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            Dear Reader,


            

         


         

         Working on this guide has given me a chance to reflect on how much this story has changed my life. One of the best ways things

               have changed is the opportunity I’ve had to get to know so many of my readers. I’m always impressed by the funny, caring,

               interesting people you are. I truly feel that with your enthusiasm and dedication you’ve brought as much to this series as

               I have. Little, Brown and I have been working hard to make this guide something special for you, and I hope that we’ve succeeded.

               I would never presume to expect that all the questions have been answered, but (fingers crossed) I think we got the big ones, plus many that no one’s ever asked me

               before. Enjoy!


         

         

            

            Much love,


            

            [image: image]


            

            Steph


            

         


         

      


      

   

      

      
A NOTE FROM THE PUBLISHER
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Since the initial publication of Twilight in 2005, readers have asked thousands of questions about the Twilight Saga universe—everything from “Where do Stephenie Meyer’s

         ideas come from?” to “How does vampire venom work?”

      


      

      This guide expands upon the world of the Twilight Saga, adding histories for its characters and providing other details that

         might not have made it into the books themselves but are a key part of the people and stories that make up the Saga. You’ll

         find outtakes from the books—such as the story of how Emmett was mauled by a bear—as well as never-before-seen background

         notes on main plots and subplots. We hope that these added details shed light on such favorite characters as the Cullens and

         Quileutes; on such new characters as Nahuel and Garrett; and even on the human residents of Forks, most of whom are unaware

         of the supernatural creatures all around them.

      


      

      Also included in this guide are artistic interpretations of the series: everything from new art created just for this book

         to a gallery of art conceived by talented fans to the many covers that have appeared on different editions of the books around

         the world.

      


      

      Because music is such an instrumental part of Stephenie’s writing process, this guide also includes the official playlist

         for each book in the Twilight Saga, alongside quotes from the books that reveal what each song represents. Also featured is

         an extended conversation between Stephenie and Shannon Hale, award-winning author of The Books of Bayern and the Newbery Honor

         winner Princess Academy, during which they discuss how the Twilight Saga began and some of the challenges and surprises Stephenie encountered along

         the way.

      


      

      Thank you for being a part of the world of the Twilight Saga—it wouldn’t be the same without you.
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      When Megan, my publisher, came to me with the idea of doing an interview for the guide, I started to come up with a list of

            reasons why I couldn’t in my head. Interviews always make me uncomfortable, and really, what question haven’t I answered at

            this point? But then she went on, presenting her inspiration of having the interview conducted by another author, and I was

            intrigued in spite of myself. I love hanging out with authors, and I don’t get a chance to do it very often. So I oh-so-casually

            suggested my “baffy” (Best-Author-Friends-Forever), Shannon Hale. And the upshot was, I got to hang out with Shannon for a

            whole weekend and it was awesome. We did find time to do our “interview,” which was without a doubt the easiest and most entertaining

            interview I’ve ever done. This interview took place August 29, 2008, which affects some of the directions that our conversation

            went, but I was surprised when reading through it again at how relevant it still is.


      

      ON HOW IT ALL BEGAN
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         SH: So, let’s look at the four different books first. Twilight—it started with a dream.


      


      

      

         SM: Right. Should I tell the story—and get it on record?


      


      

      

         SH: Do you want to?


      


      

      

         SM: I’d like to. This story always sounds really fake to me. And when my publicist told me I needed to tell it—because it was

            a good story for publicity reasons—I felt like a lot of people were going to say: “You know, that’s ridiculous. She’s making

            up this silly thing to try and get attention.” But it’s nothing but the cold hard facts of how I got started as a writer.


      


      

      

         

         Usually, I wake up around four o’clock in the morning. I think it’s a baby thing—left over from knowing that somebody needs

            you—and then I go back to sleep. That’s when I would have the most vivid dreams—those morning hours. And those are the ones you remember when you wake up.


      


      

      

         

         So the dream was me looking down on this scene: It was in this meadow, and there was so much light. The dream was very, very

            colorful. I don’t know if that always comes through in the writing—that this prism effect was just so brilliant.


      


      

      

         I was so intrigued when I woke up. I just sat there and thought: So how does that end?


      








      

      

         SH: The sunlight on Edward’s skin?


      


      

      

         SM: Yeah. There was this beautiful image, this boy, just glittering with light and talking to this normal girl. And the dream

            really was about him. She was also listening, as I was, and he was the one telling the story. It was mostly about how much

            he wanted to kill her—and, yet, how much he loved her.


      


      

      

         

         In the dream I think I’d gotten most of the way through what’s chapter 13 now. The part where he recounts how he felt in each

            specific previous scene was obviously put in later, because I hadn’t written those earlier scenes yet. But everything else

            in that scene was mostly what they were actually talking about in the dream. Even the analogy about food was something that

            I got in my dream.


      


      

         

         I was so intrigued when I woke up. I just sat there and thought: So how does that end? Does he kill her? Because it was really close. You know how, in dreams, it’s not just what you hear, but you also kind of feel what’s going

            on, and you see everything that the person in your head sees. So I knew how close it was. I mean, there was just a thin, thin

            line between what he was going to choose. And so I just wondered: How would they have made that work? What would be the next step for a couple like this?


      


      

      

      

         I had recently started realizing that my memory was going, and that I could no longer remember whom I had said something to

            yesterday. My youngest was just passing one, and the next one was two, and I had an almost-five-year-old. So my brains were

            like oatmeal—there was nothing left. And so I knew I was going to forget this story! That realization was something that really

            hurt me.


      

         You know, when I was a kid, I always told myself stories, but I didn’t write them down. I didn’t have to—my memory was great

            then. So I could always go back and revisit the one about this, the one about that, and go over and refine it. But this one

            was going to get lost if I didn’t do something about it. So after I got the kids’ breakfast done, I only had two hours before

            swim lessons. And, even though I should have been doing other things, I started writing it out.




      

         It wasn’t the dream so much as that day of writing that made me a writer.


      


         It wasn’t the dream so much as that day of writing that made me a writer. Because the dream was great, and it was a good story.

            But if I’d had my memory [laughs] it would have stayed just a story in my head. And I would have figured out everything that

            happened, and told it to myself, but that would have been it.


      

      

      

      

         

         But writing it down and making it real, and being able to go back and reread the sentences, was just a revelation to me. It

            was this amazing experience: Wow! This is what it’s like to write down stories. I was just hooked—I didn’t want to quit.


      


      

      

         

         I used to paint—when I was in high school, particularly. I won a few awards—I was okay with the watercolors. My mom still

            has some hanging up in her house. Slightly embarrassing, but they’re decent. I was not a great painter. It was not something I should have pursued as a career, by any

            stretch of the imagination. I could see a picture in my head, but I could not put it on the canvas the same way it was in

            my head. That was always a frustration. When I started writing I immediately had a breakthrough: I can make it real if I write it, and it’s exactly the way I see it in my head. I didn’t know I was able to do that. So that was really the experience that made me a writer, and made me want to continue

            being one.


      


      

      

         SH: So you started out writing out the meadow scene. Where did you go from there?


      


      

      

         SM: I continued to the end, chronologically—which I don’t always do anymore.


      


      

      

         SH: So you didn’t go back to the beginning… because you wanted to know what was going to happen next.


      


      

      

         SM: Yeah. I was just like any reader with a story—you want to find out what happened. The backstory was for later. I wasn’t really

            that worried about it—I wanted to see where it was going to go.


      


      

      

         

         So I kept writing. The last chapter just kept getting longer and longer—and then I made epilogue after epilogue. There were

            so many things I wanted to explore—like why this was this way, and why this was that way, and how Bella first met Alice, and

            what their first impressions were. So I went back and did the beginning, and found it really exciting to be able to flesh

            it out and give reasons for everything that had happened later.


      


      

      

         

         I had lettered all my chapters instead of numbering them. So I went back and did A, and I think that I had chapter 13 being

            E. Because I thought, maybe, five or six chapters of material would cover the beginning… and then it was twelve, so I was

            surprised about that. [Laughs]


      


      

      

         SH: You were surprised about how much had really happened beforehand?


      


      

      

         SM: Yeah, it just kept going on. I was thinking: Wow, this is taking a long time. And that’s where I finally ended, which was the last sentence in chapter 12. And I knew I had crossed the continent with

            the railroad, and this was the golden spike that was being driven. It was all linked together. And that was that moment of

            shock, when I thought: It’s actually long enough to be considered a book-length thing of some kind.


      


      

      

         SH: You really didn’t even consider it like a book until then?


      


      

      

         SM: No. [Laughs] No, I think if I would have thought of it as a book, I never would have finished it. I think if I would have

            thought, halfway in, You know, maybe I can make this into a book… maybe I could do something with this, the pressure would have crushed me, and I would have given up. I’m really glad I didn’t think of it that way. I’m glad I

            protected myself by just keeping it about this personal story for me alone.


      


      

      

         SH: And you were thinking of yourself as the reader the whole time.


      


      

      

         SM: Yes, yes. Well, I’m kind of shy, and I obviously had to get over that in a lot of ways. But the essential Stephenie, who is

            still in here, has a really hard time with letting people read things that she writes. [Laughs] And there’s a lot of enjoyment,

            which I’m sure you’ve experienced, in letting somebody read what you write. But there’s also the fear of it—it’s a really

            vulnerable position to put yourself in.


      


      

      

         SH: I was in a creative-writing class once and the teacher asked us: If we were stranded on a desert island, what two books would

            we take? And one of the books I chose was a notebook—an empty notebook—so I could write stories. And there was a classmate

            who said: “If you were on a desert island by yourself, why would you write stories?” And I thought: Why are you in this class? [SM laughs] Because if the only purpose you have for writing is for someone else to read them, then why would you do this?

            It didn’t make sense to me. But there is something extraordinary about writing for yourself and then sharing that.


      


      

      

         SM: I’ve never thought of the desert-island story. But that would be the perfect writing conditions, as far as I’m concerned.

            That would be great. I wouldn’t want a spiral notebook, though—I’d want a laptop. Typing is so much better. I can’t read my

            own handwriting half the time.


      


      

      

         SH: So you started immediately on the computer, when you started writing this?


      


      

      

         SM: Yeah.


      


      

      

      

         It’s kind of funny to know exactly what day you started being a writer!


      




      

         SH: Now, how long was it from when you wrote down the dream until you finished the first draft?


      


      

         SM: I wrote down the dream on June second. I had it all marked on my calendar: the first day of my summer diet; the first day

            of the swim lessons. It’s kind of funny to know exactly what day you started being a writer! And I finished it around my brother’s

            wedding, which was—he just had his anniversary—I think it was the twenty-ninth of August?


      


      





      

      

         SH: So this was done in less than three months—just an outpouring of words.


      


      

      

         SM: Yeah.


      


      

      

      

         SH: Was the story going through your head all day long, even when you weren’t writing?


      


      

      

         SM: Even when I was asleep—even when I was awake. I couldn’t hold conversations with people. All my friends just thought that

            I had dropped them, because I lived in my own world for a whole summer.


      


      

      

         

         But here was this really hot, muggy, nasty summer. And when I looked back on it later, it seemed like I’d spent the whole

            summer in a cool, green place, because that’s how distant my brain was from what was really going on. I wasn’t there—which

            is sad. [Laughs]


      


      

      

         

         I was physically there for my kids, and I took care of them. And I had my little ones, one on my leg and one on my lap, most

            of the time I was writing. Luckily, the TV was behind me [laughs] so they could lean on my shoulder, you know, watch Blue’s Clues while I was typing. But I don’t think you can keep up that kind of concentrated effort for more than a summer. You have to

            find some balance eventually.


      


      

      

         SH: You have to come up for air.


      


      

      

         SM: Yeah.


      


      

      

         SH: How did you? You’re so busy as a mom. Every moment of the day, with three little kids, is occupied. Suddenly, you’re inserting

            this huge other effort into it. How did you allow yourself to do that?


      


      

      

         SM: A lot of the time it didn’t feel like it was a choice. Once I got started writing, it felt like there was so much that I had

            been keeping inside for so long.


      


      

      

         It was a creative outlet that was the best one I’ve ever found.


      


      

         SH: Not just this story. But very active storytelling and creating, I’m sure, had been percolating in you for years.


      


      

      

         SM: It was a creative outlet that was the best one I’ve ever found. I’ve done other creative things: birthday cakes and really

            great Halloween costumes, if I do say so myself. I was always looking for ways to creatively express myself. And it was always

            kind of a frustrating thing—it was never enough. Being a mom, especially when kids are younger—when they get older, it’s a

            lot easier—you have to be about them every minute. And a lot of who Stephenie is was slipping away.


      


      

      

      

      

         SH: Yeah.


      


      

      

         SM: The writing brought that back in with such force that it was just an obsession I couldn’t… I couldn’t be away from it. And

            that was, I think, kind of the dam bursting, and that huge surge at first. And then I learned to manage it.


      


      

      

         SH: You would have to. But what a tremendous way to start!


      


      

      

         SM: It was. It felt really good—it felt really, really good. And I think when you find something that you can do that makes you

            feel that way, you just grasp on to it.


      


      

      

         SH: So you had never written a short story before.


      


      

      

         SM: I had not ever considered writing seriously. When I was in high school, I thought of some stories that might be a good book,

            but I didn’t take it seriously, and I never said: “Gosh, I’m going to do that.” I considered it momentarily—the same way I

            considered being a professional ballerina.


      


      

      

         SH: Right.


      


      

      

         SM: Oh, and I was going to be so good [SH laughs] in my Nutcracker. I would have been fantastic—except that, obviously, I have no rhythmic skill, or the build for a ballerina, at all. [SH

            laughs] So it was like one of those nonsensical things—like wanting to be a dryad.


      


      

      

         

         And then, when I was in college, I actually wrote a couple chapters of something… because I think it’s the law: When you’re

            an English major, you have to consider being an author as a career. But it was a ridiculous thing. I mean, there’s no way

            you can make a living as a writer—everybody knows that. And, really, it’s too hard to become an editor—that’s just not a practical

            solution. If you’re going to support yourself, you have to think realistically. You know, I was going to go to law school.

            I knew I could do that. I knew that if I worked hard, I’d be kind of guaranteed that I could at least get a decent job somewhere

            that would pay the bills.


      


      

      

         

         There’s no guarantee like that with writing, or anything in the publishing industry. You’re not guaranteed that you will be

            able to feed yourself if you go down that path, and so I would have never considered it. I was—I still am—a very practical

            person.


      


      

      

         SH: So you really had to go into it from the side… by fooling yourself that you’re not actually writing a book.


      


      

      

         SM: I think there was this subconscious thing going on that was protecting me from thinking of the story in a way that would keep

            me from being able to finish it.


      


      

      

         I always needed that extra fantasy world. I had to have another world I could be in at the same time.


      


      

         SH: Right. But, of course, you were a reader. You’ve been an avid reader for your whole life.


      


      

      

         SM: That was always my favorite thing, until I found writing. My kids and my husband used to tease me, because my hand would kind

            of naturally form this sort of bookholder [SH laughs], this claw for holding books. Because I had the baby in one arm and

            the book in the other—with the bottle tucked under my chin and the phone on my shoulder. [Laughs] You know, the Octopus Mom.

            But I always had a book.


      


      

      

         

         I always needed that extra fantasy world. I had to have another world I could be in at the same time. And so, with writing, I just found a way to have another world, and then to be able to be a lot more a part of it than as a reader.


      


      

      

      

      

         SH: I think it’s part of multitasking. I wonder if most writers—I know moms have to be this way, but most writers, too—have to

            have two things going on at once just to stay entertained.


      


      

      

         SM: Exactly. [Laughs]


      


      

      

         SH: It’s not that I’m unsatisfied, because I love my life. I’m a mom, too, of small kids—and I love my husband—but I also need

            something else beyond that. I need another story to take me away.


      


      

      

         SM: You know, it’s funny. As I’ve become a writer, I started looking at other writers and how they do things, and everybody’s

            very different. I read Atonement recently, and I was interested in the way Ian McEwan writes about being a writer through the character’s standpoint…. She’s

            always seeing another story. She’s doing one thing—but, then, in her head, it becomes something else, and it turns into another

            story.


      


      

      

         

         It’s kind of like what you were saying about writers needing that extra reality to escape to. I think that writers maybe do

            have just that need for more than one reality. [Laughs]


      


      

      

         SH: You know, we’re not really sure if it’s insanity or it’s a superpower.


      


      

      

         SM: But it’s an insanity that doesn’t hurt anybody.


      


      

      

         SH: Right. It’s kind of friendly, cozy, fuzzy insanity.


      


      

      

      

      
ON THE WRITING PROCESS



[image: image]


      

      

         SH: I think you must write much better first drafts than I do.


      


      

      

         SM: I doubt that.


      


      

      

         SH: Really? Are they pretty bad?


      


      

      

         SM: I think so. I have to go over them again and again, because I don’t always flesh it out enough. I write it through so quickly

            that I have to go back and add things. I tend to use the same words a lot, and I have to consciously go back and take out

            things like that. And I don’t always get them. My first drafts are scary.


      


      

      

         And I cannot read a page of anything I’ve written without making five changes—that’s my average.


      


      

         SH: How do you go about rewriting? With Twilight, did you send it off immediately, or did you go back and start revising it?


      


      

      

         SM: I probably read it, I don’t know, fifty to a hundred times before I sent it anywhere. And I cannot read a page of anything

            I’ve written without making five changes—that’s my average. So even now that Twilight is “finished”—quote-unquote—oh, I’d love to revise it. I could do such a better job now. And I have a hard time rereading

            it. Because if I read it on the computer, I want to go in and change things—and it drives me crazy that I can’t.


      


      

      

      

      

         SH: Yeah. I try not to read anything that I’ve already published.


      


      

      

         SM: If I read it in the book form, I can usually relax and kind of enjoy it. I like to experience the stories again, because I

            see it like I did the first time I saw it. But sometimes it’s hard not to be like, “Oh, I hate that now. Why did I do it that

            way?” [Laughs]


      


      

      

         SH: That would be writers’ hell: You’re continually faced with a manuscript that you wrote years ago and not allowed to change

            it.


      


      

      

         SM: [Laughs] Well, then, that’s every writer’s reality, right? [Laughs]


      


      

      

         SH: I don’t know if you feel this way, but once a book is written and out of my hands and out there, I no longer feel like I wrote

            it. I don’t feel like I can even claim the story anymore. I feel like now it belongs out there, with the readers.


      


      

      

         SM: I feel that way about the hardbound copy on the shelf. There is a disassociation there. If I look at it on a shelf, and it

            seems very distant and cold and important, I don’t feel like it’s something that belongs to me. When I read it, it does.


      


      

      

         SH: I guess I haven’t reread my books. I listen to the audiobooks, actually—one time for each book—and I have enjoyed that. The

            people who did my audiobooks are a full cast, so it’s like this play, almost.


      


      

      

         SM: Oh, that’s so cool.


      


      

      

         SH: They say things differently than I would have, but instead of being wigged out by it, I actually like it. Because it’s as

            though I’m hearing a new story, and I’m hearing it for the first time.


      


      

      

         SM: See, I can’t ignore my mistakes as much when I hear it on audio. I have tried to listen to my books on audio, and I cannot do it. Because I hear the awkwardness in a phrase when it’s spoken aloud, and I just think: Oh, gosh! I shouldn’t have phrased it that way. And there’ll be other things where I hear the mistakes a lot louder than when I read through it and kind of skip over them

            with my eyes.


      


      

      

         That was one of my favorite parts—reading it.


      


      

         SH: Now, by the time you finished Twilight, you thought, This is a book—and then you started to revise. Did you revise just to, like you said, relive the story? Or did you have a purpose?


      


      

      

      

      

         SM: Well, while I was writing I would revise while I was going. I’d start and go back and read what I’d written up to that point

            before I started. And some days I’d spend the whole day just making changes and adding things to what I’d written. That was

            one of my favorite parts—reading it. That surprised me, you know…. But then it’s the book that’s perfect for you, because

            you wrote it for yourself, and so it’s everything that you want it to be.


      


      

      

         

         And when I put the “golden spike” into it, I looked at it and felt… kind of shocked that I’d finished it. And then I thought

            maybe there was a reason I’d done all this, that I was supposed to go forward with this. Maybe there was some greater purpose,

            and I was supposed to do something with it. Because it was such an odd thing for me, to write a book over the summer; it was

            so odd for me to feel so compelled about it.


      


      

      

         

         The one person who knew what I was doing was my big sister Emily. But my sister’s so: Everything’s wonderful! Everything’s perfect! You shouldn’t change a single word! [SH laughs] She’s so supportive; I knew that it was not a big risk to let her see it. So it was the combination of thinking,

            I finished this! and Emily saying, “Well, you have to try and publish it. You have to do it.” I don’t know how many times we talked when she’d

            say, “Stephenie, have you sent anything out yet?”


      


      

      

         

         So then I revised with a purpose. And I revised with a sense of total embarrassment: Oh my gosh. If anyone ever sees this I’ll be so humiliated. I can’t do it. And then Emily would call again, and again I’d feel this sense like: Maybe I’m supposed to. Then I started doing all the research, you know… like looking for an agent. I didn’t know that writers had agents. I thought

            only athletes and movie stars did that.


      


      

      

         

         So that was intimidating and off-putting: I need an agent? This sounds complicated. Then I had to find out how to write literary queries. And summing up my story in ten sentences was the most painful thing

            for me.


      


      

      

         SH: Horrible.


      


      

      

         SM: It does not work well. [Laughs] And it was also pretty painful having to put out this letter that says: “Hi, this is who I

            am; this is what I’ve written; this is what it’s about. I have absolutely no experience, or any reason why I think that you

            should actually pick this up, because who am I? Thank you very much, Stephenie Meyer.” [Laughs] That was hard.


      


      

      

         

         And sending them out—I don’t want to remember that often. Because you know how you kind of blank out things that are unpleasant—like

            childbirth and stuff? It was such a hard thing to do. Back in the neighborhood where I lived at the time, you couldn’t put

            mail in your mailbox—kids stole it—so you had to drive out and go put it in a real mailbox. And to this day I can’t even go

            by that corner without reliving the nauseating terror that was in my stomach when I mailed those queries.


      


      

      

         SH: Wow.


      


      

      

         SM: See, I didn’t take creative-writing classes like you. I didn’t take the classes because I knew someone was going to read what

            I would write. I didn’t worry about the writing part—it was letting someone else read it. My whole life that was a huge terror

            of mine: having someone know what goes on inside my head.


      


      

      

         With every book, I always see the part that I think people are going to get mad about, or the part that’s going to get mocked.


      


      

         SH: So how have you? Because, obviously, millions of people now have read what you wrote. Is it still terrifying for you, every

            time you put a book out?


      


      

      

         SM: Yeah… and with good reason. Because the world has changed—and the way books are received is different now. People are very

            vocal. And I do not have a lot of calluses on my creative soul—every blow feels like the first one. I have not learned how

            to take that lightly or let it roll off of me. I know it’s something I need to learn before I go mad—but it’s not something

            that I’ve perfected. And so it’s hard, even when you know it’s coming. You don’t know where it’s coming from—a lot of them

            are sucker punches.


      


      

      

         

         With every book, I always see the part that I think people are going to get mad about, or the part that’s going to get mocked.

            With Twilight, I thought: Oh gosh. People are just going to rip me apart for this—if anybody picks it up. Which they’re not going to, because they’re

               going to read the back and say: A book about vampires? Oh, come on—it’s been so done. So I knew it was coming.


      


      

      

      

      

         But there were always some things I wasn’t expecting that people wouldn’t like. I mean, with everything you put out, you just

            have to know: There are going to be people who really like it, and that’s going to feel really good. But there are going to be people who really dislike

            things that are very personal to me, and I’m just going to have to take it.


         

      


      

      

         SH: But it’s so terrifying. I don’t know how you even have the courage to do it every time. The book of mine that I thought was

            going to be my simplest, happiest book, just a sweet little fun book that people would enjoy—that was the one that got slammed

            the hardest. Like you said, it was things I never could have anticipated that people didn’t like.


      


      

      

         

         As I look back on it, I think if I had a chance, I would take those parts out, or change those things that people hated. But

            I didn’t know at the time. And so now, as I’m writing another book—I know there are things that people are going to hate.

            But I don’t know what they are. [SM laughs] If I only knew what they were, I would be sorely tempted to change them to try

            and please everyone! I do the very best I can, but you can never anticipate what it is that people are going to react to.


      


      

      

         SM: See, I have a very different reaction to that, because I can’t change it—it is the way it is. I mean, there are things I can do in editing—and I can polish the writing. I know I can always

            do better with that. And I know that, even in the final form, if I could have another three months to work on it, I would

            never stop polishing, because I can always make every word more important.


      


      

      

         

         But I just can’t change what happens, because that’s the way it is. That’s the story: Who the people are dictates what happens

            to them. I mean, there are outside forces that can come in, but how the characters respond to them eventually determines where

            they’re going to be. Once you know who they are, there’s no way to change what their future is—it just is what it is.


      


      

      

         

         And so my reaction, when the criticism is really bad and really hard, is: I wish I would have kept this in my computer. I should have just held on to this work and have it be mine alone. Because sometimes I wonder: Is it worth it to share it? But then you feel like you’re not doing your characters a service with that—they deserve to live more fully, in someone else’s

            mind.


      


      

      

         

         Yes, I know I sound crazy! [Laughs]


      


      

      

         SH: No. I totally, totally understand that. I remember hearing writers talk about how their characters are almost alive, and almost

            have a will of their own. And I thought they were kinda full of crap [SM laughs] but there is something to it. I think that

            it’s a balance, though. There’s the idea of these characters that are alive in my mind, and then there’s me, the author. And

            I have some power to control the story, and to try and make it a strong story—but, then, the characters also have some power

            to say no.


      


      

      

         SM: Yeah.


      


      

      

         You can’t change who they are to make the story go easier.


      


      

         SH: For me, writing is finding a balance between that sort of transcendental story and my own power of writing—not letting myself

            overwrite them too much, and not letting them overrun me.


      


      

      

         SM: Yeah. See, I find that difficult—because, to me, you create a character, and you define them, and you make them who they are.

            And you get them into a shape where they are final. Their story isn’t, but they are who they are—and they do feel very real. You can’t change who they are to make the story go easier.


      


      

      

      

      

         

         So sometimes things happen in the story because my character, being who he is, can’t do anything different. I’ve written him

            so tightly into who he is that I cannot change his course of action now, without feeling like: Well, that’s not in character—that’s not what he would do. There’s only one course now. And sometimes it’s hard, when the course goes a way that’s difficult to write.


      


      

      

      ON CHARACTERS COMING TO LIFE



      

[image: image]


      

         SH: So how much did you know about Jacob and his future when you were writing Twilight?


      


      

      

         SM: Jacob was an afterthought. He wasn’t supposed to exist in the original story. When I wrote the second half of Twilight first, there was no Jacob character. He started to exist about the point where I kind of hit a bit of a wall: I could not

            make Edward say the words I’m a vampire. There was no way that was ever coming out of his mouth—he couldn’t do it. And that goes back to what we were talking about

            with characters. You know, he had been keeping the truth about himself secret for so long, and it was something he was so…

            unhappy about, and devastated about. He would never have been able to tell her.


      


      

      

         

         And so I thought: How is Bella ever going to figure this out? But I had picked Forks already as the story’s location, and so then I thought: You know, these people have been around for a while, and they’ve been in this area before. Have they left tracks—footprints—somewhere,

               that she can discover an older story to give her insight?


      


      

      

         

         That’s when I discovered that there was a little reservation of Quileute Indians on the coastline. I was interested in them before I even knew I was going to work them into the story.

            I thought: Oh, that’s interesting. There’s a real dense and different kind of history there. I’ve always kind of been fascinated with Native American history, and this was a story I’d never heard before.


      


      

      

         

         This is a very small tribe, and it’s really not very well known, and their language is different from anyone else’s. And they

            have these great legends—even one that’s similar to the Noah’s Ark story; the Quileutes tied their canoes to the tops of the

            tallest trees so they weren’t swept away by the big flood—that I thought were really interesting.


      


      

      

         

         And they have the wolf legend. The story goes that they descended from wolves—a magician changed the first Quileute from a

            wolf into a man, that’s how they began—and when I was reading the legend I thought: You know, that’s kind of funny. Because I know werewolf people and vampires don’t get along at all. And how funny is it that there’s that story, right here

            next to where I set my vampire story.


      


      

      

         SH: That’s so cool, that kind of serendipity that happens in storytelling.


      


      

      

         SM: It felt like, Now it’s on! Now I know how it has to be! What kismet to happen. And so Jacob was born—as a device, really—to tell Bella what

            she needed to know. And, yet, as soon as I gave him life, and gave him a chance to open his mouth, I just found him so endearing.

            He took on this personality that was just so funny and easy. And you love the characters you don’t have to work for.


      


      

      

         

         And Jacob was not an ounce of work. He just came to life and was exactly what I needed him to be, and I just enjoyed him as

            a person. But his appearance in chapter 6 was really it—that was all he was in the story. And then my agent loved this Jacob,

            and she’s never gotten over that. She was one hundred percent Team Jacob all the time.


      


      

      

      

         What a world it would be if we knew that all these little legends around us are absolutely real!


      


      

      

         SH: [Laughs] And, you know, I am, too. I love Jacob.


      


      

      

         SM: Oh, I love Jacob, too. So when my agent said: “I want some more of him,” I thought: You know, I would love to do that. But I don’t want to mess with this too much. I wanted to have my editor’s input before I started making any major changes. And my editor felt the same way: “You know,

            I like this. Are you going somewhere with this wolf story?”


      


      

      

         

         So when I started the sequel, I knew there were going to be werewolves in it. Because it just seemed like all these stories

            that are pure fantasy, that are myths, are coming true for Bella. And then there’s Jacob. Here’s this world that he just thinks

            is a silly superstition. Then I thought: What if all of it were real? What if everything that he just takes for granted is absolutely, one hundred percent based in

               fact? What a world it would be if we knew that all these little legends around us are absolutely real! I can’t even imagine being

            able to wrap my mind around that.


      


      

      

         

         And so I knew that the sequel I had already started on would be about finding out that they were werewolves. And it wasn’t

            New Moon—it was much closer to Breaking Dawn. Because the story had originally skipped beyond high school fairly quickly. But my editor said: “Well, I’d like to keep

            the story in high school, because we are marketing the first book this way. And I just feel like there’s so much that must

            have happened that we miss if we just skip to Bella being a grown-up.” And I said: “Well, you know, I could always make my

            characters talk more—that’s not a problem. Let’s go back and have this kind of stuff happen earlier.” So I had a chance to

            develop it.


      


      

      

         

         By the time I got to Breaking Dawn the characters were so fleshed out—and their allegiances were so strong to whatever they hated or loved—that it made the

            story just a whole lot richer when I came to it the second time, because there was so much more backstory to it.


      


      

      

         SH: I have to go back to the point that Jacob exists because Edward couldn’t say, “I am a vampire.” So Edward is what created

            the necessity for Jacob. Just as Edward’s existence, and nearness as a vampire, made Jacob into a werewolf. I just think it’s

            interesting that those two characters, who are sometimes friends and sometimes…


      


      

      

         SM: Not.


      


      

      

         I think that, in reality, it’s never one boy—there’s never this moment when you know. There’s a choice there, and sometimes

            it’s hard.


      


      

         SH: … enemies, can’t seem to live without each other. They completely are born from each other.


      


      

      

         SM: Jacob was born from Edward… also because of—I guess you have to say it was a flaw—Edward’s inability to be honest about this

            essential fact of himself. Although it was an understandable flaw—it was something that he was supposed to keep secret. You

            know, it wasn’t something that you just say in everyday passing conversation: “By the way [laughs], I’m a vampire.” It’s just

            not a normal thing.


      


      

      

         

         Jacob’s character also became an answer to the deficiencies in Edward—because Edward’s not perfect. There were things about

            him that didn’t make him the most perfect boyfriend in the whole world. I mean, some things about him make him an amazing boyfriend, but other things were lacking—and Jacob sort of was the alternative. Here you have Edward, someone who

            overthinks everything—whose every emotion is overwrought—and just tortures himself. And there’s so much angst, because he

            has never come to terms with what he is.


      


      

      

      

      

         Then here you have Jacob, someone who never gives anything a passing thought and just is happy-go-lucky: If something’s wrong,

            well, okay—let’s just get over it and move on. Here’s someone who’s able to take things in stride a little bit more, who doesn’t

            overthink everything. Someone who’s a little rash. He does seem foolish sometimes, just because he doesn’t pause to think

            before he leaps, you know?


         

      


      

      

         

         That was sort of the opposite of Edward’s character in a lot of ways. It gave a balance to the story and a choice for Bella,

            because I think she needed that. There was an option for her to choose a different life, with someone that she could have

            loved—or someone who she does love. I always felt like that was really necessary to the story. Because when I write, I try

            to make the characters react to things the way I think real people would.


      


      

      

         

         I think that, in reality, it’s never one boy—there’s never this moment when you know. There’s a choice there, and sometimes

            it’s hard. Romance and relationships are a tangle, and this messy thing—you never know what to expect, and people are so surprising.


      


      

         I do know what would have happened if Edward hadn’t come back. You know, I know that whole story—how it went down, and what

            their future was.


      


      

      

         SH: So for you, was the storyline inevitable? Or were there points when you were writing where you thought the characters might

            have made one choice or another?


      


      

      

         SM: It’s a funny thing—because it was inevitable. From the time I started the first sequel, I always knew what was going to happen.

            With Twilight I had no idea what was going to happen—it just sort of happened. But after I knew where it was going, I knew Edward and Bella

            were going out together. As you start to write stories you get twist-offs of things—there are three or four or five different ways it could

            have gone, and none of them were the right way. I knew what the real way was.


      


      

      

         But I do know what would have happened if Edward hadn’t come back. You know, I know that whole story—how it went down, and

            what their future was. I know what would have happened if this character had changed—when he did one little thing here, or

            that. There are always a million different stories—you just know which one it is that you’re going to write. But that doesn’t

            make the others not exist.


      


      

      

         SH: And I think that comes through in the writing—that you are aware of these alternate realities. I think the reader becomes

            aware of these other realities, too. And that’s nice, because then it’s not predictable. You don’t know exactly what’s going

            to happen, because you can see there are other ways it can go.


      


      

      

         SM: I think that’s why the alternate stories develop—because you have to make it suspenseful; there has to be conflict—and there

            has to be, hopefully, some mystery about where it’s going to go. If it’s so clear that something specific is obviously going to happen, well, nobody wants to read that. So where’s the suspense going to come from? It comes when you start to

            realize: Well, this other thing could have happened. Even though you know where you’re going with it.


      


      

      

         SH: I love that.


      


      

      

         SM: It’s all very circular. Something happens within something else, but the thing that happened is somehow the birthplace of

            the other one, too. It’s very confusing [laughs] in the head of a writer. At least, for me.


      


      

      

         SH: But it is like life, in that I think we are all aware of how if we’d made a different decision, we would be living in a different reality. And you can think about the other ones, but you live the one that you’re in. The story has to live in the

            reality it’s in.


      


      

      

         SM: I think my fascination with that very concept kind of comes through in Alice’s visions of the future, where there are fourteen

            million of them. As characters make choices, they’re narrowing down which visions can actually happen. Alice sees flashes

            of the future possibilities coming from the choices they’ve made. But if they make different choices, it becomes a whole new

            future. And that’s what happens to us every day. You choose to go to Target today [laughs] and you don’t know how that’s going

            to impact everything in your future, because of one decision. I’d always been really fascinated with that concept, and I enjoy

            science fiction that sort of deals with those strands.


      


      

      

      

      

         SH: So, if you knew—that morning you woke up after having the dream of Edward and Bella in the meadow—if you knew the reality

            that would happen after you sat down and wrote it, would you still write it?


      


      

      

         SM: You know… I wonder if I could have. The pressure would have been so immense. If I’d been faced with knowing: If you sit down

            and write today, eventually you’re going to have to speak in public, in front of thousands of screaming people; you’re going

            to have to travel around the world and live on Dramamine and Unisom; and you’re going to have to be away from your family

            sometimes; and you’ll be more successful than you could ever possibly have dreamed, but there’s going to be more stress than you could have ever thought you were able to handle—I don’t know what my decision would have been.


      


      

      

         

         Probably, because I’m a coward, I would have jumped back under the covers and said: [high, squeaky voice] “I’m not ready!”

            [Laughs]


      


      

      

         I was never really sure where I wanted to be in ten years, but Bella knows.


      




      

         SH: I guess that’s why it’s good that we don’t know what’s going to happen in advance. I mean, if Bella had known everything that

            was going to happen…


      


      

      

         SM: See, Bella would have gone through it exactly the same way. I know what my characters would do. They’re very, very real to

            me. I know what they would say if I had a conversation with them. I know if I said this, Jacob would respond like this. And

            even if he knew exactly how it was going to end, and all of his efforts were going to be for naught, he would not change one

            tiny thing he did. Because he wouldn’t be able to say to himself: Well, at least I tried. He needed to know that he did everything that he could—because that’s who he is.


      


      

      

         

         And Bella wouldn’t change anything, either, because eventually, she was going to get what she wanted, and what she wanted

            her life to be. And if you’re very sure about what you want from your life, if you’re absolutely positive—then you can make

            that decision and say: “I won’t make any changes, because this is what I want.”


      


      

      

         

         I never had that kind of absolute certainty and focus in regular everyday things when I was a teenager—I was never really

            sure where I wanted to be in ten years, but Bella knows. And so she walks through it the way a person walks across hot coals—because

            they know what they want on the other side. [Laughs]


      


      

      

      

      

      
ON THE REWARDS OF WRITING
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         SH: What’s the most important thing for you to get out of the writing? Why do you do it?


      


      

      

         SM: Originally, I wrote because I was compelled. I mean, it wasn’t even like a choice. Once I started, it was just… I had to do

            it. It was similar to the way, when you start a book that’s really good or extremely suspenseful, you can’t put it down. At

            the dinner table, you have it under your leg—and you’re peeking down there, so your husband won’t catch you reading while

            you’re eating dinner. It’s like until you know what happens, you’ll have no peace.


      


      

      

         

         And there was a great deal of joy in that—although it wasn’t a calm kind of joy. [Laughs] There was also some frenzy.


      


      

      

         

         I wrote the rest of the books because I was so in love with the characters in the story that it was a happy place to be. But

            by then, I had to become a little bit more calculated about the writing process. I spent more time figuring out the best ways

            to proceed… like how outlines work for me, or is it better to write out of order, or in order? I’m still working on my ways.

            But it’s still for the joy, when I actually sit down and write.


      


      

      

         

         You know, there’s a lot of other stuff you have to do as a writer—with editing and touring and answering a million e-mails

            a day… all of that stuff that’s a grind and feels like work. But when I get away from that, and when I’m just writing again—and

            I have to forget everything else in the world—then it’s for the joy of it again.


      


      

      

         SH: And, you know, it’s funny, because I totally agree. But you meet some writers who are not yet published—and they’re so anxious

            and earnest and need to have that first publication come. What I want to say to them is: Don’t hurry it.


      


      

      

         SM: Yeah.


      


      

      

         You miss being able to write in a vacuum—where it’s just you and the story, and there’s no one that’s ever going to say anything

            about it.


      


      

         SH: The reason you’re a writer is because you’re telling stories. And everything that comes after publication has nothing to do

            with why you’re a writer. The business stuff, like you said, and the anxiety of how the book is doing and the publicity—and,

            you know, dealing with negative reviews or negative fan reactions—all that stuff is not really what you’re yearning for. What

            you’re yearning for is the story. And the best thing to do is just enjoy that process and that journey.


      


      

      

         SM: And you miss it when it’s gone. You miss being able to write in a vacuum—where it’s just you and the story, and there’s no

            one that’s ever going to say anything about it. I find that I can’t write unless I put myself in that vacuum.


      


      

      

         SH: But the characters have to almost come in on their own….


      


      

      

         SM: I know. You have that experience of a character talking in your head, where you don’t feel like you’re giving them the words.

            You’re hearing what they’re saying, and it sounds like it’s the first time you’re hearing it, and you’re just writing it down.

            Unless you have that experience, you can’t understand that this is actually a rational way to be. [Laughs]


      


      

      

         SH: I know, I know. Not that anybody who chooses to write books for a living is actually rational…


      


      

      

      

      

      
ON ENDINGS AND INEVITABILITY



[image: image]


      

         And so the endings, to me, are always inevitable. You get to a point where there’s no other way it can go.


      


      

      

         SH: I think that, with certain kinds of stories, if you preplan a happy ending, it feels so false. I have had a couple stories

            like that, where I decided: This is not going to be the happy ending people are going to want, but we’re just going to have to live with it. And then a character swoops in or something happens to change the problem and take it out of my hands. I think that kind

            of ending can feel more real and satisfying. You can’t force it, though.


      


      

      

         SM: No. Usually, the endings become impossible to avoid, because of whatever is growing in the story. There’s nothing you can

            do after it’s set in motion—it just keeps going.


      


      

      

         

         Sometimes I don’t see something changing at first. It’s like… say, when you change direction by one degree, and you end up

            on a completely different continent, even though you turned just the slightest bit. Things like that’ll happen that change

            the course. But by the time you get to the end, there’s no… there’s no more leeway for changes.


      


      

      

         

         And so the endings, to me, are always inevitable. You get to a point where there’s no other way it can go. If I tried to do

            something different, I think it would feel really unnatural. But I rarely try. [Laughs] It’s like: Let’s just let this be

            what it is. This is the way the story goes.


      


      

      

      

      

         It gets complicated because, as the author, I see the first-person perspective from more than one person’s perspective.


      


      

         SH: Now, with New Moon, there was a way that it could have ended that was very different. And what changed the course of those events was happenstance.


      


      

      

      

      

         SM: It wasn’t altogether happenstance—whether you’re referring to the paper cut or the cliff-jump or what have you. With the characters

            being who they are, it’s only a matter of time before Bella bleeds near Jasper, and then the outcome is inevitable. It’s only

            a matter of time before Bella finds a way to express her need for adrenaline in a way that nearly kills her, and it’s pretty

            good odds that Jacob will be somewhere close to Bella at that time, clouding up Alice’s visions.


      


      

      

         

         It gets complicated because, as the author, I see the first-person perspective from more than one person’s perspective. I

            started writing Bella in the beginning, but there are several voices that are first-person perspective for me while I’m writing.

            So I know everything that’s going on with those people. Sometimes it’s hard for me to write from Bella’s perspective only,

            because Bella can only know certain things. And so much of that story was first-person-perspective Edward for me.


      


      

      

         

         I knew it was going to be a problem if Edward took off. [Laughs] I mean, even though Twilight had not come out yet, I was aware enough at this point that this is not the way you write a romance. You don’t take the main

            character away—you don’t take the guy away. [SH laughs] But because of who he is, he had to leave—and because of the weakness

            that he has, he was going to come back. It was his strength that got him away, and it was the weakness that brought him back.

            It was a defeat, in a way, for him—but, at the same time, it was this triumph he wasn’t expecting. Because he didn’t see it

            going the way it does in the end.


      


      

      

         

         He’s such a pessimist—oh my gosh, Edward’s a pessimist. And one of the fun things about Breaking Dawn for me was working through that with him, till he finally becomes an optimist. That’s one of the biggest changes in Breaking Dawn, that Edward becomes an optimist. So many things have lined up in his favor that he can no longer deny the fact that some

            good will happen to him in his life. [Laughs]


      


      

      

         

         And so for me, New Moon was all about what Edward had to do to be able to call himself a man. If he hadn’t tried to save Bella by leaving, then he

            would not have been a good person, in his own estimation. He had to at least try.


      


      

      

         

         And it was really hard to write, because I had to live all that. Oh gosh—it was depressing! I was into listening to a lot

            of Marjorie Fair. [Laughs] But I was able to do some things as a writer that I was really proud of, that I felt were a lot

            better than what I’d done in Twilight. I was able to explore some things that felt really real to me—even though I’d never been in Bella’s position. It didn’t

            feel like sympathy; it was empathy. Like I was really there, like I really was her. And so that was an interesting experience…

            but it was hard. It does take up the majority of the book, and that was tricky. It’s gratifying to me that, for some people—a

            minority—New Moon is their very favorite book.


      


      

      

         SH: I have a book like that—Enna Burning—which has been my least popular book all around. But there is a core of people for whom that is their favorite. And it is

            tremendously gratifying, because that was a difficult book to write for me, too. It’s a dark book, and I poured so much into

            it. I’m really proud of that book. But to find that it spoke to someone else besides me makes me feel not quite so lonely

            as a writer.


      


      

      

         SM: As a writer I don’t think you always realize how lonely it is to feel like you’re in this world all by yourself. That’s why

            you end up sharing it, because there are some people who will get it.


      


      

      

      

      
ON CRITICISM



[image: image]


      

      

         Every book has its audience.


      


      

         SM: What surprises me is not that there are people who don’t get my book—because that seems really obvious and natural—but that

            there are people who do. And I do think that, as the series went on, the story started to get more specific, and possibilities were getting cut out.

            As you define something, all the “might have beens” die as you decide things. And so I’m not surprised that people had problems

            with wrapping it up, because it became more specific to me as time went on.


      


      

      

         

         Every book has its audience. Sometimes it’s an audience of one person—sometimes it’s an audience of twenty. And every book

            has someone who loves it, and some people who don’t. Every one of those books in a bookstore has a reason to be there—some

            person that it’s going to touch. But you can’t expect it to get everybody.


      


      

      

      

      

         SH: No.


      


      

      

         SM: And you can’t say: “Well, there’s something wrong if this book didn’t mean the same thing to everyone who read it.” The book

            shouldn’t make sense to some people, because we’re all different. And thank goodness. How boring would it be if we all felt the same

            way about every book?


      


      

      

People bring so many of their own expectations to the table that a story can’t really please everyone.





      

         SH: I really believe that, as writers, we do fifty percent of the work—and then the reader does the other fifty percent of the

            work—of storytelling. We’re all bringing experiences and understanding to a book.


      


      

      

         

         When you start with Twilight, you’ve got one book and one story. There’s still an infinite number of possibilities of where that story can go. So if you’ve

            got, maybe, ten million fans of Twilight, by the time you get to New Moon, you’re narrowing what can happen, because these characters are making choices, and so maybe you’ve got seven million possibilities.

            By the time you get to Eclipse, you’re down to, say, three million people who are going to be happy with the story. After Breaking Dawn…


      


      

      

         SM: There are only twenty people who are going to get it. [Laughs] I think it’s a weird expectation that if a story is told really

            well, everybody, therefore, will have to appreciate it. People bring so many of their own expectations to the table that a

            story can’t really please everyone.


      


      

      

         SH: But is it still hard for you? Do you still have a desire to please everyone?


      


      

      

         SM: Of course. I would love to make people happy. It’s a great thing to hear that your book made someone’s day brighter. It’s

            amazing to think that you’re doing some good, with a thing that just brings you joy in the first place. It’s not why I do

            it, but it’s a great benefit. It’s the frosting.


      


      

      

         

         It’s hard when people who really wanted to like it don’t. That makes me sad, because I know that there was a story for them,

            but it’s just not the one that I could write. I think that sometimes for people who are that invested, it’s because they’re

            storytellers themselves. And maybe they need to cross that line—cross over to the dark side… join us!—and start creating their

            own stories.


      


      

      

      

         I don’t question the characters, which is why I’m able to maintain my voice when I write—because that, to me, is the one thing

            that’s rock-solid.


      


      

      

         SH: That is an impossible situation, though. Because here you’ve created these characters in Twilight, and then readers are creating their own versions of those characters. So then you go on and write another book, and what

            your characters did… isn’t necessarily what their characters would do. Maybe from their point of view, you’re manipulating their characters

            into doing things they wouldn’t do, even though of course you’re not.


      


      

      

         SM: It is funny…. I mean, it’s hard because I am very thin-skinned. I don’t take anything lightly. When I read a criticism, I immediately take it to heart and say: “Oh my gosh—maybe I should have done that! Oh, I do do this wrong!” I question myself very easily. I don’t question the characters, which is why I’m able to maintain my voice when I write—because that, to me, is the one thing that’s rock-solid. It doesn’t matter what my doubts are—they are who they are. And that’s a good thing.


      




      

         SH: It is. And despite all of the criticism, there are so many more fans than there are people who are angry about the books,

            but you hear the negative stuff so much louder.


      


      

      

         SM: Oh, always loud. You know, it reminds me of the movie Pretty Woman. Whenever that comes on TV, for some reason I can’t change the channel. [SH laughs] And there’s the one part where she says:

            It’s easier to believe the bad, you know.


      


      

      

         SH: Yeah.


      


      

      

         SM: That’s one of the things that I think is a constant struggle: to make the negative voices not as loud as—or at least just

            equal to—the positive voices. I know a lot of people who feel the same way. It’s easy to doubt yourself.


      


      

      

         

         Maybe the answer is not to write a sequel. I’m considering that. You know, write one-shots—just one contained story, which

            I have a hard time doing. I guess I’ll just have to end it by killing the characters—because then it’ll be over, right? [Laughs]

            But if you kill off your characters—even minor characters—you still sob for everything that they were and could have been.
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