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      Context

      
      August Strindberg was born in 1849 to an unhappy family of ten in Stockholm, Sweden. His father was a shipping merchant and
         his mother a former servant, and Strindberg later attributed much of the family's strife to the social differences between
         them. Bitter sibling rivalry, the death of Strindberg's mother in 1851, and Mr. Strindberg's immediate remarriage to the housekeeper
         did little to improve the situation. As a youth, August Strindberg held a variety of odd jobs, briefly attended the University
         of Uppsala. He worked as an actor, journalist, and librarian at the Royal Library while pursuing his writing career. Though
         his first literary success, Red Room (1879), was a novel, Strindberg is primarily remembered as a chief founder of the modern prose play.
      

      
      Miss Julie (1888) remains Strindberg's most famous work. In the history of drama, it is primarily canonized for its stylistic innovations.
         Its preface serves as a classic manifesto of late-nineteenth century naturalism. In defining the new naturalist theater, Strindberg
         makes two major demands of contemporary playwrights. First, he demands that they adhere to an unflinching realism, whether
         in content (for example the explicit references to menstruation, blasphemy, lust, and bodily functions in Miss Julie); staging (the elimination of footlights and makeup); and time (Miss Julie, for example, takes place over a single, compressed, and unbroken ninety-minute episode). Strindberg also demands that the
         naturalist playwright strive toward a new conception of character. Eschewing the one-dimensional stock figure of the melodrama,
         the playwright must people his stage with full, lively beings. Characters must not be collections of idiosyncrasies and catch
         phrases coupled with simple motivations. Instead, the playwright must craft a psychology, a "soul". Strindberg is also venerated
         as a progenitor of the expressionist theater, though he did explicitly theorize about expressionism as he did about naturalism.
         Expressionist devices are present throughout Miss Julie and Strindberg's other works. Key examples include continual allusions to mystical forces, the use of symbology and ritualized
         dance, the backdrop of the pagan festival, and the construction of an absent, shadowy, and yet precipitating center of authority
         in the figure of the Count.
      

      
      Censored for its shocking content, Miss Julie revolves around a familiar Strindbergian encounter: a quasi-Darwinian struggle across sex and class lines. Strindberg scholars
         believe that a short story by Zola, "The Sin of Father Mouret," served as direct inspiration for the play. Zola's tale tells
         of a priest who abandons his order to take up with a virgin but returns to the cloth upon being "caught in the act" by a fellow
         clergyman. Grief-stricken, the maiden commits suicide by suffocating herself in a bed of rose petals. There is also some evidence
         that Strindberg intended the play as a warning to the first of his three unfortunate wives, the Baronness Siri von Essen.
         When confronted with the suggestion that the play is a warning to his wife, Strindberg reportedly answered that he could hardly
         be sure enough to deny it.
      

      
      Strindberg was an infamous misogynist, and he intended to portray Miss Julie as a monster. One can trace the genealogy of
         his hatred for women in some of his early works, such as Getting Married (1884), which earned him a charge of blasphemy, and The Cloister (1886), a grim portrait of his second marriage. Strindberg's misogyny was central to the many psychotic episodes he suffered
         throughout the 1890s, episodes that put a stop to his dramatic production altogether. In 1898, however, Strindberg took up
         his pen anew, writing 36 plays in the following decade. In 1907, he began experimenting with what he called an "intimate theater"
         based on the structures of chamber music, turning from the conventional figure of the protagonist in favor of a small and
         more balanced group of characters to direct his plays. The following year, Strindberg retired to his house, the famous "Blue
         Tower," where he lived until his death in 1912.
      

      
   
      
      Plot Overview

      
      Miss Julie takes place in the kitchen of the Count's manor house on a Midsummer's Eve. Christine, the cook, is frying something when
         Jean, a valet, enters, exclaiming that Miss Julie is wild tonight. He says that he danced with Miss Julie, the Count's daughter,
         at the local barn. Christine observes that Miss Julie has been rambunctious in the wake of her broken engagement. According
         to Jean, Miss Julie's fiancé abandoned her after she attempted to train him, making him jump over her riding whip in the barnyard
         as she beat him. Miss Julie appears in the doorway, and Jean becomes polite and charming. Julie invites him to dance. He hesitates,
         warning her against the dangers of local gossip, but he goes with her to the party.
      

      
      A pantomime ensues in which Christine cleans the kitchen. Jean and Julie return and flirt more. Christine falls asleep next
         to the stove. Under Julie's orders, Jean kneels in mock gallantry and kisses her foot. In a dream, Miss Julie declares that
         she is "climbing down" from her social position. Jean has dreamed the opposite, yearning to improve his status. Julie asks
         Jean if he has ever been in love. He tells her that as a child, he got sick with love for her. He grew up on a wasteland.
         The Count's lovely garden was visible from his window. One day while weeding the onion beds, Jean caught sight of a "Turkish
         pavilion"—that is, an outhouse. Enchanted by its beauty, Jean snuck in but soon heard someone coming. Trapped, he fled through
         the bottom of the outhouse until coming upon a rose terrace, where Miss Julie was walking. Lovelorn, Jean watched Julie walk
         among the roses. The following Sunday, he went to church, determined to see Miss Julie once more, and then attempted suicide.
      

      
      Moved, Julie asks Jean to take her out to the lake. Again, Jean warns her of the injury to her reputation. Suddenly the guests
         are heard approaching. Jean tells her that they are singing a dirty song about them and suggests that they flee to his room.
         They exit. The peasants dance around the kitchen. Julie and Jean return to the kitchen. The implication is that they have
         had sex. Gesturing toward the rumor-mongering crowd, Jean declares it is impossible to stay at the manor. He dreams of traveling
         to northern Italy and setting up a hotel. Julie begs Jean to declare his love. She has fallen for him. Abruptly, Jean declares
         that behave coolly, as if nothing has happened. Julie points out that he needs capital to open a hotel, and she has not a
         penny to her name. Jean says that in that case, the plans are off. Julie becomes hysterical, wondering how can she live with
         everyone sneering behind her back. Jean is unsympathetic, calling her a whore and revealing that his story of the rose terrace
         was a lie. Crushed, Julie says she deserves his abuse.
      

      
      Jean proposes anew that they flee together. Julie wants to tell him about her life first. Believing in the independence of
         women, Julie's mother brought the estate to ruin. When Julie's father finally took command, her mother fell ill. A mysterious
         fire then burned down the estate. Julie's mother suggested to Julie's father that he should borrow money from a friend of
         hers to rebuild the farm. Jean says that Julie's mother set the fire, and the friend was her lover. Julie took her mother's
         side and grew up to hate men as her mother did. Jean tires of Julie's talk, and tells her she is sick. Julie begs him to tell
         her what to do. Terrified of the consequences with the Count, Jean commands her to flee. She exits to prepare for her departure.
      

      
      Christine enters, reminding Jean that he promised to join her at church. This morning's sermon is on the beheading of John
         the Baptist. Jean confesses to sleeping with Julie. Disgusted, Christine decides that she cannot remain in the house. Suddenly
         the two hear sounds upstairs: the Count has come back. Christine exits. The sun rises, breaking the spell of Midsummer's Eve.
         Dressed for travel, Julie appears with a small birdcage. She begs Jean to join her. He agrees, but insists that she leave
         the canary behind, offering to kill it. Jean decapitates the bird on a chopping block. "Kill me too!" screams Julie. Julie
         approaches the chopping block, mesmerized. She exclaims that she wants to see Jean's head on a chopping block and his entire
         sex swimming in blood. She pledges to stay, to wait for her father and confess everything. The Count will die of shame.
      

      
      Christine enters, and Julie begs her for help. Christine refuses. Desperate, Julie has an idea: the three of them can flee
         together and open that hotel. Christine speaks of their redemption, saying the last shall be first. Christine leaves, promising
         to tell the stable boy to stop any attempted departures on their part. Utterly defeated, Julie asks Jean what he would do
         if in her place. She picks up Jean's shaving razor and slashes the air, saying "Like this?" The bell rings twice; it is the
         Count. Exhausted, Miss Julie begs Jean to help her, saying she will obey him as a dog would if he helps save her father from
         disgrace.
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