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Introduction 








The illustrated adaptation of 



The Tempest 



was created by Philip Page and 








Marilyn Pettit. The text is based on the First Folio of Shakespeare’s plays. It has 








been abridged and the spellings have been modernised, but other than these 








modifications the words are as in Shakespeare’s original. 








The CSEC 



® 



Study Guide and guided reading questions have been written by Sherice 








Blair. They are intended to guide students through the text and encourage an 








analytical way of reading the play, considering it as both a literary text and a piece 








of drama that is performed for an audience. The guide has been written especially 








for students preparing for the CSEC English B examination. 
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Plot overview 








Act 1, Scene 



1 








The tempest 








The play begins at sea with Alonso, the King of Naples, and his royal party coming 








back from his daughter’s wedding. The ship is caught in a tempest and Master 








asks Boatswain to direct the mariners to save the ship. It is important to note that 








throughout the ordeal of trying to save the ship we do not see Master again. 








There is then a confrontation between Boatswain and Gonzalo. This results in 








Boatswain cursing members of the royal party, who try to assert their authority 








through arrogance. This highlights the difference in class status between 








Boatswain and the members of the royal court. 








Although members of the royal party wield their power and authority on land, this 








is disregarded by Boatswain. Instead of cowering, Boatswain displays his power 








and orders the royal party below deck. Boatswain’s actions show that he has little 








regard for the rank, position and class of these men. His only concern is that they 








are getting in the way while he is trying to save the ship. It is worth noting that 








Gonzalo remains calm in this situation. As the play progresses, we see this aspect 








of his personality displayed. 








The scene ends with the ship sinking and the audience is left to wonder if the 








members of the crew are dead or alive. 








Act 1, Scene 



2 








Prospero shares his story 








Miranda stands on the shore and sees the sinking of the ship. She is disturbed by 








this and is concerned that her father’s actions might have resulted in the death of 








the passengers. Prospero assures his daughter that no one on the ship has been 








hurt. He then relates the story of how they came to be on the island. 








We learn from Prospero’s story that he was once the Duke of Milan; however, he 








was exiled by his brother, Antonio, because Antonio wanted to rule Milan himself. 








From this story, the audience learns that Prospero became so involved in his study 








of magic that he neglected his role as duke. This gave his brother the opportunity 








to betray him. Antonio conspired with Alonso to depose Prospero. This alliance has 








lasted until today, as shown by the fact that Antonio accompanied Alonso to his 








daughter’s wedding. Hence, he too was on the ship that sank. 
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Act 1, Scene 2 








The audience finds out that Miranda and Prospero have been on the island for 








twelve years and if it were not for the help of Gonzalo (who provided food, magic 








books and other supplies), they would have died at sea. Once again, Gonzalo’s 








strength of character is highlighted by showcasing his good deeds. 








The audience also learns that although Gonzalo (a good man) was on board the 








ship, Prospero still deliberately sank it because his enemies (the individuals who 








exiled him) were also on board. 








Shakespeare uses Prospero telling Miranda his story as a way of relating to the 








audience what happened in the past. This provides a rationale for Prospero’s 








actions. From this story, one could argue that Prospero’s actions are justified. This 








also humanises Prospero and we see him as someone who was wronged and not as 








a merciless wizard who is abusing his powers. 








Ariel’s story 








Prospero puts Miranda to sleep and Ariel (a spirit) enters the scene. It is significant 








to observe that as the play progresses, Miranda is never aware of the conversations 








between Prospero and Ariel. She is also unaware of the full extent of Prospero’s use of 








magic (for example, rendering Ariel invisible throughout the play). 








The audience learns a number of things from Prospero’s conversation with Ariel. 








Namely, it was Ariel who created the tempest on Prospero’s orders, not Prospero 








himself; that the crew of the sunken ship is alive and well; and that they have been 








separated and placed around the island in different locations. 








Additionally, the audience receives information about Ariel himself, from his 








requests for his freedom. It is important to note how Ariel is treated by Prospero. 








One might say that Ariel is Prospero’s slave; this is further reinforced when 








Prospero denies Ariel his freedom. The audience discovers that Ariel is indebted to 








Prospero because he freed Ariel from his magical imprisonment in a pine tree by 








Sycorax. Prospero, however, pledges to release Ariel once he has adequately done 








everything requested of him. Once again, the audience is left to wonder about 








Prospero’s sincerity. 








Visiting Caliban 








Prospero and Miranda visit Caliban, the native inhabitant of the island. Caliban is 








presented as being aggressive, brutish and verbally abusive. This perceived abusive 








creature was enslaved by Prospero because he attempted to rape Miranda. Caliban 








shows no remorse for his actions, thereby causing the audience to further see him 








as a vicious being. This perception is also reinforced when the audience learns that 








the wicked witch, Sycorax, is Caliban’s mother. One might speculate whether there 








is any good in Caliban having had such a terrible mother. 

















8 








Plot overview 








Love at first sight 








Ferdinand awakes and finds himself on the island; with the aid of Ariel (who is 








invisible to Miranda and Ferdinand), Ferdinand encounters Miranda. Miranda, who 








has never seen a man except for her father, is in awe of Ferdinand’s handsomeness. 








Miranda and Ferdinand immediately fall in love. Prospero realises that Ferdinand 








and Miranda are in love with each other and, in order to test their love, he accuses 








Ferdinand of treachery and imprisons him, in spite of Miranda’s objections. 








Act 2, Scene 



1 








Characters’ true natures are revealed 








The scene begins with the royal party waking up on the island and discovering that 








their clothes seem almost new (this is evidence of magic) even though they have 








been through the shipwreck. 








Alonso mourns the supposed loss of his son, Ferdinand. At this point, Gonzalo tries 








to cheer up Alonso by being the optimist that he is; he suggests that Ferdinand 








might not be dead. In contrast, Alonso’s brother, Sebastian, responds with an 








amount of cruelty by stating that Ferdinand’s death is Alonso’s fault because he 








married his daughter, Claribel, to a faraway king, the King of Tunis. 








The audience becomes aware of Gonzalo’s idealistic personality when he shares his 








ideas of his utopian society (no crime or injustice, and no need to work). 








As the scene progresses, Shakespeare alludes to the character traits of Sebastian, 














OEBPS/nav.xhtml








		Cover



		Title Page



		Copyright



		Contents



		Introduction



		List of photographs



		Plot overview



		Character overview



		Cast of characters



		The Tempest



		Act 1



		Act 2



		Act 3



		Act 4



		Act 5



		Epilogue



		Analysis of characters



		Themes in the play



		Dramatic techniques



		The genre of the play



		Answering essay questions











Guide





		Cover



		Title Page



		Contents



		Introduction























