















FIVE HUNDRED
BUILDINGS OF NEW YORK


PHOTOGRAPHY BY JORG BROCKMANN
TEXT BY BILL HARRIS


Foreword by Judith Dupré


[image: image]





CONTENTS



Foreword by Judith Dupré


Photographer’s Note


Lower Manhattan


World Trade Center


Seaport and Civic Center


Chinatown and the Lower East Side


Soho and Tribeca


Greenwich Village


Chelsea


Gramercy Park and Kips Bay


Midtown


Roosevelt Island


Upper East Side


Central Park


Upper West Side


Harlem and the Heights


The Bronx


Queens


Downtown Brooklyn


Brooklyn


Staten Island


Building Descriptions


Index


About the Authors


All building with [image: image] are landmarks





FOREWORD



Tall masts of Mannahatta! Superb-faced Manhattan! Beautiful hills of Brooklyn! Vast, unspeakable show and lesson! My city! Has anyone since Walt Whitman done justice to the ecstatic inventory of New York? This book comes close, with a thousand portraits, some familiar, some less so. It is a yearbook of sorts, picking out individuals in a cast of thousands, putting names to faces that are sometimes overlooked in the presence of New York’s powerful, indivisible gestalt.


On New York streets, time, history, and memory converge and disperse with breathtaking speed. It is a living space, framed by street after street of widely disparate structures, every corner, every inch impossibly cobbled together by generations alike only in their ambition. It is gritty with dirt and failed dreams, a gray city made alabaster by virtue of the hopes of the sheer numbers who call it home.


There is no ambivalence in New York. It’s too tough a place. Sure, there are days of ambivalence, years even, but the thought of living anywhere else is unfathomable to those under its spell. Native birth has nothing to do with being a New Yorker. Nor years—one can become a New Yorker in an instant. Even those who have physically left never leave completely. Welded into a wrought-iron fence at the World Financial Center, overlooking the Hudson River, are Frank O’Hara’s words: “One need never leave the confines of New York to get all the greenery one wishes. I can’t even enjoy a blade of grass unless I know there’s a subway handy, or a record store, or some other sign that people do not totally regret life.”


Another poet. Describing the world pulse that beats here always comes down to distillation. One can attempt to categorize New York, realizing all the while that its essence, like the elephant described by the six blind men, defies pat definition. Aficionados of skyscrapers, churches, bridges, restaurants, or residences in any of the five boroughs could speak volumes on all those subjects, and have. In its infinite variety and fluidity, the city cannot be pinned down. One view can merely be added to the thousands that have been offered and yet will come.


Kurt Vonnegut coined the phrase “Skyscraper National Park” to describe Manhattan. The idea of the city as a national park, a rare configuration that deserves protection, approaches truth. Some call the deep spaces that are formed by New York’s tall buildings “canyons” but, with a connotation more geologic than urban, the word seems inadequate to describe the city’s chiseled verticality. Skyscrapers, the most spectacular display of our civilization’s technical prowess, are made by human hands. We are dwarfed by their shadows and yet they are our creations. This uneasy possession, we by them or them by us, sets up a reflexive tension that adds to the city’s nerve.


Manhattan’s brash ascendancy is made possible by the island’s solid schist foundation and exaggerated by the two rivers that contain its twenty-two square miles. Because of her skyscrapers, Manhattan invariably claims the lion’s share of visibility, though it is but a fraction of the 320 square miles that make up New York City.


Everyone in New York weighs 150 pounds. As any elevator mechanic can tell you, that’s the weight those “maximum occupancy” notices in elevators are based on. Ask him about skyscrapers and he’ll speak the language of his profession—“low-rise, high-rise and freight”—about twenty such elevators in a building a block wide. It was all uphill once Elijah Otis figured out in 1854 that people get grumpy if they have to climb more than six flights of stairs. Though every other aspect of a skyscraper can change, its core—the elevators—rarely do. If you pause too long between car and lobby, the door will begin to close, a process known in the business as “nudging,” no doubt with New Yorkers in mind. Don’t try to stop them. The doors will win every time.


What is a skyscraper? Existing beyond the debate of steel skeletons versus the inclusion of elevators is the one true definition: intent of scale. Only in New York would a fifty-story building appear a modest proposal. Louis Sullivan built only one building here, the Bayard Building on Bleecker Street, yet surely he had New York’s swagger in mind when he defined a skyscraper: “The force and power of altitude must be in it, the glory and pride of exaltation must be in it. It must be every inch a proud and soaring thing, rising in sheer exaltation that from bottom to top it is a unit without a single dissenting line.”


The Empire State, Chrysler, Daily News, American Radiator buildings and Rockefeller Center epitomize the golden age of the skyscraper between the two World Wars. Mies van der Rohe’s bronze Seagram Building heralded the arrival of the International Style, presaged six years earlier and just across Park Avenue, by the remarkable glass-clad Lever House. Only a New York character like Philip Johnson could recycle the past with postmodern buildings that have been notoriously compared to Chippendale furniture (the Sony Building) or a tube of lipstick (53rd at Third). The current hybrids bred from modernist, postmodern, and vernacular styles pale beside a true original, Frank Lloyd Wright’s Guggenheim Museum.


It was in October 2001, in Washington, DC, that I began to grasp the enormity of New York’s loss after the fall. When that city was laid out it was conceived as a star, with each of the main avenues punctuated by a view of the domed Capitol, a constant reminder of democratic ideals. When the World Trade Center went up, the twin towers shunned the mere scale of the streets, preferring instead to be creatures of the sky. They had no relationship to human measure, their size was beyond even New York’s large grasp. They were always there, a navigational constant that was taken for granted. We are exhausted by the effort of understanding the new emptiness left in their wake. Like New York itself, they have entered the realm of myth, as real now in memory as they once were in steel and concrete. Perhaps more so. My ferocious love of the skyline has never been stronger.


I cannot decide if New York is a city of sidewalks or of sky. The sidewalks are addictive in their turbulence, theatricality, and liberating anonymity. The latter quality, the city’s most delectable by far, left few convinced that a certain gentleman was innocent of his crimes by virtue of insanity, proof of which, his lawyers argued, was his propensity for walking around the Village in a bathrobe. I’ve ignored worse.


If you want to know New York, walk. Many of the gems portrayed in this book are tucked away in neighborhoods known best on foot. The shops comprise a world bazaar, especially in Brooklyn and Queens, the latter a veritable United Nations, just without the seats. The sidewalks are wide enough to hold despair and elation. The energy rising off them, whether yours or another’s, can change the face of a day. It’s theater at its finest, and free. Gawk upwards if you must, but gimmeabreak, don’t block the flow. New York’s greatest mystery is the collective knowledge of its inhabitants, which travels from one to another through some strange osmosis that may or may not be related to the 96-point type used in the headlines of the New York Post. The street cannot be switched on or off. Its spiritual force is a religion.


The Woolworth Building, in lower Manhattan, is called the “cathedral of commerce.” The uptown Asphalt Green, a parabolic-arched sanctuary for pothole repair, was condemned by Robert Moses as the “cathedral of asphalt.” Between and beyond them are cathedrals that are, well, cathedrals. New York City is home to St. Patrick’s Cathedral, spiritual anchor of Midtown; Cathedral of St. John the Divine, the world’s largest cathedral; and Temple Emanu-El, the world’s largest synagogue. From Abyssinian to Zion, the five boroughs boast hundreds of churches, temples, mosques, and synagogues. In Brooklyn, known as the Borough of Churches, spires are still visible on the skyline. It recalls the century, from 1790 to 1890, when Trinity Church at the head of Wall Street was the city’s tallest building. Like New York’s museums, theaters, and libraries, each of these houses of worship offers a presence and a possibility that enrich the city and our conception of it whether one enters them or not.


Bridges, those momentous doorways, connect New York City to itself and so to the world. A daily flood pours over them. The Gothic arches of the Brooklyn Bridge, the filigreed grace of the Queensboro Bridge, the immense span of the Verrazano Narrows Bridge, and the muscular heroics of the George Washington Bridge, known familiarly as George, are monuments. Each of them, along with their depots and innumerable smaller bridges, is breathtaking in history, conception, and utility.


On the day I moved to Manhattan, twenty years old and hungry, I missed the exit that takes you across the Triborough Bridge, into the city and away from everything that is small, safe, and predictable. I still question that ridiculously diminutive exit sign, which leads to the greatest city on earth. On that day, I landed somewhere in Brooklyn. A helpful soul gave me directions three times, and three times I squinted back at this exotic creature. I couldn’t understand a word he was saying. Years later, I learned that this particular accent, of the “toidy-toid and toid” variety that has been mercilessly parodied in the media, is nearly extinct. Now I know it is a treasure, one of the many that come together to form this improbable, intriguing, demanding, generous place. On that day though, I would have handed over my passport if asked. Truly, New York was another world.


Judith Dupré


January 2002


Judith Dupré is a cultural historian with a background in art, architecture, and education. She is the author of six books which have been translated into ten languages, including the best-selling titles Skyscrapers, Bridges, and Churches. She graduated from Brown University with degrees in English literature and studio art, and studied architecture at the Open Atelier of Design and Architecture in New York City. She has been a New Yorker all of her life, although she managed to be born somewhere else.





PHOTOGRAPHER’S NOTE



On the morning of September 11, 2001, I was in the kitchen with my family, twelve blocks from the World Trade Center, when the first plane flew just over our heads. I was scheduled to make a portrait of Castle Clinton in Battery Park, but I was running a little late. Within the next hour, the nature and meaning of this project changed just as the whole world changed. It became harder to accomplish—emotionally as well as logistically—but it also became much more personally important and meaningful. What had been a challenging job became a passion.


I use the term “portrait” when I refer to the pictures in this book because I have tried to capture the unique life within each building, the soul inside the stones and bricks of even the most mundane structures, the experiences and history they have absorbed over the years they have been silently serving us. And I have tried, as much as possible, to pare away the world surrounding the buildings, the confusion of city life, in order to unleash the true essence of each building.


But the buildings of New York don’t exist in isolation—they live crowded together in sometimes unlikely juxtapositions just as its people do, presenting endless contrasts of style, size, materials, and function. And out of this visual chaos there emerges a kind of harmony. It wasn’t until that harmony was so suddenly and radically disrupted that we paused to contemplate it. I mean this book to celebrate it.


I would like to dedicate Five Hundred Buildings of New York to my kids, Léo and Sasha, to my wife Céline, and to all of our American friends who made our stay in New York so wonderful over the seven years we lived there. I gratefully thank J. P. Leventhal, Laura Ross, True Sims, and Magali Veillon of Black Dog & Leventhal for recruiting me to work on this book and supporting my efforts at every turn. It has been one of the most fulfilling projects in my photography career. Photographers Erik Freeland and James Driscoll and my assistant Devin Hartmann were indispensable in helping me get the book finished on time, on budget, and with style. I salute the creativity and care of author Bill Harris, designer Sheila Hart, and master separator Thomas Palmer. I would like to thank Jim and Cornelia from MV Lab for carefully handling the film, and the team at Fotocare for their assistance. Finally, I would like to thank all of the people who provided access, encouragement, and sometimes even coffee throughout the months that I hauled cameras and equipment around the streets of New York.


Jorg Brockmann


January 2002





LOWER MANHATTAN



There is history around every corner in New York, but few neighborhoods have the abundance of it that Lower Manhattan has. It was here that the Dutch established their trading post in the seventeenth century, and it was here that the English moved in and named it “New York.” It was the site of the first capital of the new United States, and not long afterward, it became the financial capital of the world. George Washington walked its streets, and so did J. P. Morgan. And over the last several generations, nobody is considered a bona fide hero without first riding down lower Broadway through a shower of tickertape and confetti.
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1
STATUE OF LIBERTY [image: Image]
LIBERTY ISLAND
1886, FRÉDÉRIC AUGUSTE BARTHOLDI; PEDESTAL, RICHARD MORRIS HUNT; STEEL FRAMEWORK, ALEXANDRE GUSTAVE EIFFEL
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2
ELLIS ISLAND NATIONAL MONUMENT [image: Image]
1898, BORING & TILTON
RESTORATION, 1991, BEYER BLINDER BELLE AND NOTTER FINEGOLD & ALEXANDER
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3
STATEN ISLAND FERRY TERMINAL
SOUTH STREET AT WHITEHALL STREET
1954, ROBERTS & SCHAEFER
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4
ONE BROADWAY [image: Image]
AT BOWLING GREEN
1884, EDWARD H. KENDALL
REMODELED, 1922, WALTER B. CHAMBERS
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5
WHITEHALL BUILDING [image: Image]
17 BATTERY PLACE AT WEST STREET
1900, HENRY J. HARDENBURGH
REAR ADDITION, 1910, CLINTON & RUSSELL
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6
STANDARD & POORS BUILDING [image: Image]
 (ORIGINALLY RAILWAY EXPRESS COMPANY) 
65 BROADWAY BETWEEN EXCHANGE ALLEY AND RECTOR STREET
1919, RENWICK, ASPINWALL & TUCKER
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7
BOWLING GREEN IRT CONTROL HOUSE [image: Image]
BATTERY PLACE AT STATE STREET
1905, HEINZ & LA FARGE
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8
STANDARD OIL BUILDING [image: Image]
26 BROADWAY AT BOWLING GREEN
1922, CARRÈRE & HASTINGS
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9
ALEXANDER HAMILTON CUSTOM HOUSE [image: Image]
ONE BOWLING GREEN BETWEEN STATE AND WHITEHALL STREETS
1907, CASS GILBERT; “FOUR CONTINENTS” SCULPTURES, DANIEL CHESTER FRENCH
ROTUNDA MURALS, 1937, REGINALD MARSH; ALTERATIONS, 1994 EHRENKRANTZ & EKSTUT
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10
2 BROADWAY
BETWEEN STONE AND BEAVER STREETS
1959, EMERY ROTH & SONS REMODELED, 1999, SKIDMORE, OWINGS & MERRILL
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11
BROAD FINANCIAL CENTER
33 WHITEHALL STREET AT PEARL STREET 1986, FOX & FOWLE
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12
GOLDMAN-SACHS BUILDING
85 BROAD STREET AT PEARL STREET
1983, SKIDMORE, OWINGS & MERRILL
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13
AMERICAN BANK NOTE COMPANY
70 BROAD STREET
BETWEEN MARKETFIELD AND BEAVER STREETS
1908, KIRBY, PETIT & GREEN
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14
FRAUNCES TAVERN [image: Image]
54 PEARL STREET AT BROAD STREET
1907, WILLIAM MERSEREAU
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15
SHRINE OF ST. ELIZABETH ANN BAYLEY SETON [image: Image]
7 STATE STREET BETWEEN PEARL AND WHITEHALL STREETS
1806, JOHN MCCOMB, JR.
RESTORATION, 1965, SHANLEY & STURGIS
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16
ONE NEW YORK PLAZA
WHITEHALL STREET AT SOUTH STREET
1969, WILLIAM LESCASE & ASSOCIATES
DESIGN BY KAHN & JACOBS
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17
3 NEW YORK PLAZA
39 WHITEHALL STREET BETWEEN WATER AND PEARL STREETS
1886, S. D. HATCH
RECONSTRUCTED, 1986, WECHSLER, GRASSO & MENZIUSO
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18
4 NEW YORK PLAZA
WATER STREET
BETWEEN BROAD STREET AND COENTIES SLIP
1968, CARSON, LUNDIN & SHAW
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19
FIRST PRECINCT, NYPD [image: Image]
100 OLD SLIP
BETWEEN FRONT AND SOUTH STREETS
1911, HUNT & HUNT
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20
BATTERY-MARITIME BUILDING [image: Image]
11 SOUTH STREET AT WHITEHALL STREET
1909, WALKER & GILLETTE


[image: Image]


21
CONTINENTAL CENTER
180 MAIDEN LANE
BETWEEN PINE, FRONT, AND SOUTH STREETS
1983, SWANKE HAYDEN CONNELL & PARTNERS
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22
NATIONAL WESTMINSTER BANK
175 WATER STREET
BETWEEN FLETCHER AND JOHN STREETS
1983, FOX & FOWLE
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23
WALL STREET PLAZA
88 PINE STREET AT WATER STREET
1973, I. M. PEI & ASSOCIATES
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24
MORGAN BANK
60 WALL STREET, BETWEEN PEARL AND WILLIAM STREETS
1988, KEVIN ROCHE, JOHN DINKELOO & ASSOCIATES
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25
HOME INSURANCE PLAZA
59 MAIDEN LANE AT WILLIAM STREET
1966, ALFRED EASTON POOR
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26
MORGAN GUARANTY TRUST BUILDING [image: Image]
23 WALL STREET AT BROAD STREET
1913, TROWBRIDGE & LIVINGSTON
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27
55 WATER STREET
BETWEEN COENTIES AND OLD SLIPS
1972, EMERY ROTH & SONS
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28
INDIA HOUSE [image: Image]
ONE HANOVER SQUARE
BETWEEN PEARL AND STONE STREETS
1853, RICHARD F. CARMAN
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29
NEW YORK STOCK EXCHANGE [image: Image]
8 BROAD STREET
BETWEEN WALL STREET AND EXCHANGE PLACE
1903, GEORGE B. POST PEDIMENT BY J. Q. A. WARD AND PAUL BARTLETT
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30
CHASE MANHATTAN BANK TOWER
ONE CHASE MANHATTAN PLAZA
BETWEEN PINE AND LIBERTY STREETS
1960, SKIDMORE, OWINGS & MERRILL
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31
WILLIAMSBURGH SAVINGS BANK
74 WALL STREET AT PEARL STREET
1927, BENJAMIN WISTAR MORRIS
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32
REGENT WALL STREET HOTEL [image: Image]
 (FORMERLY CITIBANK), 55 WALL STREET AT WILLIAM STREET
1841, ISAIAH ROGERS; CONVERTED TO CUSTOM HOUSE, 1863, WILLIAM A. POTTER REMODELED, 1910, MCKIM, MEAD & WHITE
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33
TRUMP BUILDING [image: Image]
40 WALL STREET, BETWEEN WILLIAM AND BROAD STREETS
1930, H. CRAIG SEVERANCE WITH YASUO MATSUI AND SHREVE & LAMB LOBBY ALTERATIONS, 1997, DERR SCUTT
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34
BANCA COMMERCIALE ITALIANA [image: Image]
ONE WILLIAM STREET AT HANOVER SQUARE
1907, FRANCIS H. KIMBALL & JULIAN C. LEVI
ALTERATIONS, 1929, HARRY R. ALLEN
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35
13–15 SOUTH WILLIAM STREET
AND 57 STONE STREET
BETWEEN COENTIES ALLEY AND HANOVER SQUARE
1903–1908, C. P. H. GILBERT
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36
CHUBB & SONS
54 STONE STREET
BETWEEN COENTIES ALLEY AND HANOVER SQUARE
1919, ARTHUR C. JACKSON


[image: Image]


37
NEW YORK COCOA EXCHANGE [image: Image]
82–92 BEAVER STREET, AT PEARL STREET
1904, CLINTON & RUSSELL


[image: Image]


38
DELMONICO’S [image: Image]
56 BEAVER STREET AT SOUTH WILLIAM STREET
1891, JAMES BROWN LORD
CONDOMINIUM CONVERSION, 1996, MARK KEMENY
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39
CANADIAN IMPERIAL BANK OF COMMERCE [image: Image]
22 WILLIAM STREET
BETWEEN BEAVER STREET AND EXCHANGE PLACE
1931, CROSS & CROSS


[image: Image]


40
TRINITY CHURCH [image: Image]
 (EPISCOPAL)
78–79 BROADWAY AT WALL STREET
1846, RICHARD UPJOHN


[image: Image]


41
FEDERAL HALL NATIONAL MEMORIAL [image: Image]
28 WALL STREET AT NASSAU STREET
1842, TOWN & DAVIS
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42
45 WALL STREET
AT WILLIAM STREET
1997, MELTZER/MENDL ARCHITECTS
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43
BANKERS TRUST COMPANY BUILDING [image: Image]
16 WALL STREET AT NASSAU STREET
1912, TROWBRIDGE & LIVINGSTON
ADDITION, 1933, SHREVE, LAMB & HARMON
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44


BANK OF NEW YORK


 (FORMERLY IRVING TRUST COMPANY)
ONE WALL STREET AT BROADWAY
1932, VOORHEES, GMELIN & WALKER
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45
EQUITABLE BUILDING [image: Image]
120 BROADWAY
BETWEEN PINE AND CEDAR STREETS
1915, ERNEST R. GRAHAM & ASSOCIATES
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46
LIBERTY TOWER [image: Image]
55 LIBERTY STREET AT NASSAU STREET
1910, HENRY IVES COBB
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47
FEDERAL RESERVE BANK OF NEW YORK [image: Image]
33 LIBERTY STREET AT NASSAU STREET
1924, YORK & SAWYER


[image: Image]


48
TRINITY AND U.S. REALTY BUILDINGS [image: Image]
111 AND 115 BROADWAY AT THAMES STREET
1905, FRANCIS H. KIMBALL


[image: Image]


49
BANK OF TOKYO [image: Image]
100 BROADWAY AT PINE STREET
1895, BRUCE PRICE





WORLD TRADE CENTER



When terrorists flew two passenger jets into the World Trade Center on September 11, 2001, they did more than change New York’s downtown skyline. These photographs, from before the disaster, serve as a reminder for all of us to treasure even those buildings that are not designated landmarks. Every generation has fond memories of buildings that have made way for others or met with tragic destruction. But never before has an entire planet shared the same visual memory of the moment-by-moment loss of a major building. Whether it was viewed live at the scene or on television, the crumbling of the Twin Towers in virtually a matter of moments had an immediate, unprecedented impact worldwide.


It is important to remember, too, that along with Towers 1 and 2, several other structures within the complex collapsed or sustained damage. In addition, more than a dozen nearby buildings experienced anything from minor window breakage to serious structural damage. Even before the dust cleared, speculation began about what kinds of buildings would replace the fallen. Terrorism has not prevented New York from reaching for the skies, and we can be sure that some new, and certain to be stunning, architectural phoenixes will rise from the ashes of the September 11th attacks.
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50
WORLD FINANCIAL CENTER
WEST STREET BETWEEN LIBERTY
AND VESEY STREETS ON THE HUDSON RIVER
1980S, CESAR PELLI WITH ADAMSON & ASSOCIATES




[image: Image]


51
WORLD TRADE CENTER
CHURCH TO WEST STREETS; LIBERTY TO VESEY STREETS
1972–1977, MINORU YAMASAKI & ASSOCIATES
WITH EMERY ROTH & SONS


[image: Image]


52
MILLENIUM HILTON HOTEL
55 CHURCH STREET
BETWEEN FULTON AND DEY STREET


[image: Image]


53
ST. PAUL’S CHAPEL [image: image]
BROADWAY BETWEEN FULTON AND VESEY STREETS
1768, THOMAS MCBEAN


[image: Image]


54
GARRISON BUILDING [image: Image]
20 VESEY STREET; BETWEEN CHURCH STREET AND BROADWAY
1907, ROBERT D. KOHN
SCULPTURES BY GUTZON BORGLUM AND ESTELLE RUMBOLD KOHN


[image: Image]


55
FEDERAL OFFICE BUILDING
90 CHURCH STREET
BETWEEN VESEY AND BARCLAY STREETS
1935, CROSS & CROSS


[image: Image]


56
AMERICAN TELEPHONE AND TELEGRAPH BUILDING
195 BROADWAY BETWEEN DEY AND FULTON STREETS
1923, WELLES BOSWORTH


[image: Image]


57
BARCLAY-VESEY BUILDING [image: Image]
140 WEST STREET
BETWEEN BARCLAY AND VESEY STREETS
1927, MCKENZIE, VOORHEES & GMELIN


[image: Image]


58
ONE LIBERTY PLAZA
BROADWAY, LIBERTY, CHURCH, AND CORTLANDT STREETS
1974, SKIDMORE, OWINGS & MERRILL


[image: Image]


59
EAST RIVER SAVINGS BANK
 (NOW CENTURY 21 DEPARTMENT STORE)
26 CORTLANDT STREET AT CHURCH STREET
1934, WALKER & GILLETTE


[image: Image]


60
ST. PETER’S CHURCH [image: Image]
22 BARCLAY STREET AT CHURCH STREET
1840, JOHN R. HAGGERTY AND THOMAS THOMAS


[image: Image]


61
MUSEUM OF JEWISH HERITAGE
ONE BATTERY PARK PLAZA
FOOT OF BATTERY PLACE
1996, KEVIN ROCHE, JOHN DINKELOO & ASSOCIATES





THE SEAPORT AND CIVIC CENTER



In the early eighteenth century, the neighborhood along Water Street and South Street constituted the city’s primary seaport, and as such it was a rough and ready place, filled with sailors and stevedores—and sharpies bent on relieving them of their money. The more genteel aspects of the old port have been revived in the restoration of South Street Seaport, but if you should happen to see a ghost there, run west by northwest and you’ll arrive at City Hall and the concentration of civic buildings and courthouses around it. The ghosts there may be more benign, but don’t forget that many of those old city fathers were as adept at picking pockets as any denizen of South Street.
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62
SCHERMERHORN ROW [image: Image]
2–18 FULTON STREET
 (ALSO 91, 92 SOUTH AND 195 FRONT STREETS)
1812, BUILT BY PETER SCHERMERHORN
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63
BOGARDUS BUILDING
15–19 FULTON STREET AT FRONT STREET
1983, BEYER BLINDER BELLE
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64
PIER 17
EAST RIVER AT FULTON STREET
1984, BENJAMIN THOMPSON & ASSOCIATES


[image: Image]


65
ILX SYSTEMS
 (AETNA INSURANCE COMPANY BUILDING)
151 WILLIAM STREET AT FULTON STREET
1940, CROSS & CROSS WITH EGGERS & HIGGINS


[image: Image]


66
127 JOHN STREET
AT WATER STREET
1969, EMERY ROTH & SONS


[image: Image]


67
DOWN TOWN ASSOCIATION [image: Image]
60 PINE STREET BETWEEN PEARL AND WILLIAM STREETS
1887, CHARLES C. HAIGHT
ADDITION, 1911, WARREN & WETMORE


[image: Image]


68
AMERICAN INTERNATIONAL BUILDING
 (FORMER CITIES SERVICE BUILDING)
70 PINE STREET AT PEARL STREET
1932, CLINTON & RUSSELL WITH HOLTON & GEORGE


[image: Image]


69
POTTER BUILDING [image: Image]
38 PARK ROW AT BEEKMAN STREET
1886, NORRIS G. STARKWEATHER


[image: Image]


70
PARK ROW BUILDING [image: Image]
15 PARK ROW
BETWEEN ANN AND BEEKMAN STREETS
1899, R. H. ROBERTSON


[image: Image]


71
MORSE BUILDING
12 BEEKMAN STREET AT NASSAU STREET
1879, SILLIMAN & FARNSWORTH


[image: Image]


72
BENNETT BUILDING [image: Image]
93–99 NASSAU STREET AT FULTON STREET
1873, ARTHUR D. GILMAN
ADDITIONS, 1892 AND 1894, JAMES M. FARNSWORTH


[image: Image]


73
EXCELSIOR POWER COMPANY
33–48 GOLD STREET
BETWEEN FULTON AND JOHN STREETS
1888, WILLIAM MILNE GRINNELL


[image: Image]


74
TEMPLE COURT [image: Image]
119–129 NASSAU STREET AND 5 BEEKMAN STREET
1883, SILLIMAN & FARNSWORTH


[image: Image]


75
AMERICAN TRACT SOCIETY BUILDING
150 NASSAU STREET AT SPRUCE STREET
1896, R. H. ROBERTSON
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76
WOOLWORTH BUILDING [image: Image]
233 BROADWAY
BETWEEN PARK PLACE AND BARCLAY STREET
1913, CASS GILBERT
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77
NYC POLICE HEADQUARTERS
ONE POLICE PLAZA
BETWEEN PARK ROW, PEARL STREET, AND AVENUE OF THE FINEST
1973, GRUZEN & PARTNERS
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78
UNITED STATES COURTHOUSE [image: Image]
40 CENTRE STREET AT FOLEY SQUARE
1936, CASS GILBERT
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79
NEW YORK COUNTY COURTHOUSE [image: Image]
 (NEW YORK STATE SUPREME COURT)
60 CENTRE STREET AT FOLEY SQUARE
1927, GUY LOWELL
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80
ST. ANDREW’S CHURCH
EAST OF FOLEY SQUARE ON CARDINAL HAYES PLACE AT DUANE STREET
1939, MAGINNIS & WALSH AND ROBERT J. REILLY
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81
MURRAY BERGTRAUM HIGH SCHOOL
411 PEARL STREET AT MADISON STREET
1976, GRUZEN & PARTNERS
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82
PACE UNIVERSITY [image: Image]
NASSAU, FRANKFORT, GOLD, AND SPRUCE STREETS
1970, EGGERS & HIGGINS
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83
CITY HALL [image: Image]
CITY HALL PARK BETWEEN BROADWAY AND PARK ROW
1812, JOSEPH FRANCOIS MANGIN AND JOHN MCCOMB, JR.
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84
HOME LIFE INSURANCE COMPANY BUILDING [image: Image]
253 BROADWAY
BETWEEN MURRAY AND WARREN STREETS
1894, NAPOLEON LE BRUN & SON
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85
CRIMINAL COURTS BUILDING AND MEN’S HOUSE OF DETENTION
100 CENTRE STREET
BETWEEN LEONARD AND WHITE STREETS
1939, HARVEY WILEY CORBETT AND CHARLES B. MEYERS
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86
NEW YORK CITY FAMILY COURT
60 LAFAYETTE STREET
BETWEEN LEONARD AND FRANKLIN STREETS
1975, HAINES, LUNDBERG & WAEHLER
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87
NEW YORK COUNTY COURTHOUSE [image: Image]
52 CHAMBERS STREET
BETWEEN BROADWAY AND CENTRE STREET
1872, JOHN KELLUM AND THOMAS LITTLE
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88
MUNICIPAL BUILDING [image: Image]
ONE CENTRE STREET
1914, WILLIAM KENDALL OF MCKIM, MEAD & WHITE
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89
SURROGATE’S COURT/HALL OF RECORDS [image: Image]
31 CHAMBERS STREET AT CENTRE STREET
1907, JOHN ROCHESTER THOMAS AND
HORGAN & SLATTERY
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90
JACOB K. JAVITS FEDERAL OFFICE BUILDING
26 FEDERAL PLAZA, FOLEY SQUARE,
BETWEEN DUANE AND WORTH STREETS
1969, ALFRED EASTON POOR, KAHN & JACOBS AND EGGERS & HIGGINS





CHINATOWN AND THE LOWER EAST SIDE



After the 1850s, when Chinese men began arriving from San Francisco, Chinatown grew up as an extension of the Lower East Side—the traditional gathering point for newly arrived immigrants of many cultures. Thousands followed, and eventually it became America’s largest concentrated Chinese community. While other ethnic groups have moved on to other neighborhoods (these blocks were originally an Irish community), the Chinese have stayed, only beginning to spread out after the relaxation of immigration quotas allowed more people to enter the U.S. from Asia. The Lower East Side reflects the influences—and showcases the wonderful cuisines—of dozens of ethnic groups, including Italians and Eastern European Jews, and is still the first stop for many on their way to realizing the American Dream.
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91
HONG KONG BANK BUILDING
241 CANAL STREET AT CENTRE STREET
1983


[image: Image]


92
254–260 CANAL STREET [image: Image]
AT LAFAYETTE STREET
1857, ATTRIBUTED TO JAMES BOGARDUS
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93
HSBC BANK
 (ORIGINALLY CITIZEN’S SAVINGS BANK)
51 BOWERY AT CANAL STREET
1924, CLARENCE W. BRAZER


[image: Image]


94
CHINESE MERCHANT’S ASSOCIATION
85 MOTT STREET AT CANAL STREET
1958
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95
BIALYSTOKER SYNAGOGUE [image: Image]
7–13 BIALYSTOKER PLACE
BETWEEN GRAND AND BROOME STREETS
1826


[image: Image]


96
RITUAL BATHHOUSE
313 EAST BROADWAY AT GRAND STREET
1904


[image: Image]


97
HENRY STREET SETTLEMENT [image: Image]
263, 265, AND 267 HENRY STREET, BETWEEN MONTGOMERY AND GOUVERNEUR
1827 AND 1834. NUMBER 267’S NEW FAÇADE, 1910, BUCHMAN AND FOX.
RESTORATION, 1996, J. LAWRENCE JONES ASSOCIATES


[image: Image]


98
JACOB RIIS HOUSES
EAST 6TH TO EAST 10TH STREET
EAST OF AVENUE D
1949, JAMES MACKENZIE, SIDNEY STRAUSS AND WALKER & GILLETTE


[image: Image]


99
ST. GEORGE’S UKRAINIAN CATHOLIC CHURCH
16–20 EAST 7TH STREET
BETWEEN COOPER SQUARE AND SECOND AVENUE
1977, APOLLINAIRE OSADACA


[image: Image]


100
STUYVESANT POLYCLINIC HOSPITAL [image: Image]
137 SECOND AVENUE
BETWEEN ST. MARK’S PLACE AND EAST 9TH STREET
1884, WILLIAM SCHICKEL


[image: Image]


101
ST. MARK’S-IN-THE-BOWERY CHURCH
EAST 10TH STREET AT SECOND AVENUE
1828, ITHIEL TOWN


[image: Image]


102
STUYVESANT-FISH HOUSE [image: Image]
21 STUYVESANT STREET
BETWEEN SECOND AND THIRD AVENUES
1804


[image: Image]


103
JOSEPH PAPP PUBLIC THEATER (ORIGINALLY ASTOR LIBRARY)
425 LAFAYETTE STREET; BETWEEN EAST 4TH STREET AND ASTOR PLACE
1853, ALEXANDER SAELTZER. ADDITIONS, 1869, GRIFFITH THOMAS
AND 1881, THOMAS STENT. THEATER CONVERSION, 1976, GEORGIO CAVAGLIERI
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104
COOPER UNION FOUNDATION BUILDING [image: Image]
COOPER SQUARE
EAST 7TH STREET TO ASTOR PLACE; FOURTH AVENUE TO THE BOWERY
1859, FREDERICK A. PETERSON
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105
BOUWERIE LANE THEATER [image: Image]
330 BOWERY AT BOND STREET
1874, HENRY ENGLEBERT
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106
MCSORLEY’S OLD ALE HOUSE
15 EAST 7TH STREET
BETWEEN COOPER SQUARE AND SECOND AVENUE
1854


[image: Image]


107
ENGINE COMPANY NO. 33 [image: image]
44 GREAT JONES STREET
BETWEEN THE BOWERY AND LAFAYETTE STREET
1899, FLAGG & CHAMBERS





SOHO AND TRIBECA



These trendy residential enclaves, the area south of Houston Street now called SoHo and the triangle below Canal Street nicknamed Tribeca, were manufacturing districts until recent times. In fact, it was illegal to live in SoHo in the sixties, when artists first began to reclaim the loft buildings there, and city inspectors were dispatched to find and evict them. The squatters were adept at concealing their presence, though, until the authorities began looking for plants in the windows. New Yorkers can’t resist bringing the outdoors into their homes, and it proved to be the undoing of many of the illegal tenants. Taking up residence was finally legalized and even encouraged. It worked wonders for the tax base, and now these areas are among the most desireable, the trendiest, and the most expensive in which to live.
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108
SCHOLASTIC BUILDING
557 BROADWAY BETWEEN PRINCE AND SPRING
2001, ALDO ROSSI AND GENSLER ASSOCIATES


[image: Image]


109
CIVIC CENTER SYNAGOGUE
47-49 WHITE STREET
BETWEEN BROADWAY AND CHURCH STREETS
1967, WILLIAM N. BREGER ASSOCIATES
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110
AT&T HEADQUARTERS [image: Image]
32 SIXTH AVENUE
BETWEEN WALKER AND LISPENARD STREETS
1932, VOORHEES, GMELIN & WALKER 



[image: image]


111
SAATCHI & SAATCHI D.F.S. COMPTON WORLD HEADQUARTERS
375 HUDSON STREET, BETWEEN KING AND WEST HOUSTON STREETS
1987, SKIDMORE, OWINGS & MERRILL, LEE HARRIS POMEROY & ASSOCIATES, EMERY ROTH & ASSOCIATES


[image: Image]


112
CHARLTON-KING-VANDAM HISTORIC DISTRICT [image: Image]
KING STREET BETWEEN SIXTH AVENUE AND VARICK STREET
1820–1849
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113
172 DUANE STREET
BETWEEN HUDSON AND GREENWICH STREETS
1872, JACOB WEBER
REMODELED, 1994, V. POLINELLI
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114
155 WEST BROADWAY
 (NOW NEW YORK CITY SUPREME COURT) AT THOMAS STREET
1865, JARDINE, HILL & MURDOCK


[image: image]


115
319 BROADWAY [image: Image]
AT THOMAS STREET
1870, D. & J. JARDINE


[image: image]


116
36–57 WHITE STREET [image: Image]
BETWEEN CHURCH STREET AND BROADWAY
1861–65, VARIOUS ARCHITECTS, INCLUDING JOHN KELLUM & SON
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117
AT&T LONG LINES BUILDING
CHURCH STREET
BETWEEN THOMAS AND WORTH STREETS
1974, JOHN CARL WARNECKE & ASSOCIATES
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118
EMIGRANT INDUSTRIAL SAVINGS BANK [image: Image]
 (NOW CITY OFFICES)
51 CHAMBERS STREET; BETWEEN BROADWAY AND ELK STREET
1912, RAYMOND ALMIRALL
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119
BROADWAY-CHAMBERS BUILDING [image: Image]
277 BROADWAY AT CHAMBERS STREET
1900, CASS GILBERT
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120
E. V. HAUGHWOUT BUILDING [image: Image]
488–492 BROADWAY AT BROOME STREET
1857, JOHN GAYNOR
RESTORED, 1999, JOSEPH PELL LOMBARDI
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121
NEW ERA BUILDING
491 BROADWAY BETWEEN BROOME AND SPRING STREETS
1897, BUCHMAN & DEISLER
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122
POLICE
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