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AUTHOR’S NOTE



It has been my intention to entertain Jane Austen fans with the fictional vignettes establishing each chapter. Though the order in which Miss Austen wrote her novels is widely documented, I found it very amusing to imagine all of Jane’s heroines and characters existing together simultaneously. Forgive any anachronisms that may occur as a result of this fiction. And for the most discerning of Janeites, you can find where I made use of Miss Austen’s own text where possible in the heroines’ dialogue for veracity and amusement.
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If you long for the elegance and modishness revealed in the books by your favorite author, Jane Austen, or you are a lover of all things Regency, then this book and these designs were created just for you. Austentatious Crochet will have you stepping into the world of Jane Austen and exploring the romance of the Regency era with crochet. Visit with Jane Austen—and expand your wardrobe. Who knows? Perhaps these designs will bring you some romance of your own!


In this book are delightful designs reminiscent of Jane Austen’s era, including all the simple adornments and accoutrements so prized in that period of fashion. With thirty-six patterns, designed with both the beginner and advanced crocheter in mind, along with fun facts about Miss Austen and Regency fashion (accompanied with a recipe or two), this book will transport you to Longbourne, Pemberley, Lyme, Bath, or any Austen destination of choice. So if you are a fashion forward chit—that is, a romantic girl who loves Regency-inspired clothing and isn’t afraid to wear it with her own twist—then bring out your hooks, brew up some tea, and kick back with this book.
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JANE, FASHION,
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Though fashion is not discussed at length in Jane Austen’s novels, it was not because clothing and fashion were not of interest to Miss Austen. Jane’s own letters, mostly written to her sister Cassandra, included frequent references to clothing, textiles, and accessories. She once devoted more than two hundred words on a detailed description of a “new round gown Mrs. Mussell was making for her,” even including her own sketch of the gown in a letter to her sister.


Like today, it can be expected that fashion would be discussed among intimate friends or sisters, more so perhaps as it was quite customary for women of the Regency period to spend a large part of their days making many of their own wearables and accessories. Josephine Ross, in Jane Austen: A Companion writes: “Working for young women in Jane Austen’s novels meant working with the needle. It was considered undesirable for a female to sit idly about; and in any household—a communal work-basket was generally to hand containing garments to be made up.”


Like those of Miss Austen’s time, proficiency with a hook and needle today is still quite an accomplishment, more so now in this age of ready-made. I consider the needle arts not only to be a pleasurable and skilled employment of time but a catalyst of further creative inspiration, as did Jane. According to Jane Austen’s nephew’s Memoir, Jane enjoyed needlework immensely and sewed beautifully. He writes that she often interrupted her needlework to jot something down at her desk. She would then return to her sewing only to repeat the behavior, suggesting she knew the connection between stitching and imagination and used the inspiration of such to the fullest. He also notes “some of her merriest talk was over clothes which she and her companions were making, sometimes for themselves and sometimes for the poor.”
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While Jane Austen died too young to practice what we now know as crochet, (as it was not introduced to England until shortly before her death and not popularized until a few years later, when it was championed by Queen Victoria) Jane is very likely to have practiced tambour crochet. Tambour crochet is a counterpart to an art Jane Austen loved and did proficiently: embroidery. Tambour work was as popular as embroidery during Regency times, perhaps because, like the crochet we know and love today, it was quick to produce. In tambour work, fabric was stretched across a large frame, like that of Mrs. Grant’s tambour frame, of which Jane writes in the novel Mansfield Park. A sharp hook would then be pushed through the taut fabric, pulling thread up from below to create a chain stitch upon the fabric in a pretty design configuration like that on the tamboured muslin dress Jane mentions in Northanger Abbey.
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I am immensely pleased at having been invited into a circle of women whose wit, sensibility, and genteelness I aspire to. I have been granted the liberty to extend that invitation to you. We would be ever so delighted if you joined us in crochet, conversation, and cheer.


Note: If you are new to the art of crochet or are just in need of refreshment, I invite you to visit Chapter 7: The Sitting Room (beginning on page 186), before embarking on your first project; there you will find all the essentials you need to begin.
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“No, no Miss Austen. That simply will not do!” Marianne Dashwood expressed in all earnestness. I watched as she rose from her seat on the settee near me. “This is an astonishment bordering upon alarm! Lizzy is off to Pemberley. Pemberley!”


“Do sit down,” her sister Elinor quietly implored, patting the empty cushion next to her, but Marianne continued.


“You are arranging her to meet with Mr. Darcy again. Lizzy cannot,” she said emphatically, “be dressed in the brown muslin. It simply will not do.”










“Whatever are you talking about, Marianne?” Elizabeth inquired. “Aunt, Uncle, and I are to see the Lakes. That is last you wrote.” She spoke, her gaze turning toward Miss Austen for confirmation.


Before Miss Austen could address Elizabeth, Marianne continued. “She has changed it. You travel to Derbyshire, and why would you travel to Derbyshire if not to see Pemberley, and why see Pemberley if not to see Mr. Darcy again?!” Feeling absolutely certain and most triumphant in her aberrant episode of logic, she smiled, looking about to make sure all had heard before sitting.


Miss Austen paused in her stitching and for the first time since Marianne had broached the topic of Pemberley, looked up. “Really Marianne. At times I haven’t the faintest idea why I created you with such deep sensibility.” Turning to Elizabeth, Miss Austen added, “Plans have changed. You uncle’s business will delay the trip by a fortnight. There will not be enough time to travel to the Lakes. You are now off to Derbyshire.”


Bewildered, Lizzy set the lace she had been making down and put a hand to her forehead, a sign that a headache was blooming. It was several moments before she inquired, “Am I to see Mr. Darcy then?”


“At the moment I cannot say,” said Miss Austen. “I have not written it.”


“So there is a chance I might not.” Elizabeth queried.


“Please, Lizzy. That level of naiveté is reserved for your sister J-.”


Emma was cut short by Anne’s skillful interruption designed to thwart yet another war of words so frequent between Emma and Elizabeth. “Well in either case, Miss Austen,” began Anne, “I agree with Marianne. If there is the slightest chance she may encounter Mr. Darcy, Elizabeth must be dressed at her best. I have found that when one cannot avoid both the pleasure and pain of seeing a particular gentleman, it always helps to at least be dressed in something that inspires confidence.”


“I am quite inclined to agree also,” said Emma. “There are few places so elegant as Pemberley and it really would not do for her to be seen in such an old gown. Certainly she must be in possession of something better. Mr. Darcy is a proud man and I am quite certain not inclined to converse with women who tramp around with mud six-inches deep on their dress,” she said, glancing pointedly at Lizzy.


Elizabeth opened her mouth to address Emma’s affront, only to be allayed once again, this time by Miss Austen. “Well Elizabeth, what is your opinion on your state of dress?”


Elizabeth paused for a moment. How uncharacteristic of her not to be on the ready with words, she thought. Why did the mere mention of Mr. Darcy continue to affect her more than she cared to admit? “While I should not . . . what I mean to say is I am quite certain that . . . well I am not certain how I feel about Mr. Darcy at this present time and therefore I do not know if it should matter or not what I wear.” Elizabeth sighed, and then turned toward me. “What would you wear if you were off to Pemberley?”


I smiled at Elizabeth Bennet, for I knew, fellow stitcher, that we had just the thing.
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Bring a romantic flair to your day by stitching up this elegant, empire-waist sheath. Once you slip into this feminine, sleeveless off-white dress, your Mr. Darcy’s heart will skip a beat and an invitation to dine is sure to follow. The fantail stitch makes for a design much simpler to make than first appearances imply and it creates a scalloped hem with no extra work from you. Worked in the round from the top down, you can try it on as you go and make the dress as long or as short as you wish. Create the flattering empire waist so prized during Regency times by crafting the matching monk’s cord to tie below the bust. Or put your own modern twist on it with a skinny belt or a colorful slip to wear underneath for a striking contrast. Ironing the silky acrylic yarn beneath a pressing cloth results in a sophisticated finish that will have your acquaintances thinking you are most accomplished.







SKILL LEVEL
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MATERIALS


Caron Spa (25% bamboo, 75% micodenier acrylic; 251 yds/230 m; dk weight #3 light): #0007 naturally 5 (5, 6, 7, 7, 8) skeins


F-5 (3.75 mm) hk or size needed to obtain correct gauge


Press cloth


Stitcher’s Kit (see page 187)


GUAGE


2 fantails (as counted in Row 1, 3, or 5 of st patt rep) and 8 rows (beg with Row 3 or 5 of st patt rep) in fantail st patt = 4″ (10 cm) blocked and pressed (see page 16)


FINISHED SIZES


XS (S, M, L, 1X) has circumference of 36 (40, 44, 48, 52)″/91.5 (101.5, 11 2, 122, 132) cm


STITCH GUIDE


View an online video demonstrating how to create this stitch pattern at: www.stitchscene.com/tutorials








FANTAIL STITCH PATTERN


See chart page 13.


Foundation ch is multiple of 8 + 2.


Row 1: Sc in 2nd ch from hk, *skip next 3 ch, 9 dc in next ch—fantail made, skip next 3 ch, sc in next ch; rep from * across, turn.


Row 2: Ch 3 (count as dc), dc in first sc, *ch 2, skip next 4 sts, sc in next st, ch 2, skip next 4 sts, (dc, ch 1, dc) in next st; rep from * across ending 2 dc in last sc, turn.


Row 3: Ch 3 (count as dc), 4 dc in first st, *skip next ch-2 sp, sc in next sc, skip next ch-2 sp, 9 dc in next ch-1 sp; rep from * across ending 5 dc in tch, turn.


Row 4: Ch 1 (do not count as st), sc in first dc, *ch 2, (dc, ch 1, dc) in next sc, ch 2, skip next 4 dc, sc in next dc; rep from * across ending sc in tch, turn.


Row 5: Ch 1 (do not count as st), sc in first sc, *skip next ch-2 sp, 9 dc in next ch-1 sp, skip next ch-2 sp, sc in next sc; rep from * across, turn.


Rep Rows 2–5 for st patt.
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Fantail Stitch Pattern Chart


stitch key


[image: Image] = chain (ch)


[image: Image] = single crochet (sc)


[image: Image] = double crochet (dc)


Notes: Ch 1 and/or sl st(s) at beg of rows do not count as st(s) throughout. Ch 3 at beg of row counts as dc.


[image: Image]


FRONT YOKE FIRST SHOULDER


Ch 26.


Row 1 (RS): Sc in 2nd ch from hk, *skip next 3 ch, 9 dc in next ch—fantail made, skip next 3 ch, sc in next ch; rep from * across, turn. 3 fantails


Row 2: Ch 3, dc in first sc, *ch 2, skip next 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in next sc; rep from * across ending 2 dc in last sc, turn.


Row 3: Ch 3, 4 dc in first st—partial fantail made, *skip next ch-2 sp, sc in next sc, skip next ch-2 sp, 9 dc in next ch-1 sp; rep from * across ending 5 dc in tch—partial fantail made, turn. 2 fantails (partial fantails not counted throughout)


Row 4: Ch 1, sc in first dc, *ch 2, (dc, ch 1, dc) in next sc, ch 2, skip next 4 dc, sc in next dc; rep from * across ending last sc in tch, turn.


Row 5: Ch 1, sc in first sc, *skip next ch-2 sp, 9 dc in next ch-1 sp, skip next ch-2 sp, sc in next sc; rep from * across.


Fasten off.
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OPPOSITE SHOULDER


Rep Rows 1–5 of Front Yoke First Shoulder. Do not fasten off.


BODICE


With WS of Opposite Shoulder facing cont as foll:


Row 1 (joining row): Ch 3, dc in first sc, *ch 2, skip next 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in next sc; rep from * across ending (dc, ch 1, dc); in last sc do not turn, ch 5 (5, 11, 11, 17)—joining ch made, working in last row of Front Yoke First Shoulder with WS facing, cont as foll: dc in first sc, (ch 1, dc) in same sc; rep from * across ending 2 dc in last sc, turn.


Row 2: Ch 3, 4 dc in first dc, *skip next ch-2 sp, sc in next sc, skip next ch-2 sp, 9 dc in next ch-1 sp; rep from * across, cont established st patt in joining ch (as from * in Row 2 of fantail st patt, see page 12) and ending 5 dc in tch, turn. 6 (6, 7, 7, 8) fantails


Row 3: Ch 1, sc in first dc, *ch 2, (dc, ch 1, dc) in next sc, ch 2, skip next 4 dc, sc in next dc; rep from * across ending sc in tch, turn.


Row 4: Ch 1, sc in first sc, *skip next ch-2 sp, 9 dc in next ch-1 sp, skip next ch-2 sp, sc in next sc; rep from * across, turn. 7 (7, 8, 8, 9) fantails


Row 5: Ch 4 (count as dc and ch-1), dc in first sc, *ch 2, skip next 4 dc, sc in next dc, ch 2, skip next 4 dc, (dc, ch 1, dc) in next sc; rep from * across ending (dc, ch 1, dc) in last sc, turn.


UNDERARM SHAPING


Row 6: Ch 3, 8 dc in ch-1 sp, *skip next ch-2 sp, sc in next sc, skip next ch-2 sp, 9 dc in next ch-1 sp; rep from * across ending 9 dc in last ch-1 sp, turn. 8 (8, 9, 9, 10) fantails


Row 7: Ch 4 (count as dc and ch 1), dc in first st, *ch 2, skip next 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in next sc; rep from * across, ch 2, skip next 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in last ch-1 sp, turn.


Next 1 (3, 3, 5, 5) Rows: Rep Rows 6–7 for 0 (1, 1, 2, 2) times; then Row 6 once. 9 (10, 11, 12, 13) fantails


Fasten off.


BACK YOKES AND BODICE


Rep Front Bodice EXCEPT do not fasten off at end of Underarm Shaping.


BODY FRONT AND BACK


Note: Pm to note beg of rnd being sure to move marker up with each new rnd.


With WS Back Bodice facing cont as foll:


Rnd 1 (joining rnd): Ch 5 (count as dc and ch 2), skip first 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in next sc, *ch 2, skip next 4 dc, sc in next dc, ch 2, (dc, ch 1, dc) in next sc; rep from * across to last fantail, ch 2, skip next 3 dc, dc in last dc, ch 1—joining ch made, working in last row of Front Bodice with WS facing, dc in first dc, *ch 2, skip next 4 dc, sc in next dc, ch 2, skip next 4 dc, (dc, ch 1, dc) in next sc; rep from * across to last fantail, ch 2, skip next 4 dc, sc in next dc, ch 2, skip next 3 dc, dc in last dc, ch 1, join with sl st in 3rd ch of tch, turn.


Rnd 2: Ch 3, 4 dc in first ch-1 sp, *skip next ch-2 sp, sc in next sc, skip next ch-2 sp**, 9 dc in next ch-1 sp; rep from * ending last rep at **, 4 dc in 3rd ch of tch of previous rnd, turn. 18 (20, 22, 24, 26) fantails


Rnd 3: Ch 1, sc in first st, *ch 2, skip next 4 dc, (dc, ch 1, dc) in next sc, ch 2, skip next 4 dc, sc in next dc; rep from * around, join with sl st in first sc, turn.


Work even (rep Rnds 2–3) until 30″ (76 cm) from under-arm, ending on even-numbered row. Remove marker.


Fasten off.


FINISHING


Sew shoulder seams. Work 3 rows of evenly spaced sc around each armhole and neckline. Do not work too tightly. Check fit over head and around arms; inc or dec sc sts as necessary. Wet block dress to schematics. When dry, place press cloth over garment and iron with medium heat to give work additional shine and drape. Measure under bust, add 23″ (58.5 cm) for tie and make monk’s cord (see page 198), or crocheted I-cord (see page 196) to length. Thread through row underneath bust.
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You won’t have to compete for the attention of modern-day Mr. Darcys and Bingleys wearing this top, as the design places you shoulders above the rest. During Regency times, this sophisticated top would have been extended to create an empire waist dress suitable for a splendorous ball, such as the one held at Netherfield. Featuring short sleeves which lay gently at the shoulder, this top is worthy of Austen at her finest. When you wear it, everyone will notice the ribbon and button detailing gracing the lighter color panel along the center for a look that is both extravagant and designed to create an entrance.







SKILL LEVEL
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MATERIALS


Cascade Venezia Worsted (70% merino wool, 30% silk; 218 yds/200 m; dk weight #3 light): #132 tan (MC) 4 skeins; #124 brown (CC1) 2 skeins; #110 ivory (CC2) 1 skein


G-6 (4 mm) hk or size needed to obtain correct gauge


5 La Mode #26293 buttons, ⅝″ (16 mm)


⅜″ (10 mm) ribbon


⅛″ (3 mm) wide elastic


Stitcher’s Kit (see page 187)


GAUGE


4 sts and 20 rows in crunch st patt = 4″ (10 cm)


FINISHED SIZES


XS (S, M, L, 1X) has bust circumference of 32 (34¼, 36½, 40, 42¼)″/81.5 (87, 93, 101.5, 107.5) cm and waist circumference of 28/½ (32, 34¼, 37¾, 40)″/72.5 (81.5, 87, 96, 107.5) cm


STITCH GUIDE


View an online video demonstrating how to create this stitch pattern at: www.stitchscene.com/tutorials








CRUNCH STITCH PATTERN


Foundation ch is multiple of 2 + 1.


Row 1: Sc in 2nd ch from hk, sl st in next ch, *sc in next ch, sl st in next ch; rep from * across, turn.


Row 2: Ch 1, sc in first sl st, sl st in next sc, *sc in next sl st, sl st in next sc st; rep from * across, turn.


Rep Row 2 for st patt.


Note: Ch 1 and/or sl st(s) at beg of rows do not count as st(s) throughout.
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Crunch Stitch Pattern Chart


stitch key


[image: Image] = chain (ch)


[image: Image] = slip stitch (sl st)


[image: Image] = single crochet (sc)



LOWER BODY



Note: Worked from Empire Waist to Hem.


With MC, ch 101 (113, 121, 133, 141).


Row 1: Sc in 2nd ch from hk, sl st in next ch, *sc in next ch, sl st in next ch; rep from * across, turn. 100 (112, 120, 132, 140) sts


Row 2: Ch 1, sc in first sl st, sl st in next sc, *sc in next sl st, sl st in next sc; rep from * across, turn. Pm as foll:


XS: 25th, 26th, 74th, 75th sts;


S: 28th, 29th, 83rd, 84th sts;


M: 30th, 31st, 89th, 90th sts;


L: 33rd, 34th, 98th, 99th sts.


1X: 35th, 36th, 104th, 105th sts.


Rows 3–4: Rep Row 2.


Row 5: Ch 1, skip first st—dec made, *sl st in next sc, sc in next sl st; rep from * to first st marker, work next 2 sts of crunch st patt as established (sc, sl st OR sl st, sc—see page 19) in marked st—inc made, move marker to 2nd st of inc just made; cont in established st patt (sl st in sc, sc in sl st) across AT SAME TIME inc in marked sts and leaving last st unworked—dec made. 102 (114, 122, 134, 142) sts


Rows 6–10: Work in established st patt across, turn.


Row 11: Ch 1, skip first st, work in established st patt across leaving last st unworked, turn. 100 (112, 120, 132, 140) sts


Rows 12–16: Work in established st patt across, turn.


Rows 17–40: Rep Rows 5–16 twice. 100 (112, 120, 132, 140) sts


Rows 41–46: Rep Rows 5–10. 102 (114, 122, 134, 142) sts


Row 47: Rep Row 11. 100 (112, 120, 132, 140) sts


Next 2 (2, 7, 7, 7): Work in established st patt across, turn.


L, 1X Only


Next Row: Ch 1, work in established st patt (sl st in sc, sc in sl st) * to st marker, inc in marked st as established (see Row 5), cont in established st patt across AT SAME TIME inc in marked sts, turn. (136, 144 sts)


Next (4, 9) Rows: Work in established st patt across, turn.


All Sizes


Remove markers.


Fasten off.


BODICE


Notes: Pm in tch to note beg of each rnd, being sure to move marker up with each new rnd. Worked from empire waist to shoulders.


Rotate Lower Body so foundation ch is at top. With RS facing, join CC1 to first foundation ch at upper right corner.


Rnd 1: Sc in each st around, join with sl st in first sc, turn. 100 (112, 120, 132, 140) sts


Fasten off CC1, join MC.


Rnd 2: Ch 1, sc in first st, sl st in next st, *sc in next st, sl st in next st; rep from * around to last 2 sts, sc in next st, sl st in next st, join with sl st in first sc, turn.


Rnd 3: Ch 1, sc in first sl st, sl st in next sc, *sc in next sl st, sl in next sc; rep from * around to last 2 sts, sc in next st, sl st in next st, join with sl st in first st, turn. Pm as foll:


XS: 25th, 26th, 74th, 75th sts;


S: 28th, 29th, 83rd, 84th sts;


M: 30th, 31st, 89th, 90th sts;


L: 33rd, 34th, 98th, 99th sts.


1X: 35th, 36th, 104th, 105th sts.


Rnd 4: Work in established st patt (sl st in sc, sc in sl st) to first marker *work next 2 sts of Crunch Stitch Pattern as established (sc, sl st OR sl st, sc—see page 19) in marked st—inc made, move marker to 2nd st of inc just made; cont in st patt as established (sl st in sc, sc in sl st) around AT SAME TIME inc in marked sts, join with sl st in first st, turn. 104 (116, 124, 136, 144) sts


Rnds 5–9: Work in established st patt around, join with sl st in first st, turn.


Rnd 10: Rep Rnd 4. 108 (120, 128, 140, 148) sts


Rnds 11–16: Rep Rnd 5.


Rnd 17: Rep Rnd 4 (5, 5, 5, 5). 112 (120, 128, 140, 148) sts


Remove st markers.


Rnds 18–21: Rep Rnd 5.


FRONT


Row 22 (RS, short row): Sl st in first 2 (2, 3, 4, 4) sts—left armhole set up, work in established st patt in next 52 (56, 58, 62, 66) sts, turn—right armhole edge, 58 (62, 67, 74, 78) sts unworked.


Rows 23–24: Sl st in first 2 sts, work in established st patt across leaving last 2 sts unworked, turn. 44 (48, 50, 54, 58) sts


XS Only


Rows 25–26: Work in established st patt across, turn.


S, M, L Only


Row 25: Work in established st patt across, turn.


Row 26: Ch 1, skip first st, work in established st patt across leaving last st unworked, turn. (46, 48, 52) sts
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1X Only


Row 25: Ch 1, skip first st, work in established st patt across leaving last st unworked, turn. (56) sts


Row 26: Ch 1, skip first st, work in established st patt across leaving last st unworked, turn. (54) sts


All Sizes


Rows 27–29: Work in established st patt across, turn.


Row 30: Ch 1, skip first st, work in established st patt across leaving last st unworked, turn. 42 (44, 46, 50, 52) sts
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adumire her the more, no woman

0 b @ / 5 will like her the better for it.

Neatness and fashion are enough
for the former, and a something
of shabbiness or impropriety

will be most endearing to the latter.”
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