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Page 1: A George II and later red lacquered and gilt chinoiserie bureau bookcase. 91in (231cm) high £12,000-15,000 SWO


Page 3: A 1930s Lenci figure, ‘Nella’ by Helen Konig Scavini, date mark 11-XI-33. 9in (23cm) high £5,000-6,000 FLD


Page 4 from left to right: A Chinese Ming-style vase, with star motifs between formal bands. 8¾in (22.5cm) high £23,000-27,000 WW; A Regency mahogany double-sided stool, in the manner of William Trotter. c1815 51½in (131cm) wide £25,000-30,000 DN; A Wedgwood Fairyland lustre Malfrey vase and cover, ‘Ghostly Wood’ pattern. c1926 13in (33cm) high £26,000-30,000 SWO; A George II Channel Islands silver hot milk jug, by Guillaume Henry, Guernsey. c1727 4½in (11.5cm) high £23,000-28,000 MART; A Tiffany Studios Favrile ruffled compote, etched ‘1529-1259M L.C. Tiffany-Favrile’. c1918 6in (15cm) wide £1,500-2,000 DRA; A Clarice Cliff ‘Conical’ teapot, ‘Blue Autumn’ pattern. c1930 5½in (14cm) high £1,400-1,800 FLD;


A George III Blue John campana urn, on a black marble plinth. 8¾in (22.5cm) high £5,000-5,500 WW;


A late 17thC bracket clock, by Thomas Tompion, London, with double-fusee bell-striking movement. c1690 14¼in (36cm) high £250,000-300,000 HAN Page 7 from left to right: A Meissen teapot and cover, with Böttger lustre glaze, ‘M.P.M.’ mark. c1722 6½in (16.5cm) wide £18,000-22,000 REEM;


A Chinese Republic Period fan. 20¾in (52.5cm) wide £11,000-15,000 L&T


A late 19thC Black Forest bench, the bears with glass eyes. 31½in (80cm) wide £3,500-4,000 L&T 
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At Miller’s we are extremely lucky to be able to call on a large number of specialists for advice. My colleagues and friends on the BBC Antiques Roadshow have a wealth of knowledge and their advice on the state of the market is invaluable. It is also important to keep in touch with dealers as they are really at the coalface dealing directly with collectors. Certain parts of the market have been extremely volatile over the past year, so up-to-date information is critical.
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FAMILLE ROSE


The object The antiques are shown in full colour. This is a vital aid to identification and valuation. With many objects, a slight colour variation can signify a large price differential.


Caption The description of the item illustrated, including when relevant, the period, the maker or factory, medium, the year it was made, dimensions and condition. Many captions have footnotes


which explain terminology or give identification or valuation information.


The price guide These price ranges give a ball park figure of what you should pay for a similar item. The great joy of antiques is that there is not a recommended retail price. 


ESSENTIAL REFERENCE – FAMILLE ROSE 


The famille rose (‘pink family’) palette was created in the early 18thC.


l It includes shades of opaque pink and carmine, sometimes made using gold. Opaque yellow and whites were used to enable painters to blend and shape colours.


l These colours originated from Europe, so were often known as ‘foreign’ in China.


l Famille rose patterns typically feature foliage, flowers, symbols and panels of people.


l The famille rose palette was widely copied on European ceramics in factories such as Meissen, Chelsea and Chantilly.


ORIENTAL


£18,000-22,000 


 ROS


A rare Chinese Yongzheng famille rose porcelain bowl, painted with a chrysanthemum, orchid and lingzhi, six-character mark. 


Lingzhi represents immortality and longevity, while the orchid stands for love and beauty, and the chrysanthemum symbolises a life of ease. The appearance


of these three together suggest that this bowl was a gift, meant to bestow sentiments of a long and happy marriage upon the drinker.


1723-35 3½in (9cm) diam £13,000-15,000


 ROS


A rare pair of Chinese Yongzheng famille rose porcelain bowls, painted with trees and flowers, with 'an hua' decoration of two dragons chasing a pearl, six-character Hongzhi mark within double circle. 


The appearance of lily, peony, orchid, prunus blossom and incised dragons on one bowl suggests these may have been a gift to a retiring official, wishing him a long, happy and restful retirement from his career at the Imperial court. When 'an hua', or 'secret decoration', is used, a new design becomes visible in certain light. 1723-35 


3¾in (9.5cm) diam


A pair of Chinese Qianlong famille rose ‘double-peacock’ tureens and covers, with Rococo scroll handles and finials, repair to one handle. 1736-95 


14½in (37cm) wide


£3,200-3,800 


BE


A Chinese Qianlong famille rose ginger jar and cover, with five- clawed dragons, seal mark, on hardwood stand, star crack to lid. 1736-95 7¾in (20cm) high £90,000-110,000 HAN


A Chinese famille rose porcelain butterfly vase, with ruyi sceptre-form handles, Qianlong mark.


9in (23cm) high £4,000-4,500 


JN


CLOSER LOOK – FAMILLE ROSE TEA CADDIES


colours or shapes, and explain why


a particular piece is so desirable.


TEA CADDIES


235


These tea caddies are painted 


The enamelled sides are densely


on the front and back


with blossoming branches and flowering stems. The accompanying poems are eulogies to flowers and trees.


The price ranges in this book are based on actual prices, either what a dealer 


decorated with lotus flowers and scrolling tendrils on a yellow or iron red outlined ground.


TEA CADDIES


235


will take or the full auction price.


Source code Every item has been specially photographed at an auction house, a dealer, an antiques market or a private collection. These are credited by code at the end of the caption, and can be checked against the Key to Illustrations on pages 588-589.


Judith Picks


BOXES & TREEN


Judith Picks


A Regency tortoiseshell and ivory tea caddy, with single lidded interior, minor chips. 


Tortoiseshell is a material produced from the shells of certain species of tortoise or sea turtle. It was used decoratively on luxury furniture, jewellery, boxes, clocks and more. Tortoiseshell antiques are controlled by trade rules under the CITIES act.


4¾in (12cm) wide £600-700 BELL


A Regency mother-of-pearl inlaid tortoiseshell tea caddy, with a twin lidded interior, on gilt-metal ball feet.


7½in (19cm) wide £550-650 BELL


From the 17thC to early 19thC, tea was a luxury in Britain. High-quality tea caddies were produced to reflect this. This tea caddy, made of expensive tortoiseshell,


is decorated with inlaid mother-of-pearl floral borders and acanthus scrolls. Tea came to Europe from China in the early 17thC and was at first very expensive. Drinking tea became an important social pastime in fashionable circles, in part to give hosts the opportunity to display their wealth. Tea was kept in small locked caddies to protect theft or spillage by servants. The mistress of the house would have kept the key.


One of a pair of Chinese famille rose 'Madame de Pompadour' plates, the rim with cartouches of fish and eagles. 


It has been suggested by art historians that this design was commissioned by Madame de Pompadour, the famous mistress


of King Louis XV. The eagles symbolise King Louis XV. The fish represent Madame de Pompadour, whose surname was Poisson.


c1745 9in (23cm) diam £2,500-3,000 the pair WW


A Chinese


Qianlong 


famille rose


porcelain vase,


painted 


with figural


riverside 


terrace scenes,


converted to a


lamp.


1736-95 37in (94cm) high £2,500-3,000


 JN


The two red seals suggest


the caddies were produced under the supervision of the celebrated ceramicist Tan Ying (1682-1756).


Both have repairs to the neck and lacked covers, but the aesthetic appeal of the decoration makes them a highly desirable pair.


BOXES & TREEN


A Regency blonde tortoiseshell and white metal inlaid tea caddy, with an initialled cartouche.


7in (18cm) wide £500-600 LSK


Judith Picks Items chosen specially by Judith, either because they are important or interesting, or because they’re good investments. 


A Regency tortoiseshell and ivory tea caddy, with single lidded interior, minor chips. 


Tortoiseshell is a material produced from the shells of certain species of tortoise or sea turtle. It was used decoratively on luxury furniture, jewellery, boxes, clocks and more. Tortoiseshell antiques are controlled by trade rules under the CITIES act.


4¾in (12cm) wide £600-700 BELL


A Regency mother-of-pearl inlaid tortoiseshell tea caddy, with a twin lidded interior, on gilt-metal ball feet.


7½in (19cm) wide £550-650 BELL


A pair of Chinese Qing famille rose porcelain tea caddies.


6½in (16.5cm) high £180,000-220,000


 TOV


From the 17thC to early 19thC, tea was a luxury in Britain. High-quality tea caddies were produced to reflect this. This tea caddy, made of expensive tortoiseshell,


is decorated with inlaid mother-of-pearl floral borders and acanthus scrolls. Tea came to Europe from China in the early 17thC and was at first very expensive. Drinking tea became an important social pastime in fashionable circles, in part to give hosts the opportunity to display their wealth. Tea was kept in small locked caddies to protect theft or spillage by servants. The mistress of the house would have kept the key.


A 19thC green tortoiseshell two-division tea caddy, with ivory and pewter stringing, with a monogrammed plaque.


7¼in (18.5cm) wide £2,500-3,000 FLD CLOSER LOOK – TORTOISESHELL TEA CADDY


This tortoiseshell tea caddy is


embellished with ivory banding


and foliate mother-of-pearl The top has graduated cavetto mouldings.


A Regency inlaid tortoiseshell sarcophagus-form tea caddy.


8in (20.5cm) wide £1,500-2,000 L&T


A Regency blonde tortoiseshell and white metal inlaid tea caddy, with 
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INTRODUCTION


Welcome to the 2020–2021 edition of Miller’s Antiques Handbook and Price Guide – it is an unbelievable 40 years since we published the first black and white edition in 1979. The BBC commissioned ‘Antiques Roadshow’ in that same year when antiques were still considered elitist, but how the antiques world has changed since those heady days! In the early 1970s there were many more


antiques shops in every high street, and more


general auction sales where potential


‘sleepers’ (unidentified treasures)


could be found. There was no


internet. Collectors scoured the


country and abroad to find that


hidden gem. The recession and


changing tastes have hit the antiques


market hard. Many shops have closed, and many traditional areas of the market are struggling


to survive. However, there are indications of an


up-turn. Many dealers have joined together in


antiques centres, many display their antiques at fairs,


and many now deal primarily online.


Across the board there is a certain cautious optimism about the future of the antiques trade. Some areas are very strong, such as the Asian, Russian and Indian markets. Any good-quality, top-end antique in original condition that is fresh to the market will excite collectors’ interest.


This guide is, as always, packed with more than 8,000 images of antiques and fine decorative objects that are completely new to this edition. I am often asked if we update the prices in each edition – we don’t: when we publish a new edition we start from scratch to properly reflect changes and developments in the market. 


It’s an interesting question. Some people say young people seem less interested in collecting, favouring a more minimal look within their homes. Largely true, the consequence of this is in fact a transition from more traditional collecting fields to Mid-century and Modern. Indeed, there is a shortage of good antiques – the dealers’ lament today is that having made a sale, the hardest part is finding good-quality antiques to replace it.


There is also the eco argument. Buying solid mahogany furniture is more ethical than buying disposable MDF pieces, and in many cases, buying second-hand is cheaper than brand new alternatives: no one is going to convince me MDF will prove a good investment. That solid, plain mahogany early- to mid-19th century chest of drawers will still be a practical storage piece in 200 years’ time, and if your taste is for Gastavian, then paint it.


The internet has meant


that antiques are now more accessible than ever – we can easily browse large numbers of pieces of different styles and periods.


Due to the power of the internet, auction houses outside the big cities are getting record prices for rare pieces.


I am constantly asked, ‘What is your advice on buying antiques? What is the


next “big” thing?’ My answer


is always the same. Buy what


you like. Buy something that


will bring you pleasure – if


it increases in value that’s a


bonus. I have included images 


of a few personal likes – a


Meissen teapot, a 19th century


Chinese fan and a Black Forest


bench on this page – and note,


Meissen, when early, rare and


exquisite quality, will always 


fetch record prices!


We live in uncertain times. With


all the political upheaval in America, and Brexit in Europe, who knows what the future will hold? However, in times of economic uncertainty, top-quality antiques are often seen as a good investment, and you have the added benefit of enjoying them.


Indeed, now is a great time to be buying antiques. So please use this guide to increase your knowledge, your commercial acumen and your enjoyment. Those hidden treasures are still out there just waiting to be discovered!


A Chinese Republic Period fan. 20¾in (52.5cm) wide £11,000-15,000 L&T


A late 19thC Black Forest bench, the bears with glass eyes. 31½in (80cm) wide £3,500-4,000 L&T


I am also often asked, ‘Do antiques have a future?’ 


A Meissen teapot and cover, with Böttger lustre glaze, underglazed blue ‘M.P.M.’ mark. c1722 6½in (16.5cm) wide £18,000-22,000 REEM
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THE PORCELAIN MARKET


Although there is a feeling that the market is improving, there has been continued nervousness fuelled by porcelain collectors’ very real concern that the ceramic market is ‘soft’. Private collectors are, however, prepared to buy when items are rare and of excellent quality. As mentioned by Steven Moore, ceramics specialist on the BBC’s ‘Antiques Roadshow’, ‘2019 was the year that saw some ceramic pieces come out of the china cabinet and into the trophy cabinet. I’m thinking of pieces like the previously unrecorded teapot attributed to the John Bartlam factory in Cain Hoy, South Carolina [above], sold by Woolley and Wallis, and the Rothschild ceramics at Sotheby’s.’


There has been very little change to the market over the last few years. The market leaders Sèvres and Meissen have remained in demand, particularly for early 18th century examples. The ‘golden age’ of Meissen, from the early years of the factory to the end of the Seven Years War (1710–59) is still very strong, and in this area collectors are even prepared to accept some damage. However, really high-quality figures from the late 19th century, if of superb quality, are still in demand. Dresden, Vienna and Limoges pieces have to be particularly impressive to sell well. The Paris factories have also struggled, and buyers are still suspicious of many so-called ‘Samson’ pieces that do not have the quality of the true Samson copies.


Another area that is still struggling is British blue and white from both the 18th and 19th centuries. Buyers will pay for pieces in exceptional condition and with a rare early pattern. Large platters are also in demand, but not if they have a transfer-printed common pattern. Some Worcester has also been in demand, but only really early pieces with rare hand-painted patterns. Later transfer- printed pieces have struggled to find pre-recession prices, with many auctioneers combining pieces in job lots. If someone is considering starting a collection of 18th century English porcelain, this could be a good time to start. Many pieces fail to find the price levels that I was paying 30 years ago.


Pieces that have continued to excite collectors are the ‘Girl-in-a-Swing’ groups from a London factory, possibly run by Charles Gouyn (also known as the St James’ factory). These have that magical combination of superb quality and rarity. There has also been a great deal of research done on these groups, much by the English Ceramic Circle, which has again stimulated the market.


Lowestoft continues to have a loyal group of collectors and prices remain strong – again this is particularly true when rare shapes and patterns are on offer. Nantgarw and Swansea are also still in demand due in part to rarity and superb quality. Unrecorded early Derby figures always excite the market. Royal Worcester ewers and vases painted by such artists as Charles Baldwin, Harry Davis and the Stintons still have their collectors and prices have remained steady, but the pieces have to be of a good size and preferably fresh to the market.
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Top Left: An important American porcelain teapot, attributed to John Bartlam, Cain Hoy, South Carolina, USA, damaged.


c1765-69


 7in (17.5cm) wide £600,000+ WW


Above: A late 19thC Meissen figure of Count Bruhl’s Tailor, after the model by J.J. Kändler.


16½in (42cm) high £10,000-12,000 


BRI
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BERLIN


ESSENTIAL REFERENCE – BERLIN


PORCELAIN


The first Berlin porcelain factory was founded in 1752 by Wilhelm Kaspar Wegely. It produced Meissen-style decorative wares, typically floral vases, and copies of Meissen figures. The factory closed in 1757.


l In 1761 Johann Ernst Gotzkowsky purchased Wegely’s old stock and, with support from Prussian King Frederick II, founded the Königliche Porzellan-Manufaktur Berlin (Royal Porcelain Manufactory Berlin), or KPM Berlin.


l Under Gotzkowsky, the factory developed its own late Rococo style. Gotzkowsky worked with Friedrich and William Meyer to create Classical figures, often painted


in black, puce and salmon pink. The factory also used porcelain as a vehicle for miniature painting. KPM Berlin is still active today.


l Wegely porcelain was marked with an underglaze blue ‘W’. Gotzkowsky’s pieces were marked with a sceptre. From 1832, ‘KPM’ was added. In the years 1849-70, pieces were marked with a Prussian eagle holding an orb and sceptre.


A 19thC Berlin group, the infant Bacchus drinking wine, with a female attendant, underglaze blue mark, impressed ‘634’, minor gilt rubbing.


7¾in (19.5cm) high £220-280 FELL


A KPM Berlin group, of a putto with a chariot drawn by a ram.


£160-200 HALL


A late 19thC Berlin plaque, painted with a praying lady, impressed ‘KPM. SZ’, incised ‘407-269’, framed.


16in (40.5cm) high £5,000-5,500 HT


A KPM Berlin plaque, with a classically-draped maiden, impressed marks, scratches to enamel.


9in (23cm) high £1,400-1,800 CHOR


A late 19thC KPM Berlin plaque, painted with ‘The Immaculate Conception’, after Bartolomé Esteban Murillo, impressed ‘KPM’, sceptre mark, within a gilt frame.


plaque 10¾in (27.5cm) high £1,500-2,000 TOV


A late 19thC KPM Berlin plaque, painted by R. Dittrich, impressed factory marks, titled ‘Heimathlos Nach Kray’, framed.


9¾in (24.5cm) high £1,400-1,800 TOV


BERLIN MARKS


KPM Berlin


Mark used from 1832 


A late 19thC Berlin plaque, after Ludwig Sturm (1844-1926), inscribed ‘Kinder Lust v. Lasch 4, Sturm, Wien’, incised ‘K.P.M.’, in later gilt frame.


plaque 19¼in (49cm) high


A late 19thC Berlin plaque, with a portrait of a young lady, signed ‘Wagner’, impressed factory marks, within a gilt frame.


3¼in (8.5cm) high £180-220 TOV


£13,000-16,000 


 CA









[image: image]





BOW


11


ESSENTIAL REFERENCE – BOW 


The Bow factory was founded in London c1744 by Thomas Frye and Edward Heylyn. Its porcelain wares were inexpensive and at first very popular, but the factory declined in the 1760s and closed in 1776.


l Bow porcelain was white and chalky, with an irregular surface and granular texture. Its glassy glaze was of a grey- green hue. Its wares were usually painted in blues, yellows and purples.


l Inspired by oriental designs, most early Bow wares were plain blanc-de-Chine or decorated in underglaze blue. Later enamelled wares were based on the famille rose palette or Kakiemon designs.


l Bow figures were press-moulded rather than slip-cast, making them heavy and less fine than those made by Chelsea or Derby.


l Early Bow is generally unmarked. From c1765 an anchor and dagger mark was painted in red enamel. 


PORCELAIN


A Bow white-glazed figure of a pedlar, the stick broken off and repaired. c1754 6½in (16.5cm) high £1,800-2,200 WW


A Bow white-glazed figure of a female hunter and dog, beside a water fountain, minor damages. c1752


 5in (13cm) high £550-650 WW


A Bow white-glazed footed gravy boat, of silver shape, small chips to feet.


c1754 


7in (18cm) wide £550-650 WW


A Bow blue and white tea bowl, painted with a boat, islands with pagodas, ‘Q’ mark to base. c1752-54 3¾in (9.5cm) diam £300-350 WW


A small Bow blue and white fluted cream boat, painted


with the ‘Desirable Residence’ pattern.


c1755-60 4¼in (11cm) long £250-300 BELL


A rare Bow blue and white dish, painted with islands, pagodas, trees and a figure on a sampan.


c1755-58 10¾in (27.5cm) long £500-600 WW


CLOSER LOOK – BLUE AND WHITE PINT MUG


The reverse is decorated with a Classical architectural ornament and a man holding a trowel.


This side depicts a man with a hunting flintlock rifle.


The mug is decorated in underglaze blue with the armorial of the Worshipful Company of Tylers and Bricklayers and the inscription ‘in God is all our trust’.


A rare Bow famille rose plate, with a chinoiserie figure, micro-fritting


to rim.


c1756-58 9¼in (23.5cm) diam £850-950 HAN


A rare Bow teapot stand, with a landscape by Jefferys Hammet O’Neal, wear to enamels, hairline crack.


c1758 


4¾in (12cm) wide £1,000-1,400 HAN


A rare English soft-paste porcelain pint mug, some chips to the rim, cracked handle.


1757 5¾in (14.5cm) high £22,000-26,000 STA


It was probably made at


the Bow factory. The base is marked ‘M W, E Jan, 1757’, dating it to the factory’s high point, when it employed roughly 3,000 people.
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BOW


PORCELAIN


A Bow model of a canary, restoration to tail, wing and flowers. c1758 


9½in (24cm) wide £400-450 HAN


A rare Bow duck tureen base, the plumage finely painted. 


This form derives from George Edwards, ‘Natural History of Uncommon Birds’ (1743-47), volume III, plate 157.


c1755-58 4¾in (12cm) wide £1,800-2,200 WW


A rare Bow model of a pug, in polychrome enamels, some small chips. c1755 4¼in (11cm) high


£3,200-3,600 


WW


A rare Bow figure of Pedrolino or Pierrot, from the Commedia dell’Arte series. 


This figure was first modelled by Reinicke at Meissen, using an engraving by Francois Joullain


in Louis Riccobini, ‘Histoire du Theatre Italien’ (1731), and was faithfully copied by Bow.


c1755 


6in (15cm) high £2,000-2,500 WW


A rare Bow figure of


Il Capitano, from the Commedia dell’Arte series, some restoration.


c1755 7¼in (18.5cm) high £3,500-4,000 WW


A Bow figure of Fame as a winged angel, on a cloud base, restoration to fingers.


c1756-58 7in (18cm) high £1,600-2,000 BE


A Bow figure of a salt box player, some restoration.


c1758 


4¾in (12cm) high


7in (17.5cm) high


£1,200-1,500 


WW


A set of Bow figures of the Adolescent Seasons, some restoration. c1765 


£2,000-2,500 


 WW
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ESSENTIAL REFERENCE – CAUGHLEY


A Caughley teapot, painted with the rare ‘Bird in the Ring’ pattern, lacking cover, ‘S’ mark. 


This is a copy of the Worcester version of this pattern, and is the only Caughley example known.


c1776-79 4¼in (10.5cm) high £550-650 HALL


Caughley was founded in the 1750s by Ambrose Gallimore


in Caughley, Shropshire, UK, as the Salopian China Manufactory. It continued production until it was purchased by John Rose of the Coalport factory in 1799.


l Gallimore worked closely with Thomas Turner and later Robert Hancock, both previously employees of the Worcester factory. Together they produced and decorated soft-paste porcelain, made with soapstone and clay imported from Devon and Cornwall.


l Caughley wares included a range of tableware, homeware and miniature ‘toy’ items. These were decorated in blue and white, with occasional gilded or enamelled details.


l Caughley designs emulated Chinese porcelain, with a 


French influence in later decades. The best-known Caughley patterns include ‘Fisherman’ and ‘Willow’, both later adopted by other factories, including Worcester.


l Wares were usually marked ‘S’ for Salopian or ‘C’ for 


Caughley.


PORCELAIN


A Caughley coffee cup and saucer, transfer- printed with the ‘Bridge and Windmill’ pattern, ‘S’ mark, minor chip to saucer.


c1780


£500-550 PW


A rare Caughley mustard spoon, transfer-printed with the ‘Floret’ pattern.


c1777-82 4in (10cm) long £800-900 HALL


A Caughley mask-head jug, transfer-printed with the ‘Fisherman’ or ‘Pleasure Boat’ pattern, inscribed ‘God Speed the Plough’.


c1780-90 9in (23cm) high £1,000-1,400 HALL


A Caughley butter pot and cover, transfer-printed with the‘Gillyflower II’ pattern, ‘S’ mark.


c1776-79 4¼in (10.5cm) wide £550-650 HALL


A Caughley toy cider jug, painted with the ‘Island’ pattern, reversed ‘S’ mark.


c1780-90 


2in (5cm) high £700-800 HALL


CAUGHLEY MARKS


A rare Caughley rice spoon, painted with the ‘Maltese Cross’ pattern, ‘C’ mark.


5¼in (13.5cm) long £1,200-1,600 HALL


A Caughley chestnut basket, cover and stand, transfer-printed with the ‘Ripe Pomegranate’ pattern. 


The chestnuts in this basket would have been roasted and peeled, then eaten. The piercing to the basket is functional, allowing the escape of steam from the hot chestnuts.


c1780-90 basket 8¼in (21cm) wide


£1,200-1,600 


HALL


Marks used 1775-99
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CAUGHLEY


PORCELAIN


A Caughley punch bowl, transfer-printed with the ‘Punch Bowl Sprays’ pattern, with monogrammed initials ‘E.H REA’, glaze craze to foot rim.


10¼in (26cm) diam


A Caughley mug, transfer-printed with the ‘Thorny Rose’ pattern, ‘S’ mark.


c1776-80 4¾in (12cm) high £900-1,100 HALL


£550-650 


 HALL


A deep Caughley bowl, painted with the rare ‘Rock and Willow’ pattern, ‘C’ mark, chip.


c1778-85 4in (10cm) diam £600-700 HALL


A Caughley mask-head jug, painted with the ‘Salopian Rose Sprays’ pattern, initialled, ‘S’ mark, firing crack, dated. 


The monogram reads ‘J’, ‘I’ or ‘T H’ and ‘1790’. This may possibly refer to a member of the Hill family of Hawkstone who turned 21 that year.


1790 


7½in (19cm) high £1,000-1,400 HALL


A Caughley pounce pot, transfer- printed with sprigs, ‘C’ mark. 


Pounce is a fine powder, made predominantly from cuttlefish bone, which was used to dry ink and make rough surfaces suitable for writing on. After sprinkling the paper, ink would generally take around ten seconds to dry before the paper could safely


be folded without the risk of blotting.


c1776-85 3¼in (8cm) high £2,200-2,800 HALL


A rare Caughley eye bath, painted with the ‘Locre Sprigs’ pattern, hairline crack and filled chip. 


These eye baths were used to wash out people’s eyes with boric acid when they became infected. Initially, in the 16thC, the wealthy had eye baths made of silver. It was not until the 18thC that they were made of earthenware or porcelain and came into more general use.


c1785-93 2¼in (5.5cm) high £800-900 HALL


A Caughley vase, transfer-printed with the ‘Sliced Apple’ pattern, originally one of a pair.


c1778-86 5in (12.5cm) high £700-800 HALL


A Caughley chocolate cup


and saucer, painted with the ‘Salopian Sprig’ pattern, ‘S’ mark.


c1785-92 saucer 6in (15.5cm) diam £350-400 HALL


A Caughley dry mustard pot, transfer-printed with the ‘Travellers’ pattern, ‘S’ mark, chip to rim. 


After 1720, the processing


of mustard seeds in a mill resulted in a fine flour which came to be commercially known as ‘Durham mustard’. Mustard pots would contain either dry or prepared mustard and were common


in 18thC kitchens.


c1778-85 3½in (9cm) high £1,200-1,500 HALL


A Caughley dessert plate, with a blue-painted scene with a gilt spangled border, from the ‘Star and Spangles’ service, impressed ‘Salopian’ mark, gilding rubbed.


c1785-93 8¼in (21cm) diam


£500-600 


 HALL
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ESSENTIAL REFERENCE – CHELSEA 


The Chelsea factory was founded in London c1744 by Flemish silversmith Nicholas Sprimont. Sprimont focused on luxury porcelain goods, aiming his products at ‘the Quality and Gentry’. Chelsea’s phases can be defined by its changing marks.


l Early pieces, chiefly small-scale tableware, such as jugs, beakers, teapots and salts, were marked with an incised triangle. These were influenced by French Rococo style and by Sprimont’s past as a silversmith.


l Pieces from the Raised Anchor Period (c1749-52) were in part inspired by oriental Kakiemon shapes and by Meissen designs.


l In the Red Anchor Period (c1752-56), Chelsea changed its porcelain formula. The new wares were finished with a clear bluish glaze. Chelsea began to produce its famous Rococo tureens in the shapes of fruit, vegetables and animals.


l In the Gold Anchor Period (c1756-69), inspired by Sèvres, Chelsea wares became more elaborate in form and design. A new thick blush glaze was introduced. Wares were painted in a brighter palette and often gilded.


l In c1769, the Chelsea factory was purchased by William 


Duesbury, owner of the Derby porcelain factory. 


PORCELAIN


A Chelsea ‘Scolopendrium’ moulded large tea bowl, raised anchor mark, short firing crack to lower body. 


Scolopendrium is a variety of fern, sometimes known as ‘hart’s-tongue’ fern.


c1750-52 3¾in (9.5cm) diam £1,500-2,000 BE


A Chelsea beaker, in the Kakiemon style, raised anchor mark.


c1750-52 2¼in (5.5cm) high £2,000-2,500 BE


A Chelsea ‘Scolopendrium’ beaker and saucer, painted with insects and floral sprays, raised anchor marks, firing cracks to beaker, restored chip to saucer.


c1750-52 saucer 5in (13cm) diam £4,000-5,000 BE


A Chelsea 


trompe-l’oeil 


apple box and cover, 


with a caterpillar knop, 


red anchor mark, ‘48’ in iron red. c1755


4in (10cm) high £18,000-22,000 LSK


A Chelsea plate, after Meissen, in the Kakiemon style, red anchor mark. c1752-54 9½in (24cm) wide £600-700 WW


CHELSEA PORCELAIN MARKS


Mark used 1752-56


 Mark used c1756-69


A Chelsea coffee cup and saucer, with crabstock handle, painted with Meissen-style flowers, red anchor marks, red ‘21’ to saucer, minor glaze cracks.


c1755


£600-700 PW


A Chelsea mug, painted with a Meissen-style bouquet, red anchor mark, minor wear to rim.


c1756-58 3½in (9cm) high £550-650 BE


A pair of Chelsea dishes, with fruit and butterflies, some glaze crackling, gold anchor marks.


10in (25.5cm) wide £350-450 CHEF
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CHELSEA


PORCELAIN


A Chelsea botanical Hans Sloane-type plate, gold anchor mark, two pieces re-attached. c1758 9¼in (23.5cm) diam £1,000-1,400 HAN


A Chelsea silver-form dish, painted with two birds in a landscape, gold anchor mark. c1765 9¾in (24.5cm) wide £1,300-1,600 BE


A Chelsea gilt-metal-mounted étui or bodkin case, the top as the head of Columbine. 


A gilt-metal-mounted Chelsea vase and cover, painted with Classical figures, some repairs and losses. 


The scene is from an engraving of ‘Aeneas Bearing Anchises from Troy’. The original painting, by Carle van Loo in 1729, is now in the Louvre.


c1765 


c1760 


4¾in (12cm) high £2,500-3,000 BE


10¾in (27cm) high


£10,000-14,000 


 TEN


A Chelsea rose box and cover, small chips.


c1753-55 3in (7.5cm) high £4,500-5,000 WW


A Chelsea bonbonnière, the gold mount inscribed ‘Votre Amitie Fait/ Mon Bonheur’ (‘Your friendship makes my happiness’).


c1755-60 1¾in (4.5cm) long £5,500-6,500 BE


A Chelsea bonbonnière, with


gilt-metal mounts and enamel cover, minor stress cracks, crazing to enamel.


c1760 


2½in (6.5cm) long £2,000-2,500 BE


A Chelsea bonbonnière, a maiden blindfolding Cupid, titled ‘Aimant Aveuglement’, gilt-metal mounts, hardstone base.


c1760 


2in (5cm) high £2,000-2,500 WW


A Chelsea gold-mounted bonbonnière, with three children and a dog, the boy wearing a sash inscribed ‘La Curiousité Des Belles’.


c1760 5½in (14cm) high £6,000-7,000 WW
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PORCELAIN


A Chelsea figure of Autumn, from the Rustic Seasons, red anchor mark, some restoration.


The figures in this series were copied from Meissen, and also copied by Longton Hall.


c1755 5¼in (13.5cm) high £1,500-2,000 WW


A Chelsea figure of a Levantine lady, modelled by Joseph Willems after Meissen, red anchor mark, some restoration.


c1755 


6in (15cm) high £1,700-2,000 WW


A Chelsea figure of one of the


Nine Muses, probably Thalia, on an associated stand for Erato, with gold anchor and impressed ‘R’ marks,


the figure numbered ‘1’, some restoration.


c1760-65 15¾in (40cm) high £4,500-5,000 WW


A Chelsea figure, ‘The Night- Watchman’s Companion’, gold anchor mark, some restoration. This figure derives from Meissen’s ‘Cris de Paris’ series. c1760 6in (15cm) high £1,500-2,000 WW


A Chelsea figure of a gardener, gold anchor mark, some restoration. c1760-65 9in (23cm) high £1,800-2,200 WW


A Chelsea figure of a musician, gold anchor mark, minor restoration. c1762 


6in (15cm) high £1,500-2,000 WW


 A pair of Chelsea 


 figures of Imperial Shepherds, gold anchor marks, small damages.


A Chelsea flower-holder ‘Chinaman’ figure, gold anchor mark, some restoration.


c1762 


7¾in (20cm) high £800-1,000 WW


A Chelsea candlestick group, modelled in the Fable manner, gold anchor mark, one ear restored, some chips.


c1760 


8¾in (22cm) high £3,000-3,500 WW


c1765 


12½in (32cm) high


£7,000-8,000 


WW
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CHELSEA


A Chelsea 18ct gold-mounted scent bottle, modelled as Harlequin, with chained head stopper, some firing cracks, some restoration. 


Harlequin was one of the principle stock characters of the Italia Commedia dell’Arte – a comic Italian theatrical form that flourished throughout Europe from the 16thC to 18thC. Harlequin was a comic figure of a valet or servant, characterised by his checkered costume.


c1950 3¼in (8.5cm) high £10,000-12,000 SWO


PORCELAIN


A Chelsea 18ct gold-mounted scent bottle, of a lady playing a hurdy-gurdy, stopper mount in poor condition, some chips and staining, chain missing. 


c1950 3¼in (8.5cm) high £10,000-12,000 SWO


A Chelsea 9ct gold-mounted scent bottle, of a shepherdess tending lambs, inscribed ‘Votre Douceur Fait Mon Bonheur’, chain broken, some chips and restoration, in a shagreen case.


3¼in (8.5cm) high £7,000-8,000 SWO


A Chelsea scent bottle, modelled as a boy and his dog, now with dragonfly stopper. 


c1950 


3in (7.5cm) high £1,200-1,600 SWO


A Chelsea gold-mounted scent bottle, with flower stopper, some losses and chips, stopper repaired. c1950 


3¼in (8cm) high £4,500-5,000 SWO


A Chelsea scent bottle, modelled as a lady cradling her baby, some restoration.


c1950 


3¼in (8.5cm) high £5,000-5,500 SWO


A Chelsea 15ct gold-mounted scent bottle, modelled as a flower seller with dog, cracked in half and restored, some damages.


c1950 


3¼in (8.5cm) high £4,000-4,500 SWO


A Chelsea gold-mounted scent bottle, of a flower-encrusted vase, some losses and restoration, stopper stuck in. 


3in (7.5cm) high £7,000-8,000 SWO


A Chelsea 18ct gold-mounted double scent bottle, of a monkey with a baby monkey on its back, some restoration. 


This monkey is holding a basketwork flask. The more usual form has no flagon.


c1950 


3in (7.5cm) high £4,000-4,500 SWO
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ESSENTIAL REFERENCE – COALPORT 


The Coalport factory was founded by John Rose in the 1790s in Shropshire. After John Rose’s death in 1841, the company continued under the name John Rose & Co.


l Rose had previously trained at Caughley, and purchased the Caughley factory in 1799. He bought the Nantgarw factory in 1819 and took on former Nantgarw employees William Billingsley and Samuel Walker as his chief painter and chemist respectively.


l Coalport concentrated on table and decorative wares. In the second half of the 19thC, it also began to produce flower-encrusted Rococo pieces and Sèvres-style vases.


l Its varied decorative patterns included Neo-classical designs, Imari decoration, landscape scenes and bouquets of summer flowers. These were often set against a solid dark blue ground. Green and beige grounds were also common.


A rare Coalport commemorative beaker, painted with military motifs, inscribed ‘Wenlock Loyal Volunteers’. 


The Wenlock Loyal Volunteers were formed in 1799 in response to the threat of invasion from France. Thomas Turner, proprietor of the Caughley factory, was a captain. Only a handful of commemorative pieces are recorded. Most are in museum collections.


c1800 


PORCELAIN


 3¼in (8.5cm) high


£1,800-2,200 


 WW


A Coalport câchepot and stand, painted with birds, with lion


masks, on paw feet, the base broken and re-glued.


c1815-20 7½in (19cm) high £140-180 WW


A late 19thC Coalport jewelled cabinet cup and saucer, pattern no.T309, retailers’ mark for Ovington Brothers, printed green factory mark.


saucer 4in (10cm) diam £250-300 HALL


A Coalport tea kettle and cover, applied with flowers and leaves, with swan knop, painted ‘CD’ mark. c1825


 6in (15.5cm) high £350-400 SWO


A pair of Coalport vases and covers, pattern no.A1412, printed mark. c1875-81 7in (17.5cm) high £800-900 HALL


A Coalport cabinet plate, with a handpainted woman, by J. Keeling.


8¾in (22.5cm) diam £350-400 PSA


A Coalport cabinet plate, by Frederick Chiver (1881-1965), signed, printed green factory mark and gilt pattern number.


8¾in (22.5cm) diam £200-250 HALL


A Coalport vase, with a handpainted woman, by E.N. Sutton, heavily gilded.


10¾in (27.5cm) high


£2,000-2,500 


 PSA
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ESSENTIAL REFERENCE – DERBY


PORCELAIN


A porcelain factory was founded in Derby, UK, in c1748 by Frenchman André Planché. In 1756 it was bought by John Heath and William Duesbury, previously decorators for Chelsea. In 1770 they bought out the Chelsea factory, and operated together as Chelsea-Derby until 1784. In 1811, the company was acquired by Robert Bloor, who managed the factory until its closure in 1848.


l Early Derby soft-paste porcelain is fine-grained, glazed in greyish white or greyish green. Its early wares were mostly figures. These were pastoral and allegorical subjects, often left in white. In the 1750s-60s, Derby figures were typically Rococo in style, standing on scrolled bases.


l After 1756, Derby’s range expanded to include tureens, baskets and other tableware. Tea wares often cracked during use, so examples are rare.


l After the acquisition of Chelsea, the paste became a pure white and the glaze a clear blush. New designs included landscapes, detailed flowers and exotic birds. Many patterns were loose copies of Chelsea or Sèvres designs.


A pair of Derby sweetmeat figures of a gallant and companion, attributed to Andrew Planché, some restoration.


c1753-55 6¼in (16cm) high


£2,500-3,000 


 WW


A Derby ‘pale family’ figure of a lady, one finger lacking, minor chips.


The design was adapted from a Meissen figure by J.J. Kandler. The ‘Pale Family’ refers to the figures of c1755-56, which were lightly decorated beneath a white glaze.


c1755-58 5½in (14cm) high


A Derby figure, ‘The Farmer’s Wife’, some chips.


c1757


 6in (15cm) high £500-600 WW


£3,000-3,500 


 BE


A pair of Derby figures of vintners, some chips, the man’s hat restored. c1758 


5in (13cm) high £1,000-1,400 WW


A rare set of Derby figures from the Four Quarters of the Globe series, emblematic


of Asia, Africa, America and Europe, some damages and restoration. 


This series was first created by Kändler at Meissen around 1745, and adapted a few years later by Meyer using children instead. Meyer’s series was copied at Chelsea, and it is likely that this Derby series derives from Chelsea rather than the German originals.


c1760 9¾in (25cm) high 


DERBY PORCELAIN MARKS


Mark used c1782-1800


Mark used c1782-1825 In red c1806-25


 Mark used c1820-40


£3,500-4,500 


 WW


A Derby figure of Jupiter, paper label for the 


R. Parker collection. c1760-65 


9¾in (24.5cm) high


£1,400-1,800 


A Derby sweetmeat figure of a kneeling man. 


c1765 8½in (21.5cm) high £1,500-2,000 WW


 WW
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DERBY


PORCELAIN


A Derby mythological figure


of Leda and the Swan, some restoration.


c1765 10¼in (26cm) high £1,300-1,600 WW


A Derby mythological figure of Europa and the Bull, chip to horn. c1765 11¼in (28.5cm) high £1,800-2,200 WW


A Derby figure of a map seller, restoration to hat, minor chips. c1765


 6¼in (16cm) high £850-950 TEN


A Derby group of children playing Hazard, incised ‘95’, some damages. This group is copied from a 1736 painting by François Boucher, entitled ‘Country Fair’. A similar version was produced at Sèvres, modelled by Falconet.


c1780


 6in (15cm) high £400-500 WW


A Derby bisque figure of a shepherd, sheep and dog, modelled by William Coffee, incised ‘396’. 


William Coffee (1773-c1846) was a modeller at the Derby China Manufactory in the 1790s. He worked for other local factories, both as a modeller and a travelling salesman, before establishing his own business as a sculptor in 1803. In c1816-17 he moved to America, where he continued to work as a sculptor, later with the patronage of Thomas Jefferson.


14¼in (36cm) high £5,000-5,500 HAN


A pair of Derby figures of dancers, each incised ‘No. 317’, some restoration.


c1790 


8in (20.5cm) high £600-700 WW


A Derby bisque figure of a shepherdess at gate, possibly modelled by William Coffee, incised ‘395’.


£2,500-3,000 HAN


An early 19thC Derby group, of two maidens awakening Cupid, incised ‘195’.


13in (33cm) high £350-400 FLD


A Bloor Derby figure of John Liston in the role of Paul Pry, hands restored. c1820


 6¼in (16cm) high £100-150 CHOR
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PORCELAIN


A Derby coffee cup, painted with birds, possibly Bitterns, hairline to handle.


c1758-60 2¼in (5.5cm) high £450-500 BE


A pair of Derby baskets, painted with fruiting branches and moths, one replacement handle, hairline cracks.


c1760


£1,800-2,200 TEN


A Derby inkstand. c1760 


8¾in (22cm) wide


£1,200-1,500 


 WW


A Derby partridge 


tureen and cover, 


minor chips to flowers. c1760 5in (13cm) long £1,000-1,400 BE


A Derby basket and cover, with applied flowers and bird finial, small chips.


c1765


 6in (15.5cm) high £1,500-2,000 WW


A pair of Chelsea-Derby custard cups and covers, minor damages. c1770


 3¾in (9.5cm) high £2,200-2,600 WW


A Derby wine taster. 


Derby wine tasters in polychrome enamels are uncommon.


c1765-70 3¼in (8cm) wide £350-400 WW


An English porcelain plaque, probably Derby, by James Rouse Senior (1802-88), signed, framed and glazed. 


James Rouse Senior was apprenticed to Robert Bloor at the Nottingham Road Works, Derby. He left Derby in c1826 and worked for John Rose at Coalport. In 1871 he left Coalport and worked for Ridgway before heading back to Derby in 1875 to work for Sampson Hancock in King Street. In 1882 he moved again to work at the factory on Osmaston Road.


plaque 7½in (19cm) wide


A Derby trout head stirrup cup, crack and chip restored.


c1800 ¾in (2cm) long £550-650 HAN


A Derby vase, painted with a child, spaniel and lady, marks in red, chip to base.


c1805 12¾in (32.5cm) high £650-700 CHEF


£550-600 


DN
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LIVERPOOL


PORCELAIN


A Richard Chaffers Liverpool mug, printed with the arms of the Ancient and Honourable Society of Bucks, signed ‘Sadler Liverpool’, chip to inside rim. 


The print is after an engraving by


H. Copeland, dated 1748, and is attributed to Jeremiah Evans. It can be found on Worcester and Longton Hall porcelain.


c1760 


4¾in (12cm) high £350-400 WW


A Chaffers Liverpool famille verte coffee pot and cover, minor nibbles to cover.


8in (20.5cm) high £1,500-2,000 HAN


A Christian’s Liverpool famille rose gravy boat, painted with Chinese figures, small chips.


c1765 6in (15.5cm) wide


£400-500 


BELL


A William Reid Liverpool Rococo cream jug, stress


crack to front.


c1755-58 4¼in (11cm) high £1,500-2,000 HAN


A Philip Christian Liverpool tea canister and cover, painted with the arms of Brougham impaling Lamplugh. 


A tea and coffee service was made for Peter Brougham, possibly on the occasion of a proposed marriage to his cousin, Elizabeth Falconer, prior to her death in May 1769.


c1768 


4¼in (11cm) high £1,000-1,400 WW


A William Reid Liverpool tankard, painted with an oriental figure and a dog. c1756-58 3½in (9cm) high


£2,200-2,800 


HAN


A William Reid Liverpool shell salt. c1756-61 4½in (11.5cm) wide £2,500-3,000 WW


A William Reid Liverpool famille verte teapot stand.


c1758 


4¼in (11cm) wide £1,500-2,000 HAN


A William Reid Liverpool teapot, marked ‘6’, cover lacking, the spout chipped.


c1756-60 7in (17.5cm) wide £400-500 WW
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ESSENTIAL REFERENCE – LOWESTOFT 


The Lowestoft factory was founded in 1757 by Robert Browne and three partners in Suffolk.


l It made phosphate porcelain, similar to Bow, with a tendency to discolouration. The glaze is of a greenish or greyish tone.


l In the factory’s first ten years, it made wares decorated in underglaze blue, influenced by Worcester and by Chinese blue and white ceramics.


l From the mid-1760s, overglaze colours and underglaze blue printing were introduced. The factory also began to produce figures, often of dogs, cats and sheep.


l The factory closed in 1800.


 A Lowestoft miniature teapot and cover, decorator’s mark ‘17’, two chips to lid.


c1765 


3¼in (8cm) high £1,500-2,000 LOW


PORCELAIN


A Lowestoft miniature sucrier and cover, decorator’s mark, chip inside lid.


c1765 


2in (5cm) high £1,800-2,200 LOW


A Lowestoft tea caddy, decorator’s mark ‘2’.


c1765-68 3¾in (9.5cm) high £1,800-2,200 LOW


A Lowestoft vase, painted with a pagoda and landscape.


c1765 


4¼in (11cm) high £1,800-2,200 LOW


A Lowestoft feeding cup, decorator’s mark ‘5’. 


This is a rare shape for 18thC English porcelain. Lowestoft was the only factory to produce feeding cups in any quantity.


c1768 3½in (9cm) high


£1,500-2,000 


KEY


A Lowestoft teapot and cover, painted with Chinese figures, minor firing cracks, one glaze flaw.


c1770-75 5in (12.5cm) high £800-1,200 BE


A 1780s Lowestoft milk jug and cover, with flower knop, crescent mark.


£750-850 LOW


LOWESTOFT MARKS


Mark used c1775-90


A Lowestoft coffee cup and saucer, painted with Chinese figures, minor glaze flaws.


c1770-80 saucer 4¾in (12cm) diam £1,000-1,500 BE









[image: image]





26


LOWESTOFT


PORCELAIN


A Lowestoft tea canister and silver cover, painted in the ‘Curtis’ pattern, the cover hallmarked ‘R.P’, London 1773, decorated by ‘T. Rose’.


c1770-80 4in (10cm) high £650-750 BE


A Lowestoft tea bowl and saucer, with unusual oriental-style decoration of chickens and figures, some hairline cracks.


c1775


£2,500-3,000 LOW


A Lowestoft vase and cover, painted with oriental figures. c1770-80 5½in (14cm) high


£1,500-2,000 


BE


A Lowestoft enamelled mug, painted with a bridge scene. c1775-80 3½in (9cm) high £3,000-4,000 LOW


A Lowestoft coffee cup and saucer, ‘Tobacco Leaf’ pattern, decorator’s mark ‘2’, minor staining.


c1780


£900-1,100 LOW


A Lowestoft mug, painted with oriental figures.


c1775-80 3½in (9cm) high £1,200-1,600 BE


A Lowestoft polychrome coffee cup. c1780


£350-400 LOW


A Lowestoft sparrowbeak jug, with an oriental woman and child.


c1780-85


£500-600 LOW


A Lowestoft teapot and lid, small crack, chip to lid. c1780-85


£600-700 LOW
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PORCELAIN


A Lowestoft ‘Royal Commemorative’ mug, with scroll handle, inscribed ‘Long Live The King’, with paper label. 


In 1788-89 George III suffered his first episode of serious ill health. However, from March 1789 he was in remission for 12 years and reigned as a much loved monarch and a symbol of security in the era of France’s revolutionary chaos. This rare decoration and inscription is thought to celebrate the King’s return to health in the 1790s and is apparently unrecorded.


c1790-95 


A Lowestoft garniture vase, chips to rim, small stress cracks from base. c1785 


6in (15cm) high £2,500-3,000 LOW


A Lowestoft vase, painted with the ‘Curtis’ pattern, small chip to rim. c1785 


4¼in (11cm) high £1,800-2,200 LOW


 3¼in (8.5cm) high


A Lowestoft inkpot, inscribed ‘HL’. 


Hewling Luson was the owner of


the Gunton Estate, near Lowestoft, where clay deposits were found by one of his tenants, Lowestoft founder Philip Walker. This inkpot was likely a presentation piece to Hewling Luson’s son and the distinctive script of the initials are the work of Robert Allen. c1790-95


 2¾in (7cm) diam


£6,500-7,000 


BE


£4,500-5,000 


BE


LOW


CLOSER LOOK – LOWESTOFT FIGURES


These Lowestoft figures


are modelled as musicians,


in contemporary dress and dancing poses, the male holding a triangle, the female with a mandolin or lute.


Despite restoration to both figures, their rarity ensures their value. This pair was the first to come onto the market in the last thirty years.


A rare Lowestoft swan, in the white.


c1770-80 


2¾in (7cm) long


£5,500-6,000 


 BE


A 1790s Lowestoft tea bowl and saucer, with cornflower sprays. £550-650 


A Lowestoft cat, some chips, lacking part of its tail. 


Although badly damaged, this cat commands a high price due to its rarity.


c1780 


2½in (6.5cm) high £4,500-5,500 JN


A Lowestoft ram, on a pad base with glazed vent hole, small chips to extremities. 


During its final two decades of production, the factory made some unsophisticated animal models: a pair of pugs, a cat, three bird groups, a ram and ewe. All are considered rarities. c1785-90


2in (5cm) high £3,000-3,500 PBE


Each is mounted on a four-scroll base decorated with flowers.


Lowestoft’s white-glazed figures are thought to be the forerunners of enamelled figures produced a decade or so later.


A pair of Lowestoft musicians. c1770 larger 7½in (19cm) high


£5,000-6,000 


 KEY
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MEISSEN


ESSENTIAL REFERENCE – MEISSEN


PORCELAIN


True hard-paste porcelain was first developed in Europe


in 1708 by Johann Friedrich Böttger and Walther von Tschirnhausen. Böttger, an alchemist famed for his claims that he could create gold, had been ordered by Augustus the Strong, Elector Prince of Saxony and King of Poland, to assist the scientist von Tschirnhausen in his porcelain experiments. In 1710, Augustus the Strong set up the Meissen factory near Dresden. It was Europe’s first hard-paste porcelain factory.


l The factory prospered under J.G. Höroldt, who was appointed as chief painter in 1720. Johann Joachim Kändler joined as chief modeller from 1733, and helped produce some of Meissen’s most striking figures.


l Early decoration was highly influenced by oriental design. Copies of Japanese Kakiemon wares were produced, and many pieces were inspired by Chinese famille verte.


l From the 1730s, European themes became more popular, and pieces were decorated with harbour scenes, landscapes or naturalistic flowers, known as ‘Deutsche Blumen’ (German flowers).


l From the 1750s, wares were made in the newly popular 


Rococo style, embellished with scrolled bases and painted in pastel colours.


l Meissen’s shapes, decoration and crossed swords mark were widely copied by other European porcelain makers.


l In the 19thC, Meissen produced pieces in the popular Neo- classical, Biedermeier, Empire and Gothic Revival styles. Meissen continued into the 20thC, where new designs were produced by Paul Scheurich and Max Esser. The factory is still active today.


A rare Meissen teapot 


and cover, with Böttger lustre glaze, painted 


with landscape vignettes, underglazed blue ‘M.P.M.’ mark, some gilding wear and chips. 


The underglaze blue ‘M.P.M.’ (Meissener Porzellan Manufaktur) mark is believed to have only been used for one year before the factory introduced the blue crossed swords mark in 1723. This teapot may have been decorated by young Johann Gregorius Höroldt (1696-1775), who worked as a porcelain painter for Meissen for over fifty years. c1722 6½in (16.5cm) wide


£18,000-22,000 


REEM


A Meissen Hausmaler teapot and cover, blue crossed swords mark, some wear.


c1720-25 


 6¼in (16cm) high


£1,800-2,200 


 WW


MEISSEN MARKS


Mark used 1723-40


Mark used 1763-74


Mark used c1774-1814


Mark used 19thC-c1925


A Meissen plate, attributed to Christian Friedrich Herold, with maritime scenes and Chinese figures, blue crossed swords mark, some restoration.


c1725 9½in (24cm) diam £4,000-5,000 SOU


A Meissen chinoiserie tea bowl and saucer, numbered ‘50’, minor wear to gilding.


c1723-25 saucer 5in (12.5cm) diam £2,000-2,500 HAN


A Meissen Kakiemon beaker and trembleuse saucer, blue crossed swords marks, small filled rim chip. c1730 


5in (12.5cm) high £900-1,200 WW


A Meissen cabinet plate, with courting couples, blue crossed swords mark.


c1735-40 9¼in (23.5cm) diam £2,500-3,000 WW


A Meissen jug, with a harbour scene, a Rococo shield and amorini, blue crossed swords mark and gilt dot, lacking lid, some scratches and rubbing.


c1735 


6¾in (17cm) high £3,500-4,000 MOR
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CLOSER LOOK – ‘SWAN’ SERVICE PLATE


This plate is from the ‘Schwanenservice’ or ‘Swan’ service, created by J.J. Kändler and Johann Friedrich Eberlein for Count von Brühl, in c1737-42. The service consisted of 2,200 individual parts, one of the largest ever made.


The plate is moulded in the form of a shallow sea shell, decorated with swans in relief and painted with flowers to the rim.


PORCELAIN


£1,800-2,200 


HAN


A Meissen gold-mounted snuff box, painted with courting couples, discharge mark.


c1740


 3in (7.5cm) long £1,800-2,200 WW


It is further decorated with the crest of the Count von Brühl


and his wife, Countess Franziska Kolowrat-Krakowsky. Count


von Brühl was First Minister of the Electorate of Saxony from 1746 and director of the Meissen factory 1733-63.


More than half the ‘Swan’ service is thought to have been destroyed in World War II, so pieces are rare. The high quality of the porcelain and the ties to Count von Brühl further increase the value.


A Meissen plate, underglaze blue sword mark. 1738 16½in (42cm) diam


£20,000-25,000 


MTZ


A Meissen cup and saucer, blue crossed swords mark, gilt number ‘1’, impressed ‘23’ to saucer, small chip to saucer.


 c1740 saucer 5in (13cm) diam


A rare Meissen gold-mounted snuff box, with courting couples and Commedia dell’Arte figures. c1750 3¼in (8cm) long £12,000-15,000 WW


A Meissen figure of Harlequin, later decorated in bright enamels, some damages.


c1745 5¾in (14.5cm) high £400-500 MOR


A Meissen snuff box, with osier-type moulding, painted with ‘Deutsche Blumen’, the interior lid with a spaniel, gilt-metal mounts, paper Hasse Collection label.


c1760 


3¼in (8cm) long £3,500-4,000 WW


A mid-18thC Meissen monkey band figure, modelled by Peter Reinicke, blue crossed swords mark, some restoration. 


6in (15cm) high £1,200-1,500 WW


A Meissen figure of a woman playing a hurdy-gurdy, blue crossed swords mark.


c1750 figure 6in (15cm) high £900-1,200 JN


A miniature Meissen bottle, blue crossed swords mark, painted ‘k.H.C’. 


This is from the ‘Red Dragon’ service, made for the Saxon Royal Court Pantry, Dresden.


c1740-50 3in (7.5cm) high £2,000-2,500 HAN
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MEISSEN


PORCELAIN


A Meissen figure of a fox, blue crossed swords mark, some restoration.


c1760


 4in (10cm) wide £400-500 WW


A mid-18thC Meissen Harlequin scent bottle, faint blue crossed swords mark, some damages.


3¼in (8cm) high £1,400-1,800 WW


A pair of Meissen figures of a blacksmith and woodcutter, the blacksmith incised ‘50’, small blue crossed swords mark, minor chips and hairlines. 


The puce scrolls on the bases and the very small blue marks are more commonly found on English copies of Meissen pieces than on Meissen originals, but there are some comparable examples. This pair is extremely rare.


c1750 8¾in (22cm) high


£6,500-7,500 


 FELL


A 19thC Meissen figure of a gardener, numbered ‘59’ and ‘692’, minor losses to extremities.


7½in (19cm) high £300-350 APAR


A pair of 19thC Meissen groups, blue crossed swords marks, incised ‘H81’ and ‘82’.


 5¾in (14.5cm) high


A Meissen group, after the original by Michel Victor Acier and Johann Carl Schönheit, blue crossed swords mark, marked ‘G32’, ‘57’ and ‘10’, some losses and chips.


c1875-80 10¾in (27cm) high £850-950 SWO


A Meissen group, ‘The Good Mother’, blue crossed swords mark, incised ‘E69’, some damages. c1860


 8¾in (22cm) high £500-600 CHOR


£1,500-2,000 


 JN


CLOSER LOOK – MEISSEN EWER


This Meissen ewer is decorated to symbolise ‘The Element Water’. 


The body is moulded with a fleet of war ships at sea between an applied figure of a Nereid (sea nymph) and Neptune in a shell chariot.


The spout is shell- moulded above painted insects, with a ribbon-tied reed handle surmounted by a winged putto.


The foot is moulded with bulrushes and applied with stylised dolphins.


A pair of Meissen figures, after the originals by Johann Carl Schönheit, impressed ‘B65’, cancelled and ground out crossed swords mark, some damages.


c1875-80 19¼in (49cm) high


A Meissen ewer. c1880 


26in (66.5cm) high


£3,500-4,500 


 SWO


£8,000-9,000 


MEA
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PORCELAIN


A late 19thC Meissen centrepiece bowl-on-stand, blue crossed swords marks, some damages and losses.


22¾in (58cm) wide


£12,000-15,000 


BELL


A Meissen group, by Gustav Deloy, blue crossed swords mark, incised ‘No. P114’.


c1890


£1,000-1,400 JN


A late 19thC Meissen parrot, blue crossed swords mark, incised model ‘No 53X’ and ‘89’.


13in (33cm) high £800-900 BELL


A Meissen model of Zemira, after the original by J.J. Kändler, blue crossed swords mark, rubbed inscription, ‘Chien favorit de feu SM l’Imperatrice Catherine de Russie’, losses to tassels. 


Catherine II of Russia, better known as Catherine the Great, loved greyhounds. Her most treasured companion was Zemira, named after the heroine from a Beauty and the Beast opera, Zemira and Azor. Zemira joined Catherine for daily walks and slept on a silk cushion


in her chambers. After Zemira’s death, Catherine is said to have been so upset that she shut herself in her room for several days. Catherine had Zemira’s tombstone engraved with an epitaph written by the French Ambassador, Count Ségur: ‘Here lies Zemira and the mourning graces ought to throw flowers on her grave... The gods, witnesses


of her faithfulness, should have rewarded her for her loyalty with immortality.’


c1850-70 17in (43cm) long


A late 19thC Meissen parrot, blue crossed swords mark, incised, some restoration.


10¾in (27.5cm) high £450-550 BELL


A Meissen parrot, blue crossed swords mark.


12in (30.5cm) high £1,200-1,500 JN


£8,000-9,000 


 BE


A late 19thC Meissen Bolognese hound, after


the original by J.J. Kändler, underscored blue crossed swords mark, tail detached.


9in (23cm) high £600-700 BELL


An early 20thC Meissen ‘Onion’ part dinner service, with 48 plates, a tureen and cover, 2 gravy boats, a fish dish, 5 serving dishes, blue crossed swords marks, one dish with cancellation marks.


£10,000-14,000 DN
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MEISSEN


PORCELAIN


A rare Meissen Japanese chin, modelled by Eric Hoesel, blue crossed swords mark, incised ‘N148’. c1915 4½in (11.5cm) high £1,200-1,600 JN


A Meissen goat, modelled by Eric Hoesel, blue crossed swords mark, incised ‘No. V107’.


c1925 12½in (32cm) high £1,000-1,400 JN


An early 20thC Meissen Schneeballen vase, encrusted with blossom, branches and birds, minor restoration, the parrot previously broken off.


19¼in (49cm) high


£11,000-15,000 


CHOR


A pair of Meissen figures of the Senses, blue crossed swords mark, impressed ‘No.122’, incised ‘E2’, firing crack to base of one.


5in (12.5cm) high £1,400-1,800 CHOR


A Meissen figure of a girl, doll and pram, by Konrad Hentschel, incised ‘W124’, blue crossed swords. 


Konrad Hentschel (1872-1907) designed a series of figures for Meissen in the Art Nouveau style c1905. They were seen as a refreshing change from the earlier ‘old’ figures produced by Meissen and became an instant success.


c1905 


5in (12.5cm) high £1,400-1,800 TW


A Meissen figure of two girls, modelled after the original by Alfred König, blue crossed swords mark, impressed ‘Y.181’ and ‘34’.


7¾in (20cm) high £2,000-2,500 BE


An Art Nouveau Meissen figure of a girl, attributed to Alfred König, model H.157, impressed marks, crossed swords mark.


8in (20.5cm) high £1,800-2,200 WW


A Meissen group of lovers, modelled by Alfred König, blue crossed swords mark, incised ‘4257’.


c1912 9in (23cm) high £2,000-2,500 JN


A Meissen porcelain figure group, modelled by Paul Scheurich (1883- 1945), no.A1226, blue crossed swords mark, incised and impressed ‘1186’, incised ‘Scheurich’.


14¼in (36cm) high


£2,500-3,000 


 CAN
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ESSENTIAL REFERENCE – NANTGARW 


In 1813, William Weston Young and William Billingsley, previously a decorator at Derby, set up a factory at Nantgarw, Wales.


l In 1814, the company moved to Swansea and merged with


Lewis Weston Dillwyn’s Cambrian Pottery. In 1817, Dillwyn left the business and Billingsley and Young returned to Nantgarw and reopened the factory. It was purchased by Coalport in 1819 and remained open until 1823.


l The porcelain was so fine that it was exceptionally difficult to fire, and a large proportion was lost in the kiln. Nantgarw chiefly made teawares and flatwares. Large hollowwares are very rare.


l Nantgarw porcelain is usually very translucent and almost pure white when held to the light. The glaze tends to be thick and smooth.


l Billingsley was particularly known for his flower painting. Decorating was done either at Nantgarw or in London.


l Nantgarw wares tend to be impressed ‘NANTGARW CW’ (CW for China Works).


PORCELAIN


A Nantgarw dessert dish, decorated in London, impressed ‘NANT GARW CW’ to base.


c1818-20 9½in (24cm) diam £1,500-2,000 JON


A Nantgarw dish, painted in the manner of William Pollard, impressed ‘Nantgarw CW’, incised ‘B’. 


Impressed letters and incised numerals are occasionally


found in conjunction with the usual Nantgarw mark; their significance is discussed by David


M. Phillips in ‘Swansea Nantgarw Review No 2’.


c1818-20 11¾in (30cm) wide £750-850 WW


A Nantgarw plate, decorated by Mortlock’s, London, impressed ‘NANT GARW CW’, inscribed ‘Mortlock’s’ in gold. 


It is unusual for pieces made at Nantgarw and painted in London to be marked with their London decorator.


9in (23cm) diam £500-600 JON


A Nantgarw plate, impressed ‘NANT GARW CW’.


9½in (24cm) diam £600-700 JON


A Nantgarw fan-handled dish, impressed ‘NANT GARW CW’.


9in (23cm) wide £600-700 JON


CLOSER LOOK – MASONIC TUMBLER


This tumbler is


gilt-decorated with Masonic symbols, with a set square and compass to the obverse.


The reverse is intricately decorated with the sun as a deity. 


The tapered body has gilt bands to the top and bottom.


It is probably one of only six ever made, originally sold in 1821 by Nantgarw founder William Billingsley to a Mr


Hopkin-Jones, at 4/6 each.


A Nantgarw tureen, cover and stand, from the Brace service, with pineapple knop.


c1818-20 5in (13cm) high


£4,000-5,000 


 JON


A Nantgarw cup and saucer. £400-500 


A rare Nantgarw Masonic tumbler. 1819


 3¼in (8cm) high


JON


£5,000-6,000 


 JON
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SÈVRES


PORCELAIN


A mid-to-late 18thC Sèvres biscuit figure of a girl, ‘La Petite Fille a la Cage’, incised ‘F’ to base, some chips and firing cracks.


8½in (21.5cm) high £300-350 BELL


A Sèvres biscuit figure, possibly modelled by Josse-François-Joseph Leriche, titled ‘M’elle LAFOREST (l’ainé) role de Jeanette’, incised marks. 


This figure depicts Mademoiselle La Forrest in her role as Jeanette in A.L. De Beaunoir’s play ‘Jeanette ou Les Battus ne payent pas toujours l’amende’, a one-act comedy.


c1780 


11in (29cm) high £500-600 WW


A pair of Sèvres stands, painted by Pierre Antoine Merault


(fl.1754-91) and François Binet


(fl.1750-75), painted marks, glazed-over rim chip, minor wear.


1756/59 


10¾in (27.5cm) wide


£450-500 


TEN


Two Sèvres cups and saucers, painted by François Aloncle, date codes to one. c1760 saucer 5¼in (13.5cm) diam


£2,000-2,500 


 WW


A pair of Sèvres serving dishes, interlaced ‘LL’ mark to one, some wear.


c1760 13¾in (35cm) wide


£1,800-2,200 


WW


A Sèvres coffee cup and


saucer, probably London- decorated, with an oeil-


de-perdrix ground, blue interlaced ‘LL’ marks.


c1760-70 saucer 5¼in (13.5cm) diam £450-550 WW


SÈVRES MARKS


A Sèvres jug and basin, crowned interlaced ‘LL’ marks, some wear to enamel.


c1760-70 10¼in (26cm) high


A Sèvres pot and cover, blue interlaced ‘LL’ marks, date code ‘L’. c1764 


2¾in (7cm) high £350-400 WW


Mark used 1769-93


£2,200-2,600 


WW
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A pair of Sèvres orange-tubs, blue interlaced ‘LL’ marks, date code ‘M’ above S’, hairline cracks, one finial re-stuck. c1765 5¾in (14.5cm) high £450-500 BELL


A pair of Sèvres pots and covers, painted by Claude Antoine


Tardy, blue interlaced ‘LL’ marks, painter’s mark, date code. 1766 4in (10cm) diam £1,800-2,200 WW


PORCELAIN


A Sèvres cup and saucer, the saucer incised ‘pate no. 43’, blue interlaced ‘LL’ mark, painter’s initials ‘SC’, date code. 1768 saucer 4¼in (11cm) diam £500-600 WW


 A Sèvres saucer dish, grey 


 interlaced ‘LL’ mark, gilder’s mark, date code ‘Z’. 1777 8½in (21.5cm) diam £1,500-2,000 LC


A pair of Sèvres dessert plates, in the ‘Jardin’ design, stacking wear, some rubbing, dated. 


These plates are almost certainly from a service of 48 delivered to MM Boyd Kerr et Compagnie, Paris-based British bankers, acting as intermediaries for Jacques Gordon, possibly James Gordon MP. 1789 9½in (24cm) diam


£1,200-1,600 


CHOR


A Sèvres bowl, moulded


with feuilles-de-choux, blue interlaced ‘LL’ mark, painter’s mark ‘a’, script ‘G’, date


code ‘Q’.


1796 10¼in (26cm) diam £350-450 MOR


A pair of French Empire porcelain and ormolu-mounted faux tortoiseshell urns, possibly Sèvres or Dihl & Guerhard, the mounts attributed to Pierre- Philippe Thomire (1751-1843).


19in (48.5cm) high


£30,000-35,000 


WW


A Sèvres cabinet plate, depicting ‘Le Mort


de Gaston de Foix en 1512’, from ‘Bataille de Ravenies’, the border with portrait medallions including Louis XIV and Marie Antoinette.


12½in (34cm) long £2,000-2,500 HAN


A 19thC Sèvres porcelain tea for two set.


tray 13in (34cm) wide


£20,000-25,000 


 HANN
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SÈVRES


PORCELAIN


A Sèvres plate, painted with Raoul de Beaumont, incised marks, printed date, painted inscription, minor glaze scratches and gilt rubbing. 


The Beaumont and later Beaumont-Brienne family were the Viscounts of Maine, France from the 10thC to the 14thC. 1835 


9½in (24cm) diam £4,000-4,500 PW


A Sèvres Imperial teapot, with monkey decoration, dated. 


Having been made for Royalty, this teapot is highly desirable, despite restoration to the handle, which has previously been broken and repaired.


1833 


6¼in (16cm) high


A Sèvres chocolate cup and saucer, incised fabrication marks, the saucer with stencilled mark for Louis XVIII, minor wear.


c1814-24 saucer 6¼in (16cm) diam


£15,000-20,000 


 K&O


£2,000-2,500 


BE


A late 19thC Sèvres cup and saucer, painted marks.


saucer 5in (12.5cm) diam


£1,500-2,000 


DUK


A pair of late 19thC to early 20thC Sèvres ‘Summer’ and ‘Winter’ plates, overglaze blue painted factory mark.


9¾in (25cm) diam £300-400 HALL


A Sèvres reticulated teacup and saucer, with bamboo-style handle. c1884


£1,200-1,600 HAN


A late 19thC to early 20thC Sèvres- style parcel-gilt biscuit jardinière, with ram’s mask handles, moulded with putti, blue interlaced ‘LL’ mark, some loss and wear.


18in (46cm) diam £1,800-2,200 BELL


A Sèvres Art Nouveau-style floor vase, designed by A. Gumery, inscribed ‘A. GUMERY’, printed factory marks to interior, dated.


1913 


23¼in (59cm) high


£7,500-8,500 


 DN
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PORCELAIN


A Vauxhall cream boat, with interior cailloute panel, restoration to rim. c1760-65 5½in (14cm) long £500-600 WW


A Vauxhall teapot, with a Chinese cover, restoration to spout, star crack to base, chips to rim.


c1755


£550-650 PW


A Vauxhall milk jug, metal replacement handle, some faults. c1758-60 3¼in (8cm) high £250-300 WW


A Vauxhall tea bowl and saucer, painted in the Imari palette, minor faults to foot rims. c1755


£750-850 


 PW


A Vauxhall porcelain group, of two putti and a dolphin. c1755 6¾in (17cm) high £1,100-1,500 BELL


A pair of Vauxhall porcelain figures of a gardener and his companion. c1755 6in (15cm) high


£1,000-1,400 


 DN


A pair of Vauxhall porcelain figures.


c1755 5in (13cm) high £650-750 DN


A rare Vauxhall figure of a man, reclining on a scrolled base, restoration to right arm.


c1760 6in (15.5cm) high


£2,000-2,500 


 WW
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VIENNA


PORCELAIN


A pair of late 19thC Vienna tea caddies and covers, blue beehive marks, some rubbing and scratches.


8¾in (22.5cm) high


£300-350 


 MOR


A 19thC Vienna tureen, cover and stand, with drinking and gambling scenes, underglaze blue marks, broken and re-glued.


10¼in (26cm) high £400-500 SWO


A gilt-metal-mounted Vienna tankard and cover, titled ‘Darius’, blue shield mark, minor surface scratches.


c1900 6¼in (16cm) high


£1,200-1,600 


TEN


A late 19thC Vienna charger, depicting Neptune, signed ‘Rob Pilz’, painted mark and title to base, minor surface wear.


14in (35.5cm) diam £1,000-1,400 DRA


A 19thC Vienna dish, depicting Aeneas saving Anchises, blue beehive mark.


13½in (34.5cm) wide £900-1,200 BELL


A pair of Vienna plaques, one titled ‘Reflection’, the other ‘Erbluht’, both signed ‘Wagner’. 


The Wagners were a family of artists working for KPM and other German porcelain makers in the 19thC. The signature ‘Wagner’ also appears on Vienna wares. Pieces signed ‘Wagner’, especially portraits, tend to be of very high quality.


7¼in (18.5cm) high £500-600 GWA


A 19thC Vienna cabinet plate, depicting Ruth, marked and titled to base, minor wear.


9½in (24cm) diam £550-600 APAR


VIENNA MARK


Mark used 1784 onwards


A 19thC Vienna-style tray, painted with ‘The Spirit of the Alps’, after Konrad Dielitz, signed ‘P Hoffmann’, titled to the reverse, blue shield mark.


20in (50.5cm) diam


£1,800-2,200 


 WW
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ESSENTIAL REFERENCE – WORCESTER


A Worcester pickle dish, painted with a ‘Long Eliza’ figure, small rim chips. 


‘Long Eliza’ is the term for elongated female figures often found on Chinese porcelain, and later imitated by English factories. This design derives from Limehouse and is seen on Lund’s Bristol and very early Worcester porcelain. Lund’s examples tend to be slightly narrower than Worcester ones (see page 47).


c1751-52 4in (10cm) high


PORCELAIN


The first Worcester factory was established in 1751 by a team of fifteen men, headed by Dr John Wall. It produced tableware, tea and coffee services, inkwells and more, made from soft-paste porcelain with a greenish or bluish glaze, often with Chinese-style decoration.


l After Dr Wall’s retirement in 1783, the Worcester factory was purchased by Thomas Flight. It was managed by the family for nearly sixty years, known variously as Flight (1783-92), Flight & Barr (1792-1804), Barr, Flight & Barr (1804-13) and Flight, Barr & Barr (1813-40). Thomas Flight introduced hard-paste porcelain. In the early 19thC, the factory continued to produce tableware and mantel-shelf pieces, increasingly in Neo-classical and Rococo designs.


l At the same time, two further Worcester factories were operating: that of Humphrey Chamberlain, founded c1786; and that of Thomas Grainger, founded c1806. Chamberlain’s and Flight’s merged in 1840 to form Chamberlain & Co. Henry Kerr and Richard William Binns took over the management of the Chamberlain & Co. works 1852-62.


l In 1862, Kerr left the company and Binns continued to manage the factory alone. It became known as Royal Worcester, and focused on the production of figures and vases. It is especially known for its Japonaise wares and its individually decorated vases and pot pourris in Classical shapes.


£1,200-1,500 


 WW


A Worcester tea bowl and saucer, painted with the ‘Romantic Rocks’ pattern, workman’s marks, some rim chips.


c1755 


5in (12.5cm) high £750-850 WW


A Worcester cream jug, painted


with the ‘Indian Fisherman’ pattern, workman’s mark, minor damages. c1755-56 4in (10cm) high £900-1,100 WW


A Worcester mug, painted with the ‘The Walk In The Garden’ pattern. 1755-65 5¾in (14.5cm) high £400-500 JN


A Worcester tea bowl and saucer, printed with the ‘Two Swan Precipice’ pattern. c1757-60 saucer 4½in (11.5cm) wide


A Worcester coffee cup, painted in the ‘Solid Fence Pavilion’ pattern, workman’s mark.


c1760 


3in (7.5cm) high £450-500 TEN


£1,000-1,400 


 WW


WORCESTER MARKS


Mark used c1755-75


Mark used c1755-90


A Worcester water bottle or guglet and basin, painted with the ‘Willow Bridge Fisherman’ pattern, open crescent mark, script ‘W’, the bowl broken and repaired. 


The term ‘guglet’ is believed to derive from the sound made by liquid pouring out of the wide neck of such shaped bottles. The flared neck of this bottle is less common at Worcester than the narrow truncated opening on similar bottles.


c1760-65 11in (28cm) high £1,000-1,400 WW









page 47
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WORCESTER


PORCELAIN


A Worcester slop bowl, printed in black with Britannia and figures, one with a banner reading ‘Marine Society’, the interior with a portrait of George II, chip to rim. 


The source for this print is an engraving by Thomas Major after a drawing by Samuel Wale from Motives for the Establishment of the Marine Society, London 1757. The society, the world’s first maritime charity, had been set up the previous year to support the navy at the start of the Seven Year’s War.


c1760 6½in (16.5cm) wide


£600-700 


WW


A Worcester dish, by Robert Hancock, printed in black with the King of Prussia, after a portrait by Antoine Pesne, signed ‘RH Worcester’, dated. 


Robert Hancock was an engraver and painter who joined the Worcester Porcelain Company in 1756. He later became a partner of the firm. At Worcester, he engraved copper plates for transfer- printing on porcelain, adapting many designs from contemporary engravings and paintings.


1757


 7in (17.5cm) diam


A Worcester mug, printed with


the ‘Tree Grafters’ and ‘Whitton Anglers’ patterns, slight glaze flaw. c1765 


3¼in (8.5cm) high £500-600 HAN


A Worcester ‘Pitt the Elder’ mug. c1760 


3¼in (8.5cm) high £2,200-2,600 H&C


£1,600-2,000 


 WW


A Worcester coffee pot


and cover, printed with the ‘Milkmaids’ pattern, later coloured with polychrome enamels, overglaze blue crossed swords mark.


c1770 8in (20cm) high £450-550 WW


A Worcester cream boat, painted in famille verte enamels, restoration to handle, glaze frit to lip. c1752-53 


4¼in (11cm) wide


£950-1,200 


 BE


A Worcester coffee can, painted with flowers and insects, some factory faults, chip to rim.


c1753 2¼in (5.5cm) high £1,100-1,400 PW


A Worcester coffee cup, painted with the ‘Snake in a Basket’ pattern, glaze flaw to rim.


c1753-54 2¼in (6cm) high £1,100-1,400 BE


A Worcester coffee cup, with grooved loop handle, printed


with the ‘The Fortune Teller, no. 2’ pattern, after Robert Hancock.


c1754-55 2¼in (6cm) high £1,100-1,400 BE


A Worcester cauliflower tureen, cover and stand. c1757-60 stand 8½in (21.5cm) long


£1,600-2,000 


WW
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PORCELAIN


A Worcester coffee cup, painted


in the Kakiemon palette with the ‘Two Quails’ pattern, with scrolled wishbone handle.


c1758 


2¼in (6cm) high £550-650 WW


A Worcester cabbage leaf-shaped dish, painted in the Kakiemon palette with the ‘Banded Hedge’ pattern. c1760 8½in (21.5cm) wide £1,100-1,500 BE


A Worcester teacup, probably painted


in the workshops


of James Giles, underglaze blue crossed swords mark, numeral ‘9’ and dot. 


This pattern is apparently unrecorded and could possibly be the work of the painter Jefferyes Hamett O’Neale.


c1765 3¾in (9.5cm) wide


£1,000-1,500 


BE


A Worcester cream boat, of ‘Dolphin Ewer’ form, moulded with shells and dolphins. c1765-68 


3½in (9cm) long


£900-1,200 


BE


A Worcester tea bowl and saucer, painted in famille verte colours with the ‘Chequered Tent’ pattern, square mark.


c1768-70 saucer 4¾in (12cm) diam


£800-900 


vase 10½in (26.5cm) high


 BE


A Worcester garniture, decorated in the Kakiemon palette with the ‘Jabberwocky’ pattern, one vase restored.


c1768-72 


£1,500-2,000 


 WW


A Worcester coffee can, decorated in the workshops of James Giles, with a bullfinch, a butterfly to the reverse. 


James Giles of London was


an independent firm who sometimes decorated pieces for Worcester. Giles employed several painters from the Chelsea factory following its closure in 1768. The workshop decorated Worcester blanks, along with glassware, Derby and Bow porcelain, and pieces from China. One of the specialities of Giles’s workshop was exotic or imaginary birds in unusual landscapes. Pieces from the workshop of James Giles are highly valuable.


c1770-72 2¼in (6cm) high


A Worcester plate, of ‘Grubbe’ type, painted in the workshops of James Giles, restored. 


The Worcester ‘Grubbe’ plates were four dessert plates donated to the Victoria and Albert Museum in the 1930s by Mrs Dora Edgell Grubbe, the widow


of an ancestor of James Giles. c1770 8¾in (22.5cm) wide £1,800-2,200 WW


A pair of Worcester coffee cans and saucers, painted with the ‘Royal Lily’ pattern, blue open crescent marks, solid gold crown and crescent marks. 


The ‘Lily’ pattern was allegedly renamed ‘Royal Lily’ after George III and Queen Charlotte visited Worcester in 1788, and ordered a ‘Lily’ pattern service. c1788-90 saucers 5¼in (13.5cm) diam £1,000-1,500 BE


£7,500-8,500 


BE
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WORCESTER


PORCELAIN


A rare pair of early 19thC Chamberlain’s vases, one with Stafford’s of New Bond Street label, one with restoration.


6¼in (16cm) high £6,000-6,500 LSK


A pair of Flight soup bowls, from ‘The Celebrated Hope’ service ordered by The Duke of Clarence, decorated by John Pennington, blue Flight mark. c1790 9¾in (24.5cm) diam £1,000-1,500 DUK


A pair of Flight & Barr beakers, incised ‘F&B’ and crowned script marks ‘Flight & Barr Worcester/ Manuf. to their Maj.’.


c1800 


4in (10cm) high £1,800-2,200 BE


A Flight & Barr jug, painted with a portrait of George III, probably by John Pennington (1773- 1841), script crown mark to base. 


The use of the painted Flight & Barr mark


is recorded c1792-1807, although the company was chiefly known as Barr, Flight & Barr from 1804.


c1807 6¾in (17cm) high


£3,000-3,500 


H&C


A Flight & Barr triple-spill vase, painted by Thomas Baxter, incised ‘B’ mark, minor wear to gilding. 


The rare orange ground, combined with the quality of Thomas Baxter’s shell painting makes this vase very desirable.


c1800-05 5¾in (14.5cm) high


A Barr, Flight & Barr vase,


with dolphin handles,


painted with Tintern Abbey, Monmouthshire, crown mark, script title and marks.


c1805-10 13in (33cm) high £9,000-10,000 BE


£22,000-26,000 


 BE


A pair of Flight, Barr & Barr urns, of Neo-classical design, impressed and script marks. c1815-20 7¾in (20cm) high £5,500-6,000 BE


A Flight, Barr & Barr ‘King Fisher’ vase and cover, possibly painted by William Doe, titled to reverse, script marks, chip to flambé finial.


c1815-20 7¼in (18.5cm) high £6,500-7,000 BE


WORCESTER MARKS


Mark used c1807-13


Mark used c1813-40


A Barr, Flight & Barr dessert service, by William Billingsley, with 2 tureens and covers, 2 dishes and 24 plates, impressed and printed marks, one plate chipped, restoration to finials, some gilt rubbing. 


William Billingsley (1758-1828) was born in Derby and apprenticed at the William Duesbury Derby China Works. He left Derby in 1795 and later worked for Barr, Flight & Barr, Nantgarw, Swansea, Coalport and the Torksey Porcelain Manufactory, Lincolnshire. He was a highly talented painter, particularly known for his depictions of flowers.


c1810 plates 8¼in (21cm) diam


£15,000-20,000 for the set 


H&C
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CLOSER LOOK – ‘HUNTING’ VASE


This vase is of campana form, with a pineapple finial and rope-twist fox- head handles.


It would have been the centre vase of a ‘Hunting’ garniture.


Each side is painted with a hunting scene, ‘Swishing at a rasper’ and ‘Going in and out clever’ on a claret ground.


The vase is marked in script, ‘Flight, Barr & Barr/Royal Porcelain Works,


Worcester/ London House 1, Coventry Street’. 


PORCELAIN


A Flight, Barr & Barr pastille burner and stand, impressed and script marks, cracked.


c1825-30 6¾in (17cm) high £650-750 BE


A Royal Worcester fruit-painted vase and cover, by Harry Ayrton, signed. Harry Ayrton (1905-76) started


at the Royal Worcester factory in 1920 and worked there until his retirement in 1970.


£3,500-4,000 HAN


A pair of framed Royal Worcester plaques, by Harry Davis, with puce factory marks, signed, date code. 1920


 4in (10cm) diam £4,500-5,000 LC


A Flight, Barr & Barr ‘Hunting’ vase and cover. c1830 20in (51cm) high


£11,000-15,000 


BE


An Aesthetic Movement Royal Worcester vase, in the style of Christopher Dresser, with puce and moulded marks. 


Besides the typically Aesthetic Japonaise bird and foliage


design, the grotesque handles are reminiscent of one of Dresser’s most famous designs for Ault Pottery, known as the ‘Tongue Vase’.


1877 


13½in (34cm) high £450-500 HAN


A pair of Royal Worcester ewers, by Harry Davis, signed, with printed factory marks. 


Harry Davis (1885-1970), the son of a Royal Worcester china figure maker, was apprenticed at Royal Worcester at the age of fourteen. He is known for his landscapes and depictions of nature.


WORCESTER PORCELAIN MARKS


Mark used 1852-62


Mark used 1891-


11½in (29cm) high


£9,000-11,000 


 HALL


A Royal Worcester plate, by John Freeman, signed, black printed mark.


9½in (24cm) diam £550-600 FELL


A Royal Worcester vase, decorated by William Jarman, signed, green printed mark with date code.


1910 


14¼in (36cm) high £450-500 FLD
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WORCESTER


PORCELAIN


A Royal Worcester reticulated goblet, attributed to George Owen, printed green mark, date code. 


George Owen (1845-1917) began working for Royal Worcester in 1859. He is especially known


for his pierced or reticulated porcelain, where an inner wall


of porcelain is left intact inside an outer wall with piercings, emulating the style of many Chinese ivory carvings. This technique required a very high level of skill.


1878 


7¾in (19.5cm) high £4,000-4,500 LSK


A Royal Worcester vase, by Arthur Lewis, signed, with puce marks, marked ‘1410’.


1909


 11in (28cm) high £2,000-2,500 HAN


A Royal Worcester reticulated cup and saucer, attributed to George Owen, green backstamp, indistinct date code and gilder’s mark. c1882


£6,000-6,500 BE


A Royal Worcester reticulated vase and cover, by George Owen, with incised signature, gilt marks and ‘169’. 


An early 20thC Royal Worcester reticulated ewer vase, by George Owen, signed, gilt mark and ‘1581’. 


6¼in (16cm) high £10,000-14,000 HAN


1912 


6½in (16.5cm) high £12,000-15,000 HAN


A pair of Royal Worcester plaques, ‘Off Hastings’ and ‘The Port of Havre’, painted by Raymond Rushton, signed and titled, puce marks and date code, framed.


1919 


6in (15cm) wide


£1,300-1,600 


BE


A Royal Worcester vase, painted by D. Shinnie, signed. 


D. Shinnie was a painter and decorator at Royal Worcester, active in the second half of the 20thC.


£1,100-1,400 HAN


An early 20thC Royal Worcester


Art Nouveau


vase, shape 1686, monogrammed ‘RJD’, puce mark, indistinct date code, some damages.


 18¾in (47.5cm) high £550-650 FLD


A pair of Royal Worcester vases and covers, by John Stinton, puce marks.


John Stinton was born in 1854. His father worked for Royal Worcester, but he himself did not discover porcelain painting until the age of 35. He was a talented painter, best known for his depictions of British cattle and castles. He lived to be 102 years old.


 11½in (29.5cm) high £1,800-2,200 HAN


A framed Royal Worcester plaque, by John Stinton, signed, puce mark to reverse.


plaque 4¼in (10.5cm) diam £1,500-2,000 GWA
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Judith Picks


PORCELAIN


A Baddeley-Littler jug, glaze blemish to rim.


c1780-85 3¼in (8.5cm) high £500-600 PW


This teapot was purchased at a Lincolnshire sale


for £15 and, two years


on, sold at auction for £460,000 plus premium.


It is now in the Metropolitan Museum, New York. It is probably America’s oldest porcelain teapot, only identified very recently. It is the seventh recorded piece


of John Bartlam’s porcelain and bears significant similarities to his other designs, and to fragments excavated from the site of his factory in Cain Hoy, South Carolina.


John Bartlam was born in England and apprenticed to a potter in Staffordshire. He left England c1763, and travelled to South Carolina, where he established himself as a potter in Cain Hoy. South Carolina was then one of the wealthiest areas of America, and residents were eager for the latest and finest ceramics from England. The area also had easy access to kaolin clay.


Bartlam therefore endeavoured to make porcelain to rival that being imported from England, probably with the help of someone with experience in the British porcelain industry. By 1768, Bartlam


was having financial difficulties. His factory relocated to Charleston in 1770. By 1772, his financial situation was again precarious, and he moved further north to Camden, New Jersey, where he produced pottery until 1776. He died c1781.


An important American porcelain teapot, attributed to John Bartlam, Cain Hoy, South Carolina, printed in underglaze blue with two cranes, the reverse with a version of the ‘Man on the Bridge’ pattern, the cover lacking, the handle broken off and re-stuck.


c1765-69 7in (17.5cm) wide


£600,000+ 


WW


A Calcut Jackfield blue and white cabbage leaf jug, transfer-printed with the ‘Elephant’ pattern. 


The Calcut China Manufactory operated in the Jackfield


area of Shropshire, UK. Very


little documentation survives regarding the factory, but it


is likely that was operational


by late 1794, and had been subsumed into John Rose’s Coalport factory by the end of 1796. See Roger S. Edmundson, ‘Northern Ceramic Society Journal’ (2011), 27, 75.


c1794-96 7¾in (20cm) high £1,200-1,600 HALL


A Chantilly saucer, painted in the Kakiemon pallette with the ‘Two Quails’ pattern, red hunting horn mark. 


Chantilly was a French factory that produced soft-paste porcelain wares from c1725, including figures, jardinières, teapots, beakers, plates, jugs and coffee pots. Pieces were often decorated in the typical Japanese Kakiemon colours of iron red, turquoise, blue, yellow, gold and black. The factory closed c1789.


c1730-35 5in (12.5cm) wide


£1,300-1,600 


WW


A Chantilly beaker, painted in


the Kakiemon pallette with the


‘Two Quails’ pattern, red hunting horn mark.


c1730-40 2¼in (6cm) high £1,800-2,200 WW


A Davenport tray, decorated with a ‘Japan’ pattern, highlighted in gilding.


18½in (47cm) long


£400-450 


 TRI


A pair of 20thC Dresden jardinières, with gilt ram-head handles, blue printed marks.


8¾in (22cm) high £500-600 BELL









[image: image]





46


OTHER PORCELAIN


PORCELAIN


A Frankenthal figure of Venus, probably modelled by Adam Bauer, blue crowned ‘CT’ monogram, some restoration, dated. 


1775 9¾in (24.5cm) wide £1,000-1,400 WW


A Frankenthal figure of a fruit vendor, blue crowned ‘CT’ monogram, workmans’ marks ‘AB’ and ‘GHM’.


c1760 


5½in (14cm) high £850-950 WW


A late 18thC Furstenberg group


of Europe and America, by Anton Carl Luplau, incised ‘f’ mark, some restoration.


7in (18cm) high £400-500 WW


A ‘Girl-in-a-Swing’-type gold-mounted scent bottle, modelled as a lady holding a basket, some chips and losses. 


The ‘Girl-in-a-Swing’ group of small porcelain figures, scent bottles


and other wares were originally attributed to Chelsea. A specific figure, of a girl in a swing, shed doubt on this, and many wares are now thought to have been made elsewhere, at the so-called ‘Girl-in- a-Swing’ factory, possibly run by Charles Gouyn (d.1785).


c1950 


A ‘Girl-in-a-Swing’-type gold- mounted scent bottle, some restoration, some incomplete leaves. c1950


3¾in (9.5cm) high £4,500-5,500 SWO


3¾in (9.5cm) high


£3,000-3,500 


 SWO


A Continental étui, possibly Kelsterbach, modelled as a crying swaddled baby.


c1765 


4¼in (11cm) high £800-900 WW


A rare Limehouse gravy boat, crack to rim. 


Although relatively little known today, Limehouse was probably the first English factory to make blue and white porcelain.


c1746-48 6½in (16.5cm) wide £3,000-3,500 WW


A pair of Longton Hall figures of a nun and her novice, the nun’s book titled ‘Of Absolution’, the novice’s ‘Of Purgatory’, some restoration. 


Longton Hall was one of


the earliest of the famous Staffordshire factories. It was founded at Longton Hall by


salt-glaze manufacturer William Littler in 1749 and continued production until 1760.


c1755


 5in (12.5cm) high £1,200-1,600 WW


A pair of Longton Hall figures of a sportsman and companion, the man’s head and wrist broken and re-glued.


c1755 


7in (18cm) high £1,300-1,600 DN
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PORCELAIN


A Lund’s Bristol pickle dish, painted with a ‘Long Eliza’ figure, some repairs. 


See page 39 for a similar pickle dish made by Worcester.


c1750


 4in (10cm) long £1,500-2,000 WW


A Lund’s Bristol pickle dish,painted with a ‘Long Eliza’ figure, one clean crack. 


Analysis of similar dishes has shown the inclusion of soaprock in the body, indicating an attribution to Lund’s Bristol, rather than Worcester.


c1750 


3in (7.5cm) long £1,000-1,400 WW


A Mennecy silver-mounted snuff box and cover, with Kakiemon flowers, Paris discharge mark.


c1740 


3¼in (8cm) long £2,000-2,500 WW


A Longton Hall figure of Summer, minor losses to flowers.


c1758 


5in (13cm) high £1,000-1,400 WW


A Mintons part dinner service, retailed by Thomas Goode & Co., London, with 24 plates, 4 coffee cups and saucers, 3 tureens and covers, 7 serving dishes, printed and impressed marks, date code, a saucer cracked.


1882


£4,000-5,000 DN


 A German 


 porcelain snuff box, 


 perhaps Nymphenburg. c1770


 3in (7.5cm) wide £650-750 WW


A pair of Paris Empire-style Locre Russinger Pouyat vases, underglaze blue crossed torches marks, minor wear to gilt.


c1820 


13in (33cm) high £2,300-2,600 BE


A Paris part coffee service, with a milk jug, a sucrier and cover, 6 cups and saucers, 2 surplus lids, wear to gilding, chip to sucrier.


c1830


£400-500 DN









page 39
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OTHER PORCELAIN


PORCELAIN


A garniture of Pinxton bough pots, painted en camaïeu, one titled ‘Butterley Hall’, two signed ‘Sarah or S Jessop’, cracks and chips to larger pot, minor wear to all gilding. 


As well as being a talented decorator, Sarah Jessop was the wife of William Jessop, the noted civil engineer, best known for his work on canals, harbours and as the co-founder of the Butterley Iron Works, Derbyshire.


c1800 largest 9¾in (24.5cm) wide


A Plymouth figure of Autumn, as a putto squeezing grapes into a goblet.


c1768 


6in (15cm) high £650-750 WW


A Plymouth shell salt, some restoration.


c1768-70 5in (13cm) long £750-850 WW


£8,500-9,500 


CHOR


A pair of Potschappel urns and covers, by Carl Thieme, after Antoine Watteau, blue ‘T’ marks, some chips.


1900 


22¾in (58cm) high


£800-900 


A Ridgway ‘Rococo revival’ part tea and coffee service, with teapot, cover and stand, a milk jug, a slop bowl, a dish, 13 teacups, 11 coffee cups and 12 saucers, iron red fractional mark, ‘2/1008’, some damages.


c1835


£400-500 DN


DN


A Saint Cloud white-glazed tea bowl and saucer, applied with prunus blossom. 


Saint Cloud was the first major porcelain factory in France. The business enjoyed the patronage of Philippe, duc d’Orléans,


King Louis XIV’s brother. It was initially established as a faience earthenware factory in 1666,


but by the 1690s was producing soft-paste porcelain. Saint Cloud closed in 1766.


c1730-40 saucer 4¾in (12cm) wide £500-600 WW


A Saint Cloud cup and trembleuse saucer, painted with tied gourds and auspicious objects in the Chinese manner. 


Trembleuse cups and saucers were first developed in Paris in the 1690s. The saucer would be made with central well in which the cup could snugly sit, ensuring that people with unsteady hands were able to safely drink hot chocolate and later tea and coffee.


c1730-40 saucer 5in (13cm) diam £500-600 WW


A Staffordshire porcelain porter mug, painted with the ‘Independent Taliho’ stagecoach, inscribed ‘Henry Truslove’, some faults and wear. 


Dunchurch, near Rugby, UK, was an important staging post for stagecoaches and the mail coach. The ‘Independent Tally-Ho’ was one of the London-to-Birmingham coaches which passed through regularly. There were several coaching inns at Dunchurch, including The Bell, which was under the management of Henry Truslove in 1828.


c1825-30 5in (12.5cm) high £500-600 WW


A St James’s Charles Gouyn étui, some restoration.


c1755-59 4in (10cm) high £2,000-2,500 BE
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CLOSER LOOK – SWANSEA CABINET CUP AND SAUCER


This cup and saucer were decorated by William Pollard (1803-54) one of Swansea’s best-known decorators. He was active in the 1820s and is known for his ‘romantic’ and expansive style. 


The rarity of and superb quality of Swansea porcelain adds to the price.


Both cup and saucer are exquisitely decorated with


an array of garden fruit


and colourful wildflowers, embellished with continuous beading, and gilding in bands to some areas.


The cup is raised on three claw feet, with a gryphon handle.


PORCELAIN


A Swansea sauce tureen, stand


and a cover, possibly painted by William Pollard, the tureen with puce script mark, the saucer impressed ‘SWANSEA’, slight rubbing to gilding, cover possibly a replacement.


1814-22 saucer 7½in (19cm) diam £1,500-2,000 DN


A rare Swansea taperstick, red ‘SWANSEA’ script mark to base.


2¾in (7cm) diam £2,500-3,000 JON


A Swansea cabinet cup and saucer, script mark to base.


saucer 6in (15cm) diam


£12,000-16,000 


 JON


A pair of Swansea tureens, covers and stands, iron red script marks. c1815-17 7½in (19cm) diam


£1,600-2,000 


WW


A Swansea pen tray, some wear to gilding.


c1815-17 10in (25.5cm) wide £1,300-1,600 GORL


A Swansea cabinet cup, with a titled view of the Old Bridge at Hawick, iron red mark, chip to one foot.


c1815-17 5in (12.5cm) high £1,000-1,400 WW


An 18thC probably German porcelain model of a seated bull mastiff, probably once part of a fireside pair, lacking tail.


15in (38cm) high


A Victorian porcelain fairing, ‘To Epsom’. 


Fairings are small ornaments made to be cheaply sold or given out as prizes at country fairs during the Victorian and Edwardian periods. Many were made in Germany.


£1,600-2,000 H&C


A pair of late 19thC French Louis XVI-style ormolu and turquoise porcelain mounted tazza.


9½in (24cm) high £4,000-4,500 WW


£5,500-6,000 


 DUK
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THE POTTERY MARKET


As with most areas, pottery collectors have been affected by the economic climate. As always, when good, rare, early and, especially, dated pieces come fresh to the market, top prices are paid. Mid-priced and low-end pieces have struggled, particularly if they were produced in large quantities, such as some of the more common transfer-printed Staffordshire patterns. However, the best meat platters have weathered the dip in fortune of Staffordshire pearlware; the Durham Ox series remains a favourite with collectors. Delftware again has to be early and of a rare shape and decoration to achieve strong prices – the tile tableau (opposite) is a good example. For the more modest collector who is interested in delft and slipware it is an excellent time to buy. At many sales there is strong competition for the top-end pieces, but the market is generally sluggish for the more common pottery.


As in the previous edition of The Miller’s Antiques Handbook and Price Guide, the American market for pottery is generally stronger than the UK market. Good quality pre-1830 pottery is still in demand. Business is mainly through the internet, as we are still not seeing the number of American buyers travelling around the country as in the past, although there are indications that the collectors are returning.


Victorian pottery and Staffordshire figures have to be exceptionally rare to attract any interest. The Staffordshire dogs (above) are good quality, early, in excellent condition and with the added embellishment of delicate cushions. There is still the problem of fake ‘Staffordshire’ coming from the Far East – I have seen examples on both sides of the Atlantic. They are really quite easy to spot, as they don’t have the same quality of period examples. If you are in any doubt you should buy from a reputable dealer or auction house. Again, it is worth taking a look at good, original ‘right’ pieces to ‘get your eye in’.


It is around the time when we published the first Miller’s Antiques Handbook and Price Guide that 19th century pot lids were in great demand. As with many areas, rarity drives the prices. At Andrew Hilton’s Historical & Collectable Auctions, rare lids showing the Bay of Naples, ‘How I love to laugh’ and ‘Pet rabbits’ all sold for in excess of £2,000. But as Andrew Hilton said, ‘At the other end of the market, lids selling at £20 were making £40 in the 1970s (the equivalent of about £220 today). ‘As in most markets there is a limited number of top-end collectors and when they have got all they want, the market sinks until newcomers arrive.’ This rings true for the pottery market in general.


There have been some dramatic prices paid for some early pottery, particularly the Italian maiolica istoriato ware plates, dishes and apothecary jars created in the 16th century. Interest in good and early (16th century) Hispano Moresque pottery remains strong, but little comes to the market. Mason’s ironstone has to be an interesting shape with good strong colours to make any money. Good quality early Wedgwood, particularly if the piece has unusual colour combinations, seems to be selling better in the US sale rooms. American stoneware also continues to have a strong collectors’ market, particularly for rare shapes and makers, and the more unusual designs. Redware has seen a sluggish period where only the most unusual pieces fetch high prices.
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Above: An unusual 18thC manganese tiled tableau, probably Dutch, several tiles cracked.


35¾in (91cm) wide


£5,000-6,000 


CHOR


Top Left: A pair of Staffordshire pottery spaniels.


c1850 9¾in (25cm) high £2,200-2,600 BELL
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ENGLISH DELFT


POTTERY


A Bristol delft plate, depicting a smouldering bottle kiln. 


This is a rare and interesting subject.


c1720 8¾in (22.5cm) diam £3,500-4,500 WW


An English delft plate, probably Bristol, with a portrait of George I, initialled ‘GR’, cracked.


c1714 8¾in (22cm) diam


A Bristol delft ‘Farmhouse’


plate, painted with a cockerel, between sponged trees.


c1720-30 9in (23cm) diam £2,500-3,000 WW


A Bristol delft ‘King of Prussia’ plate, with a portrait of Frederick the Great below the letters ‘K P’, minor rim chips. 


During the Seven Years War (1756-63), Frederick II of Prussia was an ally and a popular figure in Great Britain.


c1760 8¾in (22cm) diam £1,500-2,000 BE


£5,500-6,500 


H&C


A Bristol delft bowl, with ‘pie-crust’ rim, painted with a lake landscape and Chinese figures, large star crack, some chips.


c1740-50 13½in (34cm) diam £6,000-6,500 BE


A mid-18thC delft charger, possibly Bristol, filled glaze chips to the rim.


11½in (29cm) diam £1,000-1,400 PW


A delft plate, Liverpool or Dublin, painted with the ‘La Pêche’ pattern, chip to rim. 


This design, commonly seen


on Caughley and Worcester porcelain, is copied from a design by Jean Pillement, engraved by P.C. Canot and published in 1759. c1770 9in (23cm) wide £450-550 WW


A documentary Liverpool delft plate, the reverse inscribed ‘Richard Bury of Royley in the Township of Wrighton, 1750’. 


Several other named and dated delft pieces have been recorded, including several plates featuring the names of landowners in the Oldham and Bury areas of Lancashire, possibly those associated with the coal-mining industry. Richard Bury (c1715-90) is mentioned in the Quarter Sessions at Rochdale on


3 October 1757 for non-repair of a stretch of the Kings Highway, leading to the sluice carrying water to the coal pits.


1750 


8¾in (22cm) diam


£800-900 


WW
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CLOSER LOOK – DELFT PILL SLAB


This delft pottery slab would have been used for rolling out pills.


It is painted in blue with the arms


of the Worshipful Company of Apothecaries, a London livery company founded in 1617.


POTTERY


A London delft Royal portrait blue-dash charger, painted with William III, inscribed ‘WR’, fine hairline crack, some glaze flaking. 


There were several London factories producing delft pieces in the 17thC and 18thC, most notably at Aldgate, Bermondsey, Lambeth, Southwark and Vauxhall.


c1690 13½in (34cm) diam


£10,000-14,000 


 DN


A delft dish, probably London, painted with portraits of William and Mary, initialled ‘WMR’, minor glaze loss to rim, one small chip. c1690 8¼in (21cm) diam £4,500-5,000 H&C


The arms feature Apollo, two unicorns and a rhinoceros. 


A London delft pill slab, hairline crack, flat glaze chips, minor wear. c1740 10¾in (27cm) high


Beneath is painted the motto ‘OPIFER QUE PER ORBEM DICOR’ (‘Throughout the world they speak of me as a bringer of help’) and the arms of the City of London.


£7,500-8,500 


TEN


A delft dish, possibly


London, painted with


a portrait medallion of


Queen Anne, initialled


‘AR’, glaze loss to rim.


c1702 9in (23cm) diam £5,000-6,000 H&C


A rare Vauxhall delft teapot and cover, minor chip to cover rim, typical fritting. c1720 


4in (10cm) high


£6,500-7,500 


 HAN


A London delft plate, attributed


to Vauxhall, depicting a working


pot kiln.


c1750 8¾in (22.5cm) diam £3,500-4,500 HALL


An early 18thC dated delft marriage plate, painted with a ‘merryman’- style cartouche of winged griffons, a crown and cherub’s head, inscribed ‘TGD 1705’, hairline crack, minor glaze losses.


1705 10in (25.5cm) diam £550-650 BE


An English delft dish, depicting William III, initialled ‘KW’, restored. c1690 13½in (34cm) diam £2,500-3,000 H&C


An early 18thC delft posset pot, painted with Chinese figures, the cover lacking, some faults.


12½in (31.5cm) wide £2,000-2,500 WW
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DUTCH DELFT


ESSENTIAL REFERENCE – DUTCH DELFT 


Tin-glazed pottery was made in the Netherlands from the late 15thC. While potteries were established in Haarlem, Rotterdam and Amsterdam, the town of Delft rose to prominence in the mid-17thC, hence the term Dutch Delft.


l From the mid-16thC, pottery was painted in high-fired colours, such as copper green, yellow and ochre, and boldly outlined in cobalt blue. Early wares included household objects such as dishes, plates, syrup-jugs and pots. Early patterns tended to be inspired by Italian designs.


l From the late 16thC, tiles were made in large quantities, for both floors and walls. These were often decorated in simple patterns and repeated motifs.


l In the 17thC, when blue and white Chinese porcelain was imported to the Netherlands, Dutch pottery began to emulate its patterns. Pottery was produced in blue and white. When imports from China ceased in the mid-17thC, due to China’s invasion from Manchuria, the demand for blue and white pottery in the Netherlands became even greater. Repeated floral patterns, Dutch landscape and biblical subjects were common.


l The increasing popularity of English creamware throughout Europe led to the decline of the tin-glazed industry in the Netherlands from the early 19thC.


POTTERY


A mid-to-late 17thC Dutch Delft pewter-mounted jug, by De Metaale Pot, marked ‘LVE’ to base, some chips.


12½in (32cm) high £9,000-11,000 RMA


A Dutch Delft dish, with a portrait of Queen Mary, initialled ‘KM’, hairline crack.


c1690 13½in (34cm) diam £1,500-2,000 H&C


A pair of 18thC Dutch Delft ‘kraak’ chargers, by De Metaale Pot.


13½in (34.5cm) diam


£1,000-1,400 


 L&T


An early 18thC Dutch Delft teapot and cover, red ‘LF’ monogram mark for Lambertus van Eenhoorn, the handle broken off and re-glued, some chipping. 


Lambertus van Eenhoorn was the son of Wouter van Eenhoorn and brother of Samuel van Eenhoorn, both of whom ran De Grieksche A factory. Lambertus ran De Metaale Pot (The Metal Pot) factory from the death of its previous owner in 1691 until his own death in 1721.


6in (15cm) high £850-950 WW


An 18thC Dutch Delft tobacco jar, painted ‘Duinkerker’ and ‘5’, painted marks, with associated brass cover.


15in (38cm) high £2,500-3,000 DUK


A pair of early 19thC Dutch Delft six-tile panels of Roman soldiers. 


The source material for these tile panels could be a series of Virtue and Vices (these emblematic of War) by Jacques de Gheyn II. Soldiers, especially Dutch soldiers, were a popular subject for Delft tiles in the 17thC.


15in (38cm) high £700-800 DN


An early to mid-18thC Dutch Delft cuspidor, with tobacco harvesting scenes, some small rim chips.


5in (13cm) diam £8,000-9,000 RMA


A rare 18thC Dutch Delft yellow ground ‘Sample’ or ‘Hundred Antiquities’ plate.


8¾in (22.5cm) diam


£16,000-18,000 


RMA
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ESSENTIAL REFERENCE – FAIENCE


POTTERY


The term faience, otherwise spelt faïence or fayence, refers to tin-glazed pottery made in France, Germany, Spain and Scandinavia. It is distinguished from tin-glazed pottery made in Italy, called maiolica, or made in the Netherlands, called Dutch Delft, or in England, called delft.


l The name faience came from the similarity in design between early 16thC French earthenware and the maiolica made in Faenza, Italy. French faience soon took on its own style, influenced by Baroque styles and Chinese blue and white ceramics.


l The majority of German faience dates from the late 17thC to early 19thC. Early German faience pieces often resemble Dutch Delft. Such patterns were later replaced by a more native style, featuring birds, foliage, buildings, landscapes, double-headed eagles and coats of arms.


l In Spain, production of faience wear was led by a factory in Alcora, north of Valencia, where high-quality ‘loza fina’ faience ware was made. Painted designs often included landscapes, figures and animals.


l Many faience factories across Continental Europe struggled and ultimately closed in the late 18thC due to competition with porcelain and with English creamware.


A pair of 18thC French faience ‘Chinaman’ figures, attributed to the Charles Hannong workshop, Strasbourg.


12¼in (31cm) high £4,000-6,000 RMA


A rare 18thC French faience playing cards dish, possibly by Ferrat, Moustiers or Nevers, minor surface chips and glaze loss. 


This piece has a tag to the back for the collection of G. Papillon, former conservator of the Sèvres ceramics museum.


9½in (24cm) diam


£3,000-4,000 


 RMA


A late 18thC French faience albarello, Paris or Rouen, inscribed ‘Ung. de Styrace’, some restoration. 


Unguent de Styrace is recorded as being used as a form of poultice to help clean infected wounds.


7in (18cm) high £250-300 WW


A French faience tureen and cover, with associated stand.


c1770-80 13½in (34cm) wide £300-400 WW


An early 18thC Frankfurt faience vase, blue circle mark to base, cover lacking.


10¾in (27.5cm) high £600-700 WW


A Höchst faience figure, possibly from the Commedia dell’Arte series. c1760 


6in (15cm) high £550-650 WW


A set of four Antonibon faience plates, blue star marks. 


Tin-glazed earthenware made at Antonibon, Nove, in Northern Italy, is typically closer to the French style, and so is generally referred to as faience rather than maiolica.


c1775 9¼in (23.5cm) diam


A large mid-18thC Spanish faience syrup jar, initialled ‘SP’, a banner reading ‘A:Di:Boragne’, some glaze chipping.


13½in (34cm) high £550-650 WW


A Spanish faience albarello and cover, probably Talavera, inscribed with ‘IHS’, and ‘C. Ammon’, the


base inscribed ‘JHC’, some glaze chipping, dated.


1773 12in (30.5cm) high £500-600 WW


£800-900 


WW
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MAIOLICA


POTTERY


A 15thC Montelupo maiolica jug, painted in enamels with an owl, some glaze wear and chipping.


6½in (16.5cm) high £4,000-4,500 WW


A Montelupo maiolica dish, broken and cleanly repaired.


c1500 14¼in (36.5cm) diam £2,000-2,500 WW


A pair of 16thC Antwerp maiolica ‘A foglie’ albarelli, one inscribed ‘MITRIDATUM’, the other ‘CERASA-COND’, some chips and hairlines, minor glaze loss. 


As Antwerp became an important European hub, Italian maiolica artists moved from Venice and other areas in Italy to Antwerp, Guido di Savino being the most famous. Antwerp maiolica was only made during a short time span, as artisans moved north to Dutch cities such as Delft and Haarlem during the Inquisition and Spanish rule in the late 1570s and early 1580s.


9¾in (24.5cm) high


£14,000-16,000 


 RMA


An early 16thC Montelupo maiolica armorial albarello, inscribed ‘Pill Cotie’ beneath the arms of Luigi di Antonio Aldobrandini of Florence, handles inscribed ‘Bo’, cracked.


5in (13cm) high £1,500-2,000 WW


A Montelupo maiolica albarello, decorated with Persian palmettes, some restoration.


c1520 8¾in (22cm) high £2,200-2,600 WW


A pair of mid-16thC Faenza maiolica albarelli, with portraits inscribed ‘Vargel’ and ‘Fabio’, and ‘Sy. De onphafu’ and ‘Dia. Fribuf’, some restoration.


12½in (32cm) high


£7,500-8,500 


WW


A mid-16thC Italian maiolica albarello, attributed to Pesaro, inscribed ‘Confet o cingul orum’, inscribed ‘RB’, some restoration. 


Previously attributed to Faenza or Castel Durante, similar jars inscribed ‘RB’ (probably for a pharmacy) are now believed to have been made at Pesaro.


10½in (26.5cm) high £6,500-7,000 WW


A rare ‘Faenza’ maiolica vessel, with a siren handle, a grimacing grotesque mask forming the aperture. 


One comparable boot is in the Ashmolean Museum, Oxford, and another at Waddesdon Manor,


the latter with the mark of the Faenza potter Don Pino Bettisi. It is unclear whether these vessels had a celebratory purpose, comparable to the tradition of drinking from a bride’s shoe at a wedding, or were merely novelty objects.


c1580 9¼in (23.5cm) high £6,000-7,000 DUK


A Venetian maiolica albarello.


c1560-80 6in (15cm) high £1,500-2,000 WW
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A Castelli maiolica


charger, from the workshop of Francesco Grue, with Alexander the Great accepting the keys


to Nysa, hairline cracks and chips, some repairs. c1650 18½in (47cm) diam £3,500-4,000 TEN


POTTERY


An Italian maiolica albarello, probably Siena, inscribed ‘F Di Cappi’, surface chip, dated. 


Caper flowers were used as a culinary spice and an anti- inflammatory. 1613 6in (15cm) high £1,800-2,200 WW


An Italian maiolica syrup or wet drug jar, possibly Deruta, inscribed ‘Sy. di Lupoli’, restored, dated. 


The label refers to Syrup of Hops, which has a sedative effect used to treat bouts of delirium and sleeplessness.


1676 11½in (29cm) high £2,000-3,000 WW


A pair of early 18thC Laterza maiolica albarelli, marked ‘GE’.


10¾in (27cm) high £1,200-1,500 WW


A 18thC Sicilian maiolica jar.


8¾in (22cm) high £400-500 WW


An 18thC Castelli maiolica basin and cover, the base broken and re-glued.


18½in (47cm) diam


£2,000-2,500 


 TEN


An 18thC Italian maiolica syrup jar, inscribed ‘PLANTAGINIS’, small chip to foot. 


Plantain has a variety of medicinal uses, including as an expectorant and diuretic when taken internally, or for fistulae and ulcers as an external lotion.


8½in (21.5cm) high £500-600 WW


A mid-18thC Castelli maiolica plaque.


12½in (32.5cm) long £600-700 WW


A Castelli maiolica plaque, painted with a lady and attendants. c1730 7¼in (18.5cm) high £1,800-2,200 WW
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REDWARE


ESSENTIAL REFERENCE – ENGLISH REDWARE


POTTERY


English Redware was inspired by Chinese Yixing stoneware.


l It was first made in the Netherlands, and probably introduced to the Staffordshire area by migrant potters in the late 17thC or early 18thC. English Redware is sometimes described as ‘Elers ware’, after Dutch brothers John and David Elers, who settled in Staffordshire in 1686.


l It fell out of fashion in England in the mid-to-late 18thC, as white stoneware and creamware grew in popularity. 


A Staffordshire glazed redware jug and cover, decorated in cream slip, some chipping. c1745 5½in (14cm) high £350-400 WW


A Staffordshire redware punch pot and cover, some chipping.


c1760 7¾in (19.5cm) high £220-260 TEN


A Staffordshire redware milk jug. c1760 3¼in (8cm) high £400-450 WW


An early 19thC Spode redware teapot and cover, impressed mark, some chips, glued break to handle.


8in (20.5cm) long


£1,000-1,400 


SK


ESSENTIAL REFERENCE – AMERICAN REDWARE


Redware was brought to America by German and Dutch settlers in the 17thC. After it fell out of fashion in England, it remained popular in the American colonies, where clay was abundant, making redware pieces affordable.


l Redware was often decorated with simple patterns in liquid clay slip, or with the more complex sgraffito technique.


l Pieces were finished with a lead-based glaze to ensure they were waterproofed for cooking and food storage.


l Whiteware and stoneware began to take over in the 19thC, but redware production continued in areas of Pennsylvania, North Carolina and Virginia into the 20thC.


A German redware charger, with sgraffito decoration and an inscribed verse. c1800 21in (53.5cm) diam


£1,800-2,200 


 POOK


A 19thC Connecticut redware charger, large re-glued break.


12½in (32cm) diam £250-300 POOK


A 19thC Long Island redware charger, old rim chip.


12in (30.5cm) diam £550-600 POOK


An early 19thC New England redware jar, attributed to Hartford, Connecticut.


8in (20.5cm) high £600-650 POOK









[image: image]





REDWARE


59


POTTERY


A 19thC New England redware crock, some chips.


10¾in (27.5cm) high £350-400 POOK


A 19thC New England slip-decorated redware charger, with coggled rim.


12in (30.5cm) high £500-600 SK


A Pennsylvania Bucks County sgraffito redware charger, attributed to Conrad Mumbauer, dated.


1810 


11¾in (30cm) diam


£3,000-3,500 


 POOK


A 19thC Pennsylvania redware loaf dish.


15¾in (40cm) wide


A 19thC Pennsylvania redware charger, old rim chip.


14½in (37cm) diam £1,000-1,400 POOK


A 19thC Pennsylvania redware plate, glaze loss to centre.


11¼in (28.5cm) diam £400-450 POOK


£950-1,100 


POOK


A 19thC Pennsylvania slip-decorated redware toddy plate, some cracks and chip.


5¾in (14.5cm) diam


£350-450 


 SK


A 19thC Pennsylvania redware bird rattle, chip to base.


3in (7.5cm) high


£800-850 


 POOK


A large 19thC American redware jar, some cracks and repairs.


13½in (34.5cm) high


£1,200-1,600 


SK
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CREAMWARE


A creamware


teapot, transfer-


printed with a portrait of John Wesley, the reverse with verse. 


John Wesley (1703-91)


was one of the founders of


Methodism, along with his


brother Charles Wesley, Robert


Kirkham and William Morgan. He was ordained as a deacon of the Church of England in 1725, and in 1726 became a fellow of Lincoln College, Oxford, where he helped establish the Holy Club, known


as ‘Methodist’ due to its prescribed method of studying the Bible. Concerned that the poor felt excluded from the church, Wesley began to address the public in open areas, something which became a key feature of Methodism.


c1750


£1,600-2,000 HAN


POTTERY


Three 18thC creamware pedestal dishes, crack to one.


max 11in (28cm) wide


£600-700 


 MOR


A pair of 18thC Continental creamware groups, probably Italian.


15½in (39.5cm) high £1,000-1,400 DUK


A Staffordshire Whieldon-type creamware puzzle jug, the neck incised ‘IL’ within the date, some restoration.


1752


 7in (18cm) high £650-750 WW


A transfer-printed creamware teapot, depicting John Wesley within a ring of 15 preachers, some hairline and crazing.


c1760


£1,500-2,000 HAN


A Whieldon-type creamware plate. c1760 9¼in (23.5cm) diam £500-600 WW


A Whieldon creamware pug, some restoration. 


Thomas Whieldon (fl.1740-80) was a leading Staffordshire potter, briefly the partner of Josiah Wedgwood and later High Sheriff of Staffordshire.


c1760 3¼in (8cm) high £800-900 TEN


A William Greatbatch creamware teapot and cover, printed and overpainted with ‘The Prodigal Son Receives His Patrimony’, the reverse with ‘The Prodigal Son Taking Leave’, some chips and staining, minor cracks. 


William Greatbatch (1735-1813) was an important Staffordshire potter, active from the mid-18thC to the early 19thC. He ran his own pottery, and was also employed by Josiah Wedgwood to supply block-moulds for the Wedgwood factory.


c1770-82 5in (12.5cm) high


A miniature creamware Whieldon-type teapot and


cover, cracked.


c1770 5½in (14cm) wide £350-400 WW


£700-800 


 TEN
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POTTERY


A creamware coffee pot and cover, hairline crack.


c1770 11½in (29cm) high £300-400 TEN


A creamware mug, painted with a piper, some restoration. c1770 6½in (16.5cm) high £550-650 TEN


A Wedgwood creamware jelly mould cone, impressed mark to


base, small chip to top.


c1780 8¼in (21cm) high £800-900 WW


A late 18thC Wilson creamware jelly mould cone, the base pierced with eight holes, impressed mark. 


Robert Wilson was part of Neale & Co., a partnership which dissolved in 1792. The factory continued under Robert and David Wilson into the 19thC, and continued to use earlier moulds and styles.


8in (20.5cm) high


A Neale & Co. creamware figure of Apollo, some chipping.


c1795-1800 6in (15cm) high £350-400 WW


£1,100-1,400 


WW


A Bovey Tracey documentary creamware tea canister, inscribed ‘Mary Coombs, Exeter’, one cherub restored, dated. 1796 
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ATi etched 1529-1259M L.C. Tiffany- Favnle 1918 6m (WScm) wide £1, 500 2,000 DRA;
A Clarice Cliff Conlca\ teapot, ‘Blue Autumn’ pattern. 1,800 FL
1Bl ; 5,500 WW:
A late 17thC bracket clock, London, with double-f bell-striki ¢1690 14‘/4m (36cm) hlgh £250, 000 300 OOO HAN
Page 7 from | igh ith BO lustre glaze, 'M.P.M." mark.
b i Daring . ide £11,000-15,000 L&T
A late 19thC Black Forest bench, the t h gl i ide £3,500-4,000 L&T





OEBPS/images/page005.jpg
GLASS 342-349
Wine G\assesl\C‘ pag .In ‘ | Dri g :IBott\les
Paperwe'\ghtsI : : o
LIGHTING 350-352
Candlesticks | Ct | | Lighting
JEWELLERY 353-367
Arts & Crafts | Art Deco \ Mid- Cent‘ury !\‘/l\od;r’;l | hClostume Jewellery
ARCHITECTURAL 368-375
TEXTILES 376-394

Persian Rugs & Carpets | Caucasian Rugs & Carpets | Turkish
Rugs & Carpets | Other Rugs & Carpets | Quilts | Tapestries |
Embroideries | Samplers | Couture | Handbags

BOOKS & MAPS 395-402
Books | Maps
TOYS & MODELS 403-417

Dolls | Dolls" Houses | Teddies | Tinplate | Dinky | Corgi | Other
Vehicles | Other Toys | Games | Rocking Horses | Model Trains |
Model Boats

SPORTING ANTIQUES 418-423

| | Olympics | Other Sport:
TRIBAL ART 424-436
Africa | Eskimo | Inuit | Americas | Oceania | Aboriginal

ARMS & ARMOUR 437-447

Guns | Swords | Daggers | Militaria | Medals & Badges

ANTIQUITIES
MUSICAL INSTRUMENTS

448-449
450-451

DECORATIVE ARTS

CERAMICS

Burmantofts | Carlton | Clarice Cliff | William De Morgan

Doulton | Royal Doulton | Fulper | Goldscheider | Grueby | Lenci |
Majolica | Martin Brothers| Mmton | Moorcroft | Newcomb \

George Ohr | Pilkington’s | P

Van Briggle | Wedgwood | Weller | Wemyss | Zsolnay | Other
eramics | Studio Pottery

452-565

GLASS
Argy -Rousseau | Daum | Gallé | Lal\que | Loetz | Monart | Moser |
filiams | Thom b |

Tiffany | Other Glass
FURNITURE

hetic Movement | Art Nouveau | Arts & Crafts UK | Gustav
Stickley | Stickley | Other US Furniture | Art Deco
TEXTILES
CLOCKS

LIGHTING

Arts & Crafts | Art Nouveau | Art Deco | Tiffany | Handel | Other
US Lighting

METALWARE

Liberty | Tiffany | Jensen | Other Silver | Silver Plate | Other
Metalware

SCULPTURE
Bergman | Austrian | Other Sculpture | Art Deco Sculpture
MODERN DESIGN 566-584

Furniture | Textiles | Studio Pottery | Other Ceramics | Murano
Glass | Other Glass | Lighting | Metalware

AUCTION HOUSE ADVERTISERS 585-587
KEY TO ILLUSTRATIONS 588-589
AUCTIONEERS & SPECIALISTS 590-593
INDEX 594-600






OEBPS/images/page006.jpg
LIST OF CONSULTANTS

Millor's Vagn Hwith deal , m
be able to call on a larg p p y
number of speclahsts for adece y colleag j w’n‘enu‘ on he coalface dealing directly with collectors. Certain parts of
the Ith of knowledge and the market have b ly volatil r the past year,
their advi h f th isi Itis also p-to-date inf ion is critical
ASIAN CERAMICS DECORATIVE ARTS  FURNITURE SILVER
John f rd & John Axford Wayne Chapman Lennox Cato Duncan Campbell
Jeremy Morgan Woolley & Wallis Lynways Hhe Square, Edenbridge Beau Nash
Wool\ey & Wa\lls 51-61 Castle Street www.lynways.com 31 Brock Street
51-61 Castle Street Salisbury SP1 35U i . Bath BA1 2LN
Salisbury SP1 35U Will Farmer Guy Schooling L
Ed Crichton Fieldings Sworders Alastair Dickenson
Dan Bray Lacy Scott & nght Mill Race Lane Cambridge Road 90 Jermyn Street
Gon 10 Rwsbyga(e S( Stourbridge DY8 1N Stansted Mountfitchet London SW1 6JD
T North st Suffolk IP . Essex CM24 8GE
Lewes Michael Jeffrey SPORTING
East Sussex BN7 2PE Fergus Gambon Woolley & Wallis JEWELLERY R
Bonhams 51-61 Castle Street Graham Budd
Adrian Rathbone 101 New Bond Street Salisbury, SP135U Trevor Kyle raham bu
London W1S 1SR . Graham Budd
Heage Lane John Mackie é\é“g &T#{”bglu PO Box 47519
Derbyshire DE65 6LS Nic Sain Lyon &Turnbull 2 dmt"zgggh Eﬂgw 3aR(§ N14 6XD
Bearnes Hampton & 23 Bé‘)“g}']“g:'f‘fﬁ
Lee Young Litlewood inurg G mond  TRIBAL
Duke's %Ikgﬂgrﬁn?ui.[s?fegt Mike Moir i wign
Brewery Square Exetor &4 U manddmoit.co.uk Ske\mersda\e WN8 0QF Alex Tweedy
Dorchester DT1 1GA x i ou Lyon & Turnbull
33 Broughton Place
g 20 cLocks steventoore  MODERN DESIGN 1323151
Lyon & Turnbull ————— Bui sl P
E) Broughton Place PauI Archard yd?g‘:pos"g%ggw' PortSueet,  John Mackie Waddingto
rek R ben by I 275 King Street East
Edinburgh EH1 3RR o Road . 33 Broughton Place Toronto, Ontario
Tonbrldge 70 30N David Rago Edinburgh EHT 3RR Canada M5A 1K2
ago Arts
33gNorth Main Street,
Lambertville, NJ 08530 USA
sub-category of the main heading. . .
2 T;ﬂ.(.w.m I With many objects, a sli | ar
1 @ tinch m  shades of opaque piek etimes - -
page and identifes the main e : 5|gmfy a Iarge price d\ﬁeremlal
category heading as identified in he d
the Contents List on pages 4-5. iod, the maker or

Essential reference lees key factory, rnedlum the year it was made dlmenswons

facts about th fact

or style, along with st tyhs ic
\dent\f\caﬂon points, value tips
and advice on fakes.

valuation information.

Closer look Does exactly that.
We show identifying aspects of
a factory or maker, point out rare
colours or sha es, and exp\am why
a particul

park fig
similar item. The great joy of antiques is that

actual prices, either what a dealer
will take or i i

Source code Every item has
been specially photographed at an
auction house, a dealer, an antiques
market or a private collection. These
are credlted by code at the end of
he n, and can be checked
against the Key to lllustrations on
pages 588-589.

of
s ek el

7 190m) wie]

interesting, or because they're
good investments.






OEBPS/images/page003.jpg
ANTIQUES

Handbook
& Price Guide

20202021

Judith Miller

~

/4
Y

MILLER’'S





OEBPS/images/page004.jpg
Contents
PORCELAIN 8-49

Berlin | Bow | Caughley | Chelsea | Coalport | Derby | Liverpool |
Lowestoft | Meissen | Nantgarw | Sévres | Vauxhall | Vienna |
Worcester | Other Porcelain

POTTERY 50-77
Engllsh Delft | Dutch Delft | F li |
ware | Pearlware | Stoneware \Transfer Prlnted |
Staffordsh\re | Pot Lids | Commemoratives | Toby Jugs |
Wedgwood | Other Pottery
CERAM
Marks | Anment | Celadon | Blanc de Chlne I Other Chmese

78-145

Rose | Camon | Armona\ \ Doucal |Wuca\ | Chinese Pulychrome |
Ja anese Ceramics

WORKS OF ART

Chlnese Ename\ | Chmese CImsonne | Japanese CImsonne |

W od | Carvings | Jade \ Lacquer | Snuff Bott\es\ Op\um Plpes|
Glass | Inro | Netsuke | Textiles

FURNIT

URE
Chairs | Tables | Storage | Screens, Panels & Other Furniture
FURNITURE 146-234

Period and Style Chart | Early Chairs | Country Chair
Dining Chairs | Side Chairs | Hall Chairs | Corner Chalrs | Stools |
pen Armchai h Istered Chairs | Sofas | Chaise Longues |

Other ry Tables | Gate\eg Tables | Drop-lea
Tables | Pedes b\es| Extending Tables | Other D|n|ngTables|
Breakfast abl |Cen re Tables | le rary Tables | Pier & Console
Tables | Serving Tables | Side Tables | Occasional Ta |
Pembroke Tables | Sofa Tables \Wrmng Tables | Cal
Tables | Low oyleress g Tables | Otl Tab\es\Low Dressers |
Dressers | Cupboards | Linen Presses|Wardrob | Coffers |
Chests | Chests- of Drawers | Commodes | Chests-on- Stands \
Chests-on-Chests | Secrétaires | Secreta\re Bookcases
Bookcases | Breakfront Bookcases | Other Bookcases \ Cabmets|
Chlffomers|Credenzas\LowCabmets|S\deboar | Desks

04
)
=
@

eur-du-Jours | Bureaux | Davenports | Canterburies | Wall
M\rrors | Overmantel errors | Girandoles | Cheval errors |
e M I
is | Etag I

Stands | Trays | Beds | Screens

BOXES &TREEN 235-253

Tea Oth
Boxes | Toleware | Tunbndgeware \ Mmlature Furmture | Treen
Snuff Boxes | Treen | T ack Forest Carving
Carvings |Amencan Folk Art

CLOCKS WATCHES &
SCIENTIFIC INSTRUMENTS  254-285
CLOCKS

Longcase | Bracket | Mantel | Table | Carriage | Lantern &
Skeleton | Other Clocks | Garnitures | Wall Clocks

WATCHES

Pocket Watches | Wristwatches

SCIENTIFIC INSTRUMENTS

Barometers | Globes | Other Scientific Instruments

NAUTICAL ANTIQUES

Chronometers |

| Other Nautical Antiq
MUSIC BOXES 286-287
SILVER & METALWARE 288-313

Candlesticks | Chambersticks & Snuffers | Cups | Tankards |

Other Silver | Wine Anthues | Silver Plate | Other Metalware |
American Metalwal

OBJETS DE VERTU 314-341
Vinaigrettes | Snuff Boxes | Tortoiseshell Boxes | Toothpick Boxes |
a Cases | Ogarette Cases| Enamel \ Cal rd Cases | Nutmeg
a ers | Other | | | Canes |
Dunhill | Pens | Other Objets de Vertu
RUSSIAN ANTIQUES

Enamel | Silver | Icons | Porcelain | Other Russian Antiques






OEBPS/images/page009.jpg
Top Left: An important American
porcelain teapot, attributed to John Above: A late 19thC Meissen figure of
Bartlam, Cain Hoy, South Carolina, USA, Count Bruhl's Tailor, after the model by

K andler.
c1765-69 7in (17.5cm) wide 161%in (42cm) high
£600,000+ ww £10,000-12,000 BRI
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INTRODUCTION

Welcome to the 2020-2021
edition of Miller’s Antiques
Handbook and Price Guide
— it is an unbelievable 40
years since we published
the first black and white
edition in 1979.The BBC
commissioned ‘Antiques
Roadshow" in that same

ar when antiques were
still con5|dered elitist, but

d has

It's an interesti S your

people seem Iess interested in coIIectrng, favourmg a
more minimal look within their homes. Largely true, the
consequence of this is in fact a transition from more
traditional collecting fields to Mid-century and Modern.
Indeed, there is a shortage of good antiques — the dealers’
lament today is that having made a sale, the hardest part
is finding good-quality antiques to replace it.

There is also the eco argument. Buying solid mahogany
furniture is more ethical than buying disposable MDF
pieces, and in many cases, buying second-hand is cheaper

how

changed srnce those heady
days! In the early 1970s there were many more
antiques shops in every high street, and more

n;\nnr:l

sIeepers (unidentified treasures)
could be found. There was no
internet. Collectors scoured the
country and abroad to find that
hidden gem. The recession and
changing tastes have hit the ant|ques
marke man
traditional areas of the market are strugglmg

tential

A Chinese Republic Period
fan. 20%in (52.5cm) wide

than brand new is going to convince
me MDF will prove a good |nvestment That solid, plain
mahogany early- to mid-19th century chest of
drawers will still be a practical storage piece
time, and if your taste is

easily browse large numbers of
pieces of different styles and periods.
Due to the power of the internet, auction
houses outside the big cities are getting record
prices for rare piec

to survive. However, t
up-turn. Many dealers have joined together in

antiques centres, many display their antiques at fairs,

and many now deal primarily online.

Across the board there is a certain cautious optimism
about the future of the antiques trade. Some areas are very
strong, such as the Asian, Russian and Indian markets. Any
good-quality, top-end antique in original condition that is
fresh to the market will excite collectors” interest.

This guide is, as always, packed with more than 8,000
images of antiques and fine decorative objects that are
completely new to this edition. | am often asked if we
update the prices in each edition — we don't: when we
publish a new edition we start from scratch to properly
reflect changes and developments in the m
m also often asked ‘Do
ant|ques have a future?’

D

&

inderglazed

blue “M.P.M." mark. <1722 6%in (16.5cm) wide £18,000-22,000 REEM

| am constantly asked ‘What is your advice
on buying antiques? What is the
next "big"” thing?" My answer
is always the same. Buy what
you like. Buy something that
will bring you pleasure — if
it increases in value that's a
bonus. I have included images
of a few personal likes — a
Meissen teapot, a 19th century
Chinese fan and a Black Forest
bench on this page — and note,
Meissen, when early, rare and
exquisite quahty will always
fetch record prices!

We live in uncertain times. With
all the political upheaval in America, and Brexit in Europe,
who knows what the future will hold? However, in times of
economic uncertainty, top-quality antiques are often seen
as a good investment, and you have the added benefit of
enjoying them.

Indeed, now is a great time to be buying antiques. So
please use this guide to increase your knowledge, your
commercial acumen and your enjoyment. Those hidden
treasures are still out there just waiting to be discovered!

A late 19thC Black Forest bench,
the bears with glass eyes. 31%in
(80cm) wide £3,500-4,000 L&T
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THE PORCELAIN MARKET

Although there is a feeling that the market is improving,
there has been continued nervousness fuelled by
porcelain collectors’ very real concern that the ceramic
market is 'soft'. Private collectors are, however, prepared
to buy when items are rare and of excellent quality. As
mentioned by Steven Moore, ceramics specialist on the
BBC's ‘Antiques Roadshow’ ‘2019 was the year that
Saw some ceramic p the chi bi
and into the trophy cabinet. I'm thinking of pieces like
the previously unrecorded teapot attributed to the John
Bartlam factory in Cain Hoy, South Carolina [above],
sold by WooIIey and Wallis, and the Rothschild ceramics
at Sothe

There has been very little change to the market
over the last few years The market leaders Sévres and
Meissen h d, particularly for early
18th century examples. The ‘golden age’ of Meissen,
from the early years of the factory to the end of the
Seven Years War (1710-59) is still very strong, and in
this area collectors are even prepared to accept some
damage. However, really high-quality figures from
the late 19th century, if of superb quality, are still in
demand. Dresden, Vienna and Limoges pieces have to
be particularly impressive to sell well. The Paris factories
have also struggled, and buyers are still suspicious of
many so-called ‘Samson’ pieces that do not have the
quality of the true Samson copres

Another area that is still is British bl d
white from both the 18th and 19th centuries. Buyers will

pay for pieces in exceptional condition and with a rare
early pattern. Large platters are also in demand, but not
if they have a transfer prrnted common pattern Some
Worcester h really ear
pieces with rare hand-painted patterns. Later transfer-
printed pieces have struggled to find pre-recession
prices, with many auctioneers combining pieces in job
lots. If someone is considering starting a collection of
18th century English porcelain, this could be a good
time to start. Many pieces fail to find the price levels
that | was paying 30 years ago.

Pieces that have continued to excite collectors are the
'Girl-in-a-Swing’ groups from a London factory, possrbly
run by Charles Gouyn (also known as the St
factory). These have that
quality and rarity. There has also been a great deaI of
research done on these groups, much by the English
Ceramic Circle, which has again stimulated the market.

Lowestoft continues to have a loyal group of
collectors and prices remain strong — again this is
particularly true when rare shapes and patterns are on
offer. Nantgarw and Swansea are also still in demand
due in part to rarity and superb quality. Unrecorded
early Derby figures always excite the market. Royal
Worcester ewers and vases painted by such artists as
Charles Baldwin, Harry Davis and the Stintons still have
their collectors and prices have remained steady, but
the pieces have to be of a good size and preferably
fresh to the market.
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ENGLISH DELFT

ul

2

POTTERY

probably Bristol,

A Bristol delft plate, depicting a
smouldering bottle kiln.

This is a rare and interesting
subje

8%in (22.5cm) diam
£3,500-4,500 ww

A Bristol delft 'Farmhouse’
plate, painted with a cockerel,

initialled ‘GR'’, cracked.
ci714

£5,500-6,500

gel,

between sponged tre

9in (Zicm) diam
ww

8%in (22cm) diam
H&C EZ,SOO 3,000

J—

A Bristol delft " ng nf Prussia’
plate, with a portrait of Frederick
the Great below the letters 'K P’,
minor rim chips.

with ‘pie-crust’ rim, *
painted with a lake During the Seven Years War
dscape and Chinese (1756-63), Frederick Il of Prussm
figures, large star crack, A mid-18thC delft ct b ure
some chips. Bristol, filled glaze chlps totherim. |in Great Bma
c1740-50 13%in (34cm) diam in (29cm) d/am c1760 84in (22cm) diam
£6,000-6,500 BE [ £1,000-1,400 W | £1,500-2,000 BE

A delft plate, Liverpool or Dublin,
painted wwth the 'La Péche’ pattern,
torl

f Wrighton, 1750'. chip t
fi This design, commonly seen
porcelain, is copied fi d
October 1757 for P h by Jean Pillement, engraved by
to the coal pits. P.C. Canot and published in 1759.
83%in (22cm) diam | | c1770 9in (23cm) wide
£800-900 WW | | £450-550 ww
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ENGLISH DELFT 53

"1

for rolling out pi

A43110d

inscribed "WR', fine hairline crack, some g\aze ﬂaklng

17thCand 1 Bermondsey, Lambeth,

Southwark and Vauxhall
1690 13%in (34cm) diam
£10,000-14,000 DN

A delft dish, probably London,

painted with portraits oowlllam e I’ SR —
and Mary, initialled "W The arms feature Beneath is painted the motto ‘OPIFER QUE
minor glaze loss to rim, one Apollo, two unicorns  PER ORBEM DICOR’ (‘Throughout the world
1l chi and a rhinoceros. i
small chip. the arms of the City of London.
8in (21cm) diam

£4,500-5, jon delft pill slab, hairline crack, flat glaze chips, minor we
c1740 10%in (27cm)lugh
£7,500-8,500

A delft dlsh posmbly

A rare Vauxha\l delft teapot and cover,
ical fritting.

1720 4in (10cm) high
£6, 500-7,500 HAN

a
A London delft p\ate attnbuted An early 18thC delft posset pot,
ixhal

Il, d lish delft dish, depicting D 1705', hairline crack, minor pamted with Chmese flgures the
pot k\ln. William 11l, initialled ‘KW', restored. g\aze S over lacking, so
8%in (22.5¢cm) diam | c169( 13%in (34cm) diam | 171 10in (25.5¢cm) diam 12%%5in (3!5(m) W/de

ci
£3,500-4,500 HALL | £2,500-3,000 H&C | £550-650 BE | £2,000-2,500
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THE POTTERY MARKET

M

have been affected

As with most areas, |
by the economic climate. As always, when good, rare,
early and, especially, dated pieces come fresh to the
market, top prices are paid. Mid-priced and low-end
pieces have struggled, particularly if they were produced
in large quantities, such as some of the more common
transfer-printed  Staffordshire patterns. However, the
best meat platters have weathered the dip in fortune of
Staffordshire pearlware; the Durham Ox series remains a
favourite with collectors. Delftware again has to be early
and of a rare shape and decoration to achieve strong
prices — the tile tableau (opposite) is a good example.
For the more modest collector who is interested in delft
and sllpware it is an excel\ent time to buy. At many sales

<

the top-end pieces, but the

market i lly sl

As in the previous edition of The Miller’s Antfques
Handbook and Price Guide, the American market for
pottery is generally stronger than the UK market. Good
quality pre-1830 pottery is still in demand. Business is
mainly through the internet, as we are still not seeing the
IILIIIIUEI
as in the past, although there are |nd|catlons that the
collectors are returning

Victorian pottery and Staffordshire figures have to be
exceptionally rare to attract any interest. The Staffordshire
jogs (a good quality, early, i Il jiti
and with the added embellishment of delicate cushions.
There is still the problem of fake ‘Staffordshire’ coming
from the Far East — | have seen examples on both sides
of the Atlantic. They are really quite easy to spot, as they

don't have th ples. If you are

in any doubt you should buy from a reputable dealer or
auction house. Again, it is worth taking a look at good,
original ‘right’ pieces to ‘get your eye in".

It is around the time when we published the first
Miller's Antiques Handbook and Price Guide that
19th century pot lids were in great demand. As with
many areas, rarity drives the prices. At Andrew Hilton's
Historical & Collectable Auctions, rare lids showing the
Bay of Naples, ‘How I love to laugh and ‘Pet rabbits" all
sold for in excess of £2,000. But as Andrew Hilton said,
‘At the other end of the market, lids selling at £20 were
making £40 in the 1970s (the equivalent of about £220
today) ‘Asi |n most markets there is a limited number of
all they want,
the market sinks until newcomers arrive.” This rings true
for the pottery market in general.

There have been some dramatic prices paid for some
early pottery, particularly the Italian maiolica istoriato
ware plates, dishes and apothecary jars created in the
16th century. Interest in good and early (16th century)
Hispano Moresque pottery remains strong, but little
comes to the market. Mason’s ironstone has to be an
interesting shape with good strong colours to make any
money. Good quality early Wedgwood, particularly if the
piece has unusual colour combinations, seems to be
selling better in the US sale rooms. American stoneware
also continues to have a strong collectors” market,
particularly for rare shapes and makers, and the more
unusual designs. Redware has seen a sluggish period
where only the most unusual pieces fetch high prices.
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bleau, probably Dutch,

Above: An unusual 18thC
several tiles cracked.
35%in (91cm) wide
CHOR

Top Left: A pair of Staffordshire
pottery spaniels.

c1850
£2,200-2,600

£5,000-6,000

93%in (25¢cm) high
BELL
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POTTERY

MAIOLICA

A 15thC Montelupo maiolica jug,
painted in enamels with an owl,
some glaze wear and chipping
6%in (16. 5(m) hrgh
£4,000-4,500

A pair of 16thC Antwerp maiolica ‘A foglie” albarelli, one inscribed
ITRIDATUM', the other ‘CERASA-COND’, some chips and hairlines,
minor glaze loss.

An early 16thC Montelupo maiolica
armorial albarello, inscribed 'Pill
Cotie' beneath the arms of Luigi di

handles inscribed 'Bo’, cracked.
5in (13cm) high
£1,500-2,000 ww

and c\eanly repaired.

£Z 000-2,500

A mid-16thC Italian ma\ohca
albarello, atmbutedt o,
inscribed ‘Confet mgul orum’,
inscribed ‘'RB’, some restoration.
Previously attributed to Faenza
or Castel Durante, similar jars
inscribed 'RB’ (probably for a
pharmacy) are now believed to

lica dish, broken Italian maiolica
, Guido
the late 1570s and early 1580s.
9%in (24.5cm) high
£14,000-16,000 RMA

A Montelupo maiolica albarello,

some restoration.

£2,200-2,600

83in (22cm) high
w

W | £7,500-8,500

A pair of mid-1 Ib

“Vargel' and ‘Fabio’, and ‘Sy. De onphafu’ and ‘Dia. Fnbuf’ some restoration.

in (32cm) high
ww

c1560-80

10%in (26.5cm) high
£6,500-7,000 ww

£1,500-2,000

6in (15¢cm) high
ww

are 'Faenza’ maiolica vessel,
Wltha siren handle, a grimacing
grotesque mask forming the
aperture.

One comparable boot is in the
Oxford, and

another at Waddesdon Manor,
the latter with the mark of the

drinking from a bril
wedding, or were merely novelty
objects.
c1580

9lhin (23.5¢cm) high
£6,000-7,000 DUK
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An Italian maiolica albarello,
probably Siena, inscribed ‘F Di
Cappi’, surface chip, dated.

Caper flowers were used as

a culinary spice and an anti-
inflammatory.

1613 6in (15cm) high
£1,800-2,200 ww

MAIOLICA

| A Castelli maiolica
charg r, from the

! workshop of Francesco
Grue, with Alexander the
Great accepting the keys

0 Nysa, hairline cracks
and chips, some repa

1650 78/ in (47(m) dram
£3,500-4,0(

An 18thC

£2,000-2,500

18%in (47cm) diam
TEN

An Italian maiolica syrup or wet
drug jar, possibly Deruta, inscribed
'Sy. di Lupoli, restored, dated.

The label refers to Syrup of Hops,
which has a sedative effect used

sleeplessness.
1676 11%in (29cm) high
£2,000-3,000 w!

W | £1,200-1,500

LB T arl!

N,
A pair of early 18thC Laterza
maiolica albarelli, marked 'GE'

10%in (27cm) h/gh

A 18thC Sicilian maiolica jar.
8%in (22cm) high
£400-500 ww

An 18thC Italian maiolica syrup
jar, inscribed PLANTAG\NI B
small chip to

Plantain has a variety of
medicinal uses, mcludmg as

for fistulae and ulcers as an
external loti
5/3//: (21.5cm) lngh

£500-600

A mid-18thC Castelli maiolica
|

123in (32.5cm) long
£600-700 ww

A Castelh maiolica p\aque painted
a lady and attendan

(7730 7//n (78 5cm) h/gh

£1,800-2,200

A43110d
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POTTERY

DUTCH DELFT

i
9 P Y

late 15thC. Whil,

R d dA

™ £ Delf
he mid-16thC, p y P
colours, such 1l d ochre, and boldly
N PR
b h as dishes, plates, d pots. Early
P
9
he | 16th( dein | q for
pattems and repeated motifs.
Inth
9
white. d in the mid-17thC,

greater. |
biblical subjects were common.
®Thei 5 e

decl e
p 9
Netherlands from the early 19thC.

A mid-to-late 17thC Dutch Delft
pewter-mounted
Pot, marked ‘LVE’ to base, some
chips.

£9,000-11,000

jug, by De Metaale

12%in (32cm) high
RMA

| wi
Queen Mary, initialled ‘KM’, halrlme
crack.
1690 133%in (34cm) diam
£1,500-2,000 &C
@65.
——
Koo

An early 18thC Dutch Delft teapot

v
oY

and cover, red 'LF" monogram mark
or the

£1,000-1,400

A pair of 18thC Dutch Delft 'kraak’ chargers, by De Metaa\e Pot.
13%in (34.5¢cm) diam
L&T | £

handle broken off and re-glued,
some chipping.

the son of Wouter van Eenhoorn

Pot) factory
previ
own death in 1

Lambertus van Eenhoorn was

ous owner in 1691 until his

6in (15¢cm) high
850-950 ww

An 18thC Dutch Delft tobacco
jar, painted ‘Duinkerker’ and ‘',
painted marks, with assocwated
brass cover.
15in (38cm) high
£2,500-3,000 DUK

An early to mid-18thC Dutch Delft

‘Sample’ or '

A pair of early 19thC Dutch Delft
six-tile panels of Roman soldiers.

The source material for these tile
panels could be a series of Virtue
and Vices (these emblematic of

ar) by Jacques de Gheyn II.
Soldiers, especially Du ch
di

soldiers,

scenes, some small rim chips.
5in (13cm) diam
£8,000-9,000 RMA

Arare 18thC
I

o
(-3
o

£16,000-18,000

8in (22.5¢cm) diam
RMA | £

for Delft tiles in the 17th
in (38cm) h/gh
700-800
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myeuw, refers

to ti Germany, Sp:

Scandinavia.

p
in Italy, called maiolica, herland: mnml
ch Delft, or in England, called delft
. il esig|
between early 16thC French h i th ioli
enza, Italy. h fai K
style, i 1 i Ch bl {
white ceramics.
lates f he late 17thC
to early 19thc y fai bl
Dutch Del I

natlve style, featurlng blrds, follage, bulldmgs, Iandscapes,

o e Jed by v
in Alcora, north of Valencia, where high-quality ‘loza fina'

landscapes, figures and animals.

FAIENCE

A pair of 18thC French faience
‘Chinaman’ ﬂgures atmbuted
to the Charles

workshop, Strasbou

ot
Alate 18thC French faience

a\barel\o Paris or Rouen, inscribed
de Styrace’, some restoration.

Unguent de Styrace is recorded as

Arare 18thC

possibly by Ferrat,

L for the collaction of

. Papillon,

9%in (24cm) diam
RMA

An early 181hC Frankfun falen(e

2

vase, over ibly
with associated stand. to help clean infected wounds. lacking. from the Commedia dell Ane series.
c1770-80 13%in (34cm) W/de 7in (18cm) high 10%in (27.5cm) high | c17¢
£300-400 £250-300 WW | £600-700 WW | £550-650

6in (15cm) h/gh

onibon faience
plates b\ue star marks.

Nove, in Northern Italy,

mid-18thC Spanish fa\ence
syrupJar mma\led SP abann
0m

—~—®
A Spanish faience albarello and
cover, prohablyTa\avera mscnbed
with ‘HS’, and 'C

ypically nla e | base msmbed JHC some glaze

as faience rather than maiolica. chipping. chipping,

cl. 9lhin (23.5¢cm) diam 13%in (34cm) high | 1773 12in (30.5¢cm) high
£800-900 WW | £550-650 £500-600 ww

Ul
v

A43110d
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POTTERY

REDWARE

ESSENTIAL REFERENCE — ENGLISH REDWARE

fil i herlands, and probably

the late 17thC or early 18thC
described as ‘Elers ware’, after Dutch brothers John and

© 1t fell out of late 18thC, as

A Staffordshlre glazed redware

and cover, dec

David Elers, who settled in Staffordshlre in 1686. cream dlip, some chl oping.

ated in

5%in (14cm) high f
ww

impressed mark, some

An early 19thC
chips, glued break to handle.

8in (20.5¢m) long
£1,000-1,400 SK
ESSENTIAL REFERENCE — AMERICAN REDWARE

settlers in the 17thC. After it f
P o e

A Staffordshire redware milk jug.
cl 3hin (8cm) high
£400-450 ww

A 19thC Connecticut
redware (harger large
re-glued breal

Iz/ﬁm (JZcm) d/am

abundant, maki | i ffordabl
clay slip, or with tt i hnig o
. . : load.k el hey 21in (53.5cm) diam
£od £ 5 POOK
hi in the 19thC,
" Pl A s

9thC New Eng\and

redware jar,

£550-600

A19thC
charger, old rim chip.

12in (30.5cm) diam
POOK

Connecticut.
8in (20.5¢cm) high
POOK

£600-650
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A 19thC New England redware
crock, some chips.

10%in (27.5¢m) high
£350-400 POOK

£500-600

REDWARE

A 19thC New England slip-decorated
redware charger, with coggl

led rim.
12in (30.5cm) high
SK

attributed to

A 19thC Pennsylvania redware loaf dish.

£950-1,100

15%in (40cm) wide
POOK

Conrad Mumbauer, dated.
181

£3,000-3,500

113%in (30cm) diam
POOK

A 19thC A 19thC Ivani. |
h plate, glaze |
1435in (37cm) diam 11%in (28.5¢m) diam
£1,000-1,400 POOK | £400-450 POOK

A 19thC P Ivania slip-d d A19thC chip Alarge 19thC | k
toddy plate, some cracks and chip. to base. and repairs.

5%in (14.5¢m) diam 3in (7.5cm) high 13%in (34.5cm) high
£350-450 SK | £800-850 POOK | £1,200-1,600 SK

59
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POTTERY

CREAMWARE

crack to one.

Three 18thC

max 11in (28cm) wide
£600-700 MOR

A creamware
teapot, transfer-

printed with a portrait of
John Wesley, the reverse
with verse.

John Wesley (1703-91)
was one of the founders of
Methodism, along with his

A pair of 18thC Continental
Ccreamware groups probably Italian.
15%in (39.5¢cm) high

£1,000-1,400

brother Charles Wesley, Robert

dained d £ th

hurch of land in 1725, and in f

College, Oxford, known

as ‘Methodist i
hurch, Wesley

a key feature of Methodism.
1750

of 15 preacher:
c1760
£1,500-2,000

A Staffordshire Whieldon-type
creamware puzzle jug, the neck

incised 'IL" within the date, some
restoration,

1752

7in (18cm) high
£650-750 ww

A Whieldon-type creamware plate.
c1760 4in (23.5cm) diam
£500-600 ww

Y

A Whleldon Creamware pug, some
restoratiol

Thomas Whieldon (fl.1740-80)
was a leading Staffordshlre
potter, briefly the r of
Josiah Wedgwood and Iater High
Sheriff of Staffordshire.
cl. JV in (8cm) h/gh
£800-900

A miniature creamware
Whieldon-type teapot and
cover, cracked.

cl. 5%in (14cm) Wlde

£350-400

the reverse with ‘The
ining, minor cracks.

potter, active from the mid-18thC to the early 19thC. He ran his
own pottery, d | {1

block-moulds for
1770+
£700-800

5in (12.5¢cm) high
TEN
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CREAMWARE 61

A43110d

o A Wedgwood creamware jelly

A creamware coffee pot and cover, |A creamware mug, painted with a | mould cone, impressed mark to

hairline crack. piper, some restoration. b ase, small chip to toj
i in (16.5cm) hi

0p.
8%in (21cm) high
£300-400 TEN | £550-650 TEN | £800-900 ww

A late 18thC Wilson creamware
jelly mould cone, the base pierced
with eight holes, impressed mark.

Robert Wllson was part of Neale

A Neale & Co. creamware figure of
Apo\lo some ch\ppl qg.

6in (15cm) high 8in (20.5cm) high
£350-400 WW | £1,100-1,400 ww

A Bovey Tracey
documentary
creamware tea
canister, inscribed
‘Mary Cool

An Itahan Creamware
cardinal on a hor:

probably N p\ some
restoration, horsesl eg
detached, some glaze
flakes.
Sin (13cm) high | c1800 18in (46cm) high
£1,200-1,500 BE |£2,000-2,500 TEN

ary
Exeter', one (herub
restored, dated.

A pair of early 19 I lates, with printed ot
portraits of Nelson mpressed marks. some chipping.
9%in (25cm) diam | c1800 3ain (8.5cm) high

WW | £550-650 ww

£650-750
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PORCELAIN

MEISSEN

blue
crossed swords mark, some
restoration.

1760

4in (10cm) wide
£400-500 ww

£1,500-2,000

p
y incised ‘50", small bl | is mark hips and hairli
E
A mid-18thC Meissen Harlequm y f pi {
cent bottle, faint blue cro i iginal This
swords mark, some damages. pair is extremely rare.
3%in {&m} mgh 1750 8%in (22cm) high
£1,400-1,800 £6,500-7,500 FELL
A Meissen group, ‘The Good
Mother', blue crossed swords mark,
incised 'E69’, some damages.
A 19thC 1860 8%in (22cm) high
Meissen flgure £500-600 CHOR
of a garden

numbered 59'
and ‘6!

minor Iosses to
extremiti

7thin (79(”!) high
£300-350 APAR

A Meissen group, after the orig’mal

by Michel Victor Acier and Johani

Car\ Schonheit, blue crossed swords
mark, marked ‘G32', 57" and "10",

19%4in (49cm) high

some Iosses and chips.
10%in (Z7cm) /ug/v
£850»950

is decorated to
symbolise ‘The
Element Water'. (

The body i is

e
applied figure of a
Nereid (sea nxmph) {

shell chariot..

A Meissen ewer.
c1880

c1875-80
£3,500-4,500

The spout is shell-

paint ed mseds wnh

ed putto.

The foot is
moulded with
bulrushes and

applied
stylised dolpl

26in (66.5¢cm) high
MEA
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MEISSEN

Alate 19thC M T d b S
marks, some damages and \osses

223%in (58cm) wide
£12,000-15,000 BELL

A late 19thC Meissen parrot, blue
crossed swords mark, incised model
‘No 53X’ and '89'.

he original by ll

after d
swords mark rubbed |nscnpt\0n ’Ch\en favorit de feu SM I'lmperatrice

PP . toed
greyhounds. Her amed after
i Zemira and Azor.

in her chambers.

Catherine

13in (33cm) high
A Meissen group, by Gustav Deloy, BELL
blue crossed swords mark, incised
‘No. P114"

£800-900

1890
£1,000-1,400 IN

| o=

A late 19thC Meissen parrot, blue
crossed swords mark, incised, some | A Meissen parrot, blue crossed
restoration. swords marl

10%in (27.5cm) high
£450-550 BELL

12in (30.5cm) high
£1,200-1,500 N

The gods, witnesses

of her for her loyalty with
immortality.”

c1850-70 17in (43cm) long
£8,000-9,000 BE

A late 19thC Meissen
Bolognese hound, after
the original by J.J. Kandler,
underscored blue crossed

An early 20thC Meissen ‘Onion’ part dinner serwce wwth 48 plates, a
ureen and cover, 7nmwh ats, af hm h, 5 g dishes, blue crossed

swords mark, tail detached.
.

wnrd mark

lin (23cm) high
£600-700 BELL

£10,000-14,000 DN

31
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PORCELAIN

SEVRES

A Sevres biscuit figure, possibly
modelled by Josse-| Frangois Joseph
Leriche, titled "M'elle LAFOREST
(I’ )role de Jeanette’, incised

A mid-to-late 18thC Sévres biscuit |in A.L
f:gure of 2 gurl ‘La Petite Filleala " ), painted marks,
Cage’, incised 'F' to base, some a one-act im chip, minor
chips and flnng racks. comedy. wear.

82in (21.5cm) high | 1780 11in (29cm) high | 1756/59
£300-350 BELL | £500-600 WW | £450-500

10%in (27.5¢m) wide
TEN

le, date codes to one.

ishes, interlaced ‘LL’

1760
£2,000-2,500

saucer 5%%in (13.5¢m) diam (776
WW | £1,800-2,200

[
mark to one, some wear.

1334in (35¢m) wide
ww

A Sévres coffee cup and
saucer, probably London-
decorated, with an oeil-
de-perdrix ground blue
interlaced 'LL" marks.

saucer 5%in (13.5cm) diam
£450-550 ww

d basin, crowned interlaced ‘LL' marks, some wear to

10%in (26cm) high
WW | £3

\w“r‘f,

A Sévres pot and cover, blue
interlaced 'LL" marks, date code L.
c1764 fin (7cm) high
50-400 ww

€1760-
£2,200-2,600

LG

Mark used 1769-93
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SEVRES

A pair of Sevres orange-tubs,

blue interlaced 'LL'

cracks one flmal re-stuck.

£450-500

marks, date
hairline

F4in (14.5¢m) h/gh

Tardy, blue interlaced ‘LU marks,
palnters mark, date code.

4in (10cm) diam
£1,800-2,100 ww

7

S—

A pair of Sévres pots and covers, § g
painted by Claude Antoin v

:%g

painter's initials 'SC’, d
saucer 4%in (1 r(m) d/am
£500-600 ww

in the ‘Jardin’ design,

ruEbing, dated.

y acting as
1789 9itin (24cm) diam
£1,200-1,600 CHOR

mark date

£1,500-Z,000

A Sevres saucer dish, grey
mter\a(ed w mark gilder's
code

8/)//7 (21.5cm) d/am

A Sévres bowl, moulded
with feuilles- de choux, blue
d ‘LU mark, painter’s

interlace
mark ‘a’, script ‘G,
code ‘Q".

10%in

date

(26¢m) diam
MOR

£20,000-25,000

A 19thC Sevres porcelain tea for two set.

urns, possibly Sevres or Dihl & Guerhard,

Philippe Thomire (1751-1843).

£30,000-35,000

19in (48.5cm) high
ww

tray 13in (34cm) wide

A Sevres cabinet plate,

1512, from ‘Bataille de
Ravenies’, the border

with portrait medallions
m(ludmg LOUIS X\\/ and

72’/ in (34cm) /zmg

H

NIV13240d
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PORCELAIN

MEISSEN

Arare Meissen Japanese chin,
modelled by Eric Hoesel, blue
crossed swords mark, mosed N148".
1915 45in (11.50m) mgh
£1,200-1,600

A Meissen goat, modelled by Eric
Hoesel, blue crossed swords mark,
|nC|sed

12%in (32cm) high
£1,000-1,400 N

An early 20thC
irds, minor restoration

n

£11,000-15,000

19%in (49cm) high
CHOR

A Meissen figure of a girl, doll and
pram, by Konrad Hentschel, incised
"W124', blue crossed swords.

1907)
)

p
Senses,
impressed ‘No.122’, incised ‘E2',

Mei £
firing crack to base of one style ¢1905. They blue
i freshing ch, h k, incised
£1,400-1,800 CHOR | earlier “old 257",
issen and became an instant | 7972 9in (23cm) high
£2,000-2,500 IN

o Sin (12.50m) high
£1,400-1,800 ™w

£2,000-2,500 BE

8in (20.5¢cm) high
£1,800-2,200 ww

f two girls, f
modelled after iginal by Alfred |a girl, attributed to Alfred
Konig, £ | H.157, impressed mark 1945), n0.A1226, bl
impressed 'Y.181" and ‘34" crossed swords mark. "1186', incised ‘Scheurich’.
73in (20cm) high

£2,500-3,000

144in (36¢m) high
CAN
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NANTGARW

ESSENTIAL REFERENCE — NANTGARW
In 1813,

A Nantgarw dish, painted in the
illi impre:
‘Nantgarw CW', incised ‘B

Impressed letters and incised
numerals are occasionally
found in conjunction with the

Wales.
® In 1814, th pany
Coalportin
difficult to fire 1al i i kil decorated
hiefl | i 1, Large in London, impressed ‘"NANT GARW
W' to ba:

9 y
hollowwares are very rare.

M. Phillips in N
y c1818-20 9sin (24cm) diam| Revi s II'I' Swansea Nantgarw
i £1,500-2,000 son| VR

ase.

thick and smooth.

gsley P y

at Nantgarw o
i NANTGARW CW

London.

9
(CW for China Works).

A Nantgarw plate, decorated by
ortlock’s, London, impressed

’NANT GARW CW', inscribed

‘Mortlock’s” in gold.

It is unusual for pieces made at
Nantgarw and painted in London
to be marked with their London
decorator.

9in (23cm) diam
£500-600 JON

113in (30cm) wide
£750-850 ww

A Nantgarw plate, impressed ‘NANT | A Nantgarw fan-| handled dlsh

GARW CW'. impressed 'NANT

9bin (24cm) diam
JON | £600-700

in (I3fm) wide
£600-700 JON

=
cover and stand, fi

pineapple knop.
1818-20 Sin (13cm) high
£4,000-5,000 JON

CLOSER LOOK — MASONIC TUMBLER

and compass to the

The reverse is

A Nantgarw cup
and saucer.
£400-500

with the sun as a
deity.

The tapered body
has gilt bands

e top and
bottom.

Itis probably one of
I

sol

1821 by ntgarw

founder William

B|Il|ngsley toaMr

lopkin-Jones, at

4/6 each.

A rare Nantgarw Masonic tumbler.
1819

3in (8cm) high
JON
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PORCELAIN

VIENNA

A pair of late 19thC
some rubbing and scratches.

8#in (22.5¢m) high
£300-350 MOR

A 19thC Vienna tureen, cover and

Darius’, blue shield

stand, with drinking and gambling
A \

brok A reuq

10%in (26¢m) high
£400-500 S

0 | £1,200-1,600

mark
1900 6%in (16¢m) high
TEN

A 19thC Vienna dish,
depicting Aeneas saving
Anchises, blue beehive mark.
13%in (34.5cm) wide
BELL

£900-1,200

A late 19thC Vienna charger,
depicting Neptune, signed 'Rob

Pilz', painted mark and title to
base, minor surface wear.

14in (35.5¢cm) diam
£1,000-1,400 DRA

A 19thC Vienna-style tray, painted wnh i !, after

A pair of Vienna
plagues, one
titled ‘Reflection’,

A 19thC Vienna cabinet plate,
depicting Rulh marked and titled to
base, minor w

E}E]rebfut}:ws f both 9¥tin (24cm) dliam
(oned "Wagner”. £550-600 APAR
signed ‘Wagner'.

rs were a family of VIENNA MARK

'Wagner’ also apps
wares Pieces sngned "Wa g

Konrad Dielitz, signed ‘P Hoffmann’ blue shield m,

£1,800-2,200

ark.
20in (50.5¢m) mam
£!

74in (18.5¢m) high
GWA

500-600 Mark used 1784 onwards
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The first Worcester factory 1751 by a
team of fifteen men, headed by Dr John Wall. It produced
tableware, d coffi i inkwell 1 made

S e

N

© After Dr Wall's retirement in 1783, the Worcester factnry

WORCESTER

A Worcester pickle dish, painted with a ‘Long

Eliza’ figure, small rim chips.

Long Eliza’ i: g

This design

later y

family for
(1783-92), Flight & Barr (1792-1804), Barr, Flight & Ba
(1804-13) and Flight, Barr & Barr (1813-40). Thomas Flight
introduced hard-paste porcelain. In the early 19thC, the

f . 1 Inelr

y

pieces, il
h Worcester factorles were

6;

c17:
and that of Thomas Gralnger, founded c1806 Chamberlaln s

management of the Chamberlain & Co works 1852 62.
© In 1862, Kerr left the comp

than Worcester ones (see page 47).

£1 200 1 500

4in (10cm) high
W

¢/

It is especially

known for its

A Worcester tea bowl and saucer,

painted with the ‘Romantic Rock 3

pattern, workman's marks, som

fim ¢ |ps.

c1755 5in (12.5cm) high
£750-850 ww

jug, painted
with the ‘Indian Fisherman" pattern,
orkmans mark, minor damages
5-56 (10cm) high
ww

2

c
900 1,100

ted in

A Worcester mug, painted with the
‘The Walk In The Garden’ pattern.

1755-65 S3%in (14.5cm) high | ¢
£400-500 JN [ £1,000-1,400

3
<
&

vvorcester i
with the ‘Two Swan Precipice’ pattern.

saucer 4%in (11.5cm) wide
ww

the 'Solid Fence Pavmon panern
orkman’s

3
%

WOl
c
£

3in (7.5cm) high
450-500 TEN

A Worcester water bottle or guglet
and basin, painted with the ‘Willow
Bridge Fisherman' pattern, ope
crescent mark, script ‘W', the bowl
broken and repaired.

The term ‘guglet’ is believed to

liquid pouring out of the wide

narrow truncated opening on

S|m|I

11in (28cm) high
ww

Mark used c1755-90

£1,000-1,400

NIV13240d
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PORCELAIN

SEVRES

A Sévres plate, painted with Raoul
umont, incised marks, prlnted

date palnted inscription, min

glaze scratches and gilt rubbmg.

The Beaumont and later

from the 10thC to the 14thC.
1835 9%in (24cm) d/am
£4,000-4,500

the saucer

and repaired.

1833
£15,000-20,000

6%in (16cm) high
K&0

with stencilled mark for Louis XVIlI, minor wear.

c1814-24
£2,000-2,500

saucer 6%in (16cm) diam
BE

Alate 19thC Se

£1,500-2,000

saucer 5in (12.5cm) diam
DUK

A Sevres reticulated teacup and
cer, with bamboo-style handle.

1884

£1,200-1,600

A pair of late 19thC to early 20thC
Seévres ‘Summer’ and ‘Winter'
plates, overglaze blue painted
factory mark.

93in (25¢m) diam
£300-400 HALI

L [ £1,800-2,200

A late 19thC to early 20thC Sevres-
style parcel-gilt b\SCUIt Jardlmere

with ram’s mask han oulded
wnh putti, blue \nter\aced LL mark,
e loss and we
18in (46cm) diam
BELI

ase,
GUMERY’, p i

designed by A. Gumery, inscribed ‘A,
ior dated

19

b

L [ £7,500-8,500

23%in (59cm) high
DN






OEBPS/images/page037.jpg
VAUXHALL

A Vauxhall teapot, with a Chil tar crack t Vauxhall milk metal

base chips to rim. replacement handle, some faults.
c1758- 3hin (8cm) high

£550-650 PW | £250-. 300 ww

AVauxhall cream boat, with interior
callloute panel, restoration to rim.
Shin

£500 600

in (14cm) long
ww

AVauxhall tea bow!

and saucer, painted in
the Imari palette minor

faults to foot rim:

£ 750-850

AVauxhall porcelain group, of
two pum and a dolphin.

and his companion.

634in (17cm) high
£1,100-1,500 Bl

p
c1755 6in (15cm) high
£1,000-1,400 DN
s

. . “ A e liadth "
A pair of Vauxhall porcelain ,&. :‘r; x restoration
figure 2 ,_t.;_'* to right arm.
o Sin(13amhigh 4 M'@g\ <1760 6in (15.50m) high
£650-750 DN £2,000-2,500 ww
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A Worcester coffee cup, painted

AWorcester teacup,
probab\y palnted
n the w( k hop:

crossed swords mark,
numeral ‘9" and dot.

WORCESTER 41

NIV13240d

‘Two Quails' pattern, with scrolled
wishbone handle.

ih ) ) )
with the 'Banded Hedge' pattern.
8%in (21.5cm)

£550-650 ww

£1,100-1,500

5
£1,000-1,500

3%in (9.5cm) wide
BE

shel\s and dolphins.

£900 1,200

3%in (9cm) long
BE

pa\ette wnh the

=~

pattern, square ma
c1768-70

800-900

Worcester | |
famille verte colours with the ‘Chequered Tent’

"Jabbe

saucer 434in (12cm) diam cl768 72

£1,500-2,000

pattem one VBSE

- e

vase 10%in (26.5cm) high
ww

A Worcester plate, of ‘Grubbe’ type,
painted in the workshops of James
Giles, restored.

The Worcester ‘Grubbe’ plates

AWorcester coffee can,
decorated in the workshops of
James Giles, with a bullfinch, a
butterfly to the reverse.

James Giles of London was
an independent firm who
sometimes decorated pieces
for Worcester. Giles employe
several painters from the
Chelsea factory following its
along

were four

closure

d

A pair of Worcester coffee cans and
saucers, painted with the ‘Royal Lily
pattern, blue open crescent marks,
solid gold crown and crescent

rks.

The Lily’ pattern was allegedly
renamed ‘Royal Lily’ after

Museum in the 1930s by Mrs

with glassware,

in 1788, and
ordered a ‘Lily’ pattern service.
h| c1788-90

the widow
of an ancestor of James Giles. highly valuable.
cl 83%in (22.5cm) wide | ¢1770- 2 ) h
£1,800-2,200 WW | £7,500-8,500 Bl

£1,000-1,500 BE
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A Flight & Barr triple-spill vase,

=

<

—

L

o

oc

o of New Bond Street label,

o i i D fr

6%in (16cm) high | "The Celebrated Hope' service A pair of Flight & Barr beakers,
£6,000-6,500 incised 'F&B" and crowned script

decorated by John Pennington, blue marks ‘Flight & Barr Worcester/
Flight mark. Manuf. to their M:
1790 9%in (24.5cm) diam | <1800 4in (10cm) high
£1,000-1,500 DUK | £1,800-2,200 BE

minor wear to gilding.

incised ‘B’ mark,

c1800-05
£22,000-26,000

5%in (14.5cm) high
BE

AFlight & Barr j Jug pamted with a portrait of
George I
1841), script crown mark to base.

is recorded c1792 1807, although the
ligl

ht &
Barr from 1804.

c1807 6%in (17cm) high
£3,000-3,500 H&C

A Barr, Flight & Barr vase,
with dolphin handles,
pa\ ted wnh Tintern Abbey
ithshire, crown mark,
scnpt t\tle and marks.
13in (33cm) mgh

£9,000- 10,000

" Fligh

2 tureen

AB
and covers, 2 dishes and 24 plates, i
d,

plate chippe some gilt rubbing

and later worked for Barr, Flight & Barr, Nantgam S wan:

e left Derby in 1795

A pair of Flight, Barr & Barr
urns, of Neo-classical design,

c1815-20 73in (20cm) high
£5,500-6,000 BE

WORCESTER MARKS

the set

sea, AFlight, Barr & Barr King Flsher
colnshire. He
ghly his depictions Villi cript
of flowers. marks, :hlpto flambe finial.
c1810 plates 8%in (21cm) diam | ¢1815- 7lin (185cm)h/gh

Mark used c1813-40
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PORCELAIN

WORCESTER

printed in hlark

banner readrng Marine Souety themtermr

The source for

Marine Society, London 1757

chari
start of the Seven Year's War.

Ci 62%in (16.5cm) wide
£600-700 ww

A Worcester dish, by Robert Hancock,
ussia, i i

igned 'RH Worcester', dated.

Worcester Porcelam Company in 1756 He Ia!er became a partner

plates for transfer-

engravings and paintings.
1757

£1,600-2,000

7in (17.5¢cm) diam

A Worcester coffee pot

‘Milkmaids' pattern, Iater
coloured with polychror

enamels, overg\aze blue crossed
swords mark.
s 8in (20cm) high
£450-550 ww

A Worcester mug, printed with

the 'Tree Grafters' and "Whitton
Anglers’ patterns, shght glaze flaw.
c1765 34in (8.5cm) /v/gh
£500-600

AWorcester 'Pitt the Elder mug.
V4in (8.5¢cm) h/gh

£2,200-2,600

9
vE o

A Worcester cream boat,
ed in famﬂle verte

handle, glaze fm to Irp.
c1752- 4%in (11cm) wide
£950-1,200 BE

A Worcester coffee can, painted
with flowers and |nsects some
factory faults, chip to ri

2lhin (5v5(m) high
£1,100-1,400 PW

A Worcester coffee cup, with

nted
with the Snakerna Basket pattern,
glaz e flaw
2Jin (6cm) high
£1 100-1,400 BE

wnh the ‘The Fortune TeIIer no. 2'
, after Robert Hancock.

:r75

£1,100-1,400

Z%m (6cm) /ug/r cl7!
£

AWorcester cauliflower tureen, cover and stand.

a stand 8%in (21.5cm) long
1,600-2,000 ww
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A Baddeley-Littler jug, glaze blemish
o rim.
c1780-85

3Y4in (8.5cm) high
£500-600 P

OTHER PORCELAIN

s T 1
for £15 and, two years for
England. The area also had easy access to

on, sold at at n for
1460 000 plue premlum kaolin clay.
Te: G . q d 1
New York. It i babl ’s old ival tl
Tai ly identified from England, probablv w1th the help of
recently. It is th h ded
of John Bartlam’ lai dl lain ind Rv 1768 Bartlam
i s Tic other dest P P
1t f 16 Tt 2 . 1 Tarl 1770
factory Hoy, South Carolma. By 1772, } ial si
John Bartl 1 d and nrpmrinu 1 £
iced Camden, ]erse where he pmduced
He left England 1763 pottery untll 1776. He died c1781.

South Carolina, where he establis| h d
himself as a potter in Cain Hoy. South

A Calcut Jackfield blue and white
cabbage leaf jug, transfer-printed

attributed to John Bartlam, Cain Hoy, South
N p

with the ‘Elephant’ pattern.

crane: { he ‘Man on
the Bridge’ pattern, the cover lacking, the handle

operated in the Jackfield
f Shropshire, UK. Very

c1765-69

7in (17.5cm) wide
£600,000+ ww

regarding the factory, but it

is likely that was operational

by late 1794, and had been

subsumed into John Rose’s

Coalport factory by the end of
r S. Edmundson,

N n Ceramic Society
Journal’' (2011), 27, 75

c1794-96 73%in (20cm) high
£1,200-1,600 HALL

R

e TN i inted i
; d N pattern, red hunting horn mark.
A/ ‘ \ # A\ ;) &
A

\ y
wares from 1725, including figures, jardiniéres, teapots, beakers,

“Two Quails'

[
1 plates,

! f il d, turquoise, blue, yellow, gold

5Sin (12.5¢m) wide
ww

v

Rdh

A Chantilly beaker, painted in
the Kakiemon pallette with the
‘Two Quails' pattern, red hunting
horn mark.

A pair of 20thC Dresden jardiniéres,
with gilt ram-head handles, blue
"Japan’ pattern, highlighted in gildi printed marks.

D t trav. d ted with

c1730-40 2Jiin (6cm) high
£1,800-2,200 ww

84in (22¢cm) high
BELL

181%in (47cm) long
TRI

£400-450 £500-600

45
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OTHER PORCELAIN

A Frankenthal figure of
Venus, probably modelled
by Adam Bauer, b

<
o

crowned 'CT" monogram,
some restoration, dated.

1775
£1,000-1,400

934in (24.5¢cm) wide
WW | £85

A Frankenthal figure of a fruit

endor blue crowned 'CT'
gram, workmans’ marks

L ’a M’

1760

536in (14cm) high
0-950 ww

A late 18thC Furstenberg group
of Europe and America, by Anton
Carl Luplau, incised f" mark, some
restoration.
7in (18cm) high
400-500 ww

'Girl-in-a-Swing'-type go\d mounted

e
doubt on this, and many wares are

AGirl-in-a-" Swing’-type go\d-

mounted scent bottle,

restoranon some |ncomp\ete leaves.
3%in (9.5cm) high

£4,500-5,500 swo

elsewhere, at the so-called ‘Girl-in-
g’ factory, posslhly run by
Charles Gouyn (d.17

1950
£3,000-3,500

35/ in (9. 5fm) /ugh

A pa\r of Longton Hall figures of a
and her e, the nun's book

twt\ed OfAbso n’, the novice's

‘Of Purgatory’, some restoration.

Longton Hall was one of

i, arack the earliest of the famous
Staffordshire factories. It was
A pair

t i, possibly today, Li d the
Kelsterbaci delled i Littler in i
swaddled baby. blue and white porcelain. production until 1760. re-glued
c. ) Sin (12.5cm) high | ¢1755 7in (18cm) high
£800-900 WW | £3,000-3,500 WW | £1,200-1,600 WW | £1,300-1,600 DN
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WORCESTER

A Flight, Barr & Barr pastille
burner and stand, impressed
and script marks, cracked.
253 6%in (17cm) high
BE

e
£650-750

A Royal Worcester fruit-painted vase
and cover, by Harry Aynon, signed.

factory in
1920 and worked there until his
retirement in 19
£3,500-4,000

plaques, by Harry Davis, with puce
factory marks, signed, dat cod

Each side is
painted with a
hunting scene,

‘Sy ing at

al
st fox-
head handles

‘Going in and
out clever’ on a
claret ground.

The vase is

“Flight, Barr
the centre vase of a & Barr/Royal
‘Hunting’ garniture.

Coventry Street’
A Flight, Barr & Barr "Hunting’ vase and cover.

c1830 20in (51cm) high
£11,000-15,000 BE

£4 500 5,000 LC

£9,000-11,000

Worcester vase, in the style of

moulded marks.

Besides the typically Aesthetic

s, by Hal rry
5|gned with pnmed fam)ry
arks.

Harry Davis (1885-1970),
the son of a Royal
Worcester china figure
renticed

age of fourteen. He is

known for h|s Iandscapes

and depicti of nature.
15ir

% in (29cm) high
HALL

design, the grotesque handles are

famous designs for Ault Pottery,
known as the ‘Tongue Vase'.

1 13%in (34cm) h/glr
£

N
N

450-500

A Royal Worcester plate, by
John Freeman, signed, black
printed mark

93kin (24cm) diam
£550-600 FELL

A Royal Worcester vase, decorated
by William Jarman, 5|gned green
pnmed mark with date code.

IMm (36cm) mgh
£450-500

Mark used 1891-

NIV13240d
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WORCESTER

A Royal Worcester vase, by Arthur
Lewis, signed, with puce marks,
marked ‘1410’

11in (28¢m) high
£2,000-2,500 HAN

A Royal Worcester reticulated
goblet, attribute
printed green mark, date code.

George Owen (1845-1917) began

working for Royal Worcester in
1859. He is especi

an outer wall with piercings,

d to George Owen,

i ivory ings. This
technique required a very high
level of skill.

£4,000-4,500

73in (19.5¢m) high
LSK

Owen, green backstamp, indistinct
date code and gilder's mark.
188,

£6,000-6,500

A Royal Worcester reticulated

vase and cover, by George Owen
with incised signature, gilt marks
and'169'

1912 62%in (16.5cm) high
£12,000-15,000 HAN

An early 20thC Royal Worcester
reticulated ewer vase, by George Owen,
signed, gilt mark and ‘1581"

6%in (16cm) high
£10,000-14,000 HAN

¥ plaques, ‘Off Hastings' and ‘The P
igned and titled, puce

P
f H

marks and date code, framed.

6in (15cm) wide

£1,300-1,600 BE

A 4

early 20thC
Royal Worcester
louveau
A Royal Worcester vase, painted by vase, shape 1686,
D. Shinnie, signed.
monogrammed
D. Shinnie was a painter and RID', puce mark,

decorator at Royal Worcester,

¥ ¥
vy

A pair of Royal Worcester vases and
covers, by John Stinton, puce marks.

John Stinton was born in 1854.
His father worked for Roya
Worcester, but he himself did
not discover porcelain painting
until the age of 35. He was a
talented painter, best known for

by John Stinton,

plaque,
igned, puce mark

at
active in the second half of the some damages.

201
£1,100-1,400 HAN | £550-650

ges.
18%in (47.5cm) high
FLD | £1,500-2,000

to reverse.

plaque 4%in (10.5¢cm) diam
GWA | £1,800-2,200

and castles. He lived to be 102
ear

11%in (29.5cm) high
HAN
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impressed ‘SWANSEA', slight
rubbing to gilding, cover possibly a
replacement.
1814-22
£1,500-2,000

A rare Swansea taperstick, red

'SWANSEA' script mark to base.
H%in (7cm) diam saucer 7%in (19cm) diam

£2,500-3,000 JON DN

covers and stands, i

This cup and saucer were
decorated by William Polla
( of Swansea’s

nown for his ‘romantic’ and
expansive style.

OTHER PORCELAIN

Both cup and saucer are
exquisitely decorated with

n array of garden fruit
and colourful wildflowers,
embellished with continuous
beading, and gilding in bands
to some areas.

quality of Swansea porcelain
adds to the price.

three claw feet, with a
gryphon handle.

£12,000-16,000

p
c1815-17
£1,600-2,000

A Swansea pen tray, some wear

to gilding.
c1815-17 10in (25.5cm) wide
£1,300-1,600 GORL

An 18thC probably German

A Swansea cabinet cup, with a
titled view of the Old Bridge at
Hawick, iron red mark, chip to
one foot.

c1815-17 5in (12.5cm) high
£1,000-1,400 ww

AVictorian porcelain fairing, ‘To
Epsom’.

Fairings are small ornaments
made to be cheaply sold or

A pair of late 19thC French Louis

Many were

15in (38cm) high
£5,500-6,000

made in Germany.

9%4in (240m) high
ww

49
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4
A Lund's Bristol pickle dish, painted
with a ‘Long Eliza’ figure, some
repairs.

OTHER PORCELAIN

A Lund's Bristol pickle dish,painted
with a ‘Long Eliza’ figure, one clean
crack.

shown the inclusion of soaprock
in the body, indicating an

minor losses to flowers.
c1758

5in (13cm) high
£1,000-1,400 ww

pag imilar p
dish made by Worcester.
c1750 4in (10cm) long
£1,500-2,000 ww

rather than Worcester.
c1750 3in (7.5cm) long
£1,000-1,400 ww

Paris discharge mark.
1740

3hin (8cm) long
£2,000-2,500 ww

A Mintons part dinner
service, retailed by Thomas
Goode & Co., London, with
24 plates, 4 coffee cups and
saucers, 3 tureens and covers,
7 serving dishes, printed and
impressed marks, date code,
a saucer cracked.

1882
£4,000-5,000

&

A German
porcelain snuff box,
perhaps Nymphenburg.
1770 3in (7.5¢m) wide
£650-750 ww

A pair of Paris Empire-style Locre

Russinger Pouyat vases, underglaze
bl 1 torck ks, minor

with a milk jug, a sucrier

2 surplus lids, wear to gilding,

wear to gilt.
cl. 13in (33cm) high
£2,300-2,600 BE

chip to sucrier.
1830
£400-500

NIV13240d
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PORCELAIN

OTHER PORCELAIN

e titled

pot, minor wear to all gilding.

‘Butterley Hall’, two signed "Sarah or S Jessop', cracks and chips to larger

William Jessop, th d civi his work on | h fi f

canals, f f y 3 I I salt some
Derbyshire. a goblet. restoration.

1800 largest 9%in (24.5cm) wide | 1768 6in (15cm) high | ¢1768-70 Sin (13cm) long
£8,500-9,500 CHOR | £650-750 WW | £750-850 ww

8

1900
£800-900

p by C
Thieme, after Antoine Watteau, blue ‘T" marks,
some chips.

223in (58cm) high
DN

A Ridgway ‘Rococo revival’

ver and stand, a milk jug, a

s\op bowl a dlsh 13 teacups, 11 coffee cups and 12 saucers, iron red fractional mark, '2/1008",
me dam.

51835
£400-500

prunus blossom.

A Staﬁordsh\re porcelain porter
mug, painted with the ‘Independent
Taliho' stagecoach, |nscr|bed Henry
Truslove’, some faults an

Dunchurch, near Rugby, UK, was

p y The | Trembls d stagecoaches and the mail coach.
The ‘Independent Tally-Ho" was

of Philippe, duc d'Orléans, the 1690s. The saucer would be f th d irmingk

i i coaches which passed through

ly he cup could I ensuring regularly. There were sever |
1666, coaching inns at Dunchurd

but by the i mcludmg The Bell, which was

ft- I Saint Cloud | ch dl tea and
closed in 1766. coffee. some restoration. Truslove in 1828.
17304 3 4in (10cm) high | ¢1825-30 5in (12.5cm) high
£500-600 WW | £500-600 WW | £2,000-2,500 BE | £500-600 ww
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BOW

A rare Bow duck tureen base, the
plumage finely painted.
This form derives from George
Edwards, ‘Natural History of
Uncommon Birds’ (1743-47),
volume IIl, plate 157.

£1,800-2,200

43in (12cm) wide
ww

A

restoration to tail, wing and flower
9%in (24cm) wide
HAN

c1758
£400-450

c1755
£3,200-3,600

ome small chip:
44in (11cm) high
ww

&

A rare Bow figure of Pedrolino
or Plerrol from the Commedia
dell'Arte

This figure was first modelled
by Reinicke at Meissen, using an

Il Capitano, from the
Commedia dell'Arte series,
some restoration.
<1755

£3,500-4,000

7hin (18.5am) high | .
ww £2.ooo~2,500

in Louis Riccobini, ‘Histoire du A Bow figure of Fame as a winged
Theatre Italien’ (1731), ai angel, on a cloud base, restoration
fa thfully copied by Bow to fingers.

175: 6in (15cm) high | c1756-58

7in (18cm) high
£1,600-2,000 BE

restoration.

c1758
£1,200-1,500

43in (12cm) /ugh

c1765
£2,000-2,500

ome restoration

7in (17.5¢cm) high
ww
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in Caughley, Shropshire, UK, as the Salopian China
Manufactory i i il

CAUGHLEY

A Caughley teapot, painted with the
rare ‘Bird in the Ring' pattern, lacking
cover,'S" mark.

by John Rose of

in 1799.
ith Thomas Turner and later
Robert Hancock i y f the
Worcester factory. Together they
s e P

p

f tableware, homeware

version of this pattern, and is the
only Caughley example known.

4ain (10. 5fm) /ugh

£550-650

ghley
and miniature ‘toy’ items. Th
white, witk ional gild,

witha

i i aecaaes.
patterns include ‘Fisherman’ and ‘Willow’, both later
Y

p

S’ for Salopian or 'C’ for
Caughley.

A Caughley coffee p
and saucer, transfer-
pnnted wnh the Bridge

A Caughley mask-head jug,
transfer- pnntedw ith the
‘Fisherman’ or 'Pleasure Boat’
pattern, inscribed ‘God Speed
the Plough’

1780-90 9in (23cm) high
£1,000-1,400 HALL

A rare Caughley mustard spoon,
transfer-printed with the ‘Floret’

pattern.
177782 4in (10m) long
£800-900 HALL

A Caughley butter pot and cover,
Iransfer pnmed wnh the'Gillyflower

fl776 79
£550-650

4/4//7 (10. 5(m} W/de

A Caughley toy cider jug, painted
with the Island’ pattern, reversed
k.

'S" mar
c1780-90 2in (5cm) high
£700-800 HALL

‘Ripe Pomegranate’ pattern.

cover and

tand print ith th

then eaten.

allowing the

painted
with the ‘Maltese Cross’ pattern,
'C" mark.

5%4in (13.5¢m) long | ¢1780-90
HALL | £

1,200-1,600

£1,200-1,600

basket 8%in (21cm) wide
HALL

Marks used 1775-99

13
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BERLIN

ESSENTIAL REFERENCE — BERLIN

1752 by

wares, typically ﬂoral vases, and copies of Meissen figures.
The factory closed in

®1n 1761 1 A 19thC Berlin group, the infant
‘ k d e . . s Bacchus drinking wine, with a
stockc an A . R female ttendant underg\aze
Berlin (Royal | ) 0 mark, im 634,
Porcelain Manufactory Berlm), or KPM Berlln minor gift rubb\ng.
® Under Gotzkowsky I

73in (19.5¢cm) high
FELL

£220-280

Wllllam Meyer to create Classmal fgures often pamted
in bl

KPM Berlin is

p
still active today.
° v p . . A

ked witk Fro
1832, 'KPM’ was added. In the years 1849-70, pieces were

KPM Berlin group, of a putto with
a chanot drawn by a
£160-200

A late 19thC Berlin plaque, painted
with a praying lady, impressed 'KPM
SZ', incised '407-269', frame:

16in (40.5cm) high
£5,000-5,500 HT

AKPM Berlin plaque, with a
classically-draped maiden, impressed
marks, scratches to enamel.

£1,400-1,800

A late 19thC KPM Berlin plaque,
painted by R. Dittrich, impressed
factory marks, titled ‘Heimathlos
Nach Kray', framed.

93%in (24.5¢m) high
£1,400-1,800 Tov

BERLIN MARKS

Alate 19'[h( Berlin plaque, after Ludwwg Sturm (1844 1926) |nscr|bed

‘Kinder Lust v. Lasch 4, Sturm, Wien', incised 'K.P.M.", in later gilt frame,
KPM Berlin
Mark used from 1832 /aque 19%4in (49cm) high
£13,000-16,000 A

9in (23rm) hrgh

Alate 19thC KPM Berhn plaque,
painted with ‘The Immaculate
Conceptlon after Banolome Esteban
Murillo, impressed
mark, within a gllt fra me.
e 1034in (27.5cm) high
£1,500- 2,000 Tov

A late 19thC Berlin plaque, with

a portrait of a young lady, signed
‘Wagner', impressed factory marks,
within a gilt frame.

3k (8.56m) high
£180-220 Tov
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BOW

»
[smmanermance s T Ve
h f y f i y Thomas Frye -
k he f: declined in the 1760s and i

closed in 1776.

p .
green hue inted i yellows 7- L JL.

and purples. . b8
I"'blll’d. " | desi ) hif 1l d fic f R I '3
o Blre o X 1A P R G g g
plain blanc-de ACEIEL LI ! i o off and for ot jog, beside a
gk . repaired. water fountain, minor damages.
Kak"i’"°“ designs. . 7] 6%%in (16.5cm) high | ¢1752 Sin (13cm) high
P than slip-cast, £1,800-2,200 WW | £550-650 ww
Chelsea or Derby.
y isg y B h n / N
dagger i il R hite-alaved fonted
7
ar vyboat of swlver shape A
ABow b\ue and whne tea bow\ sma\l chips to fee y
7in (18cm) wide T
£550-650 ww B

with pagodas, 'Q' mark 10 base.
175254 3%in (9.5cm) diam
£300-350 ww

JE—

A small Bow blue and white
fluted cream boat, painted
with the ‘Desirable Residence’

c1755-60 4Wain (11cm) long
£250-3 BELL
Th
dec Ued W|th a
CIassncaI archltectural
trowel.

This side depicts a man with a

S
A rare Bow famille rose plate, with
a chinoiserie figure, micro-fritting

i The mug is demrated in

0 rim.
c1756-58 .
armorial of the Worshipful
£850-950 HAN Company of Tyl Iersan
Brl:klayers n
smpn on ‘in God is all
ur trust’.

A rare English soft-paste
flihdd o

with a

chips to the rim, cracked
wearto enamels, hairline crack. andle.
in (12cm) wide | 1757

S3in (14.5cm) high
£1 000-1,400 STA

Arare Bow blue and white
dish, painted with islands,
pagodas, trees and a figure

on a sampan.
1755-58  10%in (27.5cm) long
£500-600 ww

It was probably made at
the Bow factory. The base is
‘M W, E Jan, 1757’

NIV13240d
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CHELSEA

A Chelsea botanical Hans
Sloane-type plate, gold anchor
mark, two pieces re-attached.

1758 9¥hin (23. 5(/7!) d/.;m
£1,000-1,400

A Chelsea snlver form dish,
d

painted with two birds in a
Iandscape gold anchor mark.
in (24.5cm) Wrde

£1,300-1,600

1765
£10,000-14,000

A gilt-metal-mounted Chelsea vase
and cover, painted with Classical
figures, some repairs and losses.

The scene is from an engravin,

A Chelsea gilt-metal-mounted étui
or bodkin case, the top as the head
of Columbine.

1760 43%in (12cm) high
£2,500-3,000 BE

A Chelsea rose box and cover,
small chips.

c1753-55 3in (7.5¢m) high
£4,500-5,000 ww

helsea bont the gold
moum inscribed ‘Votre Amitie Fait/
Mon B heur(Vourfnendshlp
makesmy
W in (4.5¢m) /png
£5,500-6,500

A Chel \ o
gilt-metal mounts and enamel
cover, minor stress cracks, crazing
to enamel.

c1760

2%in (6.5cm) long
£2,000-2,500 BE

A Chelsea bonbonniére, a maiden
bllndfoldlng Cupid, titled ‘Aimant
Aveuglement’, gllt -metal mounts,
hard ne bas

2in (5cm) high
£Z.000-Z,500 ww

A Chelsea gold-mounted
ith three

wearing a sash inscribed ‘La
Cunousn Des Belles’
5 Arn (14cm) /ugh

£6,000-7.000
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A Chelsea figure of Autumn, from
the Rustic Seasons, red anchor

CHELSEA

A Chelsea figure, ‘The Night-
i gold

mark, some restoration.

and also

copied by Longton Hall
Sthin ( 13.5cm) high
£1,500-2,000 ww

Meissen, red anchor mark, some

restoration, e
1755 6in (15cm) high
£1,700-2,000 Ww | £1,

inchor mark, some restoration.

A Chelsea figure of one of the

Nine Muses, probably Thalia, on an
associated stand for Erato, with gold
anchor and impressed 'R" marks,

the figure numbered '1", some
restoration.

1760-65 15%in (40cm) high
£4,500-5,000 ww

b olcon fi ¢ " Id
nchor mark, some restoration.

51760 65 in (ijm)h/gh

£1,800-2,200 £

gold

anchor mark, minor restora'uon
6in (15cm) high
ww

~)
A Chelsea flower-holder ‘Chinaman’
figure, gold anchor mark, some
restoration

cl. 73in (20cm) high
£800-1,000 ww

1765
£7,000-8,000

12%%in (32cm) high

A Chelsea candlestick group,
modelled in the Fable manner, gold
anchor mark, one ear restored,
some chips.

1760

84in (22cm) high
ww

NIV13240d
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PORCELAIN

CAUGHLEY

transfer-printed

pattern,

‘E.H REA'

"Punch Bowl Sprays’

£550-650

10%in (26cm) diam
HALL

ted with
the rare 'Rock and Willow" pattern,
'C" mark, chip.

c1778-85
£60

4in (10cm) diam
0-700 HALL

with the Thorny Rose’ pattern,
'S" mark.

c1776-80

434in (12cm) high
£900-1,100 HALL

A Caughley vase, lransfer pnmed
with the ‘Sliced Apple’
ongma\ly one of a pa\r
5in (12. 5:m) /ugh
£700-800

nsfer-

A Caughley mask head jug, pamted
with the

tral
printed with sprigs, ‘C’ mark.

Pounce is a fine powder, made

ghley , painted
with the "Locre Sprigs’ pattern,
hairline crack and filled chip.

pattern, initialled, 'S" mark, firing
crack, dated.

The monogram reads '), ‘I' or ‘T
H’ and '1790". This may possibly

P y
bone, dry ink

for writing on. After sprinkling

infected. Initially, in the 16thC,

A Caughley chocolate cup
and saucer, painted with the
’Salopran Sprig" pattern,
‘S'm,

c1785- 92
-400

saucer 6in (15.5cm) diam
£350 HALL

refer d ds to d of silver.
i Y Y
21 that year. be folded wnhout the risk of earthenware or porcelain and
1790 7%in (19cm) high | blotting. came into more general use.
L | £1,000-1,400 HALL | c1776+ 85 3iin (8cm) high | 1785-93 204in (5. 5c/n) high
£2,200-2,800 HALL | £800-900 HALL

A Caughley dry mustard pot,
transfer-printed with the
‘Travellers’ pattern, 'S’ mark,
chip to rim

After 1720, the processing
rd seeds in a mill

Mustard pots would contain

Y or prep:
ard and were common

in 18thC kitchens.
3%in (9m) high

E‘l 200-1,500 HALL

border, from the ‘Star and Spangles’ service, impressed ‘Salopian’ mark,
bed.

c1785-93
£500-600

8iin (21cm) diam
HALL
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Gentry'.

‘the Quality and
9

marks.
© Early pieces, chiefly small-scale tableware, such as jugs,
beakers, i sal ked with an incised

CHELSEA 15
| =

o

E— | 20
oy B
m

>

=

N

A Chelsea 'Scolopendrium’ beaker

floral sprays, raised anchor marks,

A (‘hal ea plate, after Meisse

to saucer.
c1750-52 saucer 5in (13cm) diam
£4,000-5,000 BE

anchor mark.

n,in | with a caterpillar knop,

triangle. Th 1 A Chelsea ‘Scolopendrium’ moulded
v . m 1 large tea bow, raised anchor mark,
) 2 . e Y 19 lower hod
( )
P P Y
designs. fern, hel
In th q H iod hel h d ‘hart's-tongue’ fern. style, raised anchor mark.
efe 12 TH Ay | 1 c1750-52 2Jkin (5.5¢m) high
N el @ N £ £1,500-2,000 BE | £2,000-2,500 BE
=. i . Y 1| 7l
fruit,
A 69). inspi
(¢ ). insp Y )
hick blusk Wares were
d of q
© In 1769, the Chelsea f v Myl llia
Duesbury, owner of th (i lain f

red anchor mark, 48" in iron red.

c1752-54
£600-700

9thin (24cm) wide | ¢175:
ww

3

4in (10cm) high
£18,000-22,000 LSK

LR

A Chelsea coffee cup and saucer,

with crabstock handle, painted with
Meissen-style flowers, red anchor
marks, red ‘21" to saucer, minor
glaze cracks.

5600-700

T Q‘/

A Chelsea mug, painted with a
Mei: le b red ancho

A pair of Chelsea dishes, with
fruit and butterflies, some glaze

mark, minor wear to rim.
7!

1756 35in (9cm) high
BE

£550-650

crackling, gold anchor marks.
10in (25.5cm) wide
£350-450 CHEF

Mark used 1752-56

Mark used c1756-69
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CHELSEA

A Chelsea 18ct go\d -mounted
scent bottle, modelled as
Harlequin, with chained head
stopper, some firing cracks,
some restoration.

Harlequin was one of the

his checkered costume.
1950 3%in (8.5cm) high
£10,000-12,000 swo

bottle, of a shepherdess tending
lambs, inscribed ‘Votre Douceur
i heur’, chain

A Chelsea 18ct gold-mounted
scent bottle, of a lady playing a
hurdy-gurdy, stopper mount in
poor condition, some chips and
staining, chain missing

1950 3kin (8.5¢cm) high
£10,000-12,000 swo

broken, | hel bottle, modelled
ina witl bottle with fl y cradiing her bat
shagreen case. dragonfly stopper. losses and chips, stopper repaired. | restoration.
3V4in (8.5cm) high | c1950 3in (7.5cm) high | c1950 3J4in (8cm) high | ¢1950 3J4in (8.5cm) high
£7,000-8,000 k SWo

A Chelsea 15ct gold-mounted
scent bottle, modelled as a flower
seller with dog, cracked in half and
resto red, some dam.

Mm (8.5cm) high
£4,000-4,500

A Chelsea gold-mounted scent

bottle, of a flower-encrusted vase,

some Iosses and restoration,
stopper st

3in (7.5cm) high
swo

A Chelsea 18ct gold-mounted
ofam

with a baby monkey on its back,
some restoration.

his monkey is holdin
basketwnrk ﬂask The more usual
f has no fla

3in (7.5¢m) high
£4.000-4.500 swo
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COALPORT

ESSENTIAL REFERENCE — COALPORT

John Rose in the 1790s

in Shropshlre After John Rose s death in 1841, the company

Caughley factory in 1799,
in fi

chemist respectively.

t the 19thC, i

designs, id i land:

T ke Dainted with m

VOLUNTI

NLOCK

LOYAL

c1800
£1,800-2,200

A rare Coalport commemoramve

motifs, inscribed Wen\uck Luyal
Volunteers'

The Wenlock Loyal Volunteers
were formed in in
response to the threat of
invasion from . Thom
Turner, proprle!or of the Caughley
factory, was a captain. Only a
handful of commemorative pieces
are recorded. Most are in museum
collections.
3Vkin (8.5cm) high
ww

of summer flowers. Th:

common.

A Coa\port tea kettle and cover,

with swan knop, painted ‘CD" mark.
1825
£350-400

panern no.A1412, prlnted mark.

6in (15.5cm) high | c1875-81
SWO | £800-900

7in(17. 5fm) high
ALL

A Coalport cachepot and stand,

painted with birds, with lion

masks, on paw feet, the base

broken and re-glued.
815-20

7%in (19cm) high
ww

A late 19thC Coalport jewelled
cabinet cup and saucer, pattern
0.T309, retailers’ mark for
Ovington Brothers, printed green
factory mark.

saucer 4in (10cm) diam
£250-300 HALL

A Coalport cabinet plate,
with a handpainted woman,
by J. Keeling.
8%in (22.5¢cm) diam
£350-400 PSA

A Coalport cabinet plate, by
Frederick Chiver (1881-1965),
signed, printed green factory

Coalport vase,

by E.N.

utton, heavily gilded

£200-250

83%in (22.5cm) diam
HALL

£2,000-2,500

10%in (27.5¢m) high
PSA

NIV13240d
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WOOLLEY & WALLIS

FINE ART AUCTIONEERS SALISBURY SALEROOMS

PORCELAIN

SOLD IN SALISBURY

BOUGHT IN NEW YORK

SOLD TO THE METROPOLITAN MUSEUM FOR £575,000
The first American porcelain teapot
John Bartlam, Cain Hoy, 1765-69

FOR VALUATIONS OF ANTIQUE CERAMICS & GLASS PLEASE CONTACT:
Clare Durham | 01722 424507 |
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p

Derby coff painted with inted with fruiti t
birds, possibly Bitterns, hairline to | and moths, one replacement
handle

ndle. handle, hairline cracks.
c1758-60 2lain (5.5cm) high | 1760
£450-500 BE | £1,800-2,200

... o \ 3
A Derby inkstand.

c
£1,200-1,500

A Derby partridge

A Derby basket and cover, with

tureen and cover, pair of Ck d
minor chips to flowers. Q small chips. cups and covers, minor damages.
5in (13cm) long 6in (15.5cm) high | ¢1770 3%in (9.5cm) high

BE WW | £2,200-2,600 ww

1760 1765
£1,000-1,400 £1,500-2,000

A Derby wine taster.
Derby wine tasters in polychrome \
enamels are uncommon.
c1765-70 3Vkin (8cm) wide
£350-400 ww

(1802-88), signed, framed and glazed

Derby. fi

e

In

' erby vase, painted
A Derby trout head stirrup cup, spaniel and lady, marks in red, chip
crack and chip restored. S

i i In
factory on Osmaston Road.
Fin (2cm) long | 1805 12%in (32.5¢cm) high

HAN | £650-700 CHEF

cl
£550-650 £550-600

plaque 7%in (19cm) wide
DN
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LIVERPOOL

printed with the arms of the Ancient
and Honourable Society of Bucks,
signed ‘Sadler Liverpool’, chip to
inside rim.

The print is after an engraving by
Copeland, dated 1748, and is

aunbuted to Jeremiah Evans. It

can be found on Worcester and

Longton Hall porcela

c1760

£350-400

43/ tin (12cm) high
ww

A Chaffers Liverpool famille verte

coffee pot and cover, minor nibbles
1o Cover.

£1,500-2,000

8in (20.5cm) high
HAN

figures, small chips.

c1765
£400-500

A Philip Christian Liverpool tea
canister and cover, painted with
the arms of Brougham impaling
Lampl gh

sed marriage to his cousin,
Ellzabeth Falconer, prior to her
death in May 1
4Vm (11cm) high
£1,000-1,400 ww

A William Reid Liverpool
Rococo cream jug, stress

crack to
c1755-58

fron

£1,500-2,000

4%in (11cm) high
HAN

A William Reid Liverpool famille

4%in (11.5cm) wide

c1758 4Jain (11cm) wide
HAN

c1756-61
£2,500-3,000

c1756-58
£2,200-2,800

35in (9cm) high
HAN

A William Reid Liverpool teapot,
marked '6', cover lacking, the

chij
c1756-60
£400-500

7in (17.5cm) wide
ww
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'

[ After 1756, D

tableware. T¢
during use, |

o A

® Af
© After

landscapes, fl { exotic bird:

Many patterns

Seévres designs.

DERBY 21
A f f UK, in c1748 by 3
s André Planché. In i =
. r | 11 1 T Q
Chelsea. In y g he Chelsea f: and —
p g Derby until 1784. In 1811, the =
pany q y , wh d th =
factory until its closure in 1848.
lain i d, glazed in
greylsh whlte or ish ly | Apair of attributed
figures. | | lanché, some restoration
Ieft in whlte In the 17505 60s, Derby fgures were typlcally 1753-55 6%in (16cm) high
1l £2,500-3,000 ww

A Derby ‘pale family’ figure of a lady, one finger
Iackmg minor chips.

flgure by 1) Kandler The ‘Pale Famlly vefers

decorated beneath a white glaz

e.
S%in (14cm) high
BE

A Derby figure, ‘The Farmer's Wife,
some chips.
1757
£500-600

6in (15cm) high
ww

A rare set of Derby
figures from the Four
Quarters of the Globe
series, emblematic

of Asia, Africa,
America and Europe,
some damages and ¥

A pair of Derby f\gures of vmtners
some chlps the man’s hat restored.

Sin ( l,?(m) high
£1,000-1,400 ww

restoration.
Meyer
c1760 g 9i4in (25¢m) high
£3,500-4,500 =3 ww
A Derby figure of Jupiter, A Derby sweetmeat figure of a
paper label for the kneeling man
Parker collection.

6 9i4in (24.5cm) high | 1765 8%in (21.5cm) high

£1 400-1,800 WW | £1,500-2,000

Mark used ¢1782-1800

Mark used c1782-1825
In red c1806-25

Mark used ¢1820-40
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DERBY

A Derby mythological figure
) i tf ome

restoration.
c1765 10%in (26¢m) high
£1,300-1,600 ww

)

inting by Francois B

pai
entitled ‘Country Fair’. Aslmllar
on was produced at Sévres,

version
modelled by Falconet.

A pair of Derby f\gures of dancers
each mosed No. 317

£400-500 ww

8in (20.56m) /u‘gh
£600-700

Eurupa and the Bull, chip to horn.
11%in (28.5cm) hic g
£1,800-2,200

b f ,
restoration to hat, minor chips.
6%in (16cm) high

850-950 TEN

A Derby bisque figure of a
shepherd, sheep and dog, modelled
byW’\Hiam Coffee, incised 396",

1846)

was a modeller at the Derby
China Manufactory in the 1790s.
He worked for other local
factorles, both as a modeller and
before

William Coffee, incised 395"
£2,500-3,000

HAN

establishing his own business as
t 8

continued to work as a sculptor,
later with the patronage of

Thomas Jef 5

14in (36cm) high

£5,000-5,500 HAN

An early 19thC Derby group, of

incised 195"
13in (33cm) high
£350-400 FLD

the role of Paul Pry, hands restored.
64in (T Srm)hgh

s
é’

cle
£100-150
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hips to

rim, small stress cracks frum ba
6in (1. 5(m)h/gh
£2,500-3,000

LOWESTOFT

[ ¢

A Lowestoft vase, painted wwth the

‘Curtis' pattern, small ch\pt

C (ﬂfm)/ugh
Low

22
&

£1,800-2,200

A Lowestoft inkpot, inscribed HL'.
Hewling Luson was the owner of
the Gunton Estate, near Lowestoft,

where clay deposits were found by

- : ;

c1790-95
£6, 500-7,000

» A Lowestoft ‘Royal

Live The King', with paper label.

In 1788-89 George Il suffered
his first episode of serious ill
health. However, from March
1789 he was in remission for
ed as a much

nary chaos This

and is apparently unrecorded.
3J4in (8.50m) high
BE

53
-

c1790-95
£4,500-5,000

2%in (7cm) diam

A rare Lowestoft swan,
in the white.

c1770-80
£5,500-6,000

23%in (7cm) long
BE

comﬂower sprays.
£550-650

These Lowestoft fi gnres
are modelled as m
in contemporary dress and
danung poses, the male

the female

espite restoration to both
flgures, thelr rarlty ensures

the f| st to come on(o the

Lowestoft cat, some chips, lacking

A Lowestoft ram, on apad base
mall chips to

extremities.

During its final two decades of

part of its tail.

production, the factory made

with a mandolin or lute.

Each is mounted on a

years,

¥

Lowestoft's white-glazed

with flowers.

g y ged, this p p
igh price di aramand
to its rarity. i iti
c. 2%in (6.5cm) h/‘gh €1785-90 2in (5¢cm) high
£4,500-5,500 N | £3,000-3,500 PBE

(777
£5,000-6,000

forerunners of enamelled
figures produced a decade or

larger 7%in (19cm) high
KEY

NIV13240d
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ESSENTIAL REFERENCE — MEISSEN

= S—— " T —— rd

< in 1708 by Jot iedrich Béttger and Walther von

Ty Tschirnhausen. Béttger, i his claims

(@) P 14 14 had b tared | .

z 1, H £ £ e | ;.

) Strong, Elector Prince of y to assist .

& S . A ) lustre glaze, painted

10, i f: ! .

[0 T/ underglazed blue "M.P.M.
Dresden.

mark, some gilding wear and
© The factory prospered under J.G. Horoldt, who was chips.
appointed as chief painter in 1720. Johann Joachim Kéndler

M.F.V.
j m
N p: in 1723. This teapot may

y Y 9 ius HG 1775),
pi f L i 1, and r over fifty years.

y p p y f; te. 1722 6%in (155[/17) W/dE’

® From the 1730s, p | £18,000-22,000
d pi i cenes, landscapes
ha Rl . -

known as 'l

(German flowers).
® From the 1750s, i ly popul.
Rococo style i

in pastel colours.

y cop!
@ In the 19thC i i i lar Neo-

classical, Biedermeier, E

. AMeissen Hausmaler teapot
" and cover, blue crossed
swords mark, some wear.
6%4in (16cm) high
ww

produced by The factory is (,71 .25
still active today. 1,800-2,200

A,

Mark used 1723-40

saucer, numbered '50', minor wear
to gilding

c771]15
£2,000-2,500 HAN

B

Mark used 1763-74

o=

A Meissen jug, with a harbour Mark used c1774-1814
scene, a Rococo shield and amorini,

and
trembleuse saucer, blue crossed courting cuup\es blue crossed dot, lacking lid, some scratches and
swords marks, small filled rim chlp swords m. rubbing.

-

m) diam | <1735 6%in (17cm) high
MOR

5900 1,200 Ww [£2,500-3,000 ww | £3,500-4,000 Mark used 19thC-c1925
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LOWESTOFT 25

1757

and three partners in Suffolk.

de phosph 2 Lowestoft miniature teapot
and cover, decorator’s mark ‘17',
two chips to lid.

similar to Bow, with a
Th 1 H T ish

| Y
greyish tone.

NIV13240d

Ci 3ain (8cm) high
£1,500-2,000 Low

underglaze blug
blue and whlte ceramics.

produce figures, often of dogs, cats and sheep.

@The factory/closed/ini1300 A Lowestoft miniature sucrier

and cover, decorator’s mark, chip
d lid.

2in (5cm) high
£1‘800-2,200 Low

A Lowestoft tea caddy,
decorator’s mark ‘2"

c1765-68 3%//7 (9. 5:/") mgh
£1,800-2,21

decorator's mark ‘5'.

A Lowestoft vase, painted with a his i hape for 18thC English porcelain.

Y q y
1765 i (11cm) high 5176 30tin (9cm) high
£1,800-2,200 LOW | £1,500-2,000 KEY

A Lowestoft teapot and covel
painted with Chinese figures minor
fmng cracks, one glaze flaw.
5in (12.5¢cm) h/gh

A 1780s Lowestoft milk jug and
cover, with flower knop, crescent

mark.
£750-850 Low|

£800-1,200

A Lowestoft coffee cup and saucer,
painted with Chinese figures, minor
glaze flaws.

c1770-80 saucer 4%in (12cm) diam
£1,000-1,500 BE Mark used c1775-90
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PORCELAIN

LOWESTOFT

"Curtis” pattern,
the cover hallmarked 'R.P', London
1773 decorated by 'T. Rose”.

nlld:m}hrgh
£650 750

decoration of chickens and figures,
some hairline cracks.

C
E | £2,500-3,000

N
3

Low

c1770-80
£1,500-2,000

5%in (14cm) high
BE

A Lowestoft coffee cup and saucer,
‘Tobacco Leaf" pattern, decorator’s
mark '2', minor staining.
<1780

£900-1,100

-

ow

A Lowestoft enamelled mug,
pamted with a bridge scene.

3sin (90 m) /ugh
£3,000 4.000

A Lowestoft mug, painted with
oriental ﬁgures

3%4in (9cm) high
£1,200-1,600 BE

A Lowestoft polychrome coffee cup.
cl,
£3

&S
&

0-400 Low

A Lowestoft sparrowbeak jug,
with an oriental woman and
child.

€1780-85

£500-600 Low

A Lowestoft teapot and
lid, small crack, chip to lid.
c.
£600-700

Low
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Tl hwal
or ‘Swan’ servic e,ceal d

von Briihl, in ¢
consisted of 2,

s
by J.J. Kéndler
and Johann Friedrich Eberlein for Count
4

h f form of a shallow
a shell, decorated
wnh swans in relief and

the rim.

k, gilt number 1",

impressed ‘23" to saucer, small chip to saucer.
c saucer 5in (13cm) diam
£1,800-2,200 HAN

box, pa\nted W|th courting couples,

d\sch 5
3in (7.5¢cm) long

£1 800 2,200 ww

and his wife, Countess Franziska

Kolowrat-Krakowsky. Count

von Briihl was First Minister of

the Electorate of Saxony from
1746 and director of the Meissen

factory 1733-63.

Meissen plate,

destroyed in World War ||

50 pieces are rare. The high
quality oi the porcelain and lhe
ties to Count von Briihl
further increase the value.

£20,000-25,000

16%in (42cm) diam
m1Z

A rare Meissen gold-mounted

snuff box, with courting couples
and Commedia dellArte figures.
c1750 34in (8cm) long
£12,000-15,000 ww

A Meissen snuff box, with osier-type
oulding, painted wnth Deutsche
Blumen the interior lid with a

A Meissen figure of Harlequin, later

decorated in bright enamels, some | spaniel, gilt-metal mounts paper
damages. Hasse Collection label.

1745 S3%in (14.5cm) high | ¢1760 3Jiin (8cm) long
£400-500 MOR | £3,500-4,000 ww
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A Meissen figure of a woman
playing a hurdy-gurdy, blue crossed
swords mark.

1750 figure 6in (15cm) high
£900-1,200 IN
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A mid-18thC Meissen monkey
band figure, modelled by Peter
Reinicke, bl | |

blue
crossed swords mark, painted
'kH.C

This is from the ‘Red Dragon’
service, made for the Saxon
al Court Pantry, Dresden.
c1740-50 3in (7.5cm) high
£2,000-2,500 H

AN | £1,200-1,500

mark, some restoration.

6in (15¢cm) high
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