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Introduction






Cambridge Checkpoint Lower Secondary English Student’s Book 9 is the third in a series of three books designed to cover the Cambridge Lower Secondary English curriculum framework.


This Student’s Book will build on the key skills and types of texts you met in Stages 7 and 8, building up your vocabulary, diving deeper into a range of texts and writers, and providing lots of opportunities to practise and consolidate your English skills through a range of group work and individual activities.


We hope the work you do in this book will be enjoyable and challenging, whether it sets you up for further study in English or provides valuable practice for your use of English in everyday situations.


You will cover a range of activities to practise your reading, writing, speaking and listening skills.


Each chapter also contains key skills sections which home in on a specific topic. Some of these may be revision activities, such as revisiting how to use punctuation for effect and varying sentence types, but some may introduce newer areas of learning, such as autobiographical poems and travel blogs.The texts and activities become more challenging as you work through each book to match your growing understanding of English.


You will find a variety of genres in the reading texts, drawn from a range of cultures, geographical locations and authorial voices. There should be something interesting here for everybody and you may find new styles of writing you haven’t encountered before!


We hope you enjoy the exercises and activities in this book alongside your studies of Cambridge Lower Secondary English. Ask for help if you need it but try hard first. Studying English stretches and develops your skill set and it can be very rewarding!











How to use this book





The chapter opener pages give you a snapshot of all the exciting reading, writing, speaking and listening skills you will practise in the chapter, along with the key skill(s) you will focus on, and introduce the new topic with a discussion.
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Activity


These boxes allow you to explore and practise skills in pairs or groups.
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EXERCISE


These boxes allow you to practise and consolidate skills on your own and occasionally with a partner or group.
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Author, poet or playwright


These boxes provide extra information about the creators of texts. This is often useful when a text has been created in a particular social, historical or political context.
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KEY WORDS


These boxes explain all the literary and grammar terms. The key words are repeated in the glossary pages at the back of the book for easy revision.
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[image: ] LET’S TALK


These activities offer opportunities to discuss the content in pairs, groups or as a class.
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Spotlight on


These boxes ask you to think about specific aspects of the text, such as purpose, audience, historical context and theme.
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WORD ATTACK SKILLS


These boxes ask you to look at vocabulary and language in context. This includes working out the meaning of unfamiliar words, looking at a writer’s choice of language and discussing linguistic and literary techniques.
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HINT


These boxes guide you to think about specific things.
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The Reviewing section at the end of each chapter lets you evaluate the texts you have read, suggests similar or contrasting texts for further reading and asks you to reflect on your learning in the chapter.
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This means that there is a listening activity, with an audio track reference. All audio is available to download for free from


www.hoddereducation.com/cambridgeextras
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EXTENSION


These are more demanding tasks or tasks that help you to practise a wider range of skills.
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GLOSSARY


This box gives you the meaning of any words from the text that may be new or challenging.
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Do you remember?


Find a quick reminder about things you should already have learned in these features.
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DID YOU KNOW?


Discover interesting facts in these boxes.
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The reading cycle





Follow these three steps to read actively:




	
1  Before reading

It may sound silly to prepare your brain to read a text, but knowing what the text type or genre is and what subject you are reading about helps you to comprehend what you read and to make connections to past learning and/or experiences.




	
•  Look for clues about the text type or genre.


	
•  Read the title and subtitle to find out what the text is about.


	
•  Use skimming and scanning techniques to look for:



	
•  the layout of the text


	
•  heading levels and/or numbering of headings or subheadings


	
•  emphasis given through the use of different colours, key words, italics or bold


	
•  artwork, illustrations and/or photographs and their captions


	
•  graphics and graphs, diagrams, charts or maps


	
•  key words or specific details.











	
2  During reading

These activities will help you to analyse the structure and language features in more detail.




	
•  Use the Word attack skills boxes to work out the meaning of words using contextual clues, the word families they are from, the morphology or root of the words.


	
•  Ask questions while you read. Use the questions that appear alongside the texts.


	
•  Make notes of main and supporting ideas.


	
•  Visualise what is being described (particularly in descriptive writing).


	
•  Pay attention to the way the creator of the text has used language and grammar to enhance the meaning in texts and to create effects.
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3  After reading

These activities will help you to understand the meaning of the text.




	
•  Think about the purpose and audience of the text. What was it supposed to do? Who was it written for?


	
•  Evaluate the impact of the text on you. What is your opinion of the text?


	
•  Evaluate and discuss different interpretations of the text.


	
•  Think about texts that are similar to, or contrast with, the text.


	
•  Exercise critical language awareness:



	
•  Distinguish between facts and opinions.


	
•  Compare direct (explicit) and implied (implicit) information and meaning.


	
•  Determine the social, political and cultural background of texts.


	
•  Identify emotive and manipulative language such as stereotyping and bias.



























The writing cycle
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1  Generate ideas by brainstorming, writing your ideas on paper or talking with others or doing research. Think about:



	
•  your audience – who will read your work? Who is your text for?


	
•  the intended purpose of your writing – is it to entertain, inform, persuade or a combination of those things?


	
•  the writing features you will use to suit the text type or genre.






	
2  Organise your ideas by planning your writing.



	
•  Use different planning methods to shape your ideas, such as a mind map, a storyboard or an online template.
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3  Write a draft. Think about:



	
•  the tone and register (formal or informal) you should use


	
•  the purpose


	
•  the intended audience.







	
4  Revise your draft. Think about:



	
•  the types of sentences you could use: simple, compound or complex sentences and using different types of sentences to avoid monotony


	
•  the range of punctuation you could use (pages 4–5)


	
•  how you can develop distinctive voices for your characters (pages 30–31)


	
•  the range of language you could use to make your writing more interesting, such as using better adjectives or adverbs (page 69).






	
5  Edit your writing.



	
•  Evaluate your writing by checking your language, grammar, spelling and the structure of your writing.


	
•  Ask a partner to read your writing and do the same.


	
•  Correct any mistakes.






	
6  Proofread your writing.



	
•  Rewrite or type your work. Think about different layouts and decide which one will best suit your purpose: handwritten, printed or onscreen.


	
•  Read through your work carefully to make sure that you have corrected all your mistakes.






	
7  Present your writing.












1 Capturing the experience
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Reading


	
•  Travel blogs

	
•  Travel in the news

	
•  Emotive texts
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Speaking and listening


	
•  Discussing purpose

	
•  Discussing humour and audience enjoyment

	
•  Listening to travel blogs
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Writing


	
•  A travel blog

	
•  Sensory writing

	
•  An analysis

	
•  Emotive writing

	
•  An account of a journey
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Key skills


	
•  Literary devices such as euphemism, litotes, understatement and hyperbole

	
•  Using a visual organiser to plan writing

	
•  Using punctuation for effect
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[image: ] LET’S TALK


	
•  Do you like to travel? Can you explain why or why not?

	
•  Some people think of themselves as travellers rather than as tourists. Do you think there is a difference between a tourist and a traveller?

	
•  Some people travel because it is necessary or required. Can you think of reasons why travel may be necessary?
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Reading and speaking


Different purposes … different audiences

Journeys are popular subjects in both fiction and non-fiction. Fiction often features fantasy travel adventures, in which people set off on quests to find objects, or to find the meaning of something. You may be familiar with stories such as The Hobbit in which the characters go on a quest to retrieve stolen treasure.

In this chapter you will explore non-fiction travel writing. This is often based on the writer’s own experiences. The purpose of this type of writing varies. Some writing may provide information or attempt to persuade people to visit a place, while other writing may aim to entertain, or to share knowledge and experiences. This type of writing is often done in order to generate an income or earn a living.

Texts are also written differently to appeal to different audiences. Some of the writing is formal, while other writing is informal. Some of the writing is strictly factual, while other writing is emotive. Some travel writing is also quite literary, with writers using a range of literary devices to create a strong sense of place.
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Spotlight on: purpose and audience

Audience: The people for whom the text is written; for example: young or retired, different nationalities.

Purpose: The reason for writing the text; for example: to persuade, to share, to entertain, to earn money.

The style of writing needs to suit the purpose and audience.
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Activity 1.1

Work in a pair or group. Read the four texts on pages 2–4, and discuss the following questions:


	
•  Who is the intended audience?

	
•  What is the purpose of each text?

	
•  Is the language formal or informal? Find examples.

	
•  How does the language suit the purpose or intended audience?

	
•  Do the texts provide factual information that can be checked?

	
•  Do any of the texts attempt to persuade? In what way?



Share and discuss your ideas with others in the class.
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HINT

Remember the criteria for successful group work: listen carefully, respond respectfully and take it in turns to speak.
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Surfing me

Lockdown – we all know what that means now. Boredom, loneliness and not being able to move around. I think I have found a solution …

My name is Ruby. I live quite near the sea but have never really enjoyed going to the beach. Then one day my friend Mei dragged me out. ‘We need to get out,’ she said, ‘so we are going surfing.’ Surfing? Really? Me? Come on! That’s just weird!

Yes me, really! We took some lessons first of course. It took me a while to even stand up on the board – on the beach, never mind on the water! It was SO tiring. But it also made me feel so free and happy. And it’s healthy …

And so now I’m writing a blog about my lockdown-inspired surfing adventures. Maybe I’ll also become a self-employed blog writer. (Haha!)

Watch out for my amazing photos in the next post … and a story about waves …
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Poland

If you enjoy visiting fairy-tale castles and old towns with cobbled streets, then you will love Poland. If on the other hand you prefer the wild beauty of unspoiled countryside for leisure experiences, then you would also love Poland!

Poland is a huge and beautiful country in Europe that has everything – from high-tech museums and traditional architecture to medieval forests, from big cities like Warsaw and Kraków to mountain villages and beaches.

Here is a list of a few must-see places:


	
•  The cities of Kraków, Warsaw and Gdansk

	
•  The salt mines in Wieliczka

	
•  The Bialowieza forest

	
•  The Baltic beaches



For more information about flights, trains and hotels, please go to our website.
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The old city centre of Kraków
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To celebrate its 300th birthday, Liechtenstein, Europe’s least visited country and the world’s sixth smallest country, has launched a 75 km walking trail which runs its entire length, through mountains, valleys and forests.

The Liechtenstein Trail: Walking the length of a country in a weekend

Our starting point was the customs office in Schaanwald – a small village sat on the Austrian border. A steep path wound its way upwards through woodland and after a few lung-busting switchbacks, the thick forest opened up to give us our first view of the Appenzell Alps – the jagged, multi-summit mountain range which was to be a constant visual companion along the trail.

Just as the path looked destined to continue rising towards the peaks, it spiralled downwards to the Rhine Valley floor, where it cut through ancient marshlands towards the municipality of Mauren. This unpredictability was to be a feature of the walk, with each day filled with tremendous variety.

After a quick coffee, the three of us continued onwards – the caffeine provided a welcome boost when the path ascended sharply. The impressive LIstory app, the official guide to the route, informed us that this stretch of the track was once a smuggling route, and with twisting, towering trees in every direction, this wasn’t hard to imagine.

We eventually emerged into the tiny hilltop settlement of Hinterschellenberg, where the ruins of the appropriately named Upper Castle, built in the year 1200, made for an excellent spot to catch our breath after the climb.

Jamie Crane
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In 1325CE a Moroccan scholar called Ibn Battuta set out on a hajj, or pilgrimage, to Mecca. It was a journey that at the time would have taken about 16 months. Instead, he travelled more than 117,000 km and returned home 24 years later. The book that he wrote about his travels was called A Gift to Those Who Contemplate the Wonders of Cities and the Marvels of Travelling, commonly known as The Rihla (which means ‘voyage’ in Arabic). It was widely read.

Extract: The Rihla

I set out alone, having neither fellow-traveller in whose companionship I might find cheer, nor caravan whose part I might join, but swayed by an overmastering impulse within me and a desire long-cherished in my bosom to visit these illustrious sanctuaries. So I braced my resolution to quit my dear ones, female and male, and forsook my home as birds forsake their nests. My parents being yet in the bonds of life, it weighed sorely upon me to part from them, and both they and I were afflicted with sorrow at this separation.

Ibn Battuta
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DID YOU KNOW?

Travel writing has been around for centuries and centuries – Pausanias (110–c.180CE) was a Greek traveller who explored the Greek empire and is known as one of the first travel writers. Another famous travel writer of old was Marco Polo, who wrote about his travels along the Silk Road from Italy to countries in the East. His work was widely read as well, but scholars question whether everything written by Marco Polo and Ibn Battuta is accurate.
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Key skills


Spelling: ei or ie?

You may have learned the mnemonic ‘I before e, except after c or when it sounds like “ay”’. This may help you to remember how to spell words that use e and i, but there are exceptions too, so you may have to remember some words by sight.
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Activity 1.2

Work in a pair and read the following spellings. Decide which one is correct and discuss what you can do to remember this spelling. Then practise writing the words.

audience / audeince

caffeine / caffiene

expereince / experience

leisure / liesure

medieval / medeival

neighbour / nieghbour

retreive / retrieve

seize / sieze

species / speceis

weigh / wiegh

wierd / weird
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HINT

Some of the words are in the texts that you have just read, so check there if you are unsure.
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Punctuation revision

Punctuation tells you how to read a text. It can show you where to pause and where to read additional information. It helps you to understand the writer’s thoughts (fear, surprise, anger, joy) and intended meaning. Punctuation is used in both informal and formal writing.

Do you remember how these punctuation marks are used? Work in a group to discuss their uses.


	
•  exclamation mark (!)


	
•  ellipsis (…)


	
•  dash (–)


	
•  hyphen (-)


	
•  parentheses/ brackets ( )
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KEY WORDS

exclamation mark (!) used for emphasis; for example to indicate excitement, or shock

ellipsis (…) used to emphasise a pause; for example, to indicate uncertainty

dash (–) used to indicate an interruption to the main structure of a sentence

hyphen (-) used to link compound words, or to show that the rest of a word is on the next line

parentheses/brackets ( ) used to enclose supplemental information in a sentence
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Activity 1.3


	
1  Work in a pair. Look at and discuss the punctuation used in ‘Surfing me!’ and ‘The Liechtenstein Trail’.

	
2  Work alone to read each text aloud, paying close attention to the punctuation.

	
3  Read the texts aloud in a group and give each other some feedback. Who used the punctuation to good effect and how?
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EXERCISE 1.1

Choose two of the texts you have read and write a short comparison, quoting examples from the text to support your comparison.

Compare:


	
•  the purpose of each text

	
•  the intended audiences

	
•  the use of language and punctuation and how this is suited to the purpose.
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Listening and writing


Writing a travel blog

What do you read before you travel: a travel guide or some travel blogs? A travel guide will give you detailed, accurate and practical information about a place. A travel blog may give you a better idea about whether you will enjoy visiting a place or not.
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Activity 1.4

The following are titles of some recent travel blogs. Work in a pair and discuss briefly what you would expect to read about in each blog. Share your ideas with the class.
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Activity 1.5


	
1  Do your own research and find a travel blog that interests you. Read the features of travel blogs in the Spotlight on: box and check which of the features have been used in your chosen blog.

	
2  Write some notes about the features and how effectively you think they have been used.

	
3  Share your chosen blog and ideas with your group.
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Spotlight on: travel blogs

Here are some features of travel blogs:


	
•  Are often written in the first person

	
•  Are written about personal, unique experiences

	
•  Are informal, chatty and conversational in style, sometimes with dialogue

	
•  Include sensory descriptions and humour

	
•  Include good visuals

	
•  Play with language, sentence choice and punctuation

	
•  Promote products which earn money for the blogger
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EXERCISE 1.2
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1  You are going to write a travel blog about one of your own experiences. Before you do this, listen to the advice from an experienced blogger on the audio. The advice is also summarised in the graphic below.
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2  Write your travel blog.

	
•  It should be made up of four or five paragraphs and be about 500 words long. This means that your reader can read the whole blog in a few minutes, which experts say is ideal.

	
•  After you have drafted the text, look at how you can manipulate the language and punctuation to show how you feel and to appeal to your readers. Add dialogue and punctuation, and vary the order of your sentences.

	
•  Consider the presentation and layout. If you can, include a photograph or two. This makes a big difference. If you don’t have your own photo, find one online and then credit your source.





	
3  Post your blog on your class or school website if you have one and invite responses.



[image: ]







[image: ]

HINT

Make notes as you listen to the text, using a method of your choice. Make sure you write neatly so that you can follow your notes afterwards.
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[image: ] LET’S TALK

What do you know about travel blogs? Discuss these questions.


	
•  Is the content of travel blogs accurate? How can you check this?

	
•  How are blogs used to generate an income?

	
•  Do you think this could affect the content of the blog?
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Reading and speaking


Travel in the news

Articles about travel and interesting destinations are popular in both printed and online news media. You are going to read about a possible tourist destination and some advice about travelling to remote places.
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Activity 1.6


	
1  Read the following article by yourself.

	
2  Then work in a group and discuss your responses to the text. Here are some questions to guide you:

	
•  Did you find this text interesting? Would you recommend it to others?

	
•  Does this text contain factual information? What makes you think this?

	
•  Do you think some people may find the text boring? If so, why?

	
•  What do you think is the purpose of this text?

	
•  Does the text make use of emotive or persuasive language? If so, why and is it successful?

	
•  Why do you think the writer has included quotations?





	
3  Share your responses with other groups.
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World’s longest zipline to open near Caledon

Posted by Anita Froneman on 8 September 2021

A brand new zipline, the K3, will open in the Overberg region outside Caledon in the Western Cape [in South Africa] and will bear the title of the longest zipline in the world once complete.

The thrilling ride will be 3 km in length and an estimated 500 meters from the ground at its highest point, said SA Forest Adventures who is launching the K3 in conjunction with Mossel Bay Zipline.

The project will kick off during September and is expected to be completed in time for the end of year 2021/22 summer season. ‘The installation and site has been identified for a number of reasons and once phase 1 of the project has been opened and successful, the development team will start with its planning for a zipline of a record-breaking 5 km in length on the same property,’ SA Forest Adventures added.

‘We are spearheading marketing the country as a premier adventure destination, with another project of international standards within our brand. We believe firmly in our country’s ability to be a leader in the adventure industry, which is why we invest substantially in these projects,’ said MD Clinton Lerm. ‘We still firmly believe in the capacity of South Africa as a top tourism destination and a world player with other adventure destinations such as New Zealand and Canada.’

The team said the new zipline will also offer massive training and employment opportunities to the local communities.

Welcoming the launch of the K3, Western Cape Minister of Finance and Economic Opportunities, David Maynier, said: ‘We are excited about the launch of the K3 which will be yet another world-class and unique tourism experience in the Western Cape, attracting both domestic and international visitors to the beautiful Overberg region.’
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Ziplining
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Activity 1.7


	
1  What advice would you give to a friend who is embarking on a journey? Make a note of four or five points.

	
2  Read Dervla Murphy’s advice carefully. This advice was written as a newspaper article. Compare this advice with yours. How does it differ?
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Author: Dervla Murphy
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Dervla Murphy (1931–2022) was an Irish travel writer who wrote many books about her experiences while travelling by bicycle or on foot through different countries throughout the world.

[image: ]







[image: ]

Extract: ‘First, buy your pack animal’

In this digital age it’s harder than ever to truly escape … but not impossible. Dervla Murphy, who has ventured to the ends of the earth with only the most basic provisions, explains how

The individual traveller’s ‘age of adventure’ has long since been ended by science and technology. Now our planet’s few remaining undeveloped expanses are accessible only to well-funded expeditions protected by mobile phones and helicopters – enterprises unattractive to the temperamental descendants of earlier explorers such as Mungo Park and Mary Kingsley. Happily, it’s still possible for such individuals to embark on solo journeys through little-known regions where they can imagine how real explorers used to feel.

Reviewers tend to describe my most exhilarating journeys as ‘adventures’, though to me they are a form of escapism – a concept unfairly tainted with negative connotations. If journeys are designed as alternatives to one’s everyday routine, why shouldn’t they be escapist? Why not move in time as well as space, and live for a few weeks or months at the slow pace enjoyed by our ancestors? In recent decades everything has become quicker and easier: transport, communications, heating, cooking, cleaning, dressing, shopping, entertaining. However, statistics show increasing numbers of us developing ulcers, having nervous breakdowns, eating too much or too little … It’s surely time to promote the therapeutic value of slow travel.

There is, of course, a certain irony here: technology has rendered the traditional simple journey somewhat artificial. Previously, those who roamed far and wide had to be isolated for long periods; now isolation is a deliberately chosen luxury. Had I died of a burst appendix in the Hindu Kush or the Simiens or the Andes, it would have been my own fault (no two-way radio) rather than a sad misfortune. Therefore, in one sense, escapist travelling has become a game – but only in one sense. The actual journey is for real: whatever happens, you can’t chicken out. You’re alone where you’ve chosen to be, and must take the consequences. (I prefer to forget that nowadays one is never quite alone. With all those satellites, the solitary traveller may be observed picking her nose in the middle of the Great Karoo.)

Dervla Murphy
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EXERCISE 1.3

Read the extract from the article ‘First, buy your pack animal’ and write your answers to the following questions.


	
1  Explain, using your own words, the phrases ‘enterprises unattractive to the temperamental descendants of earlier explorers’ and ‘a concept unfairly tainted with negative connotations’.

	
2  According to the writer, what have been the effects of science and technology on the experience of travel?

	
3  Why do you think Dervla Murphy says that slow travel is ‘therapeutic’?

	
4  Explain the ‘irony’ that Dervla Murphy refers to at the start of paragraph 3 (beginning ‘There is, of course, a certain irony here …’).

	
5  Write a summary of Dervla Murphy’s arguments in favour of ‘escapist travel’ based on the extract you have read. You should use your own words and write no more than 120 words.
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EXERCISE 1.4

Your cousin and three friends are planning to spend six months travelling through some far-off parts of the world before they start university. Write a letter to your cousin in which you give advice for their travels, based on Dervla Murphy’s article. You should use your own words.
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Reading and writing


Evoking experiences

Travel writers want to create the atmosphere of the places they visit in the minds of their readers. One way of doing this is by appealing to the readers’ senses.
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Author: Bill Bryson

Bill Bryson is an American-British author. He was born in America but has resided in Britain for most of his life. He made his name in travel writing when he wrote Notes from a Small Island in 1995. He has since published books on science, the English language and many other non-fiction topics.
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Spotlight on: sensory writing

Sensory writing involves describing things that you see, hear, feel, smell and taste. This adds interest and depth to descriptions as it helps readers (or listeners) to create a picture in their own minds and to ‘experience’ something. This can be done using simple adjectives and verbs, or by using literary devices such as similes, metaphors and onomatopoeia.
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EXERCISE 1.5

Read the following extract in which well-known travel writer Bill Bryson describes his impressions of the island of Capri, which is near Naples in Italy. Notice how he creates the atmosphere of the place, not just through describing what he sees, but by appealing to the reader’s other senses. As you read, make notes of specific appeals to senses.
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Extract: ‘A traveller’s impressions of Capri’

A few of the lanes were enclosed, like catacombs, with the upper storeys of the houses completely covering the passageways. I followed one of these lanes now as it wandered upward through the town and finally opened again to the sky in a neighbourhood where the villas began to grow larger and enjoy more spacious grounds. The path meandered and climbed, so much so that I grew breathless again and propelled myself onwards by pushing my hands against my knees, but the scenery and setting were so fabulous that I was dragged on, as if by magnets. Near the top of the hillside the path levelled out and ran through a grove of pine trees, heavy with the smell of rising sap. On one side of the path were grand villas – I couldn’t imagine by what method they got the furniture there when people moved in or out – and on the other was a giddying view of the island: white villas strewn across the hillsides, half buried in hibiscus and bougainvillaea and a hundred other types of shrub.
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It was nearly dusk. A couple of hundred yards further on the path rounded a bend through the trees and ended suddenly, breathtakingly, in a viewing platform hanging out over a precipice of rock – a little patio in the sky. It was a look-out built for the public, but I had the feeling that no one had been there for years, certainly no tourist. It was the sheerest stroke of luck that I had stumbled on it. I have never seen anything half as beautiful: on one side the town of Capri spilling down the hillside, on the other the twinkling lights of the cove at Anacapri and the houses gathered around it, and in front of me a sheer drop of – what? – 200 feet, 300 feet, to a sea of the lushest aquamarine washing against outcrops of jagged rock. The sea was so far below that the sound of breaking waves reached me as the faintest of whispers. A sliver of moon, brilliantly white, hung in a pale blue evening sky, a warm breeze teased my hair and everywhere there was the scent of lemon, honeysuckle and pine. Ahead of me there was nothing but open sea, calm and seductive, for 150 miles to Sicily. I would do anything to own that view, anything.

Bill Bryson

[image: ]







[image: ]

WORD ATTACK SKILLS

Work out the meaning of the following words from the context of the lines in which they appear:


	
[image: ]  catacombs

	
[image: ]  meandered

	
[image: ]  propelled

	
[image: ]  giddying

	
[image: ]  shrub

	
[image: ]  cove

	
[image: ]  outcrops
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Activity 1.8

Discuss the following questions.


	
1  In what ways do the words ‘wandered’ and ‘meandered’ help you to visualise the nature of the path the writer is following?

	
2  Using a dictionary, check the meaning of the word ‘fabulous’ and then explain why you think the writer uses this word to describe the scenery around him.

	
3  How does the description of the viewing platform as ‘a little patio in the sky’ help you to share the writer’s experience of the view?

	
4  What effect does the writer intend to achieve by placing the word ‘what?’ within dashes in line 48?

	
5  Share the notes that you made about all the different scents and smells that the writer refers to in the extract. How do these descriptions help to convey his experience?
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KEY WORDS

simile a direct comparison introduced by ‘like’ or ‘as’, for example, The smoke hung from the chimney like a drooping flag.

metaphor an indirect comparison in which it is implied that one thing is like another, for example, The banner of smoke flew from the factory chimney.

onomatopoeia when the sound of a word echoes its meaning, for example, boom
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EXERCISE 1.6

Write a short analysis of how the writer’s choice of language contributes to the atmosphere, the themes and topics of the text, and the overall impact on the reader.
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HINT

Writers will use a range of literary devices (similes, metaphors, onomatopoeia, etc.) to create an atmospheric description. When considering the effectiveness of a passage of descriptive writing it is important to consider as fully as you can how the use of these devices helps to reinforce the atmosphere the writer has created – simply identifying and listing different figures of speech is not enough.
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The next extract is by the television presenter and actor Michael Palin and recounts his experiences while making a television programme about his travels through some of the wilder parts of the Himalayas. Here he describes a place called ‘Tiger Leaping Gorge’, a canyon on the Yangtze River in Yunnan province in south-western China.
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Author: Michael Palin
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Sir Michael Palin is an English actor, comedian, writer, television presenter and public speaker. He has made a number of travel documentaries and written books about his travels, which have taken him all over the world.
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Activity 1.9


	
1  Before you read the following extract write down what you think you will learn from the text.

	
2  Write down what you already know about the Himalayas.

	
3  As you read, try to picture the place that is described and think about how the writer tries to evoke an experience for the reader.
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GLOSSARY

gorge – a valley with steep, rocky walls. There is often a river running along at the bottom of the valley. The word comes from the French word gorge, which means throat or neck.
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WORD ATTACK SKILLS

Work out the meaning of the following words from the context of the lines in which they appear:


	
[image: ]  ethereal

	
[image: ]  serenely

	
[image: ]  doctored

	
[image: ]  equine vertigo

	
[image: ]  clamber

	
[image: ]  trauma
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Spotlight on: emotive language

Emotive language is language that is chosen in order to evoke feelings or emotions in a reader or listener. These emotions can be positive, negative or deliberately neutral. For example, using adjectives like appalling or tragic would evoke a negative response, while adjectives like serene or magnificent could evoke a positive response.
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Extract: ‘Tiger Leaping Gorge’

This morning an ethereal mist lingers over the mountains, making breakfast on the terrace a chilly affair. Mr Feng De Fang produces coffee or green tea, walnuts, pancakes with smooth local honey, scrambled egg and fresh apple pie in a crisp batter.
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We sit and eat too much and look out over the terraced fields below, where beans, sweetcorn and wheat defy the forces of gravity and an odd mixture of walnut and palm trees cluster around farm buildings whose stone walls are set solid and sturdy against earthquake impact.

It’s a serenely calming view, timeless save for a mobile phone inside a doctored mineral-water bottle which hangs out over the balcony on the end of a stick. I ask Mr Feng if they keep it out there for security reasons but he says no, it’s the only place they can get reception.

Mr Feng speaks good English, which he says he learnt from British hikers on their way through. Maybe this accounts for the fact that, as we have a group photo taken, he encourages us all with shouts of ‘Lovely jubbly!’ [a catchphrase from the TV series Only Fools and Horses].

The track continues north, clinging to the side of the rock face, the Yangtze a boiling froth 4000 feet [1220 m] below. At one point a sizeable waterfall comes bouncing off the rocks above us and we have to pick our way beneath it, over 50 yards [46 m] of wet stones. I’m most concerned about the horses but they’re a lot more sure-footed than I am, perhaps there isn’t such a thing as equine vertigo.

The stony, slippery path reaches its narrowest point. The other side of the gorge looms so close that perhaps a tiger might just have made it after all.

Then we’re descending fast on steep and potentially lethal tracks of crumbling, chalky rock past bulky rhododendron bushes.

An almost unstoppable momentum delivers us eventually to the river as it emerges from the gorge. It’s 100 yards [90 m] wide here and the jade-green stream twists and turns and eddies and swirls between banks of bleached brown boulders. We’ve been told that a ferry crosses here but it seems highly unlikely. There are no moorings or jetties and the water looks decidedly tricky.

Then I make out some movement on the far bank and a small, steel-hulled boat emerges from beneath the shadow of a colossal overhang and, after taking the current in a wide arc, runs in towards us and docks by ramming its stern hard up between the rocks. Painted lettering on a metal arch at one end of the boat announces it to be the ‘Tiger Leaping Gorge Ferry’. We clamber in and a man with a long bamboo pole and the looks and physique of a Spanish gymnast pushes us out onto the Yangtze with a flourish.

The boat seems very fragile all of a sudden. Its two outboard motors do their best but the current seems in control and swings us downstream beneath the overhang, where it’s very hot and very quiet. For a moment I’m anxious. The power of the river and the power of the boat seem unfairly matched. The looming rock face above us offers no comfort.

The outboards surge, choke and surge again, but we hold our own against the current and soon we’re grinding up onto a gritty beach.

An hour later we’ve climbed up to where the vehicles are waiting and I look back at the Yangtze, silvery in the twilight and calm and serene now after the trauma of the gorge, and I turn my back on it with a pang of regret.

Michael Palin

[image: ]







[image: ]

EXERCISE 1.7

Write your answers.


	
1  Explain in your own words what it means to ‘defy the forces of gravity’.

	
2  Describe and explain the effect of the figure of speech in this phrase: ‘bleached brown boulders’.

	
3  Choose two descriptive details used by the writer that suggest the peace and calmness of the area and two that suggest the danger of the journey. Give reasons for your choices.

	
4  Describe in your own words how you think the writer felt about this journey. Quote words from the extract to justify your answer.
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Activity 1.10

Discuss the following questions:


	
1  In the first paragraph of this extract, Mr Feng De Fang produces a breakfast. Describe the breakfast. Do you find anything surprising about it?

	
2  What do you think the writer means when he says: ‘The other side of the gorge looms so close that perhaps a tiger might just have made it after all’?

	
3  Find some examples of emotive language used in this extract and discuss what emotional response is evoked.

	
4  What verb tense does the writer use in this extract? What effect do you think the use of this tense has on the impact of the writing?

	
5  Have you or anyone in your group had a similar experience?

	
•  If you have, did this help you to understand and relate to this extract? Can you explain how?

	
•  If you haven’t had a similar experience, were you still able to picture the scene and feel what the author describes?
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EXERCISE 1.8

Write a paragraph in which you try to evoke an experience of a place for other people to enjoy. Your description should be detailed and use some emotive (evocative) language. You can make use of one or two literary devices. Write in the first person and use the present tense.
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EXTENSION

Work in a group.

Each member of the group re-reads one of the extracts (by Bill Bryson, page 10 and Michael Palin, pages 12–13), and uses the questions on the writing template to take short notes. Then discuss and compare the similarities and differences between the extracts.
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