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Candleholder, Valencia


Jaime Hayon


Crystal glass, sandblasted by hand


H: 23.4cm (9in)


Diam: 10.6cm (4⅛in)


Gaia & Gino, Turkey


www.gaiagino.com
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INTRODUCTION


Interviewed on the eve of her thought-provoking 2008 exhibition ‘Design and the Elastic Mind’, Paola Antonelli, Senior Curator of Architecture and Design at the Museum of Modern Art, New York, spoke of the relevance of designers today: ‘I believe designers are so important to society because they are like the worms that eat the earth and then digest and expel it as something fertile to make the terrain more fruitful. They are great synthesizers, very curious of all different viewpoints. The best designers enjoy design as an affirmation of life and a way to discover the world. And they render back to the world what they have learned.’1


The show gathered together over 200 objects, projects and concepts that explored the relationship between design and science on every scale from the microscopic to the cosmological, from nanodevices to vehicles, from appliances to interfaces, and from pragmatic solutions for everyday use to provocative ideas meant to influence our future choices. The aim was to focus on the designer’s ability to grasp momentous changes in technology and social mores and convert them into products and systems that we as consumers can understand and use.


More than ever before, the significance we give to design in our everyday life is becoming apparent. Designers may not be able to change the world, but they will, as interpreters of innovation, increasingly become the catalyst for that change. Design is a broad-ranging discipline that today is recognized not only in the objects that you will find in the pages that follow but in its ability to build bridges between invention and real life.


The word ‘design’ has for too long been contaminated by the notion of decoration rather than what it could be: a vehicle for cultural, social and economic development. The strength of the designer is in his or her ability to take many different sources and ideas and amalgamate them into an object, scenario or service that has a clear intention and function. Over recent years, with the advent of design thinking and critical design—the former redefining what it means to be a good designer to include systems and strategies as well as enhanced skills in observation, analysis and communication; the latter using designed artefacts as an embodied critique or commentary on existing values, morals and practices in culture—the designer’s intellectual focus is no longer solely on producing tangible things but on applying thought processes to ethical, social, environmental or humanitarian problems. The designer’s purpose is to achieve the goals that are assigned to him or her, whether that be in the products that surround us, in technological innovations, in information processing or in a broader sense, sitting on panels to bring their ‘elastic minds’ to advise on such concerns as health, poverty, aging or long-term unemployment. The designer’s role is to use the means available in a way that is relevant, logical, economical, elegant, expressive of us and the current zeitgeist, and most importantly, given the environmental crisis we are suffering, that champions sustainability.


The definition of design is changing. It is much more expansive and fluid than it used to be, and it comes with increased responsibility. For designers involved primarily with the process of producing objects, it is now no longer enough to make something that looks good and functions; they also have to create products that last, have the minimum impact on the environment, appeal to our sentiment and use technology and materials in an ingenious and imaginative way.


At the beginning of the 1970s, the designer Victor Papanek wrote in his rabble-rousing book Design for the Real World: ‘There are professions more harmful than industrial design, but only a few.’2 He went on to encourage designers to satisfy real needs rather than ‘phony wants’ without depleting the world’s resources and ignoring their social and moral responsibilities. This directive is as influential now as it was then, if not more so. In an age where the ecological future of our planet is threatened, and in a period of bruising, ongoing global recession, the throwaway age has ended. Although inevitably the design media and the general conversation at Milan’s Salone Internazionale del Mobile (the world’s barometer of contemporary design) are full of the next new name, style, trend or headline, there is an ever-growing and underlining emphasis on the accountability of designers. They need to consider the whole life cycle of a product—whether it is designed, developed, manufactured shipped and disposed of responsibly—and to create products with longevity that will be handed down from generation to generation. The days of churning out ‘stuff’ that will find itself in landfill within a few years of appearing on the shelves are well and truly over. In humanitarian terms too there is a marked increase in craftbased objects produced in collaboration with third-world nonprofit organizations that illustrate the duty Western designers are demonstrating in their contributions to developing countries. This caring, sustainable, considered and inclusive approach to design is evidenced again and again throughout this book and emphasized in the telling responses of the designers interviewed on being asked, for example, what they consider to be the main challenges currently facing a designer, what they understand as the definition of ‘sustainable design’ and whether design can contribute to social change.


The atmosphere of the 2012 Salone (the last before this publication went to print) was subdued, demure and conservative, reflecting the austerity of the times and the realization that consumer demand is for less rather than more. The end users of design products, instead of choosing many objects of a kind, are selecting just one that resonates emotionally and that they will want to keep for a long time. The most talked-about exhibitions were not the ones showcasing jaw-dropping furniture aimed at the luxury market but those that highlighted the need for design to be accessible to and understandable by the person in the street; these exhibitions addressed the growing interest in collaborative design, hacked design (the contemporary concept of appropriation, alteration and transformation), and opensource design (the free-sharing of technological information with its concomitant need for transparency and plurality), and emphasized the processes that lead up to the finished object.


The design agenda for the foreseeable future will be beset by many challenges and complex issues. But with the growing acknowledgement of designers’ innate creative attitude, their ability to work in teams, their multidisciplinarian and experimental minds, along with the potential they have, in brain-storming with other disciplines and organizations, to tackle societal problems, this is a period of unparalleled opportunities.


While artists may choose whether to be responsible to and work for other people, designers, by definition, whether designing for our furnished environment or troubleshooting existing production or sustainability problems, must accept the ‘primacy of the human scale’. As Paola Antonelli puts it, ‘Designers always work from a center of gravity, which is the human being.’3


1. Pierre Alexandre de Looz, ‘Curators Voice: Paola Antonelli on Design and the Elastic Mind’, Artinfo, April 21, 2008, http://www.artinfo.com/news/story/27328/curators-voice-paola-antonelli-on-design-and-the-elastic-mind/.


2. Victor Papanek, Design for the Real World: Human Ecology and Social Change (New York: Pantheon Books, 1971).


3. De Looz, ‘Curators Voice: Paola Antonelli on Design and the Elastic Mind’.
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TABLES AND CHAIRS
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Chair, Spun (Coriolis)


Heatherwick Studio


Steel with black acid finish, or bronzed brass


H: 65cm (25in)


W: 90cm (35in)


Haunch of Venison Gallery, UK


Marzorati Ronchetti, Italy


www.haunchofvenison.com


www.marzoratironchetti.it
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Night table, Small Ghost Buster


Philippe Starck


PMMA


H: 40cm (15¾in)


L: 50cm (19in)


D: 33cm (13in)


Kartell SpA, Italy


www.kartell.it
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Coffee table, Quark


Emmanuel Babled


Plexiglass


H: 30cm (11¾in)


W: 102.5cm (40in)


L: 208cm (82in)


Emmanuel Babled Studio,


The Netherlands


www.babled.net
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Table, Bonsai Structure


Anke Weiss


150 bonsai trees, epoxy resin


H: 50cm (19in)


Diam: 80cm (31in)


Studio Anke Weiss,


The Netherlands


www.ankeweiss.com
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Writing desk, Pirandello


Jasper Morrison


Transparent extra-light glass or double-faced extra-light acid-etched glass, tempered and thermo-welded; aluminium


H: 83cm (32in)


L: 80 or 110cm (31 or 43in)


D: 49cm (19¼in)


Glas Italia, Italy


www.glasitalia.com


[image: image]


Table, Oyster I


Marco Zanuso Jr


Polished stainless steel


H: 72cm (28in)


W: 60cm (23in)


D: 60cm (23in)


Driade, Italy


www.driade.com
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Indoor/outdoor stool/side table, Hexagon


Steven Holl


Lecce stone, okoume wood


H: 42cm (16 ½in)


W: 40 or 44cm (15 ¾ or 17⅜in)


L: 43 or 51cm (16⅞ or 20in)


Horm, Italy


www.horm.it
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Table, Silver Crush Table


Fredrikson Stallard


Glass, steel, aluminium


H: 34cm (13⅜in)


W: 100cm (39in)


L: 130cm (51in)


Fredrikson Stallard, UK


www.fredriksonstallard.com
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Wall-hung table/cabinet, Deskbox


Raw Edges


Steel with epoxy lacquer, solid wood


H: 13cm (5⅛in)


W: 80cm (31in)


D (closed): 44cm (17⅜in)


D (open): 60cm (23in)


Arco, The Netherlands


www.arco.nl
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Coffee table with indoor/ outdoor removable top, Oppiacei Papaver


Diego Grandi with Manolo Bossi


Glazed ceramic


H: 46cm (18⅛in)


Diam (base): 40cm (15¾in)


Diam (plate): 58cm (22in)


Skitsch, Italy


www.skitsch.it
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Tables, Blow


Konstantin Grcic


Handblown Venini glass


H: 41.5 and 51.5cm (16½ and 20in)


L: 50cm (19in)


D: 45cm (17¾in)


Established & Sons, UK


Venini SpA, Italy


www.establishedandsons.com


Blow resulted from a collaboration between Italian glass company Venini and British contemporary design brand Established & Sons (see page 184). Konstantin Grcic’s design exploits Venini’s artisan handblown glass to create a voluptuous organic shape that explores the limits of the technique. The main body of the table is conceived as a free-form bubble, onto which the table top of sheet glass is attached. The fascination of the piece lies in the scale of the blown glass, as well as the combination of translucent Venini colours.
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Table, Zipte Table


Michael Young Aluminium


H: 73cm (28in)


Diam: 85cm (33in)


Ostbahn, Hong Kong


www.ostbahn.com
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Table with folding top, Double Size


Matali Crasset


Birch marine plywood, scratch-resistant lacquered wood


H: 72cm (28in)


L: 170cm (66in)


Danese Milano, Italy


www.danesemilano.com
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Table, Fleur de Novembre


Fabio Novembre


PMMA, polycarbonate


H: 72cm (28in)


Diam: 120cm (47in)


Kartell SpA, Italy


www.kartell.it
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Table, Source


Xavier Lust


Mirror-polished aluminium


H: 73cm (28in)


Diam: 70cm (27in)


Driade, Italy


www.driade.com


[image: image]


Table, Central


Ronan and Erwan Bouroullec


Die cast aluminium


H: 72cm (28in)


D: 60cm (23in)


Magis SpA, Italy


www.magisdesign.com
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Dressing table, Chandlo


Doshi Levien


Solid ash, steel, mirror, MDF, plywood


H: 143.5cm (56½in)


W: 165cm (65in)


D: 65cm (25½in)


BD Barcelona Design, Spain


www.bdbarcelona.com
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Table, Drain


Marcel Wanders


Aluminium


H: 75cm (29in)


Diam: 170cm (66in)


Cappellini, Italy


www.cappellini.it
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Table, Bac


Jasper Morrison


Ash wood


H: 72cm (28in)


Diam: 125cm (49in)


Cappellini, Italy


www.cappellini.it
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Table, Blow Up


Xavier Lust


Cristalplant, steel


H: 73cm (28in)


W: 80cm (31in)


L: 210cm (82in)


Skitsch, Italy


www.skitsch.it
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Low table, Ponte


James Irvine


White Carrara marble


H: 35cm (13¾in)


W: 50cm (19in)


L: 150cm (59in)


Marsotto Edizioni, Italy


www.marsotto-edizioni.com
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Table, Arctic Rock


JSPR


Solid mahogany wood finished with Piano Lacquer


H: 75cm (29in)


W: 100cm (39in)


L: 250cm (98in)


JSPR Production, The Netherlands


www.jspr.eu
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Coffee tables, Black Sheep


Emmanuel Babled


Black Marquinia marble


H: 40cm (15¾in)


W (large version): 94cm (37in)


L (large version): 177cm (70in)


Nilufar, Italy


www.nilufar.com
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Table, XY


Karel de Boer


Wood


H: 74cm (29in)


W: 210, 240 or 270cm (82, 94 or 106in)


D: 90cm (35in)


Montis, The Netherlands


www.montis.nl
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Indoor/outdoor table, Table B


Konstantin Grcic


Extruded aluminium, stone


H: 73.5cm (29in)


W: 120cm (47in)


L: 180, 240, 300 or 360cm (70, 94, 118 or 141in)


BD Barcelona Design, Spain


www.bdbarcelona.com
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Console, Topkapi


Konstantin Grcic


White Carrara marble


H: 72cm (28in)


W: 50cm (19in)


L: 200 or 240cm (78 or 94in)


Marsotto srl, Italy


www.marsotto-edizioni.com
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Table, Tense


Piergiorgio and Michele Cazzaniga


Composite tabletop (aluminium, polystyrene) with steel legs, clad in acrylic resin


H: 73 cm (28in)


W: 120cm (47in)


L: 400cm (157in)


MDF Italia, Italy


www.mdfitalia.it
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Tables, Rock


Tom Dixon


Forest Brown Indian Marble


H: 30cm (11¾in)


Diam: 70cm (27in)


Tom Dixon, UK


www.tomdixon.net


[image: image]


Table, Cobogò


Fernando and Humberto Campana


Terracotta, resin, varnished steel


H: 74cm (29in)


Diam: 137cm (54in)


PlusDesign srl, Italy


www.plusdesigngallery.com
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Table and chairs, 100 Table and 100 Chair


Michael Young


Leather, wood


H (table): 70cm (27in)


W (table): 70cm (27in)


L (table): 128cm (50in)


H (chair): 78cm (30in)


W (chair): 63cm (24in)


D (chair): 58cm (22in)


Trussardi, Italy


www.trussardi.com
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Table, Tobi-Ishi


BarberOsgerby


Baydur®, wood, cement grout


H: 73.5cm (29in)


Diam: 160cm (63in)


B&B Italia, Italy


www.bebitalia.it
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Table, Twaya


Ferruccio Laviani


Solid oak wood


H: 76cm (29in)


L: 270 or 320cm (106 or 126in)


D: 120cm (47in)


Emmemobili, Italy


www.emmemobili.it
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Table, Kami


Claesson Koivisto Rune


Solid bamboo


H: 71cm (28in)


W: 100cm (39in)


L: 240cm (94in)


Discipline srl, Italy


www.discipline.eu
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Chair and table, Österlen


Inga Sempé


Ash wood


H (chair): 83cm (32in)


W (chair): 43.3cm (16⅞in)


D (chair): 49.3cm (19¼in)


H (table): 73cm (28in)


W (table): 70cm (27in)


D (table): 70cm (27in)


Gärsnäs, Sweden


www.garsnas.se
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Chair and table, Ami Ami


Tokujin Yoshioka


Polycarbonate


H (chair): 85cm (33in)


W (chair): 41cm (16⅛in)


D (chair): 50cm (19in)


H (table): 72cm (28in)


W (table): 70cm (27in)


D (table): 70cm (27in)


Kartell SpA, Italy


www.kartell.it


[image: image]


Chair and table, Lancaster Chair and Table


Michael Young


Cast aluminium, ash wood


H (chair): 77cm (30in)


W (chair): 51cm (20in)


D (chair): 47cm (18½in)


H (table): 72cm (28in)


W (table): 76–122cm (29–48in)


D (table): 124–183cm (49–72in)


Emeco, USA


www.emeco.net
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Tables, V-table


Xavier Lust


Lacquered steel and aluminium


H (table): 73cm (28in)


H (side table): 63cm (24in)


Tacchini, Italy


www.tacchini.it
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High table, Crossing


Patricia Urquiola


Laminated tempered transparent extra-light glass with three-dimensional polychromatic decoration


H: 74cm (29in)


L: 200 or 250cm (78 or 98in)


D: 90cm (35in)


Glas Italia, Italy


www.glasitalia.com
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Folding table, Grand Central


Sigrid Strömgren, Sanna Lindström


Plywood, MDF, textile


H: 46cm (18⅛in)


Diam: 79cm (31in)


Sigrid Strömgren and Sanna Lindström, Sweden


www.sigridstromgren.se


www.sannalindstrom.com
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Table, Black Forest


Outofstock


Solid wood, stainless steel


H: 72cm (28in)


W: 72cm (28in)


D: 60cm (23in)


Ligne Roset, France


www.ligneroset.com
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Low table, Drawn Table


Naoto Fukasawa


Transparent glass


H: 36cm (14⅛in)


W: 85cm (33in)


L: 140cm (55in)


Glas Italia, Italy


www.glasitalia.com
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Home workstation, Strata


Karim Rashid


Glass


H: 80cm (31in)


W: 60cm (23in)


L: 120cm (47in)


Tonelli Design, Italy


www.tonellidesign.it
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Desk, Graph


Xavier Lust


Glass, stainless steel


H: 74cm (29in)


L: 220cm (86in)


D: 80cm (31in)


Fiam Italia, Italy


www.fiamitalia.it
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Coffee table, Newton


Dan Sunaga, Staffan Holm


Wood, glass


H: 40cm (15¾in)


Diam: 92cm (36in)


Karl Andersson & Söner, Sweden


www.karl-andersson.se
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Desk, Reti Fragili


Matteo Pastori


Maple wood, cotton strings, cardboard, scratch-resistant lacquered multiplex


H: 72cm (28in)


W: 90cm (35in)


Danese Milano, Italy


www.danesemilano.com
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Desk, Pontus


Russell Pinch


Walnut, oak, painted finish


H: 75.5 + 25.5cm (29 + 10¼in)


W: 180cm (70in)


D: 75cm (29in)


Pinch, UK


www.pinchdesign.com
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Table, Stabiles


Alfredo Häberli


Veneered plywood, solid wood


H: 75cm (29in)


W: 100cm (39in)


L: 235cm (92in)


Alias SpA, Italy


www.aliasdesign.it
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Writing desk, Ponti


Claesson Koivisto Rune


Oak


H: 71cm (28in)


W: 50cm (19in)


L: 140cm (55in)


Arflex, Italy


www.arflex.com
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Desk, Treviso


Matthew Hilton


Oak


H: 86cm (33in)


W: 122cm (48in)


D: 59cm (23in)


Ercol, UK


www.ercol.com
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Dining Table, Lily Dining Table


Leif.designpark


Solid American black walnut, Corian®


H: 75cm (29in)


W: 190cm (74in)


D: 85cm (33in)


De La Espada, Portugal


www.delaespada.com
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Table, Aki Table


Alfredo Häberli


Oak, linoleum


H: 72cm (28in)


W: 120cm (47in)


L: 240cm (94in)


Fredericia Furniture A/S, Denmark


www.fredericia.com
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Lightweight portable table, Nomad


Jorre van Ast


Wood


H. 75cm (29in)


W: 95cm (37in)


L: 190, 210 or 240cm (74, 82 or 94in)


Arco, The Netherlands


www.arco.nl
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Table, Peggy


PearsonLloyd


Ash


H: 72.5cm (28in)


W: 100cm (39in)


L: 200cm (78in)


SCP, UK


www.scp.co.uk
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Outdoor table, Railway


Luca Nichetto


Natural teak, steel, stainless steel, powder coating


H: 74cm (29in)


Diam: 140cm (55in)


De Padova srl, Italy


www.depadova.it
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Extendable table, Oyster


Mario Bellini


Lacquered aluminium, tempered serigraphed glass


H: 73cm (28in)


L (closed): 190cm (74in)


L (open): 250cm (98in)


D: 90cm (35in)


Kartell SpA, Italy


www.kartell.it
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Coffee table, Rememberme


Tobias Juretzek


Jeans, cotton, resin, metal


H: 75cm (29in)


W: 75cm (29in)


D: 75cm (29in)


Casamania, Italy


www.casamania.it


[image: image]


Table, Baguettes


Ronan and Erwan Bouroullec


Die-cast aluminium


H: 72cm (28in)


L: 205cm (80in)


Magis SpA, Italy


www.magisdesign.com
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Table, 360°


Konstantin Grcic


Aluminium, steel, painted MDF


H: 73–95cm (28–37in)


W: 90cm (35in)


L: 140cm (55in)


Magis SpA, Italy


www.magisdesign.com
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Extending table, Vanity


Stefano Giovannoni


Aluminium, tempered glass


H: 74cm (29in)


W: 90cm (35in)


L: 160–220cm (63–86in)


Magis SpA, Italy


www.magisdesign.com
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Table, Bamboo Steel Table


Nendo


Handwoven stainless steel


H: 70cm (27in)


Diam: 60cm (23in)


Yii, Taiwan


HAN Gallery, Taiwan


www.yiidesign.com


www.han-gallery.com
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Table, Palio


Ludovica and Roberto Palomba


Particle board with a stained ash wengé veneer, leather


H: 74cm (29in)


W: 91cm (35in)


L: 210cm (82in)


Poltrona Frau SpA, Italy


www.poltronafrau.com
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Table, Faint


Patricia Urquiola


Transparent extra-light glass with tempered top


H: 74cm (29in)


W: 90cm (35in)


L: 200 or 230cm (78 or 90in)


Glas Italia, Italy


www.glasitalia.com
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Dining table, Babel


Marcel Wanders


Varnished beech veneer, varnished solid wood


H: 73cm (28in)


W: 90cm (35in)


L: 180cm (70in)


xO, France


www.xo-design.com
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Low table, Gallery


Claesson Koivisto Rune


White Carrara marble


H: 20cm (7⅞in)


W: 100cm (39in)


L: 100cm (39in)


Marsotto Edizioni, Italy


www.marsotto-edizioni.com
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Outdoor table and seating, Moma


Javier Mariscal


Polyethylene


H (table): 45cm (17¾in)


W (table): 100cm (39in)


L (table): 115cm (45in)


Vondom, Spain


www.vondom.com


[image: image]


Side table, Thin Black Table


Nendo


Glass, steel


H: 51cm (20in)


W: 47cm (18½in)


D: 46cm (18⅛in)


Cappellini, Italy


www.cappellini.it
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Coffee table, Rota


Denis Santachiara


Aluminium


H: 31.2cm (12¼in)


L: 120cm (47in)


D: 80cm (31in)


Diam (wheel): 30cm (11¾in)


Pallucco srl, Italy


www.pallucco.com


[image: image]


Modular table system, Colonnade


David Chipperfield


White Carrara marble


H: 72cm (28in)


W: 98cm (38in)


L (symmetrical): 150cm (59in)


L (asymmetrical): 116.5cm (46in)


Marsotto srl, Italy


www.marsotto-edizioni.com
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Coffee table, Anodized Table


Max Lamb


Anodized aluminium with steel fixtures and rubber feet


H: 32cm (12⅝in)


W: 64cm (25in)


L: 64cm (25in)


Deadgood, UK


www.deadgoodltd.co.uk
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Table, Big Table


Alain Gilles


Painted steel, wood


H: 74cm (29in)


W: 100cm (39in)


L: 200–320cm (78–126in)


Bonaldo, Italy


www.bonaldo.it
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Table, Arc Table


Foster & Partners


Glass, concrete composite (Ductal)


H: 73cm (28in)


Diam: 140cm (55in)


Molteni&C, Italy


www.molteni.it
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Tables, Flash


Tom Dixon


Mirrored bronze, brass plated steel


H (Flash Rectangle): 50cm (19in)


L (Flash Rectangle): 50cm (19in)


D (Flash Rectangle): 30cm (11¾in)


H (Flash Square): 30cm (11¾in)


L (Flash Square): 80cm (31in)


D (Flash Square): 80cm (31in)


H (Flash Circle): 40cm (15¾in)


Diam (Flash Circle): 60cm (23in)


Tom Dixon, UK


www.tomdixon.net
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Transformable table, Shuffle


Mia Hamborg


Lacquered MDF, solid beech, solid oak


H: 69cm (27in)


Diam: 45cm (17¾in)


& Tradition, Denmark


www.andtradition.com
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Side tables, Gillespie


Samuel Chan


Oak or walnut, glass


H (small): 45cm


Diam (small): 35cm


H (medium): 55cm


Diam (medium): 45cm


H (large): 65cm


Diam (large): 55cm


Channels, UK


www.channelsdesign.com
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Side tables, Time Piece


Jaime Hayon


Bronze


H: 43 or 58cm (16⅞ or 22in)


Diam: 30 or 20cm (11¾ or 7⅞in)


Sé, UK


www.se-london.com


[image: image]


Side table, Birignao


Ferruccio Laviani


Solid fir wood


H: 52cm (20in)


Diam: 55cm (21in)


Emmemobili, Italy


www.emmemobili.it
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Table, Spool


Missoni Home Studio


Wood with high-gloss finish, viscose thread with resin finish


H: 39cm (15⅜in)


Diam: 80cm (31in)


Missoni Home by T&J Vestor


SpA, Italy


www.missonihome.com
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Coffee table, Peggy Leggy


Richard Hutten


Massive wood, oak stained in white or black


H: 40cm (15¾in)


Diam: 80cm (31in)


David Design, Sweden


www.daviddesignfurniture.se
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Pedestal dining table, Gabion


Benjamin Hubert


Granite ballast, steel, ash


H: 74cm (29in)


Diam: 130cm (51in)


De La Espada, Portugal


www.delaespada.com
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Low tables, Marbelous 34 and 50


Naoto Fukasawa


White Carrara marble


H: 34 and 50cm (13⅜ and 19in)


Diam: 45cm (17¾in)


Marsotto Edizioni, Italy


www.marsotto-edizioni.com
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Table, Layer


Luca Nichetto


Glass, wood


H: 75cm (29in)


Diam: 150cm (59in)


Gallotti & Radice, Italy


www.gallottiradice.it
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Coffee table, Float


Luca Nichetto


Aluminium, stainless steel with mirror finish


H: 31cm (12¼in)


D: 118cm (46in)


La Chance, France


www.lachance.fr
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Side table, CT09 Enoki


Philipp Mainzer


Marble, powder-coated steel


H: 40cm (15¾in)


Diam: 40cm (15¾in)


H: 30cm (11¾in)


Diam: 55cm (21in)


e15 Design and Distributions GmbH, Germany


www.e15.com
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Table, Alone in a crowd


Rolf Sachs


Oak, mild steel, toughened glass, metal clock hands and movement, 511 miniature figures


H: 72cm (28in)


W: 300cm (118in)


D: 120cm (47in)


Rolf Sachs Studio, UK


www.rolfsachs.com
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Table, Patchwork Table


Arik Levy


Steel


H: 35.5cm (14⅛in)


Diam: 110cm (43in)


Established & Sons, UK


www.establishedandsons.com
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Table, Udukuri Table


Jo Nagasaka


Douglas fir coated in resin


H: 73cm (28in)


L: 238cm (94in)


D: 100cm (39in)


Established & Sons, UK


www.establishedandsons.com
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Table and chairs, Floating Table


Ingo Maurer


Tabletop: Ash-faced plywood


Chairs: Solid ash, stain, steel runners, inset castors


H (table top): 73.5cm (29in)


Diam (table top): 130cm (51in)


Established & Sons, UK


www.establishedandsons.com


[image: image]


Table, Briccole Venezia


Matteo Thun


Reused briccola oak wood


H: 76cm (29in)


W: 70/90cm (27/35in)


L: 290/340cm (114/133in)


Riva 1920, Italy


www.riva1920.it


Riva 1920 was founded almost one hundred years ago at Cantu, in the heart of the Italian furniture-manufacturing district of Brianza, and is now being run by the third generation of the Riva family. Starting out as a small craft workshop producing bespoke wooden pieces, today it is internationally recognized, not only for its timeless, high-end and beautifully crafted products but also for its unswerving commitment to green design. The company uses solid wood from sustainable forests and natural finishes to create furniture that suffuses the home with the scent of timber, wax and oils. Riva’s philosophy of ‘natural living’ goes hand in hand with its understanding of the cultural importance of wooden furniture, as well as the emotional quality of the material.


Building on the success of the Kauri collection, which saw 30,000-year-old wood that had been excavated from the ancient swamps of New Zealand turned into tables and chairs that showed traces of the fossilized timber’s former life, the Tra le Briccole di Venezia series similarly reinterprets an extraordinary material. So far thirty-four designers have been asked to conceive objects made from the reclaimed chestnut oak trunks that once formed mooring posts in the Venetian lagoon. Each post is at least 10 metres (32 feet) tall and has an average life span of five to ten years. Over time, as the tides rise and fall, the wood is invaded by micro-organisms and provides a home to the sea’s flora and fauna. Once eroded, the posts are replaced but, by reusing this deformed but strangely beautiful timber, Riva has breathed new life into a resource that would otherwise have been discarded. The products that resulted from this initiative are a blend of design, art, craft and ecology that comment on the passing of time. Matteo Thun’s table is made from sections cut from the full length of the posts. The legs are fixed at an angle, recalling the iconography of the Venice waterfront. A further example from the project can be seen in table mats designed by Philippe Starck (see page 175).
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Table, Rotor


Piero Lissoni


Wood


H: 74cm (29in)


W: 123cm (48in)


L: 303cm (119in)


Cassina, Italy


www.cassina.com
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Piet Hein Eek


You made your name with your graduation project, the scrap-wood cupboard (right). Could you describe the concept?


The project was inspired by timber that I found in a lumberyard. In Holland we have a rich tradition of recycling wood from demolished buildings, but it had never before been used for domestic design purposes. As a student I found it a beautiful and cheap resource and one I could process in the school workshop. In fact, this is still the way I work. Materials, technique, craftsmanship and availability are the main inspirations for my designs.


How would you say your approach to design has evolved over the years?


In essence nothing has changed. I always work with deep respect for materials and develop the best ways to use them naturally without wasting energy. Any evolution is in terms of perfected craftsmanship and the ability to arrive at better solutions, and in recognizing good ideas.


How do you manage to combine your philosophy with a growing business?


As I work in a pragmatic way, using down-to-earth production processes and as little energy and material as possible, the company has grown naturally. It’s necessary to be mindful of labour costs and material resources when producing in Europe. I recognized the importance of the latter long before it was a topic of discussion in the design world.


You maintain that concern for resources and the environment is not a primary motive in your reuse pieces. Do you consider yourself a sustainable designer?


I regard myself as a sustainable person. I don’t like the meaningless consumption of energy and materials. But I find the discussion of sustainability flawed, as almost everybody talks about the subject from the perspective of maintaining the way we live and consume. The only solution is to accept that we have to cut back by at least 10–15 per cent. We should be prepared to pay the same amount of money and receive less, which means the economy will survive. We have to accept the truth that things have to change and not be scared.


You have previously said that the combination of the techniques and materials you use results in a logical form. Can you expand on this statement?


The scrap-wood cupboard is based on the idea that longer pieces of scrap wood are difficult to use because they’re often damaged or twisted. The solution of making frames in which it’s possible to fit even the smallest fragments allowed me to use almost every piece.


The tube furniture (page 97) was inspired by a previous project, the big beam furniture (left). I had a huge amount of beams and at first I didn’t know what to do with them, until I suddenly thought I could simply pile them up like a child playing with blocks. It then dawned on me that I could do a similar thing with the pipes that we had left over from the restoration work on our premises.


The aluminium curved, modular cabinet (page 106) is highly developed and seems to be a departure from your usual work. Would you agree?


We are known for our work in scrap wood, but our first aluminium collection was already in production in 1995. The cabinet is as much a part of my way of working as all my other designs. It is a celebration of the quality of the materials we used, it’s pragmatic in the way it’s constructed and it’s beautiful. The project started as a commission for a boutique and the shape was influenced by the need for a curved profile. The solution was to make an aluminium glass cupboard to match the balance of materials, colours and transparency in the shop. The combination of curved (aluminium) and straight (glass) forms lends the design its modern art deco feeling.
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Classic Cupboard in Scrapwood (1990)
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Chunky Beam Chair No. 1 (2011)


You have said that you want to create a recognizable brand with your work. Was the move to your current premises (right), which combine a workshop with a restaurant, a gallery and a shop, a part of that decision?


When we started in 1993 it was already evident that the designer was becoming more important than the producer (take Philippe Starck, for example). We decided to use my name against everything we did and to produce and distribute ourselves. We like to be in control of the whole process from first idea to communication with the consumer. It was difficult at first, but once you develop a way of working it becomes easier. A product is successful if everything is done well. Not just the aesthetics but also the pricing, the quality, the presentation, the transport. If you have to think about all these things, it’s not surprising that you should want to control them. People often ask me what I consider to be my best design. I would now reply it’s our own studio. In my final degree thesis I wrote if you want to make good things, or to function well, you should create a stimulating environment. This we have done in Eindhoven. In our previous premises we were a fishbowl but now we are an aquarium.


As a Design Academy Eindhoven alumnus of 1990, you are often described as a conceptual designer. Does this concern you?


It does bother me because I don’t feel attached to that school of thought. I believe it’s important to consider design in general. Designers should think and act as individuals whilst still being connected to their environment and culture. Dutch conceptual design was successfully promoted and I did benefit from that, but I have a problem with the way it was done. I don’t agree with the term ‘conceptual design’ (with reference to Dutch design). It’s more of a mentality. Many of the designers working in this way are not producing good design that will last but are making a statement. What the Dutch did in the 1990s was to show simplicity in a time of wealth and extravagance. After the confusion following the fall of the Twin Towers this same simplicity was embraced again, but for a different reason.


What do you consider to be the main challenges facing a designer today?


That he should not think of himself as a specialist but as a generalist. In the coming decade, designers should take more responsibility for the whole process. At this time there’s a huge demand for people who are able to think differently, which is the challenge for all creative people.
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Piet Hein Eek's studio, Eindhoven
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Table, Troy Town Table


Hendzel & Hunt


Discarded roof trusses with stained pieces of reclaimed pallet wood inlays


H: 72cm (28in)


W: 96cm (37in)


L: 299cm (118in)


Hendzel & Hunt, UK


www.hendzelandhunt.com


The current trend for handicraft, sustainable design and upcycling is highlighted in the work of young British designers Jan Hendzel and Oscar Hunt, whose Made in Peckham range is constructed entirely from reclaimed and waste materials sourced from the streets and yards of the SE15 district of London. These raw materials are transformed into elegant pieces of bespoke or one-offfurniture, with close attention to detail. All the joints are dovetailed using traditional cabinetmakers’ techniques, and without the use of metal fixings of any kind. The Troy Town Table and its benches are built entirely from discarded roof trusses, with stained pieces of recovered pallet wood inlayed into the table top. The joinery is inspired by age-old Japanese woodworking methods.
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Posture kneeling stool and desk, Knelt™


Tim Spencer


American walnut veneered moulded ply, coloured card writing pad


H (desk): 42cm (16½in)


W (desk): 60cm (23in)


D (desk): 54cm (21in)


H (stool): 15cm (5⅞in)


W (stool): 43.5cm (17⅜in)


D (stool): 23cm (9in)


ubiquity design studio, UK


www.ubiquitydesignstudio.co.uk
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Table, Frog Table


Hella Jongerius


Walnut wood, blue transparent enamel


H: 120cm (47in)


W: 210cm (82in)


D: 105cm (41in)


Galerie kreo, France


www.galeriekreo.com
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Stool, Senta


Fernando Brízio


Agglomerated cork, wood


H: 44.3cm (17⅜in)


Diam: 25.5cm (10¼in)


Amorim Cork Composites, S.A, Portugal


www.corkcomposites.amorim.com
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Nesting stool, AP


Shin Azumi


Curved plywood


H: 50cm (19in)


W: 47cm (18½in)


D: 37cm (14⅝in)


Lapalma srl, Italy


www.lapalma.it
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Children's furniture, Wonder Box


Monica Förster


Lacquered MDF, green blackboard


H: 50cm (19in)


H (seat): 30cm (11¾in)


W: 70cm (27in)


D: 35cm (13¾in)


Richard Lampert, Germany


www.richard-lampert.de
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Side table/stool/step, Maia


Matthew Hilton


American black walnut or American white oak


H: 35cm (13¾in)


W: 36cm (14⅛in)


D: 30cm (11¾in)


De La Espada, Portugal


www.delaespada.com
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Chair, Gun Metal Chair


Xavier Lust


Anodized aluminium


H. 78cm (30in)


W: 47cm (18½in)


L: 51cm (20in)


Xavier Lust design studio, Belgium


Carpenters Workshop Gallery, UK


www.xavierlust.com


www.cwgdesign.com
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Chair, Nara


Shin Azumi


Solid timber


H: 83.5cm (33in)


W: 49.5cm (19in)


D: 53cm (20in)


Fredericia Furniture A/S, Denmark


www.fredericia.com
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Chair, Lox


PearsonLloyd


Steel, leather


H: 79cm (31in)


H (seat): 46cm (18⅛in)


W: 70cm (27in)


D: 70cm (27in)


Walter Knoll, Germany


www.walterknoll.de
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Armchair, Bridge Ora-Gami


Ora-Ito


Polyurethane


H: 77cm (30in)


W: 66cm (26in)


D: 69cm (27in)


Steiner, France


www.steiner-paris.com


[image: image]


Chair, Cyborg Elegant


Marcel Wanders


ABS, wicker


H: 84cm (33in)


W: 56cm (22in)


L: 53cm (20in)


Magis SpA, Italy


www.magisdesign.com
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Dining and lounge chairs, Kite


Shin Azumi


Solid beech wood, polyurethane, fabric


H (dining chair): 80cm (31½in)


W (dining chair): 54cm (21in)


L (dining chair): 55cm (21in)


H (lounge chair): 70cm (27in)


W (lounge chair): 67cm (26in)


L (lounge chair): 66cm (26in)


Fornasarig srl, Italy


www.fornasarig.it
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Chair, Monster


Marcel Wanders


Fire retardant synthetic leather


H: 88cm (34in)


W: 62.5cm (24in)


D: 58cm (22in)


Moooi, The Netherlands


www.moooi.com
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Chair, Vad Wood


Luca Nichetto


Natural solid oak, polypropylene, fabric/leather


H: 78cm (30in)


W: 59cm (23in)


D: 60cm (24in)


Casamania, Italy


www.casamania.it
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Armchair, Sunshare


Emmanuel Babled


Carrara marble


H: 82.3cm (32in)


W: 120.6cm (47in)


D: 76cm (29in)


Studio Babled, The Netherlands


www.babled.net
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Chair, Felicerosa


Karim Rashid


Rotomoulded polyethylene, fabric


H: 70cm (27in)


W: 73cm (28in)


L: 85cm (33in)


Felicerossi, Italy


www.felicerossi.it
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Chair, Eddy


PearsonLloyd


Upholstery


H: 75cm (29in)


W: 61cm (24in)


D: 63cm (24in)


Tacchini, Italy


www.tacchini.it
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Armchair, 4801


Joe Colombo


Transparent technopolymer thermoplastic


H: 59cm (23in)


W: 62cm (24in)


D: 64cm (25in)


Kartell SpA, Italy


www.kartell.it
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Armchair, Apps


Richard Hutten


Wood, foam, fabric upholstery


H: 77cm (30in)


W: 90cm (35in)


D: 76cm (29in)


Artifort, The Netherlands


www.artifort.com
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Chair, Jumper


Bertjan Pot


Powder-coated steel, beech ply, foam, felted wool


H: 74.5cm (29in)


L: 73.5cm (29in)
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