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Introduction
Jo Bradford



ViewPoint is more than a book about photography; it is a book about community and dialogue, presenting cultural offerings from a global perspective. We are accustomed to seeing the world through the lenses of professional travel photographers with expensive equipment, but this is not a true vision of the lives playing out on every continent. The advent of the smartphone camera has democratized photography, giving people all over the world the opportunity to photograph their lives with the camera they have to hand. Telling stories with photography has become possible for the many rather than just the few. This book was conceived from a desire to collect such stories.


The photographers presented here look at the world with fresh eyes, unfettered by the rules and preferences of the established gatekeepers of the medium. Their work does not seek to address what exists in the canon but, by its very nature, is more improvisatory and original. For many, photographing their daily life is habitual, necessary, the way that they understand their existence and make sense of the world. Their images serve as a record, memoir and historical artefact, too.


I tend to point my smartphone camera at the scenes I see unfolding in my own wild and windswept neighbourhood – I live off-grid in Dartmoor National Park, where I have colour darkrooms and large cameras and more lenses than I care to confess to buying – and have become increasingly aware of the way I use my phone to capture daily life, without artifice. This is why I wanted to make a book like this: to tell stories of life as it is, and to show how other people see the world through their phone cameras.


Curating this book has been a thrilling treasure hunt. Over 90 per cent of the 1.5 trillion digital photographs taken in 2022 were taken on a smartphone. There were a lot of images to sift through – it felt like panning for gold. Some of the initial selections were too small to print. For other images, the original, larger version had been deleted; the photographer had failed to see the value in keeping anything other than a screen-resolution file size. And then there was the not inconsiderable issue of language barriers between myself and the contributors. But somehow we found a way to communicate; the desire to tell stories frequently overcame the need for words.


The photographs in the book include those by professional photographers and by everyday people, with a multitude of day jobs, united by their great eye for a strong image and passion for the medium. Some of the contributors shoot on traditional digital cameras for work and reach for their smartphone camera to create a daily diary; for others, a smartphone is the only camera available. All of them produce compelling and intriguing images.


The photographers all have their own story to tell. Some drew me in with the significant political message in their images (Forough Alaei); others appealed with the sheer joy of their viewpoint (Raymond Baffour). What they have in common is their ability to give an honest account of life in a specific place on earth.


It has been an unfortunate reality that some of the photographers in this book were unsure about being named alongside their photographs of certain regions – Tibet, for example – for political reasons. I got close to securing images from people in Ukraine and Gaza and the West Bank on several occasions. But the contributors – preoccupied with difficulties happening in their lives in these war-torn places – got cold feet or stopped communicating completely. It felt churlish to press them when they had greater issues to deal with.


Another difficult and worrying case is that of Wei Xiong. In 2020 I was grateful when he enthusiastically agreed to send me his beautiful photographs of his home in Wuhan, China, and a stunning image of a young monk praying in Tibet at the Larung Gar monastic centre and study institute. (This scene no longer exists, incidentally; the area has been subject to a wave of demolitions.) Unfortunately, shortly after he sent me the full-resolution images, Wei Xiong disappeared, ceased all contact and has not posted on any of his social media accounts since. This is why his entry and the accompanying captions are written in my voice rather than his. It felt important for me to honour his wish to have his work included in the book. I hope that one day I will be able to give him a copy of the book and my thanks.


‘The photographers all have their own stories to tell.’
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We all have different points of departure, but our shared humanity shines through the stories told in the pages of this book. Some of the images represent perspectives historically consigned to the peripheral: the voices of those hidden or marginalized due to their gender, location, birth right, or sexuality. My wish was to make this book a place for people to share their own narratives.


While some images present pastoral landscape scenes of misty views (Mariko Klug), showing nature in all its glory, others challenge our view of the infrastructure of urban life, reimagining it in saccharine pastel colour palettes (Alexandra Cabral) or eerily clean scenes devoid of life (Glenn Homann). There are images that feel utterly banal yet exude a beguiling confidence. Other contributors make images as a starting point to explore the range of human experiences: poetic examinations of family (Kelley Dallas); loneliness, love (Kgmotso Neto Tleane); sexuality (Ernest Rius Bonet); gender, race, exile (Julia Shatun); physical difference (Laura Gorun) grief (Harshita Sabnis) and healing. They are poignant reminders of the quiet but profound ways in which the way we occupy the world is similar – a shared humanity that supersedes our differences.





Akhil Vilakkadan
Kozhikode (Calicut), Kerala, India



Akhil Vilakkadan works as a quality assurance engineer for Gameberry Labs, a gaming company, in Bangalore. Alongside photography he has a passion for film-making and hiking.


He spends all his savings on travelling, mostly to hill stations where he can indulge his passion for watching sunrises and sunsets from the mountaintops, capturing all of the beautiful moments he experiences on these journeys with his phone camera. He has dreamed about buying a DSLR since childhood, but now, even though he can afford to buy one, he hasn’t. Instead, he spends all his money on travelling, making the most of his adventures and using his mobile phone for photography.


Vilakkadan loves to capture the feeling and emotions of life. He has never had any intention of making money from photography, but was recently offered a chance to take photos at music festivals, which was something new for him.


Vilakkadan enjoys all types of photography, but his favourites are wildlife, landscape, underwater and street. He feels that, in essence, he is trying to convey a feeling and tell stories through his photos and is always striving to improve, to express himself photographically in the best way possible.


Currently, Vilakkadan uses an Apple iPhone 12 mini. In the past he has used an iPhone SE 2016, a Samsung Galaxy S10e and a Nokia Lumia 720. If he is shooting at festivals or for clients, he hires a DSLR. He does minimal processing to bring out the details in photos; increasing contrast, reducing highlights, slight colour corrections and reducing grain in low-light images. He prefers to use natural light.


‘As far back as I can remember, I have always been curious and a close observer of the beautiful things that life has to offer.’
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Aside from photography I am also into film-making. The art in this picture is me trying to sketch out my abstract thoughts for the poster of my Malayalam short film, Agaadham. It was at the post-processing stage, and was later released on YouTube and MX Player. I was finishing the sketch from the balcony of my home in the evening, and the beautiful sun flare of the golden hour started to distract me. That’s when I captured this beautiful moment using a Samsung Galaxy S10e. I used its wide-angle camera vertically to have maximum coverage to fit my own art and the art I was surrounded by into one frame, and clicked this picture single-handedly with my left hand. My right leg is covered with a bandage due to an injury caused during a football match.
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I had been working from home for about a year due to the Covid-19 pandemic and decided that I wanted to do a ‘workation’ with my friends. We did it from Auroville, an experimental township in the Viluppuram district of Tamil Nadu. It’s a beautiful city covered with manmade forest and amazing cycle trails and we rented cycles to get around. One morning, while we were exploring the trails, it started raining; we got drenched but decided to keep exploring anyway. We randomly took a trail and ended up in a skate park in the middle of the forest, where we decided to take a break. My friend was wearing a shirt which blended perfectly with his surroundings, and the moody lighting was perfect for a photograph. I parked his cycle behind him so the photo would show what he had been doing. This photo was captured using portrait mode on an iPhone 12 mini device. In post-processing the highlights were reduced slightly, and the contrast increased a bit to give it a cinematic look. Later we carried on exploring new places using the trails and returned home at lunchtime.





‘I love to capture the feelings and emotions of life with my camera, and then I can share these tokens of my memories.’
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My friend and I decided to take a short trip, so early in the morning we packed our bags and started the journey from Bangalore to Kemmanugundi, which is about 190 miles (300km) away, on my friend’s scooter. We reached our destination around 4 p.m. and decided to try and catch the sunset at the top of a nearby peak called Z Point, which was about an hour away. I was feeling refreshed by the greenery around me, taking deep breaths to fill my lungs with the cold air, when my eyes caught this lung-shaped muddy puddle. I started to think about how forests are the lungs of the Earth, and humans are destroying it, and how I could use the puddle’s shape to illustrate this with my camera in a single frame. I was ahead of my friend, so I took out my iPhone SE, waited for him to pass, and clicked as soon as his reflection appeared in one of the puddles. The green lungs of the earth are being turned brown by human negligence – that is the message this photograph is trying to convey.
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This is Swachu. We have known each other since the age of five and he is one of my best friends. He manages a property in a forest area in Kerala called 900 Kandi. Once in a while I go there to meet him and chill out. On this occasion my elder brother, Anoop, came with me. When we arrived we decided to go stream hiking and bathe in the small waterfalls. Anoop and I followed Swachu, who checked up on us every ten minutes as the terrain is rocky and slippery. The sky was a bit cloudy and the trees were cutting out the light, giving a moody effect, and I decided to take Swachu’s picture while we waited for my brother. The red of his clothing stood out from the green of the trees. I chose portrait mode as there was only a bit of light falling on his face, and I used a lower angle to add a sense dominance. When he looked down at to me, I clicked my Samsung Galaxy S10e. Afterwards, we carried on hiking, took a good bath in the cold waters of the waterfall and returned before it was too dark.







[image: illustration]


I was on solo bike ride from Pondicherry (Puducherry) to Kodaikanal in Tamil Nadu. It is one of my favourite destinations and this was my sixth visit, but the first on my own. As I rode through the forest, the visibility was reducing due to mist and, when I finally reached the village of Poondi, I stopped at a small hotel for lunch. I was talking to the people who run the hotel when I saw this cute little puppy hopping around with a club foot. I asked them about him, and they told me he was Rambo, one of a litter born to a stray dog. They didn’t have time to look after the litter, which would have been attacked by the other stray dogs, so they kept the puppies for a month, then took them to a town about 30 miles (50km) away and left them where people would find them. As Rambo wasn’t strong enough to look after himself, they kept him with his mother. I took out my iPhone 12 mini and clicked this little man using portrait mode while he was resting after running around. The portrait mode helps to add depth and emotion to the subject.








Alessandra Manzotti
Sienna, Italy



Freelance travel and portrait photographer Alessandra Manzotti was born and raised in Milan. After living in the United States of America for a while, she moved back to Italy to be close to her father.


She photographs anything that attracts her attention – horses, trees, people, street photography. Manzotti tries not to limit herself to a specific subject, especially when using her phone, but is inspired by memories of her childhood, the challenges of motherhood in her forties, and a never-ending curiosity and sense of restlessness.


Although photography is her profession, she first and foremost takes photographs for herself. Manzotti currently uses an Apple iPhone 12 Pro max, but in the past has used iPhones 4, 7 and 8, which were used to shoot some of the images shown here. She uses Mextures and Snapseed to edit the images.


‘It was a great moment that could otherwise have been missed, now captured and preserved because my camera phone is always near my hand.’
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This is my neighbour’s teenage son vaping. It was a cold day, and as I sat there trying to tell him how bad that was for him, he kept engulfing himself in thick smoke. So I snapped the picture. I loved how the smoke was circling around his face.
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This was in Cortona. I was walking around by myself while I waited for my daughter to finish a volleyball tournament. I saw this Ape, which is a very common little car in Italy because the streets are very narrow. The dog is a hunting dog. The hunter had just stepped out and it was waiting for its owner. The dog was very curious; I wanted to go and pet it but every time I got near, it would bark, so I just stood back. I loved the whole scene.
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This is Franca, a farmer’s wife. I have become friends with her through working at the farm, helping with the olive harvest. In exchange for my work she gives me eggs, vegetables and so on. In this image she had just gone to the chicken coop to get me some eggs. I had nowhere to put them, so I had to walk 3 miles home with the eggs in my hands! They are very, very generous people and I love that. Franca has a beautiful face; she is the salt of the earth.
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This is my daughter in the sea at Maremma, Tuscany, in the winter. She and her friend just decided to brave it and go swimming. I thought this was a beautiful picture as my daughter went over and under and over and under the water, blowing bubbles. I waded out to her, and she didn’t even see me as I took the picture. I was up to my waist in the water and worried about getting my phone wet, so it was a very quick photo – I think it took me 3 seconds. I loved the bubbles and her expression. It looked very poetic.
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