



















Activity box 








1 



Choose one of the children in the picture. Imagine a character for this child. Write 








a paragraph to describe your chosen character. 








2 



Write four compound sentences to tell a reader about your character. 








3 



Proofread your sentences to check that you have chosen interesting vocabulary. 








Can others identify which character you have chosen? 








Look at the picture 








on the cover. Work in 








pairs and answer the 








questions. 
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How to use this book 









4 





















4 








How to use this book 








This theme has a digital 








resource for your teacher. 








Remember a skill you have 








already learned. 








Read this interesting fact. 








Go further and practise 








the skills. 








Think about other topics 








you know. 








Check the things you have 








learned in the unit. 








This tells you what the 








theme is about. 








Learn new English skills 








with your teacher. Read the 








examples to help you. 








Start: Read, write and talk 








about the text. 








Look here for the meaning of 








new words. 








Challenge yourself with 








these tasks. 








Find out how much you have 








learned at the end of the 








term by trying this review. 
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Fiction: Stories with flashbacks 








Unit 1 








The Eye of the Wolf 








The Eye of the Wolf, 



written by award- 








winning French author Daniel Pennac, is a 








story about a young boy named Africa and 








an Alaskan wolf named Blue Wolf who meet 








across a fence in a zoo. The book explores 








each of their personal stories through a 








series of flashbacks, which take the reader 








to the ‘Far North’ Polar Regions and across 








the length of Africa from north to south. 








Did you know? 








A 



flashback 



is a feature 








of storytelling. Talk with 








a partner about what a 








‘flashback’ might mean. 








Have you read any stories 








with flashbacks? 








Do you remember? 








A 



simple sentence 



contains one clause, for example: 








A 



compound sentence 



contains two or more clauses linked with 



connectives: 








For example: 








The wolf paced his cage. 








since 








and 








but 








or 








so 








The wolf paced his cage 



or 



he stood very still, 



but 



he always watched the boy. 








Learn 








Writers use different kinds of sentences to reflect what is 








happening in a story. 








• 



Short, simple sentences may be used for dramatic 









reasons or to change the direction of a story. 








• 



Compound sentences may be used for descriptions, or to 








show that several actions happen at the same time. 








For example: 








Death was in the air. 








The lions roared, parrots screeched and the vultures hung in the air above, but the hyenas 








confidently strode across the clearing. 








sometimes a comma is used 








instead of the connective 



and 








clauses linked with connectives to make 








a compound sentence 








short simple sentence to create a sense of drama 
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1 



In this extract from 



The Eye of the Wolf, 



a 








boy named Africa is at a zoo watching a wolf. 








Read the extract aloud with a partner. Explain 








how you can tell that it is written from the 








wolf’s viewpoint. 








Get started! 








Personal response 








What is your first impression of this story? 








Do you think you will enjoy the theme? Why? 








The boy standing in front of the wolf’s cage doesn’t move a muscle. 








The wolf paces backwards and forwards. He walks the length of the 








enclosure 



and back again without stopping. 








‘He’s starting to get on my nerves,’ the wolf thinks to himself. For 








the last two hours, the boy has been standing in front of the wire 








fencing, as still as a frozen tree, watching the wolf walking. 








‘What does he want from me?’ the wolf wonders. The boy makes 








him feel curious. He’s not worried (because wolves aren’t afraid of anything), just curious. 








What does he want? 








The other children jump and run about, shout and burst into tears, stick their tongues out at 








the wolf and hide their heads in their mums’ skirts. Then they make silly faces in front of the 








gorilla’s cage, or roar at the lion as he whips the air with his tail. But this boy is different. He 








stands there silently, without moving a muscle. Only his eyes 



shift. 



They follow the wolf as he 








paces the length of his wire fencing. 








‘What’s your problem? Haven’t you seen a wolf before?’ 








The wolf only sees the boy every other time he passes him. 








That’s because he only has one eye. He lost the other one ten 








years ago in a fight against humans, the day he was captured. 








Glossary 








enclosure: 



a fenced 








outdoor area for animals 








shift: 



move 








2 a 



The author explicitly tells the reader that ‘this boy is different’. Who is the boy different 








from? How is he different? 








b 



How does the wolf feel about the boy? How do you know this? 








c 



Identify what is unusual about this wolf. What has happened in the wolf’s past? 








3 a 



The writer varies the length and type of sentences in this extract. Find and copy the 








shortest simple sentence and question in the extract. 








b 



Explore what the writer is trying to achieve with these types of sentences. Is he successful? 








4 a 



Identify the questions in the extract. Who is asking the questions? 








b 



What do the questions show you about how this character is feeling? 








c 



Explain why the writer uses questions to show the feelings rather than just telling you. 








5 a 



Talk with a partner about your own ideas for questions that the boy might ask the wolf. 








b 



Ask your questions to another pair. They should answer in the role of the wolf. 








c 



Write a paragraph from the viewpoint of the wolf to record what he is thinking. Include 








simple and compound sentences. For example: 








I pass my day walking up and down, up and down, this prison. I have nowhere else to go. 








d 



Now write a paragraph from the boy’s point of view, describing what he is thinking while 








he watches the wolf. 
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1 a 



Look at the two very long sentences beginning, ‘The other children …’ and ending ‘… 








with his tail.’ Identify all the verbs for the children’s actions in these sentences. 








For example: 








b 



With a partner, explore the effect of putting so many verbs in these sentences. 








c 



Look at the next sentence: ‘But this boy is different.’ Why do you think the writer has 








made this sentence so short? 








2 a 



In small groups, list the animals you might see at a zoo. Describe what you know about 








the behaviour of some of these animals. 








b 



Choose an animal to be a character in your own story. Your story should include 








flashbacks and tell the personal stories of your characters, beginning with an animal 








in a zoo being watched by a girl or a boy. Make notes to plan the first chapter of your 








story. Describe the animal’s enclosure, as well as what the animal is doing and what it is 








thinking when it sees the boy or girl staring at it. 








3 



Write the beginning of your story. Remember to include: 








• 



long sentences for description 








• 



short sentences to create a sense of drama or to 








change direction 








• 



questions to show character thoughts. 








Go further 








Explore the use and 








purpose of verbs and 








adjectives in your 








writing. How many 








will you use? 








Challenge yourself! 








1 



With a partner, read aloud and evaluate your stories. Have you used 








long and short sentences? Underline the short sentences. Are your 








partner’s short sentences effective? Say why. 








2 a 



Read this opening paragraph about an animal in a zoo. 








The elephant stands silently. Her trunk barely moves. She has strangely 








small, sad eyes. They blink from time to time. The floor of her enclosure is 








unswept. There is old food lying about. The walls are chipped. The paint is peeling off. She shifts 








from foot to foot. She does not walk. She looks into the distance. She stares at the horizon. 








b 



Rewrite this paragraph using simple and compound sentences to make it more 








interesting for a reader. Change the order of the sentences and add details if you wish. 








Science 








1 a 



Work in small groups and research Arctic wolves. Find out: 








• 



where in the world Arctic wolves are found 








• 



what they eat and how they live together 








• 



who hunts wolves and why. 








b 



Take turns to clearly report your findings back to the group. 








2 



Write a paragraph from the point of view of a wild Arctic wolf, describing where and how 








they live. Use simple and compound sentences and questions to create interest. 








jump 








run 
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Flashback 








Do you remember? 








Writers use figurative language, such as similes, to add imaginative detail to what they are 








describing. Similes make a comparison between two subjects, using 



like 



or 



as. 



For example: 








The boy stood 



as silently as a stone. 



He was 



like a statue that would never move. 








1 



As the story continues, a special connection develops between the boy and Blue Wolf. Explore 








the extract below, which describes the flashback moment that takes readers into Blue Wolf’s 








history. Describe to a partner how the flashback happens and identify which sentence is the 








first moment in the past. Which sentence helped you to first recognise the flashback? 








Get started! 








The wolf’s yellow eye is large and round, with a black pupil in 








the middle. And it never blinks. The boy could be watching a 








candle flame in the dark. All he can see is the eye: the trees, 








the zoo and the enclosure have disappeared. All that’s left is 








the eye of the wolf. It grows fatter and rounder, like a 



harvest 








moon 



in an empty sky. The 



pupil 



in the middle grows darker, 








and he can make out small coloured 



flecks 



in the yellow- 








brown 



iris 



– a speck of blue here, like frozen water below the 








sky; a glimmer of gold there, shiny as straw. 








But what really matters is the pupil. The black pupil. You 








wanted to stare at me, it seems to be saying, so go ahead, 








stare at me! It sparkles so brightly, it’s scary. Like a flame. 








Learn 








Flashbacks 



allow writers to tell a new story ‘inside’ a story they are already telling. Flashbacks 








tell about things that happened before the events in the main story. Writers may signal a 








flashback using punctuation, such as 



*******, 



to introduce a new section of the story. They may 








also use a device, such as walking through a door, a dream or a strange event (like the one you 








will read below), to indicate to the reader that the story is going back in time. 








Verb tenses change when the story takes a step back into the past. For example, if the main 








story is in the present tense, the flashback is in the past tense. Look at this example. 








Her feet 



are slipping 



and then she 



is falling, 



falling into the mouth of the tunnel. 








******************************* 








It 



was 



her fourth birthday and already guests 



were arriving. 



She 



smiled 



as they 



waved 



to her. 








present tense verbs 








past tense verb 








past tense verbs 








Flashback sequence in main story: 








Flashback to past events: 
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The pupil blazes like fire as it fills the eye. But no matter how fat it gets 








the boy never looks away. When everything has become pitch black, 








he discovers what nobody has ever seen in the wolf’s eye before: the 








pupil is alive. There, staring and growling at the boy, is a black she-wolf 








snuggled up with her cubs. She doesn’t move, but you can tell she’s 








tense as a thunderstorm under her shiny fur. Her gums are pulled back 








to 



expose 



her dazzling fangs; her paws are twitching. She’s ready to 








pounce. She’d swallow a small boy like him in a single mouthful. 








Glossary 








harvest moon: 



a 








large round golden 








moon 








pupil: 



the black 








centre of an eye 








fleck: 



small mark 








iris: 



the coloured 








part of an eye 








expose: 



show 








2 



With a partner, discuss which story genres 



The Eye of 








the Wolf 



might be. Could the characters, setting and plot 








belong to a fantasy story, a science fiction story, an adventure story 








or a mystery – or a combination of these? 








3 



Answer these questions with information from the text to track how the 








flashback works. 








a 



How does the shape of the wolf’s eye change during the flashback? 








b 



What colour is the eye? 








c 



What happens to the pupil of the eye? 








d 



What does the boy do? 








e 



What does the boy see pictured in the eye? 








4 a 



With a partner, use your answers from question 3 to structure a precise description of 








the events in the extract, focusing on the main points. Listen carefully to each other and 








identify any missing details. 








b 



With your partner, discuss how the writer’s choice of language impacts you as 








a reader. Support your opinions with quotes from the extract. 








5 



Remind yourself of the animal character you created for your own flashback story. 








Decide how you could trigger a flashback. 








You could use these ideas or invent your own. 








• 



The weather could mysteriously change. 








• 



The animal could speak to the imagination 








of the watching child. 








Copy and complete a table like this to help you effectively plan a flashback sequence. 








Sequence for a flashback 








Examples of how the flashback progresses in the extract 








Describe what is normal. 








The wolf’s eye is unblinking. 








Then, make one change. 








The eye grows fatter and rounder. 








Continue the change, 








describing it in lots of detail: 








What is seen / heard / felt? 








The colour changes, the pupil grows and sparkles. 








The pupil becomes a flame and then it becomes pitch black. 








Then a moving picture of life can be seen within it. 








Do not describe the 








end of the flashback. 








You will add it later. 








The phrase 



like a harvest moon 



comes from a time in the past 








when nature was a much bigger part of people’s daily lives. 








Can you think of any other phrases linked to olden times? 
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1 a 



Read the last section of the flashback sequence again. Convey to a partner your opinion 








of who the she-wolf and cubs in this flashback might be. 








b 



Identify and copy the simile used to describe the she-wolf. Comment on this choice of simile 








by explaining what might be similar between a wolf and a thunderstorm. For example, they 








both suggest a kind of danger. What impact do similes like this have on a reader? 








c 



Identify other clues that tell you that the she-wolf is ready to strike if she needs to. 








Identify the language that shows you she has a gentle side too. 








2 



Write the flashback sequence as a new chapter for your own story 








using your plan from the 



Get started! 



activity. Include at least one 








simile to describe a character. Refer to your 



Spelling log 



for ideas. 








3 



Evaluate your story with a partner. Underline the similes you 








have used and discuss why they have been chosen for impact. 








Can you identify the first moment of each other’s flashback sequences? 








Go further 








Challenge yourself! 








1 



The writer uses similes to help readers ‘see’ what the wolf’s eye looks like. 








a 



Identify the five similes that describe the eye. For example: 








The eye is like a harvest moon in an empty sky. 








b 



Explain to your partner which simile you find most interesting, and why. 








2 



Use a mirror to look at your own eye, or look carefully at a 








partner’s eye. Create three similes to describe the colour and 








shape of the eye and eyelashes. For example: 



The eye has 








green flecks like tiny emeralds. 








3 



Extend your similes to make them even more descriptive. 








For example: 



The eye has green flecks like tiny emeralds 








scattered on honey. 



Record significant words in your 



Spelling 








log 



so that you can refer to them for use in your own writing. 








4 



With a partner, discuss ideas to complete the similes below. 








Encourage each other to use extended sentences. 








a 



A cloud passed across the sun like … 








b 



A breeze rustled through the trees as … 








c 



Amani heard a voice whispering as … 








d 



The path led towards a tunnel that was as … 








5 a 



Using the sentences you created in question 4, and working independently, 








develop a paragraph to describe a flashback beginning to take place. 








b 



Continue the story to show what the flashback includes. 








c 



Compare what you and your partner have written. 








Comment on the use of figurative language and 








sentence lengths. Identify your favourite moments. 








Remember to use 








the past tense 








to describe the 








flashback sequence. 








Using figurative language, 








such as similes, in your 








writing evokes an imaginative 








response from the reader. 








Remember to structure your 








feedback so that the listener 








can use the points you are 








making to improve their writing. 
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Blue Wolf’s story 








1 



Read this extract aloud. Blue Wolf tried to save 








his sister, Shiny Straw, who had been captured 








by hunters. She was the most beautiful of all 








the wolves because of her golden fur, but she 








was also the most curious, which led her to the 








hunters’ camp. 








Get started! 








Personal response 








In small groups, discuss who you most 








sympathise with in this extract? Why? 








When he reached the hunters’ camp, he saw the men dancing 








in the firelight around a net tied with a thick rope to a sort of 








wooden 



gallows. 



Shiny Straw was caught in the net and was 








furiously 



gnashing 



her teeth. Flashes of gold glanced off her 








fur in the darkness. Dogs jumped up and down in a frenzy of 








excitement below the net. They were yapping and yelping. 








The men let out great cries as they danced. They were 



clad 



in 








wolf skins. 








He paused. If I bite the rope, the net will land in the middle of 








those dogs. She’s too fast for them, and we’ll make our getaway. 








He had to jump over the fires, which is something wolves don’t 








like doing. But it was the only way, and it had to be done 








quickly. There was no time to be scared. He had to catch them 








by surprise. 








He was already high in the burning air, above the flames, above 








the men (whose faces looked very red in the firelight) and 








above the net. He ripped the rope with one tug of his teeth and 








shouted, ‘Run, Shiny Straw!’ 








The men and the dogs were still looking up in the night air, 








confused. 








Shiny Straw hesitated. ‘I’m sorry, Blue Wolf, I –’ 








And then it was 



pandemonium. 



Blue Wolf drove two dogs into 








the flames. ‘Run and look after the family!’ 








Blue Wolf saw Shiny Straw take an enormous leap. Then he 








heard those thunderclaps. The snow around her was splattered with little 



craters. 



Missed! 








She disappeared into the night. 








This is an adventure story. 








What is your favourite genre? 








Glossary 








gallows: 



a structure used 








for hanging things up 








gnashing: 



biting 








clad: 



clothed 








pandemonium: 



chaos 








and noise 








craters: 



pits or holes in 








the ground 








2 



How does the extract make you feel? Does the author 








provoke a particular mood, such as joy, anger or suspense? 








3 



Answer these questions about the extract. 








a 



Why do you think the men were dancing? 








b 



What do wolves think about fire? 
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c 



How did Blue Wolf tear the net? 








d 



What do you think made the sounds like 








‘thunderclaps’ and made ‘craters’ in the snow? 








4 



In small groups, take turns to give your opinion: 








• 



Do you think Blue Wolf will also escape the hunters? 








• 



Why does Blue Wolf only have one eye? 








• 



Do you think Blue Wolf will meet Shiny Straw again? 








5 a 



Identify the sentences that contain examples of alliteration. 








For example: 



Flashes of 



gold glanced 



off her fur. 








Rewrite the sentences to remove the alliteration. 








For example: 



Flashes of gold shone from her fur. 








b 



With a partner, comment on the effect of the alliteration on each sentence. Does the 








author’s use of alliteration improve the sentences? For example, ‘gold glanced’ adds 








emphasis to how glittery she appeared. 








6 a 



Create a storyboard plan to show an exciting 








event that happened in the past for the animal in 








your own flashback story. You may show how your 








animal was captured, or how it escaped danger. 








b 



Add a sentence for each storyboard picture. Use 








figurative language and alliteration to evoke the 








reader’s imagination. 








7 



Listen as your partner describes the events in their 








storyboard. Ask questions to help them make sure 








that the information is structured clearly. 








Listen to what each person 








says, think about their opinions 








and then add to or challenge 








what you have heard. 








Do you remember? 








Adverbial phrases 



are used to tell readers where events happen. They help to 








develop settings so that readers clearly imagine them. Adverbial phrases may 








begin with a preposition, such as: in on at under beneath above 








For example: 



The wolves gathered together 








in their den beneath the icy-covered mountainside. 








adverbial phrase 








Alliteration 



is when the beginning sounds of words are repeated in close succession. 








For example: 



The 



wind whistled 



through the snow-covered 



woods. 








Sometimes the alliteration suggests the sound of what is described. For example, the 



w 



sound 








does sound a little like the wind in the trees. 








Do you remember? 








1 








2 








3 








4 
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1 



In this extract, the writer uses carefully chosen adverbial phrases to create a clear picture 








of the setting and events. Find the adverbial phrases in the extract that begin with the 








prepositions 



in 



and 



into 



to show where events happened, and copy and complete this table. 








An example has been done for you. 








What happened? 








Where did it happen? (adverbial phrase) 








Men dancing 










in the firelight 








Shiny Straw was caught 








Flashes of gold glanced off her fur 








The net will land 








Blue Wolf was already high 








Blue Wolf drove two dogs 








Shiny Straw disappeared 








2 



Add adverbial phrases to these sentences to increase the level of detail for a reader. Try to 








include alliteration as well. For example: 



Shiny Straw leapt 



… 








becomes 








Shiny Straw leapt 



gracefully into the shadows of the starlit night. 








a 



Blue Wolf crept … 








b 



The wolf cubs snuggled … 








c 



The hunters hid … 








3 



Write a new chapter for your story, including the 








flashback events in your storyboard. 








Make sure you include these grammatical features: 








• 



adverbial phrases to show where events happen 








• 



alliteration to interest your readers. 








4 



Share this part of your story with a small group. Talk about the mood that your stories evoke 








– do they differ? Identify your favourite moment in one another’s stories and explain how 








the language makes this moment memorable. 








Go further 








Proofread your story. Reading 








your work backwards (from 








the end to the beginning) can 








help you to focus on individual 








words. Do any letters need 








to be removed, added or 








exchanged for others? 








Challenge yourself! 








1 



The writer has carefully chosen details and organised sentences to create impact on 








readers. Match the examples from the extract with the features used. 








Example from the extract 








Type of sentence 








1 Shiny Straw was caught in the net and was 








furiously gnashing her teeth. 








2 They were clad in wolf skins. 








3 He ripped the rope with one tug of his teeth … 








A Simple sentence 








B Compound sentence 








C Sentence containing alliteration 








2 



Evaluate your own story chapter. Identify the different kinds of sentences you have used. 








Underline and label simple and compound sentences and sentences that contain alliteration. 








Did you successfully present your characters and settings to evoke a particular mood? 
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Using precise words to describe characters 








Do you remember? 








Role plays can be used to show what you understand about the characters 








in a story. When you present a role play, think about how you can show 








your character’s thoughts and feelings to an audience through your facial 








expressions, your gestures and movements, and the tone of your voice. 








Learn 








Writers present characters by ‘showing’ readers what they are like, rather than ‘telling’ readers. 








Readers must use their imaginations to make 



inferences. 



Furthermore, when readers discuss 








characters, they will need a wide range of words to describe them precisely. For example, you 








might describe a character as ‘nasty’ because he or she does something unpleasant to another 








person. However, for a more precise description, you need to consider the following: 








• 



Is the behaviour ‘malevolent’? Does the character plan to be ‘nasty’? 








• 



Is the behaviour ‘inhumane’? Does the character have no compassion for the other person? 








• 



Is the behaviour ‘vindictive’? Does the character intend some kind of revenge with the nastiness? 








1 



In this flashback sequence, you will learn 








about the personal history of the boy, 








Africa, who was watching Blue Wolf. 








Read the extracts aloud, using your voice 








expressively to describe the characters. 








Get started! 








Personal response 








Working in small groups, convey your 








opinions about whether one person should 








have the power to sell another person. 








Evaluate your speaking: did you manage 








to convince others of your opinion? 








An audience can help to improve a role play by giving advice 








about what went well and what could be improved. Always 








respect the feelings of others when you give your advice. 








This is war, or something close to it. Everywhere you look, fires are blazing 








and houses are crashing down … 








‘Toa! Toa!’ a woman calls out as she runs. She’s carrying something in her 








arms and shouting out to a man who’s 



sidling 



along the walls. 








‘I’m begging you, Toa, save the child,’ cried the woman. 








‘How much money?’ the trader replied. 








‘Everything I’ve got.’ 








‘Everything?’ 








‘Absolutely everything!’ 








Here, we see that Africa’s home was experiencing a terrible war. A woman 








tries to save Africa by paying a trader called Toa to take him to safety. 
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