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            Introduction



      AFTER some twenty years of research and three books about Dracula (both the legendary and the historical figure), the authors feel

         they owe some words of explanation for their long-term commitments to this subject, as well as their reasons for writing the

         present book. Both writers have deep and genuine roots to the topic at hand, traced through their forebears. Radu Florescu

         is the descendant of an old Romanian noble family whose ancestry may be followed back over five hundred years to the times

         of the real, historical Dracula. One of his ancestors, Vintil[image: art] Florescu, was Dracula's contemporary and joined the opposition

         to him by supporting Dracula's brother, Radu the Handsome, who had seized the throne after Dracula's capture by the Hungarian

         king in the year 1462; Vintil[image: art] became a member of that prince's council. He later served as a court dignitary under Dracula's

         half-brother Vlad the Monk, who ruled from 1482 until 1495. As for the co-author of the present book, Raymond McNally, his

         paternal ancestors came from County Mayo in the West of Ireland, very close to County Sligo, where the mother of Bram Stoker,

         the author of the novel Dracula, was born. It was an area where Stoker's mother imbibed the well-preserved Gaelic folklore, which she transmitted to her

         son and which inspired his writings. This common background in Ireland with the author of Dracula may also help to account for McNally's lifelong interest in fairy tales and those stories of the imagination that have a

         basis in reality. It was Professor McNally's inspiration and flair for research into the historical facts behind legends that

         led the two authors on their initial search for the 

         historical Dracula. McNally's mother's ancestors came from a German-speaking village near Ljubljana, the present capital of

         Slovenia. The village is close to the monastery that once housed the Benedictine monk Brother Jacob, author of one of the

         first authentic fifteenth-century Dracula horror stories. Beyond these personal connections, both authors of the present book

         are professional historians, who have discovered much new and valuable material since the publication of their previous works

         on this topic.

      


      It seems like a lifetime since the two co-authors embarked on their Dracula hunt, which led to the publication of their best-seller

         In Search of Dracula. By design, that book was a miniature encyclopedic and pictorial pioneer work that included a brief historical sketch of

         the fifteenth-century Romanian prince who inspired the novel, an examination of the ancient and various vampire beliefs of

         eastern Europe, the setting of Stoker's novel in its gothic literary tradition, and a short analysis of the better-known Dracula

         films.

      


      As a result of our search, several books have been published, in both Europe and America, that attempted to make scholarly

         a subject hitherto simply dismissed as the product of Stoker's imagination. Reviewers described this quest for genuine sources

         and prototypes of the Dracula legend as “a minor publishing phenomenon.” Even today, there sometimes appear newspaper articles

         referring to disclosures pertaining to the true story. Our discovery of the actual location of the real Castle Dracula, described

         in our first book, perhaps unwarrantedly generated the kind of publicity associated in some sensation-seeking newspapers with

         Howard Carter's unearthing of Tutankhamen's tomb.

      


      In bestowing a musical-sounding name upon his fictional vampire count, Bram Stoker added a word to the language of mankind.

         It evokes the ugly, gaunt, emaciated vampire with pointed ears and long fingernails portrayed by Max Schreck in the 1922 silent

         classic film Nosferatu; the sophisticated continental-lover type of count, invariably dressed in his tuxedo and black cape, speaking English with

         a thick Hungarian accent, immortalized by Bela Lugosi in the 1931 Universal movie Dracula; the bloody technicolored six-foot lusty demon with fangs played by Christopher Lee in the 1958 Hammer film Horror of Dracula; and the suave, sexy, velvet-voiced, handsome tempter presented by Frank Langella in the 1978 Universal International picture

         Dracula. The late poet Ogden Nash paid Dracula the supreme compliment of simply mentioning his name in his Terrible People, knowing that the reader would instantly recognize it.

      


      

      Because of the success of our previous book, the historical prototype of this fictional Dracula, a truly extraordinary, flesh-and-blood

         Romanian ruler of the fifteenth century, began to acquire an identity of his own, propelled to fame partly because of his

         name's being identical with that of the vampire. Our search for the details of his life story carries the excitement of a

         genuine discovery. And, in this case, as in others, truth is stranger than fiction. A fortuitous coincidence, the visit of

         former president Richard Nixon to Bucharest in 1969 (the first visit by an American president to that country), brought two

         hundred newspaper and media people there just at the time when we began our search; this event resulted in the first newspaper

         headlines attesting to the authentic historical figure called Dracula and to the existence of the real Castle Dracula. In

         time, the genuine historical personality acquired dimensions and an identity distinct from that of the vampire. He is remembered

         best for his unusual method of imposing death—impalement—a fact that is particularly important because it bears an uncanny

         resemblance to the traditional manner of disposing of vampires by driving stakes through their bodies. The use of the stake

         may well have helped to establish the separate recognition of the real Impaler by his nickname. This notice was exemplified

         by a recent Boston radio broadcast in which Daniel Ortega, the strong man of Nicaragua, was referred to as “not as bad as

         Vlad the Impaler.” There are references now to the historical Dracula in encyclopedias, Reader's Digest, comic strips, and high school and college texts. Historical monuments associated with the real Dracula have become major

         tourist attractions in Romania. Our book has been used as a guide by the Romanian National Tourist Office.

      


      The present book is far more than a response to those who can no longer consult our earlier books. It represents the first

         comprehensive attempt at putting the life story of Dracula into the broad context of fifteenth-century European history, in

         the century of the Renaissance, a period of remarkable change. Even a cursory glance at those times may show points of comparison

         with our contemporary world, which is one reason why historians have often labeled it as marking the beginnings of the modern

         era. The century is certainly “modern” in terms of the brutality and cruelty of its wars. It also mirrors our century in its

         ideological confrontation between east and west (Islam vs. Christianity in the fifteenth century), as well as the amorality

         of politics within and among nations, mass extermination of political enemies, and the anxiety caused by unstoppable plagues,

         which resembles our own fear of uncontrollable new diseases and nuclear annihilation. Moreover, Dracula's 

         contemporaries, Pope Pius II, the German Holy Roman Emperors Sigismund and Frederick III, Sultan Mehmed the Conqueror, the

         warrior John Hunyadi and his son, Matthias Corvinus the Hungarian king, and George Pod[image: art]brady, king of Bohemia, were extraordinary personalities by any standards. But whether seen as a new-style Renaissance despot,

         a pre-Machiavellian patriot, a tactician of war and terror, or even a sadist, Dracula commanded great attention even in his

         lifetime, amid all the talented people that the 1400s produced. He was certainly one of the most controversial personalities

         in the history of eastern Europe during that period and the subject of more anecdotes and historical narratives than most

         of his contemporaries.

      


      After tracing his extraordinary life, we shall follow the growth of the Dracula legend after his death. Most relevant was

         the transformation of anti-Dracula propaganda tracts into best-sellers of fifteenth-century German horror literature. In contrast

         to those legends, the evolution of oral Romanian folklore made Dracula a national hero, a kind of George Washington of Romanian

         history, while in the emerging Russian state he served as a political mentor. In the end, we shall resolve the problem of

         the many faces of Dracula and arrive at conclusions of our own.

      


      Over the twenty years that have elapsed since the writing of our first book, both authors have continued and deepened their

         search into the details of the life of the historical Dracula. This exploration has taken us to a number of libraries and

         archives in western Europe, the United States, Romania, Yugoslavia, Russia, and Turkey. With the help of two Fulbright Research

         Exchange Fellowships, we have examined the genuine Dracula archives that are centered in the library of the Romanian Academy

         and the specialized books and articles at the Nicolae Iorga Historical Institute in Bucharest, as well as the Bruckhental

         Library at Sibiu and the Bra[image: art]ov Archives in Romania. Oddly enough, principal contributions to this book came from research

         done outside Romania. Visits to the Bayerische Staatsbibliothek in Munich and consultations at the Nuremberg State Archives

         were useful in obtaining additional information about the origins of the name Dracula and Dracula's father's investiture in

         the Dragon Order. We came across a series of some thirty-two Dracula stories in manuscript form, located at the library of

         the former monastery of Saint Gall, in Switzerland. We followed up this discovery by studying the complete poems of Michael

         Beheim, a minnesinger of the late fifteenth century, whose works are housed at the Library of Heidelberg University. These

         poems proved important, because they were based on firsthand information about Dracula given to 

         Beheim by a certain Benedictine monk, referred to as Brother Jacob. In a separate trip to the Soviet Union, we probed into

         the Dracula story by Fedor Kuritsyn, ambassador during the late fifteenth century from Moscow to the Hungarian court, who

         learned there about Dracula, since Dracula had lived there for over a decade, barely ten years before Kuritsyn's arrival.

         The authors also worked on documents in other western and eastern libraries and archives. These included the Vatican Secret

         Archives in Rome (Archivio Segreto Vaticano), especially the Corsiniano Collection, where we studied the accounts of Niccolò

         Modrussa, the papal legate to the Hungarian court, who had met Dracula personally and who wrote about him in a manuscript

         that has only partially been published in our day. We consulted historical documents in the Topkapî archives in Istanbul,

         especially the works of the Byzantine historian Kritoboulos, and compared the original texts with the standard translations.

         Study of the chronicle by the Byzantine historian Chalcondyles yielded important information and anecdotes about Dracula's

         campaign against the Turks. Reading the published reports of representatives from various Italian republics such as Venice,

         Genoa, Ferrara, Bologna, and Milan was significant in our toning down the negative image of Dracula. In America, at the Rosenbach

         Foundation Library in Philadelphia, we discovered the notes Bram Stoker used for the composition of his novel. Those provided

         additional evidence that the novelist framed his story within a solid historical and geographical context.

      


      Where the actual documents or narratives failed, the co-authors studied the oral traditions preserved by the Romanian people

         in those regions where Dracula's name is best known, as in the villages surrounding his famous castle. Even allowing for the

         rich variety of documents in a number of different languages, the extraordinary coincidence of the Dracula sources, whether

         in terms of theme or basic plot, proves beyond doubt that they are rooted in historical fact.

      


      Beyond the search in archives and the gathering of Romanian folklore at first hand, we engaged in extensive fieldwork with

         the help of local historians, those natives who are usually the best informed. In this endeavor, a few episodes stand out.

         Following in the footsteps of Brother Jacob, who had met Dracula, we were able to trace the changes his original atrocity

         story underwent in the course of his peregrinations from one Benedictine abbey to another. We located the grim and desolate

         fortress of Egrigöz in Asia Minor, where Dracula was imprisoned as a child. We found the tomb of one of Dracula's descendants,

         who had brought Dracula's portrait to the west. We visited Bistri[image: art]a in northeastern 

         Transylvania and discovered the remnants of a small fort at the Borgo Pass. We climbed to the fortress of Belgrade to experience

         its strategic location as a bastion of Eastern Orthodox Christendom. We located Königstein Castle along the road from Bra[image: art]ov

         to Cîmpulung on the ancient border between Transylvania and Wallachia, where the historical Dracula was taken prisoner in

         1462.

      


      As on past occasions, our search was a collaborative, interdisciplinary effort, which involved specialists from a wide variety

         of fields. Folklorists helped us gather Dracula narratives. Historians of art drew our attention to a number of new Dracula

         paintings, including one that may be a depiction of Dracula's father, recently discovered in the course of repairs to Dracula's

         homestead. Specialists in numismatics have discovered relevant old coins, including one showing Halley's comet on one side

         and Dracula's insignia on the other. Genealogical research has uncovered a Hungarian branch of the Dracula family in eastern

         Transylvania. Archaeologists aided us in probing into the remains of churches and castles associated with Dracula. All this

         work was facilitated by the research and publication program initiated by the Romanian government on the occasion of the five

         hundredth anniversary of Dracula's death in 1976.

      


   

      


            Note on Spelling



      SPELLINGS and variations of personal and geographical place names, when dealing with a multitude of languages, many of them unfamiliar

         to the English reader, always present somewhat of a problem. For the spelling of most of the well-known names, whether places,

         surnames, first names, et cetera, we have relied on Webster's New Geographical Dictionary (1984) and Webster's New Biographical Dictionary (1983). Most of the well-known historical figures as well as the internationally known place names are given in the way they

         are known best, usually with the Christian name anglicized. Thus we shall use Bucharest (rather than Bucure[image: art]ti) and John Hunyadi

         (rather than the Hungarian Hunyadi János or Romanian lancu de Hunedoara), to give two extreme instances. In the case of Transylvanian

         place names that have Romanian, German, and Hungarian equivalents, we shall use the modern Romanian form, except in the case

         of quotations, where the old German form will be substituted. To avoid confusion, all other place names will be given in their

         current forms. Christian names will be given in the form presently in use in each country, thus John in English, Jean in French,

         Johann in German, János in Hungarian, Ion in Romanian, Jan in Polish, et cetera. All diacritical and other accents will be

         used in the various eastern European languages, using the most recent forms. The Romanian [image: art], for instance, which transliterates

         into English in ts sounds, while the [image: art] is pronounced sh; thus the Impaler [image: art]epe[image: art] is pronounced Tsepesh. A special difficulty has been presented by the name Vladislav or Ladislas, which occurs frequently in our book, being 

         the name of at least three major personalities. We shall use Ladislas for the Hungarian king (Ladislas V Posthumus), Ladislas

         for the Polish Jagiellonian kings Ladislas II and III, and Vladislav for Prince Vladislav II and III of Wallachia.

      


   

       

            

            

           PROLOGUE



      From the Fictional to the Factual


      WHEN they first read Bram Stoker's novel Dracula, the two co-authors were not convinced that this famous vampire plot belonged simply to the classical traditions of the Gothic

         horror romance, traditions of ghosts and rattling chains established in the late eighteenth century by Ann Radcliffe, Horace

         Walpole, and even John Polidori, with his imaginary vampire, Lord Ruthven, modeled on Lord Byron. Still less did they believe

         the theory advanced by Stoker's best biographer, Harry Ludlam (A Biography of Dracula, 1962), who informed his readers that the idea behind Dracula came from a nightmare caused by “a too generous helping of dressed crab at supper one night,” a nightmare in which Stoker

         envisaged “a ghoul rising from the grave to go about its ghastly business.” Nightmares, after all, have always been favorite

         literary devices, used by Mary Shelley and Robert Louis Stevenson, among many others, to camouflage all traces of borrowings

         from prior readings connected with their subjects. The claim of dream inspiration was meant to highlight the creative genius

         and originality of the author. For different reasons that will be explained in this book, many of our Romanian colleagues

         supported this explanation of the novel's genesis: Dracula was the product of the wild imagination of the author; the only thing the vampire shared with any historical prototype was

         the name. The reading public, on the whole, had endorsed these assessments.

      


      Even a cursory glance at the novel reveals a significant difference from other gothic novels: Dracula mentions specific geographic locations, in both eastern Europe and in England, such as Whitby and sites in the 

         greater London area. Most readers, however, believed that Transylvania, where the count's castle is located, was a “Ruritania,”

         a “Never-Never-Land.”

      


      The story is first told through the diary and notes of an English solictor's clerk, Jonathan Harker, who is journeying from

         the west to the mysterious east, symbolized by northeastern Transylvania. He is going to complete a real estate transaction

         with a certain Count Dracula. Following a series of melodramatic encounters with Dracula at the count's castle on the Borgo

         Pass, during which the purchase of a property at Carfax Abbey near London is completed, Dracula sets out on his famous quest

         to vampirize England. He leaves Harker, who escapes from the count's castle and recovers slowly from his trauma in a hospital

         bed in Budapest, where he eventually marries his fiancée, Mina (Wilhelmina) Murray. In the meantime, the count travels, accompanied

         by seven boxes of his native Transylvanian soil, by boat from the Bulgarian port of Varna to Whitby in northern England. Shortly

         after landing, the count, who has already vampirized the whole crew of the boat in which he traveled, claims his first victim

         on English soil, Lucy Westenra, Mina Murray's best friend. Dracula then takes up residence at Carfax Abbey, hiding his boxes

         of Transylvanian soil at various locations along the Thames.

      


      Once settled in, the count is finally ready for his horrific undertaking. Stoker compares Dracula's attack on London to a

         plague that causes instant death—for only a few choice victims attain the nirvana of the vampire's immortality. One can follow

         the count's deadly activity by means of the eccentric conduct of a patient called Renfield (who eats flies, spiders, et cetera)

         in a nearby insane asylum; Renfield is increasingly excited at the vampire's approach and clearly under his sway. This behavior,

         in turn, arouses the attention of Dr. John Seward, the director of that institution.

      


      Eventually the “Dracula hunters” become organized, to ward off this insidious menace. They include Harker, Dr. Seward, Lucy's

         suitor, a Texan by the name of Quincey Morris, and lesser characters. They are led by Dr. Abraham Van Helsing from Amsterdam,

         a distinguished scholar and specialist in rare illnesses. The latter, the real hero of the novel and the character with whom

         Stoker secretly identifies, is able to convince his colleagues that conventional medicine is of little avail against the vampire

         and that they must rely on ancient folkloric rites involving herbal medicine, specifically garlic, and the religious ritual

         of the cross for added protection. Above all, they must find the seven hidden boxes containing the count's native soil, without

         which, according to genuine 

         folklore, the vampire cannot rest during the day. (Stoker indulges in a lapse concerning this point when he mentions the vampire

         walking in broad daylight on Piccadilly.) All else failing, they must dispose of this living corpse in the traditional manner

         reenacted on the screen so many times: by driving a stake through his heart into the soil. Following a number of confrontations

         between hunted and hunters, Dracula feels sufficiently insecure to decide to flee back to his native castle in Transylvania.

         There he is finally killed at sundown by the Texan Quincey Morris, who plunges a bowie knife into his heart and puts the world

         at ease.

      


      As previously remarked, it is the specific and detailed geographic context that sets this novel apart from earlier gothic

         novels and gives it its peculiar flavor. In challenging the conventional explanations of the novel's origins, the two co-authors

         were particularly impressed by the wealth of geographic, topographic, folkloric, historical, and even culinary details contained

         in the novel, but hardly ever explained. These are particularly evident in the gripping introductory and concluding chapters.

         Such details convinced the authors to challenge the predominant view of literary critics and historians. To begin with, we

         believed that Stoker did considerable research on eastern Europe and Romania in particular in preparation for his novel—particularly

         since he had never traveled to this part of the world.

      


      Our sleuthing technique, at a century's distance, was to use Bram Stoker's novel as a guide, and to follow in the footsteps

         of the London lawyer's clerk, Jonathan Harker, as he set out on his extraordinary nineteenth-century journey from London,

         stopping initially at Munich. Like him, we stayed at the Hotel of the Four Seasons (Vierjahreszeiten Hotel), mentioned by

         Stoker in a chapter that was originally intended to be the introduction to the novel—but that ultimately appeared instead

         as a separate story, under the title “Dracula's Guest” (a few editions of the novel do in fact include it). We followed Harker's

         example and traveled on the express train from Munich to Vienna, which took us only a few hours—less than the “one night”

         mentioned in Harker's diary. From Vienna we went on to Budapest—which Stoker correctly spells in the old-fashioned way, “Buda-Pesth,”

         since the two cities sit across each other on the Danube, the old capital being Buda. In Harker's words, the city represents

         a gateway to eastern Europe, dividing two worlds, though the traveler is hardly conscious today of “traditions of Turkish

         rule,” mentioned by Harker. The journey from Budapest, Hungary to “Klausenburgh” (Cluj), Transylvania (Stoker chose the anglicized

         German 

         spelling of Cluj since in his time it was located within the Habsburg Empire), took us about six hours. We were loyal to Harker's

         selection of “the Hotel Royal,” today called “Continental.” German was no longer as useful a language there as it had been

         to Harker, since most of the Germans have gradually left Transylvania since World War II. Today the city contains large Romanian

         and Hungarian populations. Amazingly enough, the fare on the menu a century later was strikingly similar. One can still order

         “paprika hendl,” chicken spiced with the hot paprika, though it is much more of a national dish for the Hungarians than the Romanians.

      


      At Cluj, the largest city, we were in the heart of Transylvania. We noted the general correctness of Stoker's remarks about

         the ethnic composition of the country: “There are four distinct nationalities: Saxons in the south,… the Wallachs [the Romanians],

         who are the descendants of the Dacians; Magyars [Hungarians] in the west, and Szekelys in the east and north … who claim to

         be descended from Attila and the Huns.” Harker is familiar with the historical fact that the Magyars settled the country in

         the eleventh century and that King Arpad was the founder of the dynasty (of whom the greatest ruler was St. Stephen, crowned

         by the pope in the year 1000 when Stephen converted to Catholicism). Unaware that he was tackling a most controversial issue

         of national precedence, Harker notes that when the Hungarians initially invaded this land, they found that Szeklers, the “so-called

         descendants” of the Huns, had already settled there—a moot point. He is more accurate in remarking that to these same “Szekelys”

         (Szeklers) was entrusted by the Hungarians “the guarding of the frontier … [the] endless duty of the frontier guard.”

      


      The following day when we got up, like Stoker's daring Englishman, we found that paprika chicken was readily available at

         the hotel, though not normally served with breakfast. The “m[image: art]m[image: art]lig[image: art]” that Harker describes as a “sort of porridge of maize flour” is still the national dish of the Romanian peasant (rather

         like polenta for the Italian). The eggplant “impletata” (umplutur[image: art] in Romanian), however, though still a good native fare, was impossible to order at this early time of day. (We took Harker's

         advice and obtained the recipe, which is included in the latest Dracula cookbook published in the United States: The Dracula Cookbook, by Marina Polvay (1978).

      


      During the day-long ride eastward from Cluj to “Bistritz,” Harker has ample time to peer outside his carriage window and can

         make out enough of the countryside to describe it. His description, taken by Bram Stoker 

         from the various travel guides of the period, is a far cry from the sinister, stark, and primeval landscape that has delighted

         movie scenarists and subsequent sensation-seeking writers of vampire tales. Quite the opposite is true and thus recorded by

         Harker: “the country … was full of beauty of every kind. Sometimes we saw little towns or castles on the top of steep hills

         … sometimes we ran by rivers and streams.” He notices the density of forests: “oak, beech, and pine.” (We were both heading

         toward Bukovina, which historically is known as beech-tree country.) We also saw the haystacks neatly laid along the hills

         “held by two or three stakes set in the ground.”

      


      As we observed the peasant types, we agreed with Harker's view “that the women looked pretty,” even though “very clumsy about

         the waist,” a characteristic from middle age onward, the result of a rich protein diet and physical labor. Harker admires

         and accurately describes the native national dress. “They had all full white sleeves of some kind or other, and most of them

         had big belts with a lot of strips of something fluttering from them like the dresses in a ballet but of course petticoats

         under them.” The presence of the Czechs and particularly the Slovaks whom Harker encountered is perfectly plausible at a time

         when all these lands were part of the Austro-Hungarian Empire, and Slovakia a close neighbor controlled by Hungary. The solicitor's

         clerk notes the fact that the people are both religious and superstitious, which is still the case especially among the older

         generation. Harker notices “by the roadside … many crosses.” Superstitions of all kinds actually do abound, particularly in

         this northern, more remote area of the country, where the peasants still believe in a strange dichotomy between the forces

         of good and the power of evil against which they must protect themselves. They fear the “nosferatu” (necuratul, literally “the unclean one,” meaning in Romanian the devil); Harker mentions Ördög, the Hungarian word for Satan, and pokol (hell), “stregoica” (strigoiac[image: art], female vampire, in Romanian), as well as the Slovak word vrolok and the Serbian vlkoslak, “for something that is either were-wolf or vampire.” For some reason Harker chose to limit his remarks to the Romanian female

         equivalent strigoiac[image: art], perhaps because they are said to be more mischievous than their male counterpart. (The more commonly accepted word vampire is Slavic rather than Romanian.) Van Helsing, who uses the word nosferatu in chapter XVIII, is well aware that the peasant has recourse to the powers of the church (the use of holy water, the symbolism

         of the cross, et cetera) and to various forms of herbal medicine such as garlic, wolfbane, or the petals of wild roses, and

      


      

      makes use of all of them in combating the vampire. The stake (made of wood or iron) must be relied on only as a last resort.


      We finally reached the town of “Bistritz” (today Bistri[image: art]a). We found that Harker was correct in his description of its general

         location “in the extreme east of the country, just on the borders of three states, Transylvania, Moldavia, and Bukovina, in

         the midst of the Carpathian mountains.” (At the time Transylvania and Bukovina belonged to the Austro-Hungarian Empire, while

         Moldavia was part of the old kingdom of Romania. Today, of course, Stoker's Dracula country is part of the modern Romanian

         state, though half or Bukovina was ceded to the Soviet Union at the end of World War II. The traveler, at this point, is thus

         not too far distant from the Soviet-Romanian border.)

      


      At Bistri[image: art]a Harker was aware of recent tragic events that had left their mark on the city at the time of his visit. “Fifty

         years ago a series of great fires took place, which made terrible havoc on five separate occasions. At the very beginning

         of the seventeenth century it [Bistritz] underwent a siege of three weeks and lost 13,000 people, the casualties of war proper

         being assisted by famine and disease.” All traces of this specific nineteenth-century calamity, which is known only to local

         historians, have long since disappeared. Superstitious peasants “crossing themselves” and discouraging anyone from proceeding

         eastward are a thing of the past—if they ever existed. We should note, however, that an abandoned fortress giving off flames

         of various hues at night is still looked upon as an evil place and avoided by the local people.

      


      As you proceed toward the Borgo Pass, which in Romanian is known as Prundu Bîrg[image: art]ului (Stoker, in fact, mentions “Borgo Prund”),

         the description of Jonathan Harker is as authentic today as it must have been at the time. He did not find the region particularly

         gloomy. Indeed quite the opposite was true: “Before us lay a green sloping land full of forests and woods, with here and there

         steep hills, crowned with clumps of trees or with farmhouses, the blank gable end to the road. There was everywhere a bewildering

         mass of fruit blossom—apple, plum, pear, cherry; and as we drove by I could see the green grass under the trees spangled with

         the fallen petals.” At the Borgo Pass Harker finally reaches Count Dracula's castle. He speaks of a “vast ruined castle, from

         whose tall black windows came no ray of light, and whose broken battlements showed a jagged line against the moonlit sky.”

         The adventures of the Dracula hunters led by Van Helsing at the novel's conclusion are described with the same eye for geographic

         and topographic detail as is found in the introductory chapters. The meticulous details of these final 

         peregrinations, like those of Harker's first journey into Transylvania, are truly amazing for the period and imply consultation

         of a very detailed map of the area, not readily available today.

      


      Given such geographic minutiae, and quite accurate descriptions of the countryside and the ethnic origins of the people, we

         wondered why Stoker would be any less conscientious in researching a possible historical prototype for his vampire count.

         Indeed, there is a great deal of evidence, which Stoker hints at by way of his characters, particularly Dr. Van Helsing, that

         he consulted genuine historical sources about the man, as about all else. Van Helsing makes this point by emphasizing the

         knowledge that he has gained “from the researches of my friend Arminius of Buda-Pesth,” referring to Arminius Vambery, a notable

         scholar and orientalist in his own right, who often traveled from Budapest to London. Van Helsing, as Stoker's alter ego,

         goes scurrying for information to the British Museum, at that time the largest library and source of knowledge in the world.

         From this research and other historical sources to which we shall refer there emerges a composite picture—admittedly sketchy—of

         an authentic historical character who bore at least some of the characteristics of the historical Dracula. This living prototype

         was sufficiently intriguing for Stoker to embark on what might be described as a mini-research, derived from a variety of

         books available at the time that focused on some of Dracula's more memorable deeds and various aspects of his complex personality.

         The result of such readings is an adequate physical description of Dracula the vampire, not too far removed from the authentic

         physical traits of Dracula the man, which we shall later describe. Stoker sees him as “a tall old man, clean shaven save for

         a long white moustache.” He has a waxen face, a high aquiline nose, and parted red lips. He was “clad in black from head to

         foot”—a description not unlike the dragon cape of the real Dracula. Stoker is aware of Dracula's aristocratic origins: Dracula

         says, “Here I am noble; I am boyar; the common people know me, and I am master.” The word boyar, borrowed from Slavic lands, in Romanian signifies a member of the landowning nobility. Harker has a “long talk” with Dracula,

         poses “questions on Transylvanian history,” and notices that “he warmed up to the subject wonderfully.” Dracula explains his

         enthusiasm for leading figures in Transylvanian history by saying that “to a boyar the pride of his house and name is his own pride.” Occasionally Dracula seems so confident of his fame that he dispenses

         with titles altogether, simply styling himself “Dracula,” as did the historical personality, who signed correspondence without

         using any title at the end of his career. Beyond 

         knowing Dracula's noble origins, Stoker is also acquainted with the title voivode, a Slavic word that the Romanians translate as “prince,” by which the historical Dracula was also known; hospodar, was also used frequently as late as the nineteenth century and meant “ruler” or “governor.” It is yet another historically

         correct denomination used in the novel. Though Stoker is quite right in pointing out that Dracula's ancestry goes back to

         “wolf country” (the Dacians or ancestors of the Romanians often described themselves as “wolfmen,” and their standard was

         the head of a wolf with the body of a snake), he is mistaken in considering the count a descendant of the Szeklers who carried

         the blood of Attila in his veins—but this is an error which we will try to account for at the end of this book.

      


      Beyond accuracy, there is unqualified admiration on Stoker's part, expressed through the words of Van Helsing, for many of

         Dracula's character traits and for his truly exceptional preparation for rule. Van Helsing speaks of his “mighty brain,” his

         study of “new tongues,” a “learning beyond compare,” in politics, law, finance, and science, even of “the occult” which “the

         Draculas” learned at Sibiu “over lake Hermanstadt” (at a place where young Students known as [image: art]olomonari in Romania were introduced to the science of alchemy). Harker is struck by the count's hospitality (“Welcome to my house”),

         a traditional character trait of the Romanian people, particularly vis-à-vis foreigners. He agrees with Van Helsing that the

         count “was in life a most wonderful man” with “a mighty brain” and an “iron resolution.” Van Helsing categorizes Dracula's

         various roles as a “soldier, statesman, and alchemist.” But he accurately stresses his capacities as a warrior and leader

         of men, “a heart that knew no fear and no remorse.”

      


      Through Van Helsing, Stoker is most explicit about the historical roots of his fictional count. Van Helsing thinks he can

         identify Dracula the vampire's historical prototype: “He must, indeed, have been that Voivode Dracula who won his Name against

         the Turk, over the great river on the very frontier of Turkey-land [meaning the Danube]. If it be so, then was he no common

         man; for in that time, and for centuries after, he was spoken of as the cleverest and most cunning, as well as the bravest

         of the sons of the ‘land beyond the forest.’ ” Dracula speaks of “one of my race who as Voivode crossed the Danube and beat

         the Turk on his ground.” Stoker is not quite as charitable when referring to Dracula's brother Radu the Handsome: “Woe was

         it that his own unworthy brother, when he had fallen, sold his people to the Turk and brought the shame of slavery on them!”

         All of the above are essentially correct references to 

         events directly or indirectly connected with the authentic Dracula, and Stoker makes many other such allusions. In the novel,

         for instance, he cites the fact that the Hungarians experienced a defeat at the hands of the Turks, “the shame of Cassova,”

         drawing the reader's attention to the second battle of Kosovo Polje in 1448, as a result of which Dracula began his brief

         first reign with Turkish help. Stoker also displays acquaintance with the events leading to the defeat of the Hungarian army

         at Mohácz in 1526, a prophecy the historical Dracula clearly made because the Hungarian king was unwilling to come to his

         help in 1462. Toward the end of the novel the Dracula hunters testify that Dracula as a last resort relies on being defended

         by gypsies, a fact not entirely removed from historical truth. Stoker even discovered an indirect descendant of Dracula's

         important enough to be mentioned twice in the text: “… was it not this Dracula, indeed, who inspired that other of his race

         who in a later age again and again brought his forces over the great river into Turkey-land; who, when he was beaten back,

         came again and again, and again, though he had to come alone from the bloody field where his troops were being slaughtered,

         since he knew that he alone could ultimately triumph?” Possibly the author was referring to Michael the Brave, the prince

         who first achieved the unity of all the Romanian lands, an indirect descendant of one of Dracula's half-brothers, Vlad the

         Monk. Thus Dracula, irrespective of his obvious vampire characteristics, is hardly the by-product of a nightmare or an overwrought

         imagination of an author obsessed with the occult. Though admittedly a composite character, he is in part the product of serious

         readings on Stoker's part that we shall analyze in detail. Stoker was, in any case, sufficiently inspired by his research

         to give a historical dimension to his famous count, which added an important element to his personality. Prince, statesman,

         war leader, endowed with a cunning, mighty brain, a resolute politician, a linguist… Dracula the man sounds enticing enough,

         even in the novel. In one final document allegedly discovered by Arminius Vambery, Dracula is also referred to as a “ ‘wampyr,’

         which we all understand too well,” which in essence means blood-drinker. Given a tantalizing character such as this, whose

         creation required extensive research by the novelist, we are ready to take up Stoker's cues and embark upon the life history

         of the real Dracula, a fifteenth-century ruler remembered by Romania's first nineteenth-century scientific historian, A. D.

         Xenopol, as “one of the most fascinating personalities of history.” Indeed the fictional vampire pales by comparison.

      


   

      

            

            CHAPTER 1



      The World of the Real Dracula


      The Crusade against the Turks


      THE real Dracula, who ruled the territories that now constitute Romania, was born in 1431, the year that Joan of Arc was burned

         as a witch at the stake in Rouen, France. He died in 1476, two years before Spain was united as a kingdom under the rule of

         Isabella of Castile and Ferdinand of Aragon. He was very much the by-product of the Europe of his day—the Renaissance, essentially

         a period of transition. Though the Renaissance helped usher in the modern age, with its accent on nationalism and secularism

         that is still very characteristic of our epoch, the old medieval structures of feudalism and the all-pervasive authority of

         the church had not as yet, in Dracula's time, entirely broken down.

      


      Europe, from the Atlantic Ocean to the Black Sea and the Baltic coast, represented during this period much more of a single

         civilization, connected by solid dynastic and cultural ties, than the contemporary world, or even Europe, does today. The

         notion of an east and west division, which still permeates our college courses in “western civilization” and our current “iron

         curtain” way of thinking, dividing western democracies from the eastern European socialist states, would have made little

         sense to a contemporary of Dracula. There are those who tend to reduce European history to a clash of forces between the west,

         with its legacy of high culture inherited from Greece and Rome, and the despotism of Asia. Since time immemorial, that conflict

         had been waged on the borderlands of this common European civilization against various destructive alien nomad forces coming

         from Asia. In Dracula's day, the latest and most crucial manifestation of this conflict was represented by 

         the Ottoman Turks, who initially set foot on European soil in the middle of the fourteenth century.

      


      The designation Ottoman is derived from Othman, one of their early leaders. The Ottomans had been converted to the fundamentalist teachings of Islam

         by Turkoman tribes of Asia Minor whom they subjugated. Our image of the Turks may still be largely colored by nineteenth-century

         attitudes formed when individual sultans, attempting to stave off the inevitable symptoms of internal decay of their empire,

         massacred Greeks, Armenians, and Bulgarians on a massive scale. These subjugated peoples were subverting the Ottoman Empire,

         in the process of attempting to form nation states of their own. This oversimplified negative image of the Turks ought not

         to be applied without serious qualifications to Turkish rule in Dracula's time.

      


      In fact, quite the reverse was true: the two great sultans of the Dracula era, Murad II (1421–1451) and, more directly, Mehmed

         II (1451–1481), in whose company our young prince was brought up, were, like their predecessors, splendid, worldly, and cultured

         personalities who patronized Italian artists and married the daughters of Balkan and Byzantine rulers. They were also farsighted

         politicians who taught Europe the lessons of religious toleration, by granting asylum to Jews and members of other minorities

         at a time when these minorities were being persecuted by the Roman Catholic church.

      


      The Turks first crossed the Dardanelles Straits, which separate Europe from Asia, in 1353, summoned by the emperors of Byzantium

         to resist pressures from the Balkan states, particularly the Serbian kings, who had their eye on the imperial title. To strengthen

         their bonds with the Turks, several Byzantine emperors actually gave their daughters in marriage to sultans. Once having set

         foot on European soil, however, the Turks were not easily dislodged. Initially they turned on Bulgaria, which had at one time

         been a most powerful Balkan state. Bulgaria was partially defeated in 1371. Northern Serbia offered greater resistance, but

         on June 15, 1389, Sultan Murad I's son Bayezid, “the Lightning,” destroyed the armies of the Serbian prince Lazar at the first

         battle of Kosovo Polje (the Field of Black Birds). This decisive defeat opened up the rest of Bulgaria, Albania, and most

         of the Balkan peninsula to Turkish penetration. All that was left of Serbia was a semiautonomous state under the rule of George

         Brankovi[image: art], who bore the Byzantine title of despot. Brankovi[image: art] survived on sufferance, because he had given his daughter Mara as wife to another sultan, Murad II. For safekeeping,

         he handed his capital, Belgrade, to the Hungarians in 1420.

      


      

In effect, the Turks had advanced their frontier to the Danube, the border of what would eventually be Dracula's land, which

         at the time represented the frontier of European civilization. Although the Ottoman conquerors were Muslims, they did not

         force the subjugated people of the Balkans to convert to Islam. In fact, the majority of the subject peoples remained faithful

         to Eastern Orthodox Christianity. Nevertheless, the Christians of the Balkans, reduced to second-class status, resented the

         domination of an alien creed under a sultan who combined supreme political and religious powers. Many were also outraged by

         the Turkish system of recruiting the finest among the Christian male children of the Balkans, taking them away from their

         parents at a tender age, forcibly indoctrinating them in the new religion, and inducting them into the army. These special

         troops were called janissaries; some of them fought in infantry corps—though technically slaves could rise to the level of

         their abilities in either military or civil service—and many of them ended up as viziers (prime ministers) to successive sultans.

         It was, however, the induction of the most gifted youth of the conquered territories that drained the Balkans of the flower

         of its manhood and at the same time gained for the Turks their military supremacy. This was considered one of the most devilish,

         and perhaps unique, methods of world conquest among all those yet devised by humankind.

      


      The east (Turkish) versus west (Christian) confrontation was looked upon by some as a conflict between two systems of values

         and two cultures, much as the conflict between communism and western democracy is seen today. However, since in frontier areas

         values were at times hopelessly intermingled, it is best to view the struggle of the Dracula era as arising from the inordinate

         ambitions of Mehmed II, a conqueror of the stamp of Alexander the Great, who was ready to invoke the spirit of a Holy War

         to achieve world domination. Dracula, Mehmed's contemporary, educated by the same tutors and holding identical sets of values,

         perhaps understood the crucial importance of this struggle better than any of his European contemporaries did. Had the surviving

         free states of eastern and central Europe not been determined to resist these ambitions, it is just conceivable that the Muslim

         world would have extended from the Bosporus to the Atlantic seaboard.

      


      It was in the age of Dracula that the notion was introduced of Balkan crusading, the efforts of the lands on the fringes of

         the Ottoman conquest, the borderlands of Europe, to resist the power of Islam in the name of the cross. It represented a struggle

         in defense of Europe quite as significant as the Spanish resistance to the Moors, which had preceded it. In many 

         respects it was more significant than the crusades of the eleventh and twelfth centuries, aimed at delivering the holy places

         in Jerusalem, because the defense of the European continent itself was involved.
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      At the gates of Europe stood the skeletal remains of the once mighty Byzantine Empire, with its proud leading city of Constantinople,

         built by Constantine in the year 330 at the site of Byzantium, a former Greek city-state at the Bosporus. Though heir to imperial

         Rome and thus often referred to as the East Roman Empire, its spoken language was Greek. The Byzantine church had separated

         itself from Rome in 1054 because the bishop of Constantinople refused to be subordinate to the bishop of a rival city that

         had fallen into decadence and barbarism—theological differences were manufactured later to justify the split. Extremely proud

         of its thousand-year-old history, Constantinople also claimed cultural and political superiority to the “upstart” medieval

         emperors, who had initially been established by the pope with Charlemagne's coronation in the year 800, and their successors.

         The empire was still immensely prestigious in the early 1400s, and the city acted as a magnet for powerful would-be conquerors

         from both the east and the west. They were all the more attracted because the city had lost its reputation for military invincibility

         since its occupation by Venice in 1204. The Eastern Orthodox emperors of Byzantium had frittered away their strength, fighting

         Roman Catholic crusaders and their Balkan rivals, specifically Bulgarian and Serbian rulers intent upon securing the imperial

         crown. When Dracula was born, Constantinople and its European hinterland still survived, like a salamander with an enormous

         head and an elongated body, that included the holy mountain, Athos, the despotate of Mistra, Thessaloniki, and a few islands

         in the Aegean Sea.

      


      One of the more tragic aspects of the Turkish onslaught on Europe was the western powers' reluctance to defend the frontiers

         of their culture in eastern Europe. This extraordinary failure of moral fortitude was not intelligible in the fifteenth century,

         since French ruling families had originally consolidated the Polish and Hungarian states; Venetians, Pisans, Genoese, and

         Spaniards ruled in the eastern Mediterranean and Aegean seas; and countless western adventurers occupied a string of threatened

         colonies along the disputed eastern coast and on the islands near what are now Yugoslavia and Greece.

      


      The pretexts for the fifteenth-century failure of the west to respond to successive crusading appeals were no different from

         those that had awakened such deep emotional response during the heyday of the crusades, in the age of faith. Charles VII,

         king of France, the oldest 

         daughter of the Catholic church and foremost crusading power, had just emerged from one of the most crucial conflicts in his

         country's history, the Hundred Years' War. He and his soon-to-be successor, Louis XI, “the Spider King,” who had a predilection

         for hanging young boys from the branches of trees and placing his enemies in cages to consolidate royal power, had just liberated

         their country from the English. The French kings were also busy fighting the dukes of Burgundy for supremacy in the French

         state. The semiroyal dukes of Burgundy were in fact the only rulers within the actual territories of what is now France who

         for a time remained true to the crusading tradition. Their generous participation in Dracula's father's crusade in 1446 atoned

         somewhat for the ineffectiveness of their cousins in Paris.

      


      England was to be no more closely drawn than France into fighting the Muslims; the traditions of Richard the Lionhearted were

         entirely forgotten. Two rival families there were locked in a desperate struggle for survival, the Wars of the Roses (1455–1485).

         (The white rose was the symbol of the followers of the Duke of York and the red rose represented the House of Lancaster.)

         This last of England's feudal wars dragged on throughout Dracula's lifetime. The only Englishmen connected in any way to our

         plot were individual soldiers of fortune who enrolled as volunteers in various crusading armies. (One of these veterans, John

         Tiptoft, Earl of Worcester, later used the impalement technique that he had learned in eastern Europe to kill his Lancastrian

         enemies. He was executed for his crimes.)

      


      Medieval Spain, apart from a few northern kingdoms that had survived as independent states, had actually experienced the trauma

         of Muslim conquest, though the Arabs, unlike the Turks, had their own sophisticated form of civilization, which still survives

         in the finely sculptured mosques of Córdoba, at that time a center of learning more advanced than Paris and Oxford, particularly

         in the disciplines of science and mathematics. These free kingdoms had gradually succeeded in liberating the territory in

         a series of wars, the Reconquista, which had deeply stamped themselves upon the character of the people, particularly in the

         kingdom of Castile: the inhabitants were fanatically Catholic and intolerant and were prepared for almost any sacrifice in

         defense of their land. Though they were crusaders at home, the Castilians, once freed of Muslim control, were not equally

         concerned about the struggle in the east against the Turks. Geography undoubtedly had a great deal to do with this reaction.

         Like the Portuguese, who, under their navigator king, Henry, looked westward to the sea for expansion—the circumnavigation

         of Africa, exploration of 

         the Far East—the Castilians were eventually also led to the discovery and conquest of a new continent, under Queen Isabella.

         She was to become the patron of Christopher Columbus, born ten years before Dracula became prince.

      


      Of the lands of the future Kingdom of Spain, only Aragon faces eastward. In particular, the Catalans of Barcelona, an important

         Mediterranean port, were concerned by the Turkish menace, because it threatened ancient commercial routes and their appetite

         for eastern expansion. Even before Dracula's time, an effective group of military adventurers had been formed, the famous

         Catalan Company, to defend the Byzantine emperors against all their enemies, though in effect the Catalans fought for themselves.

         The Aragonese wished, through Balkan crusading, to forge commercial and political contacts with the Aegean, the Adriatic,

         and the Black Sea. The ambitions of the Aragonese king, Alfonso V, are best exemplified by the decision of his bastard son

         Ferrante to make Naples—closer to the eastern theater of war—the center of his power. Ferrante managed to perpetuate his rule

         through the use of terror: having killed most of his political opponents, he had his victims mummified and placed in the royal

         museum, where they were shown to his guests.

      


      Fifteenth-century Italy was the headquarters of the Renaissance. Although Niccolò Machiavelli was not born until 1469, the

         amoral principles he would set out in The Prince (1517) were being applied well ahead of publication. There was certainly little evidence then of Italian patriotism among

         the warring republics and city-states of northern Italy, and less evidence of crusading spirit, though the straits of Otranto,

         at the heel of the peninsula, separate Italy from the Balkans by only some thirty miles.

      


      In the north, the prestigious Medici were more interested in making money by establishing the first international bank in

         Europe, assuredly another symptom of the modernism of the age. They used the resources of the powerful bank, with its numerous

         affiliates in various capitals, to finance trade, indulge in the frills of a luxurious life, win political and papal elections,

         and buy marriage connections with the noblest of families, including blue-blooded royalty. Cosimo, in a sense the founder

         of the dynasty, became the self-styled sponsor of the classical renaissance. Later, his grandson, Lorenzo the Magnificent,

         destroyed the last vestiges of constitutional government in the north. In other Italian states, political standards had sunk

         to an abysmal low as the medieval communes had their liberties subverted by tyrannicide. This period in Italy (and elsewhere)

         was also the age of the ambitious and unscrupulous autocrats 

         sometimes referred to as the condottieri. These men were guided solely by ambition in seeking to acquire political power, by any means possible, even destroying whole

         rival families in the process.
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