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This book is dedicated to the memory of 
Keith Flint, a man of inspiration, vision, adventure.


“The funniest man I’ve ever known.”


– Leeroy Thornhill
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Most of my weekends from 1989 to 1993 were spent on a rave dance floor somewhere. Acid house and rave culture had taken over the UK, an electronic, ecstasy-fuelled underground revolution driven by beats, bleeps, dancing and smiles. Boundaries in fashion had vanished. Freedom to party was what it was all about.


It was hard to believe the rave scene was happening. Thousands of young people were going out partying every weekend – the authorities and most of the country totally unaware. Even friends you knew and had grown up with had no idea what was going on; they were still going out drinking and fighting in the same old places. When you saw mates who didn’t rave and tried to explain what you got up to at a weekend, you were called a druggy. Give them a few months and you would see them having it on the dance floor at the parties you’d been going to.


The music and ecstasy united everyone from all walks of life; it truly liberated people and we all had a common goal to just go out and enjoy ourselves without any trouble kicking off. It’s incredible to think that over thirty years later dance music is still the dominant force in music all over the world.


The Essex Barn, in Braintree, is a nightclub that had history going back to the sixties. It had always been a local spot for music when I was growing up. I spent many weekends there using a friend’s fake ID to get in. For a small town, The Barn was a pretty cool club really, with lots of incredible acts. Even in the early days there were always good nights with underground music from funk to rare groove and hip-hop – you could experience all of it; we were lucky to have it on our doorstep. As the rave scene emerged, it hosted an amazing variety of top DJs and artists including the likes of Adamski, Frankie Bones, Lenny Dee, Mr C and Guru Josh. It wasn’t the biggest nightclub – around 300 people capacity – but the atmosphere in there was always incredible, and people from all over the country would come to The Barn.


I would be down there every week, rocking with my usual group of mates. One of the best things about raving was you would meet new people all the time. Quite a lot of the time that was on the dance floor.
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“That was part of the journey: travelling to follow the great DJs around, finding the parties with the best reputations.”


You would be rocking and you would see someone who would have the same buzz for the track playing as you – a nod of the head, you connect and start talking, that’s how it worked. It was electrifying – so many friendly people there for the music. That dance floor is where I first met a guy wearing a sheepskin waistcoat in a hot club: Keith. We were both rocking to some track among a group of friends and we were introduced to each other. We hit it off straight away and after that we would hang out regularly.


Keith lived in a house with seven other mates of ours so a lot of time was spent around there. We continued to go out dancing, heading to all sorts of parties, raves, nightclubs. That was part of the journey: travelling to follow the great DJs around, finding the parties with the best reputations. That’s when we started going to the Astoria in London. We were out there one night on the dance floor, and I saw Keith’s face change. He had seen Sharky rocking (and yeah, the same scenario). I went to get a drink or something and twenty minutes later, Keith comes up to me and introduces Sharky. We ended up meeting a new group of people and we would head there every weekend for a while, hook up with Sharky and crash round her house in Dollis Hill.


Tune of that night: Rebel MC, ‘Comin’ on Strong’.
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One night around September of 1990, Keith and I had been out to the Astoria, probably with Sharky again because that was our usual routine of a weekend: hook up, go out and rock, basically. We made our way home from London and headed back to Keith’s house. We’re hanging out in his room, still buzzing on ecstasy.


Keith put on some music. It was a banging mixtape, mixed by Liam, and he had put some of his own music on the B-side. We just couldn’t believe how good the music was. We listened to it over and over again. Somehow, we came up with the idea of asking Liam if he wanted a couple of dancers to do a live PA.


October 1990, I remember going down The Barn – Mr C was the resident at the time. Liam was dating a girl who lived in the same house as Keith so we had met a few times but were not close mates. I remember nervously going up to Liam, having a chat and basically saying, ‘Hey, man, you know we’ve been listening to your music. We just think it’s absolutely amazing, awesome. Would you be up for having me and Keith dance for you?’ Or words to that effect.


Liam was totally up for the idea of doing some live gigs, so then it was just thinking about how we could present it. We agreed on the idea of having Sharky with us to bring the female element. We knew that we needed a voice, an MC who could work the crowd.


“We knew that we needed a voice, an MC who could work the crowd.”
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Liam never said anything but he’d been up to XL Recordings to sign a record deal, and in February 1991, on the closing night of The Barn, I remember Liam arriving at the club with vinyl. The first EP, What Evil Lurks, had been pressed and he brought that with him to ask Mr C to play it; so the first time we heard it on a sound system was on the last night of the club, the club where our journey had started. That was a pretty special night because we had no idea that the record existed. It was awesome.


Ziggy Chowdry is a good friend who was introduced to us by Keith, who had met him while partying. He’s a great guy, a great laugh and a very good businessman. We would all hang out and party and of course we played Liam’s music to Ziggy. He was blown away as much as we were and he became our manager. Ziggy began to look for gigs for us so we could get the live show up and running. We still needed an MC at this time, and Ziggy knew Maxim from growing up in Peterborough. We sent Maxim the music so he would know what we’re all about – he was really feeling it. Then we got a gig booked at The Labrynth (previously known as the Four Aces Club) in Dalston, London, in February 1991. Maxim came down the day of the gig for soundcheck and that was the first time we met him.


It’s crazy now to think that we had never heard Maxim perform, yet he still came onstage – you know, it was like a live audition for him, thrown in at the deep end. And Maxim wasn’t a raver, he didn’t come from a rave background like Liam, Keith, Sharky and me, he was more from a sound system background. Maxim was also into hip-hop, funk, rare groove, northern soul and other cool music, the same as us, but he wasn’t actually a raver. After that first gig, we asked him to pull back on the vocals. You didn’t need many lyrics because the rave tunes were more about samples. We took Maxim to a few raves so that he could actually see the vibe of what was going on at the parties; it didn’t take him long to pick it up, obviously.
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“The atmosphere was dripping off the ceiling before we had even gone onstage …”


I’ll never forget the day of our first gig: arriving at the venue not knowing what to expect, and a very small stage. We dealt with it all fine even though we hadn’t rehearsed, apart from setting up our equipment in the lounge at Keith’s house, playing a few tunes, getting stoned, then packing the gear up. That was the only rehearsal we did. That first show was very nerve-wracking. There were about 250 people in the club, including many of our friends from Braintree, and Sharky’s crew who came to the show to give us their support. The atmosphere was dripping off the ceiling before we had even gone onstage, to be fair – it was an incredible club.


We had a tiny dressing room next to the side of the stage and had spent all day there after doing the soundcheck, then came the time to go on. We obviously all loved the music and some of our friends had heard the tracks around our houses, I’m sure, but when you get onstage and it’s your own music, you know you have to make people like you. When you’re DJ’ing, you’re playing other people’s songs, you can play stuff that’s tried and tested, but when you’re up there on your own playing your own music, that’s a very different buzz. There’s nowhere to hide.


We were all pretty nervous and had no idea what to do really so we just decided there and then: ‘Right I’ll come on halfway through and you go off for that one.’ We took it in turns to dance to certain parts of tracks. We wanted people to relate, to feel like we were them, just part of the audience up there rocking, and for them to get involved in the energy.


Maxim had to stick to one part of the stage as it was so small there wasn’t room for us to dance around. That night rocked an adrenaline, ecstasy-fuelled buzz that will stay in the mind forever. I think anybody who was at that gig will remember it – they were part of history really. It was pretty much straight after we finished playing that Joe the promoter walked into the dressing room and said he wanted us back in two weeks. The timing of us starting to perform the live show coincided with the release of What Evil Lurks. Looking back, it was a great time for us to start really, because it wasn’t planned like that.


People had already started to know our tracks before they saw us. One night, Keith, Sharky and I went to the Rocket Club on Holloway Road. Sharky introduced us to a guy who was a promoter from the Luton area, and she basically said, ‘We got a band, you should book us,’ and the guy asks how much, and I think at the time Keith said, ‘Three hundred quid.’ The guy said, ‘Three hundred quid? I’ve never even heard of you,’ and as the last word came out of his mouth, in the room next door the DJ dropped our track ‘Everybody in the Place’, the original version, and the crowd just roared as soon as it came on. It was so loud we all turned towards the sound. ‘That’s us,’ said Keith. The timing was perfect. I can’t remember if the guy booked us.


We went back and played The Labrynth two weeks later. Lots of friends from Braintree came up again. It was another rocking night with a mental atmosphere and that was the start of it really. From then on, our goal was to try and play at the raves that we used to party at. Suddenly we were getting to do gigs in all the most popular raves and clubs around the country. We played at Raindance which was one of our favourite parties, Brixton Academy, Shelley’s in Stoke-on-Trent, The Eclipse in Coventry and Telepathy and Picketts Lock in London – the latter was where we filmed some of the ‘Charly’ video live shots. We also played local gigs around the Colchester and Clacton areas.
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Our first show abroad was in Italy in June 1991. It was a really good gig, but I still don’t think the UK rave sound was the style of music they listened to; theirs was more four-to-the-floor drums and a house/techno sound. But it was a good night and we rocked the crowd. I think we became millionaires that night, because obviously we were paid in liras. The party had ended and the sun had come up. It’s a lovely morning, and we’re in the mountains about 250km away from Rome. It’s then as we stand outside with the equipment that we realise that the promoters have left and we’re stuck there. We have to get back to Rome to catch a flight home. So we jump in front of the cars of the ravers leaving the party: ‘We need to get to Rome … Who can give us a lift?


We ended up in different cars. I was sitting for the two-hour journey or whatever it was with a mixer and the keyboard stand on my lap in the front of a tiny car, unable to move my legs. Now the great thing about us was we were always DIY, and the mixer case that I had the pleasure of having on my legs for two hours was made by Keith. It was wooden with iron right-angle brackets on it, the lid/top was sealed with screws, and the night before Keith had cut the handles off his landlady’s sports bag and screwed them on the side. It took two of us to carry it, it was so heavy.


We needed somewhere to meet on arrival in Rome as we were all in different cars. We decided to get dropped off at the Vatican because everyone knew where that was. We ended up getting there pretty early in the morning with about a four-hour wait before we had to get to the airport. When we arrived, Ziggy had lost his passport somehow. For some strange reason the promoters had put his name and all the band members’ names on the flyer. At first there was no way that customs were going to let him through without a passport, but Ziggy was annoying them so much the Italian customs/police got so sick of him they just let him come through security with his name on the flyer, no ID or anything, they just wanted to get rid of him.
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Back on English soil we continued to play shows. We never had any idea of what lay ahead, but we started to take it seriously and after a few months Sharky left us to do her own thing. Not long after, we let Ziggy go because we needed someone a bit more experienced in the music business with more of an understanding of the industry. Ziggy promoted parties and had an event called The Shrine; when it came to partying and pulling people together there was nobody like Ziggy. The connection between the ravers of Peterborough and Braintree was really strong because of him.


The awesome Jay McKendry Jenkins made our early stage outfits and designed the artwork for the ‘Charly’ sleeve. Jay did various other designs/artwork for the band, and having connected with Ziggy, went on to make backdrops for Ziggy’s Shrine parties and many other raves. Shades of Rhythm were another awesome dance act from Peterborough we connected with through Ziggy and we became great mates. He was infectious, a pain in the arse, but always good vibes.
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Having been big fans of the band N-Joi, Keith and I followed them around when they were gigging; this was before The Prodigy, when we were just ravers. We approached their manager, Mike Champion. I gave him a call and we set up a meeting at his place in Leigh-on-Sea. Mike was happy to manage us, and his organisation helped push us to another level.


We continued to play gigs around the country and throughout 1991 we were pretty busy. ‘Charly’ was to be released in August of that year. We were playing shows to maybe 10,000 people on the Friday night and 5,000 on the Saturday at these raves, and ‘Charly’ was always going off. When we played it along with ‘Pandemonium’ and what I think is the strongest track of the EP, ‘Your Love’, we could see we were building up a good following. To our surprise it reached number three in the national charts. We sold 25,000 copies of ‘Charly’ to go to number three; Bryan Adams at the time was number one, selling around 175,000 copies a week.


Obviously having some kind of chart success brought more attention to us. We travelled to Germany to do gigs and then towards the end of 1991, a highlight for us all was flying to New York to play The Limelight club, which was in an old, converted church – eye-opening for four young lads from Essex for sure. This was one of the trendiest, hippest clubs in New York, full of eccentric characters – all genders, all dressed to thrill, all partying to electronic music – it had the feel of a theatre.
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