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Introduction
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The fight between Achilles and Hector during the Trojan War has been immortalised in art and literature since the Ancient Greeks





Wars have been fought since the start of time – either between warring tribes or against foreign invaders. Some of the earliest works of literature are about the theme of war. Homer wrote the Iliad, an ancient Greek poem from the eighth century BC, about the Trojan War and the battles between Achilles and Hector. Have you heard of the story of the wooden horse of Troy or the phrase, ‘don’t look a gift horse in the mouth’? Well, this is where they originated. Some time between 700 and 750, Beowulf, the longest Old English poem, was written about a war between the hero, Beowulf, and a terrifying monster, Grendel. As time moved on, into the nineteenth century, novels about war became more common, with Leo Tolstoy’s War and Peace about the Napoleonic Wars in Russia and Stephen Crane’s The Red Badge of Courage about the American Civil War.


You might be wondering why such literature became popular. It is because these novels described the battles realistically, by showing the horror of the suffering and the atrocities that happened. In addition to this, people were fascinated by tales of heroism and cowardice, which are inevitably connected to war. Of course, reading descriptions of such events encouraged people to consider whether such suffering could ever be worthwhile and led to moral questions about the justification of war. During the First World War (1914–1918), there was a range of poetry (sometimes published after the death of the poet) written by soldiers, such as Wilfred Owen, Siegfried Sassoon and John McCrae, who wanted to show people back home just how appalling the conditions were. These poems often had a bitter tone to reflect the anger these poets felt about the waste of young lives.
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Some trenches from the First World War have been preserved and you can even visit them





Sadly, even today, war continues to have a profound effect upon people’s lives and on society. Almost every time you turn on the television, there are news reports about bombings, people and children forced to flee their homes for safety, and the appalling suffering and injuries inflicted on innocent victims. In the modern age, such reports and images are the most immediate way for people to witness the horror of what is happening in a war on the other side of the world.


As you might guess, there are far too many wars to cover, so, in this anthology, you will be able to read extracts, passages and poems from wars starting from the Siege of Harfleur in 1415 (part of the Hundred Years’ War), moving through to the First and Second World Wars and finally to a frightening vision of what could happen in the future.




NOW TRY THIS


Design a word cloud using all the words you can think of that are connected with war.
















War in fiction



In the Fiction section of the anthology you will be able to study extracts, among others, that describe events in the American Civil War, the First and Second World Wars, and even a war against alien invaders!


You may have already read some novels or short stories about war. Goodnight Mr Tom by Michelle Magorian is set in Britain during the Second World War and tells the story of a young boy, William Beech, who is evacuated to a village and is looked after by Thomas Oakley, a grumpy old man who is very set in his ways. During the Second World War, children who lived in cities were sent away (or ‘evacuated’) to safer areas in the country, as these places were less likely to be bombed. The children had to leave their parents behind and live with strangers until it was safe for them to return home.




NOW TRY THIS


Write a paragraph about how you think you would feel if you had to be separated from your family because of war.















War in non-fiction and the media





In addition to novels and poems written about war, there are numerous autobiographical accounts of war-related events. Perhaps you have already heard of The Diary of Anne Frank, in which a young girl relates how her family were forced to hide from the Nazis. Almost on a daily basis, the media reports on war: newspapers relate tales about the horrors of war and journalists investigate the stories behind the people involved on the front lines and in support roles. You will study some of these in this anthology, as well as recruitment advertisements to allow you to consider why people choose to join the armed forces.






Recruitment posters





In January 1916, the Military Service Act was introduced. This meant that conscription (compulsory enlistment into the army) was enforced on all single men aged 18–41, except for churchmen, teachers, doctors, miners, engineers and those who were medically unfit. A second Act was passed in May 1916 which extended the conscription to married men. Despite conscription, more men were needed to increase the number of soldiers in the trenches and so the government began using propaganda and recruitment posters to encourage more men to enlist.
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This poster was used in the First World War
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During the Second World War, women were encouraged to play their part in the war and some recruitment posters were directed specifically towards them
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‘Rosie the Riveter’ was used to inspire American women to join the war effort





Even today, the Army and Navy produce advertisements and leaflets to recruit men and women to join the services. However, now the advertisements are longer, more detailed and tell recruits what is expected of them.




NOW TRY THIS


How effective do you think posters are in encouraging people to become involved?













War in poetry






Poets have always written about the experience of war, but the young soldier poets of the First World War established war poetry as a literary genre. In 1914, hundreds of young men in uniform began writing poetry as a way of dealing with their pain and anger at the suffering and loss of young life. They used poetry as an outlet for their feelings; they wanted to say what was really happening in the trenches and make people back home understand how propaganda could be false and misleading.


In this section of the anthology you will be able to study a range of poetry, from Henry V’s rousing and morale-boosting speech about the greatness of bravery in war, to the effects of the grief felt over the loss of a loved one in war.


Wilfred Owen is well known for writing poems in the First World War. He was a soldier on the front line and was tragically killed in action one week before the end of the war. His most famous poem, ‘Dulce et Decorum Est’, was published after his death. The title of the poem is a Latin phrase from the Roman poet, Horace, and means ‘It is a sweet and honourable thing’. At the end of the poem it is followed by the line ‘pro patria mori’ which means ‘to die for one’s country’.


Owen wrote many poems showing the terrible conditions on the battlefield, as he wanted to show the pointlessness of war and the waste of young lives. He was angry that young men had been influenced by propaganda and recruitment posters presenting war as glamorous because the reality was very different.




NOW TRY THIS


What would you expect a stereotypical soldier to look like? Make a list of adjectives you would use to describe a soldier. For example: tall, powerful, etc.







WIDER READING SUGGESTIONS


To read more about war in literature, you could try the following texts:




	
The Endless Steppe, Esther Hautzig


	
Private Peaceful, Michael Morpurgo


	
Children of the Dust, Louise Lawrence


	
Brother in the Land, Robert Swindells


	
The World War One Source Book, Philip J Haythornthwaite


	
The Not Dead, Simon Armitage


	
The War Poems, Wilfred Owen


	
The Children’s War: An Anthology of Poems, Archie Cameron


	
Stolen Voices: Young People’s War Diaries, Zlata Filipovic
























Section 1: Fiction










1 Z for Zachariah





by Robert C O’Brien
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The ‘mushroom’ cloud caused by a nuclear bomb







LEARNING OBJECTIVES






	To distinguish main ideas and select relevant points from the text.


	To explore how the writer creates mood and atmosphere.


	To analyse the writer’s use of language and techniques.













CONTEXT


Robert C O’Brien was an American author and his novel Z for Zachariah was published posthumously (after his death) in 1974. The book is about the aftermath of a nuclear war and is set in America. Such a war has not yet happened as countries currently use their nuclear weapons as a deterrent. If a nuclear weapon were to occur, millions would be killed and the countries would be plunged into a ‘nuclear winter’ where there would be no seasons except for sub-zero temperatures. People would die from radiation sickness and civilisation would break down.


This extract is written in the form of a diary by sixteen-year-old Ann from America, one of the survivors.







May 20th


I am afraid.


Someone is coming. That is, I think someone is coming, though I am not sure, and I pray that I am wrong. I went into the church and prayed all this morning. I sprinkled water in front of the altar, and put some flowers on it, violets and dogwood.


But there is smoke. For three days there has been smoke, not like the time before. That time, last year, it rose in a great cloud a long way away, and stayed in the sky for two weeks. A forest fire in the dead woods, and then it rained and the smoke stopped. But this time it is a thin column, like a pole, not very high. And the column has come three times, each time in the late afternoon. At night I cannot see it, and in the morning, it is gone. But each afternoon it comes again, and it is nearer. At first it was behind Claypole Ridge, and I could see only the top of it, the smallest smudge. I thought it was a cloud, except that it was too grey, the wrong colour, and then I thought: there are no clouds anywhere else. I got the binoculars and saw that it was narrow and straight; it was smoke from a small fire. When we used to go in the truck, Claypole Ridge was fifteen miles, though it looks closer, and the smoke was coming from behind that.


Beyond Claypole Ridge there is Ogdentown, about ten miles further. But there is no one left alive in Ogdentown. I know, because after the war ended, and all the telephones went dead, my father, my brother Joseph and my cousin David went in the truck to find out what was happening, and the first place they went was Ogdentown. They went early in the morning: Joseph and David were really excited, but Father looked serious.


When they came back it was dark. Mother had been worrying – they took so long – so we were glad to see the truck lights finally coming over Burden Hill, six miles away. They looked like beacons. They were the only lights anywhere, except in the house – no other cars had come down all day. We knew it was the truck because one of the lights, the left one, always blinked when it went over a bump. It came up to the house and they got out; the boys weren’t excited any more. They looked scared, and my father looked sick. Maybe he was beginning to be sick, but mainly I think he was distressed. My mother looked up at him as he climbed down.


‘What did you find?’


He said, ‘Bodies. Just dead bodies. They’re all dead.’


‘All?’


We went inside the house where the lamps were lit, the two boys following, not saying anything. My father sat down. ‘Terrible,’ he said, and again, ‘terrible, terrible. We drove around, looking. We blew the horn. Then we went to the church and rang the bell. You can hear it five miles away. We waited for two hours, but nobody came. I went into a couple of houses – the Johnsons’, the Peters’ – they were all in there, all dead. There were dead birds all over the streets.’


My brother Joseph began to cry. He was fourteen. I think I had not heard him cry for six years.


May 21st


It is coming closer. Today it was almost on top of the ridge, though not quite, because when I looked with the binoculars I could not see the flame, but still only the smoke – rising very fast, not far above the fire. I know where it is: at the crossroads. Just on the other side of the ridge, the east-west highway, the Dean Town Road, crosses our road. It is route number nine, a state highway, bigger than our road, which is county road 793. He has stopped there and is deciding whether to follow number nine or come over the ridge. I say he because that is what I think of, though it could be they or even she. But I think it is he. If he decides to follow the highway he will go away, and everything will be all right again. Why would he come back? But if he comes to the top of the ridge, he is sure to come down here, because he will see the green leaves. On the other side of the ridge, even on the other side of Burden Hill, there are no leaves; everything is dead.


There are some things I need to explain. One is why I am afraid. Another is why I am writing in this composition book […] Most of the time I didn’t write, because one day was just like the day before, and sometimes I thought – what’s the use of writing anyway, when nobody is ever going to read it? But now I have something to write about. I was wrong. I am not the only person left in the world. I am both excited and afraid.


At first when all the others went away I hated being alone; and I watched the road all day and most of the night hoping that a car, anybody, would come over the hill from either direction. When I slept I would dream that one came, and drove on past without knowing I was here; then I would wake up and run to the road looking for the tail light disappearing. Then the weeks went by and the radio stations went off, one by one. When the last one went off and stayed off it came to me, finally, that nobody, no car, was ever going to come …







The dramatically short sentence emphasises Ann’s fear.


The smoke suggests that another person might be camping nearby.


All the inhabitants in the nearby towns were killed in the aftermath of the nuclear war.


Ann recalls how her father, brother and cousin went to search for any neighbours and survivors.


This could be a reference to the radiation sickness which would kill many survivors of a nuclear attack.


Ann describes how her brother was overcome by what he had witnessed.


Ann feels a mixture of emotions about the arrival of another survivor.


What is the effect of the ellipsis here?







GLOSSARY


Dogwood: wild flowers


Beacons: lights


Distressed: upset


Ridge: hill


Composition: writing


Tail light: a car’s rear light








SKILLS FOCUS






	Understand how the writer creates mood and atmosphere.


	Explore how the writer uses language to create impressions.


	Develop listening and collaborative skills.













LOOK CLOSER






	Summarise what happens in each paragraph using one sentence for each. Then think of just one word that could be used as a subheading for each paragraph.


	Read the last three paragraphs under ‘May 20th’. How does the writer use language here to show the feelings of the different characters? Copy and complete the table below.







	Evidence from the text

	Effect










	‘Mother had been worrying’

	The verb ‘worrying’ suggests …






	‘the boys weren’t excited any more’

	






	‘They looked scared’

	






	‘my father looked sick’

	






	‘Bodies. Just dead bodies. They’re all dead.’

	






	‘“Terrible,” he said, and again, “terrible, terrible.”’

	











	Read Ann’s diary entry for ‘May 21st’. How does the writer use language and sentence structure to show that Ann is feeling scared and tense? Copy and complete the table below.







	Evidence from the text

	Effect










	‘It is coming closer.’

	The pronoun ‘it’ suggests a sense of the unknown because …






	‘I am both excited and afraid.’

	






	‘the radio stations went off, one by one’

	






	‘no car, was ever going to come …’

	























NOW TRY THIS






	Imagine you are the other survivor whose fire Ann has seen. Write an account in first-person narrative of what happened to you after the nuclear war and how you have arrived in this place. Remember to include:





	your thoughts and feelings


	emotive language


	descriptive adjectives, verb and adverbs.










	In her diary, Ann writes that ‘the radio stations went off, one by one’. Write the last radio broadcast. Think about:





	the information that the broadcast would include


	the tone of the broadcaster


	how the sentence structure could reflect the mood and feelings of the broadcaster.






You might want to start with the following sentence:



	Hello to anyone out there. This is Station _______, making a final broadcast as power is failing rapidly. I hope …





















	
With a partner, decide which six of the jobs listed below would be needed the most if a society were trying to rebuild itself after a war or disaster. Then rank your six choices in order of importance and be prepared to justify your opinions to the class.

hairdresser
builder
nurse
surgeon
TV presenter
estate agent


teacher
car mechanic
bank manager
accountant
soldier
musician




	
Look at the list of everyday objects below. With a partner, decide which five objects would be more useful for survival in the aftermath of a nuclear war and explain your choices.

radio
headphones
sweets
money
hoodie


bottled water
knife
hammer
shower gel
laptop computer


After the disaster, you are allowed to save one luxury item (not on the list) of your choice. What would you choose and why?












FAST FINISHERS


Design a survival booklet for any survivors of the war containing information they might find useful. You might want to think about the following topics:






	shelter


	staying safe


	food and provisions


	contact with the outside world.
















PRACTICE QUESTION








	Read the passage again. Choose four statements below which are true.

	[4 marks]






	
● Copy out the ones that you think are true.
	






	
● Choose a maximum of four true statements.
	






	
A Ann has noticed smoke for seven days.

	□






	
B Ogdentown is ten miles from Claypole Ridge.

	□






	
C Ann’s brother was called Joseph.

	□






	
D Ann thinks the person is a man.

	□






	
E David is Ann’s cousin.

	□






	
F  Ann writes her diary on scraps of paper.

	□






	
G Ann uses a telescope to try to see the fire.

	□






	
H Ann believes someone will come to rescue her.

	□



























2 The Boy in the Striped Pyjamas





by John Boyne
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The cover of the book shows Bruno and Shmuel talking through the barbed wire fence







LEARNING OBJECTIVES






	To be able to retrieve implicit and explicit information.


	To organise ideas and information.


	To explore how the writer uses language to create impressions.













CONTEXT


The Boy in the Striped Pyjamas is a novel set during the Second World War about an unusual and touching friendship which develops between two boys, Bruno and Shmuel. Bruno is the son of a German officer who is in charge of a concentration camp in Poland. Shmuel is a Jewish boy who is imprisoned in the camp. Bruno and Shmuel become friends after talking through the wire fence that separates them. During the Second World War, Jewish people in German-occupied countries were sent to concentration camps where prisoners were forced to do hard physical labour. Torture and death were commonplace within the camps. At the end of the Holocaust, 11 million people had been systematically killed, of which 6 million were Jewish people and 1.1 million were children.


In this extract, Shmuel explains to Bruno how he and his family arrived at the camp.







‘All I know is this,’ began Shmuel. ‘Before we came here, I lived with my mother and father and my brother Josef in a small flat above the store where Papa makes his watches. Every morning we ate our breakfast together at seven o’clock and while we went to school, Papa mended the watches that people brought to him and made new ones too. I had a beautiful watch that he gave me but I don’t have it any more. It had a golden face and I wound it up every night before I went to sleep and it always told the right time.’
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