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How to use this Ebook


Select one of the chapters from the main contents list and you will be taken straight to that chapter.





Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.





You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.





Introduction


The sheer volume of possibilities, theories, methods and mediums to choose from is what makes drawing both wonderful and potentially intimidating. This book works as a guide, whether it be to help demystify the artist’s process or to expel the widely held myth that there is a ‘right’ way to draw. Each turn of the page offers a window of inspiration, some grounding and encouragement. The ideas are open-ended so each one of you can take advantage of, interpret and shape to your own enjoyment. No single way of drawing works for everybody, so with that in mind, the ideas in this book are here to help embolden you to find or build on an approach to making art that works best for you. I hope you learn from the artists featured here and feel invigorated by their drawings, so much so that you will want to make your own art beyond the pages of this book.
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Charoigne
by Frances Stanfield





Ballpoint Pen


MEDIUM #1
[image: illustration]



[image: illustration]


Jade & Chloe


The ballpoint pen is mostly associated with mundane tasks like jotting down shopping lists, but Johann Lester shows that it has the potential to add depth, richness and a variety of soft, tonal qualities to a drawing. He bridges the gap between the drawn image and photorealism by first taking a photograph, then creating a grid over it. His preliminary drawing is done in pencil, carefully measured to match the photo as closely as possible, and as he works in pen he erases the pencil marks.


Lester says that the slower you go and the lighter your touch with the pen, the better it looks. Layer upon layer of soft cross-hatching gives a smooth, deep finish. He starts with the black block colour and then works his way up from the shadows, through the mid-tones to the highlights.


You can foster your own tonal range by making a number of swatches to see the spectrum of tones that you can create before attempting to draw an image.






Digital Drawing


MEDIUM #2
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Artists & Social Media & What You Want & What the People Want


Charlie Lewis draws on his iPad, taking full advantage of the convenience and speed of technology, without losing the humanity in his work along the way.


When he first began drawing in this way, the choices he was presented with seemed endless: hundreds of different brushes that come in any size you desire, where pressure, sensitivity, and smoothness are all customizable. In contrast, when you do a traditional drawing on paper, you’ll likely have just a single pencil. Lewis applies this limitation to his digital work: he selects a single pencil (specifically, a 6B) and sticks to a particular thickness throughout the drawing, only allowing for variation in colour. He builds his digital drawings in layers, as though working on a painting. And rather than making use of shortcuts like the ability to fill a background in a solid colour, he manually shades it in to make it look more authentic.


If you don’t have an iPad, you can try the same process on your phone with a drawing app or a computer with a drawing tablet. The key intention is to recreate the hand movements of drawing even though you are working digitally. Choose a single drawing tool and keep it at the same size and thickness throughout your drawing. It is helpful to restrict your colour scheme to around five colours; this way you won’t get bogged down by limitless choices and overwork your drawing.






Cats


INSPIRATION #1
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TOP: The Black Cat
BOTTOM: The Tabby Cat


One of the most popular animals in the world, the cat is a source of inspiration for many artists throughout time. Frederic Belaubre starts his drawings from observation, simplifying the cat into geometric shapes such as an oblong for the body, four diagonal lines for the legs, and an ellipse for the head.


If you have a cat, work quickly while it’s sleeping. If not, work from a photograph or an image online. Ink is well suited for drawing living beings such as cats: it instills energy and life into your creation. We often become preoccupied with ‘getting it right,’ especially when it comes to drawing animals and people. Ink throws accidental marks into the mix that help redirect our thoughts. Retain the correct proportions of your pet to make it instantly recognizable, even if your treatment of brush and ink is loose.


To replicate Belaubre’s technique, draw a simplified, silhouetted outline with a brush dipped in clean water, then, dip your brush into ink and carefully place the tip of the brush onto the middle of where you have just wet the paper. The ink will flow and spread, and it should stop where the water stops, filling your silhouetted shape with texture and tone. You can use a toothpick to drag the ink across the paper, creating hair-like lines. Working with ink and water in this way adds interest and variety to your drawing almost instantly.






Oil Sticks


MEDIUM #3
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TOP RIGHT: Eggs Benedict
LEFT: Nostalgia
BOTTOM RIGHT: Hang On Sloopy Ramsey On Piano


Oil sticks, or oil bars, are sticks of oil paint mixed with wax – they sit somewhere between traditional oil paints and wax crayons. They are perfect for sketching and layering to create bold paintings. Compared to using paint and a brush, being able to hold the stick in your hand makes it more immediate and tactile. You can be vigorous, apply a great deal of pressure, more easily change the direction of flow and it blends beautifully, with its creamy texture and rich colours. Oil sticks or bars are very different from oil pastels. To use them, first you must unwrap them and remove the dry layer of wax from the top to reveal the creamy paint within. Oil sticks are much easier to blend than oil pastels as they have a wet texture, not too different from oil paint. Once you have applied your colours to the canvas, you can use a paint brush and some paint thinner to blend and manipulate your drawing in different ways.


Sean Kratzert’s work is inspired by colours and materials that are on hand. He plays with colour in a seemingly random way, but each one after the first is carefully chosen and placed on the surface in a way that creates balance and harmony in both colour and shape.






Quick Portraits


TECHNIQUE #1
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Sketch I
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Sketch II
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Sketch III





A person’s essence can be captured in just a few seconds through observation and complete absorption in the subject. Agata Pawlik combines oil paint, pencil and charcoal on paper to create impressions of individuals through memory and observation. The process of making the portrait helps her to connect with her subject. She balances and binds loose and flowing shapes of tone with thread-like lines made from charcoal and pencil.


You can recreate this process with the same materials, or just a stick of charcoal. For the latter, just use the side of the charcoal to lay down blocks of tone and then draw with the tip to carve lines in and around them. Ask someone to sit for you or try and capture people while out and about. Limit your time for each drawing to one minute. There isn’t enough time for much rational thinking with this technique – let your subconscious do the decision-making.






People and Pattern


INSPIRATION #2
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Eden


Frances Okala studied architecture and spent eight years in the construction business before she chose to pursue her passion for art. Okala’s patterns are organic and free-form; they embellish and help describe the form of the piece, but they also hold on to and support the figures from within, like drawn scaffolding.


Lay down shapes of figures with washes of ink on thick paper. Once you have solidified your forms and composition, draw an outline around the figures with a black pen, then fill in these outlines with patterns. Try to follow the planes of the faces and the bodies: changing the pattern each time there is a change in the direction of the surface will give your form depth and volume. Use textile designs and organic forms for inspiration.






Hand and Digital


TECHNIQUE #2
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Mighty Boosh


Using a traditional, hand-drawn technique, then making final touches digitally can make your work strong and crisp, while keeping true to your unique way of drawing. This combination makes it perfect for printing, not only onto paper but onto surfaces such as T-shirts and tote bags.
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