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Introduction
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We hope that kids who are already hooked on calligraphy as well as kids eager to begin will enjoy this book.


If you’ve already tried some calligraphy alphabets, you are probably ready for more. Calligraphy, as you already know, opens many new doors and invites you to explore a wonderful world of shapes and colors and techniques.


If this book is your first experience with calligraphy, you’ve come to the right place! Chapters 1, 2, and 3 review some of the basics of lettering and the art materials you will be using. The instructions in the later chapters will be easy to follow if you spend some time doing the exercises and practicing the techniques in these first chapters.


For those of you already familiar with calligraphy, it’s still worth taking a look at the opening chapters, especially if you haven’t picked up your calligraphy pens lately.


1–2–3 Calligraphy offers something for everyone: new ways to do “old” alphabets and some other alphabets you are probably seeing for the first time. Plus it presents projects and techniques that give you many new ways to use your calligraphy, such as making signs, designing stationery, addressing colorful envelopes, making calligrams (calligraphic pictures), and more.


This book even looks into some of the basic rules and steps of layout and design so that you can make calligraphy art, such as poems or quotations to hang on the wall.


Who knows? This could be the beginning—or the continuation—of a lifelong interest.
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Back to the Basics


Aword to the wise: Read this chapter even if you are already doing calligraphy. It may remind you of some things you have forgotten or teach you some things you should know.


In this chapter we look at the basic tools you’ll need and the rules you should follow. Let’s begin with your art materials.


PENS


When you first learn lettering, you generally write or draw the letters with a pencil, or perhaps a pointed marker. This gives you an idea of the “skeleton” of the alphabet: the basic bones of the letters, without any thick or thin lines.
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The instructions and examples in this book call mostly for calligraphy markers. These may be markers made by Zig, Itoya, Y & C, or other felt-tipped calligraphy pens that make thick and thin lines. They all look pretty much like those in the photo below.


We’ll skip over pencils and pointed markers and start right in with calligraphy markers, because these are colorful and make more beautiful, interesting letters than pointed markers. However, pointed markers will be useful in learning Italic handwriting in Chapter 9. Because calligraphy markers demand a little more skill than normal pens, we’ll give you some pen position warm-up exercises in Chapter 3.


Fountain pens are also fun to use for calligraphy. Try calligraphy fountain pens with broad (B-3 or B) and medium (B-2 or M) nibs. You’ll find several brands to choose from. Get some ink cartridges to fit the fountain pens as well. Be sure that the cartridges are made for your pen; not all ink cartridges fit all pens.


PAPER


White practice paper is easy to find. You can use copy machine paper or buy a pad of layout paper at an art shop. Be sure to use paper that’s thin enough so that you can see your guide lines through it. You can check the paper by placing a sheet of it over one of the guide line pages found in the back of this book. If you can see the guide lines easily, your paper is the right thickness (or thinness) for practicing. Don’t use tracing paper because it doesn’t have a nice surface to write on.


Some kinds of papers “bleed,” which means that they absorb the ink. If this happens, your writing will look fuzzy. Test your paper by writing a line or a letter on it with your fountain pen. If the paper bleeds, try another kind of paper.
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Calligraphy markers.



OTHER MATERIALS


You’ll need some other art materials a little later (for a few projects in Part III), but for now you are all set to begin. Remember that guide lines appear in the back of this book; more will be said about them later.


If you’ve already been doing calligraphy, then you’ve learned how to sit, how to hold your pens, the best light to use, etc. Rather than repeating all of that, here are a few main points.


THINGS TO REMEMBER


1. Sit up straight with your feet on the floor. Don’t do calligraphy lying down or with your head resting on the table.


2. Use good light so you can see what you are doing. If you are right-handed, the light should be either in front of you or coming from the left side. If you are left-handed, it should be in front of you or coming from the right side.


3. Keep your paper clean by leaning on a “guard sheet,” a piece of paper placed over the writing surface just below the line you are writing on. Try not to put your hands directly on the paper on which you are writing.


4. Keep your paper tilted slightly uphill to the right if you are right-handed, or downhill to the right, if you are left-handed.


5. Advice to lefties: There are special fountain pens for left-handed people with the nib (pen point) slanted slightly to the left to make writing easier. Unfortunately, there aren’t left-handed markers, at least not yet. You’ll need to find a comfortable position so that you can write with your hand under the writing line, rather than above. If you keep your left elbow close to your waist, it will be easier to hold your pen in the proper position.


Try adjusting the slant of your paper, with the right edge pointing downhill, until you are comfortable and the pen is in the correct position relative to the writing line. See the illustrations in Chapter 3, page 12.


6. Don’t forget to Practice! Even if you’ve been doing calligraphy for a long time, it always helps to exercise. Find some time every day, or at least twice a week, to work on your calligraphy. The more you practice, the easier it will be and the faster you’ll learn. And of course, you’ll have much more fun.
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Calligraphy Vocabulary


Here’s a quick review of the calligraphic terms that we’ll use. The most important word is calligraphy, which means beautiful writing.


There are many different styles of calligraphy, which are called hands, as in “the Italic hand” or “the Roman hand.” Most hands have minuscules (lowercase letters) and capitals, although there are some hands that consist of only lowercase letters or only capitals.
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Following are a few more terms frequently used in calligraphy.


THE PARTS OF THE LETTERS


ascender the upper part of the lowercase (minuscule) letters that extends above the waistline (for example, the top of the b, h, and k)





OEBPS/OEBPS/images/1-1.jpg





OEBPS/OEBPS/images/9781454936534_cvi.jpg
m

Calhgraphy'
qivyys






OEBPS/OEBPS/fonts/CharisSILBI.ttf


OEBPS/OEBPS/fonts/CharisSILB.ttf


OEBPS/OEBPS/fonts/CharisSILR.ttf


OEBPS/OEBPS/fonts/CharisSILI.ttf


OEBPS/OEBPS/images/9-1.jpg





OEBPS/OEBPS/images/7-1.jpg





OEBPS/OEBPS/images/6-1.jpg





OEBPS/OEBPS/images/5-1.jpg
PART |

A

LETS BEGIN





OEBPS/OEBPS/images/4-1.jpg
~wilcome





OEBPS/nav.xhtml




Contents





		Cover



		Title Page



		Copyright



		Dedication



		Acknowledgments



		Contents



		Introduction



		Part I: Let’s Begin



		1: Back to the Basics



		2: Calligraphy Vocabulary



		3: Pens and Pen Positions









		Part II: The Alphabets



		4: Italic



		A Quick Review









		5: More Italic



		Some New Letters









		6: A Brief Pause for a Math Lesson



		7: Back to Italic



		Changing the Weight of the Letters









		8: Simple Italic Capitals



		9: Italic Handwriting



		10: Swing Gothic



		11: Modern Gothic



		An Alphabet with Many Names









		12: Modern Gothic Capitals



		13: Writing in Capitals









		Part III: Creative Projects



		14: Writing Larger



		15: Quotation or Poem



		16: Stationery



		17: Envelopes



		18: Making Signs



		19: Calligrams



		20: Using “Real” Pens









		Guide Lines











	

						Cover



						Title Page



						Copyright



	







OEBPS/OEBPS/images/9781454936534_L02.jpg
STERLING CHILDREN'S BOOKS
New York
An Imprint of Steriing Publishing Co., Inc.
1166 Avenue of the Americas
New York, NY 10036





OEBPS/OEBPS/images/9781454936534_L01.jpg
STERLING CHILDREN'S BOOKS

New York





