

[image: The Dark Side of the Earth: How the Soviet Union Collapsed but Remained by Mikhail Zygar. On a bright red background, the black silhouette of Saint Petersburg Basilica melts and begins to drip down the page.]









The
Dark Side
of
THE Earth


How the Soviet Union Collapsed but Remained


Mikhail Zygar


[image: Weidenfeld & Nicolson publisher logo]











Introduction


1


Who won the Cold War?


All my life, I thought I knew the answer: The people who believed. Believed in democracy.


At the time, I was living in the Soviet Union and saw it from the inside—most Soviet citizens didn’t believe in anything anymore. They had lost faith in the ideals of communism. And yet, there were those who truly believed that democracy was possible—even in the USSR. They fought for it, convinced that their struggle and their sacrifices were not in vain.


Now, thirty years later, I find myself asking the same question again. These days, I often hear a different theory: that the United States will eventually collapse just like the Soviet Union did—because people have lost faith in the “American religion” of liberal democracy.


The Soviet Union fell when belief in communism ran dry. The state no longer had the money or strength to continue spreading its ideology—either into the minds of its own children or across the world.


Has the same thing begun to happen to liberal democracy? Has a new ideology emerged in its place—this time from Russia—cynicism?


Thirty years ago, many Russians lost faith in anything at all and concluded that the simplest solution was not to believe in anything. If nothing matters, everything is allowed, and nothing is truly frightening.


Russian cynics love to suggest that the United States is destined to meet the same fate as the Soviet Union because even many Americans—especially their new leaders—seem more drawn to pragmatic cynicism than to liberal democracy.


This book is about the collapse of an empire that lost its values. And about those who still believe in democracy and fight to change the world.


The events described in this book mirror much of what’s happening now in the United States and across the world—only in reverse.


And so, once again, I find myself asking: Who really won the Cold War?
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The collapse of the Soviet Union was probably the first major story of my life. It played a huge role in shaping who I am.


I was a Soviet child. The USSR, with its culture and mythology, was my entire universe. I was four years old when perestroika began and ten when the Soviet Union fell apart. I believe that, during those years, I learned how the world worked and what people were truly like.


The dissolution of the USSR wasn’t a painful experience for me—but I felt, with great sensitivity, all the transformations my country was going through.


“My country is the most beautiful because it’s mine.” That’s what many children around the world think. But do people need to let go of that belief as they grow older? All my life, I’ve watched people who refuse to think otherwise—those who fight for the right to declare their country the greatest of all.


But for me, letting go of this myth was easy. Because even as a child, I heard the opposite: that my country was the worst, the embodiment of evil. First, I was astonished to discover that there were countless people on this planet who believed I lived on the dark side of the Earth while they lived on the light. That realization alone was enough for me to understand just how wrong both myths were.


Strangely enough, my values haven’t changed a lot since I was six. I am still convinced that there are no great or lesser nations, no lands of either light or darkness. Nothing is flawless and pure simply because it is yours.


Even as a child, I understood that things were far more complicated. That humanity isn’t split into just two halves, each considering itself good and the other evil. It is divided into countless small pieces. And within each of those societies, the number of myths and delusions is limitless.


Some people genuinely believe that certain nations are superior to others. Others think that nations have destinies or even distinct national characters. I was six when, in school, I was told that the Russian people would lead the whole world toward a bright future and communism—because that’s what Lenin had said. By the time I was ten, I had also heard that the Russian people were a “God-bearing nation,” as Dostoevsky once wrote.


But doesn’t every nation consider itself special, chosen, and superior to others? I asked myself.


I was surrounded by Armenians and Azerbaijanis—some of whom hated each other, while others, on the contrary, loved each other. There were Russians and Jews. Ukrainians. Lithuanians. By the time I turned ten, I hadn’t yet met a single American or Chinese person—but I suspected they, too, believed they were the best.


By the age of ten, I had already figured out that all national stereotypes were nonsense.


At the same time, I was reading books that claimed Russia was a country meant to show the whole world how not to live—as the Russian philosopher Pyotr Chaadayev wrote in the nineteenth century. I also read in newspapers that Russians were supposedly a nation of slaves, destined to serve a tsar and doomed to live under dictatorship.


If every nation has its own destiny and predisposition for either freedom or tyranny, then what’s wrong with the Koreans? ten-year-old me wondered. Do North Koreans really love dictatorship while South Koreans love democracy? Did God divide them along the 38th parallel? No, people did that.


But the most important realization for me as a child was this: the question “What is the meaning of life?”—and how a person answers it—defines everything.


In the USSR, the official answer was clear: the meaning of life was to serve—serve the state, the Communist Party, and the bright future ahead. “The public above the personal” was the motto of Soviet Young Pioneers. We, as children, were constantly given the same examples of Young Pioneer heroes who had “given their lives for the motherland.” Dying in war—that was the highest ideal, the true meaning of life.


But before I even became a Young Pioneer, I learned that there was another world, where human life itself was the highest value. In that world, a person wasn’t obligated to serve their government (or their homeland, or their people). There, the state existed for the individual, not the other way around.


“If each person did everything they could on their own little patch of land, how beautiful our Earth would be.”—this quote from Chekhov was printed on every Soviet school diary when I started first grade. I wasn’t sure what exactly Chekhov meant, but it seemed to me that this thought clearly contradicted the idea of duty, service, and self-sacrifice.


As a schoolboy, I became fascinated by the different meanings of life humanity had invented throughout history. The Christian Church, for instance, taught for centuries that the purpose of life was to prepare for death—because this life had nothing good to offer, and all the interesting things awaited in the afterlife.


It’s a fairly standard formula that has appeared in many countries across many centuries: to live for the sake of one day dying for something. The only variation was the object of devotion—whether it was faith, the leader, or the fatherland.


During the Enlightenment, humanity came up with a different meaning of life: to live for the sake of living. Thomas Jefferson even coined a formula for it—“life, liberty, and the pursuit of happiness.”


I was a teenager when this question seriously troubled me: What should one truly strive for—happiness or death?


It seemed to me that at that moment, the entire Soviet Union was intoxicated by the same question. After seventy years of living for death, Soviet society suddenly discovered the possibility of another path. And it caused a psychological revolution. The sense of duty was forgotten—people wanted to live for the present, to enjoy the moment, to experience happiness.


In childhood, perhaps it’s easiest to ask the most difficult questions. And so I asked myself, Is it even right to live for happiness?


“Life is given to us only once, and it must be lived in such a way that there will be no tormenting regrets for wasted years”—this quote was memorized by every Soviet schoolchild. Its author, Nikolai Ostrovsky, was a boy who joined the front lines of the Russian Civil War at fourteen, was seriously wounded by sixteen, paralyzed by eighteen, and dead by thirty-two. His novel How the Steel Was Tempered was mandatory reading for all Soviet children—and was promptly forgotten after 1991.


Was it immoral to pursue happiness? Would such a life be nothing more than “wasted years”? I kept asking myself.



3


I wrote this book to clarify for myself the story of how the Soviet Union fell apart—to make sure that it all really happened, that it wasn’t just something I dreamed up in childhood. To understand why the values that triumphed back then are now facing defeat.


It took me six years to write this book—just as long as perestroika lasted. The Soviet Union unraveled over those same years, and so did my own coming of age. For this book, I conducted several hundred interviews with people from vastly different generations.


I also wanted to be sure of something else: that many of the myths people believe today—whether they’re Russian, Ukrainian, European, American, or Chinese—didn’t exist since the dawn of time. Most of them emerged only a few decades ago, though they now seem eternal and unshakable.


While I was writing this book, the world changed all over again. The history of the Soviet collapse itself has been transformed: winners and losers have swapped places. From today’s perspective, it seems the victors weren’t the democrats after all, Gorbachev didn’t manage to prevent a bloody civil war, and the Soviet conservatives now appear to be the true triumphalists.


But it’s not just Russia or the former Soviet republics that look different now—the whole world has changed. Not long ago, it seemed the Cold War had ended. And yet, humanity hasn’t been able to let it go. We never truly believed it was over. It turns out living under the shadow of a cold war is much easier.


But this book is not about politics. It is about people—villains and victims, heroes and bureaucrats, poets and soldiers. It is about the psychology of those living through turning points in history—about those who believe in living for death and those who live for happiness. About those who think the world is divided into two sides, light and dark. And about those who know that is not true at all.
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Expand / collapse Extended Description

The major regions, roughly from west to east, are the Estonian SSR, Latvian SSR, Lithuanian SSR, Belavezhskaya Pushcha, Byelorussian SSR, Moldavian SSR, Transnistria, Ukranian SSR, Donbas, Abkhazia, Georgian SSR, South Ossetia, Armenian SSR, Nagorno-Karabakh, Azerbaijan SSR, Checheno-Ingushetia, the Russian Soviet Federative Soviet Republic, Kazakh SSR, Turkmen SSR, Uzbek SSR, Kirghiz SSR, Tajik SSR, Kuzbass, Kamchatka Peninsula, and Sakhalin Island. The contested regions are Transnistria, Donbas, Abkhazia, South Ossetia, Checheno-Ingushetia, Nagorno-Karabakh and Kuzbass.
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Unfulfilled Heroes


My father was born on the same day as Putin, in the same city—Leningrad. He also joined a judo club. Perhaps he was the quintessential teenager of his time.


But he never spoke to me about his childhood. And I think I understand why.


Many of his relatives died during the siege of Leningrad—like all the siblings of his father, my grandfather. What happened in Leningrad when the war ended? How did people feel when peace finally came? They don’t write about that in books. But I have a sense that they drank. A lot. In the Soviet Union, drinking was a way to drown any kind of soul-crushing pain—but in Leningrad, it seemed especially so.


As a child, my father was often ill—he suffered from rheumatism. But he excelled at school, and one day, his math teacher brought him home with her. I can only guess what his parents, my grandparents, were doing at the time. But my father spent entire days solving math problems. And he kept going to his judo club, eventually earning the title of Master of Sport.


In high school, he won first the city math olympiad and then the all-Union one. His teacher, Eleonora Emilevna, was so proud of him. She said he had a brilliant future in science. Then, one day, recruiters from the security services came to the school. They told my father he could become a cryptographer—guaranteed admission to the KGB Higher School, no exams required. They might have said “like Alan Turing,” but of course none of them had ever heard that name.


He agonized over the decision: on one hand, the dream of becoming a great scientist; on the other, an easy path, a stable future, no extra effort. In the end, he chose the simpler option. No need to strain, no need to prepare for university entrance exams.


I don’t know how Eleonora Emilevna reacted. He never told me.


Countdown


On April 12, 1961, the Soviet Union begins its countdown: “Ten, nine, eight, seven …” On this day, from the steppes of Kazakhstan, the first human in history—the Soviet cosmonaut Yuri Gagarin—launches into space.*


Yet another countdown begins as well—only thirty years remain until the dissolution of the Soviet Union. Who could have imagined that just three decades would separate these two moments: the peak of the Soviet empire’s greatest achievement and its collapse? Both events unfolded within the lifetime of a single generation.


Gagarin is twenty-seven years old. He spends less than two hours in orbit. The Soviet authorities do not announce the flight until he safely lands back on Earth.


After returning, Gagarin is taken to the nearest air-base command center where he waits for several hours—far longer than he spent in space—for a chance to speak with Soviet leader Nikita Khrushchev. Meanwhile, in Moscow, spontaneous and grand celebrations erupt around Red Square. The crowd refuses to disperse, and anyone named Yuri is hoisted up and cheered as if he were the hero.


For many of the characters in this book—and for millions of Soviet citizens—the first human flight into space will become one of the brightest and happiest memories of their lives. “Oh, how we rejoiced!” Raisa Gorbacheva would later recall. She is twenty-nine years old at the time, living in Stavropol and working on her dissertation.


“What was happening in the streets of Moscow. … An unorganized sea of people, feeling like it was the first day of victory in ’45—standing tall, proud, and grand,” wrote poet Yevgeny Yevtushenko, who is twenty-seven at the time. For many in the USSR, it is the second truly joyous day of their lives—after the day the war ended.


Upon learning that the Russians had sent a man into space, Alan Shepard, who was set to become the first man in space, puts his head in his hands. He was ready to fly three weeks earlier, but chief engineer Wernher von Braun insisted on sending an unmanned ship first.


“The people of the United States share with the people of the Soviet Union their satisfaction for the safe flight of the astronaut in man’s first venture into space,” says President John F. Kennedy. Just a few months passed since his inauguration—when he delivered his famous “Ask not what your country can do for you, but what you can do for your country”—a phrase that any Soviet leader could have confidently said.


But in reality, not everyone in the Soviet Union is happy. Alexander Solzhenitsyn is forty-two years old, working as a physics and astronomy teacher at School No. 2 in the city of Ryazan. He has served time in the Gulag, been released and rehabilitated, and written several stories that he knows he will never be able to publish. He is far from proud of the space flight, seeing it as “pointless cosmic boasting amidst domestic ruin and poverty.”


Gagarin, at twenty-seven, is perhaps the first hero of a new generation. He symbolizes a new, peaceful life.


When Gagarin goes into space, Mikhail Gorbachev is thirty years old. He heads the communist youth organization in his hometown of Stavropol in southern Russia. On that day, he leads a celebratory rally. He is married with a four-year-old daughter.


Andrei Sakharov is thirty-nine, already the inventor of the Soviet hydrogen bomb and an elected academician. He can even afford to publicly challenge Soviet leader Nikita Khrushchev, protesting against the arms race and confrontation with the United States.


Finally, eight-year-old Vladimir Putin goes to school and, in the evenings, fights bullies in his troubled neighborhood.


The Girl in the Coat


Twenty-nine-year-old Raisa Gorbacheva learns about Gagarin’s flight into space while at work—she is teaching philosophy at the Stavropol Agricultural Institute. After work, she rushes to pick up her four-year-old daughter from kindergarten, feeling so overjoyed, as if she has flown into space herself that day.


As a child, Raisa dreamed of becoming a sea captain, an explorer. She spent her days searching for treasure like the characters of her favorite book, Robert Louis Stevenson’s Treasure Island, convinced she would find it.


Raisa Titarenko was born in Siberia to a family of politically repressed Ukrainians. Her grandfather, a peasant, was accused of being a Trotskyist—after that, he disappeared, and no one ever saw him again. Her grandmother died, according to Raisa, “from grief and hunger.” No one in the family ever learned who Trotsky was or what her grandfather’s crime had been, but all their property was confiscated.


Raisa always believed she had to excel in school to help her family, and she graduated with a gold medal, which allowed her to enter any Soviet university without exams. At seventeen, she decided to go to Moscow to study at the School of Philosophy at Moscow State University.


Her family was very poor. When she finished school, her father was able to buy her a coat for the first time—at the time, clothing in the USSR was a rare commodity. Raisa went to Moscow filled with absolute joy—she was traveling by train for the first time in her life, heading to the capital, with a coat, and the philosophy school ahead of her.


In Moscow, Raisa lived in a dormitory, sharing a room with nine other girls. They were often visited by boys: her roommates were courted by their fellow students Merab Mamardashvili and Yuri Levada. Decades later, Mamardashvili would become a renowned philosopher, and Levada would be known as the founder of Russian sociology. But at the time, none of the students could foresee this—just as they didn’t know what Raisa Titarenko would become.


Soon Raisa caught the attention of a law student, twenty-year-old Mikhail Gorbachev—known as “Misha with the Order” among his friends. Back home in the Stavropol region, Gorbachev had worked as a combine operator while still in school. In the post-war Soviet Union, this was common—many men had died or were maimed on the fronts of World War II, so women and children often did all kinds of work in the post-war years. For his hard work, the teenage Misha received a state award—the Order of the Red Banner of Labor. This award, along with his silver medal for school, helped him get into university.



The Boy and the Bomb


On the day the first human flies into space, Andrei Sakharov is thirty-nine years old. He is older than Gagarin. Yet he looks much younger—like a lanky youth in glasses, what we would now call a nerd.


He is a physics prodigy. At twenty-eight, he invented the hydrogen bomb—almost simultaneously with Americans Stanislaw Ulam and Edward Teller, but independently of them. At thirty-two, Sakharov was elected an academician. He instantly became the pride of Soviet science, a darling of the government, the highest-paid young scientist in the country, and a frequent guest at the Kremlin. An additional reason the authorities adore him is that he is Russian, whereas most of the star Soviet physicists are Jewish.


Sakharov is so absorbed in his work that he has yet to consider how many lives his creation might take.


In July 1961, Sakharov is once again invited to the Kremlin for a meeting between scientists and the head of the Soviet government, Nikita Khrushchev. During this session, the sixty-seven-year-old Soviet leader mentions that he has decided to resume nuclear weapons testing, which had been halted three years earlier. Sakharov is surprised and even writes a note to Khrushchev expressing his doubts—he believes that relations with the new American president, John F. Kennedy, are improving; after Gagarin’s launch, the world already respects the USSR’s scientific prowess, and further nuclear tests seem unnecessary.


Khrushchev reads the note and flies into a rage. He raises his glass—but instead of offering a toast, he launches into an angry tirade directed at the young Sakharov.


“Leave the politics to us; you just make your bombs, and we won’t interfere—we’ll even help. We have to conduct policy from a position of strength. There can be no other policy; our enemies understand no other language. We helped get Kennedy elected. You could say we put him in office last year. After that, I met Kennedy in Vienna. That meeting could have been a turning point. But what does Kennedy say? ‘Don’t put too many demands on me; don’t put me in a vulnerable position. If I make too many concessions, they’ll topple me!’ Some boy! What the hell do we need him for? Why waste time talking to him? Sakharov, don’t try to dictate to us politicians what we should do!”


The room falls silent. Sakharov does not dare to argue.


A few months later, the USSR and the United States move even closer to war. On Khrushchev’s orders, the Berlin Wall is erected, and near the North Pole the USSR tests the Tsar Bomba—the most powerful explosive device in human history.


Physicist Sakharov forgets that reprimand and enthusiastically continues his research. He becomes concerned that in a nuclear war, a bomber carrying this bomb would not reach the United States. He proposes an alternative: delivering the massive nuclear charge to the US coast by submarine. In this scenario, coastal cities would be wiped out by a giant tsunami.


Sakharov shares his idea with a professional military man, a veteran of World War II, Rear Admiral Pyotr Fomin. Fomin is horrified by the “cannibalistic project” and replies that naval officers are accustomed to fighting armed enemies in open battle and that the very thought of mass murder is repugnant to him. Sakharov feels ashamed. He never discusses this project with anyone again.


Soviet Faith


At that moment, the Soviet Union is a country with a blurred memory. The approximately 216 million people living in the USSR hardly remember the past. A few historical myths are maintained at the state level, but, overall, there is little discussion of the nation’s history. The Soviet Union is an invented, synthetic country that denies nearly everything that existed before its founding, and it has yet to reach its fortieth anniversary. Everyone knows that the Soviet Union is not only the greatest but also the most just country in the world.


Soviet ideology is more akin to a state religion. Soviet citizens are meant to believe not in heaven but in communism, to fear not hell but capitalism. The founder of the Soviet state, Vladimir Lenin, is revered as a prophet, and the Communist Party fulfills all the functions of a church. Lenin’s Mausoleum on Red Square in Moscow looks almost like an Egyptian pyramid, and this is no coincidence.


The central, sacred event in Soviet history is the so-called Great October Socialist Revolution of 1917. The entire Soviet canon is built around veneration of this event, much like Christmas in Christianity or the Hijra in Islam. November 7 (the day the revolution occurred according to the Gregorian calendar) is the most important holiday in the USSR.


However, how exactly the October Revolution happened is something Soviet textbooks typically gloss over—the revolution’s real organizer, Leon Trotsky, is rarely mentioned, and all credit is mythically attributed to Lenin.


As for what came before the revolution, previous centuries have been almost entirely erased by Soviet authorities. In textbooks, this era is summed up by the ominous term “tsarism.” The foundation of Soviet ideology is simple: under tsarism, life was terrible, and every Soviet citizen owes everything to the October Revolution.


Literature is perhaps the only remaining source of information about what Russia looked like in the nineteenth century and earlier. Few other traces remain: nearly all pre-Soviet traditions, cultural phenomena, holidays, and even national cuisine were obliterated in the first half of the twentieth century. Religion, which contradicted communist ideology, is almost entirely forgotten.


In the decades following the 1917 revolution, the Bolsheviks were guided by the principle of class struggle, which meant exterminating those populations deemed “hostile elements.” This included nearly everyone with any form of education: urban intelligentsia, the clergy, and prosperous peasants.


Constant terror continued for the first twenty years of the Soviet Union’s existence, peaking in 1937. Then came the Second World War. In 1939, Stalin and Hitler signed a nonaggression pact and divided Eastern Europe between them. Thus, for the first two years of World War II, the USSR was an ally of Nazi Germany. But in June 1941, the Third Reich invaded the Soviet Union—a moment that Soviet mythology marks as the start of the “Great Patriotic War.” The first two years of the war were consistently omitted from Soviet history, as if they never happened.


In May 1945, Soviet troops captured Berlin. Victory in the war would become one of the main pillars of Soviet (and post-Soviet) history. The central mantra: Soviet soldiers saved the world from fascism (i.e., from death), and the world owes them eternal gratitude.


After the war, in 1945, at a meeting in Crimea, Soviet leader Joseph Stalin, British prime minister Winston Churchill, and American president Franklin Roosevelt divided the world—granting the Soviet Union its share: Eastern Europe, where pro-communist governments were installed. Soon after, the Cold War began—a global contest over whose system, Soviet or American, would prevail. Repression in the USSR resumed, this time targeting anyone suspected of sympathizing with the West.


The persistent terror led to a widespread silence within Soviet families—parents had long since stopped sharing their personal histories with their children to protect them. The connection between generations was often severed. “Regrettably, I know very little about my parents and other relatives,” physicist Andrei Sakharov would later write in his memoir. Such mysteries, silences, and a lack of knowledge about one’s parents were common for Soviet citizens of the twentieth century. And this applied not only to the intelligentsia. “They were silent about their lives,” Vladimir Putin would similarly say of his own parents.


The Soviet Union of the 1960s is a genuinely new country, with little connection to previous Russian culture. The first generation of Soviet people, out of fear for their lives, repressed memories not only of their families but even of their own pasts. Lead designer of the Soviet space program Sergei Korolev, the man who would send Gagarin into space in 1961, had himself been arrested, interrogated, and tortured in 1938. In prison, his jaw was broken, and he nearly died of starvation in Kolyma, East Siberia. He was released in 1944 and rehabilitated in 1955 after Stalin’s death.


Korolev’s story is not unique—arrests, repression, torture, and executions touched many, though few speak of it. While Stalin’s successor, Nikita Khrushchev, began the rehabilitation of the victims of Stalinist repression, much of it remained unspoken. Most Soviet citizens believe that their history must be something to be proud of, and they prefer not to recall the horrors. Gagarin, like the other young cosmonauts, knows nothing of the dark past of his mentor Korolev. The “Gagarin generation” has no idea on what kind of soil the new Soviet life is blooming.


Happy Soviet Family


For Misha Gorbachev and Raisa Titarenko, Moscow seemed to be a magical city, but Misha’s classmate Zdeněk Mlynář, who came to study law from Czechoslovakia, felt differently.


“Moscow appeared to us as a huge village with wooden houses,” Zdeněk would later recall. “There was a shortage of food. Five years after the war, people were still wearing old military uniforms, and most families crowded into a single room; pockets were picked in crowds; drunkards lay in the streets, and passersby stepped over them calmly and indifferently, not even checking if they were alive. But all this was understandable. We knew we were not coming to a consumer paradise. Five years after the war, no European country was materially prosperous. We explained Russia’s poverty as war devastation. In the ability of the population to endure material hardship, we saw proof of the strength of the ‘new Soviet man.’”


Two years after they met, in 1953, Mikhail and Raisa decided to marry. To save money for the wedding, Gorbachev went back to Stavropol in the summer to work as a combine operator. He managed to buy a dress for his bride—but he didn’t have enough for shoes, so Raisa borrowed them from a friend.


The bride often fell ill—the scholarship money lasted only the first ten days of the month; she had no warm clothes, and no money for transport, so she often had to walk across the city to get to her classes. Raisa developed rheumatism, and frequent bouts of tonsillitis caused complications with her heart. After the wedding, she found out she was pregnant, but doctors warned her that she had little chance of surviving childbirth. The Gorbachevs had already decided to name their son Sergei but reluctantly agreed to have an abortion.


It was the first tragedy of their lives. After graduation, Mikhail was given a choice: either go to Siberia or return to his hometown of Stavropol in southern Russia to work in the prosecutor’s office. Gorbachev chose to return home to care for his wife. Raisa, disheartened, agreed.


Stavropol was a relatively small town, and it soon became clear that there was no work for philosophy graduate Raisa. The top student who had graduated from school with a gold medal and university with honors struggled to accept that she was not needed.


In 1957, she gave birth to a daughter, and soon after, she was offered a teaching position at the agricultural institute, an offer she accepted without hesitation. This meant putting her daughter in day care, but the young mother could no longer bear staying at home; she was eager to work.


At the same time, she was accepted into a postgraduate program—another long-held dream. Raisa began working on her dissertation on the changing psychology of Soviet peasants. This required field research: wearing rubber boots, often wading knee-deep in mud, she walked from one neighboring village to another to interview local residents.


“When I went to the villages, and every fourth or fifth house turned out to be the home of a lonely woman, I saw with my own eyes these houses and these women,” Raisa would later recall. “Women who had never known the joy of love or the happiness of motherhood. Women living out their days alone in old, crumbling homes that were also on their last legs.”


During one of the interviews, according to Raisa, the conversation goes something like this:


“Sweetheart, why are you so thin?”


“Oh, no, I’m fine. …”


“You must not have a husband?”


“I do. …”


“He drinks, doesn’t he?”


“No. …”


“Beats you?”


“What? No, of course not.”


“Sweetheart, don’t lie to me. I’ve lived a long life, and I know—people don’t wander door-to-door when everything’s fine at home.”


The Writer and the Nobel Prize


In 1961, Alexander Solzhenitsyn is living in Ryazan, where he teaches physics and astronomy at a local school. However, this job is merely a cover; in reality, he is an underground writer. He writes books that he can only share with a handful of friends, as they are too dangerous for wider circulation.


For years, Solzhenitsyn has been convinced of his higher purpose: to tell the unvarnished truth about Stalin’s labor camps. He is prepared to suffer for his art. The story Solzhenitsyn wants to tell the world is also his personal story. In 1945, while he was serving as an officer at the front, military censors intercepted a letter he had written to a fellow soldier. In it, the two of them critically discussed the Soviet system and referred to Stalin as “the kingpin.”


Solzhenitsyn was taken straight from the front to Moscow’s Lubyanka prison and sentenced to eight years for anti-state activities. There, he discovered the unimaginable scale of political imprisonment in the USSR and the hellish conditions in which prisoners lived—a hidden world he would later call the Gulag Archipelago, making it his mission to tell its story to the world.


In 1952, Solzhenitsyn was diagnosed with cancer. He underwent surgery in the camp. He then received news that his wife, Natasha Reshetovskya, had divorced him.


In February 1953, Solzhenitsyn completed his eight-year sentence, but this did not mean freedom. After his release, he was sent into perpetual exile in a remote part of the USSR—Southern Kazakhstan, not far from where Gagarin would later launch into space. In March 1953, news came of Stalin’s death. Solzhenitsyn was jubilant inside but knew he had to hide his feelings.


By the end of that year, Solzhenitsyn’s health had deteriorated sharply. He was diagnosed with terminal cancer and given no chance of survival. “It was a terrifying moment in my life: death at the threshold of freedom and the loss of everything I had written, the very meaning of my life up to that point,” he would later recall. His greatest concern was that there was no one to whom he could entrust his manuscripts: his mother had died, and his wife had remarried.


Solzhenitsyn was sent to spend his final days in a hospital in Tashkent. But somehow, he didn’t die. This miraculous recovery solidified his belief that he had a higher purpose: God had saved him so that he could write all his books.


What followed was a series of miracles. Solzhenitsyn was rehabilitated, he moved to Ryazan, and his wife, Natasha, returned to him. He worked as a teacher but wrote passionately day and night.


Meanwhile, change was brewing in the USSR—the so-called Thaw. In 1956, Nikita Khrushchev delivered a speech at the 20th Party Congress condemning Stalin. Yet Solzhenitsyn still didn’t believe it was safe for him to emerge from hiding.


In 1958, when legendary Russian poet and writer Boris Pasternak won the Nobel Prize in Literature, Solzhenitsyn, who had not yet published a single word, already knew: “I need that prize!” He needed it to fight against the USSR—to strengthen his position and make his voice heard worldwide.


However, Pasternak’s life changed drastically after receiving the award. He was vilified by the entire Soviet propaganda machine. “Even a pig doesn’t defile the place it eats, unlike Pasternak,” said Soviet leader Nikita Khrushchev about his novel Doctor Zhivago. Pasternak was expelled from the Union of Writers and threatened with criminal charges for treason. He was offered the chance to leave the USSR but chose to stay, rejecting the Nobel Prize.


Solzhenitsyn was baffled: Why did Pasternak yield to Soviet pressure? “I cringed with shame for him as if it were my own: how could he be frightened by mere newspaper scolding, how could he weaken before the threat of expulsion?” Solzhenitsyn would later reflect. “If called to battle, and in such excellent circumstances, one must go and serve Russia!” At this moment, he is certain that serving Russia means speaking the harsh truth about it.


Solzhenitsyn’s plan was always simple: win the prize, go abroad, and, from the Nobel podium, tell the whole truth: “Hold out until the Nobel pulpit—and thunder!” For the young Solzhenitsyn, the fight against a criminal regime was the ultimate act of service to his homeland.


A year after Pasternak received the Nobel Prize, the seventy-year-old author was diagnosed with lung cancer. A few months later, in May 1960, Pasternak died.


Breaking the Silence


That very spring of 1961, as Gagarin flies into space, forty-two-year-old Solzhenitsyn falls into depression. He begins to doubt—what if his books are never published? What if a fire breaks out in his tiny apartment and all his manuscripts simply burn to ashes? “I became despondent: my carefully devised, silent, and invisible literary venture was hitting a dead end.”


But at the end of the year, everything changes: the 22nd Party Congress convenes, where Khrushchev more boldly attacks Stalin. Moreover, the party leadership makes a symbolic decision: to rebury the dictator who lies alongside Lenin in the Mausoleum on Red Square. The congress participants vote for this unanimously. Most are in shock, but everyone understands that this is Khrushchev’s idea, and they are not used to arguing with their superiors.


On the evening of October 31, Stalin is removed from the Mausoleum, where he had lain next to Lenin. As the coffin is sealed, some members of the government commission overseeing the reburial cannot hold back their sobs. Stalin is buried behind the Mausoleum, at the Kremlin Wall, among other members of the Soviet government.


After this, Solzhenitsyn suddenly feels that he might try to publish something from his works. In early November, he travels to Moscow, where he manages to obtain a samizdat copy of Ernest Hemingway’s For Whom the Bell Tolls for three days—an underground, hand-typed reproduction, as Soviet censorship banned the book’s official publication. This is a rare stroke of luck—he sits in his hotel room, reading the novel, tormented by doubts. In the end, he dares to send one of his short stories about life in the camps, titled “Sh-854,” albeit in a softened version, to the magazine Novy Mir (New World).


Immediately after he sends the text, panic seizes him: “What have I done!—he thinks—I am in their hands again. How could I, driven by nothing, denounce myself!” Terrified, he rushes back home to Ryazan.


The Writer and Suicide


Solzhenitsyn is deeply fond of Hemingway—one of his favorite authors. When he locks himself in his hotel room, reading For Whom the Bell Tolls, he already knows that the author of this book has recently died, though without any details.


Hemingway, in fact, shot himself just four months ago, in his home in Ketchum, Idaho—a few months after the first man had flown into space. The last months of Hemingway’s life were poisoned by paranoia—at least so his loved ones believed. The writer was convinced he was being watched, that FBI agents were tapping his phone calls, reading his mail, and sifting through his trash. Friends and family saw his depression and delusions of persecution as a mental illness, and he was subjected to harsh electroconvulsive therapy. But it wasn’t paranoia at all—Hemingway was right. The FBI had been surveilling him; agents had planted bugs in his home and even in the psychiatric clinic where he was being treated with electroshock. FBI director J. Edgar Hoover believed Hemingway was a Soviet spy.


Perhaps Hoover wasn’t entirely wrong—Soviet archives confirm that the great writer had collaborated with Soviet intelligence back in the 1930s during the Spanish Civil War. But now, in 1961, all that was long in the past. Yet surveillance, mistrust from those close to him, and their belief in his madness drove the Nobel laureate to suicide.


Solzhenitsyn is also constantly looking over his shoulder, fearing surveillance, searches, and arrests. Having survived the Soviet camps, he knows all too well that his suspicions are justified. His impoverished life in a barrack in Ryazan is a paradise compared to the slave existence in the Gulag. At sixty-one, Hemingway felt his life was over, lonely, with nothing left to write. At forty-three, Solzhenitsyn had yet to write or publish anything, but he lives with the belief that everything is still ahead of him.


Shortly after Solzhenitsyn’s return from Moscow to Ryazan in November 1961, he receives a telegram from the editorial office of the magazine Novy Mir. His text had reached the hands of the editor in chief, poet Alexander Tvardovsky. Impressed, Tvardovsky tracks down the author, invites him to Moscow, promises to publish his story “Sh-854” under the title “One Day in the Life of Ivan Denisovich,” signs a contract with Solzhenitsyn, and demands more works.


However, Tvardovsky understands the challenges of publishing such a story. While Soviet leader Nikita Khrushchev had already denounced Stalin and exposed his crimes, not a single literary work about the Great Terror had been published in the USSR. Everyone is still afraid.


Tvardovsky hesitates for almost a year before finally handing the manuscript to Khrushchev himself in July 1962. Khrushchev doesn’t read books himself but enjoys having them read aloud to him. He likes the story.


In October 1962, Khrushchev summons Tvardovsky. At that exact moment, Soviet nuclear missiles are being deployed in Cuba, and Americans find out. The world is on the brink of nuclear war. Yet Khrushchev sits calmly in his Kremlin office discussing prose. He allows Tvardovsky to publish Solzhenitsyn’s story, thereby sparking a revolution in Russian literature.


Solzhenitsyn is accepted into the Union of Writers, meaning he no longer has to work as a schoolteacher to make ends meet; he can earn a living from his writing. In 1963, he is even nominated for the Lenin Prize. A special committee debates the award. Among those given a say is the second Soviet cosmonaut and Gagarin’s backup, Gherman Titov—who, for some reason, is also part of the committee that awards literary prizes.


“I don’t know; maybe for the older generation, the memory of these injustices is so vivid and painful, but I’ll say that for me personally and my peers, it doesn’t hold the same significance,” twenty-eight-year-old Titov says with an innocent smile during the discussion of the nominees. It turns out that Khrushchev’s personal favor isn’t enough; too many Stalinists remain among officials and writers. Solzhenitsyn is left without the prize.


The Other Side of the Iron Curtain


In the 1960s, the Soviet Union’s global reputation undergoes a dramatic transformation. Once seen as a terrifying, closed-off totalitarian state, it now appears in a completely new light. The new face of the USSR is Yuri Gagarin, who travels the world, dines at Buckingham Palace with the queen, gets hugs from Fidel Castro and Che Guevara in Cuba, and receives kisses from Italian diva Gina Lollobrigida at the Moscow Film Festival. He speaks at the United Nations, receives ovations from crowds in India, Brazil, Japan, Canada, France, and Egypt.


Following Gagarin’s flight, the Soviet Union sets two more space records: in 1963, Valentina Tereshkova becomes the first woman in orbit, and in 1965, Alexei Leonov makes the first-ever spacewalk.


The world is also witnessing a wave of decolonization: in just a decade, nearly all African countries gain independence. The USSR actively supports these newly formed African states, being among the first to recognize their independence and send specialists.


The anti-colonial rhetoric dominating Soviet propaganda conveniently ignores the fact that the USSR itself is a colonial empire. According to Soviet ideology, however, the republics within the USSR are not colonies but supposedly voluntarily united territories. Meanwhile, the government pursues classic colonial policies: Russification and the persecution of local dissidents. Yet this fact remains almost entirely unknown in the West—where the USSR appears uniform and monolithic.


The Soviet Union has many admirers. One of them is Jean-Paul Sartre, arguably the most influential philosopher in the world. He first visits the USSR shortly after Stalin’s death, in 1954. His first trip lasts a month—and it’s a nightmare. He’s made to drink vodka and Georgian wine daily, shuffled around various landmarks, and constantly surrounded by officials. By the end of the trip, Sartre collapses with a hypertensive crisis.


However, upon returning home, Sartre declares in interviews that there is complete freedom in the USSR and confidently predicts that in ten years the Soviet Union will economically surpass France: “I saw people who were brave and full of hope, driven to build a better world for themselves and their children—people against whom war is impossible, with whom only friendship is possible.”


Moreover, Sartre fiercely argues with anyone who claims the USSR is a dictatorship marked by repression and violence. In 1964, Sartre is awarded the Nobel Prize in Literature, which he refuses. In his letter of explanation, he accuses the Nobel Committee of political bias, citing the award given to “anti-Soviet” Boris Pasternak rather than the USSR’s top novelist, Mikhail Sholokhov.


Just a year later, shocked by Sartre’s actions, the Nobel Committee awards the prize to Mikhail Sholokhov.


Sartre will visit the USSR eleven times. He meets with members of the writers’ union and travels across Soviet republics, visiting Ukraine, Georgia, Armenia, Estonia, and Lithuania. At home, he passionately supports Algerian independence from France and is willing to criticize his homeland for colonialism but sees nothing similar in the USSR.


And Sartre is far from being unique. Western writers and intellectuals are frequent guests in Moscow. The Soviet system finds sympathizers in Bertrand Russell, Arthur Miller, John Steinbeck, and Heinrich Böll. At a time when the United States is waging an aggressive war in Vietnam while the Soviet Union attacks no one, supporting the Eastern Bloc is seen as fashionable.


A Drunk Thug in the Train Car


In October 1964, something extraordinary happens in the Soviet Union. The ruling elite decides to challenge their leader, Nikita Khrushchev. This event is often called a coup in Soviet history, but in reality, it’s probably the most democratic transfer of power in the USSR’s entire existence.


Khrushchev returns from vacation, only to be met at the airport and driven straight to the Kremlin for a Politburo meeting. His colleagues, once sycophantic, are ready: one by one, they criticize Khrushchev for his impulsive and authoritarian management style and vote for his removal.


Khrushchev, who has won so many internal battles in his life, decides not to resist. He accepts his defeat and retreats to a dacha outside Moscow, where he will spend the next seven years.


The Soviet intelligentsia celebrates Khrushchev’s fall. Yes, he fought against Stalin, but by the end of his rule, he had turned into a quarrelsome autocrat—so no one really mourns him. Instead, there is cautious hope for the new, younger leader, Leonid Brezhnev.


After Khrushchev’s ousting, the honeymoon between Solzhenitsyn and the Soviet authorities ends. Most of Solzhenitsyn’s works still cannot be published; they are not just anti-Stalinist but genuinely anti-Soviet. The writer doesn’t forget his habits from the camps. For instance, he hides his archives, fearing searches, arrests, and the destruction of his work.


On the eve of New Year 1965, Solzhenitsyn is traveling by train, carrying his manuscripts in a suitcase—deciding it’s inconvenient to store them in Ryazan and planning to re-hide them in Moscow. Suddenly, a drunken hooligan bursts into the carriage, mocking the passengers. “None of the men opposed him,” Solzhenitsyn recalls, “some were too old, others too cautious. It was natural for me to jump up. … But the cherished suitcase with all the manuscripts lay at our feet, and I didn’t dare: after the fight, I would inevitably be taken to the police, at least as a witness. … It would be a typically Russian story for my cunning threads to snap over such a lout. So, to fulfill my Russian duty, I had to have un-Russian restraint. I shamefully, cowardly sat there, eyes lowered at the women’s reproach that we were not men.”


It’s worth noting that Solzhenitsyn, who has a knack for dividing everything in the world into “Russian” and “un-Russian,” writes in a very peculiar language. He constantly invents words, stylizing them to resemble some ancient, original Old Russian speech. This nuance is often lost in translation, but in Russian, Solzhenitsyn sounds oddly off—his desperate attempts to be quintessentially Russian often come across as unintentionally comical.


After Khrushchev’s fall, Stalinists in the Politburo gain strength, and in 1965, they ramp up arrests of dissidents. The first targets are two writers, Andrei Sinyavsky and Yuly Daniel, who smuggle their works abroad and publish them under pseudonyms. In the fall of 1965, they are exposed and put on trial.


Later poet Yevgeny Yevtushenko would tell a strange story: that during their meeting in New York, Robert Kennedy, hiding in the bathroom with the water running, confided to him that the CIA had deliberately tipped off the KGB about Sinyavsky and Daniel to divert world attention from Vietnam. Soviet dissidents would consider this theory nonsense, chalking it up to Yevtushenko’s wild imagination.


The show trial of the two writers becomes a major scandal. Global literary stars like Arthur Miller, Graham Greene, Iris Murdoch, Heinrich Böll, and Günter Grass publicly defend them. Sartre doesn’t react to the trial at all.


The newly minted Nobel laureate Mikhail Sholokhov delivers a savage speech about the accused writers at the Communist Party Congress: “Had these scoundrels with their black consciences been caught in those memorable 1920s, when justice wasn’t bound by strictly defined criminal code articles but guided by revolutionary conscience …” (The hall applauds. …)


Everyone gets the point of Sholokhov’s joke—he means that during the Red Terror, they would have been shot on the spot.


Solzhenitsyn remains free, but during a search at an acquaintance’s apartment, his archive is seized, and part of his unpublished works fall into KGB hands. It’s a crushing blow—worse than arrest:


“The main blow was that I had gone through the full camp school—and still ended up stupid and defenseless. … For 18 years, I had been weaving my underground literature, testing the strength of every thread; the plan seemed grand; another decade, and I’d be ready to present everything I’d written, and in the explosion of that literary bomb, it wouldn’t matter if I burned up myself; but then one slip, one misstep, and the entire plan, the work of a lifetime, was wrecked.”


Now Solzhenitsyn throws himself into his work on The Gulag Archipelago with doubled energy. It’s not even a novel—it’s a colossal nonfiction work at the intersection of journalism and literature. Hundreds of former inmates of Stalin’s camps send him their stories, and he weaves them into a literary memorial to the victims. No one knows about this work except his wife and a few assistants who help type the pages. He now takes every precaution: multiple copies, each safely hidden in different locations.


Meanwhile, Sartre travels to the USSR and expresses a desire to meet Solzhenitsyn. The latter walks up to the restaurant doors, where the French writer is already seated, just to explain to his interpreter why he is refusing the meeting: “What kind of meeting between writers can there be when one of them has his mouth gagged and his hands tied behind his back?”


In 1967, Solzhenitsyn has important new acquaintance. He learns that the renowned Soviet cellist Mstislav Rostropovich is coming to Ryazan for a concert. Usually, the writer doesn’t like to be distracted from his work, but this time he decides to buy a ticket.


Rostropovich is told that the now-disgraced writer is in the audience. Eager to meet the author of One Day in the Life of Ivan Denisovich, the next day the musician finds out his address in Ryazan and pays him a visit. Solzhenitsyn and Rostropovich talk all morning and agree to meet again in Moscow. This encounter will significantly impact the lives of both men.


Shadows of Forgotten Ancestors


On September 4, 1965, an important premiere takes place at the Ukraina movie theater in Kyiv—the film Shadows of Forgotten Ancestors by director Sergei Parajanov.


Before the screening, the filmmaker delivers a brief speech about the bureaucratic obstacles he had to overcome—an already unusual introduction for the Soviet Union. Afterward, the audience presents flowers to the film crew, and thirty-four-year-old journalist Ivan Dziuba, after handing his bouquet to the costume designer, suddenly steps up to the microphone.


“Right now, mass political arrests of Ukrainian intellectuals and young people are taking place in Kyiv, Lviv, and other cities. The youth must protest,” he begins.


Of course, Ukrainian officials, eager not to lag behind Moscow, have begun cracking down on their own dissidents in the wake of the Sinyavsky-Daniel trial. Dziuba starts reading out names, but the cinema director snatches the microphone from him. Someone in the audience shouts, “Provocation!” Music starts playing.


Two young men jump to their feet—critic Vyacheslav Chornovil and poet Vasyl Stus, both twenty-seven years old. Chornovil shouts, “Whoever opposes political repression, stand up!” In the vast eight-hundred-seat hall, about fifty to sixty people rise.


At that moment, the lights go out, and the screening begins. The film—what Parajanov himself calls a “poetic drama”—is an adaptation of the novel by the legendary Ukrainian writer Mikhaylo Kotsyubynsky, a kind of Romeo and Juliet set in the Ukrainian Carpathians. It is in Ukrainian—an unusual choice in the USSR, where most films are released in Russian.


After the screening the audience quietly disperses. The KGB does not detain anyone. No one foresees the catastrophe to come.


The consequences come swiftly. Dziuba and Chornovil are fired from their jobs, and Stus is expelled from graduate school. Even Parajanov faces problems—his next film, Kyiv Frescoes, which is already in production, is shut down. This despite the fact that Shadows of Forgotten Ancestors is about to win numerous awards at international film festivals.


Sergei Parajanov is forty-one years old. An Armenian born and raised in Georgia, he studied in Moscow before being assigned to Kyiv after film school. He has lived in Ukraine for thirteen years, immersing himself in folk culture and forming close ties with local artists. His first films were mediocre Soviet socialist realism: formulaic Soviet heroes reeducating wayward comrades. But in 1964, he suddenly changed everything—creating a film that was defiantly aesthetic, poetic, and unlike anything typically Soviet.


Parajanov also has a secret. He is gay. In the Soviet Union, this is a criminal offense. In his youth, his sexuality had already caused him problems. In 1948, when anti-cosmopolitan purges swept the USSR, including Georgia, one of the victims was a state security officer—the head of Georgia’s cultural exchange society, and Parajanov’s former lover. The authorities opened a criminal case against everyone the accused named, including twenty-four-year-old Parajanov, who was still a student at the time. He was sentenced to five years in prison but was released after a few months following appeals from his professors in Moscow.


Parajanov is an incredibly open and sociable person. He believes that with the advent of the Thaw, the worst is behind him. He does not yet realize that the KGB has already begun watching him closely.


A Guest from Prague


In 1967, Raisa Gorbacheva defends her PhD thesis: “The Formation of New Features in the Life of Collective Farm Peasantry.” It’s essentially a sociology paper, but since sociology doesn’t officially exist in the USSR at that time, Gorbacheva takes quite a risk by choosing such an unconventional topic. Instead of sticking to scientific Marxism-Leninism, she dares to analyze real life.


Meanwhile, her husband is climbing the career ladder. For seven years, he works in the Komsomol—the Communist Youth League, a training ground for future party cadres.


Since 1966, he’s been heading the party organization in Stavropol, effectively becoming the city’s mayor. The roles in the Gorbachev household are quite clear: Mikhail is the practical one, the breadwinner; Raisa is the intellectual, always reading books and interested in the theater. Whenever they argue, she half-jokingly reminds him, “Misha, you only got a silver medal in school.”


In 1967, an old friend and former classmate of Mikhail’s, the Czech Zdeněk Mlynář, visits the Gorbachevs in Stavropol.


When they first met in 1950, Zdeněk was a staunch Stalinist. For instance, he once terrified his law professor by insisting that in cases of anti-state crimes, the presumption of innocence didn’t apply. The professor, though uneasy, disagreed with the zealous student—risking the possibility that someone present might report him, causing trouble.


But during his studies, Zdeněk began noticing things that shook his faith in Stalin and communism.


For example, Mlynář and his dorm mates, including Gorbachev, often drank together—just the sight of a vodka bottle was, as Zdeněk would later recall, reason enough to celebrate. The Czech student noticed that in such moments, their older friends would often flip the Stalin portrait on the wall to reveal an erotic picture from an early-twentieth-century prerevolutionary magazine glued to the back. “Only then did I understand the role vodka plays in Soviet life: it allows people to forget reality, even if just for a moment, creating the illusion of freedom. Normal, open human interaction only began under the influence of alcohol,” Mlynář would write in his memoir.


Through these conversations, he realized how unhappy and unfree the citizens of the so-called most free country, the USSR, truly were—the very country his native Czechoslovakia was supposed to emulate.


When Stalin died in March 1953, Mlynář and Mikhail Gorbachev went together to pay their respects to the great leader—and were nearly crushed in the crowd. Zdeněk’s coat was torn to shreds. But that wasn’t what struck him most: “The crowd I spent hours with, moving toward Stalin’s coffin, wasn’t thinking about him. These weren’t people overcome with grief. … Where the crowd had a little room, they joked and talked like people on their way to a football match. Some were stealing, some were groping women, some were drinking vodka straight from the bottle. It was a crowd united by the desire not to miss a spectacle.”


Later, after the 20th Congress, came the exposure of Stalin’s crimes. “The Soviet youth of that time often didn’t even realize how deeply and tragically they were marked by Stalin’s terror,” Mlynář recalled. He and Gorbachev had a classmate, an active Komsomol member, one of the few who still hadn’t lost his true faith in communism. During Marxism-Leninism seminars, he would passionately and convincingly recite clichés condemning Trotskyists, imperialist agents, and other enemies of the people. Then, during Khrushchev’s Thaw, he was unexpectedly given documents rehabilitating his parents, who had been convicted as Trotskyists and died in the camps. The student hadn’t even known he’d been adopted as a child by party officials and raised in a different family. These sudden revelations led to a serious mental breakdown.


What shocked Zdeněk most was how the Soviet state didn’t match his idea of socialism: “The arrogance of Soviet bureaucrats, their disdain for petitioners standing in endless lines for some pitiful scraps of paper, their lack of culture, incompetence, and arrogance—we had never seen any of this in Czechoslovakia.”


After his studies at Moscow State University, Zdeněk returned home with very different political beliefs. “We went to Moscow dreaming of seeing our future. And see it we did,” he would write, and it scared him off Stalinism.


Back in Czechoslovakia, Mlynář joined the Academy of Sciences, where he began developing political reforms that he believed could change the country. He drafted a plan for transitioning from totalitarian dictatorship to pluralist democracy and separating the ruling party from direct control of the economy, which would, in turn, reduce the bloated party apparatus. The one thing Mlynář wasn’t ready to embrace was a multiparty system.


He also believed that any change required the Kremlin’s blessing—so, in the spring of 1967, he went to Moscow to test his program on Soviet officials of various levels. Most of them told him his ideas were “interesting” but didn’t specify whether they meant that in a good or bad way.


After spending a few weeks in Moscow, Mlynář traveled south to Stavropol to visit his friend Mikhail Gorbachev.


In his memoir, Mlynář recounts two conversations with his classmates. One of them reacted to his project by saying, “What you’re aiming for is impossible here; otherwise, they’ll just slit our throats.” “‘We’ meant the Soviet bureaucracy, and ‘they’ meant the Soviet people,” the Czech commented.


But there was another opinion: another of Mlynář’s interlocutors was deeply impressed and hoped the reforms in Czechoslovakia would succeed—paving the way for democratization in the USSR.


Mlynář doesn’t specify which of these views belonged to the young Mikhail Gorbachev. But we can guess.


“I returned to Prague convinced that things weren’t as hopeless as they seemed and that democratization was possible even in the Soviet Union,” Mlynář would write.


Writers’ Rebellion


Just before the New Year in 1967, Alexander Tvardovsky, the editor of Novy Mir, is stripped of his positions in the Central Committee of the Communist Party and the Supreme Soviet. It’s clear that the new authorities are punishing Tvardovsky for his past daring, particularly for supporting Solzhenitsyn. Tvardovsky takes the fall hard, but Solzhenitsyn doesn’t pity him at all—he thinks it’s a noble sacrifice and that Tvardovsky should be proud: it’s not punishment, but liberation. They end up arguing: Tvardovsky believes Solzhenitsyn should keep quiet to avoid harming others, while Solzhenitsyn insists he owes nothing to anyone.


At this point, Solzhenitsyn decides to stage an open revolt. He does the exact opposite of what his editor advises: in May 1967, Solzhenitsyn writes a letter to the writers’ union and sends copies to almost every writer he knows.


This letter turns out to be one of the most unexpected political manifestos written in the Soviet Union. Solzhenitsyn demands the abolition of censorship, calling it “unconstitutional and therefore illegal.” He begins his appeal not with his own problems but by listing all the great Russian writers and poets who have been banned in the Soviet Union—a lengthy list including Dostoevsky, Yesenin, Mayakovsky, Akhmatova, Tsvetaeva, Bunin, Bulgakov, Pasternak, et alia.


He also accuses the writers’ union of never defending persecuted writers but instead acting as a punitive organ. Finally, he turns to his own troubles: he demands the return of his seized archive and reveals that two of his novels, The First Circle and Cancer Ward, have been rejected by every Soviet publisher.


Solzhenitsyn’s letter is an explosion. But the most unexpected part isn’t the uprising of a former convict, a loner who isn’t published anywhere, but the fact that almost one hundred of the most prominent Soviet writers—people who had no plans of rebelling and weren’t preparing for a mutiny—spontaneously voice their support. It’s a spontaneous surge of solidarity. Even Tvardovsky is happy.


Solzhenitsyn is stunned. “Is this not astounding? I didn’t even dare to hope for this! A writers’ rebellion!! Here! After they’ve been steamrolled forward and backward, forward and backward by the Stalinist asphalt roller so many times! The unfortunate intelligentsia! And yet here you are, alive again! Growing in your unprotected, selfless, desperate way once more! It’s you again, and not your prosperous brothers—the rocket scientists, the atomists, the physicists, and chemists with their steady salaries, modern apartments, and lulling lives!”


When Solzhenitsyn writes these words, he doesn’t yet know that very soon the leader of this rebellious intelligentsia will be none other than nuclear physicist Andrei Sakharov.


Firemen’s Ball


Solzhenitsyn’s letter is published in Western media and discussed around the world. His courage inspires writers from other countries too. At the end of June 1967, his letter is read aloud at the Congress of the Czechoslovak Writers’ Union—they also demand the abolition of censorship. Suddenly, society begins to more openly demand change. In October 1967, student protests erupt. The police respond with tear gas and rubber bullets, and Czechoslovak students hold sit-ins, just like the American students protesting the Vietnam War at the same time.


In 1967, young Czech filmmaker Miloš Forman directs an absurd comedy about a village fire brigade whose chief is retiring, so his subordinates decide to throw him a party—a ball complete with a beauty contest. But as the event unfolds, all the prepared prizes are stolen, a fire breaks out in the village, and nobody cares; the ball continues.


The film, Firemen’s Ball, comes across as a harsh satire of communist Czechoslovakia. Cultural officials are clearly unimpressed—they claim that Forman has insulted the working class. The head of Czechoslovakia, Antonín Novotný, is furious—he bans the film “forever.”


But any “forever” has to end someday, Forman muses. He manages to convince French producers to get involved, the film is released worldwide, and it’s even nominated for an Oscar. Banned in his home country, Miloš Forman finds himself suddenly famous in America. He’s overjoyed—it’s a once-in-a-lifetime chance to move to the United States and make movies there, an incredible stroke of luck for a filmmaker living behind the Iron Curtain.


In the USSR, Solzhenitsyn’s battle with the writers’ union continues: one of the union’s secretaries, Nobel laureate Mikhail Sholokhov, demands that Solzhenitsyn be “kept away from the pen” and condemns the writers who supported him. Solzhenitsyn will never forgive Sholokhov for this stance—years later, he will argue that Sholokhov is a plagiarist and not the true author of his famous novel And Quiet Flows the Don.


What doesn’t move in Moscow moves much faster in Prague. By the end of the year, the desire for change is palpable even within the Czechoslovak Politburo: half of its members vote for the removal of Antonín Novotný, the First Secretary of the Communist Party. He is ousted on the second attempt—in January 1968, following a secret ballot. Alexander Dubček is elected in his place.


On the surface, it resembles the recent ousting of Khrushchev. However, Czechoslovakia is a Soviet satellite, and such changes in leadership usually require Moscow’s approval. But Brezhnev dislikes Novotný and decides not to intervene.


From January, Gorbachev’s classmate Zdeněk Mlynář joins a working group tasked with drafting the official document “Action Program of the Communist Party of Czechoslovakia.” He is no longer just a dreamer; he’s now a party official implementing his visions of democratization.


New communist leader Dubček’s popularity skyrockets. He appears close to the people: sitting with regular citizens in the stands of hockey stadiums, chatting casually, but most importantly, he symbolizes newfound freedom. Censorship is abolished in Czechoslovakia, Dubček describes his new policy as “socialism with a human face” in one of his speeches. “It turned out that it was enough to allow people to express their views freely—in meetings, in the press, on radio, and on television. This alone freed people from fear,” Mlynář writes of the spring of 1968.


The changes in Czechoslovakia infuriate Soviet leaders and officials from other Eastern Bloc countries. What irks them most is that Dubček doesn’t consult Moscow on his personnel decisions.


Dubček is regularly summoned for dressing-downs, which oddly resemble Solzhenitsyn’s meetings with the leadership of the writers’ union. Interestingly, in both cases, the accusers see a conspiracy: they believe both Dubček’s policies and Solzhenitsyn’s writings are influenced by the West, American intelligence agencies, and foreign meddling.


Ultimately, both Solzhenitsyn and Dubček are fighting for freedom of speech and against censorship. However, there’s a significant difference between them: Dubček is a sincere communist; he believes the people support him, and he’s confident he can justify his actions to his comrades in Moscow, Warsaw, and Berlin. Solzhenitsyn harbors no such illusions. He genuinely despises his interlocutors and knows they despise him. Yet he tries to play the game.


Are they doomed? Both believe they have a shot at beating the bureaucrats on their own turf. Solzhenitsyn has the experienced Tvardovsky backing him, and Dubček is convinced that Brezhnev, who affectionately calls him Sasha, is on his side.


But soon the game spills beyond the boundaries set by the participants. Solzhenitsyn’s manuscript of Cancer Ward is leaked to the West. The Times Literary Supplement begins publishing excerpts from the novel. This means there is no longer any hope of publishing it at home. But Solzhenitsyn is almost jubilant: the dam has burst. “A blow!—thunderous and joyous! I walk and walk along the trail under the spring snowstorm—it’s begun! I had expected it—and hadn’t.”


Two Soviet leaders head to Czechoslovakia for inspection. First, Defense Minister Andrei Grechko tours military units. Then Soviet premier Alexei Kosygin goes on vacation to Karlovy Vary, where he meets with various officials. Grechko and Kosygin represent different factions in the Soviet leadership. The defense minister believes the situation in Czechoslovakia is dangerous and slipping out of control—possibly under Western influence. The only solution, he says, is to send in the troops.


Premier Kosygin, however, takes a different view. He believes military force is premature.


In Karlovy Vary, Kosygin is strolling through the park with a cup of healing mineral water when a Czechoslovak TV crew suddenly stops him. A persistent journalist starts asking him questions. The Soviet premier is shocked—he didn’t know this was even possible; who gave them the right? He dismissively avoids the questions, thinking he’s put the reporter in her place. But the next day, the interview airs on national television. This experience changes Kosygin’s view of the situation in Czechoslovakia—he sees that the lack of censorship is a huge problem.


Upon returning, Kosygin and the Moscow Politburo revisit the Czechoslovak question and decide to send in the troops.


Russian Oppenheimer


In the spring of 1968, physicist Andrei Sakharov writes an article—not about science, but about freedom and the fight against dictatorship. He’s inspired by the news, listening on the Western radio stations to reports of democratic reforms in Czechoslovakia, and begins dreaming of similar changes in the USSR. He is also fascinated by the theory of “convergence”—the idea that the opposing Western and Soviet systems will gradually merge and interact.


At first, none of his colleagues understand what the inventor of the hydrogen bomb is up to. Sakharov doesn’t hide his work from anyone; he even hands over his handwritten pages to the typists working at the classified facility, just like he does with his scientific papers. “I fully expected the manuscript might end up in the hands of the KGB. But it was more important to me not to put myself in immediate jeopardy by engaging in secret activities—it would have been uncovered anyway, given my position.”


Over the years, Sakharov had become increasingly disturbed by his own invention. He found inspiration in Robert Oppenheimer, the creator of the atomic bomb who came to despise his own creation. During the Cuban Missile Crisis in October 1962, Sakharov began to think that the world was on the brink of destruction—and partly because of him.


Sakharov starts by fighting for a ban on nuclear testing. He reads banned dissident publications more and more frequently. His wife, Klavdia, sees that he’s involved in something dangerous—she’s worried but can’t stop him.


And so, in April 1968, Sakharov completes a text titled “Reflections on Progress, Peaceful Coexistence, and Intellectual Freedom.”


He calls for an end to the Cold War and for closer ties with the West for the sake of survival: “Human society needs intellectual freedom—the freedom to receive and distribute information, the freedom of unbiased and fearless discussion, and the freedom from the pressure of authority and prejudice. Such a triple freedom of thought is the only guarantee against the infection of the people by mass myths that, in the hands of cunning hypocrites and demagogues, easily turn into bloody dictatorship.”


Of course, Sakharov’s article can’t be published in the USSR—not only because the scientist’s name is classified, along with everything related to nuclear weapons, but also because the text is blatantly anti-Soviet.


Once finished, he goes to tell his boss, academician Yuly Khariton. Khariton is horrified and pleads with Sakharov, “For God’s sake, don’t do this.” Sakharov replies, “I’m afraid it’s too late to change anything now.” And indeed, copies of the article are already circulating in samizdat. At the end of May, the head of the KGB, Yuri Andropov, reads it. He summons the elderly academician Khariton and scolds him like a schoolboy, demanding that he immediately stop Sakharov from spreading this subversive text.


By June, the article reaches members of the Politburo. In July, the text makes its way abroad, published in the New York Times. Sakharov is thrilled—he feels he’s done something significant. Most importantly, he has come out of hiding. No longer the USSR’s most secretive scientist, he can now speak openly. He probably feels much like Solzhenitsyn did a few months earlier when he learned that his Cancer Ward was being published abroad.


In early August, Khariton summons Sakharov and informs him that his presence at the classified site in Arzamas-16 is no longer welcome—effectively, he’s been removed from his work. He is to remain in Moscow. But Sakharov is not upset: he listens to Western radio news every day and senses that something is happening in the world—something unprecedented. He’s not the only one rebelling against the system—the whole world is rising up.


Youth in Vogue


After he arrives in the USA, Miloš Forman plans to adapt Kafka’s unfinished novel Amerika—a very dark and hopeless work. But he’s so captivated by the lively atmosphere of Manhattan that he shifts his focus to making a film adaptation of the popular Broadway musical Hair. However, after failing to secure the rights, he turns his attention to writing a screenplay about teenagers running away from home because they can’t stand living with their conservative parents.


Nineteen sixty-eight becomes the year when the new, postwar generation takes center stage globally. At first glance, it’s hard to pinpoint what sparks the wave of unrest and why these protests cross borders so easily. People worldwide rise up under various slogans. American student pacifists rally against the Vietnam War with “Make Love, Not War,” while French students riot in Paris with slogans like “Under the paving stones, the beach” and “Be realistic—demand the impossible.” African-Americans fight for civil rights, followed by American feminists, then gay and lesbian activists. Amazingly, at the same time, on the other side of the world, the dissident movement is also beginning to emerge in the Soviet Union.


Forman decides he needs a quieter place than New York to write his screenplay and heads to Paris. But when he arrives, a student revolution breaks out, so Forman moves on to Prague, only to find the Prague Spring in full swing.


It’s impossible not to notice that all the revolutions of 1968 are the result of technological revolutions that have destroyed previously sacred values and social institutions.


Television, entering every home, changes everything. For example, it challenged the previously unassailable value of war. In the past, people dreamed of dying for their country; war was considered the noblest pursuit for a man, and dying in battle was a high aspiration for many. But the generation that saw war on television for the first time viewed it not as a sacred fight but as a bloody mess. They understood that young people in war were just cannon fodder. As a result, the youth of the 1960s became the first pacifist generation in history.


Another significant consequence of television is the beginning of globalization. International stars start appearing, known everywhere. If, at the beginning of the twentieth century, two people from Brazil and Japan met, they would likely have nothing to talk about. But from the 1960s onward, things are different. They likely listen to the same music, watch the same movies, and root for the same athletes—they share a common cultural code. In 1966 John Lennon had just declared that the Beatles were more popular than Jesus Christ, and in 1968 the Beatles are at the peak of their popularity.


Space exploration also changes humanity’s psychology. The ability to see Earth from a distance, to imagine it as a tiny sphere, completely alters how we view the world. In essence, this is where the global environmental movement begins. In 1966 The Undersea World of Jacques Cousteau launched, and in 1968 Stanley Kubrick’s film 2001: A Space Odyssey is released.


Technology also shatters another sacred institution—the family. In 1967, Time magazine put the birth control pill on its cover. The pill sparked a psychological revolution. The role of sex in human life changes. Once primarily a means of procreation, sex becomes a form of leisure, a way to spend time.


When French youth dance in the streets of Paris in May 1968, the conservative older generation is horrified—they are sure that degeneration is happening and that the new generation is in decline.


But from the 1960s onward, youth becomes fashionable. Until then, people tried to look older to be taken seriously in society; men didn’t shy away from round bellies—age was a sign of status and respect. But in the 1960s, everything flips 180 degrees. Now, to be relevant, you have to be young. People start listening to the youth; men and women would strive to look younger, not older. The world that had always been oriented toward the past, valuing it as a source of wisdom and knowledge and relying on tradition, had come to an end. Now humanity turns to the future. If common sense once said, “The past was better,” and, “The new generation isn’t like it used to be,” starting in the 1960s the world begins to get used to the idea that the future will be better and that the new generation knows best.


And of course, the older generation, grumbling indignantly in 1968, will turn out to be wrong—no degeneration will happen. We know this for sure today because the generation raised in the 1960s will give humanity the next technological revolution—for instance, they will invent the internet.


Soviet Elvis


In the spring of 1968, students all around the world carry portraits of Che Guevara, Mao, Lenin, and Karl Marx to rallies, denounce American capitalism, and accuse the United States of aggression in Vietnam. The press calls the protest leaders reds, and they don’t even bother to argue. Jean-Paul Sartre is not only the Soviet Union’s biggest fan in the West but also a hero to the rebellious Sorbonne students—he’s the only “adult” allowed on the occupied university grounds. For protesting left-wing students the Soviet system seems fairer than Western societies.


Of course, their admiration is from afar—most have never been to the Soviet Union and have only a vague idea of what life is like there. But there’s no doubt that in the spring of 1968 the Soviet Union is winning the battle for hearts and minds. American democracy’s reputation is tarnished by Vietnam, while the popularity of the Soviet model has soared since Gagarin’s space flight.


But 1968 will change everything.


Incidentally, Gagarin also believes that this year should change everything in his life. Since his historic flight, he’s become a rock star and is tired of his own fame. In a sense, Gagarin is the Russian Elvis. He’s toured the world, gained weight, and lost the sparkle in his eyes.


So in 1968, he decides to put his public life behind him, get back into the cockpit, and start flying again—with the ultimate goal of returning to space.


Gagarin and his comrades are deeply concerned that after the death of engineer Sergei Korolev the Soviet space program has stalled. They believe they’ll soon be able to fly to the moon, but there’s still no reliable rocket to get them there. Gagarin’s name is absent from the list of cosmonauts vying for a lunar mission, but his friend Alexei Leonov, who was the first to walk in space three years ago, tops the list.


On March 19, Gagarin reads Joseph Heller’s novel Catch-22, laughs heartily, and even leaves a note: “The novel is excellent. The guys should read it. Definitely.”


On March 27, he has a training flight. The plane carrying the first cosmonaut completes all tasks and is on its way back to base when, suddenly, it stops responding. Communication cuts off at 10:30 a.m. The wreckage is found 4.5 hours later.


No official explanation for the crash is ever released. Gagarin’s friend cosmonaut Leonov claims that supersonic jet fighters were being tested in the same area and one of them broke the rules, flying too close to Gagarin’s plane, causing it to go into a spin and crash. However, numerous conspiracy theories would surface: some say he had a conflict with the authorities and was deliberately killed; others suggest his death was faked, and that the real Gagarin was sent to a psychiatric hospital, or that he survived and lived somewhere under an assumed name. The story of the Russian Elvis ended the same way the story of the American Elvis would end almost ten years later.


The Birds Are Singing


At the end of June 1968, the Czechoslovak Politburo meets late into the night. They are alarmed by recent publications in the uncensored press and fear that Brezhnev will be enraged, leading to a terrible Soviet response. (None of them realize that, in Moscow, the decision has already been more or less made.)


By morning, they still haven’t found a way to fix the situation. The meeting room is thick with smoke. One Politburo member opens a window. Dawn is breaking. “People, stop this nonsense,” he says. “The birds are already singing outside.”


Meanwhile, Solzhenitsyn is also listening to the birds singing at his dacha. “No happier summer could have been imagined,” he writes. Following Cancer Ward, another of his novels, The First Circle, is published in the West. He also manages to finish and smuggle The Gulag Archipelago abroad.


At 8:00 p.m. on August 3, 1968, Petro Shelest, the First Secretary of the Ukrainian Communist Party and a member of the Soviet Politburo, enters a public restroom in the Intourist Hotel in Bratislava, the second-largest city in Czechoslovakia. There, he is set to secretly meet with Vasil Bil’ak, the First Secretary of the Slovak Communist Party. It is one of the strangest—and most disgraceful—meetings between politicians in the twentieth century.


Bil’ak and Shelest are hiding for good reason—one is handing the other a letter signed by several members of the Czechoslovak Politburo. The letter is addressed to Brezhnev and contains a request to send troops into Czechoslovakia and put an end to the “counter-revolution”—as the authors call the democratization and “socialism with a human face.”


Shelest delivers the letter to Brezhnev and is delighted. As the leader of Soviet Ukraine, Shelest is one of the hawks in the Politburo, fiercely advocating for sending tanks into Czechoslovakia to crush the reforms. He agrees with the leaders of Poland and East Germany, who believe that democratization in Czechoslovakia poses a great threat to them all. Shelest is among those who loudly accuse the Czechoslovak leadership of working for the CIA.


On the night of August 21, military units from Poland, Bulgaria, Hungary, East Germany, and the USSR head toward Prague. The Czechoslovak army offers no resistance.


At that moment, the Czechoslovak Politburo is in session. “I could physically feel the end of my life as a communist,” Zdeněk Mlynář would later recall. “Everything suddenly seemed pointless—both the ideas and the actions. The same meeting room, the same people—but in just a few minutes, the world had become unrecognizable.”


Protesters take to the streets of Prague, erecting barricades, and the first clashes begin. On the first day alone, fifty-eight Czechoslovak citizens and eleven Soviet soldiers are killed.


Soviet soldiers arrest Dubček and his closest allies and take them to Western Ukraine. The initial plan is to try them in a specially created “counter-revolutionary tribunal.” The former Czechoslovak leaders prepare to face their deaths.


But in Prague, things do not go as planned. Most local officials and Communist Party members demonstrate not loyalty to Moscow but a willingness to resist. Facing this unexpected problem, Moscow changes its strategy. The arrested leaders are brought to Moscow for negotiations with Brezhnev and other Soviet Politburo members. They are required to sign guarantees that the previous course of reforms will be reversed.


Brezhnev openly states that his main grievance with Dubček is his appointments without consulting Moscow. “I trusted you; I defended you in front of others,” the Soviet leader scolds him with wounded pride. “I said, ‘Our Sasha is still a good comrade.’ And you let us all down!” During these outbursts, Brezhnev’s voice quivers with self-pity; he stammers as he speaks, Mlynář recalls.


According to Brezhnev, having won the Great Patriotic War, the USSR earned the right to consider Eastern Europe its own and would defend these borders. Moreover, he claims that before the invasion, he contacted US president Lyndon Johnson to confirm whether the United States would respect the agreements signed at Yalta. Johnson assured him that they would, regarding Czechoslovakia.


After Dubček signs everything required of him, Brezhnev relaxes and begins to speak candidly: “You thought that just because you had power, you could do as you pleased. Even I can’t afford that; I manage to achieve about a third of my intentions. What would have happened if I hadn’t raised my hand for military intervention during the Politburo vote? You certainly wouldn’t be here now. But perhaps neither would I.”


At this moment, Miloš Forman is back in Paris. This time, the city is quiet and deserted—everyone has left for their August vacations. He listens to the news on the radio and doesn’t know what to do next. If he goes home, he’ll never be allowed back to the West, and he’ll lose his chance to make films in America. He asks his French friends to drive to Prague and bring his family back: his wife and two young sons. Vera, Forman’s wife and one of the most popular Czech actresses at the time, is terrified—she doesn’t speak French and has no idea what she’ll do abroad, but she takes the children and leaves, even forgetting their passports at home.


Ashamed to Be Soviet


The invasion of Czechoslovakia is a shock to many Soviet citizens, especially the Moscow intelligentsia.


Solzhenitsyn is working at his dacha, watching tanks, trucks, and special vehicles drive south along the highway. He’s convinced that “ours are just bluffing, it’s maneuvers.” When news breaks of the invasion, Solzhenitsyn thinks of Alexander Herzen, the nineteenth-century Russian writer who, a hundred years earlier, during Russia’s suppression of the Polish uprising, wrote that he was “ashamed to be Russian.” Solzhenitsyn echoes this sentiment: “ashamed to be Soviet.”


At first, he wants to go to Moscow to gather signatures from four or five celebrities, including Sakharov, for a public statement. But he decides against it, doubting they would sign. Mostly, though, he tells himself, “I need to save my voice for the main shout.”


“A coward’s excuse? Or reasonable thinking? I stayed silent. And from this moment—a new burden on my shoulders. … Even more shameful because I had a personal responsibility for Czechoslovakia: everyone agrees that it all began with the Writers’ Congress, and that started with my letter,” Solzhenitsyn reflects. “And I can only clear this stain from myself if something starts with me again someday at home.”


Meanwhile, the loyal and state-favored poet Yevgeny Yevtushenko sends two protest telegrams—to Soviet leader Leonid Brezhnev and Premier Alexei Kosygin. Then he writes a piercing poem, “Tanks Roll into Prague,” which will circulate widely in underground publications.


Tanks roll into Prague,


in the blood-red dawn of sunset.


Tanks roll over truth,


which is not a newspaper.*


Cellist Mstislav Rostropovich learns of the invasion while on tour in London. That evening, he’s set to perform a concert of works by Antonín Dvořák, a nineteenth-century Czech composer. Protesters gather around the Royal Albert Hall, shouting, “Soviet fascists, go home!” But still the performance is a huge success. One London newspaper writes that even if Rostropovich had rolled into the Albert Hall in a tank, he would still have been greeted with applause.


At noon on August 25, eight people step onto Red Square. At first, they look like regular passersby—Red Square is always full of tourists. But then they approach the Lobnoye Mesto, a platform once used for public executions in the Middle Ages. Strangely, it’s never been removed, even as Moscow’s main square has transformed over the centuries.


Exactly at 12:00, the eight protesters sit next to the platform in a sit-in protest, much like the anti–Vietnam War demonstrations in America. One of them is Natalya Gorbanevskaya, a poet. She’s thirty-two years old and had just given birth three months ago; she’s on Red Square with a stroller, where her three-month-old son, Joseph, is lying. Hidden beneath him is a handwritten sign that reads: “For your freedom and ours.”


Gorbanevskaya is a dissident who frequently participates in protests in Moscow and signs petitions defending arrested human rights activists. In February 1968, she was even sent to a psychiatric hospital directly from the maternity ward—a common tactic in the USSR against regime opponents. Dissenters often receive a diagnosis of “sluggish schizophrenia.”


After her release, Gorbanevskaya started compiling the USSR’s first underground journal documenting human rights violations—the Chronicle of Current Events. The Prague Spring and other global protests have a big impact on her and her friends. They feel compelled to step onto the Lobnoye Mesto and voice their protest against the invasion of Czechoslovakia, knowing it’s like willingly going to the scaffold—no protests are allowed in the USSR.


As soon as Gorbanevskaya and her seven fellow activists unfurl their banners, KGB agents rush them, tearing away the signs and beating them. They seize Gorbanevskaya’s stroller, and all eight are arrested. Cars pull up to the Lobnoye Mesto through the crowd, and the protesters are loaded in one by one.


Around the same time, eight protesters are being arrested on the other side of the world—in Chicago. There, mass protests are underway against the US invasion of Vietnam, coinciding with the Democratic National Convention, which is set to nominate a presidential candidate.


Thirty-year-old activist Jerry Rubin brings a pig named Pigasus to the rally, intending to symbolically nominate it for US president. As soon as Rubin begins his speech, he, along with seven other activists, is arrested by the police.


In Moscow, the interrogation of the Red Square demonstrators begins. The youngest dissident, twenty-one-year-old Tatyana Baeva, claims she ended up on the square by accident. She won’t face charges but is expelled from her institute. Thus, the “Demonstration of Eight” will become the “Demonstration of Seven.”


In Chicago, charges of inciting riots are brought against eight: Jerry Rubin, Abbie Hoffman, Tom Hayden, David Dellinger, Rennie Davis, John Froines, Lee Weiner, and Black Panther leader Bobby Seale. In court, Seale lashes out at the judge, prompting the judge to order a gag be placed in his mouth. Seale’s case is soon separated, turning the “Chicago Eight” into the “Chicago Seven.”


Just a hundred meters from the Lobnoye Mesto, Soviet leaders, led by Brezhnev, are pressuring Czechoslovak leaders.


And near the Chicago protesters, the Democratic National Convention continues. Delegates choose their presidential candidate—Hubert Humphrey, backed by President Lyndon Johnson. Many convention attendees demand that the attorney general prosecute the instigators of the Chicago riots.


News of the Red Square arrests spreads worldwide. Andrei Sakharov is horrified. He goes to the Kurchatov Institute—the center of Soviet nuclear research in Moscow. Years earlier, the institute’s founder, Igor Kurchatov, had ordered that Sakharov always be allowed access to his office when needed. Though Kurchatov has passed away, the order remains in effect, allowing Sakharov to enter the director’s office freely. He knows the room is equipped with all secure government communication lines.


The office’s occupant isn’t there, so Sakharov picks up the phone and demands to be connected immediately to KGB head Yuri Andropov. When connected, the academic pleads with Andropov for leniency toward the arrested protesters.


Andropov is shocked by the call, though he’s already aware of Sakharov’s new article and the profound internal transformation the scientist is undergoing. Andropov replies that he’s very busy and hasn’t slept much in the past week, adding that the protest is being handled by the prosecutor’s office, not the KGB, though he thinks the sentences won’t be severe.


Two of the Red Square protesters receive prison sentences. Another two, including Gorbanevskaya, are sent to psychiatric hospitals. The rest are sentenced to exile. The Soviet press only begins writing about them after the sentencing.


Five of the Chicago Seven are also sentenced to prison, but their sentences are soon overturned on appeal.


One Day in the Life of Alexander Isayevich


On August 28, 1968—just three days after the Red Square demonstration—one of the most important days in Alexander Solzhenitsyn’s life unfolds. He arrives in Moscow for an interview with a woman who is willing to become his assistant and literary secretary; his wife, Natasha, is overwhelmed with the workload of retyping his manuscripts.


The candidate’s name is also Natasha—or Natalya Svetlova—but Solzhenitsyn will call her Alya. She is twenty-nine years old and passionately shares the latest news from Moscow with the legendary writer, who knows little about the recent arrests on Red Square. Alya is closely acquainted with the protesters. “Her civic fervor appealed to me greatly; her character was like mine. She must be put to work!” Solzhenitsyn will later write. He assigns her to retype The First Circle.


Directly from Svetlova’s apartment, Solzhenitsyn heads to another underground meeting: his first encounter with Andrei Sakharov. They have heard much about each other but have never met.


The physicist and the writer sit in the kitchen of a mutual friend’s apartment and talk the entire evening, hardly leaving each other’s side. Solzhenitsyn spends much of the time explaining to Sakharov why he disagrees with his article: “The West isn’t interested in our democratization; it’s tangled in its material progress and permissiveness, and socialism could be its undoing. Our leaders are soulless automatons clinging to their power and privileges, and they won’t let go without a fist to their faces,” Solzhenitsyn argues. “It’s wrong to dream of a multiparty system; what we need is a no-party system. …”


Sakharov listens attentively and politely responds that the article reflects his own beliefs. “Alexander Isayevich, leaning on the table with one arm, was hammering his points into Andrei Dmitriyevich. Sakharov would utter a few slow phrases, listening more than speaking, as was his habit,” recounts the apartment’s host.


Solzhenitsyn returns home very late and falls asleep at his desk. It is his meeting with Natalya Svetlova, not Sakharov, that will completely change his life.


Around this time, Solzhenitsyn’s fame explodes in the West. The publication of his novels in Britain and Germany becomes a triumph. Glowing reviews appear in the New York Times, the Guardian, and the New York Review of Books. In late September, Time magazine features Solzhenitsyn on its cover. The Soviet press, however, remains silent.


By late 1968, Solzhenitsyn suggests to his wife that they divorce. He is preparing to write a new novel about the 1917 revolution and insists that he needs solitude. “You don’t need a wife; you don’t need a family!” she cries. “Yes, I don’t need a wife; I don’t need a family. I need to write my novel,” he replies. “Consider that you don’t have a husband.”


Meanwhile, Solzhenitsyn begins a relationship with Alya Svetlova, who takes over all work with his manuscripts. But Natasha Reshetovskaya refuses to grant him a divorce. She has already embraced the role of Sophia Tolstaya—Leo Tolstoy’s long-suffering wife—and is unwilling to let go of it.


Solzhenitsyn often compares himself to Tolstoy. The latter was excommunicated by the church in 1901; Solzhenitsyn, in turn, is expelled from the writers’ union in 1969 during a hastily convened meeting of the Ryazan branch, which lasts just ten minutes.


Meanwhile, despite his new protest lifestyle, Sakharov still enjoys his former privileges. In the fall of 1968, he even vacations at a government sanatorium in the North Caucasus. During his stay, he notices that conversations stop when he enters, and other guests avoid him. It doesn’t bother him much, though—he is more concerned with his wife Klavdia’s worsening health, though doctors insist she is perfectly well.


Only in December 1968, they accidentally discover that Klavdia, Sakharov’s wife of twenty-five years, is in the terminal stages of cancer. She dies in March 1969, leaving Sakharov tormented with guilt for not paying her enough attention and for missing her illness. After Klavdia’s death, Sakharov plunges into human rights activism: attending dissident trials, participating in pickets, and distributing leaflets become his new way of life.


The Spy and the Hooligan


What do ordinary Soviet citizens think about all this? Mostly, nothing. They typically don’t delve into what the propaganda says. They know little about the Prague Spring and largely believe that Western intelligence agencies are waging a war against the Soviet Union.


On August 19, 1968, just before the Soviet invasion of Czechoslovakia, the film Shield and Sword hits Soviet theaters—a story about a Soviet spy who infiltrates the Nazi army and works undercover. The sequel comes out in September, just as Soviet propaganda continues to claim that Soviet tanks have saved Czechoslovakia from a Nazi resurgence.


At the end of the year, in December 1968, another patriotic blockbuster titled The Dead Season is released. This film tells the story of an evil scientist—a former Nazi now working for the American government—who tries to create a new psychotropic weapon to turn people into obedient slaves. Naturally, a Soviet spy uncovers the sinister plan and foils it. By this time, five James Bond films starring Sean Connery have already been released in the United States—Soviet spy films are a direct response.


Of course, the Bond movies aren’t shown in the USSR, but Shield and Sword and The Dead Season are wildly successful. For sixteen-year-old Vladimir Putin, these films have a profound impact—they spark a transformation in him.


Before 1968, young Putin is a street tough in Leningrad. His parents have neither the time nor resources to raise him properly, so he grows up on the streets, part of one of many teenage gangs. He’s even denied entry into the Young Pioneers (the Soviet equivalent of the Boy Scouts), usually mandatory for all schoolchildren; only the most notorious troublemakers and juvenile delinquents are rejected.


Putin’s only passion is judo, which he takes up at the age of eleven—because on the streets, disputes are settled through fistfights; it’s the only way to survive. Teenage Putin also strums on a guitar; his idol is Vladimir Vysotsky, the most popular underground singer in the USSR. His songs are sung with guitars by young people across the Soviet Union, mostly prison ballads. Vysotsky himself has never been to prison, but his lyrical persona is that of a man who’s been through the Gulag and come out the other side. Putin, like many street kids in the USSR, knows Vysotsky’s songs by heart.


In 1967, Vysotsky stars in the film Vertical about mountain climbers, in which several of his songs are featured. This cements his status as a youth idol, and fifteen-year-old Putin is no exception.


But 1968 changes everything, even for Putin. After watching Shield and Sword and The Dead Season, the sixteen-year-old hooligan becomes obsessed with the idea of becoming a spy. He even goes to the public reception office of the KGB in Leningrad. An indifferent duty officer tries to get rid of the pesky teenager, telling him that “self-starters” aren’t accepted into the service. First, he must get a higher education, perhaps in law.


The Year 1968 Happened


Half a decade later, French philosopher Gilles Deleuze writes an essay titled “May 1968 Didn’t Happen,” arguing that the protests achieve nothing and change nothing in French society.


Looking from the twenty-first century, it’s impossible to agree with this. Global culture, all the values that matter to humanity at the end of the twentieth and beginning of the twenty-first centuries—they all grow out of 1968. The enemy of French students Charles de Gaulle remains in power in 1968 but leaves in 1969. In the United States, Richard Nixon, hated by protesting youth, wins the presidential election, but it’s he who eventually pulls troops out of Vietnam. The ideas of respecting human rights, women’s rights, minority rights, and LGBT rights—all of this begins in 1968.


Finally, 1968 deals the first major blow to the Soviet Union. Leonid Brezhnev never grasps this, but it’s the tanks in Prague that destroy the Soviet model’s former popularity in the West. A system that recently seemed just and humane is now thoroughly discredited. Nineteen sixty-eight kills the belief in Soviet ideology.





* At the time, Kazakhstan was one of the fifteen republics of the Soviet Union—in terms of territory, slightly smaller than Alaska, Texas, and California combined; in terms of population, about the size of two Virginias.


* The official Soviet newspaper is called Pravda, which means “truth” in Russian.











2


Timelessness and Vodka


I wish the atomic war would just start already, thought the little girl sitting under the table.


That little girl was my mother. She attended a good school, excelled in her studies, and spoke English fluently; her father was in the military, and her mother was a doctor. Her father drank. No—he was an alcoholic.


It was New Year’s Eve. They had decorated the tree, set the table, and were waiting for her father to come home from work. He arrived drunk and, finding no vodka in the house, started a fight. He knocked over the tree. The ornaments shattered. He tore the tablecloth off the table—plates and cutlery crashed to the floor.


The little girl hid under the table.


“Let the atomic war start now,” she whispered under the table. “Then everyone will feel as miserable as I do.”


Her mother simply lay down on the bed and turned away—not to look at him, not to speak to him. He yelled and hit her with his fists, trying to make her respond. Then he cried, fell to his knees, and begged for forgiveness. But she was proud—she never turned to face him.


My mother told me this story a few times, always with a didactic smile. I thought she meant that the worst was behind us, and a bright future lay ahead.


Or maybe it was the opposite—a reminder that even when everything seems fine, we’re always just a step away from the atomic war.


Slava and Galina


In October 1969, the cellist Mstislav Rostropovich—known to all his friends as Slava—meets an acquaintance who tells him that Solzhenitsyn is in trouble—living in a tiny, unheated summer cottage and possibly dying of cancer. Upon hearing this, Rostropovich immediately sets off for Ryazan to see Solzhenitsyn. The weather has already turned cold, and the cellist finds his friend in a small guardhouse, lying under “a pile of quilts, jackets, and blankets, like a cabbage.”


“What’s wrong with you?” Slava asks. “I think it’s sciatica,” Solzhenitsyn replies, as Rostropovich later recounts.


“I have a small house I built for special purposes, and I want you to move there. It’s heated, it’s warm. If it’s sciatica, you’ll recover, and if it’s cancer, well, then it doesn’t really matter where you die, does it?”


So, Solzhenitsyn moves into Rostropovich’s dacha in Zhukovka. Solzhenitsyn’s illness coincides with escalating repression against him—right in November 1969, he is expelled from the Union of Writers. In other words, Rostropovich is effectively housing an “enemy of the people.”


Slava and his wife, opera diva Galina Vishnevskaya, are the epitome of Soviet high society. At just forty-two years old, they already have it all. Both are People’s Artists of the USSR. She’s a leading soprano at the Bolshoi Theatre; he’s a professor at the Moscow Conservatory, a laureate of the Lenin and Stalin Prizes, and one of the world’s most famous cellists. They tour the globe, own a luxurious apartment in central Moscow, and seem to be on top of the world.


Soviet officials are baffled—why would such a couple take on the kind of trouble that Solzhenitsyn represents? Slava gets calls from Minister of Culture Yekaterina Furtseva and Interior Minister Nikolai Shchelokov. Rostropovich tells them that if the ministers can find Solzhenitsyn a heated room in Moscow, he’ll move. If not, he’ll stay at the dacha. “A good owner wouldn’t leave a dog out in the cold, let alone a person,” Rostropovich insists.


By the 1960s, Zhukovka, located west of Moscow along the Rublyovka Highway, is already known as an elite dacha community, home to famous scientists, artists, and musicians. One of his neighbors is Andrei Sakharov. Thanks to Rostropovich, Solzhenitsyn and Sakharov end up as neighbors, meeting more often, sharing their thoughts, and even discussing joint actions.


However, finding common ground isn’t easy. Sakharov urges Solzhenitsyn to speak out in defense of dissidents persecuted by the authorities. “No! These people have chosen their path; they’ve accepted their fate. Saving them is impossible. Any attempt might harm them and others,” the writer firmly declines.


The dacha is constantly under KGB surveillance, and the pressure on Rostropovich intensifies. He warns friends and family that visiting him is now risky. The police demand that Solzhenitsyn leave. In response, he writes a statement: “Serfdom was abolished in our country in 1861. They say the October Revolution swept away its last remnants. So, as a citizen of this country, I am neither a serf nor a slave.”


What Do You Want?


In 1969, Soviet writer Vsevolod Kochetov publishes his new novel in the magazine Oktyabr (October). It’s titled What Do You Want? The work is astonishing—it reads like it is written by twenty-first-century Putinist propagandists.


Kochetov isn’t just any writer—he’s the editor in chief of Oktyabr and a leading figure among neo-Stalinists in Soviet society. His new novel is a remarkable phenomenon: a manifesto of Stalinism, calling for the immediate crackdown on the liberal intelligentsia in the USSR, especially those who sympathized with Czechoslovakia during the Prague Spring and dared to hope for democratization within the Soviet Union.


What is Stalinism, and how is it understood in 1969?


The cornerstone of Stalinist ideology is the victory in the Great Patriotic War (World War II). On May 24, 1945, at a Kremlin reception celebrating the defeat of Germany, Stalin makes a toast “to the Russian people,” a speech that even gets printed in newspapers: “I drink, first and foremost, to the health of the Russian people because they are the most outstanding nation of all the nations that make up the Soviet Union.”


This toast marks the starting point of a new Stalinist ideology. Before this, the rhetoric was all about internationalism and world revolution. But now everything changes: Stalin declares the superiority of the Russian people, ushering in a new era of Russian nationalism.


Previously, the Soviet high priests of the communist cult were obligated to preach ideas of equality, brotherhood, and the dictatorship of the proletariat, maintaining that the struggle between capitalist and communist worlds would eventually end with a communist victory, unifying the world under a single system. But after 1945, Stalin no longer needs this theory. In fact, it becomes dangerous because it implies a free exchange of ideas and competition. So Stalin effectively proclaims a return to the ideals of the Russian Empire—minus the Orthodox Church.


Thus, a split emerges among the true believers in communism (and there are still many in the 1940s). Some adhere strictly to the sacred texts: Lenin’s works. But as Stalin shifts toward Russian nationalism, many follow him. Among the priests of communism, two factions emerge: dogmatic traditionalists and Russian nationalists. Despite their differences, both groups equally despise the West and zealously participate in Stalin’s 1950s campaign against “rootless cosmopolitans,” targeting the country’s best writers and composers suspected of Western sympathies. Both camps also share Stalin’s anti-Semitism.


After Stalin’s death, the new Soviet leader, Nikita Khrushchev, denounces the “cult of personality,” initiating an investigation into crimes committed under Stalin, though it remains incomplete. For the first time, a public debate ignites in the Soviet Union, polarizing society. A new liberal flank, previously too scared to show its face, now speaks out loudly. The key issue that divides society is Stalin. Some see him as a murderer, while others regard him as a deity.


This ideological battle is symbolized by two rival magazines. The liberal standard-bearer is Novy Mir (New World), led by the poet Alexander Tvardovsky. The nationalist-Stalinist camp rallies around Oktyabr (October), edited by writer Vsevolod Kochetov.


The greatest achievement of Novy Mir is the discovery of Solzhenitsyn. But after 1968, the conservatives regain the upper hand, and one of the most fervent radicals, Vsevolod Kochetov, calls for a new Great Terror. In his novel What Do You Want?, he argues that liberals are nothing but traitors and spies.


Here’s the gist: A group of Western spies—former Nazis—sneaks into the USSR to corrupt Soviet society. Liberal cultural figures immediately become enemy agents, but the true Stalinists expose the infiltrators.


Here’s a snippet from the villain’s monologue:


They, the communists, have always been ideologically strong, superior to us with their unwavering beliefs, their sense of being right in everything. … There was no way to shake them, no way to break in. Now, though, there’s some hope. We skillfully exploited the denouncement of Stalin. … But it took the work of hundreds of radio stations, thousands of publications, thousands upon thousands of propagandists, millions and millions, hundreds of millions of dollars. … We’re flooding their movie market with our products; we’re sending our singers and dancers. In short, their strict communist aesthetics are being diluted.


The novel’s publication terrifies many. The book is seen as a call for a cultural revolution similar to the one that just took place in China. A group of Soviet intellectuals—writers, scientists, and filmmakers—writes a letter to the Central Committee, accusing Kochetov of slandering Soviet society and insisting that no Western spies exist within it. Even the New York Times publishes a review, interpreting What Do You Want? as the start of a new conservative era in the USSR.


The reaction of the communist high priests is unexpected: the second-most powerful man in the USSR, Secretary of Ideology Mikhail Suslov, hates any sort of loud controversy, whether from the left or right. He bans not only the debate surrounding the novel but also the publication of What Do You Want? as a stand-alone book.


Silence falls, and soon after, the leaders of both ideological camps will die. Both Tvardovsky and Kochetov are diagnosed with cancer. Tvardovsky will die in 1971, while Kochetov will end his own life in 1973. In the end, history puts everything in its place: Tvardovsky will become a staple of school Russian literature curricula as a great poet, while Kochetov will fade into obscurity—forgotten even during Putin’s era, despite his values becoming mainstream once again.


The Cardinal of Communism


If the Communist Party of the Soviet Union is a church, then in the 1970s, it has its own cardinal: Mikhail Suslov, the second-most powerful man in the party and the overseer of ideology.


Subordinates love to tell this story about Suslov: The Central Committee secretary fears catching a cold, so he always tries to keep his feet dry. For this reason, almost year-round, he wears galoshes. However, as he grows older, he develops a peculiar ritual. In the morning, as he leaves his house, he puts on his galoshes. Then he walks to his official car, which is parked near his home on Kutuzovsky Prospekt. To avoid bringing dirt into the vehicle, he takes off his galoshes, gets into the car, and drives away, leaving them on the sidewalk. In the evening, after he finishes his workday, the car brings Suslov back to the exact same spot—he steps out, puts his galoshes back on, and calmly walks home. Do the galoshes really stay on the street all day without anyone taking them? Yes, because a patrol officer stands guard over them daily.


Suslov is a true conservative. His sacred mission is to preserve traditions (as he understands them), choke out anything new, and block any hint of reform. Suslov’s most significant contribution to Soviet history (though he would never know it) comes on October 1, 1970, during a Politburo meeting. Brezhnev is away in Azerbaijan, and Prime Minister Kosygin is in Egypt.* Suslov presides over the meeting. The topic: the invention of the internet. Of course, it’s not called that at the time. The head of the Kyiv Institute of Cybernetics, Viktor Glushkov, proposes an idea for the National Automated System for Management (OGAS)—a network of interconnected computers that could freely exchange information. The United States is known to be working on similar research. The Politburo must decide whether to invest heavily in this “Soviet internet” or not.


After hearing Glushkov’s proposal and the objections of various Soviet bureaucrats, Suslov makes his decision: “Comrades, perhaps we are making a mistake by not fully accepting this project, but this transformation is so revolutionary that it’s difficult for us to implement it right now.” The Soviet Union, which had beaten the United States in the space race just a decade earlier, will fall behind technologically in the race for computers—it won’t even get off the starting line.


Suslov despises debates and discussions. He believes, as Stalin taught, that the party must always maintain unity—any communist must side with the majority and sacrifice their personal opinion for the party. Therefore, Suslov systematically cuts down anything he deems abnormal or deviant. He punishes both Tvardovsky and Kochetov, showing that in his vision, there is no room for discord, only conformity.


In 1972, a major ideological scandal is unfolding in the party. Suslov’s subordinate, acting head of the Propaganda Department Alexander N. Yakovlev, writes a lengthy article in Literaturnaya Gazeta. Titled “Against Anti-historicism,” it is a bold and unexpected attack on the “Russian Party” in literature—nationalist writers—and a critique of the increasingly popular ideas about Russia’s “special path.”


On the one hand, Yakovlev is Suslov’s right-hand man, and many see his article as an expression of a directive from above. But the “Russian Party” quickly mounts a counteroffensive. The Nobel laureate Sholokhov joins in, and nationalists from Brezhnev’s inner circle complain to the General Secretary, warning that the article could play into the hands of Brezhnev’s rivals.


According to Yakovlev’s own recollections, however, it is another misstep that seals his fate. In the presence of several colleagues working on an article praising the “great Brezhnev,” Yakovlev makes a reckless remark: “Why are you glorifying this mediocrity?” The very next day, this comment is relayed to Brezhnev, and it becomes the decisive blow.


At the Central Committee meeting, Yakovlev’s article is harshly criticized. Suslov, wary of defending his protégé, steps aside. Yakovlev is punished with exile—he is sent off as ambassador to Canada.


Andrei and Lyusya


In 1970, Sakharov travels to a trial in Kaluga, where two samizdat distributors are sentenced to five years in exile. During a break between hearings, the prosecutor approaches him:


“How do you like the trial? In my opinion, the court has very thoroughly and objectively considered all the circumstances of the case.”


The prosecutor, clearly thinking that Sakharov is on his side—after all, he’s an academician—expects some praise for his indictment speech. But Sakharov replies:


“In my opinion, the whole trial is a complete violation of the law.”


After the sentencing, the wife of one of the convicted men approaches Sakharov and hands him a folder—she’s managed to steal case materials, including the stenographic record of her husband’s final statement. Sakharov skillfully hides the papers under his jacket, walks past the militiamen (who don’t dare search the famous scientist), and heads to the station.


Just before the train departs, a woman rushes into the carriage—Sakharov recognizes her from the courtroom. Her name is Elena Bonner, and she is also a dissident. She emotionally tells him that the court noticed the missing folder and there’s now a huge commotion. Sakharov admits that he has the stolen documents.


This spy-like incident is the beginning of a romance between Andrei and Lyusya, as he will affectionately call her. He is forty-nine, and she is forty-seven.


At first, they mostly meet in courts—or because of them. In 1970, Lyusya’s relative is arrested, accused of attempting to hijack a plane to Sweden. The plan wasn’t carried out—the suspect was detained on the ground, near the aircraft—but he is charged with high treason and sentenced to death.


The KGB agents sitting in the courtroom applaud. “Fascists! Only fascists applaud a death sentence!” shouts Lyusya from the audience, so loudly that they even stop clapping.


Sakharov begins to fight for a review of the case. He writes a double letter: to the Soviet authorities, urging them to soften the sentence for the would-be hijacker, and to President Nixon, asking for help in the case of Angela Davis, an African-American activist charged with complicity in a murder—a case considered politically motivated worldwide.


Sakharov receives no reply from the Soviet authorities, but a response from Nixon: the American president informs him that Davis’s trial will be open and Sakharov is welcome to attend if he is in the United States.


In the end, the Soviet court commutes the death sentence for Lyusya’s relative to fifteen years in prison. Angela Davis spends only eighteen months behind bars and is acquitted.


Sakharov and Bonner grow very close—she types and edits his texts, and they visit each other more frequently. A year after they meet, they confess their love for each other.


Bonner’s life story is not an easy one: she is the daughter of “enemies of the people”—her parents were repressed in 1937. During the war, she served as a nurse and was severely shell-shocked. In 1953, at the height of the Doctors’ Plot, she was expelled from medical school, but was reinstated after Stalin’s death.


At the time she meets Sakharov, she is divorced, works as a pediatrician, and teaches at a medical college. Lyusya doesn’t want to formalize their relationship, fearing that being married to a dissident would bring trouble to her children. But Andrei insists.


They marry in January 1972. Soon life for her family does indeed become complicated: her daughter, Tatyana, is expelled from her final year of journalism school, prevented from defending her thesis. Bonner herself is summoned to the city party organization, where she is threatened with sanctions for her regular participation in protest actions. In response, she coldly pulls out a pre-written statement from her bag, announcing her resignation from the Communist Party “due to my beliefs.”


A colleague, horrified, whispers:


“What are you doing! You have children!”


“Leave me alone. What do children have to do with this?” Bonner retorts.


Many new acquaintances are convinced that it is Lyusya who pushes Andrei into dissident activities. But both Andrei and Lyusya are indignant at these assumptions.


Sanya and Alya


It’s at Rostropovich’s dacha in October 1970 that Solzhenitsyn learns he has been awarded the Nobel Prize in Literature. Previously, the prize had gone to Soviet writers considered living legends: Boris Pasternak in 1958 and Mikhail Sholokhov in 1965. But no one could have predicted that in 1970 it would be awarded to a former prisoner who had published only one novella in the USSR—One Day in the Life of Ivan Denisovich—and four short stories. Yet the Nobel Committee made just that decision.


The reaction among Soviet writers is outrage. Now forgotten in the twenty-first century, back then, they judged their works as great classics, each one expecting to win the Nobel Prize at some point. And now they’ve all been bypassed by some upstart who criticizes the government. Twelve years earlier, in 1958, the Soviet cultural elite had viciously attacked Boris Pasternak without even reading his novel Doctor Zhivago—because that was the order from above. Now, in 1970, they turn their fury on Solzhenitsyn, this time with sincere, heartfelt, and furious indignation.


Solzhenitsyn has been preparing for world recognition since 1958. Back then, he dreamed of winning, going abroad, and speaking at the Nobel lecture to “tell the whole truth: Get to the Nobel podium and let it rip!” But now, twelve years later, a new opponent to his plan has emerged—his new wife, Alya.


Alya insists that leaving is not an option. “We have to live and die at home, no matter what happens,” she says. Solzhenitsyn argues back, “Let those who are fools die here; I want to be published while I’m alive.” She counters, saying that whatever he says abroad won’t be understood back home. “She thinks like that because she’s never been in a Gulag,” Solzhenitsyn comments in his memoir.


Gradually, under his wife’s influence, Solzhenitsyn begins to change his perspective—not just on this but on other matters as well. Sometimes it seems as if he’s slowly becoming a different person.


He decides it’s far more important to influence the situation in the USSR rather than explain himself to the West. So he writes a letter to Suslov, whom he had met once in the distant Khrushchev era, offering to have all his books published in the USSR.


Suslov doesn’t reply, but the Swedish Nobel Committee keeps sending invitations to the prize events. Solzhenitsyn begins to suspect a trap—he believes the plan is to let him leave the country and then strip him of his citizenship while he’s abroad, preventing him from returning. So he decides not to travel to Stockholm to receive the award.


“Hiding Today’s Newspapers in Shame”


Slava is horrified by the smear campaign against Solzhenitsyn. He can’t betray his friend, and the bitter memories of the campaign against Pasternak are still fresh. Back in 1958, the authorities had summoned Rostropovich to attend a party meeting at the conservatory and give a speech denouncing the writer. But he deliberately delayed his return from a concert tour in Ivanovo, coming back a day late with the perfect excuse—he had been performing for the local weavers.


After Solzhenitsyn is awarded the Nobel Prize, Rostropovich writes an open letter to the Soviet newspapers and shows it to his wife. Galina Vishnevskaya forbids him from sending it: “Do what you want with your life, but don’t jeopardize the future of me and our children,” she insists—they have two daughters. Rostropovich persists, even suggesting a fake divorce to shield Vishnevskaya from danger. According to his recollections, they argue for two days straight. In the end, Vishnevskaya relents, agreeing to edit the letter, realizing she can’t dissuade him. Rostropovich sends the letter to the editors of Izvestia, Literaturnaya Gazeta, Pravda, and Sovetskaya Kultura.


Haven’t the years taught us to be more cautious about destroying talented people? To refrain from speaking on behalf of the entire nation? I bring up the past not to complain but to prevent us from hiding today’s newspapers in shame 20 years from now.*


The Soviet newspapers, of course, don’t publish Rostropovich’s letter, but it appears in the Western press. From this moment on, Rostropovich begins his slow transformation into an outcast. Many former friends cut ties with him. Nevertheless, he persists. In 1972, together with Andrei Sakharov, Elena Bonner, and other cultural figures, he signs two open letters: one calling for the amnesty of political prisoners and the other demanding the abolition of the death penalty.


Rostropovich’s situation worsens: he is no longer invited to conduct at the Bolshoi Theatre. He goes to see the minister of culture, Yekaterina Furtseva, to discuss his predicament.
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