

[image: background image]









[image: background image]


GCSE Drama Scene Study & Duologues: Boost eBook

Boost eBooks are interactive, accessible and ﬂexible. They use the latest research and technology to provide the very best experience for students and teachers.

● Personalise. Easily navigate the eBook with search, zoom and an image gallery. Make it your own with notes, bookmarks and highlights.

● Revise. Select key facts and definitions in the text and save them as flash cards for revision.

● Listen. Use text-to-speech to make the content more accessible to students and to improve comprehension and pronunciation.

● Switch. Seamlessly move between the printed view for front-of-class teaching and the interactive view for independent study.

● Download. Access the eBook offline on any device – in school, at home or on the move – with the Boost eBooks app (available on Android and iOS).

To subscribe or register for a free trial, visit hoddereducation.co.uk/boost/ebooks

Illuminate Publishing is part of the Hodder Education Group.

We are making many of our titles available as Boost eBooks, which are hosted on the Hodder Education website. To ﬁnd out more about Boost, visit hoddereducation.co.uk/boost












[image: background image]









[image: background image]


Published in 2022 by Illuminate Publishing Limited, an imprint of Hodder Education, an Hachette UK Company, Carmelite House, 50 Victoria Embankment, London EC4Y 0DZ

Orders: Please visit www.illuminatepublishing.com or email sales@illuminatepublishing.com

© 2022 Annie Fox

The moral rights of the author have been asserted.

All rights reserved. No part of this book may be reprinted, reproduced or utilised in any form or by any electronic, mechanical or other means, now known or hereafter invented, including photocopying and recording, or in any information storage and retrieval system, without permission in writing from the publishers.

British Library Cataloguing-in-Publication Data

A catalogue record for this book is available from the British Library.

ISBN: 978-1-913963-20-0

Printed in the UK by Ashford Colour Press.

05.22

The publishers’ policy is to use papers that are natural, renewable and recyclable products made from wood grown in sustainable forests. The logging and manufacturing processes are expected to conform to the environmental regulations of the country of origin.

Every effort has been made to contact copyright holders of material produced in this book.Great care has been taken by the author and publishers to ensure that either formal permission has been granted for the use of copyright material reproduced, or that copyright material has been used under the provision of fair-dealing guidelines in the UK – speciﬁcally that it has been used sparingly; for the purpose of quotation, criticism or review, and has been properly acknowledged. If notiﬁed, the publisher will be pleased to rectify any errors or omissions at the earliest opportunity.

We have made every effort to ensure that website addresses are correct at the time of printing, and links are provided for information only. Illuminate Publishing cannot be held responsible for the content of any website listed or detailed in this book.

Editor: Roanne Charles, abc Editorial

Design: emc design ltdTypesetting: Chris Bladon DesignCover design: Neil Sutton at Cambridge Design ConsultantsCover photograph of Nomad Americana at Fresh Ink Theatre, Boston, MA, 2018. Nick Perron as Danny and Ivy Ryan as Bridgette. Scenic design by Baron Pugh. Photograph © Paul Fox.












[image: background image]


How to use this book

The aim of this book is to help you to have the most positive possible experience of performing duologues, from choosing ones that suit your skills to supporting your rehearsals and trouble-shooting common problems. At the very least, this book offers support and structure to you and your acting partner on your journey.

Features of the book

WHAT JUST HAPPENED?

A short summary of the setting and action of the play to help you understand the duologue.

CHARACTERS

A brief description of the characters involved in the duologues.

CW/TW

Content and trigger warnings – for the scene or whole play – which you need to be aware of, such as swearing, sensitive themes or distressing events.

TASKS

Practical activities to improve your performance skills.

NOTES AND QUESTIONS

Detailed guidance to aid you in understanding and breaking down the scene.

DOWNLOAD ICON

Directions to charts and grids for you to download from www.illuminatepublishing/duologues, for use with your rehearsals and note-taking.
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RESEARCH

Suggestions for where to ﬁnd out more, such as online resources or published materials, to enhance your understanding of the scene or play.

REHEARSAL TECHNIQUES

Speciﬁc exercises to help you explore the duologue during the rehearsal period.

CONTEXT AND STYLE

Details about when the play was written and set or ﬁrst performed, and other key contextual and style points.

SETTING AND USE OF STAGE SPACE

Ideas about the setting of the piece and how to use the stage space to maximum effect.

INTERPRETATIONS

Prompts on how the characters could be interpreted and, when appropriate, how they have been previously interpreted.

OTHER POSSIBLE SCENES FROM THE PLAY

Selected monologues, duologues and/or scenes from the same play that might be suitable for study and performance.

KEY TERMS

Challenging vocabulary, which is deﬁned in the Glossary at the back of the book.

TIP

Quick advice on how to make the most of your duologue.
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A duologue is an extended scene of dialogue between two characters.

For many performers, a duologue is an ideal performance opportunity. Each actor has enough stage time to shine, but also has another actor with whom to share support and responsibility.

There are opportunities to demonstrate your skills, such as in portraying conﬂict, interacting and using the stage space, as well as moments when your performance might involve silently reacting to the other performer. There are also challenges, however, in working with one other actor, as you will need to agree on the approach to the scene and you will have to be sensitive to each other’s methods of working. Together, you must create the world of the characters.

You will need to be conﬁdent of your character’s lines and moves and respond appropriately to the other actor. If you are ill-prepared, there is nowhere to hide, and you will be letting down another performer. When duologues work, it is because the actors have formed a solid partnership.

The many advantages of choosing duologues for your GCSE exam include:

You have the chance to choose characters and speeches that speciﬁcally play to your particular strengths as performers.

You have the opportunity to explore dynamic scenes with conﬂict and tension.

You are only sharing the stage with one other person, so you are less likely to be overshadowed by other performers.

You only need to coordinate rehearsals with one other person.

You can support and motivate each other.

You might ﬁnd that learning lines as a duo is easier than a monologue.You will have a wide choice of possible duologues as it is a popular dramatic form.

You might ﬁnd that the opportunities to explore movement in a duologue are greater and easier than in a monologue.

You can pool your ideas for technical and design issues in order to create the world of the play.

Choosing a duologue

This book provides a varied selection of duologues suitable for GCSE Drama students. If there are other characters on stage besides the two speaking, they will be silent characters or ones who could be omitted. The duologues in this book range from classical pieces to ones written in the past few years; from knockabout comedies to hard-hitting dramas. The duologues are from different genres and in different styles, with a range of roles suitable for student actors.

It is important to choose a duologue that will fully demonstrate your abilities in drama. This means that you need to be aware of your own strengths as a performer and understand how certain characters, styles and genres can help you to demonstrate those.

 You might want to try a couple of potential scenes in front of your teacher or other audience member to see how they come across.
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TASK

AThink back to roles you have played or enjoyed in drama. Can you ﬁnd a pattern to those that were the most successful?

BThen ask yourself some questions about your performing skills and interests:

Do you like roles that are highly physical?

Do you enjoy making an audience laugh?Are you comfortable with unusual language, such as period verse?Can you reproduce dialects?Are you a high-energy performer?Are you an introspective, quiet performer?Do you like roles that are believable?Do you like playing roles that you can relate to?Do you prefer to create characters who are very different from you?Do you enjoy roles that are larger-than-life?Are you comfortable in emotional roles?Are you interested in plays with serious messages?Do you enjoy plays that create new, unfamiliar worlds?

Very few actors would answer yes to all of these questions. You might ﬁnd that you are a physical actor who enjoys making people laugh, and are uncomfortable with serious, emotional roles. You might love believable drama, but don’t feel you can handle dialects. This isn’t to say that you should avoid a challenge, but self-knowledge like this might help you to narrow down your selection of scenes.

The duologues in this book

This book offers a range of monologues, from different genres and timeperiods, including:

Restoration-style comedy – The Rivals1920s thriller – Rope

Contemporary family drama – The Arrival

Contemporary horror – Let the Right One In

Contemporary fantasy comedy – Beauty and the Beast

19th-century comedy of manners – The Importance of Being Earnest

Contemporary drama – Hymn and Out of Love

Period social comedy – Pygmalion

 TIP

For this book, we have mainly chosen duologues that feature younger characters, as examiners have ﬂagged up the difﬁculties some students have in inhabiting older characters. When there is an older role, particular opportunities are offered for young actors who like to create characters very different from themselves.

Pygmalion, Williamstown Theatre Festival, 2013, with Heather Lind as Eliza and Robert Sean Leonard as Higgins.
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There are also speeches from a variety of settings, including:

Ancient Greece –Thebans

The bedsit of an obeah woman in England – Leave TakingScottish moors – The 39 Steps

The imaginary country, Illyria –Twelfth Night

A tenement yard in Trinidad – Moon on a Rainbow Shawl

Down a rabbit hole – Alice

Characters and genres

Before each duologue there are short descriptions of the characters involved. In the description, it may be indicated if the part is usually played by a male or female actor. However, do not let this restrict the roles you consider. There is a long tradition of male actors playing female roles and vice versa. In some cases, characters like the White Rabbit could be interpreted as any gender. What is important is to choose a role that best reﬂects your abilities to create a character.

For ease of reference, the scenes are roughly grouped into two categories: drama and comedy.

Within each genre, there are many sub-divisions and different challenges, such as dialects, emotional range and period or stylised movement. You might think of yourself as a comic actor, but discover that a particular role or situation in a dramatic duologue resonates with you. Some duologues contain aspects of both comedy and drama and you might enjoy that mix.

It is a good idea to consider several scenes. Try reading them aloud with your partner to get a sense of how the scene feels to you both. You might ﬁnd that you ‘click’ with a duologue immediately, or it could take a couple of days of exploring options before you are satisﬁed.

It may be obvious from a ﬁrst reading who should play which part, but it is worth exchanging roles in one early reading to make sure that you have the best ﬁt for you both.

The duologue within your course

You are required to experience a range of plays over your GCSE Drama course, so it is important that you and your teacher conﬁrm that your preferred scene is allowable under your exam board’s guidance. For example, most awarding bodies require your performance play to be different from the one studied as a set text for your written exam. They may also require you to choose a play from a different time period, playwright, genre and/or style from that of your set text. Choosing the correct combination of plays should ensure that you gain a wide experience of drama and meet the assessment requirements.

 Alexis German as Pamela in a dress rehearsal for A.D. Players’ The 39 Steps at the George Theater, Houston.

 TIP

Make sure that your performance duologue is acceptable to your awarding body before you spend time rehearsing it.
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Understanding character and context

Once you have chosen your scene, you should read the whole play, or, at the very least, substantial sections of it, so that you fully understand the characters’ journeys. Each duologue featured in this book is accompanied by a list of other possible scenes from the same play to help you consider other sections for study and/or performance. You should also research the context of the play, including when and where it is set, and consider different ways the parts could be interpreted.

TASK

Read at least three duologues from this book and complete the following chart to help you choose one that is right for you.

Duologue 1Duologue 2Duologue 3

Play title/scene

What is it about?

What do you like about this scene?

What, if anything, don’t you understand, or dislike?

What acting skills could you show (vocal, physical, emotional range, characterisation,comedy, etc)?

What, if anything, seems challenging or difﬁcult?

What would you enjoy exploring in this scene?

Is this scene sufﬁciently different from your set play?

Would you consider this as your performance scene? (Yes/No/Maybe)

 Work together as you read through the script to ensure you can present your understanding of the characters and the scene.

 TIP

The exam board will provide speciﬁc guidance about timings and you should be aware that this may vary from year to year.

 TIP

The timing of your scene will depend, in part, on how quickly it is performed and how much action is incorporated. You, your duologue partner and your teacher are responsible for ensuring that the scene is the correct length for your exam.
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Organising rehearsals requires discipline and planning. With your partner, you should agree on the approach to your chosen scene, how to divide it into sections and what areas need extra rehearsal. Help each other through the process by practising your lines and offering constructive comments and suggestions. Ideally, you will receive helpful feedback from others too and devise ways of overcoming any problems that may arise.

A rehearsal schedule

After you have chosen your scene, you might approach rehearsals in the following way.

Read the play or sections of it. Then, if appropriate, choose an additional performance piece to be prepared alongside your duologue.

1

Memorise the scene.

5

Share the scene with a selected audience. Take feedback.

9

Examine the text for information about the characters and their situations. Note any questions you have.

2

Work through each section, applying rehearsal techniques (see facing page) as appropriate.

6

Respond to the feedback, working on any areas that are causing difﬁculty.

10

Research the context of the play, including when and where it is set, its style, key themes and issues.

3

Experiment with movement and placement/positioning on stage.

7

Complete dress and technical rehearsals.

11

Break up the scene into sections, based on the action or changes in the characters’ intentions or mood.

4

Organise your costumes and, if suitable, any props or other staging needs.

8

 Dress rehearsals will help you to work more conﬁdently in costume and discover any possible difﬁculties.

 TIP

Some performers like to memorise their lines right away; others prefer to do it after some time rehearsing with script in hand. Either approach can work, but you must ensure that you are both fully off-bookwell before the performance.

Look here

See page 86 for tips aboutmemorising lines.
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Below is a sample rehearsal schedule. You may have less or more time and be rehearsing more than one piece, so adapt your schedule to suit.

Rehearsal schedule

WeekActivitiesOutcomes

1Read the play. Make notes on the scene and the play as a whole.

Read reviews of other productions, if available.

Greater understanding of the scene and its context within the play.

2Break the scene into units, deciding what each character wants at different points.

Apply appropriate rehearsal techniques.

Aim to get the ﬁrst section on its feet.

A more detailed understanding of the scene and how it develops.

Development of character ideas.

Early experimentation with movement and vocal work.

3Memorise the scene.Use different techniques to create the characters and experiment with staging.

Organise costume, prop or staging requirements.

Roughly set blocking.

Conﬁdence in knowing the scene.

Deepening understanding of the characters, adding interest to the performance.

Begin solving the technical demands of the piece.

4Share the scene and respond to feedback.Polish the performance.

Greater conﬁdence by performing to audience.Feedback highlights difﬁculties or unclear areas.

5Vocal and physical warm-ups.Technical and dress rehearsals.

Improve diction and vocal range, as well as ﬂuent movement.

Troubleshoot any last difﬁculties.

6Go through the checklist for ﬁnal performance.Full performance.

Everything is prepared for the performance.

Useful rehearsal techniques

For each scene in this book, speciﬁc rehearsal techniques and activities are suggested to help you. In addition, the following general exercises work with most plays.

Facts and 20 questions

This is an adaptation of Katie Mitchell’s technique of using the information given in the script and questions about what is not given. After reading your scene, write down as many facts as you can, such as these for Scene 25 of The 39 Steps by Patrick Barlow, a comic thriller set in the 1930s:

It’s night-time.

Hannay and Pamela are handcuffed together.

They are on the moors.

The ground is wet and boggy.

Hannay pretends to have a gun.Then, after deciding what you do know, ask 20 questions of what you don’t:1How do Pamela and Hannay feel about each other?

2How tired, hungry and/or frightened are they?

3How much does it hurt when Hannay pulls Pamela?

4Who are they hoping will help them?

5Why does Hannay whistle?

6How difficult is it for them to see in the darkness?And so on, until you have 20 questions.

 TIP

Some actors form a partnership with another pair to support each other as ‘duologue buddies’, watching and commenting on each other’s work.

 TIP

As you work on the script, note the punctuation. Consider why the playwright has used ellipses, dashes and so on.

Katie Mitchell is a highly respected director known for her adventurous and thorough work. Her book The Director’s Craft: A Handbook for the Theatre offers many helpful suggestions on how to approach rehearsals.

Look here

The 39 Steps is discussed more fully on pages 54–57.
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Once you have 20 questions, set about answering them. In order to make decisions about Pamela and Hannay’s appearance, for example, you might watch a ﬁlm version of The 39 Steps, or study photographs from stage productions, or look at clothing, hair and make-up in magazines from the 1930s. You could refer to your reading of the whole play to discover more about the characters and how their relationship develops. Through a process of research and rehearsal, aim to answer all 20 questions.

Units and objectives

Thinking of a duologue scene as having only one mood or objective is a common problem for young actors. When actors stand rigidly on the spot, speak at one volume and race through a speech, this is often the cause. It is important to understand the different stages of a scene and any shifts in intentions and mood.

One way of breaking down a script into units is inspired by the work of Constantin Stanislavski. At a given point, consider what a character wants and how they will achieve it. For example, a character might enter a scene wanting to gain sympathy or defend their honour, but then change and want to escape, avoid, decide, strike or pounce. The moments of change in intention or objectives are the start of a new unit. In a duologue, characters will often have conﬂicting or competing objectives, and one character might be the obstacle preventing the other character from achieving their goal.

Exploring units and objectives like this early in rehearsals encourages detailed work and clear and active thinking, leading to precise and effective choices.

Constantin Stanislavski (1863–1938) was a highly inﬂuential Russian theatre practitioner. He is particularly known for the series of exercises he created in order to encourage believable and naturalistic performances. His system has been used, adapted and developed by many acting teachers and directors.

TASK

Objectives are stated as verbs. The more active these are the better.ALook at the objective verbs below. Decide if any suit the characters you are working on. If not, can you think of any that would?

BThen consider how your characters would approach these objectives. Think of vocal and physical skills. For example, if your character’s objective is ‘to protect themselves’, might they cover themselves with their arms and cower away from the other actor? If their objective is ‘to brag’, might they speak at a loud volume and make large, attention-seeking gestures?

 TIP

Many actors ﬁnd it helpful to annotatetheir script as they work on it. Typical notes include:

moments when the character’s motivations or mood changes

words to be emphasised

suggestions for movements

pauses.

 TIP

Some directors call units and objectives ‘beats’ and ‘actions’.

 TIP

Remember that an intentional charged pause between actors can be as powerful as a line.

Amuse

Strike outWin over

BragRebelDismiss

HumiliateGain approval

Plea

Mourn

Express love

Protect
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Pre-scene

Another Stanislavski-inspired technique is to create a pre-scene. To do this, you could recreate the location that the character occupied before the start of the scene. Explore what they were feeling, thinking and doing in the moments before the duologue. It might help to improvise a pre-scene with additional actors, if needed for the situation. If your character is exhausted or excited or frightened, for example, how might you create that physical state in a pre-scene? Consider:

What is the weather like?

What have the characters eaten or drunk that day?How is their health? Do they have any aches and pains?Are they carrying anything with them?What can they see/feel/hear around them?What are they hoping will happen soon?

Intensity cards

This is an adaptation of a rehearsal technique used by the director Max Stafford-Clark, and is useful for avoiding a monotonous performance. The value of a playing card is used to show how passionate or intense a character is at a certain point – a low number indicates a less-energetic response, while a high number is a powerful one. In rehearsal, an actor might pick different cards and adjust their performance to these different levels, or they might plan carefully when their intensity is, say, a 2 and when it rises to an 8.

A variation is to use red cards to show positive emotions and black ones for negative ones. So, if an actor responds to a 3 of clubs, they would have somewhat negative emotions, such as boredom or irritation, while a 9 of hearts would be very positive, like love or hero-worship.

Max Stafford-Clark is a British theatre director known particularly for his work at the Royal Court Theatre and Out of Joint. His rehearsal techniques are very popular, especially his use of playing cards to establish intensity or status. Many of his exercises can be found in the Out of Joint Education Resource Pack by Maeve McKeown.

 TIP

Consider whether there are any obstacles to a character getting what they want. What is stopping them from escaping or falling in love, for example? How do they overcome this?

 TIP

A Stanislavski technique used throughout the following duologues is emotional recall, or emotional memory. Here, an actor recalls memories of something that happened to them and then applies those memories and reactions to a character they are playing.

 TIP

Early in rehearsals you might use the cards more randomly to experiment, but, later, aim for a clear idea of when higher or lower intensity cards are required.
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