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People sometimes think that gardening and plants are somehow trivial pursuits, mere pastimes, hobbies, somehow irrelevant. Nothing could be further from the truth. Gardening is the most powerful sacrament that links mankind to the natural world. Only twelve thousand years ago humanity began to grow plants deliberately. Those first acts of gardening catapulted a million years’ worth of hunting-gathering into the vertiginous explosion of higher civilization. Each time you put a trowel in the fragrant earth, you recapitulate that bold and terrible act.


— Panayoti Kelaidis
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INTRODUCTION


There has been a lot of talk about new trends in American gardening over the past few years, very little of which has had to do with plants. If you’ve spent any time at all surfing the yard-makeover shows on cable television, you might have noticed that plants are often talked about as stage props and window dressing for a patio, spa, or deck. The conventional wisdom suggests that with shrinking lot sizes and growing decks and patios, plants are on their way to being elbowed out of the garden by outdoor living spaces. As Piet Oudolf and Noel Kingsbury point out in their book, Planting Design, “garden design has become too much like interior design applied to the out-of-doors, with a focus on overnight transformation rather than the craft of growing and nurturing plants.” This sort of “put them behind the Jacuzzi” mentality about plants got me wondering exactly how much plants — or rather the thoughtful arrangement of plants in gardens — matter anymore.


In my own garden design practice, I believe that plants matter a lot. I got into this business to work with roots and shoots rather than simply promoting the masonry trade. When I started this book, I suspected that other garden designers felt the same way. To find out, I traveled across the country photographing the work of designers and horticulturists and tapped a vein of plant passion that far exceeded my expectations. It turns out that plants do still matter, maybe more than ever. They are the raw material for the artists we call landscape designers.


The diversity of the plant combinations I found was endless — and the creativity of my fellow designers and horticulturists energized my hunt. I found designers using plants like painters and sculptors, shoehorning amazing collections into small urban lots, and bringing prairie plantings to the suburbs with gusto. Native plants were making their way into sophisticated city settings. I saw color put to fearless use — a monochromatic garden of gold and yellow plants and a scene of spiky succulents profiled against a pomegranate-colored wall. In choosing these garden vignettes, I focused on innovative ensembles with a sense of intention and purpose that could be called the “designer touch.”


On the nursery side of things, these designers seemed to be working with improved and fortified plant palettes. New plants coming out of programs like Plant Select in Colorado were providing a steady supply of spectacular and especially tough cultivars to arid western states. Back East, the National Wildlife Federation teamed with nurseries to grow and market a line of native plants called American Beauties, aimed at reacquainting people with the charms of our indigenous flora and its benefits for wildlife. All of these new plants seemed to bode well for anyone considering designing a garden around plants (as if a garden design could be based on anything else). In some of the combinations featured, the plants do a good amount of heavy lifting, sometimes eliminating the need for some of the expensive aforementioned outdoor living masonry.


A vivid perennial trio of hummingbird mint (Agastache cana), Russian sage (Perovskia atriplicifolia), and ‘Moonshine’ yarrow (Achillea ‘Moonshine’) form a tough and colorful combination.
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As I visited gardens and took pictures for this book, it occurred to me that good plant combinations are a little like the stanzas of a poem. That is, like the stanza, they are not trying to be a whole garden but a self-contained little part of one. Each combination spotlights just a handful of plants and is a part of a garden that extends well beyond the frame of the photograph. We find ourselves wondering about the part of the garden out of the frame, and it is a pleasant mystery. I can assure you, there are compost piles and sheds and playhouses outside the frame, but within the bounds of my viewfinder, I found these nearly perfect vignettes.


There is the danger that as the writer of this sort of book, I will explain too much, and therefore diminish some of the tang, liberty, and force (to paraphrase Stanley Kunitz) of these artful plantings. My hope is that through words and pictures, I can tell you a bit about the plants, creativity, and places where these photos were taken, in a way that is useful but not too pedestrian. I hope that some of these plant portraits and stories will capture your imagination. Perhaps they will even inspire you to embellish or reinvent your own garden so that it too tells a new and beguiling tale.


Having said all that, one of the main goals of this book is to simplify and demystify some of the planting design process by breaking it into comprehensible chunks of two to six plants. These chunks, while not a substitute for a full-blown garden design, are a way to start using plants in your garden in an inventive fashion. Even the most jaded gardener can’t help but raise an eyebrow at all the unexpected and astonishing ways that these designers and horticulturists use plants. I hope reading about these plant arrangements gets your creative juices flowing and drives you out into the garden, to surround yourself with new roots and shoots in a brand-new bed of your own conception, inspired by a design you read about here.


Sometimes two plants are all you need — in this case, white-flowered colewort (Crambe cordifolia) and Jupiter’s beard (Centranthus ruber).


— Scott Calhoun
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PERENNIAL Partners


Perennials, plants whose life cycle extends over more than one growing season (and very often over many growing seasons), represent a sort of sophistication and durability that cannot be provided by annual bedding plants alone.


Traditionally, perennials are arranged meticulously by height and color. In fact, organizing by color is given a great amount of importance in a traditional perennial border. I’m happy to say that the rigidity of this style has been adapted and thoroughly deconstructed by contemporary designers and horticulturists.


So all of this begs the question: what do the designers in this book do differently with perennials? The answer is hard to generalize; yet there are some unmistakable trends.


The designers here traditionally like to break up the monotony of a bed of perennials planted in graduated heights (small to large) by throwing in bold sculptural plants and planting some tall plants in the front of the border; they value texture and shape more than flower color; they include a few, or a lot of, native plants; they rarely use only perennials, almost always mixing in woody trees and shrubs, annuals (including annual wildflowers), accent plants, and especially grasses. Many designers are adopting a more relaxed attitude toward perennial maintenance, which recognizes seedheads for their intrinsic beauty (especially in winter), form, and value as wildlife forage. This style puts off deadheading to allow longer appreciation of plant skeletons.


For you, the home gardener, this means that some old rules about garden design no longer apply; you have broad freedom to combine perennials with shrubs, accents, and grasses in whatever ways you find pleasing. If you want to let your seadheads mature to a russet brown before deadheading, you’re free to do so, and you may even be considered avant-garde for your delayed efforts. Just the vast variety of perennial plants available might intrigue you, and hopefully the portraits here will get you started down an adventurous road in a well-heeled pair of garden clogs.


Drought-tolerant native perennials like orange globe mallow (Sphaeralcea ambigua) and broom dalea (Dalea scoparius) provide wildlife habitat in the garden.
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THE SUPERMODEL OF VERBENAS



The simple common name tall verbena doesn’t really do justice to the chic looks of this slender, purple-blue, upright grower. I prefer to call it “the supermodel of verbenas.” In this colorful assemblage, Olbrich Botanical Gardens’ director of horticulture, Jeff Epping, pairs the skinny verbena with the native narrow-leaf blue star for an effect that is almost magical. The svelte stems of the verbena, usually a more diaphanous presence in the garden, really pop next to the fine-leaved, chartreuse mounds of narrow-leaf blue star. To complete the backdrop, Epping groups two sturdy ornamental grasses, one of medium height and one tall, along with a ‘Royal Purple’ smoke tree for a burgundy brushstroke.
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designer tips
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Grow a Ball-Shaped Garden


There’s nothing like a bunch of ball-shaped flowers on slender bloom stalks to make garden visitors stop and say, “Whoa!” or “Dude, where’d you get all these balls?” Clustering plants in the ornamental onion family (Allium spp.) with other spherical and hemispherical flowers in a single bed makes quite a design statement. In addition to the verbena featured here, experiment with star of Persia (Allium christophii), ‘Summer Beauty’ ornamental chives (Allium tanguticum ‘Summer Beauty’), rattlesnake master (Eryngium yuccifolium), globe thistle (Echinops ritro), and ‘Buddy’ globe amaranth (Gomphrena globosa ‘Buddy’).
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Pair the skinny verbena with the native narrow-leaf blue star.
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Tall verbena


Verbena bonariensis


This super-tall verbena grows up to five feet high with an open and airy habit that sways in the wind. A key attribute of this verbena is a transparency that allows it to be planted near the front of garden beds without obscuring plants behind it. Although it’s treated as an annual in colder climates, it self-sows and comes back easily each year. Stray seedlings are relatively easy to thin out (but really, don’t you want it everywhere?). Use it in combination with summer colors in the garden. As depicted here, tall verbena looks stunning when planted into a single-color mass of plants. Grow in moist but well-drained, moderately fertile soil in full sun. Hardy to Zone 7; used as a self-sowing annual elsewhere. 2′–4′ tall × 18′′wide.
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Narrow-leaf blue star


Amsonia hubrechtii


This tall-grass prairie plant from Arkansas has made a big chartreuse splash in the garden world. As featured here at Olbrich Botanical Gardens in Madison, Wisconsin, it is well situated and color coordinated with tall verbena. Narrow-leaf blue star likes full sun and is tolerant of many soils, including clay. Clusters of steel-blue flowers appear in May and June. In fall, the fine needlelike leaves turn golden yellow. Hardy to Zone 4. 18′–24′ tall × 18′–24′ wide.
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‘Avalanche’ feather reed grass


Calamagrostis ×acutiflora ‘Avalanche’


Used here as an intermediate grower behind the narrow-leaf blue star, ‘Avalanche’ is a variegated relative of the well-known ‘Karl Foerster’ feather reed grass. ‘Avalanche’ stands out for its lighter color (almost blue-gray here), which works nicely with the blue star. Likes full sun and moist, rich soils, including clay. Hardy to Zone 5. 3′–5′ tall × 1′–2′ wide.
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‘Andante’ maiden grass


Miscanthus sinensis ‘Andante’


This granddaddy of a grass forms a wall of green at the rear of the combination. The green leaves have a nice weeping habit and the grass flowers in generous plumes from late summer through fall. Reported not to produce seedlings, as many other maiden grasses do. Hardy to Zone 5. 7′ tall × 2′–4′ wide.
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‘Royal Purple’ smoke tree


Cotinus coggygria ‘Royal Purple’


The oval leaves are red-purple turning to scarlet in autumn. The plumelike panicles, which produce a summer display like puffs of smoke, give the plant its common name. Hardy to Zone 5. 15′ tall × 15′ wide.



DRY-GARDEN HARMONY



Although the blue, yellow, and purple sparkle, it’s the different plant shapes that really make this combination stand. The pendulous clematis, umbel-form yarrow, and spherical star of Persia team up like a soprano, tenor, and baritone in a miniature choir of dry-garden plants. ‘PS Harlan’ hits the high notes, with ‘Maynard’s Gold’ singing tenor and the star of Persia at the low end of the register. Greg Foreman, the designer of the combo, remarks that this arrangement is “all about form and texture; learning to mix pendulous flowers (clematis) with silver, fuzzy, hairy foliage (yarrow) and upright, globular blooms (allium).” This planting, by design, comprises only xeriscape (drought-tolerant) plants.




designer tips
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When Things Get Hairy, Get Hairy Plants


Hirsute, fuzzy, woolly, pubescent, and fringed are all terms that describe plants with small hairs on their leaves and stems. Although hairiness is usually not an attribute that garden designers pay much attention to, fuzzy plants can be an asset when designing a garden. First off, the hairs on plants are often there to reflect sunlight and reduce water loss through the leaves. For this reason, hairy plants are almost always heat and drought tolerant. Hirsute plants are also more aesthetically pleasing than they are given credit for. Because the little hairs on plants catch light, they tend to be illuminated in the morning and evening hours, when the light is at a low angle, creating a glowing, three-dimensional look.
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‘PS Harlan’ bush clematis


Clematis integrifolia ‘PS Harlan’


Perhaps the most graceful of all the clematis, ‘PS Harlan’ is not really a twining plant but rather behaves more like an herbaceous perennial. Its remarkable two-inch pendulous flowers are periwinkle blue and are especially breathtaking, as illustrated here, when backlighting illuminates the silvery hairs along its stems and leaf margins. Provide sharp drainage and full sun. Hardy to Zone 4. 24″ tall × 24″ wide.
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‘Maynard’s Gold’ yarrow


Achillea tomentosa ‘Maynard’s Gold’


Intensely silver, woolly leaves and an unusually low profile for a yarrow make ‘Maynard’s Gold’ a fine selection here. Unlike some yarrows, which would overwhelm surrounding plants, ‘Maynard’s Gold’ is a compact ground-cover type. Its saturated yellow blooms are the perfect complement to ‘PS Harlan’ clematis. Hardy to Zone 3. 6″ tall × 12″ wide.
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Star of Persia


Allium christophii (A. albopilosum)


The eight-inch, metallic purple, spherical flower heads of star of Persia add a magical glow. Star of Persia is a bulb from Turkey with basal foliage (straplike leaves around the base of the plant) that blooms its huge, spherical flowers (shaped like drumsticks on steroids) in early summer. After the flower heads go to seed, the dried, globe-shaped heads are excellent in flower arrangements. Hardy to Zone 5. 12′–24′ tall × 8′–12′ wide.
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Alpine skullcap


Scutellaria alpina


Just creeping into the combination is the low mint-family plant skullcap, whose erect, purple, snapdragon-like flowers are reminiscent of penstemon. Hardy to Zone 5. 6′–10′ tall × 12″ wide.
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Durable and elegant, this team of firewheel (Gaillardia aristata), catmint (Nepeta × faassenii), and ‘Stella de Oro’ daylily (Hemerocallis ‘Stella de Oro’) is well executed at the Yampa River Botanic Garden in Steamboat Springs, Colorado.



HUMMINGBIRD CENTRAL



Like a flash of a rosy slip beneath a conservative, silver brocade dress, there’s something a little exciting about finding orange and pink among such otherwise reserved silver plants. The pink rays and orange eye of ‘Magnus’ prairie coneflower provide the color template for this seductive combination put together by Santa Fe plantsman David Salman. He repeats the colors of the coneflower with ‘Shades of Orange’ hummingbird mint, grass-leaf red-hot poker, ‘Powis Castle’ artemisia, and woolly ironweed. In addition to being unusual in color, these are all drought-tolerant selections (as are most of David Salman’s plant choices). The hot colors also attract more than the human eye, and both the red-hot poker and hummingbird mint are tailor-made for hummingbird beaks.
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designer tips
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Growing Hummingbird Mints


David Salman suggests growing hummingbird mints in areas where you can grow penstemons (Penstemon) and lavender (Lavandula) successfully. They like infertile, well-drained soils, prefer gravel mulches, and appreciate deep, infrequent watering. The most heat- and drought-tolerant Agastache species, A. rupestris (also known as licorice mint), is great for western climates with hot, sunny sites. If you garden in wetter eastern zones, consider Texas hummingbird mint (Agastache cana), ‘Blue Fortune’ hyssop (Agastache × ‘Blue Fortune’), or ‘Shades of Orange’; these three are better suited to average garden soil, increased humidity, and watering frequency.
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Set neon-colored flowers against silver foliage.
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‘Shades of Orange’ hummingbird mint


Agastache aurantiaca ‘Shades of Orange’


The star of this combination, the flower spikes of ‘Shades of Orange’ range from tangerine to pink to red, successfully reflecting the colors of the adjacent prairie coneflower and providing a tall hummingbird magnet in the center of the combination. ‘Shades of Orange’ likes good garden soil. It’s as much at home in the Mid-Atlantic as it is in the Southwest. Hardy to Zone 6 when planted in spring. (Agastaches and other heat-loving plants need a full season of warmth to establish good roots before winter.) 36″ tall × 18″ wide.
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‘Magnus’ prairie coneflower


Echinacea purpurea ‘Magnus’


Bolder flowers and deep green leaves bring prairie coneflower to the forefront of this combination. The pink and orange flowers of this tap-rooted prairie plant are the inspiration for this planting. The selection ‘Magnus’, the 1998 Perennial Plant of the Year, has huge flowers with petals that radiate out flat from the cone. Hardy to Zone 4. 36″ tall × 18″ wide.
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Grass-leaf red-hot poker


Kniphofia triangularis var. triangularis


The neon orange towers of grass-leaf red-hot poker act like exclamation points driving home the point that “we are orange and we grow upright!” Provide full sun and well-drained soil. Hardy to Zone 6. 24″ tall × 18″ wide.
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‘Powis Castle’ artemisia


Artemisia × ‘Powis Castle’


Although ‘Powis Castle’ is common in gardens in the Northeast, this tidy, mounding, silver-gray sage is one of the more underused sages — for no good reason — in southwestern gardens. Because it hardly ever flowers, ‘Powis Castle’ maintains its rounded appearance without deadheading, serving as a mounding foil to the otherwise vertical plants in this combination. It is drought tolerant and not fussy about soil types. Hardy to Zone 4. 36″ tall × 30″ wide.
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Woolly ironweed


Vernonia lindheimeri var. incana


Gardeners who know New York ironweed (Vernonia noveboracensis) might find woolly ironweed vaguely familiar, except for its foliage color, which is sterling silver — so silver, in fact, that it makes the other so-called silver plants look like dirty dish rags. This tall, steely plant, which was discovered in West Texas by the noted plantsman Scott Ogden, is the perfect backdrop for grass-leaf red-hot poker. In late September through October, woolly ironweed’s tips explode with tiny, purple, daisylike flowers. It appreciates well-drained soil and is hardy to Zone 7. 3′ tall × 18″ wide.



ALONG A POMEGRANATE WALL



Responding to a client who loved Spain and owned an Andalusian-style adobe home, landscape designer Carrie Nimmer began this project by proposing a fortress-thick garden wall to match the masculine nature of the house. After the wall was constructed, she painted it pomegranate red with a wink to Granada. The bold wall called for a bold planting, and Nimmer didn’t hold back. Her daring plant program included two vivid desert wildflowers and twin-flowered agave. This highly saturated combo is able to withstand the intensity of the desert sun without washing out. Because the plants have silver and blue foliage and coral and yellow flowers, they play off the wall in dramatic fashion.
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Use bright wall colors as a backdrop for bold plantings.
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Superb penstemon


Penstemon superbus


The tubular, coral flowers of this showy, architectural specimen are a hummingbird favorite. Although the rosette of the plant is rather small, the bloom stalks can reach six feet tall if the conditions are right. Plant in well-drained soil and in full sun. It self-sows readily. Hardy to Zone 5. 2′ tall × 2′ wide.
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Sweet alyssum


Lobularia maritima


Quick, fragrant, and dependable, sweet alyssum is a low growing Mediterranean native. In cold-winter climes, sweet alyssum is grown as an annual spring through fall; in milder climates, it will bloom almost year round from seedlings. It is one of the few annual bedding plants tough enough to slug it out with native wildflowers and succulents. To keep sweet alyssum tidy, shear it back by half 4 weeks after its first bloom. Annual. 2′–12′ tall × 12″ wide.
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Twin-flowered agave


Agave geminiflora


Normally a deep green, this twin-flowered agave has taken on a yellow hue. One of the switch hitters of the agave world, twin-flowered agave thrives in both sun and shade. In full sun, its tubular, straw-shaped leaves are still and upright; in shade, they relax and curve downward. Hardy to Zone 8. 3′ tall × 3′ wide.
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Desert marigold


Baileya multiradiata


As likely to be found in a crack in the asphalt as in a garden, desert marigold is tough to beat for a super heat-tolerant perennial. Its intense yellow daisy flowers are displayed on slender, silver stems that rise from a tuft of silver foliage at the plant’s base. It requires good drainage to succeed, and although it is short-lived, it self-sows readily. Hardy to Zone 6. 1′ tall × 1′ wide.




designer tips
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Step Away from the Weeding Tools


One sure way to let naturalism creep into your garden is to relinquish a little control. Carrie Nimmer suggests letting a few plants, like superb penstemon and desert marigold, go to seed. “When you let your plants seed themselves, they find where they want to be, and the illusion of control slips away.”
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BOSS OF BUTTERFLIES, MASTER OF RATTLESNAKES



Two upstanding, native prairie plants form the spine of this combination: ghostly white rattlesnake master and rosy pink common milkweed. Favorites of designer Julie Siegel, they give the arrangement a prairie context and proclaim, “This ecosystem is ours!” The common milkweed is a good plant for attracting monarch butterflies, but don’t worry — the rattlesnake master doesn’t attract rattlesnakes. Rather, it has roots that were used by Native Americans to concoct an antivenin for snakebites. In a garden, rattlesnake master’s stiff stalks rise from yuccalike foliage, making it a natural centerpiece. Civilizing the natives, Siegel adds ‘Summer Beauty’ ornamental chive and behind that, a haze of blue Russian sage. This bed, surrounded by hot pavement, is a concrete example of how natives and exotics can be interspersed to excellent effect.
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Tough prairie natives and exotics fight it out in harsh, full-sun beds with little coddling.
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Mastering Rattlesnakes and Milkweeds


When designing a garden with robust and well-adapted plants, remember that they will require thinning because of their happiness with their situation. In this arrangement, Julie Siegel reminds us that plants like rattlesnake master and common milkweed will grow into masses unless you pull some of them out vigilantly once a year.
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Rattlesnake master


Eryngium yuccifolium


This member of the parsley family has pale, greenish white flowers that resemble spiky golf balls. True to its name, its spiky rosette of waxy, gray foliage looks similar to that of yuccas. Its common name is derived from its use by Native Americans as a snakebite remedy. In gardens it is excellent as a specimen, planted in threes, or even en masse. Zone 4. 3′–5′ tall × 12″ wide.
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‘Summer Beauty’ ornamental chives


Allium tanguticum ‘Summer Beauty’


The deep green, shiny leaves of ‘Summer Beauty’ are graced with two-foot-tall, pink pom-pom flowers in July and August. ‘Summer Beauty’ begins growing very early in the season and keeps clean, elegant foliage throughout the summer. Because it’s a sterile selection, there’s no need to worry about rambunctious self-sowing. ‘Summer Beauty’ resists insect pests and diseases, is long-lived, and can form an extensive ground cover over time. Hardy to Zone 4. 18′–20′ tall × 6′–10′ wide.
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Cypress spurge


Euphorbia cyparissias


Its small size and texture resembling blue-spruce needles make cypress spurge a winner for filling in between grasses, as shown here. Cypress spurge forms an exuberant mat of herbaceous, blue-green leaves. From late spring to midsummer, it produces chartreuse blooms. The plant often turns orange in poor soils. In some climates, it’s considered invasive. Hardy to Zone 4. 8′–16′ tall × indefinite width.
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Common milkweed


Asclepias syriaca


Although some catalog descriptions of the plant include the adjectives rough, coarse, and weedy, common milkweed’s outsize leaves, upright habit, rose flowers, and showy fruit make it a good candidate where an architectural plant is needed for a full sun location with poor soil. Its fragrant, umbel-shaped flowers are monarch magnets. It spreads by seeds and rhizomes and is best planted where hot and somewhat dry conditions will keep it in check (as will removing the seedpods before they split). A less rampant, but equally butterfly-friendly milkweed is Sullivant’s milkweed (Asclepias sullivantii), a brother to common milkweed, which creeps more slowly by rhizomes than its sibling does. Hardy to Zone 3. 3′–5′ tall × 1′ wide.



THE SILVER MEDAL FOR DEERPROOFING



Pungent might be the best word to describe this strongly scented and remarkably silvery combination. “I think they smell great,” says designer David Salman, “but my wife, Ava, thinks otherwise when I come back into the house after pruning these plants.” Regardless of what humans think of the smell, deer and rabbits find both of these plants equally distasteful. As Salman explains, “Nothing is going to munch these.” Both plants come from genera (Salvia and Artemisia) known for their deer and rabbit resistance, but these two plants also have great aesthetic appeal in the garden. As hinted at by their silver foliage, both of these plants are also heat and drought tolerant in the extreme. Both were chosen for the Plant Select program for their beauty and durability in the Intermountain West.


[image: image]


[image: image]


Deer and rabbits find both of these plants equally distasteful.
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Giant-flowered purple sage


Salvia pachyphylla


A newcomer to cultivation, giant-flowered purple sage has had an impact on the garden scene in the West. Colorado seedsman Alan Bradshaw supplied David Salman with the first seeds for this California native plant. The sterling plant with iridescent purple blooms has since appeared in plantings at the Denver Botanical Garden. It will take all the sun and heat you can throw at it, and it prefers well-drained soil. It responds well to a shearing in late summer after it blooms. Hardy to Zone 5. 3′ tall × 30″ wide.
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Curlicue artemisia


Artemisia versicolor ‘Seafoam’


Low, silver, and very aromatic, curlicue artemisia is a fine growing companion to giant-flowered purple sage. Known for its “foamy” curling leaves, curlicue adds a soft, lacy contrast to surrounding plants that are more stiff, upright, and architectural. It’s an interesting alternative to the more common ‘Powis Castle’ artemisia. Hardy to Zone 4. 8″ tall × 24″ wide.




designer tips
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Sage Edging


To repel deer, David Salman recommends planting sage and artemisia in swathes around the perimeter of your garden. “If deer encounter a barrier of unappetizing plants on the border of a garden, it can discourage them from browsing the interior portions of the garden.”
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“A great book for beginning and expert gardeners alike.”

— Sara Begg, Executioe Editor, Horticulture magazine
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