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Introduction


Fashion in Berlin doesn’t just sit on a runway; it walks the streets, sweats in the clubs and digs through flea market racks at sunrise. This isn’t a city where fashion whispers about heritage or luxury. Berlin’s fashion doesn’t shout, it speaks in a language all of its own: a mix of grit, creativity and defiance, a refusal to be ignored. This city’s style is raw, honest – and impossible to replicate because it’s lived, not curated. It’s a mix of history, rebellion and a little bit of chaos. You don’t come to Berlin to play dress-up. You come here to figure out who you are, and maybe how you want the world to see you.


What sets Berlin apart? It’s how deeply personal fashion is here. The clothes aren’t just something you put on; they’re loaded with meaning. They reflect the city’s grit, its history, and its refusal to conform. Whether it’s a vintage military jacket from a flea market, a thrifted Margiela piece you stumbled on at Final Layer, or an all-black avant-garde fit that screams Darklands, every look in Berlin feels like a statement, even when it’s accidental.


But here’s the thing: Berlin doesn’t care if you get it. This city doesn’t have that shiny, welcoming vibe you get from more polished fashion capitals. Instead, Berlin invites you to dig deeper, to pay attention to what’s happening under the surface. And once you do, you start to see the threads tying it all together – history, resilience, rebellion and, honestly, a good dose of Screw it, I’ll wear what I want.




[image: A group of women in uniform-style costumes poses in formation. They wear matching sleeveless tops, shorts, gloves, and decorative hats in a performance fashion setting.]




1930s Berlin nightlife in a look: satin playsuits, military vibes and traffic lights on stage – discipline meets rebellion, cabaret meets modernity.
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Berlin fashion retail in its purest form: racks of black, no distractions, no trends, just the effortless, industrial cool that keeps outsiders guessing.








Let’s talk history for a second. Berlin’s style DNA is tangled up in its past. From the gender-blurring cabaret scene of the 1930s to the thrift culture that rose out of post-war necessity, Berlin has always been about making something out of nothing. In the 90s, after the Wall fell, this city became a melting pot of East and West, blending Soviet utilitarianism with Western consumerism and adding a heavy dose of DIY. And then there’s the club scene.


None of this is to say that Berlin is trapped by its history. Rather, it uses the past as fuel to create something entirely its own. Take its love affair with second-hand shopping. In Berlin, finding a one-of-a-kind vintage piece isn’t just about style – it’s a way of life. Thrift culture here is deeply embedded in the city’s ethos of individuality and sustainability. It’s not about following trends; it’s about carving out your own identity. Shops like Homefullofclothes, Sing Blackbird Vintage and Wsiura don’t just sell clothes – they sell stories. There’s nothing Berliners hate more than looking like everyone else, and second-hand shopping ensures you won’t.


And then there are the concept stores, which take Berlin’s unpolished energy and elevate it. VOO Store is a perfect example – a place where high fashion and streetwear collide, curated so effortlessly it almost feels accidental. Or Andreas Murkudis, where minimalism reigns supreme, and every piece feels like it was hand-picked to make you rethink how you see fashion. These spaces aren’t just about buying clothes; they’re about creating community, sparking conversations. They’re an extension of Berlin’s DIY ethos, but with a polished edge that makes you stop and pay attention.


What makes Berlin so fascinating is that it doesn’t try to be anything it’s not. It knows exactly who it is – messy, rebellious and endlessly creative. It’s a city where fashion doesn’t need validation from glossy magazines or influencerapproved trends. In Berlin, it’s not about fitting in; it’s about standing out on your own terms. The Helmut Lang archive at Endyma, the jaw-dropping pieces at Darklands, the flea markets where you find treasure if you’re willing to dig – all of it reflects a city that thrives on authenticity.


But don’t mistake Berlin’s independence for arrogance. It’s not about being “too cool” or inaccessible. It’s about making space for everyone to express themselves. Whether you’re rocking a thrift jacket, an archival designer piece or something you hacked together yourself, Berlin embraces the individuality that makes its fashion scene so special. It’s not about exclusivity, it’s about possibility.


That’s why Berlin’s influence is growing. The world is finally catching on to what this city has been doing all along: putting creativity and identity first. Designers like GmbH, Namilia and Haderlump have turned Berlin’s rebellious streak into global movements. These brands don’t just make clothes; they make statements. They’re unapologetic, pushing boundaries in ways that feel so Berlin – bold, unexpected and deeply rooted in their own vision.


But Berlin’s fashion scene isn’t perfect, and that’s part of its charm. It’s messy, sometimes disorganized and always evolving. The challenge for Berlin is to stay true to itself while navigating the pressures of the global fashion industry. Can it stay raw without becoming a caricature? Can it keep its edge while embracing the recognition it deserves? These are the questions Berlin faces as it grows – and honestly, that tension is what makes it exciting.


This book isn’t here to convince you that Berlin is the best fashion city in the world. It’s here to show you why it’s one of the most important. In a world that feels increasingly commercialized and predictable, Berlin is a reminder of what fashion can be: deeply human. It’s not about selling a dream; it’s about wearing your reality and making it look damn good.


So, are you ready to step inside the world of Berlin? This is not just a city; it’s a challenge. A conversation. A place that dares you to be yourself. And once you’re in, you’ll never see fashion – or yourself – the same way again.




[image: A man wears a belted oversized blazer and printed loose trousers. He pairs the outfit with chunky boots in a street-style fashion.]




Messy tailoring and combat boots: this is how Berliners do street style, like they don’t care, but in a way that looks very considered.
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Fashion at a polo tournament in Berlin, c.1928.












Fashion – before and after the Second World War


Berlin in the 1930s wasn’t just a city; it was already a mood. Vibrant, upcoming and totally avant-garde, Berlin was fashion’s playground and there were no rules. The city’s energy was almost electric, crackling with a sense of rebellion and creativity that felt like it could shift the world. And it did – for a while.


Berlin was on the verge of becoming the next Paris, thanks to a perfect storm of influences: the decadent cabaret scene, the raw creativity pouring out of the Bauhaus, and an avantgarde spirit that could only exist in a city on the edge. Fashion was more than just clothes; it was a statement of identity. In the Weimar Republic, people were experimenting with who they wanted to be and how they wanted to be seen. Gender boundaries blurred in the smoky haze of underground clubs, where cross-dressing and androgyny were more than accepted – they were embraced. Berlin fashion in the early ’30s was pushing boundaries just as hard as the people wearing it. Designers like Max Rée and a young Hugo Boss were starting to shape the city’s look, feeding its growing love for modernity with a sense of timeless elegance. Tailoring was key – Berlin’s answer to Parisian glamour but with a modern twist.




[image: Women work in a fashion studio, sewing and adjusting formal gowns on mannequins. Fabric piles and sewing tools surround them as they construct detailed garments in a design workspace.]




Women sewing garments in the costume department of production company UFA, which went on to make propaganda films for the Nazis.








Jewish designers had a huge impact on Berlin’s fashion scene. They were the backbone of the city’s fashion industry – not just making clothes but creating an entire ecosystem for fashion to thrive. They perfected the business of fashion, developing a system for manufacturing and trading that was revolutionary for its time: they were running production houses, employing hundreds of people and exporting garments to other countries. Thanks to their influence, Berlin was becoming a true fashion capital with the kind of organization and infrastructure that turns fashion from an art form into an industry. By the early 1930s, Jewish-owned fashion businesses were driving Berlin’s economy. In fact, they were so successful that the city’s fashion scene started being compared to Paris. The Berlin-core was sleek, practical and refined – a sharp contrast to the more flamboyant styles coming out of Paris, but just as impactful.


The rise of the Nazis


Today, Hugo Boss is a name that might make you think of sharp suits and massive advertisements, but in the early 1920s, he was just a tailor trying to make a name for himself. Hugo was quick to establish himself as one of the finest tailors in Berlin, and it’s impossible to talk about tailoring in the ’30s without giving him any credit. His approach to craftsmanship and technical precision set him apart. Boss wasn’t about bold prints or loud designs; he was all about the fit, the structure, the details that make a garment a masterpiece. He wasn’t the most avant-garde designer, his work wasn’t as experimental as some of his contemporaries, but he was obsessed with quality. His suits were impeccable, designed to make you feel powerful, put together and in control. Hugo built his reputation on the idea that a perfectly tailored garment wasn’t just a luxury; it was a necessity.




[image: A woman sits in a check-patterned full-length gown with a sheer overlay. She faces sideways with her hands resting on her lap in a fashion photo shoot.]




The kind of elegance that would soon become a memory: an image by Jewish fashion photographer Yva, who was deported and murdered by the Nazis.
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