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HOW TO USE THIS EBOOK


Select one of the chapters from the main contents list and you will be taken straight to that chapter.





Look out for linked text (which is blue) throughout the ebook that you can select to help you navigate between related sections.





You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.




FOREWORD


Annegien cycles through the center of Utrecht. She parks her bike by the door to a parking garage, and as soon as people come out, she slips through the doorway and runs up to the empty roof. There she removes a tripod from her backpack, positions it, and screws a camera on top. She checks where the light is coming from, feels whether there’s any wind, looks through the lens, and frames the picture. She presses the self-timer, runs a hundred feet away from the camera, and jumps in the air with one hand raised, then runs back to the camera to examine the result. At the fifteenth attempt, she’s finally satisfied. She then takes a red balloon from her bag and blows it up. She takes the camera off the tripod, releases the balloon, and photographs it as it rapidly disappears from view.


That’s how I got to know Annegien. She was 15 at the time. I was spending a day with her researching for a documentary about successful children online. Annegien had immediately sparked my curiosity with her Instagram account. Not just because of her enormous number of followers, but because she far surpassed her fellow Instagrammers and peers in terms of originality and creativity.


Annegien is not a girl who has produced a few nice photos by accident. Her images testify to a great imagination. She makes the viewer curious about the meaning. The images are very diverse in terms of style, shape, color, and content. The mood ranges from delicate, tough, or gloomy through to sinister and comic. The images and the texts that Annegien places alongside them say something about her view of the world, and about Annegien herself.


At the age of 15 she had already achieved the thing that many (young) YouTubers dream of: more than half a million followers. But whilst most YouTubers are looking for fame, attention and wealth, Annegien has no interest in those. That intrigued me even more. Who is this Annegien, the girl with (at that time) 664k followers?


A year later we shot footage for the documentary Het meisje van 672k (The Girl With 672k). Annegien introduced me to a world that I knew nothing about. She has shown how you can use social media in a remarkable way. Using Instagram, she created her own audience for her “edits.” She has maintained that, and handles it carefully. Annegien has developed into an artist whose personal online gallery touches and inspires nearly 900,000 viewers at the time of writing. A dream for any artist.


Mirjam Marks




FETCHING TIGERSS


When I was thirteen, I started an Instagram account with the username fetching_tigerss. Tigers were my favorite animals, and in this context, fetching means something like “awesome” or “cool.” The extra “s” stands for Schilling. At the time of writing, Fetching tigerss has more than 895,000 followers around the world.


When I was younger, I often painted with my father on Sundays. I enjoyed being creative—along with soccer, it was a release valve for me, and it made me very happy. I grew up in a creative environment and was always interested in photography. I used to write in friends’ albums that I wanted to be a photographer. Or a soccer player. Even though I had never even touched a camera!
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For my eighth birthday, I got my first camera: a pink Samsung that I took everywhere. I edited my photos in Windows on my parents’ computer. I played with the contrast and made Movie Maker videos with them. When I was 13, I got an iPod and started on Instagram. If I make something, I want to share it. I find it difficult to keep it to myself.







 


I ALWAYS USED TO WRITE IN FRIENDS’ ALBUMS THAT I WANT TO BE A PHOTOGRAPHER. OR A SOCCER PLAYER.
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I take photos that are entirely related to me, but I also take photos in which I record something that does not necessarily apply to me personally, but that I think is important. They're messages that can apply to anyone. This photo is about a universal issue: the environment.







 


MY IMAGES ALLOW ME TO PASS ON MESSAGES ABOUT THINGS THAT I FIND IMPORTANT





I’m the last person you’d expect to have an Instagram account with so many followers. I’m very shy. My friends didn’t want to be in my photos in the beginning, so I photographed myself. It’s not necessary for my photos to include me—it could have been someone else, or an animal. What I’m interested in are the concepts, the ideas that I want to show.


Within two months, I had more than 100,000 followers. I realized that I could do more with it, that I had a voice and could tell my own stories and messages. With my work, I can also reach young people. Young people don’t have a lot of art to relate to—most works of art are made by adults. My images allow me to pass on messages about things that I find important, in a playful way.


Followers’ comments make you more alert. I scan around 90 percent of them. In the beginning I mainly created images for myself, because I really enjoy doing it. Now fetching_tigerss is a personality, shaped by the influence of my followers, and I make things for other people, which is also great. That’s grown organically, and it still feels as if I have just 200 followers. My followers are people that I can’t see, but who I do feel are saying to me “go and create that photograph.” I feel more pressure to produce a photo than to do my homework!
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With this photo I want to show that everyone gets labeled. People are quick to judge. You can wipe out those labels, but they remain visible. And removing them takes effort—it hurts.





I like to stick to my own inspiration, and don’t look at other people’s photos much. But there are other Instagrammers I follow, like Isabella Madrid and Natalia Seth of Escaping Youth. We think roughly the same, combining concepts. They are much stronger than I am when it comes to beauty and details; I have a different style in that regard.


You can analyze our images in the same way. They have the same structure. The starting point for us, for the makers, is always a realistic image to which you then add something magical. It’s really the opposite of what I’m doing in this book—dissecting the magical final photo into realistic images and steps.


It’s all about looking around you in a particular way. Everyone who does this has taught themselves to do it.


That’s why I never show my unedited photos within the community in advance. The in-crowd would be able to spot immediately what I’m going to do: these people look at the world in the same way I do. I can tell by other people’s “before” photos what they are going to create.


I’m very critical of my own work: there’s no such thing as a perfect photo. So the pressure of time means I often have to find a compromise: This photo is good enough for today, even though I know it could be better. In a few days’ time, I can show something new again. Photography is particularly about doing, doing, doing. And looking. Everything begins with looking, with seeing more than the camera sees.
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This is the first photo I edited. I originally created it with my iPod, but I’ve made it afresh for this book. For me, this photo is about seeing more than the camera sees.







 


EVERYTHING BEGINS WITH LOOKING, WITH SEEING MORE THAN THE CAMERA SEES.
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IMAGINE


In order to be able to create—whether it’s painting, photography, or something else—you must be able to look, and always pay attention to details. This helps me massively in coming up with a concept. You can train yourself to look: I can spend hours looking at the same flower. It’s not just objects that inspire me, but also stuff like color combinations, or the way a leaf falls from a tree, the curve it makes on its way down.


I look at it this way: In my head, I have an archive of objects, colors, and shapes. These are universal, recognizable things, like a fish or a dollar bill. Seeing something on the street or a particular event allows me to link together two objects or situations from that archive. Separately, they usually have little to do with one another, but when put together, they form a logical whole.
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Two elements—an eye and fish—are combined here. Because my eyes are blue, the association with the sea was an obvious one. And fish swim in the sea.





I come up with most images spontaneously, on my bike or in class. I’m always creating, I’m always alert. Sometimes, I really sit down to work out a concept because I feel the message is important and want to have the idea clearly worked out.
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I always seek out separate subjects and then combine them.





In some cases, I also create a sketch, partly as a reminder, but also if I want to try out something new and want to check whether the composition is right, whether it works.


I look for a link between separate subjects and objects. How are they related? I don’t want to include a lot of my emotions in them; the viewer must be able to see what they want to see and experience whatever memory or feeling the photograph evokes for them. I don’t tell the whole story—I want to inspire. The image is therefore objective, but it can reveal my opinion.



HOW TO… IMAGINE


+ Think about what objects you’re going to combine. It’s best not to combine more than two or three main elements. Make sure that the idea is clear and understandable.


+ Once you have an idea, leave it to settle for a day!


+ Think when you’re going to do it: sometimes you need a lot of time for the shoot, and sometimes it's the editing that’s time-consuming.


+ Is the concept totally clear in yout mind now? Then work out the details: think about aspects such as setup and pose, lighting, makeup, and clothing. How should the surroundings look? What pose works best? Do you want eye-catching, dramatic makeup? Do the clothes play an important role?
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