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      Enter the SF Gateway …


      In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:


      

      ‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’


      


      Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.


      The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.


      Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.


      Welcome to the SF Gateway.


      




The New Trek Programme Guide: Note on the Text


The text that follows is derived from The New Trek Programme Guide, published by Virgin Books in 1995. It was written when the Internet barely existed, and at a time when few books had been published on the subject, especially in the style that we tended to adopt – a fan’s view of television, with an emphasis on what is seen on screen. However, while various errors in the original text have been corrected, this eBook must not be considered a new or substantially revised version of the original material. If we were to start reworking and correcting the text now, we’d probably never finish – a lot of new Trek has been made since 1995. Instead, this is an electronic reprint of some of our earliest work, repackaged for a new format and, perhaps, a new age.




Introduction


Soon after being cast as Captain Jean-Luc Picard in Star Trek: The Next Generation, Patrick Stewart was asked how it felt to be part of ‘an American icon’. The question is a valid one, and Stewart came to realise that Star Trek was more than a mere TV programme.


Whatever one’s perception of the 1960s Star Trek series, there’s no doubt that it can claim a place in cultural history. Despite an occasional tendency towards hands-on-hips moralising, the show did examine many important and dramatic issues within an optimistic framework that millions of Americans were immediately attracted to.


Star Trek proved quite capable of conquering British audiences, too. In 1973, Clive James professed his love for the programme in his regular TV review column for the Observer, believing that its appeal lay in the ‘classic inevitability of its repetitions. As surely as Briinnhilde’s big moments are accompanied by a few bars of the Valkyries’ ride, Spock will say that the conclusion would appear to be logical, Captain. Uhura will turn leggily from her console to transmit information conveying either (a) that all contact with Star Fleet [sic] has been lost, or (b) that it has been regained. Chekhov will act badly. Bones (“Jim, it may seem unbelievable, but my readings indicate that this man has… two hearts”) will act extremely badly…’ Most importantly, Star Trek ‘has the innocence of belief’. Stephen Fry wrote in The Literary Review that Star Trek shows ‘the fight between Apollo and Dionysus that Nietzsche saw as being at the centre of Greek tragedy’. More simply, the programme was of ‘remarkable quality’.


By the late 1980s, Star Trek as an episodic TV series, a big budget film saga and a corporate merchandising empire, had become a phenomenon.


Star Trek: The Next Generation was the logical next step in that phenomenon. Gene Roddenberry had tried to revive his concept in 1977 with Star Trek II, but the cinematic splash of Star Wars ensured that some of this concept ended up on the big screen. By the mid-1980s Paramount TV executives came to believe that the fan following that had so vociferously attacked the decision to axe the original series might be converted to watch a new one. Although there was no question of using the original characters, the new show clearly had to be an evolution out of what had gone before, rather than a revolution that threw away all of Roddenberry’s core precepts. After months of hard work, ‘Encounter at Farpoint’ premiered across America in the autumn of 1987.


After a shaky first season, Star Trek: The Next Generation matured into a satisfying reworking of the original programme’s ethos. More important even than the special effects and the moral dilemmas were the new characters: to many, Kirk, Spock, et al., could never be replaced, but The Next Generation team became accepted in its own right. By 1990 The Next Generation had passed the original series’ seventy-nine episodes.


The BBC acquired first option on The Next Generation that year, and put the series in their autumn schedules. They had only bothered to secure the series for two years (rumour has it that the BBC executive who purchased the series saw only the pilot and was unimpressed). Given an 18.00 Wednesday slot, the episodes up to ‘The Best of Both Worlds 2’ were shown and gained a following very quickly. Writing in the NME, Angus Batey described the series’ ‘excellent labyrinthine plot structures’ as ‘Back to the Future with a Kurt Vonnegut screenplay’ and noted the presence in The Next Generation of ‘reliable old transporter beams, photon torpedoes and that split infinitive – so fans of the originals are well catered for.’


Despite this, the series was sometimes dropped to make way for sporting events, and one episode was postponed because of programme overrun, which caused a fan outcry. The BBC’s decision to transmit the series in an early evening time slot also brought casualties: the Alien-influenced ‘Conspiracy’ was hacked to pieces by the censors (although ten seconds of cut footage was left intact in ‘Shades of Gray’), and ‘The High Ground’, with its allusions to contemporary events in Northern Ireland, was banned completely. The BBC objected, amongst other things, to the character of Finn having an Irish name.


In 1992, the rights to the series transferred to the Astra satellite company BSkyB, which came up with the novel idea of turning The Next Generation into a daily soap. Scheduling episodes at 17.00 (with a 22.30 repeat) Monday to Friday, Sky One began re-broadcasting the series from episode one. (Despite the fact that there were rarely links between episodes, the previously-mentioned NME article suggested that Star Trek: The Next Generation made a great deal more sense in this fashion. ‘Don’t let the SF trappings put you off – this is basically Neighbours in outer space with less implausible stories and several times more addictive.’)


Such was the confidence surrounding The Next Generation that by 1993 it was able to produce a sibling of its own, Star Trek: Deep Space Nine, a much darker area of the Star Trek universe. Thirty years after it all began, Deep Space Nine is carrying the concepts of Roddenberry and his successors forward towards a new century. As this book was being completed, The Next Generation had already been turned into the first of a probable series of feature films (Star Trek: Generations). Additionally, the new TV spin-off Star Trek: Voyager is returning the concept to its original roots in space exploration.


The New Trek Programme Guide is a book aimed at the casual viewer and the dedicated fan alike, a companion to The Next Generation and Deep Space Nine videotapes and a concise work of reference. Our aim is to highlight the elements that make both series so popular, whilst also giving a general guide to the quality of the individual episodes themselves.


In this guide we have used the American transmission order: although we want the book to reflect a British approach to The Next Generation and DS9, UK transmission dates are, as indicated below, less than straight-forward. Stardates are of little help (take a close look at the first season), and production order comes a cropper in stories like ‘Unification’, where the second episode was filmed first. Very occasionally the American transmission order clashes with that of the video releases, but we feel that the sequence we have is the most sensible compromise.


The American dates given are those on which Paramount transmitted the episodes by satellite to the various US TV stations for transmission during the following week. Although this usually occurred on the following Saturday, these have become accepted as the de facto transmission dates for The Next Generation and Deep Space Nine.


All of the UK transmission dates we quote from ‘Family’ onwards pertain to the Sky transmissions. A couple of special cases are ‘The High Ground’, which received its British TV debut on Sky out of sequence with the rest of the series, and ‘Unification’ parts one and two, which were first shown in truncated form on Sky’s Movie channel. Deep Space Nine made its UK debut on Sky in a Sunday early evening slot (also used for season seven of The Next Generation).


UK transmission dates were taken from the Radio Times and more recent US dates (including the information in the Appendix) were derived from TV Zone and DreamWatch. We use American spellings for the episode titles and on-screen credits (so don’t write in to say that isn’t how you spell ‘honour’), but British conventions elsewhere. Our production credits, cast lists and all other information has been taken from what featured on the screen, with one or two exceptions. Occasionally we have mentioned the pseudonyms used by writers, as noted in Larry Nemecek’s book (see Acknowledgements). The Star Trek Encyclopedia was our ‘bible’ for spellings. We would like to state, however, that the substance and the majority of the content of this book came through watching the episodes themselves: our primary interest is what actually appeared on screen.


Although the end of the final season of The Next Generation and the second season of Deep Space Nine provides our theoretical cut-off point, so much is happening in the Trek universe that we felt we should at least try to reflect this, and bring our book as up-to-date as possible. Therefore, we have an appendix which features as much information on the third season of Deep Space Nine and the first of Star Trek: Voyager as we could glean before this book went to press. Be warned if you haven’t seen these episodes and want the surprises left intact.


The factual information is self-explanatory, although it’s worth pointing out that the regular cast lists come in two sections. The first covers those who get a standard credit during the title sequence; the second covers characters like Pulaski, Guinan, Q, Lwaxana Troi and any crossovers between The Next Generation and Deep Space Nine.


The categories are as follows (a variation on this format is used for the Deep Space Nine episodes):


Stardate: In this, we note the first Stardate given in each episode and, where applicable, how this is relates to ‘real’ dating. ‘The Neutral Zone’ provides an exact date for the era in which these events take place (2364 and beyond).


Strange New Worlds: The names of planets, stars, or other cosmic bodies visited or mentioned during an episode.


New Life Forms: Alien life forms encountered or alluded to, including extra facts about races already known.


Introducing: The first story of semi-regular characters.


Technology: Brief snippets about the gadgets and scientific achievements of the Federation and her allies and enemies.


Technobabble: American fandom coined this term to cover the meaningless pseudo-science that the writers seem to take great pleasure in having characters (especially Geordi) say.


Poker Game: A plot device first used in ‘The Measure of a Man’. Often these events can be very illuminating, with hidden character traits (such as Riker’s mean streak) bubbling to the surface.


Picard Manoeuvre: Patrick Stewart’s habit of tugging at his uniform when sitting down or standing up in early episodes became a running joke on the show, with other actors performing the same nervous twitch, usually when in charge of the ship.


Riker’s Conquests: You don’t really need this one explained, do you?


Deanna Underused?: The poor counselor was usually the first character to get cut out of an episode if there wasn’t enough action to go round.


Data’s Jokes: A major focus of the early episodes was Data’s role as the comic relief (a substitute Spock as noted by just about everyone). Later seasons somewhat transferred this role to Worf, but we do note here Data’s funny lines – intentional or otherwise.


Dialogue Triumphs: Those little glimmers that can make a tired hack reach for the notebook. (Occasionally we’ll list an absolute stinker or a line that sums up the tone of the whole episode.)


Future History: References to the development of the politics and culture of Earth (and the Federation) after 1988.


Notes: A collection of facts too detailed or too trivial for the other headings.


As with our previous books we also provide short reviews of the episodes. It’s worth stressing that all things are in the eye of the beholder and that whilst our opinions are as valid as anyone else’s, they aren’t the Holy Writ. So, come Star Trek Judgement Day, don’t have us cast into the pit just because we don’t appreciate your favourite episode as much as you do.


Remember, it takes all sorts to make a universe.




First Season


24 45-minute and one 90-minute episodes


Created by Gene Roddenberry


Executive Producer: Gene Roddenberry (7–9, 11–25)


Co-Executive Producers: Rick Berman (18–25), Maurice Hurley (18–25) Producer: Maurice Hurley (2–17) Co-Producers: Robert Lewin, Herbert Wright (1–20, 22) Supervising Producers: Rick Berman (1–17), Robert H. Justman (1–17) Associate Producers: D.C. Fontana (1–12), Peter Lauritson Consulting Producer: Robert H. Justman (18–25) Line Producer: David Livingston (18–25)


Executive Story Editors: Hannah Louise Shearer (16, 18–25), Tracy Tormé (20–25) Story Editors: Hans Beimler (18–23), Johnny Dawkins (2–3, 5, 15), Richard Manning (18–23) Creative Consultant: Greg Strangis (11–13)


Regular Cast: Patrick Stewart (Captain Jean-Luc Picard), Jonathan Frakes (Commander William Riker), Le Var Burton (Lt Geordi La Forge), Denise Crosby (Lt Tasha Yar), Michael Dorn (Lt Worf), Gates McFadden (Dr Beverly Crusher), Marina Sirtis (Counselor Deanna Troi), Brent Spiner (Lt Commander Data), Wil Wheaton (Wesley Crusher) Colm Meaney (Ensign1, 1, 6), John de Lancie (Q, 1, 9), Majel Barrett (Lwaxana Troi, 10)


1: ‘Encounter at Farpoint’


90 Minutes


US Transmission: 28 September 1987


UK Transmission: 26 September 1990


Writers: D.C. Fontana, Gene Roddenberry


Director: Corey Allen


Cast: Michael Bell, DeForrest Kelley, Cary-Hiroyuki, Timothy Dang, David Erskine, Evelyn Guerrero, Chuck Hicks, Jimmy Ortega


Taking command of the USS Enterprise, Captain Picard’s first mission is to ‘solve the mystery of Farpoint station’. Travelling to the outpost the ship is pursued by a powerful entity, Q, who places mankind on trial for its alleged crimes. Picard offers to prove his race’s worth at Farpoint and, discovering that the station’s power source is an enslaved life form, releases it. A fascinated Q tells Picard that the Enterprise has not seen the last of him.


Stardate: 41153.7


Strange New Worlds: Deneb 4 (‘beyond which lies the great unexplored mass of the galaxy’).


New Life Forms: The Bandi of Deneb 4. The nameless energy creatures. The Ferengi are mentioned.


Introducing: Q, a powerful entity with shape-shifting abilities and a curiosity about humans in general and Picard in particular.


Technology: Warp 9.3 is described as ‘the red line’.


Technobabble: The bridge viewscreen uses ‘high resolution multi-spectral imaging sensors’.


Riker’s Conquests: Riker and Deanna are former lovers.


Dialogue Triumphs: ‘You’ve got a lot to learn about humanity if you think you can torture or frighten us into silence.’


Future History: In the mid 21st century, ‘the post-atomic horror’ was a period during which diplock courts dispensed justice on a ‘guilty until proved innocent’ basis and governments appeared to control their military with drugs.


In 2036 the new United Nations decreed that no human could be made to answer for the crimes of his forebears. By 2079, however, the new UN had been abolished.


These events take place in the late 24th century (Picard describes the Cold War as having taken place ‘400 years ago’: see ‘The Neutral Zone’).


Notes: ‘Let’s see what’s out there.’ This pilot begins very well, with a great OTT performance from John de Lancie, some good ‘get to know us’ dialogue for the regulars and a charming scene featuring DeForrest Kelley linking The Next Generation to its predecessor. However, the ending is mawkish and obvious with much padding. Picard is different from his later character, in places nervy and unsure of himself. Colm Meaney’s unnamed conn ensign is revealed to be O’Brien in ‘All Good Things’.


Admiral McCoy is 137 years old, which means that The Next Generation is set approximately 75 years after the events of Star Trek VI. Picard was a former crewmate of Dr Crusher’s dead husband. He quotes Shakespeare and is nervous of children. Riker, who recently served aboard the USS Hood, refused to let his former captain DeSoto beam into a dangerous situation on Altair 3. Data is an android who has been programmed with a complete human vocabulary. He graduated from the Starfleet class of ’78 (presumably a Stardate rather than a year), with honours in exo-biology and probability mechanics. Geordi says he was born blind. Deanna is half-Betazoid (a telepathic race). Her father was an Earth Starfleet officer. The Enterprise (NCC 1701-D) has two sections, the stardrive (which includes the battle bridge) and the saucer.


2: ‘The Naked Now’


US Transmission: 5 October 1987


UK Transmission: 3 October 1990


Writers: J. Michael Bingham (a pseudonym for D.C. Fontana), from a story by John D.F. Black, J. Michael Bingham (D.C. Fontana)


Director: Paul Lynch


Cast: Brooke Bundy, Benjamin W.S. Lum, Michael Rider, David Rehan, Skip Stellrect, Kenny Koch


Disaster strikes the research vessel SS Tsiolkovsky, observing a collapsing star. When the Enterprise investigates, its crew begin to exhibit signs of intoxication and frivolity. Riker works out that the legendary Psi 2000 virus is at work. When the known cure fails to work, it seems that the Enterprise will plunge into the star, but Data’s speed and coordination saves the ship.


Stardate: 41209.2


Data’s Jokes: ‘There was a young lady from Venus, whose body was shaped like a…’


‘If you prick me, do I not… leak?’


Notes: ‘I think we shall end up with a fine crew if we avoid temptation.’ A sequel to (and virtual remake of) the original series classic ‘The Naked Time’ with the story set entirely on board the ship. Continuity references to these events (‘complex strings of water molecules acted with the carbon in the body to produce an effect similar to intoxication’) and to Captain James Kirk are pleasing. Wesley is particularly irritating in this episode, although he does save the ship. A Beverly/Picard relationship is briefly alluded to, and there are several fine comedy set pieces for some of the regulars (Brent Spiner is exceptional).


Tasha was abandoned as a five-year-old and survived the rape gangs on her planet before escaping when aged fifteen. Deanna calls Riker ‘Bill’ on one occasion. Worf doesn’t understand Earth humour. Data is listed in several bio-mechanical text books. He is capable of intercourse (‘I am programmed in multiple techniques’) as Tasha discovers (to her later embarrassment). The ship’s chief engineer is Sarah MacDougal.


3: ‘Code of Honor’


US Transmission: 12 October 1987


UK Transmission: 10 October 1990


Writers: Katharyn Powers, Michael Baron


Director: Russ Mayberry


Cast: Jessie Lawrence Ferguson, Karole Selomn, James Louis Watkins, Michael Rider


The search for a vaccine to the anchilles fever takes the Enterprise to Ligon 2. The Ligonian leader, Lutan, is impressed with Tasha Yar and wants her to be his ‘First One’. Thus, following Ligonian tradition, he kidnaps her and says she must fight to the death with his current First One, Yareena. Picard, knowing he is unable to break either the Ligonian’s code of honour or the Prime Directive to get Tasha back, uses the ship’s transporters to provide a novel way out of the stalemate. Beverly cures Yareena from deadly poisoning, and honour is satisfied.


Stardate: 41235.25


Strange New Worlds: Ligon.


The anchilles fever seems to be confined to Styris 4.


New Life Forms: The Ligonians, a race with a culture implied to be similar to the American aboriginals and the Chinese Sung dynasty.


Technobabble: Data on the Ligonians’ transporter technology: ‘It uses the Hegelian shift to convert energy and matter.’


Picard Manoeuvre: First appearance: Jean-Luc hitching down his uniform in frustration on two occasions.


Data’s Jokes: The ‘includeling the kidelies’ tongue-slip.


Future History: Data describes the French language as ‘obscure’, much to Picard’s chagrin.


Notes: ‘Honour is everything.’ Worthy, but plodding (and with a twist at the end that is so obvious it’s painful). Tasha’s fight with Yareena is stagey but curiously effective. Denise Crosby seems very uncomfortable with much of her dialogue.


Tasha is an expert in aikido.


4: ‘The Last Outpost’


US Transmission: 19 October 1987


UK Transmission: 31 October 1990


Writers: Herbert Wright, from a story by Richard Krzemien


Director: Richard Colla


Cast: Armin Shimerman, Jake Dengel, Tracey Walter, Darryl Henriques, Mike Gomez


The Enterprise and the Ferengi ship it is chasing find themselves caught in a trap, suspended above an unknown planet, once part of the long-dead Tkon Empire. Both crews agree on a joint expedition to the surface, but this collapses into conflict, only halted by the appearance of the humanoid Portal, last remnant of the Empire. He tests Riker’s wisdom and, when he passes, allows the Enterprise to leave. Portal also accepts Riker’s plea for mercy for the Ferengi, allowing them to leave once they return the T-9 energy unit that they stole from the Federation.


Stardate: 41386.4


Strange New Worlds: The Delphi Ardu system (which contains eleven unexplored planets). There is a crewless monitor post on Gamma Tauri 4.


New Life Forms: Portal, the humanoid guardian of the Tkon Empire, which died out 600,000 years ago, when their sun went supernova, in their age of Makto. The Guardian is from the age of Bastu, with the ages of Cimi and Xora also preceding Makto.


The Ferengi, previously unseen by the Federation. Their technology is equal to Starfleet’s (including transporters). They use power-flinging whips, and have very sensitive ears. They are dishonoured by unconditional surrender, and visual communication is against their custom, the Ferengi Code. Deanna can sense nothing from them.


Dialogue Triumphs: ‘Merde,’ mutters Picard.


Ferengi comment on Yar: ‘You work with your females, arm them, and force them to wear clothing. Sickening.’


Future History: Riker’s ancestors were American. The military theories of Sun Tzu are taught at the Academy.


Notes: Watch out for a huge anti-climax, Geordi’s jive dialogue, and many longueurs. Very poor.


5: ‘Where No One Has Gone Before’


US Transmission: 26 October 1987


UK Transmission: 17 October 1990


Writers: Diane Duane, Michael Reaves, Maurice Hurley (uncredited)


Director: Rob Bowman


Cast: Biff Yeager, Stanley Kamel, Eric Menyuk, Herta Ware, Charles Dayton, Victoria Dillard


Lt Kosinski, a Starfleet propulsion expert, and his alien assistant arrive to increase the Enterprise’s engine output, but Kosinski’s theories don’t make sense. Wes befriends the assistant, and distracts him during an experiment, sending the ship 2.7 million light years across space. An attempt to get the ship home sends the Enterprise to an even stranger place, an area where thoughts become real. Wesley discovers that the assistant, the Traveler, is responsible for the journeys, and the alien agrees to try to return the ship home. He does so, seemingly destroying himself in the process, but not before he has told Picard of Wesley’s vast potential, leading to his promotion as acting ensign.


Stardate: 41263.1 (and a point when a Stardate would be ‘meaningless’).


Strange New Worlds: Galaxy M33, on the far side of Triangulum, 2,700,000 light years from Earth (which would take 300 years to get back to at maximum warp (so maximum warp is about one light year per hour) or 51 years ten months for a subspace message). Then a strange place one billion light years from the Milky Way.


New Life Forms: The Klingon Targ, a pig-like pet.


The Traveler, a being from (not exactly) a different time. He focuses thought to travel through space, and his race have never visited humans before. (He’s said to be a native of Tau Alpha C, a very distant planet.) He’s a blank to Deanna.


Technobabble: ‘I applied the power asymptomatically,’ says Kosinski (he means asymptotically), but since he talks nonsense, this might be a clever joke.


Notes: Wil Wheaton acts really well in this episode.


The USS Ajax and USS Fearless are two starships older than the Enterprise who’ve had their engines adjusted by Kosinski. Eleven per cent of the galaxy has been charted. Picard likes his tea strong. His mother is dead. The Traveler thinks Wesley is going to be a great genius, so he’s given the rank of acting ensign. Unusually, Data uses the contraction ‘it’s’.


6: ‘Lonely Among Us’


US Transmission: 2 November 1987


UK Transmission: 24 October 1990


Writers: D.C. Fontana, from a story by Michael Halpern


Director: Cliff Bole


Cast: John Durbin, Kavi Raz


While taking representatives of the warring Antican and Selay races to Parliament, the Enterprise passes through a strange cloud. A bolt of energy secretly passes through several crew members in turn, possessing them as it goes, and finally enters the ship’s computer. Several systems fail, including warp power. The energy bolt kills investigating Chief Engineer Singh and Data, acting as Sherlock Holmes, deduces that the ambassadors weren’t responsible. Troi hypnotises Beverly and Worf, and discovers their recent ‘possession’. The energy bolt enters Picard, causing him to turn the ship around and go back to the cloud. Revelling in the power to explore, he beams into the cloud, but finds that he can’t be one with it, and returns to the ship, himself once more.


Stardate: 41249.3


Strange New Worlds: Parliament, this sector’s neutral conference planet. Selay and Antica, worlds which have had contact with the Ferengi. Two planets in the Beta Renna system are home to the Anticans and Selay.


New Life Forms: The cat-like Anticans and reptilian Selay, warring species, and the sentient energy being from the cloud.


Technobabble: A lot of silliness about Picard floating around as energy.


Dialogue Triumphs: Beverly’s greeting to Wes: ‘Solve any new problems today?’


Selay’s excuse for netting a crewmember: ‘Sorry, wrong species.’


Notes: One fun, interesting plot, and one gallopingly stupid babblethon. Obviously, the latter gets centre stage.


Humans create meat in the replicator, and no longer keep animals for food. Dr Channing’s theory concerns forcing dilithium into more useful crystals. The Enterprise is a year out of spacedock. Argyle, from the last episode, is still chief engineer. Riker regards Sherlock Holmes as an historical character.


7: ‘Justice’


US Transmission: 9 November 1987


UK Transmission: 28 November 1990


Writers: Worley Thorne, Gene Roddenberry (uncredited), from a story by Ralph Wills (a pseudonym for John D.F. Black), Worley Thorne, Gene Roddenberry (uncredited)


Director: James L. Conway


Cast: Brenda Bakke, Jay Louden, Josh Clark, David Q. Combs, Richard Lavin, Judith Jones, Eric Matthew, Brad Zerbst, David Michael Graves


The Enterprise crew beam down to the paradise world of Rubicun 3 only for Wesley to be sentenced to death for a trivial offence. When Picard, despite the Prime Directive, argues against the punishment, the ‘god’ of the Edo (actually a number of multi-dimensional beings in a sort of spaceship) appears next to the Enterprise. Through Data the Enterprise is warned to leave its children alone. Picard brings an Edo on to the ship to see the reality of her ‘god’, but the sentence against Wesley still stands. Picard is forced to order the rescue of the boy from the unresisting Edos, but the ‘god’ creature stops the away team beaming back to the ship. Picard’s impassioned speech on the injustice of such stringent laws saves the day.


Stardate: 41255.6


Strange New Worlds: The Enterprise comes to Rubicun 3 after delivering Earth colonists to a similar class M planet in the nearby Strnad system.


New Life Forms: Rubicun 3 is inhabited by the fun-loving Edos. The women are busty and the men wear daft costumes. They run everywhere, and their society is free from crime, as any committed in the randomly-selected punishment area is automatically punishable by death.


The Edos are watched over by a protective ‘god’ spacecraft. It is suggested the creatures in the craft once had a ‘normal’ existence.


Worf says that he would have to restrain himself if having sex with a human: compared to Klingons they are ‘quite fragile’.


Riker’s Conquests: We dread to speculate. His comment on the Edo women – ‘They certainly are fit’ – says it all.


Dialogue Triumphs: Geordi: ‘They make love at the drop of a hat.’ Yar: ‘Any hat.’


Worf, after being embraced by an Edo female: ‘Nice planet.’


Picard (exasperated at the sensor’s vague information about the object off the starboard bow): ‘Why has everything become a “something” or a “whatever”?!’


‘Sharing an orbit with god is no small experience.’


Future History: Picard believes that Earth law now ‘works’ as the seeds of criminal behaviour can be detected. Capital punishment no longer takes place.


Notes: ‘There can be no justice so long as laws are absolute. Even life itself is an exercise in exceptions.’ Poorly directed, with Wil Wheaton seemingly out of his depth (although some of the lines he is given – ‘You’re not involved in this decision, boy.’ ‘I’m sorry, sir, but it seems like I am.’ – would be a challenge to any actor). Although the Edo god spaceship is good, the rest of the story looks cheap. The resolution is awful, with the Prime Directive casually broken and the Edo ‘god’ convinced with two or three lines of horrible dialogue. Like a number of Trek episodes this story argues that religious belief is just a stage that humans (should) evolve out of.


Picard calls Data his friend and Wes ‘the Crusher boy’.


8: ‘The Battle’


US Transmission: 16 November 1987


UK Transmission: 7 November 1990


Writers: Herbert Wright, from a story by Larry Forrester


Director: Rob Bowman


Cast: Frank Corsentino, Doug Warhit, Robert Towers


Ferengi DaiMon Bok has found the Stargazer, Picard’s old ship, and wants to give it to the Federation. It was damaged and abandoned during the ‘Battle of Maxia’, where a Ferengi ship launched an unprovoked attack on the Stargazer. Only Picard’s use of warp engines – in a procedure now known as the Picard Manoeuvre – ensured the destruction of the Ferengi ship. However, Picard, suffering from excruciating headaches, is incriminated by the ship’s log, which indicates that the Federation ship fired first. Picard, under Bok’s influence, relives the battle on the bridge of the Stargazer – and this time he will destroy the Enterprise. He is prevented from doing so, and Bok’s fabrication of the records is revealed: the whole plan was Bok’s revenge for the death of his son, who captained the Ferengi ship. Bok is taken away in disgrace by the other Ferengi.


Stardate: 41723.9


Strange New Worlds: The events are set in the Xendi Sabu star system, the Stargazer’s original battle having taken place in the Maxia Zeta system.


New Life Forms: DaiMon Bok’s ‘gift’ of the Stargazer for no profit is termed ‘very ugly’ by the other Ferengi.


Technology: The hugely-expensive and illegal Ferengi mind-control device (known as a Thought Maker), used against Picard.


Picard Manoeuvre: An early instance of tunic-tugging and, of course, the real thing (see plot summary).


Dialogue Triumphs: A Ferengi: ‘As you humans say, “I’m all ears.”’


Future History: Medical science has eliminated headaches and the common cold (presumably in the previous century, as it was still present in the original series episode ‘The Omega Glory’: see also ‘Angel One’).


Notes: Some excellent nightmarish scenes on the Stargazer help to disguise an obvious plot.


Whilst captain of the Constellation-glass USS Stargazer (NCC 2893) some nine years previously Picard was forced to attack the unidentified (Ferengi) ship. Picard’s weapons officer was called Vigo.


9: ‘Hide and Q’


US Transmission: 23 November 1987


UK Transmission: 21 November 1990


Writers: C.J. Holland (a pseudonym for Maurice Hurley), Gene Roddenberry, from a story by C.J. Holland (Maurice Hurley)


Director: Cliff Bole


Cast: Elaine Nalee, William A. Wallace


The Enterprise is interrupted on its way to help a Federation colony by Q, who transports crewmembers to a surreal Napoleonic world. Worf and Wesley are killed, and Riker is offered Q’s god-like powers to restore them to life. Picard is worried by Riker’s new abilities, but his granting of the wishes of Wes, Data, Geordi and Worf is rejected by them. Q’s wild claims about the unresistible nature of his powers are shown to be false, and, humiliated, he is called home by the continuum.


Stardate: 41590.5


Strange New Worlds: The Federation colony on Quadra Sigma 3 needs medical help after an accidental explosion in the mines.


New Life Forms: Q appears as an Aldebaran serpent (an orb with three heads).


According to Worf, the Klingon code maintains ‘Drink not with thine enemy’ (see ‘Redemption 2’).


Technology: Typically of the first season, the Enterprise here seems a little primitive: Crusher is hailed by the Bridge with a Naval-type whistle, and she responds via a wall panel.


Picard Manoeuvre: As he sits before a meeting with Riker.


Deanna Underused?: She does not appear. (Her absence is, at least, explained.)


Data’s Jokes: To Picard, on the monsters in Napoleonic uniform: ‘You may find it aesthetically displeasing, sir. I could just file a computer report on that.’


Dialogue Triumphs: Q (as a monk): ‘Let us pray for understanding and for compassion.’ Picard: ‘Let us do no such damn thing!’


Worf (when confronted by a snarling Klingon woman): ‘No! She is from a world now alien to me.’ Geordi: ‘Worf, is this your idea of sex?’ Worf: ‘This is sex. But I have no place for it in my life now.’


Data: ‘Sir, how is it that the Q can handle time and space so well, and us so badly?’ Picard: ‘Perhaps some day we will discover that time and space are simpler than the human equation.’ Pass that sick bag now.


Notes: ‘This is what humans call a truism.’ ‘You mean, hardly original.’ ‘You’re the one who said it.’ Forced surrealism (the pig soldiers and Q as Napoleon) cannot disguise the cheap sets, reminiscent of the original series, and the stilted dialogue. Perhaps it’s unfair to say that everyone’s out-of-character so early in the first season, but we’ll say it anyway. (The dialogue quoted above is very uncharacteristic of Data, Picard and Worf.) Picard even calls Riker ‘Riker’ at one point. It’s all very silly, and even the incidental music is rubbish. When the BBC showed this episode in 1990 they removed the shot of the spear protruding from Wesley’s stomach (see also ‘Conspiracy’).


Troi has just been dropped off at Starbase G6 for a shuttle visit home. Picard has a Globe Illustrated Shakespeare in his Ready Room (Q quotes from Hamlet, As You Like It and Macbeth; Picard counters with a ‘reinterpretation’ of Hamlet’s ‘What a piece of work is a man!’ speech). After ‘Encounter at Farpoint’, Q returned to the continuum, worried about the human compulsion to advance and develop. Wes wants to be ten years older, Data wants to be human (‘This above all, to thine own self be true’ – see season seven), and Geordi wants normal vision (he always imagined Tasha to be beautiful). Worf’s ‘wife’ goes to attack Yar in a jealous rage (do they have a thing going? – see ‘11001001’, ‘Skin of Evil’ and ‘Legacy’).


10: ‘Haven’


US Transmission: 30 November 1987


UK Transmission: 14 November 1990


Writers: Tracy Tormé, from a story by Tracy Tormé, Lan O’Kun


Director: Richard Compton


Cast: Rob Knepper, Nan Martin, Robert Ellenstein, Carel Struycken, Anna Katarina, Raye Birk, Danitza Kingsley, Michael Rider


When the Enterprise arrives at Haven, Troi hears that her mother, Lwaxana, has decided that it is time for Deanna’s arranged marriage to take place. Her fiancé, Dr Wyatt Miller, and his parents come aboard with Lwaxana. Wyatt has been dreaming of the same girl for years, but it’s not Deanna. Meanwhile, the Enterprise crew have to defend Haven from a ship containing plague-carrying Tarellians. One of them turns out to be Wyatt’s dream woman, and he leaves to help them.


Stardate: 41294.5


Strange New Worlds: The class M planet Haven, or Beta Cassius, a famed paradise. It has a legendary reputation for healing the sick, and is ruled by an electorine.


New Life Forms: The chameleon rose, which changes colour with the holder’s mood, and a mobile creeper plant, kept as a pet.


It was thought that the Tarellians were all killed in a biological war. The Alcyones destroyed their last but one ship eight years ago.


‘Imzadi’ means ‘my beloved’ to Betazoids. They still practise arranged marriages (genetic bonding), can communicate telepathically with each other, and give thanks for food by hitting a small gong. They hold weddings naked, give each other bonding gifts, and hold a pre-joining announcement ceremony.


Introducing: Lwaxana Troi, Deanna’s sex-mad mother, and her tall, reserved valet, Mr Homn.


Technology: A Betazoid gift casket with a robotic face.


Riker’s Conquests: He looks interested in two holographic musicians, and even seems quite keen on Lwaxana, but is still very attached to Deanna.


Data’s Jokes: ‘Could you please continue the petty bickering? I find it most intriguing.’


Notes: The kind of thing that makes you want to take up Crown Green Bowling.


It is Federation policy to assist life forms in need. They have agreed a treaty to protect Haven. Picard says that it’s a tradition that disputes are not allowed at Federation functions (but he might be lying).


Deanna can read Riker’s emotions and vice versa. Steven Miller was Deanna’s father’s best friend. Deanna’s accent reminds Lwaxana of Deanna’s father. She sacked her last valet, Mr Xelo, because he became attracted to her. Her full title is: Daughter of the fifth house, holder of the sacred chalice of Rixx, heir to the holy rings of Betazed.


11: ‘The Big Goodbye’


US Transmission: 11 January 1988


UK Transmission: 12 December 1990


Writer: Tracy Tormé


Director: Joseph L. Scanlan


Cast: Lawrence Tierney, Harvey Jason, William Boyett, David Selburg, Gary Armagnal, Mark Genovese, Dick Miller, Carolyn Allport, Rhonda Aldrich, Erik Cord


Picard relaxes before an important diplomatic encounter by indulging in his passion for 1940s American detective stories. But an alien scan interferes with the holodeck fantasy, and Picard, Data and Beverly find themselves trapped in a deadly gangster scenario. Wesley and Geordi are able to right the damage, and Picard greets his pedantic guests perfectly.


Stardate: 41997.7


New Life Forms: The Jarada, a ‘reclusive insect-like race known for their idiosyncratic attitude towards protocol’.


Technobabble: Picard ventures the opinion that ‘the holodeck makes excellent use of finite space’.


Dialogue Triumphs: Beverly’s reaction to the news that Picard is being interrogated by the police: ‘Why should he have all the fun?’


Future History: Baseball: Joe DiMaggio’s 56 game home run record lasts until 2026, when it is broken by a short-stop for the London Kings (see DS9’s ‘If Wishes Were Horses’).


Notes: ‘I need your help, Mr Hill. Someone is trying to kill me.’ A visually appealing switch of genre in tribute to the worlds of Chandler, Hammett and Cain, ‘The Big Goodbye’ works on most levels, although the end of the holodeck segment is very rushed. Lawrence Tierney and Harvey Jason do passable Sidney Greenstreet and Peter Lorre impressions.


The Enterprise’s 20th-century historian and ‘fiction expert’ is the likeable Mr Whalan. Picard says he has always had difficulty with spelling. He is a lover of the fictional detective Dixon Hill who Geordi describes as ‘a 20th-century Sherlock Holmes’. Hill first appeared in 1934 in Amazing Detective Stories, reappearing in the novel ‘The Long Dark Tunnel’ in 1936, and other works. The story that Picard chooses to simulate takes place in San Francisco in 1941. Holodeck characters can only exist briefly outside the confines of the deck.


12: ‘Datalore’


US Transmission: 18 January 1988


UK Transmission: 19 December 1990


Writers: Robert Lewin, Gene Roddenbury, from a story by Robert Lewin, Maurice Hurley


Director: Rob Bowman


Cast: Bill Yeager


The Enterprise arrives at Omicron Theta, the planet on which Data was found 26 years ago. In an underground bunker the away team discovers an identical android, Data’s ‘brother’ Lore. Back on the Enterprise, Lore’s twisted personality becomes apparent when he deactivates Data and takes his place. He also contacts the Crystal Entity with whom he collaborated to destroy the colony. Only Wesley notices the change in the android’s personality, but no one will listen to him except Dr Crusher who is able to reactivate Data. The two androids battle and Lore is transported into space.


Stardate: 41242.4


Strange New Worlds: Omicron Theta, former Federation outpost and the place of Data’s ‘birth’.


New Life Forms: The Crystal Entity, with whom Lore is able to communicate.


Introducing: Lore, the first of Noonian Soong’s androids (Data’s older ‘brother’).


Technobabble: Geordi: ‘Captain, I’m picking up a bogey coming in on a five o’clock tangent.’ (Not babble, but it doesn’t half sound funny.)


Picard Manoeuvre: Wesley does it.


Deanna Underused?: Missing altogether.


Data’s Jokes: Wesley: ‘Have you got a cold?’ Data: ‘A cold what?’ As Lore notes, ‘You also have trouble with their humour.’


Dialogue Triumphs: ‘You make me wish I were an only child.’


Notes: ‘Can this be another me?’ Dark, imaginative and schizoid. There’s a fight between Lore and Worf in a turbolift that is terrifying. The story is heavily indebted to the original series episode ‘The Enemy Within’.


Data holds the memories of the 94 colonists of Omicron Theta. He was found by the Federation ship Tripoli. He has an ‘off switch’, the knowledge of which he entrusts to Dr Crusher (Riker switches Data off in ‘The Measure of a Man’). Lore seems more ‘human’ than Data – his use of syntax and human contractions, for example. He’s also as mad as toast. There are first references to Dr Noonian Soong, Data’s ‘father’ (see ‘The Schizoid Man’, ‘Brothers’, ‘Birthright, Part I’ and ‘Inheritance’). He was Earth’s foremost robotics scientist until he tried to ‘make Asimov’s dream of a positronic brain come true’ (Tasha certainly knows her SF). His nickname on the colony was ‘Often Wrong’. The Enterprise chief engineer is Mr Argyle.


13: ‘Angel One’


US Transmission: 25 January 1988


UK Transmission: 9 January 1991


Writer: Patrick Berry


Director: Michael Rhodes


Cast: Karen Montgomery, Sam Hennings, Patricia McPherson, Leonard John Crofoot


Survivors from the freighter Odin crashed on Angel 1 seven years ago. The Enterprise arrives to rescue them but finds that the men are hunted as outcasts on a planet dominated by women. Meanwhile a ’flu-like virus created on the Holodeck is running rampant on the Enterprise. Whilst Riker uses his considerable skills to soften the frosty leader, Beata, Dr Crusher struggles to find the cure to the virus. Both succeed and the Enterprise leaves to investigate reported Romulan activity in the Neutral Zone.


Stardate: 41636.9


Strange New Worlds: Angel 1 (a class M planet with carbon-based fauna and flora) which the Federation last visited 62 years before.


Riker notes that on Kabatrus he donned furs to meet the leadership council and on Armus 9 he wore feathers (this doesn’t prevent Deanna and Tasha cracking up upon seeing his ludicrous ‘toy-boy’ costume).


New Life Forms: Worf says Klingons appreciate strong women. Deanna implies that Betazed, like Angel 1, has a matriarchal oligarchy.


Riker’s Conquests: Mistress Beata (actually, he is more her conquest).


Data’s Jokes: On perfume: ‘How does stimulation of the olfactory nerves affect the enjoyment of sex?’


Notes: ‘Men are not objects to be possessed.’ It’s that old SF stand-by, ‘The Planet of Women,’ done, it must be said, pretty well, with a sub-plot involving a ‘flu-like virus affecting the Enterprise. Good fun, if a little obvious (Beata forcing Riker to give her a good seeing-to is a nice subversion, though).


Geordi commands the ship in the absence of Picard, Riker, Data and Tasha (see also ‘The Arsenal of Freedom’). Albeni meditation crystals are a prized gift.


14: ‘11001001’


US Transmission: 1 February 1988


UK Transmission: 16 January 1991


Writers: Maurice Hurley, Robert Lewin


Director: Paul Lynch


Cast: Carolyn McCormick, Gene Dynarksi, Katy Beyer, Alexandra Johnson, Iva Lane, Kelli Ann McNally, Jack Sheldon, Abdul Salaam el Rezzac, Ron Brown


Arriving at Starbase 74, orbiting Tarsas 3, the Enterprise’s computer system is to be upgraded by a race called the Bynars. Most of the crew leave the ship, but Riker and Picard stay, and experience an extraordinary new holodeck program. This distraction enables the Bynars to take the ship out of dock and head for their home planet leaving the crew helplessly behind. Picard and Riker program the ship to self-destruct to avoid it falling into enemy hands, but on reaching the bridge find the Bynars dying. The aliens wish to use the Enterprise memory core as a store for their own master computer which is in danger from a pulse from a supernova. Picard and Riker complete the transfer and revive the aliens.


Stardate: 41365.9


Strange New Worlds: The Enterprise has been unexpectedly delayed at Omicron Pascal, and has a pressing engagement at Pelleus 5.


New Life Forms: The Bynars are an androgynous race of symbiotic midget mathematicians who complete each other’s sentences and are linked in such a way to their central computer that they think and speak in near-binary. They come from Bynaus in the Beta Magellan system.


Riker’s Conquests: Minuet. Pity she’s a hologram! (‘I’m as real as you need me to be.’) Picard’s Conquest, too.


Deanna Underused?: Absent without leave yet again.


Dialogue Triumphs: Riker’s best line of the season: ‘Keep notes, this project could turn out to be of interest to scholars in the future… A blind man teaching an android to paint. That’s got to be worth a couple of pages in somebody’s book.’


Notes: ‘Gentlemen, if this is what you call enhancement you’ve got a gift for understatement.’ Inventive and with remarkably confident characterisation despite holes in the plot big enough to pilot the Enterprise through – would Data really ‘forget’ to check if Picard and Riker had left the ship?


Worf and Tasha are partners in a sport called Parrises Squares (see ‘Future Imperfect’, ‘Silicon Avatar’, ‘The First Duty’, ‘Timescapes’). Tasha notes that Worf is developing a sense of humour. Professor Terence Epstein is a leading Cybernetics expert who lectured at Beverly’s medical academy. The Enterprise self-destruct requires authorisation from Captain and First Officer only. Riker’s chosen holodeck program is a Jazz bar in New Orleans c. 1958.


15: ‘Too Short a Season’


US Transmission: 8 February 1988


UK Transmission: 5 December 1990


Writers: Michael Michaelian, D.C. Fontana, from a story by Michael Michaelian


Director: Rob Bowman


Cast: Clayton Rohner, Marsha Hunt, Michael Pataki


Aging Admiral Mark Jameson returns to Mordan 4, where a group of terrorists have kidnapped the Ambassador and his staff. Many years ago Jameson successfully negotiated a similar hostage release on the planet, and he is obsessed by his new mission. The wheelchair-bound Jameson begins to get younger, the result of taking large amounts of an alien regenerative drug. The hostage situation is in fact a ruse to return Jameson to Mordan, where he covertly fuelled forty years of civil war by supplying arms to both sides. Karnas, the planet’s leader, wants revenge, but he initially refuses to believe that the young man is actually Jameson. The Admiral manages to convince Karnas shortly before he dies, the result of the overdose of rejuvenating drugs.


Stardate: 41309.5


Strange New Worlds: The Enterprise begins the episode in orbit around Persephone 5. Mordan 4 has been at peace for five years. At the end of the story the Enterprise heads for Isis 3.


New Life Forms: The people of Cerebus 2 have developed a regenerative drug, although treatment is painful and often fatal. They have supplied Jameson with the drug in gratitude for an unspecified diplomatic success.


Notes: A very wordy and rather dull script, although the issues it deals with are interesting enough. The make-up for the old Admiral is less than convincing, leaving a gaping lack of credibility at the heart of the story.


Jameson suffers from Iverson’s disease, which affects the body but not the mind, and has spent the last four years in a wheel-chair. Jameson was last in space on the Gettysburg.


16: ‘When the Bough Breaks’


US Transmission: 15 February 1988


UK Transmission: 30 January 1991


Writer: Hannah Louise Shearer


Director: Kim Manners


Cast: Jerry Hardin, Brenda Strong, Jandi Swanson, Paul Lambert, Ivy Bethune, Dierk Torsek, Michele Marsh, Dan Mason, Philip N. Waller, Connie Danese, Jessica Bova, Vanessa Bova


The planet Aldea uncloaks itself, and the infertile Aldeans propose an exchange of knowledge in return for the Enterprise’s children. Riker refuses, but the children are transported to Aldea anyway. The planet re-cloaks, although Geordi discovers a flaw in the shield. Picard and Beverly enter into new talks with the Aldeans, but the Enterprise is knocked three days’ travel away. Wesley organises passive resistance amongst the children, and Beverly discovers the cause of the Aldeans’ infertility: their planetary shield has weakened the ozone layer. Riker and Data beam down to neutralise the shield, and the Aldeans return the children.


Stardate: 41509.1 (at least 52 hours pass between 41509.1 and 41512.4).


Strange New Worlds: Aldea, cloaked subject of mythology in the Epsilon Mynos system, hidden for millennia. Zadar 4 is a colony with oceans. ‘Neinman of Xerxes 7’ is a mythical world.


New Life Forms: The pale, infertile, light-sensitive, chromosome-damaged, humanoid Aldeans.


Notes: This is as exciting as creosote.


There seem to be only seven children (including Wesley) on the Enterprise. The ship’s schools teach basic calculus. Riker adopts a John Wayne limp. Something like a tribble is kept as a pet on board ship. Dolphins survive on Federation planets.


17: ‘Home Soil’


US Transmission: 22 February 1988


UK Transmission: 23 January 1991


Writers: Robert Sabaroff, from a story by Karl Guers, Ralph Sanchez, Robert Sabaroff


Director: Corey Allen


Cast: Walter Gottell, Elizabeth Lindsey, Gerard Prendergast, Mario Rocuzzo, Carolyne Barry


The Enterprise checks the terraforming station on Velara 3, and encounters an apparent murder mystery when engineer Arthur Malencon is killed by a laser drill. While Geordi investigates Data is almost killed by the same drill. They come to a surprising conclusion: the planet is home to inorganic life. A microscopic sample is beamed to a medical lab, where it reproduces, breaks a quarantine field, and communicates with the ship. It is intelligent, and continues to reproduce, angry with the terraformers. Riker realises that it’s photosensitive and, when the entity tries to control the ship’s computer, he shuts off the lab lights. The alien begs for mercy and is beamed home, Velara 3 being placed under quarantine.


Stardate: 41463.9


Strange New Worlds: Velara 3 in the Pleiades Cluster.


New Life Forms: A tiny intelligent inorganic life form, made of mineral salts, capable of vast energy manipulation.


Riker’s Conquests: He tries to pump Luisa Kim for information.


Dialogue Triumphs: The aliens’ name for humans: ‘Ugly bags of mostly water.’


Notes: Mario Roccuzzo gives a vastly OTT British luvvy performance.


18: ‘Coming of Age’


US Transmission: 14 March 1988


UK Transmission: 6 February 1991


Writer: Sandy Fries


Director: Michael Vejar


Cast: Ward Costello, Robert Schenkkan, John Putch, Robert Ito, Stephen Gregory, Tasia Valenza, Estee Chandler, Brendan McKane, Wyatt Knight, Daniel Riordan


While Wesley takes his Starfleet exams on Relva 7, Picard is visited by his old friend Admiral Gregory Quinn. With Quinn is Lt Commander Dexter Remmick, who is ordered to find evidence of wrongdoing on the ship. Meanwhile, Wesley is being tested against the other candidates, including Mordock, a Benzite. Jake Kurland, who failed to become an Academy candidate, steals a shuttle, intending to run away. The shuttle plunges towards the planet, but Picard manages to save Jake. Remmick delivers his report: he can find no failings. Quinn ordered the investigation because he thinks there’s something wrong with Starfleet, and he wants Picard to support him by becoming the admiral in charge of the Academy. Wesley meanwhile takes the final test, beating his fear of life or death decisions, but loses his place to his friend Mordock. Picard informs Quinn that he’ll stay as captain of the Enterprise, and the Admiral leaves, still pondering the conspiracy.


Stardate: 41416.2


Strange New Worlds: Relva 7, a Starfleet exam centre. Beltane 9 is a world where one may sign on to a freighter. Ardron 4 is also mentioned.


New Life Forms: Benzites are blue creatures who breathe with the help of an artificial mouth device (see also ‘A Matter of Honor’).


Regulian rats are scary. Bulgallian sludge rats and melanoid slime worms are unpleasant. Zaldans are web-fingered humanoids who regard politeness as insincere.


Technology: The matter/antimatter ratio is always 1:1 in starship engines.


Deanna Underused?: She’s in one scene.


Future History: The Federation is over two hundred years old (see ‘The Outcast’).


Notes: This is the first we hear of the alien conspiracy within the Federation, and the story has two plot-lines which compete with each other for maximum dullness. The conspiracy plot wins by being pointless as well as dull.


The Federation Academy is led by its Commandant, an Admiral. The Inspector General’s Office conducts internal inquiries. Picard failed his Starfleet entrance exam the first time, but passed on the second attempt. Candidates can always re-apply. Part of the exam is the psyche test, which involves a candidate’s deepest fear. Worf’s is dependence, especially regarding his life. Wesley will be sixteen next month.


19: ‘Heart of Glory’


US Transmission: 21 March 1988


UK Transmission: 27 February 1991


Writers: Maurice Hurley, from a story by Maurice Hurley, Herbert Wright, D.C. Fontana


Director: Rob Bowman


Cast: Vaughn Armstrong, Charles H. Hyman, David Froman, Robert Bauer, Brad Zerbst, Dennis Madalone


Three Klingons are found on a damaged Talarian ship drifting in the Neutral Zone. They claim they were attacked by Ferengi, and are interested in Worf’s position on the ship. He joins them in a death ritual when one of them dies of his injuries. They tell Worf what actually happened: they’re opposed to the Klingon/Federation truce, and they destroyed a Klingon cruiser sent to apprehend them. Another Klingon ship arrives, demanding that the criminals be handed over. With Worf’s help they’re imprisoned, but manage to escape, one of them being killed in the process. The last Klingon, Korris, holds the Enterprise to ransom by pointing his weapon at the dilithium crystal chamber. After negotiations, Korris forces Worf to kill him, allowing him an honourable death.


Stardate: 41503.7


Strange New Worlds: Klingon outpost MZ5. The Halee system is a dangerous Klingon place. We hear of Starbase 84.


New Life Forms: The Talarians apparently live a long way from the Neutral Zone.


The Klingon death ritual is seen by outsiders for the first time. Klingons howl at the death of a Klingon, a warning to the dead that a Klingon warrior is about to arrive. They do not respect corpses. Klingons use phasers, and carry the Federation symbol in their cruisers. Their homeworld, or culture, is known, by at least some Klingons, as Kling (compare with DS9’s ‘The House of Quark’).


Technology: Starship engines emit deuterium gas. Talarian ships carry Merculite rockets. A phaser aimed into the dilithium crystal chamber could destroy the Enterprise. Geordi’s VISOR is connected to a visual acuity transmitter in this episode, transmitting pictures back to the ship.


Picard Manoeuvre: A rare two-handed variation after setting speed.


Deanna Underused?: Absent.


Notes: A great episode, but Riker’s suggestion to go immediately to saucer separation, and the sudden appearance of a third Klingon on the ship, are very strange.


The Neutral Zone is 24 hours away from Earth for subspace communications. When the Romulans attacked Khitomer, Worf was taken to Gault, a farming colony, by a human. He had a foster brother who also went to the Academy, but failed (see ‘Homeworld’).


20: ‘The Arsenal of Freedom’


US Transmission: 11 April 1988


UK Transmission: 20 February 1991


Writers: Richard Manning, Hans Beimler, from a story by Maurice Hurley, Robert Lewin


Director: Les Landau


Cast: Vincent Schlavelli, Marco Rodriguez, Vyto Ruginis, Julia Nickson, George de la Pena


Searching for the missing USS Drake in the Lorenze cluster, the Enterprise comes across the deserted world Minos, once famed for its arms sales. Riker is greeted by Rice, the Drake’s captain, but he realises that the man is a holographic illusion. Killer machines attack the away team: the drones are destroyed, but the next wave proves much more adaptable and quick. Crusher is hurt by a fall into a cavern, and is tended by Picard. Soon the Enterprise, commanded by Geordi, is attacked by the automated defences of Minos. Picard discovers that the cave is the control room for the weapons system, and switches it off. Geordi, having ordered saucer separation, is able to destroy the final attacking probe.
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