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PRAISE FOR BEST NEW HORROR



“Best New Horror is a darkly shining beacon of hope in an unimaginative world.” Neil Gaiman


“From its inception, the Best New Horror series has been an invaluable resource for all of us who believe in the genre.” Clive Barker


“An essential record, invaluable and irreplaceable, of modern horror fiction in all its range and variousness.” Ramsey Campbell


“No self-respecting relisher of the macabre should ever deny him-or herself a copy.” Gahan Wilson


“Anyone who is interested in the contemporary horror scene should buy a copy of this book and devour it.” The Times (London)


“Jones’ comprehensive coverage has become the horror genre’s most important journalistic effort.” Locus


“The best horror anthologist in the business is, of course, Stephen Jones.” Time Out


“A worthy reflection of the diversity and high quality of contemporary horror and dark fantasy, this annual volume remains an absolute necessity.” Publishers Weekly (starred review)


“The most valuable horror book of the year.” Kirkus Reviews
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For everyone who has appeared in Best New Horror
over the past quarter of a century – and especially
in memory of those who are no longer with us.





INTRODUCTION


Horror in 2013


IN EARLY 2013, the US Department of Justice approved the merger of mega-publishers Penguin/Pearson and Random House/Bertelsmann. Australia, New Zealand and the European Union followed and, in early July, Penguin Random House became the largest publishing company in the world.


Meanwhile, Hachette Book Group purchased most of the Hyperion adult backlist from Disney, including the imprint’s name. The media-related and children’s imprints were not included in the sale.


Independent American imprint Night Shade Books, which had been struggling for several years, was sold to print publisher Skyhorse Publishing and digital publisher Start Publishing in June after some authors agreed to give up additional rights in return for the payment of all outstanding advances and late royalties. Night Shade immediately cancelled its electronic magazine Eclipse Online, edited by Jonathan Strahan.


After working on the transition with the new owners for a couple of months, Night Shade founder Jason Williams left the company in August.


Skyhorse and Start were also set to acquire independent publisher Underland Press, founded in 2007 by Victoria Blake. However, the deal was not completed and the imprint was instead purchased by Mark Teppo’s new publishing company, Resurrection House.


After being announced as an acquiring editor for Resurrection House, Jason Williams soon left that company as well.


In Britain, Tesco supermarkets were forced to withdraw a sixteen-page colouring book from their website after complaints that Colour Me Good Arrggghhhh!! by Mel Elliott featured images from, amongst other films, Hellraiser, Psycho, The Silence of the Lambs, A Nightmare on Elm Street, Jaws, An American Werewolf in London, The Shining and A Clockwork Orange. The book was being marketed online to children aged from five to eight.


Later in the year Tesco had to apologize again, when it was forced to remove an orange “psycho ward” Hallowe’en costume off its shelves after it was denounced as “staggeringly offensive” by mental-health charities. Rival supermarket chain Asda was also compelled to remove a similar fancy dress costume.


As a result of these complaints, London’s famous Angels Fancy Dress shop decided to insist that any customers wanting to buy their “Apron of Souls” Texas Chainsaw Massacre Hallowe’en costume would have to show ID to prove that they were eighteen years old or over. The company also set an age restriction on their bloody intestines costume.


It is estimated that the Hallowe’en market in the UK is now worth around £300 million, up from just £12 million in 2001.


Fifty years after his death, writer C. S. Lewis was honoured with a memorial stone in Westminster Abbey in London. The stone was set in the floor of Poet’s Corner, alongside such other renowned literary figures as Geoffrey Chaucer and Charles Dickens.


In July, the Providence, Rhode Island, City Council agreed to rename the intersection of Prospect Street and Angell Street “H. P. Lovecraft Square”.


*     *     *


To paraphrase William Goldman’s famous quote about Hollywood, apparently nobody knows anything in publishing after it was revealed in July that a “debut” crime novel, The Cuckoo’s Calling by “former military man” Robert Galbraith, was actually written by J. K. Rowling.


After having been turned down by a number of publishers, including Orion, the book was published in April by Sphere to generally good reviews. However, it had sold just 1,500 copies (including ebooks) before the Sunday Times newspaper mounted a textual analysis investigation into the identity of the supposedly first-time author (following a mysterious tweeted tip-off), and the novel became a bestseller literally overnight.


Rowling subsequently accepted a donation to charity from the law firm that revealed her pseudonym.


Stephen King’s first novel of the year, Joyland, was published as a trade paperback original by Hard Case Crime. Despite the volume’s almost pulp-crime cover, the book concerned college student Devin Jones, who took a job at an independent amusement park in 1973 that featured, amongst other things, a haunted funhouse that was actually haunted. The author encouraged readers to buy print editions over ebooks when he announced that Joyland would only be available in printed form.


King was back later in the year with Doctor Sleep, which was a continuation of his 1977 best-seller The Shining. A grown-up Dan Torrance, still haunted by what happened to him as a child at The Overlook hotel, set out to save a girl who shared his psychic powers from a “family” of psychopathic travellers who wanted to feed off their remarkable gifts.


In Britain, there were exclusive slipcased “Special Editions” released separately to the WHSmith and Waterstones bookstore chains.


Joe Hill’s NOS4A2 (get it?) was about a woman who had the power to find “lost” objects and her encounter with a legendary bogeyman, who spirited his child victims away in his car to a magical realm where he drained their souls. Subterranean Press published a signed edition limited to 750 copies ($125.00) and twenty-six traycased lettered copies ($1,000.00).


Dean Koontz’s Deeply Odd was the sixth book in the “Odd Thomas” series, while the same author’s Innocence was about two people who lived in seclusion who found each other.


Dan Brown’s Inferno was the fourth novel concerning Robert Langdon, who investigated the secrets surrounding Dante’s “Inferno”. It sold one million copies in North America during the book’s first five days of release. The second printing was 2.3 million copies.


An unnamed narrator literally returned to his childhood memories, only to discover something evil waiting for his seven-year-old self in Neil Gaiman’s masterful novel The Ocean at the End of the Lane. In America, William Morrow issued a beautifully produced deluxe slipcased edition, illustrated in full colour by Dave McKean and limited to 2,000 signed and numbered copies ($150.00).


Dan Simmons’ The Abominable was set around a 1925 attempt to climb Mount Everest.


Billed simply as “a ghost story”, Graham Joyce’s The Year of the Ladybird was inspired by actual events. Set in the summer of 1976, a student took a job at a rundown holiday camp in Skegness and learned more about his past than he wanted to.


A surburban housewife house-sitting a high-rise apartment found herself drawn into a nightmare conspiracy involving an impossible murder in Christopher Fowler’s Plastic.


In The Heavens Rise by Christopher Rice, a group of Louisiana teens faced an ancient evil, while his mother, Anne Rice, published The Wolves of Midwinter, the second book in the “Wolf Gift Chronicles” werewolf series.


A complex conspiracy was at the heart of We Are Here, the latest thriller from Michael Marshall (Smith), while a retired policewoman inherited a house in a too-good-to-be-true town in Robert Jackson Bennett’s American Elsewhere.


In Carsten Stroud’s Southern Gothic Niceville, children kept disappearing from the eponymous town. It was followed by the even more offbeat The Homecoming, which combined time travel with the Mob.


Lauren Beukes’ The Shining Girls was about a survivor’s hunt for a time-travelling serial killer who used a condemned house in Chicago as his means of transportation. Reprints of the UK edition contained research photographs and an interview with the author.


A lecturer in creative writing scanned photos of famous writers’ studies to see if he could spot his only published book on their shelves in Nicholas Royle’s psychological thriller First Novel.


A drunken criminologist and an intrepid journalist teamed up to solve a mystery involving mad science and monsters in an alternate London of 1864 in T. Aaron Payton’s debut steampunk “Pimm & Skye Adventure”, The Constantine Affliction.


A second serial killer was at work in the streets of Jack the Ripper’s London in Sarah Pinborough’s Mayhem, while a young girl ventured into an alternate London to rescue her abducted mirror-sister in Tom Pollock’s The Glass Republic.


Patients were kept asleep for months as part of a new psychiatric therapy in F. R. Tallis’ The Sleep Room, and a university professor had to study John Milton’s Paradise Lost to save his daughter from a demon in The Demonologist by Andrew Pyper.


A woman investigated her uncle’s death in his apparently haunted house in Simone St. James’ An Inquiry Into Love and Death, while a couple inherited a house with a dark secret in Ronald Malfi’s Cradle Lake.


During the London Blitz, a brother and sister were evacuated to a house in the Lake District where the girl began to hear the voices of dead children in The Silence of Ghosts by Jonathan Aycliffe (aka Daniel Easterman). The author’s classic 1991 ghost story, Naomi’s Room, was reissued at the same time.


A new governess discovered something was very wrong in John Boyne’s Victorian ghost story, This House is Haunted, and a woman searched for her missing parents who helped haunted souls find peace in John Searles’ Help for the Haunted.


Dark secrets were revealed in the home of a taxidermist/puppeteer in House of Small Shadows by Adam Nevill, and an amnesiac boy brought terror to a family home in The Orphan by Christopher Ransom.


A boy was possessed by his father’s spirit in The Waking That Kills by Stephen Gregory, while Storm Demon was Gregory Lamberson’s fifth book featuring detective Jake Helman.


Melvin Burgess’ Hunger was published under the Hammer imprint, as was Fire, the second volume in the “Engelsfors” trilogy by Sara Elfgren and Mats Strandberg. Sophie Hannah’s The Orphan Choir and Julie Myerson’s The Quickening were also both Hammer titles.


A serial killer was inspired by fairy tales in Alison Littlewood’s Path of Needles, and a warlock was stalked by a monster from Russian folklore in Christopher Buehlman’s The Necromancer’s House.


Girls were going missing on both sides of the Mexican–American border in Adam Mansbach’s supernatural thriller The Dead Run.


In the near future, a Hollywood studio used bio-engineered monsters to attack the inhabitants of a rural town in Assault on Sunrise, a sequel to The Extra, by Michael Shea.


James P. Blaylock’s steampunk romp The Aylesford Skull was set in 1883 and pitted eccentric scientist and explorer Professor Langdon St. Ives against his old nemesis, Dr. Ignacio Narbondo.


The Romanov Cross by Robert Masello involved victims of the 1918 flu epidemic frozen in the Alaskan ice, while in Justin Richards’ alternate reality thriller The Suicide Exhibition: The Never War, in 1940 the German war machine awakened an ancient civilization, the alien Vril, whose involvement could result in the Nazi’s ultimate victory in the war for Europe.


Weston Ochse’s Age of Blood was the second volume in the “Triple Six”/“SEAL Team 666” series, while James Swain’s Shadow People was a sequel to the author’s Dark Magic.


Piper Maitland’s Hunting Daylight was a sequel to Acquainted with the Night, Chuck Palahniuk’s Doomed was a sequel to Damned, and The Last Grave was the second in the “Witch Hunt” series by Debbie Viguié.


David Wong’s humorous This Book is Full of Spiders was a sequel to his John Dies at the End.


Watcher of the Dark was the third book in the “Jeremiah Hunt” series by Joseph Nassise, and The Lost Soul was the third and final instalment in Gabriella Pierce’s packaged “666 Park Avenue” series and a tie-in to the TV series.


Inspired by H. P. Lovecraft, Peter Rawlik’s novel Reanimators was about the rivalry between Dr. Stuart Hartwell and Herbert West, and their attempts to conquer death itself, while Jeremy Robinson’s Island 731 involved the monstrous results of Japanese experiments during World War II and was inspired by H. G. Wells’ The Island of Doctor Moreau.


With Blood Oranges, Caitlín R. Kiernan “writing as Kathleen Tierney” had some fun with the paranormal romance genre as her junkie monster-hunter protagonist became infected by both a werewolf and a vampire.


Dead Ever After was the thirteenth and final “Sookie Stackhouse” novel from Charlaine Harris, as the series ended with Sookie’s friends uniting to battle her enemies in a final showdown. A 2,500-copy linen-bound signed edition ($125.00) was also available.


Harris’ After Dead: What Came Next in the World of Sookie Stackhouse was an alphabetically arranged non-fiction companion to the series.


Fourteen years after the previous volume first appeared, Kim Newman’s long-awaited fourth book in his alternate world vampire series, Anno Dracula 1976–1991: Johnny Alucard, was finally published. It contained a number of loosely linked novellas and stories, several of which were original to the book.


The vampire novel Blood of the Lamb by Sam Cabot (Carlos Dews and S. J. Rozan) involved the search for a secret document stolen from the Vatican.


The Lair was a sequel to The Farm by Emily McKay, and Blood Bond was the ninth book in the “Anna Strong, Vampire” series by Jeanne C. Stein.


Appalachian Overthrow was the tenth volume in E. E. Knight’s “The Vampire Earth” series and marked the beginning of a new story arc, while The Dog in the Dark was the eleventh volume in the “Noble Dead” vampire series by Barb Hendee and J. C. Hendee.


The vampire Count Saint-Germain found a new companion in 13th-century Africa in Night Pilgrims, the twenty-sixth volume in the series by Chelsea Quinn Yarbro.


Benjamin Percy’s epic werewolf/alternate history novel Red Moon, set in an alternate world where “lycans” co-existed amongst humans, was heavily promoted as belonging to the new “literary horror” movement – thus basically dismissing the rest of the genre as something less worthy.


John Ringo’s Under a Graveyard Sky was set during the zombie apocalypse, as a family tried to find safe haven from an infected humanity. A limited, signed edition was also available from Baen Books.


Jamie McGuire’s Red Hill was about a man-made zombie outbreak, while Joe McKinney’s The Savage Dead was about a zombie outbreak on a cruise ship.


Rise Again: Below Zero, set in a small Californian mountain community during the zombie apocalypse, was Ben Tripp’s sequel to his 2010 novel.


David Towsey’s debut novel Your Brother’s Blood was set after the zombie apocalypse and was the first volume in “The Walkin’” series.


A meth addict and his friends found themselves facing a zombie outbreak in Peter Stenson’s first book, Fiend: A Novel, while in Seth Patrick’s debut novel The Reviver, the recently dead were brought back to testify to their own demise. It was the first in a trilogy.


R. S. Belcher’s weird Western novel, The Six-Gun Tarot was set in the cursed cattle town of Golgotha, which was invaded by the undead, and a boy’s mother and sister disappeared during a storm in John Mantooth’s The Year of the Storm.


Set in 1751 London, The Tale of Raw Head & Bloody Bones by Jack Wolf was based on a fairy tale, while a teenager was transported back to 1888 and Jack the Ripper’s London in Shelly Dickson Carr’s debut novel Ripped.


Guillermo del Toro “curated” and supplied new introductions to Penguin Horror’s stylish hardcover collector’s editions of Haunted Castles by Ray Russell, The Raven by Edgar Allan Poe, American Supernatural Tales, The Haunting of Hill House by Shirley Jackson, Frankenstein by Mary Shelley and The Thing on the Doorstep and Other Weird Stories by H. P. Lovecraft.


Edited with an Introduction by Roger Luckhurst for Oxford University Press, The Classic Horror Stories collected nine tales by Lovecraft, along with the author’s introduction to his essay “Supernatural Horror in Literature”.


The Complete Cthulhu Mythos Tales from Barnes & Noble/Fall River Press, edited with an Introduction by S. T. Joshi, collected twenty-three stories and “revisions” by H. P. Lovecraft.


Also from Barnes & Noble, Dracula and Other Horror Classics, collected Bram Stoker’s 1897 title novel, The Jewel of Seven Stars (1903) and The Lair of the White Worm (1911), along with the collection Dracula’s Guest and Other Stories (1914).


A new edition of William Hope Hodgson’s 1912 novel The Night Land from HiLoBooks included notes by Erik Davis.


Mike Ashley supplied the Introduction to Ten Minute Stories/Day and Night Stories, an omnibus reprinting of two previous collections by Algernon Blackwood from Stark House, which also included a previously uncollected ghost story.


The Complete Tales of Doctor Satan from Altus Press collected Paul Ernst’s series of eight stories about the eponymous super-villain from Weird Tales (1935–36) with an Introduction by John Pelan.


From Haffner Press, The Complete John Thunstone collected all the stories about Manly Wade Wellman’s pulp hero, along with the novels What Dreams May Come (1983) and The School of Darkness (1985). Ramsey Campbell supplied the Introduction and George Evans the illustrations.


Valancourt Books reissued Basil Copper’s novels The Great White Space and Necropolis as attractive print-on-demand paperbacks, along with a welcome reissue of R. Chetwynd-Hayes’ The Monster Club. All came with new Introductions by Stephen Jones.


Other reissues from Valancourt included Nightshade and Damnations by Gerald Kersh, The Philosopher’s Stone by Colin Wilson and Bury Him Darkly by John Blackburn.


Kim Newman’s already hefty 1991 novel about a cursed English village, Jago, was reissued in a new edition by Titan Books with three additional stories that featured characters and settings from the book.


Tempting the Gods, a collection of twelve stories, was the first volume in “The Selected Stories of Tanith Lee” from Wildside Press and included a profile of the author by the late Donald A. Wolheim.


Graham Masterton’s 2003 novel A Terrible Beauty was reissued as White Bones, while Phil Rickman’s 1993 novel Crybbe was republished under the title Curfew.


Britain’s new Waterstone’s Children’s Laureate, Malorie Blackman, attacked “snobby attitudes” towards books in June, and defended the Twilight series against disparaging remarks made by Education Secretary Michael Gove. “The point is that they are reading,” said Ms Blackman.


Harry Potter film director Chris Columbus collaborated with Ned Vizzini on the young adult novel House of Secrets, in which three siblings were banished by a witch to a mythical land where they had to track down a mysterious tome.


A children’s game turned into something darker as three youngsters set out to bury a doll in the grave where it was supposed to be in Holly Black’s creepy Doll Bones, while childish games conjured up something nasty in the woods in The Haunting of Gabriel Ashe by Dan Poblocki.


Having apparently killed her boyfriend in self-defence, a teenager was shipped off to boarding school where something monstrous awaited her in Megan Miranda’s Hysteria.


A boy discovered that his new high school was haunted in The Unquiet by Jeannine Garsee, and a girl haunted her school to discover why she supposedly committed suicide in Katie Williams’ Absent.


A girl woke up in a hotel for the dead and had to solve her own murder in The Dead Girls Detective Agency, the first in a new series by Suzy Cox.


The new girl in town found a boyfriend in the local graveyard in The Lost Boys by Lilian Carmine.


Somebody in the town of Milton Lake was using a fabled Ghost Machine to call back the spirits of the dead in Haunted by William Hussey, while a young girl searching for her missing grandfather in a sleepy seaside village made friends with a mysterious local girl in Liz Kessler’s North of Nowhere.


A sea voyage turned to hell in The Dead Men Stood Together by Chris Priestley.


When Satan decided to retire, a group of teenagers had to undertake a series of deadly trials to decide who would become his replacement in The Devil’s Apprentice by Jan Siegel (Amanda Hemingway).


Students discovered that their summer camp dorm used to be an asylum for the criminally insane in Madeleine Roux’s Asylum, and a girl’s school trip to Paris involved ghosts and murder in Katie Alender’s Marie Antoinette, Serial Killer.


Shadowlands and Hereafter were the first two volumes in a new serial-killer trilogy by Kate Brian.


Teenagers became involved with Victorian spiritualists in Sonia Gensler’s The Dark Between, and a plague of murderous ghosts in London caused chaos in Jonathan Stroud’s Lockwood and Co.: The Screaming Staircase, the first in a new series.


Something was making the inhabitants of a small Kansas town commit murder/suicide in The Waking Dark by Robin Wasserman.


Teenagers used witchcraft to get revenge in Mariah Fredericks’ Season of the Witch, while Rebecca Alexander’s The Secrets of Life and Death featured alchemist Edward Kelley and the infamous Countess Bathory.


In Jon Skovron’s Man Made Boy, the son of the Frankenstein Monster and the Bride lived under Times Square in New York.


When a teenager questioned the beliefs of a doomsday cult, she found her own life in danger in Amy Christine Parker’s psychological thriller, Gated.


Dark City was the second book in the “Repairman Jack: The Early Years” series by F. Paul Wilson.


The Madness Underneath was the second volume in the “Shades of London” series by Maureen Johnson, and Belladonna was the second in the “Secrets of the Eternal Rose” series by Fiona Paul.


Monster High: Ghoulfriends Just Want to Have Fun by Gitty Daneshvari was the second novella based on a series of dolls, while Charles Gilman’s Tales from Lovecraft Middle School #2: The Slither Sisters, #3: Teacher’s Pest and #4: Substitute Creature were illustrated by Eugene Smith and came with lenticular covers.


The Creeps was the third book in the “Samuel Johnson” series by John Connolly, in which the teen hero and his faithful dachshund investigated a mysterious toyshop and were menaced by Christmas elves.


Andrew Hammond’s CRYPT: Blood Eagle Tortures was the fourth in the series featuring the Covert Response Youth Paranormal Team, while Witch & Wizard: The Kiss was the fourth in the series by James Patterson and Jill Dembowski.


With All My Soul was the seventh and final volume in Rachel Vincent’s “Soul Screamers” series, and Lover at Last was the eleventh title in the “Black Dagger Brotherhood” series by J. R. Ward.


As an American TV network once said – if you haven’t seen it before, then it’s new to you. This seems to be particularly true when it comes to young adult fiction these days:


Mary Lindsey’s Ashes on the Waves was a “dark retelling” of Edgar Allan Poe’s poem “Annabel Lee”, while Dance of the Red Death was the second book in a post-apocalyptic series by Bethany Griffin, based on a story by Poe.


The Ruining by Anna Collomore was inspired by Charlotte Perkins Gilman’s “The Yellow Wallpaper”, and Jane Nickerson’s Strands of Bronze and Gold was based on the “Bluebeard” story.


Adam Gidwitz’s In a Glass Grimmly was a sequel to A Tale Dark and Grimm, based on the fairy tales of the Brothers Grimm, and Black Spring by Alison Croggon was inspired by Wuthering Heights.


A. E. Rought’s Broken and Tainted were inspired by Mary Shelley’s Frankenstein, Mandy Hubbard’s Dangerous Boy was a contemporary YA reworking of Dr. Jekyll and Mr. Hyde, and The Madman’s Daughter was the first volume in a new trilogy by Megan Shepherd inspired by H. G. Wells’ The Island of Doctor Moreau.


Holly Black’s second young adult novel of the year, The Coldest Girl in Coldtown, was expanded from a short story of the same title by the author and involved a teenage girl trying to survive in a world infected with vampires.


Although credited in big type to L. J. Smith, Aubrey Clark actually wrote The Vampire Diaries: The Salvation: Unspoken, the second book in the spin-off series.


Department 19: The Rising and Department 19: Battle Lines were the second and third books in Will Hill’s series about a secret government agency that hunted vampires.


Richelle Mead’s The Indigo Spell and The Fiery Heart were the third and fourth titles in the “Bloodlines” series, a spin-off from the “Vampire Academy” series.


Christopher Pike returned to his “Last Vampire” series with Thirst No.5: The Sacred Veil.


Blood Prophecy by Alyxandra Harvey included a bonus story and was the sixth and final book in the “Drake Chronicles” series, while Gates of Paradise was the seventh and final book in the “Blue Bloods” series by Melissa de la Cruz.


Revealed was the eleventh title in the YA “House of Night” vampire series by P. C. Cast and Kristin Cast, while Neferet’s Curse was a novella set in the series.


Fall of Night was book fourteen in “The Morganville Vampires” series by Rachel Caine (Roxanne Longstreet Conrad). The series concluded with the next volume, Daylighters, which included a bonus novelette “for UK readers”.


A trio of children dealt with an outbreak of the walking dead in their hometown in Paolo Bacigalupi’s humorous novel, Zombie Baseball Beatdown, which also featured zombie cows.


Teens were trapped in their high school by a zombie epidemic in Tom Leveen’s Sick.


Deadlands and Death of a Saint were the first two books in a teen series by Lily Herne (mother-and-daughter writing team Sarah and Savannah Lotz) set in a South Africa overrun by zombies, while Zombies Don’t Cry and Zombies Don’t Forgive were the first two titles in the “Living Dead Love Story” series by Rusty Fischer.


Through the Zombie Glass was the second book in “The White Rabbit Chronicles” by Gena Showalter, and Monsters was the third and final book in the post-apocalyptic zombie “Ashes” series by Ilsa J. Bick.


Zom-B Underground, Zom-B City, Zom-B Angels and Zom-B Baby were the second, third, fourth and fifth novellas in the YA series written by Darren Shan (Darren O’Shaughnessy) and illustrated by Warren Pleece.


A group of young survivors had to cross a zombie-infected London to find a cure in The Fallen, the fifth in “The Enemy” series by Charlie Higson.


Aubrey Clark’s The Secret Circle: The Temptation was a spin-off of the YA witchcraft series created by L. J. Smith.


*     *     *


Vampires in the Lemon Grove collected eight literary and surreal stories by Pulitzer Prize finalist Karen Russell, and Evil Eye collected four Gothic novellas by Joyce Carol Oates.


The Beautiful Thing That Awaits Us All and Other Stories was a hardcover collection from Skyhorse Publishing/Night Shade Books that contained nine stories (one original) by Laird Barron, with an Introduction by Norman Partridge.


Published by Jo Fletcher Books in an edition illustrated by Alan Lee, Fearie Tales: Stories of the Grimm and Gruesome, edited and with an Introduction by Stephen Jones, featured fifteen original stories interspersed with the original Brothers Grimm tales that inspired them by Ramsey Campbell, Neil Gaiman, Tanith Lee, Garth Nix, Robert Shearman, Michael Marshall Smith, Markus Heitz, Christopher Fowler, Brian Lumley, Reggie Oliver, Angela Slatter, Brian Hodge, Peter Crowther, Joanne Harris and John Ajvide Lindqvist.


Psycho-Mania! also edited by Jones contained thirty-four horror/crime tales (nineteen original), along with an original linking sequence by John Llewellyn Probert and a previously unpublished Introduction by Robert Bloch. Contributors included Joe R. Lansdale, Reggie Oliver, Basil Copper, Robert Silverberg, Lisa Morton, Lawrence Block, Robert Shearman, Ramsey Campbell, Christopher Fowler, Harlan Ellison, Neil Gaiman, Michael Marshall Smith and Kim Newman.


Paula Guran edited The Mammoth Book of Angels and Demons, featuring twenty-seven stories by Neil Gaiman, George R. R. Martin, Joyce Carol Oates and others. From veteran editor Mike Ashley came a reissue of the 2004 anthology The Mammoth Book of Sorcerer’s Tales retitled The Mammoth Book of Dark Magic in Britain and The Mammoth Book of Black Magic in America. It collected twenty-three tales of wizardry and witchcraft from, amongst others, Ursula K. Le Guin, Michael Moorcock, Peter Crowther, Tim Lebbon and Steve Rasnic Tem.


Editor John Joseph Adams’ The Mad Scientist’s Guide to World Domination: Original Short Fiction for the Modern Evil Genius was a hardcover anthology of twenty-two stories with a Foreword by Chris Claremont. Contributors included Harry Turtledove, L. A. Banks, Alan Dean Foster, Carrie Vaughn, Laird Barron, L. E. Modesitt Jr and Jeffrey Ford, amongst others.


Oz Reimagined: New Tales from the Emerald City and Beyond edited and introduced by Adams and Douglas Cohen featured fifteen stories inspired by L. Frank Baum’s children’s classic by, amongst others, Tad Williams, Simon R. Green, Jane Yolen, Dale Bailey, Orson Scott Card and Jeffrey Ford, with a Foreword by Gregory Maguire.


Beyond Rue Morgue: Further Tales of Edgar Allan Poe’s 1st Detective edited with an Introduction by Paul Kane and Charles Prepolec contained ten stories (two reprints) featuring French investigator Le Chevalier C. Auguste Dupin by Poe, Mike Carey, Joe R. Lansdale, Lisa Tuttle, Stephen Volk, Clive Barker and others.


Edited by the late Martin H. Greenberg, Ghouls, Ghosts, and Ninja Rats brought together eighteen paranormal crime stories by such authors as Norman Partridge, Nina Kiriki Hoffman and Mike Resnick.


Stories of Terror and the Supernatural edited by Herman Graf featured twenty-two classic tales by Edgar Allan Poe, Washington Irving, Henry James and others.


Edited by Hank Davis, In Space No One Can Hear You Scream contained thirteen scary SF stories by authors including Arthur C. Clarke, Robert Sheckley, Theodore Sturgeon, Clark Ashton Smith and George R. R. Martin.


The fifth volume of editor Ellen Datlow’s The Best Horror of the Year series from Skyhorse’s Night Shade Books imprint contained twenty-six stories and two poems, along with the editor’s summation of the year and a list of “Honorable Mentions”.


The Year’s Best Dark Fantasy and Horror: 2013, edited by Paula Guran for Prime Books, showcased thirty-five authors, while The Mammoth Book of Best New Horror Volume 24 edited by Stephen Jones featured twenty-one stories and a poem.


Once again, no one story appeared in all three “Year’s Best” horror compilations. Datlow and Jones used the same Ramsey Campbell story, Datlow and Guran used the same Jeffrey Ford story, and Guran and Jones used the same Terry Dowling and Alison Littlewood tales.


Laird Barron, Terry Dowling and Priya Sharma all turned up in the Datlow and Guran anthologies with different stories; Gemma Files and Claire Massey were both featured with different works in the Datlow and Jones books, and Guran and Jones shared contributors Neil Gaiman, Joe R. Lansdale, Helen Marshall and Robert Shearman.


Macmillan was the last publisher to settle with the US Department of Justice over allegations of conspiring to fix ebook pricing. Only Apple continued to contest the charges, and in July they were found guilty in a federal court of playing “a central role in facilitating and executing that conspiracy”. The company subsequently filed an appeal against the judge’s decision.


Founded in 2007 and with around 16 million active members, “social cataloguing” online site Goodreads was purchased for an undisclosed sum by Amazon.com. Amazon also has its own cataloguing site Shelfari and a minority ownership in Library Thing.


Meanwhile, the company announced the creation of a new platform, Kindle Worlds, to publish fan fiction. With licensing deals done with a number of book, TV, movie and game properties, writers’ works were sold as ebooks after being vetted, with royalties being split between the fanfic author and the rights holder.


In August, Amazon announced that it would allow sellers to set their own prices on the Marketplace platform after an anti-competition investigation by the Office of Fair Trading. The company originally insisted on a “price parity” policy that prevented traders from selling their products for less than the website price. The change only applied in the European Union.


Controversy surrounded the announcement that DC Comics had hired anti-gay marriage campaigner Orson Scott Card for the digital comic Adventures of Superman. While the company sought to distance itself from Card’s views, there were online calls for a boycott by various fans and organizations.


Print-on-demand titles and ebook originals continued to flourish as the mainstream publishers consolidated imprints and mostly continued to ignore the horror genre:


Ramsey Campbell’s Holes for Faces from Dark Regions Press collected fourteen stories (including the original title story) from the first decade of this century. It was available as a PoD trade paperback, a premium leatherette-bound signed edition limited to 300 copies, and a deluxe leather-bound slipcased edition of fifty-two copies ($199.00) signed by both the author and artist Santiago Caruso.


Editor Paula Guran continued to put out value-for-money reprint anthologies for Prime Books with Weird Detectives: Recent Investigations, containing twenty-three tales by Neil Gaiman, Charlaine Harris and Simon R. Green, amongst others. Once Upon a Time: New Fairy Tales contained eighteen stories by Jane Yolen, Tanith Lee, Caitlín R. Kiernan and Angela Slatter, amongst others, and After the End: Recent Apocalypses featured twenty non-zombie stories by authors including Cory Doctorow and Paolo Bacigalupi.


From the same editor and publisher, Halloween: Magic, Mystery, and the Macabre collected eighteen tales celebrating October 31 by, amongst others, Norman Partridge, Carrie Vaughn, Laird Barron, Caitlín R. Kiernan, Chelsea Quinn Yarbro, Brian Hodge and Nancy Kilpatrick.


In Bad Seeds: Evil Progeny for Prime Books, editor Steve Berman brought together twenty-seven stories (five original) about bad children by, amongst others, Stephen King, Peter Straub, Joe R. Lansdale, Gemma Files, Michael Kelly and Lisa Tuttle. Berman also edited Zombies: Shambling Through the Ages for the same imprint, containing thirty-three stories (eight reprints), and Shadows of Blue and Gray: Ghosts of the Civil War, collecting twenty-two stories (eight reprints).


For Lethe Press, the busy Mr Berman put together the PoD anthology Where Thy Dark Eye Glances: Queering Edgar Allan Poe, an original anthology of twenty-one stories and five poems that put a gay twist on the life and works of the author. Contributors included Nick Mamatas and Christopher Barzak.


Also from Lethe, Before and Afterlives was a retrospective collection of supernatural stories by Barzak.


Animate Objects from Immanion Press collected eight stories (four previously unpublished) and an original poem by Tanith Lee. A special signed edition, with an illustration by the author, was limited to just thirty numbered hardcover copies.


From PoD imprint Altus Press, Will Murray’s Doc Savage: Skull Island was a mash-up between the pulp hero and King Kong.


The Whispering Horror from Shadow Publishing collected fourteen stories (one original) by German-born author Eddy C. Bertin with an Introduction by David A. Sutton and story notes by the author.


The Lurkers in the Abyss and Other Tales of Terror was an impressive, career-spanning collection of seventeen stories (one original) by David A. Riley. It featured another Introduction by Sutton, who performed the same function for Worse Things Than Spiders, which contained twelve stories (one previously unpublished) and a poem by Samantha Lee.


Twenty-three stories from the two volumes of David A. Sutton’s own superior 1970s anthologies New Writings in Horror and the Supernatural were reissued by Shadow Publishing in an omnibus edition entitled Horror! Under the Tombstone: Stories from the Deathly Realm, with a new Foreword by the editor.


Available from Hippocampus Press, The Wide Carnivorous Sky & Other Monstrous Geographies collected ten stories (two original) by John Langan, with an Introduction by Jeffrey Ford and an Afterword by Laird Barron.


Lovecraft’s Pillow and Other Strange Stories contained thirteen stories by Kenneth W. Faig, Jr, while SimulAcrum and Other Possible Realities brought together twenty-nine stories and poems (twelve original) by Jason V. Brock, along with a Foreword by William F. Nolan and an Introduction by James Robert Smith.


The Condemned, the sixth volume in Gray Friar Press’ “Gray Matter” showcase series, collected six novellas by Simon Bestwick.


From the same imprint, Terror Tales of London was the fourth volume in editor Paul Finch’s excellent series of PoD anthologies. It contained thirteen stories (three reprints) by, amongst others, Nina Allan, Roger Johnson, Nicholas Royle, Adam Nevill, Mark Morris, Christopher Fowler and Marie O’Regan, along with historical vignettes about the city.


Simon Strantzas edited Shadows Edge, an original anthology based around where worlds meet. It contained fifteen stories by Joel Lane, Richard Gavin, Gary McMahon, Lisa L. Hannett, R. B. Russell, Michael Kelly, Steve Rasnic Tem and John Langan, with a Prologue story and Afterword by the editor.


A man’s memories were subtly altered by his past in John Llewellyn Probert’s novella Differently There, also from Gray Friar Press.


Selected as usual by publisher Charles Black for his Mortbury Press imprint, The Tenth Black Book of Horror featured fifteen often gruesome tales in the Pan Book of Horror Stories tradition by David A. Sutton, Paul Finch, Ian Hunter, John Llewellyn Probert, Mike Chinn, Thana Niveau and others. From the same imprint, For Those Who Dream Monsters collected seventeen stories (two original) by Anna Taborska, along with an Introduction and impressive interior illustrations by Reggie Oliver.


Editor Mark West’s Anatomy of Death (in Five Sleazy Pieces) was the third volume in Hersham Horror Books’ “PentAnth” series of 1970s-style PoD anthologies, featuring five original stories by Stephen Bacon, Johnny Mains, John Llewellyn Probert, Stephen Volk and the editor. It was followed by Demons & Devilry, which collected material by Probert, Peter Mark May, Thana Niveau, David Williamson and editor Stuart Young.


Rachel Aukes’ 100 Days in Deadland re-imagined Dante’s “Inferno” as a print-on-demand novel of the zombie apocalypse.


From Ramble House/Dancing Tuatara Press, The Devil of Pei-Ling was a reprint of Herbert Asbury’s 1927 novel, while When the Bat Man Thirsts and Other Stories collected eight tales from the 1930s by Frederick C. Davis.


The Finger of Destiny and Other Stories contained thirteen stories by Edmund Snell, and Mark of the Laughing Death and Other Stories brought together eight stories by Francis James (James A. Goldthwaite) published in the pulps during the 1930s and ’40s.


All four books included introductions from publisher/editor John Pelan, who also edited Tales of Terror & Torment Vol.1, which contained eleven pulp stories from the 1930s by Hugh B. Cave, Norvell Page, Arthur Leo Zagat and others.


Edited by webmaster Jeani Rector, Shadow Masters: An Anthology from the Horror Zine was published under the Imajin Books imprint and included thirty-seven stories by Bentley Little, Yvonne Navarro, Scott Nicholson, Melanie Tem, Elizabeth Massie, Simon Clark, Lisa Morton and others, including two written by the editor. Joe R. Lansdale supplied a Foreword.


Published by the HorrorSociety website, Horror Society Stories Volume 1, edited by Michael DeFellipo and Mitchell D. Wells featured eleven new stories.


Florida’s Miskatonic River Press published two tribute anthologies: Deepest, Darkest Eden: New Tales of Hyperborea edited and introduced by Cody Goodfellow included eighteen stories (two reprints) and two poems set in Clark Ashton Smith’s prehistoric land by Darrell Schweitzer, Lisa Morton, Brian Stableford, Don Webb, Marc Laidlaw, Robert M. Price, John Shirley and the editor. Edited and Introduced by Joseph S. Pulver, Sr., The Grimscribe’s Puppets was a tribute to the work of Thomas Ligotti with twenty-two stories (one reprint) by, amongst others, Michael Cisco, Joel Lane, Darrell Schweitzer, Michael Kelly, Robert M. Price, Richard Gavin, Simon Strantzas, John Langan, Gemma Files and Cody Goodfellow.


Published by Joe Morey’s Dark Renaissance Books imprint, Sherlock Holmes: The Quality of Mercy and Other Stories collected eleven fantastical stories (four reprints) about Holmes and Watson by William Meikle. Jeffrey Thomas’ Worship the Night from the same imprint featured eight stories (two original), while The Universal and Other Terrors brought together twelve stories (three original) by Tony Richards.


All Dark Renaissance titles were available in deluxe hardcover, signed and numbered hardcover, trade paperback and ebook editions.


Mike Robinson’s The Prince of Earth from Curiosity Quills Press was about an American woman whose life was threatened by an inexplicable event that happened to her in Scotland twenty years earlier.


From Karoshi Books, The Moon Will Look Strange was a welcome debut collection from Lynda E. Rucker containing eleven tales (three previously unpublished), along with an Introduction by Steve Rasnic Tem and story notes by the author.


Edited by S. P. Miskowski and Kate Jonez for Omnium Gatherum, Little Visible Delight contained eleven original stories about writerly obsessions by Lynda E. Rucker, Michael Kelley, Steve Duffy and others, including the editors. From the same publisher, Miskowski’s novella Astoria was about a woman who discovered she could not outrun her demons.


Edited and introduced by Jan Edwards and Jenny Barber, The Alchemy Press Book of Urban Mythic contained fourteen stories (two reprints) by Mike Resnick, Christopher Golden, Jonathan Oliver, Alison Littlewood and others. Allen Ashley edited and introduced Astrologica: Stories of the Zodiac, which featured fourteen (oddly not twelve) stories by Stuart Young, Joel Lane, Storm Constantine, Megan Kerr and others.


Published only as ebooks by Alchemy Press were Chico Kidd’s The Komarovs, a new “Captain da Silva” novella involving vampires, zombies, ghosts and doppelgängers, and Cate Gardner’s In the Broken Birdcage of Kathleen Fair.


Edited with an Introduction by Alex Davis for KnightWatch Press, X7: A Seven Deadly Sins Anthology collected seven original stories by Nicholas Royle, Simon Clark, Simon Bestwick and others.


Published under the Megazanthus Press imprint, Horror Without Victims: A Story Anthology Edited by D. F. Lewis (that’s what the title page says) included twenty-five stories by John Howard, Gary McMahon, Mark Valentine and others.


Anthony Rivera and Sharon Lawson edited Dark Visions: Volume One for PoD imprint Grey Matter Press. It contained thirteen stories (one original) by Ray Garton, Jay Caselberg and others.


Crystal Lake Publishing produced a revised edition of Gary McMahon’s 2012 collection Where You Live, containing nineteen stories (five original) and a new Introduction by the author. From the same imprint, Paul Kane’s Sleeper(s) was a John Wyndham-style novel in which a sleepy English village became the centre of a mysterious outbreak. David Moody contributed the Introduction.


From PoD imprint Dark Moon Books, The Spaces Between collected eight longer stories and novelettes (three original) by Kane with an Introduction by Kelley Armstrong. The cover was by The Walking Dead artist Charlie Adlard.


After Death … edited with an Introduction by Eric J. Guignard and illustrated by Audra Phillips was a trade paperback anthology from Dark Moon featuring thirty-four stories that examined what may occur after death. The list of contributors included Steve Rasnic Tem, Lisa Morton, James S. Dorr, Ray Cluley, Bentley Little, William Meikle, Simon Clark, Kelly Dunn, Joe McKinney and John Langan.


Tony Richards’ supernatural novel Tropic of Darkness was published only as an ebook by Pocket Star.


Available from Wildside Press imprint The Borgo Press, The Chaos of Chung-Fu: Weird Mystery Tales and The Ash Murders: Supernatural Mystery Stories each featured five stories by Edmund Glasby, the son of weird fiction writer John S. Glasby.


Indiana Horror Review 2013 was a self-published PoD volume from editor James Ward Kirk that featured twenty short stories and ten poems while, from the same eponymous imprint and editor, Cellar Door II contained twenty-two stories, two pieces of flash fiction, and ten poems. The two titles shared a number of the same contributors.


Canada’s Dale L. Sproule self-published his collection Psychedelia Gothique under the Arctic Mage Press imprint. It contained sixteen stories (five original), along with a Foreword by David Nickle and an Introduction by the author.


From Australia’s Ticonderoga Publications, The Bride Price was the debut collection from Cat Sparks, containing thirteen stories (one original), along with an Introduction by Sean Wallace and an Afterword by the author, while Kim Wilkins’ The Year of Ancient Ghosts collected five novellas (two original) along with an Introduction by Kate Forsyth and an Afterword by the author.


Robert Hood introduced Everything is a Graveyard, Jason Fischer’s collection of fourteen offbeat stories (three original), and the author supplied the Afterword. Juliet Marillier’s Prickle Moon contained sixteen pieces of fiction (five original), along with an Introduction by Sophie Masson and Author’s Notes.


Edited by Liz Grzyb for Ticonderoga, Dreaming of Djinn contained eighteen new Arabian Nights stories, and Grzyb and Talie Helene compiled The Year’s Best Australian Fantasy & Horror 2012. This third annual volume collected thirty-four stories and poems by Cat Sparks, Angela Slatter, Margo Lanagan, Anna Tambour, Stephen Dedman, Jay Caselberg, Kyla Ward, Terry Dowling and others.


Australia’s FableCroft Publishing issued The Bone Chime Song and Other Stories by Joanne Anderton, containing thirteen stories (two original) with an Introduction by Kaaron Warren, along with One Small Step: An Anthology of Discoveries, the first all-female Australian speculative fiction anthology since the mid-1990s, edited by Tehani Wessely.


Compiled by Tom Roberts and published by Black Dog Books to tie-in to the Chicago pulp and paperback convention, Windy City Pulp Stories #13 celebrated the 100th Anniversary of Fu Manchu and the 90th Anniversary of the Science Fiction and Fantasy Magazines with fascinating articles and other pieces by E. Hoffman Price, Charles D. Hornig, Leigh Brackett, Doug Ellis, Robert Weinberg and others.


From PS Publishing, a special 30th Anniversary edition of Stephen King’s Christine included a new Introduction by Michael Marshall Smith and a new Afterword by Richard Chizmar. It was limited to 750 slipcased copies signed by Smith, Chizmar and artists Jill Bauman and Tomislav Tikulin.


Christopher Golden’s 2004 novel of paranormal suspense, The Boys Are Back in Town, was reprinted in a special signed edition of 200 copies with a new Introduction by Don Murphy.


PS also reissued Joanne Harris’ early supernatural novel Sleep, Pale Sister in a special signed edition of 200 copies with a new Introduction by Christopher Fowler.


Introduced by Stephen Gallager, Rabbit Pie & Other Tales of Intrigue collected fifteen original stories by Brian Clemens, best known for creating TV’s The Avengers.


Shades of Nothingness contained seventeen stories (five original) by Gary Fry, while The Moment of Panic collected twelve stories (five apparently original) along with notes on each by author Steve Duffy.


Stardust: The Ruby Castle Stories collected seven linked stories (one reprint) by Nina Allan, with an Introduction by Robert Shearman.


Brian W. Aldiss’ The Invention of Happiness was a slim collection of thirty-four original short-short stories written over consecutive days and illustrated by the author.


Exotic Gothic 5 edited by Danel Olson was published as a two-volume slipcased set. It contained twenty-six original stories by Simon Clark, Nancy A. Collins, Joyce Carol Oates, Terry Dowling, John Llewellyn Probert, Thana Niveau, Reggie Oliver, Paul Park, Lucy Taylor and others.


Edited with an Introduction by Lois H. Gresh, Dark Fusions: Where Monsters Lurk! included eighteen original tales by, amongst others, Darrell Schweitzer, Michael Marano, Lisa Morton, Nancy Kilpatrick, Yvonne Navarro and Robert M. Price.


Four for Fantasy: A Quartet of Fantastical Stories Collected for World FantasyCon 2013 was a slim hardcover featuring reprints by Brian Aldiss, Joanne Harris, Joe Hill and Richard Christian Matheson, edited by Peter Crowther.


As usual, Crowther also co-edited Postscripts 30/31: Memoryville Blues with Nick Gevers. The hardcover anthology contained twenty-five original stories by Alastair Reynolds, Mike Resnick, Lavie Tidhar, Lynda E. Rucker, Darrell Schweitzer, Ramsey Campbell, Scott Edelman and others. A signed edition was also available.


PS Publishing’s series of hardcover novellas continued with The Last Revelation of Gla’aki and The Pretence by Ramsey Campbell, The Ritual of Illusion by Richard Christian Matheson, The Réparateur of Strasbourg by Ian R. MacLeod, and We Three Kids, a Christmas tale by Margo Lanagan. All were available in signed hardcover editions of varying print runs.


The two-volume collection Darkness, Mist & Shadow: The Collected Macabre Tales of Basil Copper was reissued in three matching paperback editions from the PS imprint Drugstore Indian Press, adding a new Introduction by Christopher Fowler to those by Kim Newman and editor Stephen Jones.


Under the Stanza Press imprint, PS reissued Brian Lumley’s 1982/1999 poetry collection Ghoul Warning and Other Omens with illustrations by Dave Carson and an Afterword by David Sutton.


The secret of a poem with supposedly eldritch powers led a San Francisco bookseller back in time to the Beat-era of 1957 in Tim Powers’ Salvage and Demolition from Subterranean Press.


From the same publisher, Brian Lumley’s short novel Necroscope: The Möbius Murders was another adventure about speaking with the dead, Harry Keough, illustrated as usual by Bob Eggleton. A 250-copy signed leatherbound edition was also available.


Robert McCammon’s 19th-century-set vampire novella I Travel by Night was also available from Subterranean in both slipcased and traycased editions. The author’s 1980 novel The Night Boat was reissued by the publisher in a signed edition limited to 750 copies, along with a lettered edition of twenty-six.


The Ape’s Wife and Other Stories contained thirteen stories with notes on each by Caitlín R. Kiernan. It was also available in a signed, leatherbound edition of 600 copies that included a bonus hardcover novella.


Jewels in the Dust was a collection of thirteen previously published stories by Peter Crowther, with story notes by the author. The book was limited to a special signed and numbered edition of 750 copies.


Bleeding Shadows contained twenty-one stories and nine poems by Joe R. Lansdale, with notes by the author, and Lansdale’s daughter Kasey edited Impossible Monsters, which featured twelve stories by David J. Schow, Neil Gaiman, Charlaine Harris, Chet Williamson, Al Sarrantonio and the editor’s dad, amongst others.


Beautifully produced as a slim hardcover designed to evoke the American Arts & Crafts Movement, The Gist featured the title story by Michael Marshall Smith, plus the same story translated into French by Benoît Domis and then translated back into English by Nicholas Royle. A 300-copy signed and leatherbound edition was also available.


Dan Simmons’ 1993 collection Lovedeath was reissued by Subterranean Press in a signed edition of 250 copies ($125.00) and a lettered edition ($250.00).


The residents of a quiet neighbourhood discovered strange things kept happening in Bentley Little’s The Circle from Cemetery Dance Publications, while The Influence from the same author was about an Arizona community menaced by a creeping evil that came out of the desert.


Also from CD, Undead was an omnibus of John Russo’s novels Night of the Living Dead and Return of the Living Dead with an Introduction by the author. It was published in a signed edition limited to 750 copies.


Turnaround was a novella by Craig Spector, about a man writing a life-changing screenplay, while Sick Chick Flicks contained three screenplays by Spector’s old writing partner John Skipp, with commentary by the author and an interview conducted by Cody Goodfellow.


The Dark Man contained a reprint poem by Stephen King, illustrated by Glenn Chadbourne. It was published in a regular trade edition and a slipcased edition ($40.95).


Cemetery Dance celebrated twenty-five years as a publisher with Turn Down the Lights edited with an introduction by Richard Chizmar and featuring stories by some of their biggest authors, including Stephen King, Clive Barker and Peter Straub, while Thomas F. Monteleone supplied an Afterword. There were also special artist editions signed by the editor and artists, the most expensive being $750.00.


Published under the Edgeworks Abbey imprint, Harlan Ellison’s Honorable Whoredom at a Penny a Word collected fifteen crime and detective stories from the author’s early career, while Blood’s a Rover contained Ellison’s Nebula Award-winning novella “A Boy and His Dog”, along with additional new “Vic and Blood” material and a two-hour teleplay pilot.


Harlan Ellison’s® Brain Movies: Volume Five included scripts for The Dark Forces, an unproduced mid-1970s TV pilot, along with an outline for a Batman episode, an unfilmed episode of The Rat Patrol, the original outline for the author’s episode of Logan’s Run, and episodes of Burke’s Law and Ripcord.


A schoolboy adventure turned into something much darker when a fourteen-year-old girl wanted a relationship from beyond the grave in Michael Aronovitz’s novel Alice Walks, published by Centipede Press.


From Pendragon Press, To Usher, the Dead was a 200-copy hardcover collection of fourteen stories about psychic investigator Thomas Usher by Gary McMahon, with an Introduction and Story Notes by the author. Gardner Goldsmith’s vampire novella Bite was available in a slim paperback from the same imprint with two additional reprint stories.


Gary McMahon’s short novel The Bones of You was the ninth volume in Earthling Publications’ annual Halloween Series. A divorced father suspected that the abandoned house next door was haunted by the deeds of a dead serial killer. It was available in a signed edition of 500 copies and a traycased edition of just fifteen copies ($350.00).


A teenager dealing with the death of his mother started experiencing bizarre dreams in Mark Morris’ novel It Sustains, which came with an Introduction by Sarah Pinborough. It was also available in a 500-copy signed edition and a ten-copy traycased edition ($400.00).


Everything You Need was a welcome new collection by Michael Marshall Smith from Earthling. It featured seventeen stories (five original) along with story notes by the author. It was published in a 1,000-copy signed edition and a twenty-six copy handmade traycased lettered edition.


Limited to just 400 copies from Tartarus Press, Flowers of the Sea: Thirteen Stories and Two Novellas was a hefty hardcover collection written and illustrated by Reggie Oliver that included three previously unpublished tales, along with an Introduction by Michael Dirda and story notes by the author.


Also published by Tartarus in a run of 400 copies, Herald of the Hidden and Other Stories collected ten adventures of Mark Valentine’s psychic detective Ralph Tyler (three original), along with six further tales of the supernatural.


Translated by William Charlton, Darkscapes by French author Anne-Sylvie Salzman contained fifteen stories (one original) exploring the horror in life and the beauty in strangeness.


Timothy Parker Russell edited Dark World: Ghost Stories, featuring fourteen stories (one reprint) by Reggie Oliver, Christopher Fowler, Mark Valentine, John Gaskin, Steve Rasnic Tem and others. The anthology was limited to just 300 numbered softcover copies from Tartarus, with all profits going to the Amala Children’s Home in India.


The Heaven Tree & Other Stories from Sarob Press collected five stories (two original) and an Afterword by Christopher Harman.


Ghosts from Spectral Press contained seventeen stories (three original) by Paul Kane, along with the script for a short film directed by Brad Watson, which was included in the book as a DVD insert.


From the same publisher, Whitstable by Stephen Volk was the third title in the “Spectral Visions” series. Published to honour the 2013 Peter Cushing Centenary, this masterful novella pitted the ageing Hammer actor against a very real, contemporary evil.


The next book in the series, Still Life, was an original hardcover novella by Tim Lebbon, about humans struggling for survival in a post-apocalyptic world.


All Spectral Press titles were available in paperback, and also as hardcover editions limited to 125 signed and numbered copies.


North American Lake Monsters: Stories was the debut collection from Nathan Ballingrud, from Small Beer Press. It contained nine tales, one original.


She Walks in Darkness from Tachyon Publications was a “lost” 1960s Gothic novel by Evangeline Walton with an Introduction by Paul Di Filippo.


Edited by Ellen Datlow for the same publisher, Hauntings featured twenty-four reprint stories about ghosts by Neil Gaiman, Joyce Carol Oates, Peter Straub, Caitlín R. Kiernan, F. Paul Wilson, Kelly Link and others.


Richard Klaw edited the anthology The Apes of Wrath for Tachyon. It featured sixteen reprint stories about special simians by, amongst others, James P. Blaylock, Edgar Allan Poe, Edgar Rice Burroughs, Robert E. Howard, Hugh B. Cave, Clark Ashton Smith, Philip José Farmer, Steven Utley, Joe R. Lansdale and Howard Waldrop, along with short articles by Jess Nevins, Scott A. Cupp, Mark Finn and the editor.


Set in 1899, a black rain returned the dead to the lonely village of Hardgrove, Nebraska, in When They Came Back, a collaborative novel from writer Christopher Conlon and photographer Roberta Lannes-Sealey from BearManor Media.


Edited by Ross Lockhart, Tales of Jack the Ripper from Word Horde contained nineteen stories and poems (three reprints) by Ramsey Campbell, Joe R. Lansdale, Laird Barron and others.


Crimewave 12: Hurts from TTA Press contained fourteen stories by Melanie Tem, Stephen Volk, Joel Lane, Christopher Priest, Kristine Kathryn Rusch and others.


Overlook Connection Press reissued Lucy Taylor’s 1990s collections Close to the Bone, The Flesh Artist, Painted in Blood and Unnatural Acts in trade paperback and ebook editions, along with a new hardcover compilation, Fatal Journeys. Overlook also produced Fatal: A Lucy Taylor Sampler for the 2013 World Horror Convention, containing six stories and an Introduction by Dave Hinchberger.


For JournalStone, Christopher Golden edited two volumes of Mister October: An Anthology in Memory of Rick Hautala. Along with brief remembrances, the two volumes featured forty-five stories (eight original) by Clive Barker, Neil Gaiman, Graham Joyce, Kim Newman, Michael Marshall Smith, Peter Straub and others. Both books were also available as a slipcased set signed by all the contributors.


Published by Jurassic London in conjunction with the Egypt Exploration Society, Unearthed edited by John Johnston and Jared Shurin collected eleven classic mummy stories by, amongst others, Arthur Conan Doyle, Edgar Allan Poe and Louisa May Alcott. Shurin alone edited the companion volume, The Book of the Dead, which featured nineteen original tales about mummies, illustrated by Garen Ewing.


Edited by Stephen Jones, Weirder Shadows Over Innsmouth was the third volume in the loosely connected Lovecraftian series from Fedogan & Bremer. Illustrated by Randy Broecker, it contained seventeen stories (seven original) and a poem by, amongst others, H. P. Lovecraft, Kim Newman, August Derleth, Reggie Oliver, Adrian Cole, Caitlín R. Kiernan, Angela Slatter, Brian Hodge, Ramsey Campbell, Michael Marshall Smith and Brian Lumley. A signed edition of 100 copies was also available.


Meanwhile, Titan Books issued the previous two volumes, Shadows Over Innsmouth and Weird Shadows Over Innsmouth, as revised and updated paperbacks.


From Chaosium Publication’s Cthulhu Mythos-inspired series, Undead & Unbound: Unexpected Tales from Beyond the Grave was edited by Brian M. Sammons and David Conyers. It featured nineteen stories of the undead from Cody Goodfellow, Gary McMahon, Robert M. Price, William Meikle and others, including a collaboration between the editors.


Sammons also teamed up with co-editor Glynn Owen Barrass for Eldritch Chrome: Unquiet Tales of a Mythos-Haunted Future from the same imprint. Price, Meikle, Conyers, Tim Curran, Lois Gresh, Jeffrey Thomas and the editors were amongst those who contributed eighteen “Cyberpunk-Cthulhu” tales to the anthology.


Following a thirty-five year hiatus, Spectre Press revived its Cthulhu: Tales of the Cthulhu Mythos magazine with a fourth edition edited by Jon M. Harvey and featuring Adrian Cole’s “Nick Nightmare” story “Nightmare on Mad Gull Island”, illustrated by Jim Pitts. Unfortunately, aside from the change to a slim hardcover format with dust-jacket, the design and typography were firmly stuck in the past.


Chandler Klang Smith’s Goldenland Past Dark from Canada’s ChiZine Publications was about a travelling circus in the 1960s.


Terrible secrets and a malignant darkness awaited the new owner of the eponymous haunted summerhouse in Wild Fell (A Ghost Story) by Michael Rowe. A woman haunted by her poltergeist met a man with strange sexual predilections in David Nickle’s The ’Geisters, and two dead people watched each other’s pasts through mirrors in Melia McClure’s The Delphi Room.


Joey Comeau’s gory The Summer is Ended and We Are Not Yet Saved dealt with the relationship between a mother and son. The Mona Lisa Sacrifice was the first book in “The Book of the Cross” series by Peter Roman, and the humorous Zombie versus Fairy Featuring Albinos was a sequel to Ninja versus Pirate Featuring Zombies by James Marshall.


Celestial Inventories from ChiZine collected twenty-two stories (one original) by Steve Rasnic Tem, while Tell My Sorrows to the Stones contained twelve stories by Christopher Golden, one in collaboration with Mike Mignola. Cherie Priest supplied the Introduction.


Canada’s Edge Science Fiction and Fantasy Publishing published Chilling Tales: In Words, Alas, Drown I, the second volume in a series of original horror anthologies edited with an Introduction by Michael Kelly. It contained twenty stories by David Nickle, Lisa L. Hannett, Ian Rogers, Helen Marshall, Edo van Belkom, Douglas Smith, Simon Strantzas, Sandra Kasturi, Rio Youers, Gemma Files, Bev Vincent and others.


Jennifer Brozek edited Coins of Chaos, an anthology of seventeen original stories from Edge about mysterious money. Contributors included Gary A. Braunbeck and Seanan McGuire.


From Canada’s Exile Editions, Dead North: Canadian Zombie Fiction edited with an Introduction by Silvia Moreno-Garcia was the eighth volume in the “Exile Book of” anthology series. It featured twenty stories (five reprints) by Gemma Files, Simon Strantzas, Claude Lalumière and others.


From the same publisher, This Strange Way of Dying: Stories of Magic, Desire and the Fantastic was a debut collection by the Mexican-born Moreno-Garcia, containing fifteen original short stories.


Nicholas Royle’s Nightjar Press added to its series of chap-books with The Jungle by Conrad Williams and Touch Me with Your Cold, Hard Fingers by Elizabeth Stott. Both were limited to 200 copies.


The Spectral Press chapbook series continued with Soul Masque by Terry Grimwood and Creakers by Paul Kane, which came with an Introduction by Sarah Pinborough. Both titles were limited to 125 signed and numbered copies.


Scenes Along the Zombie Highway from Dark Regions Press collected forty-two poems (nine reprints) about the walking dead by G. O. Clark, and explorers discovered a strange island in Jason V. Brock’s novella Milton’s Children, available from Bad Moon Books.


The Rolling Darkness Revue 2013: The Impostor’s Monocle was performed at The Missing Piece Theatre in Burbank, California, on October 18 and 19, 2013. As usual, Earthling Publications produced a tie-in chapbook containing stories by Peter Atkins, Glen Hirshberg and the elusive Thomas St. John Bartlett, limited to seventy-five signed copies.


Spider Web Castle was a slim, 100-copy chapbook from Ferret Fantasy reprinting a facsimile of Australian writer James Francis Dwyer’s story from the December 1926 edition of Pearson’s Magazine, along with the beautiful two-colour illustrations by Charles Robinson. George Locke supplied a tantalizing historical Afterword.


Gordon Van Gelder’s bi-monthly The Magazine of Fantasy & Science Fiction entered its 65th year of publication with a wide variety of short stories and novelettes by, amongst many others, David Gerrold, Dale Bailey, Albert E. Cowdrey, Michael Reaves, Steven Utley, Joe Haldeman, Ted White, Tim Sullivan, Rachel Pollack, Susan Palwick, Marc Laidlaw, James Morrow, Geoff Ryman, Michael Blumlein and James Patrick Kelly.


There were the usual reviews and commentary by Charles de Lint, Elizabeth Hand, Michelle West, James Sallis, Chris Moriarty, Paul Di Filippo, Lucius Shepard, Kathi Maio and others, along with the “Curiosities” columns by Stefan Dziemianowicz, Richard A. Lupoff, Anatoly Belilovsky, Mark Esping and Douglas A. Anderson.


The six issues of Black Static from TTA Press featured fiction from Ray Cluley, Lavie Tidhar, Steve Rasnic Tem, Andrew Hook, Gary McMahon, Michael Kelly, Nina Allan, Joel Lane, Daniel Mills, Tim Waggoner and others. Peter Tennant’s excellent book review section included interviews with Tem, Allan, S. P. Miskowski and Mark Morris; Mike O’Driscoll looked at TV; and Tony Lee discussed the latest DVD releases. Stephen Volk continued his opinion column while, from issue #34 onwards, the busy Lynda E. Rucker took over Christopher Fowler’s commentary spot, due to the latter’s work commitments.


It would seem that the new Weird Tales team only managed to get a single issue out in 2013. The themed “Fairy Tales” edition included stories by Peter S. Beagle, Tanith Lee, Morgan Llywelyn, Jane Yolen and others. Darrell Schweitzer contributed an article on “Ninety Years of Weird Tales”, while Tessa Farmer was interviewed about her fairy-tale photos and J. David Spurlock was interviewed about his book on WT artist Margaret Brundage. Ramsey Campbell, Jessica Amanda Salmonson, Elizabeth Bear and Orrin Grey all contributed short interviews about the issue’s theme.


The January issue of Fortean Times (#296) included a feature on the unusual life and career of Robert E. Howard, while the March issue looked at the work of Badger Books author Lionel Fanthorpe.


The May/June issue of Famous Monsters of Filmland (#267) featured articles on “The Creation of Cthulhu” and “The New Mythos Writers” by S. T. Joshi, “Lovecraft’s Acolytes” by Robert M. Price, and “The Eldritch Providence” by Bob Eggleton, who not only painted the cover for that edition, but also for #269, which was another Japanese kaijū special.


Canada’s glossy Rue Morgue magazine included features on Arthur Machen (with commentary by John Carpenter, Ramsey Campbell and S. T. Joshi), British Horror Movies, 50 Years of Gore and the 40th anniversary of The Exorcist. There were interviews with John Connolly, Brian Clemens, Don Coscarelli, Robin Hardy, Sir Christopher Lee, Elijah Wood, Claire Bloom, James Wan, Guillermo del Toro, Philip Kaufman, Herschell Gordon Lewis, Dario Argento, Tom Savini, David Cronenberg, William Friedkin and Wes Craven, along with numerous reviews.


There were more reviews in the special Rue Morgue Magazine’s 200 Alternative Horror Films You Need to See edited by Rodrigo Gudiño and Dave Alexander.


Quentin Tarantino chose his “Top 50 Best Sequels” for Video WatcHDog. There was also a feature on Universal Classic Monsters and tributes to Gerry Anderson, Ray Harryhausen and Jesús Franco, along with the usual reviews, columns and letters.


The September 13 issue of Entertainment Weekly included an excerpt from Stephen King’s Doctor Sleep.


Locus featured interviews with Lavie Tidhar, Tim Powers, Tanya Huff and the inevitable Neil Gaiman, and there was a shorter “Spotlight” conversation with artist Caniglia. Amongst the special features was a welcome look at the small and independent genre presses.


The British Fantasy Society’s BFS Journal continued to play musical chairs with its editorial team as the two trade paperback editions included opinion pieces by Ramsey Campbell, Mark Morris, Lou Morgan, Stephen Volk and Jonathan Oliver, along with fiction and poetry from, amongst others, Gary McMahon, Megan Kerr, Lavie Tidhar, Ian Whates and Allen Ashley. There were features on writing historical fantasy, the rise of weird Westerns, the state of role-playing games, inventing monsters, justifying fan fiction, the importance of cover art, and the role of “grimdark” fiction. Paul Finch, Ben Baldwin, Tom Fletcher, Tom Brown and Tommy Donbavand were all interviewed.


The BFS also published two hardcover anthologies only available to members of the Society. For an organization dedicated to the literary aspect of the genre, it was unfortunate that the typography and design of The Burning Circus: BFS Horror 1 was so disappointing. At least editor Johnny Mains managed to attract an impressive line-up that featured Adam Nevill, Thana Niveau, Angela Slatter, Alex Hamilton, Lynda E. Rucker, Stephen Volk, Muriel Gray and Rob (sic) Shearman, along with an Introduction by outgoing BFS President Ramsey Campbell.


Juliet E. McKenna edited and Introduced a companion BFS anthology entitled Unexpected Journeys, which contained eight stories (one reprint) by, amongst others, Gail Z. Martin, Adrian Tchaikovsky, Liz Williams and Chaz Brenchley.


The fifth issue of Shadows & Tall Trees included stories by Gary Fry, Claire Massey, Richard Gavin, Ray Cluley and Lynda E. Rucker. Editor Michael Kelly announced that, with future editions, the format would change to an annual trade paperback and ebook.


Another small magazine with continuing concerns over its frequency and format, David Longhorn’s superior small magazine Supernatural Tales reached its 25th print issue with three editions published in 2013. Amongst those authors featured were Iain Rowan, Tina Rath, Lynda E. Rucker, John Llewellyn Probert, Christopher Harman, Brian J. Showers, Michael Chislett and Peter Bell. The title also included eclectic reviews by the editor.


James R. Beach’s Dark Discoveries magazine published issues themed around “Horror and Rock” and “Dark Fantasy”. They featured fiction by F. Paul Wilson, Robert E. Howard and Ramsey Campbell, Angeline Hawkes, Weston Ochse, Joe McKinney and Steve Rasnic Tem, along with interviews with Rob Zombie, John Skipp, Jonathan Maberry, Boris Vallejo, Chris Morey of Dark Regions Press, Dark Horse Comics’ Scott Allie, and the return of Robert Morrish’s “What the Hell Ever Happened To …?” column, spotlighting Sean Costello. Articles included, amongst other topics, Alice Cooper’s Welcome 2 My Nightmare album, Stephen King’s connection to rock ’n’ roll, Thomas Ligotti and music group Current 93, the sword & sorcery legacy of Robert E. Howard and an introduction to author Karl Edward Wagner.


The two issues of Ireland’s Albedo, edited by Bob Neilson and others, featured fiction, interviews and reviews covering all aspects of the genre. Issue #43 included a piece in which David Gerrold, David Morrell, Mike Resnick, Jane Yolen, Ellen Datlow, Eileen Gunn, Steve Rasnic Tem, Jack Womack, Raymond E. Feist, Amber Benson, Gary Wolfe and other luminaries put forward their opinions about “The Most Important Issue Facing Writers Today”.


Hildy Silverman’s Space and Time: The Magazine of Fantasy, Horror, and Science Fiction published its usual two editions featuring fiction and poetry, along with a tribute to Josepha Sherman in issue #118. Subscribers to the cancelled Realms of Fantasy magazine received complimentary print and electronic versions of S&T.


The four issues of Morpheus Tales featured fiction and poetry in a much-improved format with glossy colour covers.


The 25th issue of Justin Marriott’s Paperback Fanatic was a perfect-bound “Weird Tales Special”. Along with numerous full-colour cover reproductions, the magazine included a reminiscence by Ramsey Campbell, plus pieces on Avon Fantasy Reader, the British editions of Weird Tales, Frank Belknap Long, Leo Margulies, C. L. Moore, Clark Ashton Smith, Seabury Quinn and Christine Campbell Thomson’s “Not at Night” anthologies.


Along with fiction and reviews, the second volume of Jason V. Brock’s multi-coloured and perfect-bound [Nameless], billed as “a bi-annual journal of the macabre, esoteric and intellectual …”, offered some interesting articles on the history of television animation in America, the story behind August Derleth’s “Stephen Grendon” pseudonym, and horror themes in Space: 1999, along with interviews with George A. Romero and Rod Serling, the latter conducted by William F. Nolan back in 1963.


Brock was also one of a number of contributors to the fourth volume of Centipede Press’ annual paperback magazine Weird Fiction Review, edited by S. T. Joshi. The Famous Monsters-inspired edition featured short fiction and poetry by Lynne Jamneck, Michael Kelly, Leigh Blackmore and others, along with some interesting articles on H. P. Lovecraft’s discovery of William Hope Hodgson, Rod Serling’s The Twilight Zone, Dennis Etchison’s The Dark Country, monster magazines, Henry S. Whitehead, Jack Davis, Algernon Blackwood, Forrest J Ackerman, an interview with Patrick McGrath, and a colour portfolio of Bob Eggleton’s paintings.


As usual, the two issues of Rosemary Pardoe’s excellent The Ghosts & Scholars M. R. James Newsletter were filled with fascinating news, reviews, articles and letters about the ghost story author, along with fiction by Chico Kidd, Mark Valentine, Peter Bell and others.


Dedicated to the memory of Arthur Machen, a special issue of Gwilym Games’ Machenalia from The Friends of Arthur Machen celebrated the author’s centenary-and-a-half commemoration at the World Fantasy Convention in Brighton with a number of non-fiction pieces by Machen, R. B. Russell and the late Roger Dobson.


After taking a hiatus in 2012, the two issues of Lady Churchill’s Rosebud Wristlet from Gavin J. Grant, Kelly Link and others, contained stories and poetry by Helen Marshall, Nina Allan and others.


Canada’s Ex Hubris Imprints published issues #3 and #4 of Postscripts to Darkness, edited by Sean Moreland and Aalya Ahmad and featuring fiction and poetry by Michael Kelly, Albert Choi and others, along with interviews with Gemma Files, Helen Marshall and Tony Burgess.


Doors to Elsewhere from The Alchemy Press collected seventeen of Mike Barrett’s terrific essays (one original), from The New York Review of Science Fiction, Wormwood, Dark Horizons and elsewhere, about authors who were mostly published by Arkham House and Weird Tales. Following a new Introduction by Ramsey Campbell, Barrett’s concise profiles included Arkham House itself, Greye La Spina, Fritz Leiber, Marjorie Bowen, Ernest Bramah, C. Hall Thompson, Clifford Ball, C. L. Moore, G. G. Pendarves and Lord Dunsany, amongst others.


Andrew Lycett’s biography Wilkie Collins: A Life of Sensation, ran to more than 500 pages.


From Hippocampus Press, Nolan on Bradbury: Sixty Years of Writing About the Master of Science Fiction collected twenty-one articles and eight stories by William F. Nolan, along with a piece on Nolan by his subject, tributes to Bradbury by Jason V. Brock, John C. Tibbetts and editor S. T. Joshi, and an Afterword by Greg Bear.


From the same PoD publisher, David Goudsward’s H. P. Lovecraft in the Merrimack Valley explored the writer’s links with the Massachusetts and New Hampshire area. Kenneth W. Faig, Jr supplied the Foreword.


McFarland & Company, Inc. published H. P. Lovecraft’s Dark Arcadia: The Satire, Symbology and Contradiction by Gavin Callaghan, which was an attempt to objectively reassess the works and life of the horror writer by ignoring secondary accounts, while Conan Meets the Academy: Multidisciplinary Essays on the Enduring Barbarian edited by Jonas Prida contained ten articles about Robert E. Howard’s character in popular culture.


In the snappily-titled The Modern Literary Werewolf: A Critical Study of the Mutable Motif from the same publisher, college instructor Brent A. Stypczynski looked at werewolves as representations of a proposed shape-shifter archetype. It took in not just Jack Williamson’s seminal Darker Than You Think, but also books by J. K. Rowling, Terry Pratchett and Charlaine Harris, and came with a useful Bibliography.


The Lady and Her Monsters: A Tale of Dissections, Real-Life Dr. Frankensteins, and the Creation of Mary Shelley’s Masterpiece was a biography of the author by Roseanne Montillo.


Compiled by Brian Freeman, Hans Ake Lilja and Kevin Quigley, The Illustrated Stephen King Movie Trivia Book from Cemetery Dance Publications included an Introduction by Mick Garris, artwork by Glenn Chadbourne and more than 1,000 questions. It was available in various editions, including a deluxe traycased edition of fifty-two lettered copies containing an original illustration by Chadbourne ($300.00).


From the same imprint, The Illustrated Stephen King Trivia Book: Revised and Updated Second Edition edited by Freeman and Bev Vincent added more than 100 new questions to the 2005 volume.


In The Alluring Art of Margaret Brundage: Queen of Pulp Pin-up Art from Vanguard Productions, Stephen D. Korshak and J. David Spurlock did their utmost to uncover the background behind the somewhat enigmatic artist, best known for her sexy/bondage pastel paintings that graced the covers of Weird Tales in the 1930s. Artist Rowena Morrill supplied the Foreword, and there were essays by Robert Weinberg and Melvin Korshak.


Also from Vanguard, Frazetta Sketchbook was the first in a series of art books reproducing sketches and preliminaries by Frank Frazetta, with a Foreword by J. David Spurlock. It was also available in a deluxe hardcover edition with an extra folio.


Hermes Press published Frank Frazetta: Art and Remembrances, which featured text by the artist’s son, Frank Frazetta, Jr, a Foreword by Kirk Hammett and an Afterword by Jerry Lawler.


Spectrum 20: The Best in Contemporary Fantastic Art, edited as usual by Cathy and Arnie Fenner for Underwood Books, contained more than 500 images from over 300 artists, along with a profile of Grand Master Award-winner Brom.


PS ArtBooks continued to turn out beautiful full-colour volumes of pre-code comic books in a bewildering variety of editions. The “Harvey Horrors Collected Works” series was expanded with further volumes of Tomb of Terror and Witches Tales with new Forewords by Jeff Gelb, Joe R. Lansdale and James Lovegrove.


The “American Comics Group Collected Works” from PS continued with more volumes of Forbidden Worlds and Adventures Into the Unknown, including Forewords by Mark Chadbourn and Paul Di Filippo. The second volume in the “Roy Thomas Presents” reprints of The Heap featured Forewords by both Herb Rogoff and series editor Thomas, while Lawrence Watt-Evans contributed a comprehensive Foreword to the second volume of The Thing! in the “Pre-Code Classics” series.


Based around an old library copy of a fictitious fantasy novel, The Ship of Theseus by the mysterious V. M. Straka, S by J. J. Abrams and Doug Dorst featured hand-written comments by two students, along with inserted letters, newspaper clippings, etc., contained within a slipcase.


David Britton’s Eduardo Paolozzi at New Worlds from Savoy Books was an illustrated look at the art of the 1960s artist whose work is most associated with the groundbreaking British SF magazine edited by Michael Moorcock. Design historian Rick Poynor supplied an Introduction, and there was commentary from Michael Butterworth, John Clute and J. G. Ballard.


Lord Horror: Reverbstorm was a huge hardcover graphic novel from Savoy, written by David Britton and illustrated in black and white by John Coulthart, originally published across seven issues of David Britton’s Lord Horror comic.


Gris Grimly’s Frankenstein was an illustrated adaptation of an edited version of Mary Shelley’s text, with a Foreword by Bernie Wrightson and an Afterword by artist Grimly.


I. N. J. Culbard adapted and illustrated a graphic novel of H. P. Lovecraft’s, The Shadow Out of Time.


Richard Corben’s adaptation of The Fall of the House of Usher for Dark Horse comics also incorporated Edgar Allan Poe’s story “The Oval Portrait”, while Corben’s The Raven and the Red Death featured separate adaptations of two other Poe stories.


In Roberto Aguirre-Sacasa’s series Afterlife with Archie for Archie Comic Publications, Archie, Jughead and the other loveable inhabitants of Riverdale were transformed into the walking dead when Sabrina the Teenage Witch cast a spell that went wrong.


Writers Clive Barker and Mark Miller teamed up with artist Haemi Jang for the twelve-issue series New Genesis, a reinterpretation of Biblical horrors from comics imprint Boom! Barker was also credited on one of the two stories that comprised the Hellraiser Annual 2013 from the same imprint.


No doubt inspired by the success of Game of Thrones, Avatar’s George R. R. Martin’s Skin Trade was based on the author’s 1988 werewolf novella.


For the first time in a decade, Neil Gaiman returned to the Sandman title for Overture, an expansive prequel illustrated by J. H. Williams III.


A ghostly female serial killer who called herself “The Light” was murdering New Yorkers at random in Dynamite’s The Shadow, based on the 1930s pulp character.


IDW’s Classics Obliterated: Mars Attacks was a spoof on the old Classics Illustrated title, with the trading card alien invaders reimagined in stories based on Moby Dick, Robinson Crusoe and Dr. Jekyll and Mr. Hyde. Meanwhile, a hardcover edition of Classics Illustrated from Papercutz was devoted to Edgar Allan Poe and featured adaptations of “Murders in the Rue Morgue”, “The Gold-Bug” and “The Mystery of Marie Roget”.


Although the Showtime TV series may have finally come to an end, Marvel revived sympathetic serial killer Dexter in his own eponymous comic, written by creator Jeff Lindsay.


To celebrate the TV show’s 20th anniversary, The X Files finally got its tenth season in a monthly comic book series from IDW, written by Joe Harris and set in the present day. Series creator Chris Carter executive produced and consulted.


*     *     *


Peter David’s tie-in novel to After Earth also included three “After Earth: Ghost Stories”, one by Robert Greenberger and two from Michael Jan Friedman, previously published separately as e-stories. After Earth: A Perfect Beast was a prequel to the movie featuring work by the same three authors.


The year’s other original movie tie-ins included 47 Ronin by Joan D. Vinge, The Lords of Salem by Rob Zombie and B. K. (Brian) Evenson, Man of Steel by Greg Cox, Pacific Rim by Alex Irvine and Star Trek: Into Darkness by Alan Dean Foster.


Published under the Hammer imprint, Guy Adams’ Countess Dracula reimagined the events of the 1971 movie as happening in 1930s Hollywood, while Shaun Hutson’s The Revenge of Frankenstein was a new novelization of the 1958 Hammer film.


Ian Doescher’s William Shakespeare’s Star Wars told the story of the original movie entirely in iambic pentameter. Use the Force, Luke, verily.


The Walking Dead: The Fall of the Governor Part One by Robert Kirkman and Jay Bonansinga was the third volume based on the AMC TV series.


Other TV tie-ins included Grimm: The Icy Touch by John Shirley, Once Upon a Time: Reawakened by Odette Beane, Supernatural: Fresh Meat by Alice Henderson and Supernatural: Carved in Flesh by Tim Waggoner, while Christa Faust’s Fringe: The Zodiac Paradox and Fringe: The Burning Man were the first two volumes in a new series based on the now-cancelled show.


Lara Parker’s Dark Shadows: Wolf Moon Rising was based on the 1960s TV show, and Torchwood: Exodus Code was co-credited to series star John Barrowman and his sister Carole E. Barrowman.


It was an important year for new Doctor Who books. These included the novelizations The Dalek Generation by Nicholas Briggs, Shroud of Sorrow by Tommy Donbavand, Harvest of Time by Alastair Reynolds and Plague of the Cybermen by Justin Richards.


Doctor Who: Summer Falls and Other Stories collected three novellas by Justin Richards that were originally published as ebooks, while Doctor Who: 11 Doctors, 11 Stories contained tales originally published as monthly ebooks throughout the year. Mike Tucker’s novella Doctor Who: The Silurian Gift was published at just £1.00 by BBC Books for World Book Day.


Doctor Who: The Doctor – His Life and Times was a fictional biography of the Time Lord by James Goss and Steve Tribe, told through interviews, letters, etc.


Barry Forshaw’s British Gothic Cinema was an insightful guide to an often-neglected sub-genre of UK cinema. It included some fascinating chapters on films of the 1930s and ’40s, Hammer’s rivals, and one-shots and short-run series. An Appendix of brief interviews featured pithy insights from, amongst others, Ingrid Pitt, Ramsey Campbell, Christopher Fowler, Kim Newman, Christopher Wicking, Peter James and Stephen Volk.


For Auteur Publishing’s “Devil’s Rejects” series, Forshaw wrote an incisive examination of Jonathan Demme’s The Silence of the Lambs, which also managed to take in Dr Lecter’s other appearances.


Guillermo del Toro: Cabinet of Curiosities not only looked behind the scenes at the writer-director’s movies, but also allowed a sneak peek at his wonderful home of horrors.


From PS Publishing, editor Johnny Mains compiled The Sorcerers by John Burke, a fascinating look at the controversy surrounding the true authorship of the 1967 British film starring Boris Karloff. The handsome hardcover not only included Burke’s original screenplay (entitled “Terror for Kicks”), but also commentary by Mains, Matthew Sweet, Benjamin Halligan, Kim Newman and Tony Earnshaw, along with a selection of Burke’s correspondence from the period.


David Miller’s updated biography Peter Cushing: A Life in Film was published to coincide with the centenary of the actor’s birth in May. It contained previously unpublished correspondence by Cushing himself.


Crab Monsters, Teenage Cavemen, and Candy Stripe Nurses: Roger Corman: King of the B Movie by Chris Nashawaty included reminiscences from the influential director’s many discoveries, who looked back over his six-decade career.


In Chain Saw Confidential, actor Gunnar Hansen explained what it was like to play “Leatherface” in the original Texas Chainsaw movie.


Christopher Wayne Curry’s Film Alchemy: The Independent Cinema of Ted V. Mikels from McFarland & Company, Inc. looked at the career of the American exploitation director, while Robert Michael “Bobb” Cotter’s The Women of Hammer Horror: A Biographical Dictionary and Filmography listed the hundreds of women who worked both in front of and behind the camera.


In Fang Fan Fiction: Variations on Twilight, True Blood and The Vampire Diaries from the same publisher, Maria Lindgren Leavenworth and Malin Isaksson compared the original book series with the filmed adaptations and the fan fiction based upon them.


The subtitles helpfully told you everything you needed to know about Bryan Senn’s The Most Dangerous Cinema: People Hunting People on Film and Rob Craig’s It Came from 1957: A Critical Guide to the Year’s Science Fiction, Fantasy and Horror Films.


Editors James Aston and John Walliss collected articles around the impact of the popular movie franchise in To See the Saw Movies: Essays on Torture Porn and Post-9/11 Horror, while Aalya Ahmad and Sean Moreland edited Fear and Learning: Essays on the Pedagogy of Horror.


Remaking Horror: Hollywood’s New Reliance on Scares of Old by James Francis, Jr took its cue from Gus Van Sant’s 1998 remake of Psycho.


Editor Gillian I. Leitch’s Doctor Who in Time and Space collected a number of new essays about the BBC series, and Mark Campbell’s Doctor Who: The Complete Guide was a fully revised and updated guide to every TV episode, along with radio, cinema, stage and Internet spin-offs, plus novels, audio adventures and missing episodes. It also included a website listing and a comprehensive bibliography.


Song of Spider-Man: The Inside Story of the Most Controversial Musical in Broadway History was an insider’s view written by Glen Berger, the scriptwriter of the $65-million stage production that debuted in June 2011.


Marc Forster’s sprawling $170-million 3-D zombie epic, World War Z, may not have had much to do with Max Brooks’ original novel, but producer Brad Pitt’s UN investigator travelled all over the globe attempting to find a cure for the resurrection virus, as those around him met grisly fates, usually due to their own incompetence. The extended director’s cut filled in some of the gaps.


Chloë Grace Moretz was the blood-covered teen with psychic powers and Julianne Moore her fundamentalist-crazy mother in Kimberly Peirce’s unnecessary remake of Stephen King’s Carrie.


Fede Alvarez’s extremely gory Evil Dead, starring Jane Levy and Shiloh Fernandez, was a perfectly reasonable – if derivative – remake we didn’t need, despite being produced by original creators Sam Raimi and Bruce Campbell.


Alexandre Aja’s Maniac was a remake of the 1980 slasher movie, filmed from the point-of-view of the deranged killer and scalper (Elijah Wood).


Based on Moira Buffini’s play A Vampire Story, Neil Jordan directed Byzantium, about the relationship between a 200-year-old undead prostitute (Gemma Arterton) and her vampire daughter (Saoirse Ronan). Meanwhile, Xan Cassavetes’ Kiss of the Damned explored the connection between a beautiful vampire (Joséphine de La Baume) and her new screenwriter lover (Milo Ventimiglia).


Creepy family secrets were revealed in Korean director Park Chan-wook’s English-language debut Stoker which, despite the title, had nothing to do with vampires. Mia Wasikowska, Matthew Goode and Nicole Kidman starred.


January is now established as the month when studios release trashy, low-budget horror movies such as Andrés Muschietti’s Mama, “presented” by executive producer Guillermo del Toro. When a couple (Nokolai Coster-Waldau and Jessica Chastain) took in two orphaned sisters (Megan Charpentier and Isabelle Nélisse), a malevolent spirit accompanied them.


That same month, Dan Yeager was the latest chainsaw-wielding psycho behind the human-faced mask in director John Luessenhop’s pointless reboot/sequel Texas Chainsaw 3D. At least it featured cameos by actors from the original film, Marilyn Burns, John Dugan and Gunnar Hansen, along with Bill Moseley from the 1986 sequel.


James Wan’s overrated The Conjuring starred Patrick Wilson and Vera Farmiga as real-life paranormal experts Ed and Lorraine Warren (The Amityville Horror) investigating a farmhouse haunting centred around a creepy doll, while the same director’s Insidious: Chapter 2 also featured Wilson and was a sequel to the 2011 movie. Depressingly, both were huge box-office hits in the US.


One night a year Americans were allowed to go crazy in an otherwise crime-free future in The Purge, which starred Ethan Hawke and was made by the people behind the Paranormal Activity franchise.


Ashley Bell returned as a woman possessed by a demon in The Last Exorcism Part II, which dropped the “found footage” narrative of the first movie, and the family of a suburban Arizona couple (Keri Russell and Josh Hamilton) were plagued by alien “greys” in Scott Stewart’s Dark Skies.


In Jeremy Lovering’s impressive debut feature In Fear, a couple (Iain De Caestecker and Alice Englert) found themselves lost on the Irish back roads at night.


Although he was playing Professor Van Helsing on TV, Thomas Kretschmann switched sides to portray the bloodthirsty Count himself in (Dario) Argento’s Dracula 3-D. In another role reversal, former Dracula actor Rutger Hauer turned up as Van Helsing.


A radio disc jockey (Sheri Moon Zombie) received a record album that literally unleashed Hell in Rob Zombie’s The Lords of Salem.


Barry Levinson’s The Bay used “found footage” to make its point about ecological pollution, as a flesh-eating bacteria transferred itself from fish to humans.


In writer/director Elliot Goldner’s feature debut The Borderlands, Gordon Kennedy and Robin Hill starred in yet another example of “found footage”, as two Vatican investigators were sent to a remote church in Britain’s West Country to investigate paranormal activity.


Michael Axelgaard’s Hollow was a micro-budget British Blair Witch Project, and a couple expecting twins moved into a haunted house from Hell in the zany comedy Hell Baby.


Nobody really needed the “found footage” comedy Scary Movie V featuring Heather Locklear, Jerry O’Connell, Snoop Dogg, Charlie Sheen and Lindsay Lohan, but at least it was an improvement over the haunted house spoof A Haunted House, which starred the annoying Marlon Wayans.


Twenty-six international directors, including Jorge Michel Grau, Noboru Iguchi, Jake West, Ti West and Ben Wheatley, were invited to make a short film about death based on a different letter of the alphabet in The ABCs of Death, while V/H/S/2 was a “found footage” anthology with multiple directors featuring zombies, demons and aliens.


After a delay of seven years due to distribution problems, All the Boys Love Mandy Lane starred Amber Heard as a high school student caught up in a series of killings on a remote Texas cattle ranch. You’re Next, Adam Wingard’s tale of a family fighting back against a gang of animal-masked psychos, had also spent a couple of years sitting on the shelf.


While camping in rural Maine, Katie Aselton (who also directed), Lake Bell and Kate Bosworth were menaced by psycho hunters in Black Rock, which was apparently supposed to be a feminist version of Deliverance.


Sean Pertwee was the militia leader who took over a Balkans brothel in Paul Hyett’s directing debut The Seasoning House, and a father had to save his baby daughter from a gang of feral children by taking a stand in an abandoned tower block in the Irish-made Citadel.


Nicholas Hoult’s nice teen zombie ate the brain of a victim and fell in love with the dead man’s girlfriend (Teresa Palmer) in Jonathan Levine’s romzomcom Warm Bodies, which also featured John Malkovich.


British stand-up comedian Ross Noble played a homicidal zombie clown in Stitches, while director Dominic Brunt and his real-life wife Joanne Mitchell travelled to the Yorkshire Moors to renew their marriage and ended up battling zombies in Before Dawn.


An exterminator (Greg Grunberg) and a hospital handyman (Lombardo “Bardo” Boyar) tried to stop a giant arachnid destroying Los Angeles in the comedy Big Ass Spider!


Ben Wheatley’s £300,000 supernatural drama A Field in England premiered in Britain on cinema screens, Freeview television, Blu-ray, DVD and Video on Demand, all on the same day. It featured Reece Shearsmith in a story of dark magick set during the English Civil War.


Indie horror movie Escape from Tomorrow, about a man traumatized by his visits to theme parks, was secretly filmed inside Disney World and Disneyland by first-time writer-director Randy Moore.


Aleksandr Sokurov’s art-house Faust updated the story to the 19th century. A suicidal doorman (Luis Tosar) stalked a woman in her Barcelona apartment in Jaume Balagueró’s psychological thriller Sleep Tight, and We Are What We Are was a remake of a 2010 Mexican movie about a family of cannibals.


In Peter Jackson’s The Hobbit: The Desolation of Smaug, the second film in the extended trilogy, Bilbo Baggins (Martin Freeman) found himself up against giant spiders and the titular gold-hoarding dragon (voiced by Benedict Cumberbatch).


James Franco made a likeable younger version of the character in Sam Raimi’s colourful 3-D prequel Oz the Great and Powerful from Disney, which featured Michelle Williams, Mila Kunis and Rachel Weisz as a trio of beautiful witches, and Bruce Campbell as a Winkie guard.


Leather-clad brother and sister Jeremy Renner and Gemma Arterton were celebrity witch assassins during medieval times in Tommy Wirkola’s long-delayed Hansel & Gretel Witch Hunters in 3-D.


After being pushed back from the previous summer, Jack (Nicholas Hoult) and his companions eventually climbed the giant beanstalk and disappeared at the box-office in Bryan Singer’s $185-million Jack the Giant Slayer, also released in 3-D. The impressive supporting cast included Ewan McGregor, Bill Nighy, Eddie Marsan, Ian McShane, Stanley Tucci and John Kassir.


Based on Japanese folklore, the $175-million 47 Ronin was another flop that starred Keanu Reeves as an 18th-century samurai warrior who joined the travelling swordsmen on a quest for revenge and their battles against supernatural enemies.


Robert Downey Jr was back as the smart-mouthed Tony Stark in Shane Black’s action-packed 3-D sequel Iron Man 3, the best in the Marvel series so far. Ben Kingsley was hilarious as terrorist villain The Mandarin, who turned out to not be quite what everyone expected. Costing $200 million, it had the second-biggest opening weekend in America ever, after Avengers Assemble. A revised version of the film, featuring different footage and an appearance by actress Fan Bingbing, was released in China.


Marvel’s Thor: The Dark World was a totally serviceable sequel in which the Norse god (Chris Hemsworth) teamed up with his scheming stepbrother Loki (Tom Hiddleston) to save London from the Dark Elves, led by the evil Malekith (Christopher Eccleston). Despite a sometimes dull plot, the $170-million movie still managed to surpass what the first movie grossed in 2011.


In his second solo outing in the unexcitingly titled The Wolverine, Hugh Jackman’s razor-clawed crusader travelled to modern-day Japan in a story based on the 1980s Marvel Comics mini-series by Chris Claremont and Frank Miller. There he rescued a woman (Tao Okamoto) from ninja assassins and was betrayed by an old friend seeking to steal his powers.


The latest “Marvel One-Shot” short, Agent Carter, starred Hayley Atwell reprising her role as British operative Peggy Carter from the Captain America films. As an analyst for the nascent S.H.I.E.L.D. organization, she was looking for the mysterious “Zodiac” key.


Zack Snyder’s $225-million Man of Steel was the second Superman reboot that failed to fly in the past seven years. British actor Henry Cavill donned the cape and boots, while Kevin Costner and Russell Crowe played the hero’s adoptive and alien birth fathers. Michael Shannon portrayed Kryptonian villain General Zod, Laurence Fishburne turned up as Perry White and Amy Adams was sidelined as Lois Lane.


After Cobra killed off most of the G. I. Joes, it was up to Dwayne Johnson, Channing Tatum and Bruce Willis to take the evil organization down in the action-packed reboot G. I. Joe: Retaliation.


Based on the Dark Horse comic, R.I.P.D. in 3-D starred Ryan Reynolds as a murdered Boston detective who joined the Rest in Peace Department and teamed up with Jeff Bridges’ deceased Old West lawman to track down the crooked partner (Kevin Bacon) who killed him.


Told via an evocative Ray Bradbury-style wraparound story, Disney’s $250-million The Lone Ranger starred Armie Hammer as the masked avenger and executive producer Johnny Depp as his eccentric Native American companion, Tonto. It was a lot of fun but flopped at the box office, despite being made by the same team behind the Pirates of the Caribbean franchise.


Aaron Taylor-Johnson and Chloë Grace Moretz reprised their roles as teenage crime-fighters in Kick-Ass 2, based on the comic by Mark Millar. However, co-star Jim Carrey refused to publicize the film after he objected to the excessive on-screen violence.


With super-warrior Katniss Everdeen (Jennifer Lawrence) now a dangerously iconic figure, the fascist President (Donald Sutherland) forced her to compete again in Francis Lawrence’s highly anticipated YA sequel The Hunger Games: Catching Fire, based on the books by Suzanne Collins. The film not only broke the five-day Thanksgiving weekend record, but went on to surpass Iron Man 3 to become the highest-grossing film released in America in 2013.


Along similar lines, The Mortal Instruments: City of Bones was based on the popular YA book series by Cassandra Clare and starred Lily Collins as a tough demonslayer and role-model for young girls.


An alien took over the body of a seventeen-year-old girl (Saoirse Ronan) and nothing much else happened in The Host, based on the novel by Stephenie Meyer. It failed to match even the minimal sophistication of the author’s Twilight series.


Ronan also starred in How I Live Now, based on the dystopian YA novel by Meg Rosoff, in which a nuclear attack on London interrupted a forbidden love affair with her cousin (George MacKay).


Beautiful Creatures, based on the popular series of YA novels by Kami Garcia and Margaret Stohl, didn’t do well at the box office, as feuding family elders Jeremy Irons and Emma Thompson argued over whether teen witch Lena’s (Alice Englert) powers should be used for good of evil.


Logan Lerman was back as the teen Greek demi-god searching the Bermuda Triangle for the Golden Fleece in the belated 3-D sequel Percy Jackson: Sea of Monsters, based on the popular YA book series by Rick Riordan. It included zombie pirates, a giant cyclops, the monstrous Kronos and the Furies recast as blind taxi drivers.


Astronauts George Clooney and Sandra Bullock got lost in space in Alfonso Cuarón’s technically impressive 3-D Gravity, which enjoyed the biggest October weekend opening in the US of all time.


Meanwhile, Harrison Ford and Ben Kingsley brought some much-needed gravitas to Ender’s Game, based on the militaristic SF novel by Orson Scott Card. A group called Geeks OUT called for a boycott of the movie due to Card’s anti-gay marriage stance, although that probably had nothing to do with the $110-million movie’s drop of sixty-two per cent in its second week at the US box office.


J. J. Abrams’ superior 3-D sequel, Star Trek: Into Darkness, featured Benedict Cumberbatch as an alternate version of genetically enhanced terrorist Khan Noonien, played by Ricardo Montalban in the original movie series.


Matt Damon’s oppressed everyman just wanted to take down Jodie Foster’s elite satellite society before he died of radiation poisoning in Neill Blomkamp’s perfunctory Elysium.


Based on a graphic novel by director Joseph Kosinski, Tom Cruise was beside himself as a technician monitoring a post-apocalyptic Earth following an alien invasion in Oblivion, which took most of its ideas from other, better films. Morgan Freeman turned up as the leader of the human resistance movement.
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