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Get the most from this book


Everyone has to decide his or her own revision strategy, but it is essential to review your work, learn it and test your understanding. These Revision Notes will help you to do that in a planned way, topic by topic. Use this book as the cornerstone of your revision and don’t hesitate to write in it – personalise your notes and check your progress by ticking off each section as you revise.


Features to help you succeed
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Exam tips


Exam tips are given throughout the book to help you polish your exam technique in order to maximise your chances in the exam.
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Key terms


A number of key terms are used and defined for you as you work through this guide. Make sure you learn them so that you can use the terms accurately and precisely in the exams in order to gain top marks.
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How to use theory


Examiners will expect you to be able to use some theories, such as Blumler and Katz’s Uses and Gratifications theory and Propp’s theory of narrative. This guide shows you how and where to apply theory.
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Revision activities


These activities will help you to understand each topic in an interactive way.
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Exam practice, sample answers and assessment comments


Practice questions are provided for exam questions, together with some sample answers and assessment comments. Use these to consolidate your revision and practise your exam skills.


[image: ]







[image: ]


Now test yourself


These short, knowledge-based questions are the first step in testing your learning. Answers are at the back of the book.
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How to prepare for the exam


These sections are summaries of how to revise for each topic.
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The theoretical framework


You have learned how to analyse media products by using the following four areas of the theoretical framework:
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	Media language

	How do the media use media language elements, generic conventions and narrative to communicate meanings to their audiences?






	Media representations

	How are people, places, events and issues portrayed in the media?






	Media industries

	How are media products funded and how are they affected by the industries that produce them?






	Media audiences

	How are audiences targeted and how do they respond to media products?







You will be tested on your knowledge of all of these areas in both of the examinations. This guide explains which areas are being tested in each question.





My revision planner


Paper 1 – Section A: Television


Question 1


Question 2


Question 3


Question 4


Question 5


Paper 1 – Section B: Promoting Media


Question 6


Question 7


Question 8


Question 9


Paper 2 – Section A: Music


Question 1


Questions 2 and 3


Questions 4 and 5


Paper 2 – Section B: News


Question 6


Question 7


Questions 8 and 9


Question 10


Creating media


Brief 1: Magazine


Brief 2: Television


Brief 3: Music video


Brief 4: Social, online and participatory


Statement of Intent


Now test yourself answers


Revision activity answers


Glossary





Introduction


The nine media forms and the set products


In your Media Studies course, you have learned about set media products from nine media forms, all of which will be tested in the two examinations. Here is a reminder of where the nine media forms are tested and of the set media products:






	Media form

	Examination

	Set product






	Television (in-depth study)

	Paper 1

Section A: Television



	
Cuffs, Series 1, Episode 1, BBC1

The Avengers, Series 4, Episode 1, ITV








	Film

	Paper 1

Section B: Promoting Media



	
The Lego Movie film






	Video games

	Paper 1

Section B: Promoting Media



	
The Lego Movie video game






	Advertising and marketing

	Paper 1

Section B: Promoting Media



	
The Lego Movie poster campaign and UK TV trailer






	Magazines (in-depth study)

	Paper 2

Section A: Music



	
MOJO magazine






	Music video

	Paper 2

Section A: Music



	One pair from the following four options:



1

heatus – Teenage Dirtbag






Avril Lavigne – Sk8er Boi




2

Mark Ronson, Bruno Mars – Uptown Funk






Beyoncé – If I Were a Boy




3

The Vamps, Demi Lovato – Somebody to You






Little Mix – Black Magic




4

Tinie Tempah, Jess Glynne – Not Letting Go






Paloma Faith – Picking Up the Pieces









	Radio

	Paper 2

Section A: Music



	
Live Lounge, BBC Radio 1






	Online news (in-depth study)

	Paper 2

Section B: News



	
Observer/Guardian website and social media






	Newspapers

	Paper 2

Section B: News



	Two contemporary front covers of the Observer and the front covers of:

the Observer, 30 October 1966


the Observer, 6 November 1966


the Observer, 20 October 1968


One complete contemporary print edition of the Observer










What you have to do in the exams


The exam papers


You will have to complete two examination papers, each worth 35 per cent of your final grade:





•  Paper 1: Television and promoting media lasts for 1 hour and 45 minutes, including 30 minutes for the screening of the extract.



•  Paper 2: Music and news lasts for 1 hour and 15 minutes.









	
Paper 1

Television and promoting media


70 marks


9 questions



	
Section A:

Television (in-depth study)



	Five questions

(including three questions on the unseen extract from either Cuffs or The Avengers)



	45 marks    






	
Section B:

Film marketing


Video games


Advertising and marketing



	Four questions

	25 marks






	
Paper 2

Music and news


70 marks


10 questions



	
Section A:

Music videos


Magazines (in-depth study)


Radio



	Five questions

	35 marks






	
Section B:

Online news (in-depth study)


Newspapers



	Five questions

	35 marks







Creating media


The remaining 30 per cent of your grade will come from your major practical production. It is possible that you will have completed your production before you start using this guide, but in order to maximise your marks for this non-examined component we have included some checklists at the back of this book.


The checklists highlight the importance of reviewing the detailed requirements of the brief you have chosen and help you to ensure that you have covered all the necessary areas in your Statement of Intent, which must be submitted with your production.


Paying attention to these details will help you feel confident that you have done your best in this non-examined component before you tackle your exams.


Contexts


Knowledge and understanding of the influence of media contexts will be tested in Paper 1 Question 5 and in Paper 2 Question 10.


In addition, one analysis question across the two exam papers will ask you to refer to media contexts in your answer. This question could be asked in Paper 1 Questions 2, 3 or 9, or in Paper 2 Questions 4, 5, 8 or 9.


In order to answer these questions, you will need to apply social/cultural/political/historical contexts such as:





•  changes in gender roles




•  changing attitudes to sexualities




•  multiculturalism




•  celebrity culture




•  consumerism.






You will find detailed explanations of contexts, together with activities and examples to help you apply contexts to questions, throughout this guide.





Paper 1 – Section A: Television



What you have to do


Section A of the exam asks five questions on your in-depth study of television and covers the whole of the theoretical framework.


You will have around 30 minutes of screening and note-making time and then around 45 minutes to answer Section A. As this section is worth 45 marks, this means that the exam equates to roughly 1 mark per minute of writing time.






	Which areas of the theoretical framework must I study?






	Television

	The whole theoretical framework:




•  media language



•  representation



•  media industries



•  media audiences





plus social, cultural and historical contexts.









Television


Television is one of the bigger ‘in-depth’ studies that covers the whole theoretical framework and the first three questions will be based on a three-minute unknown extract.


The five questions will be as follows:






	Q1

	5 marks

	This will be an analysis question on the extract and is likely to be on media language, taking around five minutes to answer.






	Q2

	10 marks

	This will be an analysis question and may be based on media language and representation or other areas of the theoretical framework. It will ask you to come to a judgement and conclusion. Your answer should be a short essay, taking about ten minutes to answer. The question may ask you to refer to contexts.






	Q3

	15 marks

	This question will ask you to analyse the extract in terms of media language and representation, and come to a judgement and conclusion about it. This longer essay should take about 15 minutes to answer. The question may ask you to refer to contexts.






	Q4

	5 marks

	This question is likely to focus on television industries or audiences, taking about five minutes to answer.






	Q5

	10 marks

	This question will ask for knowledge and understanding of the influence of contexts on television programmes and ask you to refer to the set products Cuffs and The Avengers. This short essay should take around ten minutes to answer.







Let’s start by focusing on the questions that reference the unknown extract.


Question 1 is based on the extract alone; Questions 2 and 3 may require you to refer to other elements of your full course, including different areas of the theoretical framework and media contexts. Questions 1, 2 and 3 all require you to demonstrate skills of analysis.


Question 1


What this question involves


Question 1 is worth 5 marks and focuses on media language. It will test your ability to analyse how sound, camerawork, editing or mise-en-scène create meaning in the unknown extract. This extract will always be taken from one of the two set products, which are Cuffs (Series 1, Episode 1, ‘Luck of the Draw’) and The Avengers (Series 4, Episode 1, ‘The Town of No Return’). The extract will be a 3–4-minute sequence from one of the two episodes. So, although we are going to explore Cuffs in this revision guide, you must be prepared to analyse a sequence from The Avengers set product, too.
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Exam practice


Question 1


Analyse how sound is used in the extract to create meaning. Refer to at least two examples from the extract in your answer.


[5]
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Timing


You will have around five minutes to answer this question.


What the examiner is looking for


The examiner is looking for at least two examples from the extract of the specified media language element.


Media language questions


Media language questions are likely to focus on one media language element (sound, camerawork, editing or mise-en-scène) and ask for at least two examples. You will need to:





•  pinpoint where each specific example comes from in the extract, giving precise details



•  analyse and explain how each example creates meaning or effects



•  use the appropriate media terminology for the media language element.
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Exam tip


Remember, the extract could come from either Cuffs (Series 1, Episode 1, ‘Luck of the Draw’) or The Avengers (Series 4, Episode 1, ‘The Town of No Return’).
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Revision activity


Watch the section from the episode of Cuffs that begins at 00:27:53 (after the line ‘I’ve been bled on, spat on and felt up’) and ends at 00:30:56 as two of the male police officers are chasing the gang driving a silver pick-up truck. Pause the DVD as the police officer driving says the line ‘60 miles per hour and climbing’. This opens with four police officers sitting in the canteen in the police station discussing their day. It then cross-cuts to a female police officer walking with a female PCSO through a shopping precinct. Suddenly, a large JCB is driven into the window of a shop in the precinct and three robbers steal a cash machine. The female police officer radios through the registration of the truck and a chase ensues.


Once you’ve watched this sequence for the first time, stop and think about how it made you feel. Were you:





•  worried for the female police officer during the robbery



•  excited during the car chase as the police officers responded?





Remember to focus on the use of sound in this clip. Consider briefly how the different sections of the clip feel:





•  How is sound used to help create the calm and relaxed feel in the canteen?



•  The sequence in the shopping precinct is tense and the car chase exciting – how is sound used to create these feelings?





Now watch the clip for a second time and this time make notes about the kinds of sounds that you hear and when – use your glossary to help you with this. The third and fourth screenings of the extract are a time for you to consider the connotative effects of the sounds you have identified. Remember that you are going to be asked to refer to at least two examples from the extract, so make sure you have enough detail from the extract to include examples in your response.
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Exam practice


Question 1


Analyse how sound is used in the extract to create meaning. Refer to at least two examples from the extract in your answer.


[5]
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Read the sample answer and the assessment comments that follow.
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Example 1


At the start of the extract there is well-known diegetic music playing in the canteen where the police officers are eating. This helps place the police officers in the real world and shows them acting as everyday people. This helps us see that the officers are similar to us and therefore helps create a bond between the audience and the characters.


Another way in which sound is used is when Lino, Donna, Jake and Ryan are leaving the café in pursuit of the robbers. Ryan shouts very loudly at Jake, who is staring longingly at his sandwich, which he had been waiting for, for a very long time. The amplification in Ryan’s voice indicates the seriousness of the situation and Ryan’s level of dedication, as well as being used as a scare factor to hurry Jake up.
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The student identifies the correct use of the term ‘diegetic music’ and links it to a moment in the extract. They clearly analyse the effect that the use of diegetic sound has.
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The student identifies an example of the dialogue being amplified and then analyses the effect that this has. This response is worthy of a mark in Level 3.
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Consider what other examples you could have included.
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Exam tip


Your ability to take effective and relevant notes from the extract under timed conditions is key to your success in Questions 1 to 3. Practising different methods of note-taking whilst watching an extract from a television crime drama will help. Choose bullet points or a mind map to divide up your page into note sections for each question and use the timer on your phone.
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Exam tip


Learn and understand the terms connotation, denotation and semiotics. Try to use them in your response to Question 1.
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Revision activity


Using the same extract from Cuffs, analyse how camerawork, editing and mise-en-scène create meaning in the extract. Use a different note-making method for each of the remaining elements of media language.
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Revision activity


Choose a three- to four-minute extract from the episode of The Avengers. Follow the steps above and consider how sound creates meaning.
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Now test yourself





1  What is the mise-en-scène term used to describe lighting that creates dark shadows and extremes of light and shade?



2  What is the name of the camera angle that looks down on a subject?



3  What is the name of the edit that is used to cut from one action in one location to another action in another location?





Answers on p. 132
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Question 2


What this question involves


Question 2 is worth 10 marks and may require you to refer to one or both of these areas of the theoretical framework:





•  representation



•  media language.






Timing


You will have around ten minutes to answer this question.


What the examiner is looking for


The examiner is going to be looking for you to analyse the extract in more depth than in Question 1. Depending on the wording of the question (and it’s vital that you read the question carefully), you may be asked to analyse a particular part of the extract, a particular aspect of a representation found within the extract, or how the extract creates a particular feeling or mood. The examiner will be looking for accurate analysis of the extract through reference to media language elements. Unlike Question 1, where you are told which media language element to write about, here you can focus on any area(s) of media language you choose, so you are free to choose elements that suit the question the best.


A top-level response would be expected to:





•  identify at least two examples from the extract



•  show clear analysis of the extract in relation to the theoretical framework.
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Exam practice


Question 2


Analyse how far the extract from Cuffs depicts the police’s point of view rather than the criminals’ point of view. In your answer you should:





•  analyse aspects of the extract using examples to support your analysis



•  judge how far these aspects depict the police’s point of view.





[10]
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‘How far?’ questions


There is more than one element to this question that you will need to remember: it’s a ‘How far?’ question and so you will need to remember to make a judgement about this in your answer. You are also being asked to use examples to support your analysis, therefore you will need to identify at least two – and more likely three – clear and relevant examples from the extract in support of your judgement.


Let’s start by asking some questions about the extract as a whole:





•  Who do the viewers spend the most time with?



•  Who does the director want us to feel sympathy for and care about?





Once we’ve considered this we should then begin to identify how the extract establishes these things.


The extract places the viewer with the police for the majority of the time:





•  We spend time with Ryan, Lino, Donna and Jake in the canteen, and each officer is shown in close-up or medium close-up during this part of the extract, allowing the viewer to see their faces clearly.



•  The extract cross-cuts to the shopping precinct and the viewers are immediately placed with the PCSO and female police officer as they chat. The camera tracks backwards, listening in to their conversation.



•  Later in the sequence the viewer is placed inside the police car with Ryan and Jake as they pursue the criminals – the criminals are seen from the perspective of the chasing police car.



•  The narrative of the sequence follows the police goings-on. When the viewers see the criminals arrive, it is into the world of the police.



•  The costumes of the criminals appear quite stereotypical and do not reveal their individuality.



•  Sinister non-diegetic music begins only once the criminals arrive.





As a result of this analysis, you could argue that the extract is set up to favour the police perspective rather than that of the criminal. But of course, you could disagree – as long as you provide an analysis and refer to examples from the extract.


Let’s look at how Student 1 answered the previous Exam Practice question.
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Example 1


The majority of the camera shots are of the police officers, who are represented as heroes, rather than villains. This is because Cuffs is favouring and supporting the police over the villains to make the audience aware that the police are very important and they should respect them.


The first few camera shots are of the four officers eating at a café. The camera position is at the head of the table so you can see every officer in the shot. This makes the audience feel very involved with the police as if they were seated at the table with them. This also engages the audience with the police even further.


After about one minute into the extract you have an idea of how the officers act and what they are like. Because the villains are only on the screen for around 30 seconds the audience does not engage and interact with them, not like they do with the police. So this is why the majority of the shots are of the police because the producers want you to interact better with the police.
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The response successfully establishes that the extract depicts the police’s point of view rather than the villains’ in the first paragraph. The weakness in this response lies in failing to identify examples from the extract to support this. While the candidate refers to ‘camera shots’ twice, no specific camera shots are mentioned, such as long shot or use of close-up, and so this cannot gain Level 3. Paragraph two discusses the number of shots but not the shot type, and so the discussion of this is unfocused. Paragraph three attempts to move into editing but not in any detail; there is a vague comment about the pace of the edit but this is not clearly established. With the analysis of media language, the response would dip into the bottom of Level 2 but it lacks the detail needed for Level 3.
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Example 2


In this extract we sympathise with the officers as they have much more screen time than the robbers. This means that we will back them and feel they may be more heroic. We see Misha instantly tell people to stay away from the crime scene, showing she cares for the civilians. Because the robbers have less screen time we see them far more negatively as we can’t relate to them or know them, making them seem more villainous.


The extract also focuses heavily on depicting police officer life in a human way, so that when depicting the criminals, we are unable to bond with them as they are seen as the enemy. The criminals in the extract are seen with masks covering their faces, which hide them to us, giving a sense of mystery. Hiding their faces not only makes them less human but tells us that criminals could be anyone as the extract never gives them an identity. This creates uncertainty, which could make people feel uneasy around them.


The extract uses a variety of other techniques to see from the police’s point of view and in some cases puts us in a position as if we were with them. This is seen when Jake and Ryan get into the police car and the camera is behind them in the back set at head height. This suggests that we ourselves are sitting in the car with the police officers and, together with the non-diegetic music being as fast heartbeat pace, this helps the audience experience the intensity of being a police officer.


Finally, the police officers (and criminals at some point) are shown to have great skill and teamwork. We see this with the police officers as a bird’s eye view of the motorway follows the police car and moves directly to where the criminals are without hesitation, taking the wrong turn or being stopped. This shows how skilled they are at their job and how quickly they act on the spot, again reinforcing this idea that the extract should be viewed from the police’s point of view rather than the criminals’.
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The candidate establishes early on in their answer that the extract depicts the police’s point of view. The candidate also clearly identifies an example from the extract and analyses how it demonstrates this point. This second paragraph offers a further strong example to reinforce the judgement made that the extract depicts the police’s point of view rather than the criminals’. In the third paragraph, the candidate refers to wider elements of media language, and provides some interesting analysis. A final point is made in the last paragraph, with reference to camerawork, and a judgement is given. This a strong Level 3 response.
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Exam tip


Remember to read Questions 1, 2 and 3 carefully before you start making your notes so that you are taking notes on the right things.
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Revision activity


Try analysing how the extract depicts the viewpoint of the criminals. What evidence, in the form of examples, can you find in the extract to argue the other way round?
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Now test yourself





1  What is the name of the camera movement that pivots from left to right?



2  What is a stereotype?



3  What is the name of the edit that is used to follow a conversation between two characters within the same scene?





Answers on p. 132
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Question 3


What this question involves


Question 3 is worth 15 marks. Unlike Question 1, which is based on the unseen extract alone, you will need to bring in relevant elements from your full course of study, including the following areas of the theoretical framework:





•  representation



•  media language



•  media industries



•  media audiences





and media contexts:





•  social



•  cultural.





Timing


You will have around 15 minutes to answer this question.


What the examiner is looking for


The examiner will be looking for a few things in your answer to Question 3. You are expected to demonstrate how you can analyse the extract in detail, and how you can make judgements and draw conclusions. The question will refer to the extract but you will be reminded to refer to relevant areas of the theoretical framework and contexts. There will also be some bullet points to help guide your answer. So, your answer must contain some references to the extract in the form of examples of media language and possible representations found within the extract.


As with Question 2, you can refer to any elements of media language, but remember that this question is worth 15 marks, and so you should refer to more than one area in order to reach the top levels. Along with this, you will need to bring in relevant elements from industries and audiences that you have studied. This is what the question means when it says ‘refer to your full course of study’.


A top-level response would be expected to:





•  analyse at least two or more detailed examples



•  refer to other areas of the theoretical framework



•  make judgements and draw conclusions.





Let’s take a look at a sample Question 3.
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Exam practice


Question 3*


In this question you will be rewarded for drawing together elements from your full course of study, including different areas of the theoretical framework and media contexts.


How far does the extract try to create a sense that it is portraying ‘real life’?


In your answer you should:





•  analyse aspects of the extract, giving detailed examples



•  judge how far these aspects create a sense of watching ‘real life’.





The asterisk (*) is there to signpost that this is an extended response answer (see p. 86 for more details on extended response answers).


[image: ]





Media areas and contexts


As with Question 2, Question 3 is a ‘How far?’ question, so you must remember to make a judgement about this in your response.





•  How does the extract use mise-en-scène to make us believe that we are watching real police officers?





The mise-en-scène is one of the most obvious areas of media language to communicate a sense of ‘real life’ to the audience. We see:





•  police officers in costumes that we recognise to be police uniforms



•  naturalistic locations (shopping precinct) and natural lighting




•  police officers in pursuit of criminals who have committed a crime.





Which other elements of media language could you consider?





•  Editing – use of shot/reverse shot and continuity editing suggests ‘real life’ and does not draw attention to its ‘artificiality’.



•  Handheld camera gives the extract a documentary feel, as if it’s recording real life, draws us into the action and helps us to suspend our disbelief.





How could you reference your wider course of study and other elements of the theoretical framework?





•  The use of recognisable stereotypes, such as the male criminal, helps to make the extract appear more real as this is a stereotype that is played out in other areas of the media and exists to an extent in real life.



•  The use of a strong female police officer could challenge the sense of real depending on an audience’s interpretation.





Thinking about further elements from your wider course, how could you bring in media audiences? Consider how audiences may interpret the extract in different ways depending on their needs.





•  The extract could appear more real to those who identify with the camaraderie of the police officers together sharing lunch and who could imagine themselves involved in similar conversations.



•  Those who enjoy the visual spectacle of the car chase may find enjoyment in the diversion that this offers them from real life.





Media industries, and in particular the scheduling choices that have been made and how they could affect the content of the programme, could also be analysed in an answer to this question.


Finally, think about how you could also bring in references to social or cultural contexts that may be explored in the extract and whether these issues help to reinforce the sense of real. For example:





•  the use of strong female police officers, a gay police officer and police officers from different ethnic groups taking lead roles within the team demonstrates equality and diversity in the modern-day workplace and is therefore reinforcing the sense of ‘real life’ of policing in modern-day Britain



•  how this modern-day representation of policing could undermine a sense of realism depending on the audience’s interpretation, their age, their experiences, etc.





Let’s see how some students responded to the question.
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Exam tip


Remember that for Question 3 you must refer to elements from your full course of study, including different areas of the theoretical framework and media contexts, in order to reach Level 3.
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Example 1


The extract tries to create a sense that it is portraying real life. It does this by showing us police officers doing their regular duties – we see them driving in police cars, chasing criminals and eating lunch together in the canteen at the police station. These are all conventions of police dramas.


The criminals also look like criminals and are doing criminal activities, which is what we would expect in real life. The location looks real too and it’s somewhere that we would go in our real life and is often somewhere that police dramas are set.


The extract tries quite well to achieve this sense of real life.
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This response begins by establishing that real life is created in the extract. It tries to underpin this with evidence by describing part of the narrative. However, it does not identify any examples of media language, although there is an attempt to discuss elements of mise-en-scène but without using any specific terms. There is little analysis, instead just a series of statements about what we see in the extract. This restricts the response to Level 1 because it lacks the examples to lift it into Level 2. The need to refer to the full course of study for this question has also been overlooked; there are no references to industries, audiences or contexts. This is required to gain Level 3. Finally, this response is brief given that the question is worth 15 marks, which equates to roughly 15 minutes of writing time.
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Revision activity


Try identifying evidence from the sequence that Cuffs either fully demonstrates real life being established or provides evidence of it not being established at all.
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Now time yourself to see if you can produce a better answer in 15 minutes.
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Example 2


The extract attempts to place the police officers in ‘real life’ with everyday people in order to make them appear normal and a part of society. This is seen in the locations used. The police officers are seen in a café, in a town centre and on the motorway. All of these locations are seen in everyday life and people go to them or visit them. Seeing the police here and not away from the public makes them appear included and part of everyday life and society.


During the chase sequence, a bird’s eye view tracking shot displays the many cars, roads and roundabouts in the area of the chase sequence. This is effective at making us feel as if we are watching ‘real life’ as all the locations are recognisable as real, helping us to draw connections, as we would in real life, with where we may have been and what we may have seen.


However, the extract is unable to fully show ‘real life’ as it is unable to break certain rules of television. Many things are affected by these rules. For example, due to being broadcast pre-watershed, swearing or adult references are removed and cannot be shown as younger audiences are not supposed to be exposed to swearing or adult references.
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The candidate begins by making a judgement about the role of the police in society (context) and so sets up the line of argument that the extract does establish ‘real life’. The candidate moves on to discuss how mise-en-scène is used to present a series of recognisable locations, which helps to establish a sense of ‘reality’. In paragraph three, the candidate analyses how the camerawork and mise-en-scène, two elements of media language, are used together to establish a setting and storyline that is believable and appears ‘real’. Finally, this response succeeds in drawing together elements from the full course of study by referring to scheduling choices made by the BBC (media industries – theoretical framework) and by considering how the extract may fail to fully portray ‘real life’ through these scheduling decisions. This candidate provides four examples from the extract within their analyses, references the wider theoretical framework (industries) and their full-course of study. However, they do not make reference to media contexts and only imply references to representation. The response tips into the bottom of Level 3 as a result.
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Revision activity


Identify at least one example from each element of media language, one example of representation, one of audience and one related to industries for this question, to test your understanding of the theoretical framework.
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Exam tip


Remember that for Question 3 you must refer to elements from your full course of study, including different areas of the theoretical framework and media contexts, in order to reach Level 3.
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Now test yourself





1  Identify at least two elements of the Uses and Gratifications theory.



2  What is the word used to describe the placement of a television programme on a particular channel, at a particular time and day of the week?



3  On what channel, day and time was Cuffs placed?





Answers on p. 132
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