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      Context

      
      Tom Stoppard was born in Zlin, Czechoslovakia (now Gottwaldov, Czech Republic) on July 3, 1937. Stoppard's father, Eugene
         Straussler, was a company physician whose company sent him to a branch factory in Singapore in 1938/1939. In 1941, before
         the Japanese invasion, Mrs. Straussler and her two sons were evacuated to India by the British Army. Tragically, Mr. Straussler
         stayed behind in Singapore and was killed in 1946. Mrs. Straussler remarried Mr. Kenneth Stoppard, a major in the British
         Army who moved the family to Bristol, England. Tom Stoppard (who took the name of his stepfather) quit school when he was
         seventeen to write as a journalist. His career began at the Western Daily Press where he was a "cub" reporter, covering film and theatre. After four years there, he moved on to the Bristol Evening World, where he worked for two years. In 1960 Tom started writing plays, and in 1965 his plays were featured in an anthology of
         new writers called Introduction 2.

      
      Stoppard's first full-length play was A Walk on the Water, which originally was scripted for television and aired in 1963. The stage version was produced in 1964 in Berlin and Vienna.
         Under a new title, Enter a Free Man, the play went to London in 1968. Stoppard has described this work as unoriginal, a composite of several plays he admired.
         Stoppard's infamous and career defining Rosencrantz and Guildenstern Are Dead was first performed at the Edinburgh Festival in 1966 and later produced at Britain's National Theatre in 1967. Rosencrantz and Guildenstern Are Dead went to New York in 1968 and brought home a Tony and the New York Drama Critic's Award. Jumpers was introduced into the 1972–1973 London season, followed by Every Good Boy deserves Favour in 1977 with a score by Andre Previn and the Tony Award winning Travesties in 1974. Shepard has produced screenplays and stage works consistently. Stoppard has written twenty-two plays and one novel,
         Lord Malquist and Mr. Moon. Stoppard has also been a successful writer for the screen, including Brazil,Empire of the Sun, and Shakespeare in Love, a collaboration with Marc Norman, which won the 1999 Academy Award for Best Picture. Arcadia was first produced on the Lyttleton stage at the National Theatre on April 13, 1993 and was directed by Trevor Nunn. Arcadia met instant critical acclaim. The Daily Telegraph critic reported, "I have never left a play more convinced that I'd just witnessed a masterpiece". The play went on to be
         produced in New York, at the Arena stage in Washington, D.C., and in London at the Haymarket Theatre where it ran until 1995
         with two casts. New York Times theater critic Vincent Canby described the play as "a dream of levitation: you're instantaneously
         aloft, soaring, banking, doing loop-the-loops and then, when you think you're about to plummet to earth, swooping to a gentle
         touchdown of not easily described sweetness and sorrow." Robert Hurwitt, of the San Francisco Examiner raved, "If ideas were
         flesh and all conception carnal, Tom Stoppard would be the sexiest writer of the modern stage." Tom Stoppard has been married
         two times, once in 1965 and again in 1971. He was married to his first wife, Jose Ingle for six years. The couple had two
         boys. In 1971, Stoppard married Dr. Marian Moore-Robinson, with whom he had two more sons.
      

      
   
      
      Plot Overview

      
      Septimas Hodge and Thomasina Coverly sit in the front room of an old estate in Derbyshire, England. The house is surrounded
         by beautiful, traditional, and park-like landscape, lush and green. Thomasina, a curious and rather impetuous girl of thirteen,
         is the student of Septimas, who is twenty- two. Thomasina asks Septimas what a "carnal embrace" might be. Jellaby, the butler,
         interrupts the conversation. Jellaby brings a letter to Septimas from Mr. Chater. Septimas reads the letter and tells Jellaby
         to tell Mr. Chater that he will have to wait until the lesson is finished.
      

      
      After Jellaby leaves, Thomasina asks Septimas if he thinks it is odd that when one stirs jam in his or her rice pudding in
         one direction, the jam will not come together again if they swirl the pudding in the other direction. In other words, she
         asks why one cannot stir things apart. Thomasina's question leads to a discussion about Newton's law of motion. Thomasina
         believes that if one could stop every atom in motion, a person could write a formula for the future. Noakes enters the room,
         soon followed by Lady Croom, mistress of the estate, and Captain Edward Brice. Lady Croom is very upset by Noakes's plans
         for the landscaping of Sidley Park. Lady Croom thinks that Noakes's plans are too modern, Sidley park is beautiful and an
         "Arcadia" as it is.
      

      
      The scene has changed to the present day, apparent from the clothing of the characters on stage. The action of Arcadia shifts from the early nineteenth century to the present day. The setting is still Sidley Park, but there have been changes
         in the surrounding landscape with time. The modern day characters, Hannah, Chloe, and Bernard, sit in the same room as Thomasina
         and Septimas. Bernard Nightingale, critic, comes to meet Hannah at the estate. Bernard is looking for information on Ezra
         Chater. Hannah is looking for information on the Sidley Hermit, whose death she attributes to the breakdown of the Romantic
         Imagination. Bernard tells Hannah he wants to collaborate with her on a project. Apparently, Bernard's copy of Ezra Chater's
         The Couch of Eros belonged to Lord Byron and inside the book there are three documents that have led Bernard to believe Lord Byron killed Chater
         in a duel. Bernard believes that Lord Byron slept with Chater's wife, which led Chater to challenge Lord Byron to a duel die
         by his hand. Because Lord Byron left the US in 1809, soon after Chater published his last known work, Bernard assumes he was
         fleeing.
      

      
      The play shifts back to the early nineteenth century. It is morning and Thomasina and Septimas sit together in the schoolroom.
         Thomasina tells Septimas that his equations are only for commonplace manufactured forms. Thomasina wants to create the kind
         of equations that make nature, such as an equation to make a flower rather than a circle, cone, or square. Captain Brice enters
         the room, followed by Mr. Chater who stands behind Brice. Chater is still angry with Septimas because he slept with his wife.
      

      
      Scene four switches, once again, to the present time. Hannah is reading from Thomasina's portfolio and gives it to Valentine
         to look at. The pages of Thomasina's book are filled with iterated equations or equations that feed solutions of one equation
         into the next. Valentine is surprised that Thomasina would be doing this because iteration has only been practiced for the
         last twenty years. In Scene five, Bernard practices his lecture for Valentine, Chloe, and Gus. Bernard is practicing the speech
         he will give to introduce his new, groundbreaking theory that Lord Byron killed Ezra Chater over a woman. As Bernard begins
         his dramatic oration, Hannah excitedly enters the room to talk to Valentine. Hannah is still not convinced that Byron killed
         Chater or even wrote the letters found inCouch of Eros to Chater.
      

      
      Scene seven switches constantly between time periods with no obvious divisions. The scene begins with a discussion between
         Chloe and Valentine. Valentine tells Chloe that the universe is deterministic; one might be able to predict everything to
         come if he had a computer large enough. Chloe interjects that the formula wouldn't work because of sex—people might fancy
         people who weren't part of the plan or proper formula. Thomasina is now sixteen. Septimus gives Thomasina an essay from the
         Scientific Academy in Paris that is like Thomasina's own work—the scientist has found a contradiction in Newton's theory of
         determinism. Thomasina tells Septimus that she was right; the problem with determinism is likely hidden in the author's observations
         about the action of bodies in heat. Thomasina understands the second law of thermodynamics (which states that heat is irreversible).
      

      
      Bernard enters the room, followed by Hannah, who is carrying a garden book. Inside the garden book there contains an entry
         from October 1st that proves that Chater the poet was the same Chater that was killed by a monkey bite in Martinique in 1810;
         thus, Bernard's theory is destroyed—Byron did not kill Ezra Chater. Septimus enters with an oil lamp and carries Thomasina's
         primer. Thomasina enters secretively, barefoot in her nightgown, and holding a candlestick. It is the night before Thomasina's
         seventeenth birthday, and she wants Septimus to teach her how to waltz. Valentine stumbles in and tells Hannah that Thomasina's
         diagram is of heat exchange. Septimus and Thomasina discuss Thomasina's diagrams, too, while she tries to get him to dance.
         The music heard from inside the house changes to a waltz, and Thomasina and Septimus begin to dance. Septimus kisses Thomasina
         on the mouth, and the couple begins to dance again. Septimus sends Thomasina up to bed with a lit candle. Gus enters and gives
         Hannah a picture Thomasina drew of Septimus, and Plautus that proves Septimus is the hermit. Gus and Hannah begin to dance.
      

      
   
      
      Character List

      
      
         Thomasina Coverly - 
            Thomasina is the young, impetuous genius child of Lord and Lady Croom aged thirteen and later sixteen. Thomasina miraculously
            theorizes the second law of thermodynamics and understands chaos theory way ahead of her time.
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