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text on the posters might or might not have been specified in the script, but didn’t just appear by magic. If John Ford didn’t want them there, he’d have damn well torn them down himself.


Even filmmakers like John Cassavetes or Robert Altman, more disposed to improvisation and “happy accident” than Hitchcock and Ford, micro-manage what’s on the screen when they edit their footage. Altman miked up all his actors and had them improvise through long takes with the camera at a discreet distance – one shot in Buffalo Bill and the Indians (1976) was taken by a camera several miles away from the actors – but when it came to scissors and tape he crafted his films the way a collagist puts together a picture. A DVD issue of Gosford Park (2001) includes unused scenes that haven’t been sound-edited, which gives an insight into just how much craft and consideration Altman put into selecting the bits of mumbled throwaway he wanted heard and ensuring they were audible while less significant chatter faded into the soundscape.


Even unplanned stuff – like the frisky horse which seems to nudge Keith Carradine into proposing to Cristina Raines in Ridley Scott’s The Duellists (1977) – has to survive the edit, and Scott must have rejected takes in which the nag was better (or worse) behaved to get this perfect moment into the finished film. Audiences accept as a given that movies are like dreams – some of the most powerful seem to channel unconscious fantasies – and, as such, are magic. But people make them. People think about them before and after they’re on a screen. What you see and hear is what you get, but then it’s up to you to look closer, like Bruce Willis pondering his relationship to Hitchcock’s Vertigo (1958) in Terry Gilliam’s Twelve Monkeys (1996)…“the movie never changes. It can’t change. But every time you see it, it seems different, because you’re different.” In this book, you’ll learn a lot about films – but, going back and watching them again with this book in mind, you might also learn a lot about yourself.


Kim Newman


SPOILER ALERT!


Inevitably, a movie book of this ilk will contain spoilers. It also contains manners, though. As such, each entry starts with a list of the movies being talked about, so that you can bypass anything you’ve not yet seen. While there aren’t huge spoilers, if there’s a movie you want to remain completely spoiler-free on until you’ve seen it, simply skip that entry and read on to the next. Thanking you...
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The opening credits of 1994’s Forrest Gump seem like nothing more than a gentle introduction to a heart-warming drama. Against the background of Alan Silvestri’s score, a feather drifts through the air, eventually landing between the feet of Tom Hanks’s eponymous hero, who is sitting at a bus stop. The two-and-a-half minute sequence does the business of introducing key cast and crew while allowing time for the audience to settle down. But as soon as Forrest picks up that feather, the foreshadowing begins – the dirty running shoes, the table-tennis bat and the Bubba Gump Shrimp hat you glimpse inside his case are all hints about the story to come. Blink and you miss them.


Cinema loves its little clues – the signs of what lies ahead designed to reward the eagle-eyed. Look at the backdrop when Dame Judi Dench’s name appears in the opening credits of Skyfall (2012) and you’ll get a mighty clue as to what’s in store. Likewise, the director of 2018’s laptop- centric thriller Searching layered a whole host of hints to help unravel the movie’s mystery in the smart opening montage. But such techniques are nothing new. The opening scenes of The Wizard of Oz (1939) are chock-full of little moments that herald later events. For example, Zeke’s transformation into the Cowardly Lion is suggested when he’s asked: “You going to let a little old pig make a coward out of you?” And Hunk, who becomes the Scarecrow in Dorothy’s dream, tells her: “Your head ain’t made of straw, you know”. Even the song “Somewhere Over the Rainbow” hints at the Technicolor that’s about to transform Kansas into the land of Oz.


At times, though, such foreshadowing can be a little too overt. The opening credits of all the Mission: Impossible movies (like the TV show) include a montage of moments from the film itself. On the release of Mission: Impossible – Fallout (2018), some audience members grumbled about what they considered to be spoilers for the movie they had come to see. Mind you, nobody complained when the opening credits to horror hit Final Destination (2000) revealed how each character was going to die – probably because they were so subtle that no one noticed!


So, let’s take a look at some of the best examples of foreshadowing, lines with a resonance that you might miss, hidden details that inform the plot, or just little things to look out for that add to the fun of watching a really good movie.
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HUSH!


A Quiet Place  2018



here’s a brilliant piece of forewarning in the opening sequence of John Krasinski’s 2018 breakout hit A Quiet Place – testament to the many little details that the movie gets right. The conceit of the film is that the surviving humans in a post-apocalyptic world must remain near-silent if they are to avoid a quick, brutal death at the hands of creatures with supernatural hearing. The audience isn’t aware of this at the start, where we see Krasinski’s character and his family gathering supplies in an abandoned shop. But there’s a clue and a half there. The shop has been ravaged and very little remains…except tasty-looking potato chips. A stand full of the noisiest food in the world is there for all to see. This echoes nicely with the fact that when the film was released, many cinemas stopped selling loud snacks to viewers because so much of the film plays out in stone-cold silence.
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WHAT’S IN A CHARACTER NAME?


Cast Away  2000


The Wizard of Oz  1939


Inception  2010


The Empire Strikes Back  1980


I


n the 2000 movie Cast Away the leading character’s name lends a big clue to what is coming. Tom Hanks plays Chuck Noland. C Noland. C-No-Land. Geddit? Interestingly, the movie was created in two chunks. The scenes before Hanks’s character finds himself stranded on the desert island (see top right) were shot a year before the rest of the movie, when a trimmed- down, tanned Hanks was supposed to have been marooned for some time (see bottom right). The actor later said the physical transformation he underwent for the part may have contributed to his development of type 2 diabetes.


Other character names in films aren’t shy of a few hints, either. Dorothy’s surname in The Wizard of Oz is Gale – a clue to the tornado that whirls her away from Kansas. Christopher Nolan’s Inception sees Ellen Page in the role of Ariadne. In Greek mythology, Ariadne is the princess who guides Theseus out of the Minotaur’s labyrinth, so if you need to escape a maze or trap it pays to have an Ariadne on your team. This plays out heavily in the final act of Inception, where such skills come in really rather useful.


You still have to go some way to beat Darth Vader’s foreshadowed revelation in The Empire Strikes Back. According to the film’s writer and executive producer George Lucas, Darth is a variant of the word “dark”, while Vader means “father” in Dutch. Darth Vader…Dark Father? One of the biggest plot twists in 1980s cinema was in plain sight all along…
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LISTEN TO TEACHER


The Dead Zone  1983


Hereditary  2018


I


t pays to listen to teachers – especially in the movies. They have a habit of offering clues to where the plot of the movie you’re watching is heading. Take 1983’s The Dead Zone, for example. Christopher Walken plays the teacher in question, and at the start of the movie we see him reading a passage from Edgar Allan Poe’s “The Raven”. It’s a dark poem, telling of a man who loses his lover and is then slowly driven mad by loneliness. This turns out to be a rough sketch of the teacher’s story arc throughout the film.


And while we’re in the classroom, let’s take a lesson from 2018 horror movie Hereditary. In the school sequences, the teacher talks about Greek mythology and about how humans are pawns in the hands of the gods. The implication is that we’re being manipulated by forces beyond our control – perhaps, even, into resurrecting a demon? Incidentally, for more foreshadowing in this movie, keep an eye on the miniatures that Toni Collette’s artist character Annie (seen in the photo above) creates.
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FROM THE KILLER’S


MOUTH


Psycho  1960



n Alfred Hitchcock’s chilling classic Psycho, Anthony Perkins’s Norman Bates is a man very much influenced by his mother. Listen to his dialogue on the subject early on and you’ll hear an early clue about what’s to come. When chatting to Janet Leigh’s Marion about his mother, he describes her as “harmless as one of those stuffed birds”. An innocent line? Absolutely not. By the end of the film his mother has met the same fate as one of those creatures.


Psycho’s most famous scene, of course, includes a shower, a knife and a classic piece of Bernard Herrmann music. As realistic as the horror is in this memorable moment, rest assured that no humans were harmed in its making. The sound of that knife striking was actually made by plunging a blade into a melon. The melon did not survive the encounter.


I
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BITING BACK AT CRITICS


Theatre of Blood  1973


Gremlins 2: The New Batch  1990



he late Vincent Price rated 1973’s Theatre of Blood as a favourite among his vast filmography, and there’s certainly an awful lot to like about the picture. Including, apparently, nearly 30 litres (about 7 gallons) of fake blood to create some extremely grisly murders. The story of an actor hunting down and murdering his critics probably appealed to those within the profession!


Theatre of Blood is far from the only film that takes aim at critics, but few do it as overtly as Gremlins 2: The New Batch, which smashes down the fourth wall by bringing in critic Leonard Maltin for a cameo. Maltin had been unenthusiastic about the original movie, so when it came to the sequel director Joe Dante persuaded him to repeat his criticisms of it as part of a sequence by the fictional Clamp Cable Network (the character of Daniel Clamp was in part a thinly veiled take- off of Donald Trump, pre-politics). In Maltin’s sequence, the gremlins wreak their revenge on the critic for slamming their first film, although the scene cuts away before we see his final fate. Might have been safer to give it five stars, Leonard.
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W


hen he came to direct the screen adaptation of comic- book series Dick Tracy (shown left), Warren Beatty wanted to capture the feel of the original format. He didn’t just want a panel-style editing approach, of the type Ang Lee later adopted for 2003’s Hulk; he wanted his film to look like a moving comic strip. To achieve this, he limited himself to the use of just seven colours in the film – the same ones that the comic strip had to work with. To enhance that look, the camera was grounded as much as possible during filming. Cinematographer Vittorio Storaro explained that the plan was to not move the camera at all if possible, but rather to capture each scene within a fixed, non-moving frame.


The terrific 2015 horror movie It Follows, a metaphor for sexually transmitted diseases (STDs), also uses colour to make a point. Writer/director David Robert Mitchell uses the colour pink to signify the loss of innocence of main character, Jay, played by Maika Monroe. When we first see her she’s wearing a pink dress, standing in her room, which itself is full of pink items. However, after she has sex a little way into the film, bringing a deadly threat in her direction, the colour pink is all-but-wiped from the film’s palette. Jay is never seen in pink again.
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Inception  2010


C


hristopher Nolan’s Inception is a dense heist movie that definitely rewards a second viewing to pick up on all the clues and secrets you probably missed first time round. What’s a dream and what isn’t? And what about that ending, when Leonardo DiCaprio’s character, Dom Cobb, sets his totem spinning on the table? In the film, characters use totems to work out whether they’re in their own reality (either dreaming or awake), or in someone else’s dream. For example, Cobb’s partner Arthur’s totem is a loaded red dice. If he rolls the dice and the weighting does its job, the same number will appear face up each time if he’s not dreaming. If the dice acts in any way differently, he’ll know that he is dreaming. So far so good.


Cobb’s totem is a mini spinning top. If he spins it, and it keeps spinning, he’ll know that he’s dreaming. However, if it topples, as it should in the real world, he’ll know he’s awake. At the end of the movie, we see Cobb reunited with his children in some degree of a happy ending. When he spins his totem (see photo opposite), it keeps spinning…Or does it? Do we catch a glimpse of it stumbling a little? Hard to say – Nolan cuts the screen to black, puts up the title card and ends his film there. The director has a policy of not discussing his own interpretation of his movies, so we’ll never know for sure whether Cobb is still dreaming or not. But perhaps the important thing is that Cobb doesn’t seem to care one way or another – he spins his totem and then walks away from it, suggesting that he’s stopped looking for reality, and instead just wants a relationship with his children again.


Just to throw in a little extra confusion, Michael Caine, who played Cobb’s mentor, said that when he asked Nolan what was dream and what was reality, the director revealed that any scene with Caine in it was real…
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WHAT’S IN THE LOGO?


Gremlins  1984


Harry Potter  2001–11


Scott Pilgrim vs. the World  2010


Wreck-It Ralph  2012


Frankenweenie  2012


Raiders of the Lost Ark  1981


A Very Brady Sequel  1996


W


arner Bros.’s iconic shield logo disappeared from its films at the end of the 1960s. It didn’t return in earnest until 1984’s Gremlins, when director Joe Dante – who has a huge love for old Warner Bros. classics – asked for it to be used in the film. His wish was granted, and you’ll see it on almost all Warner Bros. films today.


One of the most subtle and effective uses of the logo can be seen in the Harry Potter collection. It’s generally accepted that each of the eight Harry Potter movies gets gradually darker in terms of its story. To reflect this, the colour palette of the logo seen in each film’s opening darkens slightly with each successive film in the series. This is only fully noticeable when you put them side by side. Start with Harry Potter and the Philosopher’s Stone and you’ll see blue sky and clouds behind the logo; by the time you get to the last film in the franchise, Harry Potter and


the Deathly Hallows Part 2, the background is so dark it’s difficult to make out the logo itself.


It’s increasingly a trend for movies to create a take on a studio logo that reflects the film concerned. Both Scott Pilgrim vs. the World (Universal) and Wreck-It Ralph (Disney) transformed their parent companies’ logos into blocky computerized versions, as if they’d been put together on a Super Nintendo. Disney, notoriously protective of its visual identity, even allowed composer Danny Elfman to tinker with the musical motif that opens the studio’s films to create a more sinister version for Tim Burton’s Frankenweenie. Plenty of filmmakers have also had fun matching the opening shot of a film to the Paramount mountain. Examples? Try Raiders of the Lost Ark and A Very Brady Sequel, both of which dissolve the logo card onto a scene showing a similar mountain top.
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WHEN 25 EQUALS 20


Roxanne  1987


S


teve Martin wrote and starred in Roxanne, the acclaimed 1987 updating of the Cyrano de Bergerac story. Part and parcel of playing the lead role was the sizeable hooter that came with it. Martin wore a prosthetic nose during filming, which took some 90 minutes to put on and 2 minutes to take off. There’s a point in the film (shown above) when Martin’s character, C D Bales (a nod to the Cyrano de Bergerac source there), talks to a plastic surgeon, and he holds up a picture of the nose that he actually wants. The nose that appears in the photograph he is holding is, as it happens, Steve Martin’s real- life nose!


The most celebrated scene in the movie, though, is where Bales is challenged to tell 20 nose jokes. Get counting when the scene starts and you’ll realize that he actually tells 25. When he gets to 19 jokes in, he asks those around him what the running total is. They tell him, falsely, that he’s done 14, and so he reels off another half dozen! However, viewers of the TV cut of the film got one joke less. You can tell which version you’re watching when you get to the gag “Finally, a man who can satisfy two women at once”. If you hear it, you’re watching the cinematic cut, and get the full 25 jokes. If you don’t, you’re watching the edited-for-TV version, with only 24.
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WHAT’S CAP BEEN MISSING?


Captain America: The Winter Soldier  2014



he start of the second Marvel Captain America movie, Captain America: The Winter Soldier, sees the character of Steve Rogers familiarizing himself with everything he’s missed out on following a decades-long sleep. He’s put together a list, which we see in the movie. Thing is, the first five entries on that list differed based on where the film was released. In the UK, viewers learned that Rogers has missed The Beatles, the 1966 World Cup final, Sean Connery and the TV show Sherlock. American audiences saw a different list, which included entries for I Love Lucy, the Berlin Wall coming down, Apple’s Steve Jobs and disco. Russian moviegoers saw Yuri Gagarin and the dissolution of the Soviet Union in 1991. In France? The 1998 World Cup, Daft Punk and The Fifth Element. And in South Korea, the Dance Dance Revolution video game, Ji-Sung Park and Oldboy.


T
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SEEING RED


The Untouchables  1987


Battleship Potemkin  1925


T


he colour red is carefully used in Brian De Palma’s 1987 hit The Untouchables.


Viewers get the sense early in the film that Al Capone, played by Robert De Niro, is a gangster who doesn’t necessarily do the dirty work himself. The face he shows wider Chicago is that of an ordinary businessman. Thus, the first time De Palma’s camera takes us from the outside of the Lexington Hotel to the door of Capone’s suite, the scene is awash with red – red carpets, red curtains, red wallpaper, red uniforms on the hotel staff…Symbolically, though, the red stops at the foot of Capone’s bed, the implication being, of course, that to the outside world Capone doesn’t indulge in violence himself.


Later, when Kevin Costner’s Eliot Ness confronts Capone in his hotel, the exchange takes place on a staircase swathed in blood-red carpet and drapery, as Capone threatens someone who is outside his inner circle for the first time in the movie. The gangster is rattled, and the colour palette reflects that.


The Untouchables’s most famous sequence is the staircase shootout at the station (see below left), an homage to the Odessa steps sequence in Sergei Eisenstein’s 1925 Battleship Potemkin (see below). The seemingly incongruous sailors who ascend the stairs in De Palma’s film are a deliberate nod to the movie he’s honouring here.
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WATCH YOUR MEDS


The Silence of the Lambs  1990



erhaps the most famous line from 1990’s multi-Oscar-winning classic The Silence of the Lambs is when Anthony Hopkins’s Hannibal Lecter tells Jodie Foster’s Clarice Starling about the fate of a census taker: “I ate his liver with some fava beans and a nice Chianti.”


But there may be a hidden clue in that line suggesting that Dr Lecter is about to go off the rails (if his penchant for savaging people’s faces for dinner hadn’t already given it away). Lecter may be giving Starling a hint that he’s dangerously off his medication. MAOI is a type of anti-depressant often prescribed for people with personality disorders, such as it’s fair to say Lecter suffers from. It comes with a list of food and drink that the patient needs to avoid – those classed as high-tyramine. Food and drink such as, well, liver, fava beans and red wine…


P
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SPLIT SCREEN


When Harry Met Sally…  1989


Pillow Talk  1959


A


rguably the finest romantic comedy of the 1980s, When Harry Met Sally… was the result of the combined genius of Nora Ephron’s pen and Rob Reiner’s directing. In its most famous scene, Meg Ryan’s character fakes an orgasm in the middle of a crowded restaurant, after which a woman at a nearby table (actually played by Reiner’s mother, Estelle) says, “I’ll have what she’s having”. It’s pretty well known that Billy Crystal came up with that line during shooting, but this 1980s classic is packed with other “Did you know?” moments. For instance, the film features scenes of couples telling stories of their married life. Although these are actors performing, the tales they tell weren’t scripted, but were real anecdotes that Reiner collected. (The little-seen 2018 comedy Ideal


Home pays some homage to this by showing a moving collection of real family photos from the albums of gay families over its end credits.)


The split-screen moments in When Harry Met Sally… (see above, top) were a tip of the hat to the Rock Hudson/Doris Day feature Pillow Talk (see inset photo above). In 1959, when that film was released, showing a couple in bed together was a no-no, so director Michael Gordon deployed the split-screen effect in order to show his two stars side by side and in bed – just different ones. Day would be on the phone in her room, Hudson sitting on the bed in his. Reiner used the technique to get across the idea that Harry and Sally were good friends rather than lovers.


CLUES, HAT TIPS AND HIDDEN DETAILS | 23











[image: image]





THE CLUE IS IN THE SCORE


Total Recall  1990


Interstellar  2014


T


otal Recall was the first screen adaptation of Philip K Dick’s short story “We Can Remember It for You Wholesale” – and remains the best to date. With Arnold Schwarzenegger on board it was never going to be anything less than a big, loud summer blockbuster, but this can’t hide the air of mystery that lingers in the film courtesy of the questions it asks about what’s real and what isn’t. However, if you listen closely to Jerry Goldsmith’s score (which the composer himself ranked as one of his best) you’ll begin to realize that the music might well hide some answers to those questions. Look out for the melody that plays when the character of Quaid is dreaming, and each time it pops up you’ll know that Schwarzenegger’s character isn’t experiencing reality at that moment.


For 2014’s Interstellar (shown above), director Christopher Nolan allowed composer Hans Zimmer to come up with his own ideas for what he felt the sound should be. Ingeniously, Zimmer gives the audience a clue to enjoy on second viewing when Matthew McConaughey and his team land on their first planet, a water world (no Kevin Costner there, mind). The soundtrack when they arrive starts to incorporate a ticking noise, and it turns out that these ticks are one and a quarter seconds apart. Only when McConaughey’s crew return to their ship does the significance of this become clear: each tick is a day of Earth time passing. Given that decades pass on that particular trip, that’s an awful lot of ticks.
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GUESS WHO TIPPED THE COPS OFF?


Reservoir Dogs  1992


O


n its initial release, Quentin Tarantino’s debut feature Reservoir Dogs left moviegoers puzzling over who shot Chris Penn’s Nice Guy Eddie in the Mexican stand-off at the end. Tarantino was always insistent that the answer was in the frame, and when the movie got to home video and subsequent DVD releases, fans realized that was true. Mr White, played by Harvey Keitel, is the only one who gets to fire his gun twice. There’s an error in the sequence, which Tarantino admitted but left in the film, where the special effect squib being worn by Penn went off a little too early. That’s what makes the chronology of the shooting harder to work out.


One of the movie’s other questions is which member of the gang ratted the others out to the police and caused the heist to go wrong. For this, Tarantino provides clearer clues. Look back to the breakfast scene at the start of the movie and that infamous conversation about tipping. When Lawrence Tierney’s Joe wants to know which of the group hasn’t left a dollar tip, it’s Mr Orange (Tim Roth) who instantly lands Mr Pink in it. There’s your first clue. If you want another, watch the scene where Nice Guy Eddie is heading back to the base of operations after the heist. His car is being followed by a balloon. The colour of that balloon? Orange. That’s no coincidence.
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WORKING OUT


THE ENDING


The Usual Suspects  1995


Once Upon a Time in America  1984  Being There  1979


Clue  1985


Casablanca  1942


F


ew endings leave themselves as much at the mercy of spoilers as Oscar-winning thriller The Usual Suspects, but in fact the huge twist is frequently foreshadowed throughout the movie. As the character of Verbal Kint is being interviewed, the objects around him and the noticeboard in the background provide a stream of clues that pretty much everyone misses on their first viewing – and can’t miss on their second. Watch where his eyes settle throughout his interrogation, because he’s usually looking at exactly the clue you need to figure out what’s really going on.


Sergio Leone’s epic Once Upon a Time in America is a classic example of a film with a deliberately ambiguous ending. The movie builds to a climactic moment in which James Woods’s Bailey reveals a decades-old secret to Robert De Niro’s Noodles. But Leone – who famously struggled to nail a final cut of the movie, trimming it at first down to eight hours before it reached its final, final cut of four –


worked extra hard to keep things vague. All we’re allowed to see is the crunching jaws of a garbage truck. Is Bailey in there? Has he been killed? Only Sergio Leone ever really knew the answer, and the late, great director never told.


Hal Ashby’s Being There, widely regarded as Peter Sellers’s best ever screen performance, is another movie with an open ending. In it, we see the character of Chance walking on water – this apparently simple man suddenly becoming a metaphor for Christ, overturning perceptions of the character in the same way that Forrest Gump (1994) later did on its way to the Oscar podium.


As far as endings go, one of the most innovative ideas of the 1980s found its way into Jonathan Lynn’s delightful comedy Clue (see opposite, top), based on the board game of the same name (Cluedo in the UK), which pulled the rug out from under moviegoers on its original release.
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Its wheeze? Changing the ending depending on which screening people went to see. Three different endings were filmed and printed, and while subsequent home format releases brought them all together, in the cinema people either saw Miss Scarlett or Mrs Peacock committing the crime, or – in perhaps the most celebrated ending, with a huge tip of the hat to Agatha Christie – a denouement where everyone killed someone! The point where the versions diverge is when Wadsworth the butler, played by Tim Curry, reveals that he knows who the murderer is, explains the basics, then shuts off the electricity.


One of the most celebrated endings in cinema is that of Casablanca (shown below), with its famous line “Louis, I think this is the beginning of a beautiful friendship”. But that’s not the line that was actually spoken when the scene was shot. Those words came later, the brainwave of producer Hal B Wallis. Humphrey Bogart had to dub the line in after filming was complete. In fact, the script for Casablanca was in a state of flux right the way through filming anyway. It was unclear until very late into production whether Rick and Ilsa would end up together. A film that has a lot of fun with their romance, incidentally, is the spoof Play It Again, Sam (1972), written by and starring Woody Allen. It mirrors Casablanca as Allen’s character looks to Bogart as his muse.
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BACK TO THE PAST


Back to the Future Part II  1989
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FOREWORD

he story goes — and it’s been repeated

so many times, including as the titles of
several books, that it no longer matters whether
it actually happened or has been embroidered
by world-class tale-spinners — that star Ingrid
di Alfred Hitchcock after
£

Bergman cam

dismissed her concerns by declaring that “it’s
only a movie, Ingrid.”

That statement resounds — several horror films
emblazon their posters with the tagline “keep
telling yourself - it’s only a movie”. Everyone
who’s ever given more than a minute’s t_hought

to making ol
some breezier soul telling them not to be so

fi d ab ivial, passing form. It used

to be a convention that filmgoers didn’t check
the film start times before buying tickets and
would go into the auditorium while a film was
well underway, sit through it till the end, watch
a second feature — plus newsreels, ads and a

T

twist ending, so it was only fair that audiences

pay attention “it’sonly a

movie”, but he felt there was no “only” about his
own films. Self-deprecating in a way only a true
genius egoist can be, he deliberately worked in
a field (romantic suspense) that few critics who
weren’t French took seriously. There’s little that

storyboarded, pre-planned and worked-out-to-
the-last-detail films. Even his in-jokes - like his
celebrated personal appearances, such as the
before-and-after of a weight reduction ad in
a newspaper glimpsed in Lifeboat (1944) — are
supremely crafted.

Anyone who’s ever suggested any given film

“you’re reading too much into it”. I remember
the film critic Tom Tunney talking about a
crucial scene in John Ford’s The Man Who Shot
Liberty Valance (1963) when John Wayne leaves
a political meeting and is framed against a pair
of posters which highlight the moral quandary
his character is in. Someone in the room pooh-
poohed Tom’s interpretation by saying the
posters just happened to be there, and were in
the
interesting than a bare backdrop. Tom pointed

back of frame just because it was more

out the fact — obvious, but surprisingly easy
to overlook - that Ford didn’t shoot the film
on location in 1873. Those posters were there
1 " . . N .

S 1 Jof and | 1

“where we came in”.

Th ho did tt top to that
approach was Alfred Hitchcock (hi in), who

insisted patrons not be admitted while Psycho
(1960) was running. He reasoned that he’d

the period or worked up convincing fakes. The
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y
suggested when he’s asked: “You going to let a
little old pig make a coward out of you?” And

the air, eventually landing between the feet of

Tom

abus stop. The two-and-a-
does the business of introducing key cast and
crew while allowing time for the audience to
ettle down

feather, the foreshadowing begins — 'r.he dirty
running shoes, the table-tennis bat and the
Bubba

case are all hmts about the story to come. Blink
and you miss them.

Cinema loves its little clues - the signs of what
lies ahead designed to reward the eagle-eyed.
Look at the backdrop when Dame Judi Dench’s
name appears in the opening credits of Skyfall

Hunk, in Dorothy’s

dream, tells her: “Your head ain’t made of straw,
you know”. Even the song “Somewhere Over the

Rainbow” hints at the Technicolor that’s about
: " -

At times, though, such foreshadowing can be
a little too overt. The opening credits of all
the Mission: Impossible movies (like the TV
show) include a montage of moments from
the film itself. On the release of Mission:
Impossible — Fallout (2018), some audience

to be spoilers for the movie they had come to
see. Mind you, nobody complained when the
opening credits to horror hit Final Destination

he di laptop-

die - probably because they

Aq1

in store. Likewise,

So.1 1 el et 1

smart opening montage. But such techniques
are nothing new. The opening scenes of The
Wizard of Oz (1939) are chock-full of little
moments that herald later events. For example,

of foreshadowing, lines with a resonance that
you might miss, hidden details that inform the

plot or just littl g that add

GLUES, HAT TIPS AND HIDDEN DETAILS | 9
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specified in the script, but didn’t just appear by
magic. If John Ford didn’t want them there, he’d
" N 1 d himself.

Even filmmakers like John Cassavetes or Robert

Altman, more disposed to improvisation and

than Hitchcock and Ford,

micro-manage what’s on the screen when they
o | s _—

“happy accident”

before and after they’re on a screen. What you
see and hear is what you get, but then it’s up to
you to look closer, like Bruce Willis pondering
his relationship to Hitchcock’s Vertigo (1958)
in Terry Gilliam’s Twelve Monkeys (1996)...“the
movie never changes. It can’t change. But every

time you see it, because you’re

different.” In this book, you’ll learn a lot about
films - but

them again

lot

the camera at a discreet distance - one shot in
bya

camera several miles away from the actors - but

when it came to scissors and tape he crafted his

films the way a collagist puts together a picture.
A DVD issue of Gosford Park (2001) includes
unused scenes that haven’t been sound-edited,

which gives an insight into just how much craft
d iderati It i lecting th

dihle while 1 fomif

ensuring they wer

Even unplanned stuff - like the frisky horse
which seems to nudge Keith Carradine into
proposing to Cristina Raines in Ridley Scott’s
The Duellists (1977) - has to survive the edit,

and d takes in which the
nag was better (or worse) behaved to get this
1 film. Audience:

accept as a given that movies are like dreams
- some of the most powerful seem to channel
unconscious fantasies — and, as such, are magic.

about yourself.
Kim Newman

SPOILER
ALERT!

Inevitably, a movie book of this ilk
will contain spoilers. It also contains
manners, though. As such, each entry
starts with a list of the movies being
talked about, so that you can bypass
anythmg you 've not yet seen. While

il if there’s a

fere

spoiler-free on until you've seen it,

P! p Y
the next. Thanking you...

~
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LISTEN TO TERCHER

The Dead Zone 1983
Hereditary 2018

p P y
movies. They have a habit of offering clues

headmg Take 1983’s The Dead Zone, for example

And while we're in the classroom, let’s take a
lesson from 2018 horror movie Hereditary. In
the school sequences, the teacher talks about

Greek mythology and about how humans are

hristopher

f the gods. The implication

passage from Edgar Allan Poe’s “The Raven”. It’s

et Towly dri Ty Tanels . This

turns out to be a rough sketch of the teacher’s
story arc throughout the film.

12 | CLUES, HAT TIPS AND HIDDEN DETAILS

our control — perhaps, even, into resurrecting a
demon? Incidentally, for more foreshadowing in

this movie, keep an eye on the miniatures that

photo above) creates.





OEBPS/images/page013.jpg
FROM THE
KILLER'S
MOUTH

Psycho 1960

n Alfred Hitchcock’s chilling classic Psycho,
I Anthony Perkins’s Norman Bates is a man
very much influenced by his mother. Listen
to his dialogue on the subject early on and
you’ll hear an early clue about what’s to come.
When chatting to Janet Leigh’s Marion about
his mother, he describes her as “harmless as
one of those stuffed birds”. An innocent line?

1 d of t+

Absolutely not. B

P

F of course, includes

a shower, a knife and a classic piece of Bernard
realistic as the horror is in

this memorable moment, rest assured that no
humans were harmed in its making. The sound
of that knife striking was actually made by
plunging a blade into a melon. The melon did

not survive the encounter.

CLUES, HAT TIPS AND HIDDEN DETAILS
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A Quiet Place 2018

T John Krasinski’s 2018 breakout hit A Quiet Place - testament to

1 1 F 4 +

-apocalypti
near-silent if they are to avoid a quick, brutal death at the hands of

the start, where we see Krasinski’s ch and hi il 1

1i i L di d st B h ’; 1 d a half there. The
shop has been ravaged and very little remains...except tasty-looking
potato chips. A stand full of the noisiest food in the world is there

for all to see. This echoes nicely with the fact that when the film was

released,
h

Al 1l P il il

10 | CLUES, HAT TIPS AND HIDDEN DETAILS
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WHAT'S IN A
CHARACTER
NAME?

Cast Away 2000
The Wizard of 0z 1939
Inception 2010

The Fmnirve Stril

I

is coming. Tom Hanks plays Chuck Noland. C
Noland. C-No-Land. Geddit? Interestingly, the
movie was created in two chunks. The scenes

Back /980

1 g

n the 2000 movie Cast Away the leading
character’s name lends a big clue to what

before Hanks’s character finds himself stranded
on the desert island (see top right) were shot a

who guides Theseus out of the Minotaur’s

labyrinth, so i d

1 dtnt 1

down, tanned H:

ight). The
actor later said the physical transformation he

marooned for

underwent for the p: y

hints, either. Dorothy’s surname in The Wizard

of Oz is Gale - a clue to the tornado that whirls

her away from Kansas. Christopher Nolan’s
- en P h iad

In Greek mythology, Ariadne is the princess

it pays to have an Ariadne on your team. This
plays out heavily in the final act of Inception,
where such skills come in really rather useful.

You still have to go some way to beat Darth
Vader’s foreshadowed revelation in The Empire
Strikes Back. According to the film’s writer and
executive producer George Lucas, Darth is a
variant of the word “dark”, while Vader means
“father” in Dutch. Darth Vader...Dark Father?
One of the biggest plot twists in 1980s cinema
was in plain sight all along...

GLUES, HAT TIPS AND HIDDEN DETAILS | 11
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Inception 2010

hristopher Nolan’s Inception is a dense
C heist movie that definitely rewards a
second viewing to pick up on all the clues and
secrets you probably missed first time round.
What’s a dream and what isn’t? And what
about that ending, when Leonardo DiCaprio’s
character, Dom Cobb, sets his totem spinning
on the table? In the film, characters use totems
to work out whether they’re in their own reality
(either dreaming or awake), or in someone else’s
dream. For example, Cobb’s partner Arthur’s
totem is a loaded red dice. If he rolls the dice and
the weighting does its job, the same number will
appear face up each time if he’s not dreaming. If
the dice acts in any way differently, he’ll know
that he is dreaming. So far so good.

Cobb’s totem is a mini spinning top. If he spins
it, and it keeps spinning, he’ll know that he’s
dreaming. However, if it topples, as it should
in the real world, he’ll know he’s awake. At the

end of the movie, we see Cobb reunited with his
children in some degree of ahappy ending. When
he spins his totem (see photo opposite), it keeps
spinning...Or does it? Do we catch a glimpse of
it stumbling a little? Hard to say — Nolan cuts
the screen to black, puts up the title card and
ends his film there. The director has a policy
of not discussing his own interpretation of his
movies, so we’ll never know for sure whether
Cobb is still dreaming or not. But perhaps the
important thing is that Cobb doesn’t seem to
care one way or another — he spins his totem
and then walks away from it, suggesting that
he’s stopped looking for reality, and instead just

wants a relationship with his children again.

Just to throw in a little extra confusion, Michael
Caine, who played Cobb’s mentor, said that
when he asked Nolan what was dream and what
was reality, the director revealed that any scene

with Caine in it was real...

CLUES, HAT TIPS AND HIDDEN DETAILS | 17
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Theatre of Blood 1973
Gremlins 2: The New Batch /9%

T he late Vincent Price rated 1973’s Theatre
of Blood as a favourite among his vas
filmography, and there’s certainly an awful
to like about the picture. Including, apparen
nearly 30 litres (about 7 gallons) of fake blood to

The story of

an actor hunting down and murdering hi

aim at critics, but few do i 1

2: The New Batch, whict

wall by bringing in critic Leonard Malti
cameo. Maltin had been unenthusiastic about

to the sequel
director Joe Dante persuaded him to repeat
his criticisms of it as part of a sequence by the
fictional Clamp Cable Network (the character of
Daniel Clamp was in part a thinly veiled take-
off of Donald Trump, pre-politics). In Maltin’s

sequence.

critic for slamming their first film, although
the scene cuts away before we see his final fate.

Leonard.

14 | CLUES, HAT TIPS AND HIDDEN DETAILS
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PALETTE
RESTRIGTIONS

Dick Tracy 7990
It Follows 2015

When he came to direct the
screen adaptation of comic-
book series Dick Tracy (shown left),

Warren Beatty wanted to capture the
He didn’t just

want a panel-style editing approach,
of the type Ang Lee later adopted for
2003’s Hulk; he wanted his film to look
like a moving comic strip. To achieve
this, he limi hi 1 i fj

th

that the comic strip had to work with.
To enhance that look, the camera was
grounded as much as possible during
filming.  Cinematographer  Vittorio
Storaro explained that the plan was to
not move the camera at all if possible,
but rather to capture each scene within

a fixed, non-moving frame.

. . o T Bl

a metaphor for sexually transmitted
diseases (STDs), al

a point. Writer/director David Robert
Mitchell uses the colour pink to signify
1 i £ main ch

-

Jay, played by Maika Monroe. When we
first see her she’s wearmg a pmk dress,

standing in her room, whick

of pink items. However, after she has
sex a little way into the film, bringing a

he colour

pink is all-but-wiped from the film’s
palette. Jay is never seen in pink again.

CLUES, HAT TIPS AND HIDDEN DETAILS | 15
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WHAT'S IN THE LOGO?

Gremlins /987

Harry Potter 200/-11

Scott Pilgrim vs. the World 20/0
Wreck-It Ralph 2012
Frankenweenie 2072

Raiders of the Lost Ark /987

A Very Brady Sequel /9%

arner Bros’s iconic shield logo
Wdisappeared from its films at the end
of the 1960s. It didn’t return in earnest until
1984’s Gremlins, when director Joe Dante — who
has a huge love for old Warner Bros. classics —
asked for it to be used in the film. His wish was
granted, and you’ll see it on almost all Warner
Bros. films today.

1 e 1

the Deathly Hallows Part 2, the background is

It’s increasingly a trend for movies to create
a take on a studio logo that reflects the film
concerned. Both Scott Pilgrim vs. the World
and Wreck-It Ralph
transformed their parent companies’ logos

(Universal) (Disney)

into blocky computerized versions, as if they’d
0 1 "

Disne

logo can be seen in the Harry Potter collection.
It’s generally accepted that each of the eight
Harry Potter movies gets gradually darker in
terms of its story. To reflect this, the colour
palette of the logo seen in each film’s opening

notoriously protective of its visual identity,
11 d ink

1 il
with the musical motif that opens the studio’s
films to create a more sinister version for Tim

Burton’s Frankenweenie. Plenty of filmmakers
" TR Moo R

series. Thisi 1o il q D
5 q

de by side. Start with i

Philosopher’s Stone and you’ll see blue sky and
clouds behind the logo; by the time you get to
the last film in the franchise, Harry Potter and

18 | GLUES, HAT TIPS AND HIDDEN DETAILS

a film to the Paramount mountain. Examples?
Try Raiders of the Lost Ark and A Very Brady
Sequel, both of which dissolve the | q
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WHEN 25 EQUALS

Roxanne 7987

Roxanne.

though.

. n g
S the acclaimed i

de Bergerac story Part and parcel of playing

Get counting when the scene starts and you’ll
oo that | When

the lead rol ble that came
with it. Martin wore a prosthetic nose during

hich

filming,

0 minutes to put on

19 jokes in, he asks those around him what the
running total is. They tell him, falsely, that he’s

film (shown above) when Martin’s character, C

and he holds

done 14, and so |

However, viewers of the TV cut of the film got

half dozen!

one ]oke less. You can tell which version you’re

“Finally,a man

there), talks to a pl

Tt} 1

The nose that appears in the photograph he is
holding is, as it happens, Steve Martin’s real-
life nose!

1 isfy ”. If you hear

and get the

=

full 25 jokes. If you don’t, you’re watching
the edited-for-TV version, with only 24.

GCLUES, HAT TIPS AND HIDDEN DETAILS | 19
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WHAT'S
CAP BEEN
MISSING?

Captain America: The Winter Soldier 2074

T he start of the second Marvel Captain America

movie, Captain America: The Winter Soldier,
sees the character of Steve Rogers familiarizing
himself with everything he’s missed out on following
a decades-long sleep. He’s put together a list, which
we see in the movie. Thing is, the first five entries on
that list differed based on where the film was released.
In the UK, viewers learned that Rogers has missed
e Beatles, the 1966 World Cup final, Sean Connery
and the TV show Sherlock. American audiences saw a
different list, which included entries for I Love Lucy,
the Berlin Wall coming down, Apple’s Steve Jobs and
disco. Russian moviegoers saw Yuri Gagarin and the
dissolution of the Soviet Union in 1991. In France?
The 1998 World Cup, Daft Punk and The Fifth Element.
And in South Korea, the Dance Dance Revolution video
game, Ji-Sung Park and Oldboy.
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SPLIT SGREEN

When Harry Met Sally... 7989
Pillow Talk /959

q rguably the finest romantic comedy of
the 1980s was the

Home pays some homage to this by showing a

Hined £ N

result of t} Ephron’s
pen and Rob Reiner’s directing. In its most
famous scene, Meg Ryan’s character fakes an
orgasm in the middle of a crowded restaurant,

1 Y 1
le (actually

after
played by Reiner’s mother, Estelle) says, “T'll
have what she’s having”. It’s pretty well known

ith th

shooting, but this 1980s classic is packed with
other “Did you know?” moments. For instance,
the film features scenes of couples telling
stories of their married life. Although these are
actors performing, the tales they tell weren’t
scripted, but were real anecdotes that Reiner
collected. (The little-seen 2018 comedy Ideal

The split-screen moments in When Harry Met

Sally... (see above, top) were a tip of the hat

to the Rock Hudson/Doris Day feature Pillow

Talk (see inset photo above). In 1959, when

that film was released, showing a couple in

bed together was a no-no, so director Michael
d " n £

4,

to show his two stars side by side and in bed -
just different ones. Day would be on the phone

in her room, Hudson sitting on the bed in his.

Reiner
that Harry and Sally were good friends rather
than lovers.

GLUES, HAT TIPS AND HIDDEN DETAILS | 23
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T otal Recall d i
of Philip K Dick’s short story “We Can
Remember It for You Wholesale” — and remains

THE
CLUE IS
IN THE
SGORE

Total Recall 7990
Interstellar 2074

For 2014’s Interstellar (shown above), director
Christopher Nolan allowed composer Hans

£

Zimmer p what

the best to date. With Arnold Sct

s

than a big, loud summer blockbuster, but this
can’t hide the air of mystery that lingers in

fil bout

what’s real and what isn’t. However, if you

listen closely to Jerry
1

gives the audience a clue to enjoy on second
viewing when Matthew McConaughey and his
team land on their first planet, a water world
(no Kevin Costner there, mind). The soundtrack
B i . i

p g
noise, and it turns out that these ticks are

one and a quarter seconds apart. Only when

hid {3 Look out

y’s crew return to their ship does

for the melody that plays when the character
of Quaid is dreaming, and each time it pops up
you’ll know that Schwarzenegger’s character

24 | GLUES, HAT TIPS AND HIDDEN DETAILS

d £ Torth fi : : hat decad

y
pass on that particular trip, that’s an awful lot
of ticks.
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The Untouchables 7987
Battleship Potemkin /925

T he colour red is carefully used in Brian
De Palma’s 1987 hit The Untouchables.
Viewers get the sense early in the film that Al

is a gangster

who doesn’t necessarily do the dirty work

himself.

of an ordinary businessman. Thus, the first time
De Palma’s camera takes us from the outside
of the Lexington Hotel to the door of Capone’s

1 h red q t

Capone in his hotel, the exchange takes place
on a staircase swathed in blood-red carpet and
drapery, as Capone threatens someone who is
outside his inner circle for the first time in the
movie. The gangster is rattled, and the colour

palette reflects that.

The Untouchables’s most famous sequence is
: " h : bel

uite. with red - red carpets,

red curtains, red wallpaper, red

hotel staff...Symbolically, though, the red stops
at the foot of Capone’s bed, the implication
being, of course, that to the outside world

Capone doesn’t indulge in violence himself.

left), an homage to the Odessa steps sequence
in Sergei Eisenstein’s 1925 Battleship Potemkin
(see below). The seemingly incongruous sailors

who ascend the stairs in De Palma’s film are a

GLUES, HAT TIPS AND HIDDEN DETAILS
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The Silence of the Lambs /990

erhaps the most famous line from 1990’s @
multi-Oscar-winning classic The Silence of

the Lambs is when Anthony Hopkins’s Hannibal

Lecter tells Jodie Foster’s Clarice Starling about

the fate of a census taker: “I ate his liver with
But there may be a hidden clue in that line
suggesting that Dr Lecter is about to go off

the rails (if his penchant for savaging people’s

faces for dinner hadn’t already given it away).
Lecter may be giving Starling a hint that @
dangerously off his medication. MAOI is a

ople

of anti- depressant often prescribed for pe

uch as it’s fmrmgay

Lecter suffers from. It comes with a list of food

la dashlgh- i d and drink ¥

well, liver,
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Its wheeze? Changing the ending depending
on which screening people went to see. Three
different endings were filmed and printed, and

hile sul f | brought

them all together, in the cinema people either
saw Miss Scarlett or Mrs Peacock committing
the crime, or - in perhaps the most celebrated
ending, with a huge tip of the hat to Agatha
Christie — a denouement where everyone killed
someone! The point where the versions diverge
is when Wadsworth the butler, played by Tim

Curry

One of the most celebrated endings in cinema
is that of Casablanca (shown below), with its
famous line “Louis, I think this is the beginning
of a beautiful friendship”. But that’s not the line
that was actually spoken when the scene was
shot. Those words came later, the brainwave of
producer Hal B Wallis. Humphrey Bogart had to

dub the line in after filming was complete. In
fact, the script for Casablanca was in a state of
igt 1

unclear until very late into production whether

g t i It wa:

Rick and Ilsa would end up together. A film that
has a lot of fun with their romance, incidentally,
is the spoof Play It Again, Sam (1972), written by
and starring Woody Allen. It mirrors Casablanca
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O n its initial release, Quentin Tarantino’s

debut feature Reservoir Dogs left

One of the movie’s other questlons is which

member of th

Nice Guy Eddie in the Mexican stand-off at

. For this,

Tarantino provides clearer clues. Look back to

the end. Tarantino
answer was in the frame, and when the movie

fans realized that was true. Mr White, played by

0

Harvey Keitel, i

gun twice. Tt 1 which

hat inf: ion al ipping. When

Lawrence Tierney’s Joe wants to know which of
the group hasn’t left a dollar tip, it’s Mr Orange
(Tim Roth) who instantly lands Mr Pink in it.

he film, where the

the scene where Ni

to the b: D the heist. His car
S cth

little too early.

to work out.

balloon? Orange. That’s no coincidence.
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F mercy of spoilers as Oscar-winning thriller
The Usual Suspects, but in fact the huge twist is
frequently foreshadowed throughout the movie.

worked extra I k 1 . All we're
fifcas] isiep MR £ o
truck. killed? Onl
and the
late

1 : .

a

oo il e T e g

told.

Hal Ashby’s Being There, widely regarded as
Peter Sellers’s best ever screen performance, is

settle throughout his interrogation, because he’s
usually looking at exactly the clue you need to

Qs Tl

Upon a Time in America

is a classic example of a film with a dehberately

i i} di In it, we see

the character of Chance walking on water — this
apparently simple man suddenly becoming a
metaphor for Christ, overturmng perceptions of

the character in the same wa P

to the Oscar podium.

£ di 1

'h James
decades-old secret to Robert De Niro’s Noodles.
tL

ideas of the 1980s found its way into Jonathan
Lynn’s delightful comedy Clue (see opposite,
Aoy S Toroiar ] o1

£1h,

1 1 4 5 Frell @i e
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top), b
(Cluedo in the UK), which pulled the rug out
from under moviegoers on its original release.





