

[image: image]




 


 


STEPHEN JONES is the winner of two World Fantasy Awards and two Horror Writers of America Bram Stoker Awards, as well as being a ten-time recipient of the British Fantasy Award and a Hugo Award nominee. A full-time columnist, television producer/director and genre film publicist and consultant (the first three Hellraiser movies, Nightbreed, Split Second, Mind Ripper, Last Gasp etc.), he is the co-editor of Horror: 100 Best Books, The Best Horror from Fantasy Tales, Gaslight & Ghosts, Now We Are Sick, H.P. Lovecraft’s Book of Horror, The Anthology of Fantasy & the Supernatural, Dark Terrors and the Best New Horror, Dark Voices and Fantasy Tales series. He has written The Illustrated Vampire Movie Guide, The Illustrated Dinosaur Movie Guide, The Illustrated Frankenstein Movie Guide and The Illustrated Werewolf Movie Guide, and compiled The Mammoth Book of Terror, The Mammoth Book of Vampires, The Mammoth Book of Zombies, The Mammoth Book of Werewolves, The Mammoth Book of Frankenstein, Shadows Over Innsmouth, The Vampire Stories of R. Chetwynd-Hayes, Clive Barker’s Shadows in Eden, James Herbert: By Horror Haunted, Clive Barker’s The Nightbreed Chronicles and The Hellraiser Chronicles.




THE


BEST NEW
HORROR


VOLUME SIX


Edited by


STEPHEN JONES


[image: image]




 


 


 


 


Constable & Robinson Ltd.
55–56 Russell Square
London WC1B 4HP
www.constablerobinson.com


First published in the UK by Raven Books,
an imprint of Robinson Publishing 1995


The Best New Horror copyright © Robinson Publishing Ltd


Selection and editorial material
copyright © Stephen Jones 1995


All rights reserved. This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent, re-sold, hired out or otherwise circulated in any form of binding or cover other than that in which it is published and without a similar condition including this condition being imposed on the subsequent purchaser.


A copy of the British Library Cataloguing in Publication data is available from the British Library


ISBN 1-85487-421-7
eISBN 978-1-4721-1360-3


Printed and bound in the EC


10 9 8 7 6 5 4 3 2 1


Cover Art by Luis Rey





ACKNOWLEDGEMENTS


I would like to thank Ramsey Campbell, Kim Newman, Sara Broecker, Jo Fletcher, Mandy Slater, David Pringle, Gordon Van Gelder, Ellen Datlow, John Maclay, Stefan Dziemianowicz and Stuart Hughes for their continued help and support. Special thanks are also due to Locus, Science Fiction Chronicle, Interzone, Variety, Screen International and all the other sources that were used for reference in the Introduction and the Necrology.


INTRODUCTION: HORROR IN 1994 copyright © 1995 by Stephen Jones.


DEAD BABIES copyright © 1994 by Lawrence Watt Evans. Originally published in South from Midnight. Reprinted by permission of the author.


SENSIBLE CITY by Harlan Ellison. Copyright © 1994 by The Kilimanjaro Corporation. Originally published in Dark Destiny. Reprinted by arrangement with, and permission of, the author and the author’s agent, Richard Curtis Associates, Inc., New York, USA. All rights reserved.


BLADE AND BONE copyright © 1994 by Terry Lamsley. Originally published in Ghosts & Scholars 17. Reprinted by permission of the author.


HARVEST copyright © 1994 by Norman Partridge. Originally published in The Earth Strikes Back. Reprinted by permission of the author.


SOMETIMES, IN THE RAIN copyright © 1994 by Charles Grant. Originally published in Northern Frights 2. Reprinted by permission of the author.


MÉNAGE À TROIS copyright © 1994 by Richard Christian Matheson. Originally published in Little Deaths. Reprinted by permission of the author.


LIKE SHATTERED STONE copyright © 1994 by Joel Lane. Originally published in The Science of Sadness. Reprinted by permission of the author.


BLACK SUN copyright © 1994 by Douglas E. Winter. Originally published in Black Sun. Reprinted by permission of the author.


ISABEL AVENS RETURNS TO STEPNEY IN THE SPRING copyright © 1994 by M. John Harrison. Originally published in Little Deaths. Reprinted by permission of the author.


THE DEAD ORCHARDS copyright © 1993 by Terminus Publishing Co., Inc. Originally published in Weird Tales No. 308, Spring 1994. Reprinted by permission of the author.


WHAT HAPPENED WHEN MOSBY PAULSON HAD HER PAINTING REPRODUCED ON THE COVER OF THE PHONE BOOK copyright © 1994 by Elizabeth Massie. Originally published in Voices From the Night. Reprinted by permission of the author.


THE ALTERNATIVE copyright © 1994 by Ramsey Campbell. Originally published in Darklands Two. Reprinted by permission of the author.


IN THE MIDDLE OF A SNOW DREAM copyright © 1994 by Karl Edward Wagner. Originally published in South from Midnight. Reprinted by permission of the author’s estate.


THE TEMPTATION OF DR STEIN copyright © 1994 by Paul J. McAuley. Originally published in The Mammoth Book of Frankenstein. Reprinted by permission of the author.


WAYANG KULIT copyright © 1994 by Garry Kilworth. Originally published in Interzone No. 90, December 1994. Reprinted by permission of the author.


THE SCENT OF VINEGAR copyright © 1994 by Robert Bloch. Originally published in Dark Destiny. Reprinted by permission of the author’s estate and the author’s agent, Ricia Mainhardt, New York, USA.


THE HOMECOMING copyright © 1994 by Nicholas Royle. Originally published in Shadows Over Innsmouth. Reprinted by permission of the author.


THE SINGULAR HABITS OF WASPS copyright © 1994 by Geoffrey A. Landis. Originally published in Analog Science Fiction and Fact, April 1994. Reprinted by permission of the author.


TO RECEIVE IS BETTER copyright © 1994 by Michael Marshall Smith. Originally published in The Mammoth Book of Frankenstein. Reprinted by permission of the author.


THE ALCHEMY OF THE THROAT copyright © 1994 by Brian Hodge. Originally published in Love in Vein. Reprinted by permission of the author.


OUT OF THE NIGHT, WHEN THE FULL MOON IS BRIGHT . . . copyright © 1994 by Kim Newman. Originally published in The Mammoth Book of Werewolves. Reprinted by permission of the author.


LOVERS copyright © 1994 by Esther M. Friesner. Originally published in South from Midnight. Reprinted by permission of the author.


NECROLOGY: 1994 copyright © 1995 by Stephen Jones and Kim Newman.




 


 


 


 


 


In Memory of Karl
– I hope they have pubs in Heaven,
and Bob
– who is probably telling jokes at the bar!





INTRODUCTION:


HORROR IN 1994


ALTHOUGH, IN 1994, the number of original science fiction and fantasy novels dropped quite significantly from the previous year, horror remained fairly constant. The number of new anthologies being published even increased very slightly, and the market for role-playing, game- and media-related books also continued to grow significantly. However, it was once again in the young adult horror category that the biggest increase occurred, with the number of books published up more than a third on 1993 (itself a record year), the majority of those being series titles.


There were new titles from all the Big Names of horror in 1994. In October, Stephen King undertook his first nationwide tour in a decade, visiting independent bookstores in ten American cities on his Harley Davidson motorcycle to promote his latest novel, Insomnia. James Herbert’s The Ghosts of Sleath was a sequel to his 1988 novel Haunted, in which psychic investigator David Ash once again encountered the supernatural. Clive Barker returned to the Sea of Quiddity, the world he first explored in The Great and Secret Show five years earlier, with another hefty fantasy opus, Everville: The Second Book of the Art. British book buyers were given the opportunity to find a special edition (one copy supplied with every ten ordered by the bookseller) which included a pre-printed message and signature from Barker.


Winter Moon by Dean Koontz was a completely rewritten version of his 1974 novel Invasion, originally published under the pseudonym “Aaron Wolfe”. Meanwhile, Koontz’s Dark Rivers of the Heart was a totally new high-tec thriller set in an alternative reality. Anne Rice’s Taltos was the third volume in the Lives of the Mayfair Witches, following on from The Witching Hour and Lasher. Fires of Eden by Dan Simmons was a dark fantasy about the ancient gods of Hawaii, with a plot that revolved around the long-dead Mark Twain. Brian Lumley continued to please his many fans with Vampire World 3: Bloodwars, the third and final volume in his bestselling follow-up trilogy to the “Necroscope” series.


Another bestseller, the young adult author Christopher Pike, moved over to the adult horror market with two new novels, The Cold One and The Listeners. The Quorum was Kim Newman’s unexpected follow-up to Anno Dracula. It was a highly individual reworking of the Faust legend, set in contemporary London. Meanwhile, under his “Jack Yeovil” pseudonym, Newman offered more pulpy thrills with Orgy of the Blood Parasites, about an escaped virus which resulted in physical mutations.


Night Relics by James P. Blaylock was a fever-dream ghost story set in the Southern Californian wilderness, and although basically a crime thriller, Joe R. Lansdale’s Mucho Mojo had enough Southern weirdness to please those fans of the author’s distinctive horror fiction. Darkness, I by Tanith Lee was the third in her “Blood Opera” series chronicling the bizarre Scarabae family.


The estate of the V.C. Andrews collected a tax refund of $500,000 from the IRS, while the late trademarked author published two new novels, Ruby and Pearl in the Mist, the first and second volumes respectively in the “Landry” series. These were probably still written by Andrew Neiderman, who also published the medical horror thriller Duplicates under his own byline.


Charles Grant’s Jackals featured a less-than-human race preying upon highway travellers, while the author explored Ray Bradbury territory in The Black Carousel, about a dark carnival that arrived in the town of Oxrun Station. Brian Stableford’s The Carnival of Destruction was the third in the trilogy he began with The Werewolves of London and The Angel of Pain.


R. Chetwynd-Hayes took his readers on a descent into a bizarre realm in the aptly titled Hell is What You Make It, while Thomas M. Disch looked into the personal hell of Father Bryce in The Priest. Garry D. Kilworth’s Archangel, a sequel to the author’s Angel, concerned the search for demons in London.


There were plenty of other new novels by experienced hands, including In the Dark by Richard Laymon; Burial (the third in the “Manitou” series) and Flesh and Blood by Graham Masterton; The Homing by John Saul; Spanky by Christopher Fowler; The Plague Chronicles by Guy N. Smith; Evil Intent by Bernard Taylor; Skyscape by Michael Cadnum; The Ascending by T.M. Wright; Bride of the Rat God by Barbara Hambly; Blood Red Moon by Ed Gorman; and White Ghost, a thriller in the “Renegades” series by Shaun Hutson.


The Judas Cross by Charles Sheffield and David Bischoff was a chiller set during the First World War, and Peter Tremayne’s 1984 novel Kiss of the Cobra appeared in a new hardcover edition with a specially commissioned final chapter. The popular superhuman serial killer “Chaingang” Bunkowski was back in two new novels, Butcher and Savant, by Rex Miller, while the combination of Canadian lawyers who comprise author “Michael Slade” came up with Ripper, in which the Vancouver Police Department’s Special X squad investigated a serial killer trying to resurrect Jack the Ripper.


There were also impressive novels from the newer crop of writers, including Stephen Laws (Macabre), Douglas Clegg (Dark of the Eye), Ben Leech (The Bidden), Joe Donnelly (Shrike), Chaz Brenchley (Paradise), Melanie Tem (Revenant), Mark Morris (The Secret of Anatomy), Nancy Holder (Dead in the Water) and Phil Rickman (The Man in the Moss and December).


Downlist, there was the usual mélange of small town serial killers, curses, reincarnation, possession, ghosts, voodoo and zombies with such titles as The Night School by Bentley Little, Prank Night by David Robbins, Night Mask by William W. Johnstone, Let There Be Dark by Allen Lee Harris, Sleep, Pale Sister by Joanne Harris, The Moons of Summer by S.K. Epperson, Lorelei by Mark A. Clements, Fear by Ronald Kelly, Creekers by Edward Lee, Fiend by C. Dean Anderson, Torment by Stephen R. George, The Beast by Marie Ardell White and James Gordon White, The Presence by David B. Silva, The Calling by Kathryn Meyer, Evil Reincarnate by Leigh Clarke, Dead Voices and The Uprising by Abigail McDaniels, Grave Markings by Michael Arnzen, Sacred Ground by Mercedes Lackey, Shadow Dance by Jessica Palmer, Shadows Fall by Simon R. Green, Tower of Evil by Martin James, A Room for the Dead by Noel Hynd, The Asylum by John Edward Ames, The Haunting by Ruby Jean Jensen, Ghost Boy by Jean Simon, Road Kill by Jack Ketchum, The Black Mariah by screenwriter Jay R. Bonansinga, 65mm by Dale Hoover and Red Ball by John Gideon (aka Lonn Hoklin).


For those who preferred a more romantic feel to their chills, there was always Ghostly Enchantment by Angie Ray, Deborah Nicholas’s Silent Sonata, and Midnight is a Lonely Place by Barbara Erskine. The Only Thing to Fear was the fifth volume in the series about occult private investigator Teddy London by Robert Morgan (aka C.J. Henderson). Ron Dee published Succumb and, under his “David Darke” alias, Horrorshow, about a TV horror host who returned from the dead for revenge. In Vincent Courtney’s Goblins, a filmmaker’s wife gave birth to one of the title creatures, while Michael Green’s wonderfully titled The JimJams boasted flesh-eating gremlins.


Bloodsuckers continued to take on a life of their own, with almost a fifth of all new horror fiction published in 1994 featuring vampires.


Fred Saberhagen’s Séance for a Vampire was the eighth in his popular “Dracula” series, which also featured the inimitable Sherlock Holmes. Covenant with the Vampire: The Diaries of the Family Dracul was the first in a proposed trilogy by Jeanne Kalogridis, while Earl Lee’s Drakulya retold Bram Stoker’s Dracula in the form of a lost journal of Mircea Drakulya, Lord of the Dead. Mina by Marie Kiraly was another retelling/sequel of Dracula, this time told from the viewpoint of Mina Harker. Meanwhile, Masquerade Books’ The Darker Passions: Dracula by “Amarantha Knight” (aka Nancy Kilpatrick) was a pornographic retelling of Stoker’s original and the first in a series of sexually explicit reworkings of classic horror tales.


Published under her own byline, Near Death by Nancy Kilpatrick was the first in a new series, as was Night’s Immortal Kiss by Cherlyn Jac, set on a Southern plantation. This was a location shared by This Dark Paradise and These Fallen Angels, both by Wendy Haley. Midnight Kiss and Midnight Temptation were the first and second volumes respectively in a series of vampire Regency romances by Nancy Gideon.


A Dance in Blood Velvet was Freda Warrington’s follow-up to A Taste of Blood Wine, and Michael Romkey’s The Vampire Papers the sequel to I, Vampire. The Vampire Legacy: Bitter Blood by Karen E. Taylor was the second in a series, as was Knights of the Blood: At Sword’s Point, created by Scott Macmillan and his wife Katherine Kurtz, which featured Los Angeles cop John Drummond hunting Nazi vampires in Europe. The Laughing Corpse by Laurell K. Hamilton was the sequel to Guilty Pleasures, and once again featured tough “Executioner” Anita Blake tracking down zombies and vampires in an alternative world. Blood Rites by Elaine Bergstrom was the third in her “Austra Family” series, about a vampire artist stalked by a hired killer.


In Bloodletter by Warren Newton Beath, a Hollywood horror novelist believed that his vampire creation was stalking him, while the title character in Shade by David Darke (aka the prolific Ron Dee) was Shade Scarlett, a bestselling vampire novelist who turned out to be a vampire herself. Love Me to Death (aka Tap, Tap) by David Martin was about a serial killer vampire, Cold Kiss by Roxanne Longstreet featured a vampire surgeon, and there was always Vampire’s Kiss by William Hill. Kristine Kathryn Rusch’s Sins of the Blood featured rival siblings, one undead, the other a vampire hunter, and a vampire father attempted to track down his children in J.N. Williamson’s Bloodlines. Leslie H. Whitten’s The Fangs of the Morning, a vampire novel set in Washington DC, appeared in an omnibus edition with the author’s 1973 novel The Alchemist, while Nocturnas by Shawn Ryan was about vampires in the Romanian government.


Blood Ritual by Frances Gordon (aka Bridget Wood) was a history of Countess Elizabeth Bathory set against the Bosnian–Serb war. Death of the Devil by Caroline Gray was the third in a trilogy in which a seventeenth-century swordsman battled the vampire queen who destroyed his family. Death and the Maiden by P.N. Elrod was the second volume in the “Jonathan Barrett” series about a Tory vampire during the American Revolution, and For All Eternity by Linda Lael Miller was a vampire romance set during the American Civil War.


Among the Immortals, a first novel by poet Paul Lake, used the premise that Percy Bysshe Shelley survived until the present day as a vampire in Berkeley’s academic community. Another first novel, Of Saints and Shadows by Christopher Golden, featured holy warriors battling a race of vampires, and former bookstore owner Sherry Gottlieb made her publishing debut with Love Bite, about a Los Angeles vampire searching for a mate through the personal columns. The Secret Life of Laszlo, Count Dracula by Roderick Anscombe was another first novel which treated the vampire as a flesh-eating, non-supernatural killer.


Werewolves also remained popular in 1994, at least amongst readers of romantic fiction. Women fell in love with werewolves in both The Volan Curse by Jane Toombes and Prince of Wolves by Susan Krinard, while The Werewolf’s Sin was the third volume in the soap opera series by Cheri Scotch. Moon of Desire by Sophie Danson (aka Erin Caine) was an erotic novel about shapechangers, and All Things Under the Moon by Robert Morgan (aka C.J. Henderson) was the fourth book featuring occult private investigator Teddy London, this time on the trail of a lycanthrope.


A number of novelists made promising débuts in the genre during 1994. Slippin’ Into Darkness was the eagerly awaited first novel from Norman Partridge, published in a handsome signed hardcover by CD Publications. Another writer better known for his short fiction is Robert Devereaux, who made his full-length début with the graphic Deadweight.


Broadcaster Muriel Gray received plenty of media attention for The Trickster, based on native Canadian legends, and other first time horror novelists included Simon Magin (Sheep), Mark Chadbourn (Nocturne), Steve Zell (Wizard), James Buxton (Strange), John Douglas (The Late Show), Vivian Schilling (Sacred Prey), Mark Burnell (Freak), Ralph Vallone, Jr. (Second Vision) and Michael Marshall Smith (Only Forward, which was basically a science fiction novel but still contained many of the bizarre touches found in the author’s distinctive horror stories).


1994 should have been the year of Frankenstein, and although Kenneth Branagh’s new version of the tale proved a disappointment at the box office, it didn’t seem to harm the sales of Mary Shelley’s Frankenstein by Branagh (and others) which took a behind-the-scenes look at the making of the film and included the script by Steph Lady and Frank Darabont. It was also novelised by Leonore Fleischer in another book with the same title.


Although Russell Mulcahy’s The Shadow also failed to cloud the minds of large audiences, James Luceno wrote the tie-in novel for the much underrated movie, based on the classic pulp magazine character. In Wes Craven’s New Nightmare, Freddy Krueger not only stalked the cast and crew of the new film, but also Alexander Besher, the author of the novelisation. Perhaps even stranger, Freddy Krueger’s Tales of Terror: Blind Date by Bruce Richards was an Elm Street novel aimed at young adults!


Even worse was Eric Morse’s misogynistic young adult series based on the stalk ’n’ slash movies Friday the 13th: Mother’s Day, Jason’s Curse, The Carnival and Road Trip.


King Kong by Anthony Browne and Merian C. Cooper was a children’s picture-book version of the classic story, but this time Fay Wray looked more like Marilyn Monroe.


Randall Boyll continued the adventures of Sam Raimi’s Darkman (based on the 1990 movie) in a series of original novels, The Hangman, The Price of Fear and The Gods of Hell, and Sherlock Holmes teamed up with TV’s time-travelling Doctor Who to battle Lovecraftian monsters in Andy Lane’s original adventure All-Consuming Fire.


Only fans of Oliver Stone’s uneven mini-series could care about Wild Palms: The Teleplay by Bruce Wagner, but The X Files: Goblins by Charles Grant was an instant bestseller, thanks to the popularity of the cult TV series.


Ravenloft: Mordenheim by Chet Williamson, Ravenloft: The Enemy Within by Christie Golden, and Ravenloft: Tower of Doom by Mark Anthony were all based on the Gothic TSR role-playing game, as was the original anthology Ravenloft: Tales of Ravenloft edited by Brian Thomsen. Bloodshadows: Hell’s Feast by Greg Farshtey and Bloodshadows: The Fifth Horseman by Ed Stark were both based on West End Games’ role-playing adventure, and Shadowrun: Nosferatu by Carl Sargent and Marc Gascoigne was another game tie-in.


White Wolf took the plunge into publishing in a big way in 1994 with several anthologies: The Beast Within and When Will You Rage? were both edited by Stewart Wieck and based on the games Vampire: The Masquerade and Werewolf: The Apocalypse, respectively. Much better were Dark Destiny, featuring twenty-one stories nominally connected by White Wolf’s The World of Darkness scenario, and Elric: Tales of the White Wolf, featuring twenty-four original stories based on Michael Moorcock’s Elric character, both edited by Edward E. Kramer. Death and Damnation edited by Staley Krause and Stewart Wieck was based on the game World of Darkness: Wraith, while Keith Herber’s novel World of Darkness: Vampire: Dark Prince was also adapted from Vampire: The Masquerade.


Perhaps the most unusual tie-in of the year was R.L. Stine’s The Beast, a young adult novel about a haunted roller-coaster which was based on a real roller-coaster at Paramount’s King’s Island theme park.


Once again, R.L. Stine was the king of the young adult market (even outselling Stephen King!), with a new novel, Call Waiting, and a myriad number of new additions to his popular “Fear Street” series: Bad Dreams, The Thrill Club, The Dead Lifeguard, Cheerleaders: The New Evil and The Mind Reader, plus a new spin-off series beginning with 99 Fear Street: The House of Evil: The First Horror, and continuing with The Second Horror and The Third Horror.


For many teenagers, school was not a good place to be, at least according to the latest titles in Nigel Robinson’s “Horror High” series: 9: Symphony of Terror, 10: Demon Breed, 11: Bad Moon Rising, 12: Rave On, 13: Remember Me and 14: Dream Lover. Nicholas Pine’s series “Terror Academy”, about another horror-filled high school, reached volume 13 with Night School, Science Project, The Prom and The Substitute. Also reaching its lucky 13th was the “Nightmare Hall” series by Diane Hoh – Monster was about a supernatural creature terrorizing the campus. M.C. Sumner’s The Principal (aka Nightmares – The Principal), about a high school principal who also happens to be a vampire, spawned two sequels, The Substitute (aka The Hunger) and The Coach, while all three were collected in an omnibus edition in the UK unimaginatively retitled 3 Books of Blood.


L.J. Smith’s Dark Visions 1: The Strange Power featured psychic students, in The Locker by Richie Tankersley Cusick a school locker revealed nightmarish visions of its previous owner, and a lamia haunted another school in Poison by John Peel.


The prolific Peel also published Shockers: Dead End and Shockers: Ghost Lake. A new series about the descendants of Victor Frankenstein was Frankenstein’s Children by Richard Pierce, beginning with The Creation and continuing with The Revenge and The Curse. A boy’s girlfriend was brought back from the dead in Forever Yours by David Pierce. Brad Strickland completed the late John Bellairs’ last “Johnny Dixon” novel, The Drum, the Doll and the Zombie.


Teenagers with psychic or precognitive powers used their gifts in Just Pretend by J.V. Lewton, Overkill by Timothy Findley, The Warnings by Margaret Buffie and Night Terrors by Nicole Davidson. The Talisman by Cameron Dokey was about an ancient pendant with supernatural powers, and Sweet Terror by Mark Crose featured a magic ring. A perfume that caused people to kill turned up in Bloodlust 1: Irresistible by Michael Bates.


Among the places to stay away from were Tower of Evil by Mary Main and The Forbidden Game Volume 1: The Hunter by L.J. Smith, in which a group of teens were transported into a haunted house filled with their worst nightmares. A possessed doll’s house caused problems in Scream 9: The Gift by Michael August, and sinister puppets posed another threat in Painted Devil by Michael Bedard. In Call of the Wendigo by Robin Hardy the title creature stalked a group of teenage tennis players, and other kids were menaced by monstrous beasts in The Dark by M.C. Sumner and The Thing in Bablock Dip by Rachel Dixon, while Loch by Paul Zindel was about the hunt for a flesh-eating prehistoric beast in a Vermont lake.


Evil spirits were abroad in The Band by Carmen Adams, Spring Break by Nick Baron, Whispers in the Graveyard by Theresa Breslin, Nightmare Matinee by G.G. Garth, My Soul to Keep by Jean Favors and The Forbidden Game Volume III: The Kill by L.J. Smith. Both Let Me Tell You How I Died by Sinclair Smith and Remember Me 2: The Return by Christopher Pike were about reincarnation, and Pike’s The Midnight Club involved terminally ill teenagers. 1-900-Killer and Vengeance were psycho thrillers by Joseph Locke (aka Ray Garton).


Under the same pseudonym, Garton also published Blood and Lace Book One: Vampire Heart and Book 2: Deadly Relations, the first two volumes in a new Gothic series about a family haunted by evil. The prolific Christopher Pike kicked off another new series with The Last Vampire and The Last Vampire 2: Black Blood, about a teenage boy hunted by a millennia-old vampire. Janice Harrell published three volumes about teenage twin vampires, Vampire Twins Volume 1: Bloodlines, 2: Bloodlust and 3: Bloodchoice, and Jesse Harris continued her adventures of teenage psychic Mackenzie Gold with volumes 7 and 8 of The Power series, The Vampire’s Kiss and The Obsession. Nicholas Adams also published a book entitled Vampire’s Kiss (not to be confused with those by either William Hill or Jesse Harris), Hunter’s Moon by Debra Doyle and James D. Macdonald was a sequel to Bad Blood, about a teenage werewolf and vampires, and volume 9 of The Nightmare Club series, Eternally Yours by Cameron Dokey, featured a vampire who was also a rock singer.


The Nightmare Club 10: Die Laughing by Vincent Courtney was about a ghost, and there were plenty of other spirits abroad in The Haunting of Jessica Raven by Ann Halam (aka Gwyneth Jones), The Mirror Image Ghost by Catherine Storr, Sophie’s Ghost by Catherine Johnson, The Ghost Comes Calling by Betty Ren Wright, and Welcome Inn 2: Ghost of a Chance by E.L. Flood. Family ghosts turned up in Who’s There? by Stephanie S. Tolan, Beyond Another Door by Sonya Levitin and Someone’s Watching by Jessica Pierce. A girl encountered a ghostly nurse from the American Civil War in George Ella Lyon’s Here and Then, a young musician encountered a singing ghost in Jean Thesman’s Cattail Moon, and a haunted inn featured in Richie Tankersley Cusick’s The Drifter. Haunted Waters by Mary Pope Osborne was a romantic ghost story loosely based on the fairy tale “Undine”, the ghost of a cat helped a girl in Shadow by Joyce Sweeney, and phantom trains made timely appearances in both Ghost Train by Pat and Paul Erik Graverson and No Time at All by Susan Sallis.


There were more beastly problems in Children of the Night: Dark Music by Ann Hodgman and Wild Magic: Wolf-Speaker by Tamora Pierce, both second volumes in werewolf series, while Clan of the Shape-Changers by Robert Levy was about a group of lycanthropes menaced by those without the power to change.


Shades of Darkness: More of the Ghostly Best of Robert Westall was the second collection of the late author’s best work. Original tales appeared in Scared to Death and Other Ghostly Stories by Josephine Poole, Don’t Open the Door After the Sun Goes Down: Tales of the Real and Unreal by Al Carusone, Shadows & Whispers: Tales from the Other Side by Collin McDonald, Hostilities: Nine Bizarre Stories by Australian Caroline Macdonald, and A Night in Moonbeam County by Alexander Cramer, which featured ten connected ghost stories told around a campfire.


The Puffin Book of Horror Stories edited by Anthony Horowitz included an extract from Bram Stoker’s Dracula along with ten reprints, Fun and Games at the Whacks Museum and Other Horror Stories edited by Cathleen Jordan selected thirteen stories from Ellery Queen Mystery Magazine and Alfred Hitchcock Mystery Magazine, and The Young Oxford Book of Ghost Stories edited by Dennis Pepper was a bumper volume of forty classic tales. Point Horror: Thirteen More Tales of Horror edited by A. Finnis was another original UK anthology in the bestselling series.


For those with a more literary inclination, Jonathan Carroll’s latest novel, From the Teeth of Angels, combined fantasy and magic realism when a man dying from cancer encountered a personified Death. Ghostly presences also haunted the protagonists of Dagger Lane by Ann Victoria Roberts, A Skyhook in the Midnight Sun by Fiona Cooper and The Matrix by Jonathan Aycliffe (aka Daniel Easterman). Speak Daggers to Her by Rosemary Edghill (aka eluki bes shahar) was an occult thriller which featured a detective who also happened to be a white witch. A demon stalked the street people of Seattle in Jack Cady’s Street, while The Devil’s Own Work by Alan Judd was a Faustian tale of a writer possessed by a manuscript and its female muse.


Radon Daughters by Iain Sinclair was about a manuscript that could have been a sequel to William Hope Hodgson’s The House on the Borderland. Michael Bishop’s Brittle Innings was described as a “Southern Gothic World War II Baseball Novel”, as well as being a sequel-of-sorts to Mary Shelley’s Frankenstein, and the Bride of Frankenstein’s memorable Dr Pretorius turned up in Pasquale’s Angel by Paul J. McAuley, a tale of murder and magic set in an alternate Renaissance Florence.


Sherlock Holmes met the Phantom of the Opera in The Angel of the Opera by Sam Siciliano, and an even stranger combination turned up in Nevermore by William Hjortsberg, in which Sir Arthur Conan Doyle was haunted by the ghost of Edgar Allan Poe and helped by Harry Houdini.


Brian Lumley collected together an impressive number of his stories and novellas set in H.P. Lovecraft’s “Cthulhu Mythos” for Return of the Deep Ones and Other Mythos Tales and Dagon’s Bell and Other Discords. Graham Masterton’s Fortnight of Fear collected fourteen horror stories, including the stomach-churning “Pig’s Dinner” and “Eric the Pie”. Although published as mainstream fiction, Haunted: Tales of the Grotesque by Joyce Carol Oates was divided into four sections, ranging from the supernatural to the psychological.


The Original Dr Shade and Other Stories by Kim Newman collected together fifteen short stories, including the title novella (published in Best New Horror 2), with an introduction by Neil Gaiman. Gaiman also supplied the afterword to Nameless Sins by Nancy Collins, a collection of twenty-four stories published by Gauntlet Press, with an introduction by Joe R. Lansdale.


Unconquered Countries: Four Novellas by Geoff Ryman, introduced by Samuel R. Delany, included the previously unpublished “A Fall of Angels, or On the Possibility of Life Under Extreme Conditions”. Born Bad was the first collection by Andrew Vachss, and British-born Australian author Andrew Derrett made his debut with the collection Black Angels from Janus Publishing. Irish Ghosts and Hauntings by Michael Scott was an original collection based upon the myths of Ireland, while A Darker Shade of Pale by German author Sabine Büssing was based on traditional horror concepts.


Peter Haining edited The Real Opera Ghost and Other Tales by Gaston Leroux, and Women and Ghosts collected nine original stories by Alison Lurie. Nine of Lucy Taylor’s somewhat over-rated erotic horror stories appeared together in Unnatural Acts & Other Stories published by Masquerade Books’ Richard Kasak imprint, and Out There by Perry Brass was a collection of seven gay occult dark fantasy stories, published by the Belhue Press.


Billed on the cover as “America’s new bestselling dark fantasy author”, Poppy Z. Brite teamed up with Martin H. Greenberg to edit one of the best anthologies of the year, Love in Vein, featuring twenty original tales of vampire erotica. The undead were also given a science fictional treatment in the eleven reprint stories included in Tomorrow Sucks edited by Greg Cox and T.K.F. Weisskopf.


The hefty Little Deaths, from always-dependable editor Ellen Datlow, contained twenty-four mostly original tales of horror and sex by Clive Barker, Lucius Shepard, Joyce Carol Oates, Ruth Rendell and others. Published first in the UK, the subsequent American edition did not include all the stories. The third volume in Peter Crowther’s “Narrow Houses” series, Blue Motel, also featured an impressive line-up of contributors, including Brian W. Aldiss, Storm Constantine, James Lovegrove, Ursula K. LeGuin, Jonathan Aycliffe, Michael Moorcock and Mark Morris, but the stories were more fantasy than horror this time.


Borderlands 4 edited by Elizabeth Monteleone and Thomas Monteleone only appeared as a costly hardcover from Borderlands Press, limited to 500 signed copies, and included stories by Peter Straub, Ramsey Campbell and Dennis Etchison. Another expensive hardcover from the same publisher was The Best of Whispers edited by Stuart David Schiff, featuring both original and reprint stories from the influential small press magazine. Borderlands also published From Hell: Book One by Alan Moore, which included the writer’s script, notes and annotations for his graphic collaboration with Eddie Campbell about the conspiracy surrounding Jack the Ripper.


The Best from Fantasy & Science Fiction marked the 45th anniversary of the magazine, edited by Edward L. Ferman and Kristine Kathryn Rusch. It included nineteen stories published between 1988 and 1993. Long after the movement was gone and justifiably forgotten came Paul M. Sammon’s Splatterpunks II: Over the Edge, containing new and reprint fiction by Clive Barker, Poppy Z. Brite, Kathe Koja and Karl Edward Wagner, as well as a profile of movie director Brian de Palma by Martin Amis. Sammon also edited The King is Dead: Tales of Elvis Post-Mortem, with contributions by Harlan Ellison, Joe R. Lansdale and Joyce Carol Oates.


Alien Pregnant By Elvis featured thirty-six tabloid tales edited by Esther M. Friesner and Martin H. Greenberg, including “The Bride of Bigfoot”, “My Husband Became a Zombie and it Saved Our Marriage”, “Loch Ness Monster Found – In the Bermuda Triangle” and “Frozen Hitler Found in Atlantean Love Nest”. The ever-busy Greenberg also co-edited Witch Fantastic with Mike Resnick, Deals With the Devil with Resnick and Loren D. Estleman, Weird Tales from Shakespeare with Katherine Kerr, and Return to the Twilight Zone with Carol Serling.


Jeff Gelb’s Shock Rock II featured twenty-one rock ’n’ roll horror stories, including a collaboration by Lost in Space’s Bill Mumy and a foreword by RIP’s Lonn Friend. Gelb also teamed up with Michael Garrett to edit The Hot Blood Series: Deadly After Dark, the fourth in the erotic horror series featuring fourteen stories and a somewhat surprising introduction by Forrest J. Ackerman. Young Blood edited by Mike Baker contained twenty-nine mostly original stories written when the authors were less than thirty years old, including the young-at-heart Stephen King, Ramsey Campbell, Robert E. Howard, Robert Bloch and Edgar Allan Poe.


Nicholas Royle’s British Fantasy Award-winning Darklands Two, originally published in a small press edition, received a welcome mass-market paperback printing with a new introduction by the editor and a new story by Ramsey Campbell. The Mammoth Book of Werewolves was a mostly original collection of stories and one poem edited by Stephen Jones, as was Jones’s The Mammoth of Frankenstein which, like Peter Haining’s The Frankenstein Omnibus, coincided with the release of Kenneth Branagh’s big-budget movie. Jones also teamed up with David Sutton to edit the annual Dark Voices 6: The Pan Book of Horror.


Bizarre Dreams, edited by Caro Soles and Stanislaus Tal, featured eighteen gay erotic stories and one poem and was published by Masquerade/Richard Kasak Books, as was Bizarre Sex and Other Crimes of Passion, which included twenty-one erotic stories edited by Tal alone.


Also worth noting was the fourth (and possibly last in this incarnation) edition of New Worlds edited by David Garnett, who did a remarkable job of reinventing the series for the 1990s.


Well-known poet D.J. Enright edited The Oxford Book of the Supernatural, a miscellany of fact and fiction from the Oxford University Press. The Norton Book of Ghost Stories edited by Brad Leithauser featured twenty-eight classic ghost stories ranging from M.R. James to A.S. Byatt, while The Chatto Book of Ghosts edited by Jenny Uglow was another miscellany of stories, anecdotes, verse, songs and excerpts ranging from the Greek myths to Terry Pratchett. Leonard Wolf’s Complete Book of Terror included thirty-six classic tales, and The Dedalus Book of German Decadence: Voices from the Abyss edited by Ray Furness included obscure tales by Hanns Heinz Ewers, Georg Heym and Thomas Mann, amongst others.


Stephen Jones and David Sutton teamed up again to edit The Anthology of Fantasy & the Supernatural for the instant remainder market – it was a bumper Fantasy Tales volume of forty stories illustrated by various artists. H.P. Lovecraft’s Book of Horror edited by Jones and Dave Carson for Barnes & Noble included twenty-one stories recommended by Lovecraft in his essay “Supernatural Horror in Literature”, illustrated by Carson. Also published for the bargain section by Barnes & Noble was Sea-Cursed, thirty nautical horror stories edited by T. Liam McDonald, Stefan Dziemianowicz and Martin H. Greenberg, and Dziemianowicz and Greenberg teamed up with Robert Weinberg for 100 Wild Little Weird Tales and 100 Creepy Little Creatures.


As usual, The Year’s Best Fantasy and Horror: Seventh Annual Collection edited by Ellen Datlow and Terri Windling was a bumper volume of the best featuring fifty stories and four poems. With his untimely death, Karl Edward Wagner’s The Year’s Best Horror Stories XXII became the last volume in that ground-breaking series. The Best New Horror Volume Five edited by Stephen Jones and Ramsey Campbell got a new look on both sides of the Atlantic, and an omnibus of stories from volumes 3 and 4 was published as The Giant Book of Terror with a new introduction.


One of the first and best small press imprints, Donald M. Grant, published The Totem (Complete and Unaltered) by David Morrell. This significantly longer version of the novel, with illustrations by Thomas Canty, finally appeared as the author intended after fifteen years. Meanwhile, Gauntlet Publications celebrated the 35th anniversary of Robert Bloch’s classic Psycho with a signed, slipcased, limited hardcover edition, boasting an introduction by Richard Matheson, an afterword by Ray Bradbury and a special preface by Bloch. The Guide was a bilingual German/English hardcover edition of Ramsey Campbell’s short story, published by Edition Phantasia. It featured new illustrations by J.K. Potter and Herbert Brandmeier and was limited to 250 signed copies.


From W. Paul Ganley came the first hardcover edition of The Clock of Dreams by Brian Lumley, the third in the “Titus Crow” series, illustrated by Dave Carson. Vampire Junkies was a novella by Norman Spinrad, illustrated by Allen Koszowski and published by Gryphon Books. Deus-X by Joseph Citro, subtitled “A Novel of Spiritual Terror”, appeared from Twilight Publishing. The Ragbone Man by Charlotte Lawrence was a New Age occult mystery, the first in a projected trilogy from Llywellyn Publications. Dorrance Publishing’s Heart of Stone by Ann G. Lukaszewski was about a town where people were turned to stone, while The Serpent Slayers by Adam Niswander was the second book in the Shaman Cycle of Southwestern horror from Integra Press. The Risen: A Holographic Novel by underground filmmaker Peter Whitehead was published by Hathor Publishing.


Nicholas Royle’s Egerton Press produced a beautiful trade paperback collection of Joel Lane’s tales of sex and despair, The Earth Wire and Other Stories. Barrington Books once again published another excellent anthology of so-called “Slipstream” fiction, The Science of Sadness edited by Chris Kenworthy, and Voices of the Night edited by John Maclay included twenty-seven original stories of horror and suspense from Maclay & Associates. Another of the best small press books of the year was South from Midnight, a handsome hardcover anthology from Southern Fried Press, edited by Richard Gilliam, Martin H. Greenberg and Thomas R. Hanlon. Given away to members of the 1994 World Fantasy Convention in New Orleans, this hefty volume contained a very impressive mix of fantasy and horror fiction.


Continuing its bid to become the Arkham House of the 1990s, Fedogan & Bremer published The Early Fears by Robert Bloch, an omnibus of the author’s first two collections, The Opener of the Way and Pleasant Dreams, plus three more recent stories. Smoke of the Snake by Carl Jacobi included fifteen stories edited by the author and R. Dixon Smith, illustrated by Roger Gerberding, and Shadows Over Innsmouth edited by Stephen Jones presented sixteen British writers who contributed to the history of H.P. Lovecraft’s fear-haunted town, illustrated by Dave Carson, Jim Pitts and Martin McKenna.


J.G. Ballard, William S. Burroughs, Alan Moore and Grant Morrison were among some of the more unusual contributors to The Starry Wisdom: A Tribute to H.P. Lovecraft. It was a Creation Books anthology, edited by D.M. Mitchell with an introduction by Ramsey Campbell. From Chaosium, publishers of the Cthulhu role-playing game, came the anthologies The Shub Niggurath Cycle edited by Robert M. Price and Cthulhu’s Heirs edited by Thomas M.K. Stratman, with the latter somewhat bizarrely claiming to be the first new collection of Cthulhu Mythos fiction in many years.


P.H. Cannon’s Scream for Jeeves was a delightful parody of P.G. Wodehouse, H.P. Lovecraft and Arthur Conan Doyle. Published by Wodecraft Press and nicely illustrated by J.C. Eckhardt, it featured three stories, “Cats, Rats and Bertie Wooster”, “Something Foetid” and “The Rummy Affair of Young Charlie”, plus a fascinating afterword by the author. The Agonizing Resurrection of Victor Frankenstein and Other Gothic Tales by Thomas Ligotti was a hardcover collection from Silver Salamander Press, with an introduction in the form of a poem by Michael Shea.


Robert Eighteen-Bisang’s Transylvania Press, as the title implies, is devoted to vampire fiction. It made an impressive début with a handsome 500-copy slipcased edition of Dracula: The Rare Text of 1901 abridged by Bram Stoker, and followed it up with the collection The Vampire Stories of Chelsea Quinn Yarbro, introduced by Gahan Wilson, and a 300-copy hardcover edition of Sherry Gottlieb’s novel Love Bite.


Containing twenty tales of ecological horror by Dan Simmons, Charles De Lint, Richard Laymon and others, The Earth Strikes Back was edited by Richard Chizmar for Mark V. Ziesing Books. David Schow’s latest collection Black Leather Required also appeared from the same publisher, with an introduction by John Farris.


Joe R. Lansdale’s most recent collection, Writer of the Purple Rage, appeared from CD Publications along with a signed, limited hardcover of Lansdale’s new novel Mucho Mojo. Fred Olen Ray’s Weird Menace was edited by the low-budget movie director for American Independent Press. It included thirteen pastiches of the weird menace pulps of the 1930s, and featured Hugh B. Cave amongst the contributors.


Ghost Story Press published Fear Walks the Night: The Complete Ghost Stories of Frederick Cowles, an omnibus of three previous collections in a limited edition of 250 hardcovers; Tales of the Grotesque by L.A. Lewis, a reprint of a 1934 collection plus one new story in a 300-copy edition; and Those Whom the Gods Love by Harvey Peter Sucksmith, a collection of ten stories, as a 200-copy hardcover.


Streamline Pictures used artwork by William Stout, Dave Stevens, Simon Bisley and others to illustrate the stories and poems of R. Payne Cabeen for the collection Tainted Treats. From Alun Books of Wales came Cold Cuts II, twenty more tales of terror edited by Paul Lewis and Steve Lockley. Although nicely illustrated by Martin McKenna, Jim Pitts and Bryan Talbot, Kimota’s thin anthology Northern Chills, edited by Graeme Hurry, included only reprint stories by Ramsey Campbell, Stephen Gallagher, Stephen Laws and David Riley. The fifth volume of Palace Corbie, billed as an anthology of “personal terror”, appeared in trade paperback format from Merrimack Books, edited by Wayne Edwards. A Crimson Kind of Evil edited by S.G. Johnson appeared from Obelesk Books, the San Diego Writers’ Monthly Press released The Small Dark Room of the Soul and Other Stories by Matthew J. Pallamary, while Deeds of Doom edited by A. Markidis was an Australian anthology containing stories by nineteen new Australian writers. Following the first World Fantasy Award-nominated volume, Canada’s Mosaic Press published Northern Frights 2, again edited by Don Hutchinson and containing eighteen stories set in Canada or written by Canadians.


New chapbooks from Roadkill Press included Not Broken, Not Belonging by Randy Fox, limited to 300 signed copies and based on six paintings and a number of sketches by Alan M. Clark, and Geckos by Carrie Richardson, also illustrated by Clark.


The Flesh Artist by Lucy Taylor contained six original erotic horror stories with an introduction by Norman Partridge, and was the author’s second collection from Silver Salamander Press. From One Eyed Dog came Douglas E. Winter’s homage to Italian westerns, Black Sun, a futuristic horror story illustrated by Stephen R. Bissette and available in a signed and numbered edition. Another critic who turned his hand to fiction was Stanley Wiater, whose Lovecraftian short story Mysteries of the Word was published by Crossroads Press with illustrations by Gahan Wilson and an introduction by Jack Ketchum.


Three Stones Publications published S. Darnbrook Colson’s collection of three interrelated stories, People of the Night, with a brief introduction by Wayne Allen Sallee. The Greater Arcana by Ron Weighell, containing three occult stories, appeared from The Haunted Library. Morrigan Publications/The Dog Factory published We Murder by Tim Ferret, a surreal story illustrated by the author. Gardenias Where There Are None by Molleen Zanger was a lesbian ghost story published by Naiad Press.


Edgar Allan Poe and Arthur Machen, an anthology limited to 100 copies and edited by an uncredited Ray B. Russell, appeared from Tartarus Press, as did Xélucha and The Primate of the Rose by M.P. Shiel, also in a 100-copy edition. From TAL Publications came Shrines & Desecrations by Brian Hodge, three stories introduced by Poppy Z. Brite, and Sex & the Single Vampire by Nancy Kilpatrick, a trio of erotic tales introduced by Nancy Holder.


James Lees-Milne’s Ruthenshaw was a short ghost story booklet printed in hot-metal type by Robinson Publishing and illustrated with wood engravings by Ian Stephens. The Gothic Society reprinted H.P. Lovecraft’s essay Supernatural Horror in Literature in an illustrated edition. Voices from Shadow was a welcome collection of critical articles and essays, revised and updated from Shadow: Fantasy Literature Review, edited by David Sutton for Shadow Publishing.


After producing a single issue in 1994, Weird Tales changed its title to Worlds of Fantasy & Horror when the publisher lost the license to the name, once again plunging the world’s oldest genre magazine back into limbo. Contributors to both incarnations included Tanith Lee, Hugh B. Cave, David J. Schow, William F. Nolan, Ramsey Campbell, Joyce Carol Oates and Lord Dunsany.


Although it didn’t feature much horror or dark fantasy in 1994, Interzone continued to publish some of the best short fiction around on a monthly basis, and issues included interviews with Poppy Z. Brite, Peter Atkins, Alan Moore and an article by Brian Stableford on Bram Stoker’s Dracula. Having previously incorporated its sister publication Million, in October the magazine also absorbed Paul Brazier’s semi-prozine Nexus, but resulting attempts by editor and publisher David Pringle to improve the design of the magazine met with mixed results. One of Interzone’s reviewers also managed to upset a number of readers by describing the small press magazine Peeping Tom as “Bad Shit for sad little Horror wankers” and refusing to publish the subscription address.


The Magazine of Fantasy & Science Fiction, under the editorship of Kristine Kathryn Rusch, continued to publish a wide range of fiction. Some fine writers turned up in Omni as well, including Kathe Koja, Edward Bryant and Michael Marshall Smith. David Bischoff took a look behind the scenes at TV’s cult series The X Files, and Robert Bloch contributed a memorable and moving essay on living and dying to the October issue.


At more than 100 pages, the third annual issue of Expressions of Dread, edited by Spencer Lamm and others out of New York, was a handsome, perfect-bound magazine featuring artwork, interviews and fiction by Marshall Arisman, Clive Barker, Poppy Z. Brite, Bruce Campbell, John Wayne Gacy, Richard Laymon, Elizabeth Massie, Richard Christian Matheson, Harry O. Morris, J.K. Potter and many others.


Richard T. Chizmar’s Cemetery Dance remained the closest title America has to a professional horror magazine. It only managed three issues in 1994 because of publisher/editor Chizmar’s illness, but these included fiction by Gary Raisor, Douglas Clegg, Richard Laymon, Joe R. Lansdale, William F. Nolan and Norman Partridge. Mark Rainey’s Deathrealm also published three issues, with columns by Karl Edward Wagner and Jeanne Cavelos. The four issues of The Scream Factory edited by Bob Morrish, Peter Enfantino and John Scoleri included some excellent articles, and No. 15 was a special werewolf issue.


J.F. Gonzalez, one of the editors behind the late and lamented Iniquities magazine, teamed up with writer Debbie Smith to publish a new horror fiction title, Phantasm. Although a lot less flashy than its predecessor, the first two issues included fiction by Hugh B. Cave, Mick Garris, Norman Partridge, Ramsey Campbell, William F. Nolan, Brian Hodge and others. Mike Baker’s Skull: The Magazine of Dark Fiction was a new bi-monthly magazine that included stories by Graham Masterton, Peter Atkins, Roberta Lannes and D.F. Lewis. For Goths there was the premiere issue of Heliophobe, billed as “The only health and beauty journal devoted exclusively to pale-skinned women”. Edited by Forrest Jackson, the premiere issue included a reprint of Poppy Z. Brite’s story “The Sixth Sentinel”.


The Third Alternative edited by Andy Cox was a new literary small press magazine exploring “Slipstream” fiction and poetry. It published four issues in 1994, with stories by Nicholas Royle, Joel Lane, Conrad Williams, Peter Crowther and Paul Di Filippo, amongst others. The Preston SF Group published the first issue of Kimota, edited by Graeme Hurry and billed as a magazine of SF, Horror, Comics and Fantasy. Contributors included Stephen Laws, Stephen Gallagher, Conrad Williams, Jim Pitts, Martin McKenna and Bryan Talbot. The first issue of editor Kirk S. King’s Night Dreams, subtitled “Tales of the Weird, the Frightening, the Gruesome”, also included the inescapable D.F. Lewis and Conrad Williams, while the début issue of David G. Barnett’s Into the Darkness came complete with a parental warning on the cover.


Pulphouse: A Fiction Magazine was revived and announced a new monthly schedule, although they only managed to publish one issue in 1994 under Dean Wesley Smith’s editorship. Dead of Night edited by Lin Stein was also back, apparently on a new quarterly schedule with two issues that featured fiction by John Maclay and J.N. Williamson and novel excerpts from Nancy Kilpatrick and Jeanne Kalogridis. Thunder’s Shadow Collector’s Magazine, edited and published by Erik Secker, included fiction by Joseph A. Citro and Norman Partridge. The fourth issue of The Urbanite was billed as “The Strange Pets Issue”; edited by Mark McLaughlin it featured fiction by Nina Kiriki Hoffman, Jessica Amanda Salmonson, Hugh B. Cave and M.R. Scofidio, amongst others. The eleventh issue of Ann Kennedy’s The Silver Web continued the usual mix of surreal fiction, poetry and features.


The British Fantasy Award-winning Peeping Tom published its usual four issues. Despite the ugly layout and cover design, editor Stuart Hughes still managed to attract stories by Brian Stableford, Nancy Kilpatrick, Conrad Williams, Mark Chadbourn, D.F. Lewis, Ben Leech, Jessica Palmer, Michael Marshall Smith and others.


There were also new issues of Peggy Nadramia’s Grue, Crispin Burnham’s Eldrich Tales, Gordon Linzner’s Space & Time, Adam Bradley’s Black Tears (with fiction by Guy N. Smith), Chris Reed’s Back Brain Recluse, and Margaret L. Carter’s The Vampire’s Crypt (featuring interviews with Nancy Kilpatrick and Elaine Bergstrom). Charles Overbeck’s Forbidden Lines ceased publication with its sixteenth issue.


The British Fantasy Society continued to turn out a regular bi-monthly Newsletter, ably edited by David J. Howe. There was an eighth issue of Peter Coleborn and Simon MacCulloch’s Chills (including stories by Joel Lane, Norman Partridge, and the ubiquitous Conrad Williams and D.F. Lewis), and Dark Horizons reached No. 35, edited by Phil Williams. The BFS also launched a new series of paperbacks with the attractively designed Clive Barker: Mythmaker for the Millennium, Suzanne J. Barbieri’s reappraisal of Barker’s work, with an introduction by Peter Atkins.


Necronomicon Press continued its prolific output of booklets and magazines with four more excellent issues of Necrofile: The Review of Horror Fiction edited by Stefan Dziemianowicz, S.T. Joshi and Michael A. Morrison. Two new issues of Studies in Weird Fiction edited by Joshi included articles on Clive Barker, Richard Matheson, Shirley Jackson, Poppy Z. Brite, M.R. James, H.P. Lovecraft, Dennis Etchison and contemporary vampire fiction. The second issue of Stefan Dziemianowicz’s journal of multimedia horror, Other Dimensions, included contributions by Douglas E. Winter and Brian Stableford. The three new issues of Necronomicon’s Crypt of Cthulhu edited by Robert M. Price included a Richard L. Tierney special.


S.T. Joshi edited two issues of Lovecraft Studies and H.P. Lovecraft in the Argosy: Collected Correspondence from the Munsey Magazines. He also teamed up with David E. Schultz for H.P. Lovecraft: Letters to Samuel Loveman & Vincent Starrett and a re-edited edition of Lovecraft’s The Shadow Over Innsmouth, and they added Will Murray to the editorial team for The H.P. Lovecraft Dream Book.


As usual, Necronomicon Press also published some attractive fiction booklets, including Irrational Numbers by David Langford, containing three new stories, and Four Shadowings by Donald R. Burleson featuring a quartet of tales. “The Hoard of the Wizard Beast” and One Other by Robert H. Barlow and revised by H.P. Lovecraft included “The Slaying of the Monster” and an introduction by Joshi.


A horror boom in Australia resulted in a number of new small press titles. Although the début issue of Bloodsongs edited by A. Masters and Steve Proposch ran into problems with the Australian censor, it still managed to publish interviews with Ramsey Campbell and D.F. Lewis in its first two issues. Meanwhile, David Carroll and Kyla Ward’s Tabula Rasa, subtitled “A History of Horror”, continued to include entertaining and intelligent features, interviews and reviews.


Frederick S. Clarke’s Cinefantastique published special features on Batman, The Shadow and Tim Burton’s Ed Wood, and its sister magazines Imagi-Movies and Femmes Fatales continued to thrive. Tim Lucas’s Video Watchdog described itself as “the Perfectionist’s Guide to Fantastic Video”, and it certainly lived up to that claim with some excellent retrospective articles, including tributes to the late Peter Cushing and Cameron Mitchell. Stephen Payne’s Starburst continued to concentrate on Star Trek and other TV fare such as The X Files and Babylon 5, while its sister magazine Shivers got a new look and a new editor with David Miller.


To kick off its Summer Fiction Series, the June 24–26 issue of the Chicago Sun-Times’ USA Weekend magazine included a new short story by Clive Barker, “Animal Life”.


The New York Review of Science Fiction kept to its monthly schedule and featured a study of Peter Straub’s fiction. John Gregory Betancourt’s Horror: The News Magazine of the Horror & Dark Fantasy Field once again failed to keep to any regular schedule, although a “special double issue” included interviews with Tor editor Melissa Ann Singer, Thomas Ligotti, Kathryn Ptacek and artist Harry O. Morris. Although smaller in scope, Afraid, The Newsletter for the Horror Professional appeared somewhat more regularly from editor Mike Baker. However, the only certain way to keep up with what was happening in genre publishing was still to subscribe to either Locus or Science Fiction Chronicle.


Magazines I Remember was a personal memoir about writing for the pulp magazines by Hugh B. Cave, taken from his prolific correspondence with fellow writer Carl Jacobi, published in trade paperback by Tattered Pages Press.


Arthur Machen & Montgomery Evans: Letters of a Literary Friendship, 1923–1947 was an associational collection of letters between the author and book collector Evans, edited by Sue Strong Hassler and Donald M. Hassler, and published by Kent State University Press. Greenwood Press published The Critical Response to Bram Stoker, a collection of reviews edited by Carol Senf.


Although The Complete Vampire Companion by Rosemary Ellen Guiley didn’t quite live up to its title, The Vampire Book: The Encyclopedia of the Undead by J. Gordon Melton made a good attempt. Raymond T. McNally and Radu Florescu’s In Search of Dracula: The History of Dracula and Vampires was a completely revised and updated edition of their ground-breaking 1972 study.


From McFarland & Co. came Harris M. Lentz III’s second supplement to his indispensable 1983 volume Science Fiction, Horror & Fantasy Film and Television Credits, listing credits through 1993, including some missing from the previous volumes. The Fearmakers edited by John McCarty included twenty essays about horror filmmakers, including Browning, Carpenter, Corman, Cronenberg, Romero and Whale, among others.


The Creature Features Movie Guide Strikes Again by John Stanley was a fourth revised edition, reviewing 5,614 science fiction, fantasy and horror movies. The Addams Family and The Munsters Programme Guide was a useful reference volume compiled by John Peel. Stephen Jones’s The Illustrated Frankenstein Movie Guide contained reviews of more than 500 titles with special lightning bolt ratings, along with an introduction by Boris Karloff.


Although we didn’t need another one, we still got The Films of Stephen King by Ann Lloyd. The lacklustre The Dean Koontz Companion edited by Martin H. Greenberg, Ed Gorman and Bill Munster featured a long interview, the author’s first story, and non-fiction by Koontz, plus various short articles and a basic bibliography. Roald Dahl by Jeremy Treglow was a recommended biography of the children’s and horror writer. Arkham House published Miscellaneous Writings by H.P. Lovecraft, edited by S.T. Joshi and containing various articles on a wide range of topics by Lovecraft, reprinted from Amateur Journalism. Clive Barker’s Short Stories: Imagination as Metaphor in the “Books of Blood” and Other Works by Gary Hoppenstand appeared from McFarland & Co. with an introduction by Barker.


Flesh and the Mirror: Essays on the Art of Angela Carter contained thirteen studies of the late writer, edited by Lorna Sage. Anne Rice by Bette B. Roberts was a critical appraisal of the author’s life and work, while Katherine Ramsland’s reference guide to Rice’s “Lives of the Mayfair Witches”, The Witches’ Companion, wasn’t. However, Ramsland’s The Anne Rice Trivia Book was exactly what it purported to be. On the same level, Stephen J. Spignesi’s unauthorised The V.C. Andrews Trivia and Quiz Book was particularly useful if you wanted to know what colour panties Cindy was wearing when she first returned to Foxworth Hall . . .


In 1994 one of the longest-running and most successful small press publishers, Underwood-Miller, split into two separate imprints, Underwood Books and Charles F. Miller. Spectrum: The Best in Contemporary Fantastic Art was the first in a proposed series of annual collections edited by Cathy Burnett and Arnie Fenner from Underwood Books. Among the nearly 100 contributors were Michael Whelan, Frank Miller, Thomas Canty, John Bolton and the Chesley Award winners. Miller released Virgil Finlay’s Far Beyond, covering a wide selection of the artist’s black and white work from the 1930s to the 1960s, introduced by Brian J. Frost, and from the same publisher came a welcome new edition of Bernie Wrightson’s Frankenstein with an introduction by Stephen King.


Clive Barker Illustrator II: The Art of Clive Barker featured text by Fred Burke and was one of the last releases from Eclipse. Still Weird featured more than 450 examples of Gahan Wilson’s grotesquely humorous cartoons (100 previously unpublished), and Morpheus International’s Mind Fields combined the paintings of Polish artist Jacek Yerka with thirty-three short-short stories by Harlan Ellison.


The unbeatable team of writer Neil Gaiman and illustrator Dave McKean collaborated once again on a very dark graphic novel, The Tragical Comedy or Comical Tragedy of Mr. Punch: A Romance. James Herbert continued his popular saga of “The Rats” with a fourth instalment in graphic novel format, The City, illustrated by Ian Miller. Clive Barker’s short story Rawhead Rex appeared as a graphic novel from Eclipse with some stunning art by Les Edwards, and Boxtree collected Brian Lumley’s Necroscope comic into a graphic novel edition.


DC Comics/Vertigo finally published Joe R. Lansdale’s Bram Stoker Award-winning mini-series Jonah Hex: Two-Gun Mojo as a graphic novel. Matt Wagner and Steven T. Seagle teamed up to bring back the first (and best) Sandman in Vertigo’s four-part Sandman Mystery Theatre: The Vamp, about a series of grisly murders set in 1938 New York City. This was not to be confused with the imprint’s other mini-series, Vamps, which was about five vampire biker babes. John Ney Rieber continued to develop some of Neil Gaiman’s concepts in Vertigo’s The Books of Magic series, and another Gaiman spin-off was Vertigo’s three-part mini-series Witchcraft.


Following the success of the Jim Carrey movie, Dark Horse Comics collected John Arcudi and Doug Mahnke’s second mini-series, The Mask Returns. NBM continued to publish The Ray Bradbury Chronicles, with cover art by Dave McKean, Jim Steranko and others.


According to Variety, 1994 was the best-ever year for movies with ticket sales in the US estimated at $1.21 billion. Although films such as Disney’s The Lion King, Forrest Gump, True Lies, The Santa Claus and The Flintstones dominated the box office charts, darker fare such as the surprise hit The Mask, Interview With the Vampire (Anne Rice publicly changed her mind about the casting of Tom Cruise as Lestat), Wolf and The Crow also featured among the year’s top titles.


Further down the charts were the underrated The Shadow, Mary Shelley’s Frankenstein and Wes Craven’s New Nightmare. The animated Batman: Mask of the Phantasm, Addams Family Values and Nightmare Before Christmas all added to their 1993 totals, while hanging around the lower depths were Brainscan, Leprechaun 2 (imaginatively retitled One Wedding and Lots of Funerals in the UK), Cronos and Abel Ferrara’s remake of Body Snatchers.


Among the year’s more interesting releases were Tim Burton’s delightful Ed Wood (a look at one of the worst film directors ever), Michele Soavi’s Dellamorte Dellamorte and Robert A. Heinlein’s The Puppet Masters. John Carpenter’s In the Mouth of Madness owed quite a debt to both H.P. Lovecraft and Jonathan Carroll, Brian Yuzna’s Necronomicon was also loosely based on Lovecraft’s fiction, as was Lurking Fear.


Tobe Hooper’s The Mangler used the Stephen King story as inspiration, Beyond Bedlam was adapted from the novel by Harry Adam Knight, Christopher Lee made a guest appearance in the low-budget British production Funny Man, big bugs were back in Ticks and Skeeter, Body Melt and Shrunken Heads managed to disgust, Boy Meets Girl managed to disturb, and the shelves were clogged with direct-to-video sequels like The Revenge of Pumpkinhead: Blood Wings, Bloodlust: Subspecies III, Children of the Corn III: Urban Harvest, Phantasm: Lord of the Dead, Ghoulies IV, Puppetmaster IV, Trancers 4: Jack of Swords and Trancers 5: Sudden Deth.


On television, The X Files proved to be the year’s biggest hit on both sides of the Atlantic, but such shows as Tales from the Crypt, RoboCop, Highlander, Forever Knight and the re-vamped Babylon 5 (with its Lovecraftian subplots) all had their darker moments. Mick Garris’s mini-series of Stephen King’s The Stand started well, but eventually ran out of steam after eight hours. HBO’s Witch Hunt was a slightly disappointing sequel to Cast a Deadly Spell, with Dennis Hopper taking over the role of private eye H. Phillip Lovecraft from Fred Ward. Richard Christian Matheson executive produced and co-scripted Full Eclipse, about a group of elite werewolf cops, while The Birds II: Land’s End was an unnecessary sequel to Hitchcock’s classic.


At the 66th annual Academy Awards, Steven Spielberg finally picked up the award for Best Director, but it was for his Holocaust epic Schindler’s List (which also won another seven awards). The director’s box office smash Jurassic Park only managed Oscars for Best Sound, Best Sound Effects Editing and Best Visual Effects.


The 1994 World Horror Convention was held over March 3–6 in Phoenix, Arizona. Dan Simmons, Charles L. Grant, Gahan Wilson and Edward Bryant were the guests of honour, and the absent Anne Rice was awarded the 1994 Grand Master Award.


The Horror Writers of America held their annual meeting and Bram Stoker Awards Banquet at the Sahara Hotel, Las Vegas, over June 3–5. Peter Straub won in the Novel category for The Throat, and First Novel went to Nina Kiriki Hoffman’s The Thread That Binds the Bones. Jack Cady’s “The Night We Buried Road Dog” (from The Magazine of Fantasy & Science Fiction) and Harlan Ellison’s “Mefisto in Onyx” (from Omni) tied for Novella, Dan Simmons’ “Death in Bangkok” (from Playboy) won Novelette, and Nancy Holder’s “I Hear the Mermaids Singing” (from Hottest Blood) won Short Story. Alone With the Horrors by Ramsey Campbell picked up Best Collection, Robert Bloch’s autobiography Once Around the Bloch won Non-Fiction and Joe R. Lansdale’s comic book Jonah Hex: Two-Gun Mojo was voted top in the new Other Media category. A Special Trustees Award went to Vincent Price, and guest speaker Joyce Carol Oates was presented with the Life Achievement award.


FantasyCon XIX, the annual British Fantasy Convention, was held over September 30–October 2 in Birmingham. The British Fantasy Awards were presented to Ramsey Campbell’s The Long Lost for Best Novel (the August Derleth Award), Dennis Etchison’s “The Dog Park” (from Dark Voices 5) for Best Short Story, David Sutton and Stephen Jones’s Dark Voices 5 for Best Collection/Anthology and Pam Creasis’s Dementia 13 for Best Small Press. Les Edwards was presented with the Best Artist award, Conrad Williams accepted the Best Newcomer Award on behalf of Poppy Z. Brite, and the special Committee Award went to David Sutton for his contributions to the genre.


The 1994 World Fantasy Awards were presented on October 30 at the World Fantasy Convention at the Clarion Hotel in New Orleans. This year the awards had a somewhat science fictional flavour with Lewis Shiner’s Glimpses winning Best Novel, Full Spectrum 4 edited by Lou Aronica, Amy Stout and Betsy Mitchell winning Best Anthology, and Jack Williamson receiving the Life Achievement award. Newcomer Terry Lamsley won the Best Novella award for “Under the Crust” (from his self-published collection of the same title), Fred Chappell’s Necronomicon Press booklet The Lodger won Best Short Fiction, and Necronomicon’s Marc Michaud also collected the Non-Professional Special Award. Ramsey Campbell’s Alone With the Horrors was presented with Best Collection, the Best Artist was a tie between Alan Clarke and J.K. Potter, and in their last year of publishing together, Underwood-Miller received the Special Award – Professional.


Californian book dealer Barry R. Levin announced that Anne Rice won his firm’s Collectors Award for 1994 for Most Collectable Author of the Year. The limited first edition of Stephen King’s Insomnia, published by Mark V. Ziesing books, was voted Most Collectable Book of the Year, and Jack L. Chalker was awarded the special Lifetime Collectors Award for his important contributions to the collectability of fantastic literature as author and bibliographer.


Despite the apparent stabilisation of the number of titles being published in the horror market, there is little doubt that the genre is in for a rough ride over the next few years. In a blatant example of creating their own self-fulfilling prophecy, publishers on both sides of the Atlantic are cutting back or even discontinuing their horror lines, then turning around and pointing to their own much-heralded warnings of a collapse of the market as the primary reason for these extreme measures.


The wheel has now nearly turned full circle since the horror boom of the late 1980s, and there are almost certainly going to be bad times ahead for everyone. But if we are really honest with ourselves, it is the horror field itself which is primarily to blame for this downturn in its own fortunes.


During the height of horror’s popularity, publishers were buying up and releasing inferior-quality books as fast as authors could churn them out. For now, vampire novels and young adult horror appear to be selling well, so once again publishers are falling over themselves to buy books in these categories – with little thought given to the quality of what they are marketing. In much the same way as Hollywood’s reaction to the latest trend in blockbuster movies, most publishers are jumping on the bandwagon far too late, and as soon as the market for these types of books reaches saturation point, then they will start looking around for some other area to exploit.


But until that happens, the bookshelves will be swamped with sequels, inferior copies, share-cropped worlds, media novelisations and role-playing tie-ins, most of them written and published with little or no thought given to their intrinsic value or lasting worth.


Of course, this is a purely commercial decision by writers and publishers alike, and until the law of diminishing returns finally results in the market collapsing, few people are going to worry about what they are doing to their own reputations or those of the genre while the cash keeps flowing in. And perhaps it doesn’t really matter, as this is the type of fiction that the majority of people apparently want to read. You only have to compare the sales figures for these kinds of books with those of works by many of the field’s most critically acclaimed authors to realise that quality does not necessarily equal success in the world of literature.


The market will continue to be saturated with one-idea anthologies based around a single “high concept” or media event, so long as the readership for them is still there. Few of the stories that appear in these books have any lasting worth, and most are quickly forgotten as soon as they are finished. Simply compare most of the short fiction being published today to some of the classic horror stories of the past, and ask yourself how much of it will be kept in print by anthologists in decades to come . . .


For many people, the small press is seen as the saviour of the horror field, yet writers and artists with little or no talent (and even less professional experience) are lionised to the point of adulation. These days it appears that you don’t need to have been published outside the fanzines to win awards, be a guest of honour or have entire publications devoted to your work.


But in the real world all this still counts for very little. Despite all the back-patting that goes on at conventions, it doesn’t make the slightest difference to the number of people who are out there buying the books.


Until the publishers, editors, writers and (perhaps most importantly of all) readers learn to discern between what is worthwhile and what is not, the horror field is destined to drift towards another slump that it could take years to recover from. Of course, excellent work will always continue to appear, and all the Big Names will still turn up on the bestseller lists (whether they are willing to admit to writing horror or not), but it will be much more difficult for new writers to break into the shrinking market or for those authors who are already establishing themselves in the field to survive and develop their skills.


Horror fiction has always been a genre of ideas. Good horror fiction must elicit some kind of response in the reader. The very best horror fiction should have the power to disturb and cause us to question ourselves and the world we live in.


The majority of horror fiction currently being published is woefully lacking in both originality and the ability to inspire any emotion whatsoever in the reader. How can we expect others to take horror seriously when we ourselves cannot, or will not, take responsibility for what we are writing and reading? Until we can get our own genre in order, any prospective growth in the horror market looks very unlikely indeed – and that is probably the most disturbing thought of all . . .


The Editor
May, 1995
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Dead Babies


LAWRENCE WATT-EVANS is a full-time writer and currently President of the Horror Writers Association. He has recently completed a science-fantasy trilogy consisting of the novels Out of This World, In the Empire of Shadow and The Reign of the Brown Magician, published by Del Rey.


Born and raised in New England, he attended college in New Jersey and lived for a time in Pennsylvania. When his wife was hired to work in the rural southern state of Kentucky, the resulting case of culture shock was something that he never entirely overcame during the nine years he lived there.


After six years living in the relatively civilized city of Lexington, Kentucky, Watt-Evans and his wife fell for back-to-the-land propaganda and bought themselves thirty acres in the hill country to the east. After living there for three years, they extricated themselves and fled to Maryland, where they now reside with their daughter, son, parakeet and two cats.


“I felt more at home after nine weeks in Maryland than I did in Kentucky after nine years,” reveals the writer. “My current home in Maryland is no farther north geographically than our place in Kentucky, but culturally, they’re worlds apart. The hill country of Kentucky has been used as the setting for horror stories on occasion in the past, and in my opinion deserves it.


“Some of the characters, settings, and situations in ‘Dead Babies’ are drawn from those three years in eastern Kentucky,” he continues. “The driveway and ford mentioned in the story are real – we lived a quarter-mile up from the ford at the time – and a young woman who lived there did lose her baby to a doctor’s incompetence. However, I am relieved to say I know of no actual events that match the latter part of the story . . .”





 


 


ALLIE’S BABY WAS COMING, wasn’t any doubt of it as her water had broke, so I put her in the truck and jumped in myself. My hands was trembling so hard I could hardly turn the key, but I got it started somehow and backed it out the driveway so as not to take the time to turn it around, and I clipped one of the posts at the end of the driveway but I didn’t stop. I got us out on the road and put ’er in first and tore across the ford so fast the water was spraying twenty feet on each side.


“Bill, take it easy,” Allie said as I upshifted. “Won’t do us no good to hurry if you put us in a ditch somewheres.”


I saw that she was right, so I tried to slow down and watch the road as we passed Miller’s Grocery and turned onto the pavement, but every so often she’d breathe funny, give a little gasp or something, and every time she did that I’d look over at her and my foot would just tromp down a bit more on the gas.


About halfway to town I remembered that I should’ve called the doctor and told him to meet us at the hospital in Lexington, but I wan’t about to go back to do that, and there weren’t exactly a lot of pay phones on Becket’s Fork Road, so I figured I’d stop by Doc Everett’s house in Dawsonville and tell him in person, as it wasn’t more than a mile or two out of our way.


But by the time we hit the blinker at the south end of Main Street in Dawsonville Allie was gasping and sort of heaving up from the seat every minute or so, and I wasn’t any too sure we were going to make it to the hospital anyways – that was a good twenty-five miles yet, and the interstate didn’t cover but half of it. So when we stopped in front of the Everetts’ house I went around to her side and got her down out of the truck and I walked her up to the door of the house and rung the bell.


A woman answered, and I asked her where the doc was, and she said, “Why, he’s still in bed.”


It was gone seven by then, but some folks do sleep in late, so I didn’t wonder too much, I just asked, polite as I could, “Could you wake him, please? I think it’s an emergency.”


“Of course,” she said. “Wait right here.”


And she closed the door.


Allie sat down right there on the porch, gasping.


A moment later the door opened again, and the woman said, “You just come right on in.” She showed us in and turned us sharp right in the foyer there, into a smallish room like an old-fashioned parlour, and sat us down on a fancy couch, then went to fetch the doctor. We sat there, and I noticed this weird nasty smell, and I hoped it was from the house, all the medicines and stuff, and not from something wrong with the baby.


A minute later Doc Everett came in in his bathrobe with his doctor’s bag. He took one look at Allie and shooed the woman and me out and closed the door behind us.


So there we were in the foyer, and I looked around and saw a telephone on a little table and a big fancy mirror on the wall, but there wasn’t nowhere to sit except maybe the stairs. There was a big sliding door across from that little parlour, and I sort of looked at it hopefully, I guess, because the woman looked at it, too, and said, “We can’t go in there, I’m afraid; the baby’s asleep and I don’t want to wake him.”


Well, right then I wouldn’t have minded playing with a baby, what with our own about to be born by the look of it, but I didn’t want to be rude, and besides, the woman seemed a little on edge, sorta, so I didn’t say that. I said, “How old is he, Mrs Everett?”


“Oh, it’s Miss Everett,” she said, all flustered. “Laura Everett. I’m Doctor Everett’s sister.”


“Bill Sellers,” I said, holding out a hand. I figured it might not be a real good idea to inquire as to just whose baby it was that was sleeping, if Miss Everett weren’t married, and besides, there was something about her made me think I didn’t want to have too much to do with her, so after we shook I just leaned against the wall a little and waited.


I waited for what seemed like hours. We didn’t talk; Miss Everett seemed sort of caught up in herself, the way some people get, and not much interested in me, and I didn’t see any call to bother her.


That nasty smell was still there, so I knew it was the house. I wondered what it was, but I didn’t ask; I figured it wouldn’t be polite to mention it.


I could hear Doc Everett’s voice from the parlour, too low to make out the words, and sometimes I could hear Allie answering him, or making sounds. I waited for the sound of the baby crying.


It didn’t come. Instead, finally, I heard Allie scream.


I jumped up off that wall, and took a look at Miss Everett, but she wan’t doing a thing, she was just standing there.


I knocked on the door. “What’s going on in there?” I called.


I could hear Allie crying, and I opened the door without waiting for any by your leave.


Allie was sitting on the couch with her dress all rucked up, and there were bloody towels piled on the floor, and . . . and other things. Before I got a good look Allie wailed, “The baby’s dead! Bill, our baby’s dead!”


“I’m afraid so,” Doc Everett said. “Listen, I really think we had better get your wife to the hospital; would you tell my sister to call an ambulance?”


I sort of froze for a moment, trying to take it in, but then I turned and went back out to the foyer, and there was Miss Everett dialing the phone.


“I heard what he said,” she told me.


And then it was just waiting, and trying to comfort Allie and not to look at the poor little dead thing there on the towels, until the ambulance came. I rode in the back with Allie, and Doc Everett followed in his car.


They kept Allie for observation, they called it, and sent her home with me the next morning.


Somewhere in there, I don’t remember when, I asked Doc Everett what had happened, and he told me that the baby had got tangled in the cord and strangled while it was being born, that it happens sometimes and there wasn’t anything he could do, it was too late by the time he saw what was happening.


It wasn’t until after I brought Allie home that she asked what had happened to the baby’s body, and I realised I didn’t know.


Wasn’t an easy question to ask anyone, neither.


Finally, though, I called Doc Everett, and he told me he’d sent the body to Tuchman’s Funeral Home, seeing as that’s the only one in town and he didn’t figure we’d be wanting to go to Lexington for it.


Allie wanted to see it, before she made any plans for the burying, so I called up Tuchman’s and asked if that’d be possible, and Henry Tuchman, on the other end of the line, sorta cleared his throat and said how it would be possible, all right, but he sure wouldn’t advise it, as the baby didn’t look too good, what with being strangled.


I’d gotten a look at it back at Doc Everett’s place, and I hadn’t thought it looked so bad as all that, but I told Allie what he’d said, and she broke out crying again, and I don’t know what I told Henry but I got off the phone and tried to comfort her, which didn’t do either of us a damn bit of good.


That afternoon Henry called back, and asked if we’d want to make the funeral arrangements or whether he should just take care of it, as he figured we were pretty broke up. Allie overheard, and she said we’d be right there to look at the baby and make the plans.


That didn’t sound good to me, but she wan’t taking any argument on it, so off we went.


At the funeral home, there was Henry Tuchman with his mournin’ face on, which made him look more like a pompous asshole of a salesman than like anything decent, and he showed us to a room where this little coffin was set up on a table that Henry called a bier, and there were a few flowers around it.


I asked Henry, “Who picked it?” ’Cause I’d always heard that funeral homes are practically like auto showrooms, with a dozen different models of coffins and all that shit.


“Doc Everett chose it; he’s volunteered to cover some of the costs for you, seein’ as he knows the two of you han’t got all that much set aside.”


Now, I knew I ought to be grateful at that, but I wan’t, as it seemed damn pushy to have put up that money and picked out that box without asking us first. I was trying to think of something to say about it that wouldn’t sound too bad when Allie said, “Open it.”


Henry blinked at us and said, like some goddamn Englishman on TV, “I beg your pardon?”


“Open the box, Henry,” I said. “We want to see our baby.”


Henry got all upset at that. “You really don’t want to, Bill,” he said.


“The hell we don’t.”


“The coffin has been sealed,” he said.


“That’s bullshit. Unseal it.”


“I can’t.”


I was beginning to lose my temper. I’d been standing around feeling helpless while other people did everything, at the doc’s house and the hospital and all, and it wan’t goin’ down well.


“Henry,” I said, “you told me on the phone this mornin’ that we could see our baby, and now we want to see our damn baby.”


“If you insist,” Henry said, “I can have the coffin unsealed for a private viewing. If you could come back in an hour?”


I’d had enough. “Open the damn thing now, Henry,” I said.


“I can’t, Bill,” he said. “Honest.”


I might’ve cooled down at that, ’cause he looked as if he meant it, but Allie wasn’t having it.


’Bout two years back, after that idiot Jim Bryce raped the Miller girl down on Greenman’s Creek, Allie got worried about crazies, so she got herself a .38 revolver and I showed her how to use it, and after that she’d carry it in her purse as a regular thing. I hadn’t given it a thought in months – until she pulled it out and stuck the barrel under Henry Tuchman’s nose.


“I am not leaving this room,” she said, “until I see my baby. If you don’t open that coffin right now, Bill’s gonna get a wrecking bar from the truck and bust it to flinders.”


Henry just sort of stared, and wan’t saying anything sensible, and I figured maybe I could save us all some trouble. I didn’t know just what all this talk of “sealing” was, so I went and took a look and it looked to me like that coffin just would open right up if you pushed the latch.


So I did, and it did.


Son of a bitch was empty.


I sort of stared at it for a moment, trying to figure it out, and I was still doing that when Allie came up beside me and saw it was empty and pointed the gun at Henry again and shrieked, “Where is she?”


Henry threw his hands in the air like Allie was trying to rob him. “I don’t know,” he said, “I swear I don’t! Doc Everett never brought her, told me to fake it, same as he does any time a baby dies.”


I stared at him and said, “And you do it?”


“He pays me,” Henry said. “Pays good.”


“Jesus God, Henry,” I said, “you mean Doc Everett’s been stealing dead babies?”


Henry nodded. “Been doin’ it for years.”


“What for?” I asked.


Henry shrugged and started to say he didn’t know, but he didn’t have the words out when Allie asked, “Did he kill my baby? So he could take her?”


Henry blinked at her like a startled owl.


“I don’t know,” he said. “I never thought about it.”


I hadn’t thought about it either, never would have thought of it, but once Allie asked that I saw how it might be, the doc wanting dead babies for God knows what, and there’s our baby right in his own house, no one around to see if he just loops the cord over and tugs . . .


I felt sick.


“Come on,” I told Allie, “we’re gonna go see the sheriff.”


“No, we aren’t,” she said.


“Why the hell not?” I wanted to know. “Stealing dead babies is a crime!”


“Of course it is,” she said, “but who do you think the sheriff’s gonna believe, a nineteen-year-old farm kid and his hysterical wife, or the doctor who’s been lookin’ after this town for the past twenty years?”


I could see how she had a point, but I wan’t too sure it was that important – there’d be evidence, wouldn’t there?


“So what do you want to do about it?” I asked.


“We’re going to Doc Everett’s house, and we’re going to get our baby back,” she said. “And Henry, I swear to God, if you call to warn him we’re coming, I’m going to shoot you dead if it’s the last thing I ever do.”


I was beginning to regret ever teaching Allie how to shoot, about then, but it was done, and she was the one with the gun, and I hadn’t even left my .22 in the pick-up’s gun rack.


“Nobody’s gonna do any shooting,” I said. “We’ll get this straightened out. Come on.”


She headed for the door, and I paused just long enough to tell Henry, “All the same, don’t you call that son of a bitch.”


I drove, and Allie sat there with the .38 in her lap. I wished she’d put it away, but she didn’t and I wan’t about to argue with her. We’d been married long enough that I knew better than to mess with her when she was in a mood like that.


The whole way down Main Street I was thinking about what Doc Everett might want with dead babies. Did he do some sort of experiments on them? Did he sell ’em for parts? I’d heard there was cosmetics made out of unborn babies; maybe newborns were close enough.


It made me feel sick again, thinking about it.


It was getting on to five o’clock when we pulled up in front of the Everett house, but I saw there wasn’t a car in the driveway.


“He’s not home yet,” I said, pointing.


“Then we wait,” Allie said.


I was almost ready to argue about it when I heard a car coming, slow, and I looked up and there was Doc Everett’s blue Olds coming down Main Street.


The doc saw us there and waved, and when he pulled into the driveway he got out and came over toward us. Allie kept the gun down out of sight, and we tried to look like nothing was troubling us.


Then when he was about to lean in the window, when he was saying, “What can I do for you folks?” Allie stuck the gun in his face.


“You can give me back my baby, you bastard,” she said.


He got this astonished look on his face and took a step back. “Your baby’s dead, Mrs Sellers,” he said. He turned to me. “You tell her, Bill.”


“We know the baby’s dead, Doc,” I said, “but we want the body.”


“Well, it’s at Tuchman’s Funeral Home . . .”


“No, t’ain’t,” Allie said, pulling back the hammer on the revolver. “You kept her. And if you don’t start telling us why, I might just think you killed her.”


Doc Everett threw up his hands – guess that’s something everyone’s picked up from TV or something. “I didn’t kill her!” he said.


“Then why’d you take the body?”


“For my sister!”


Allie lowered the gun a little. “What?” she said. She sounded mighty puzzled, which was about how I felt.


Doc Everett took that as a good sign, that she’d lowered the gun, though to me all it meant was she was pointing at his gut instead of between his eyes and I wan’t sure I wouldn’t rather have it over quick than get gut-shot, but he lowered his hands a bit, too. “For my sister,” he said.


“What the hell are you talking about?” I asked. “What the hell would your sister want with our baby? She’s got her own, don’t she? And alive?”


Allie threw me a surprised glance at that, and the doc shook his head. “No,” he said. “She don’t. Doesn’t.”
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