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1
‘To boldly go’


Truths and myths about English


It seems as if no day passes without an argument over the English language and its ‘proper’ use. We debate the true meanings of words, the nuances of grammar, the acceptability of slang, attitudes to regional accents, resistance to new-fangled terms, confusion about apostrophes, the demise of the semi-colon.


Why do questions of grammar, spelling and punctuation trouble us? Why are we intrigued or unsettled by other people’s pronunciation and vocabulary? Why does the magazine The Awl report ‘the awful rise of “snuck”’, and is the word ilk really, as The Economist counsels, ‘best avoided’?1 Do we laugh or grimace when we see outside the entrance to a friend’s apartment block a sign reading: ‘Please Ring the Buzzard’? What about if the sign says ‘Please, Ring the Buzzard!’? Why do we object to someone sighing ‘I could care less’ rather than asserting ‘I could not care less’? What is it that irks people about alleged being vocalized as three syllables rather than two?


The ways in which we and others use language have implications for our relationships, our work and our freedoms. Much of the time we select our words deliberately, and we choose to whom we speak and where we write. We may therefore feel uncomfortable about others’ less careful use of language.


Perhaps you are feeling uncomfortable right now. You are likely to have spotted those queasy inverted commas around ‘proper’ in my opening paragraph. Maybe you disapproved of them. I might have deployed them in several other places, save for the suspicion that you would have found them irritating. But immediately we are in the thick of it, in the mêlée of the language wars. For notions such as ‘proper’, ‘true meaning’ and ‘regional’ are all contentious.


To sharpen our sense of this contest, I’ll introduce a quotation from a novel. One character says, ‘I cannot speak well enough to be unintelligible.’ ‘Bravo!’ comes the response. ‘An excellent satire on modern language.’ When was this novel written? Recently? Twenty years ago, or sixty? Actually, it is Northanger Abbey, written by Jane Austen in the late 1790s.


I cannot speak well enough to be unintelligible. The words, said by Austen’s teenage heroine Catherine Morland, are not meant to be satirical. They give pleasure now because they present, in miniature, some of the more vexed issues of English usage. Catherine is struck by the indirectness of polite conversation, and sees her own clarity as a mark of being unsophisticated. That strikes a chord: we all have experience of speech and text in which unintelligibility is displayed as though a badge of educational or social refinement. The American academic Alan Sokal has parodied this deliciously, publishing in a scholarly journal a spoof article entitled ‘Transgressing the Boundaries: Towards a Transformative Hermeneutics of Quantum Gravity’, which uses smart words to dress up claims about the nonexistence of laws of physics and the need for a ‘multiculturalist’ understanding of mathematics.2


There are other concerns humming in the background of the extract from Jane Austen. Who decides whether someone speaks well? As for ‘well enough’ – is the insufficiency of Catherine’s speech something perceived by her or by others, and, if the latter, how have they let her know about it? Are there, in fact, any virtues in unintelligibility, or in not being immediately intelligible? To put it another way, are there times when we benefit from expressing ourselves in a warped or aberrant fashion, our individualism saturating our idiom? And what does Henry Tilney, the rather flirtatious clergyman who is the object of Catherine’s affections, mean by ‘modern language’? Austen’s writing invites this kind of close attention. Ironies are everywhere, and her characters are forever picking their way through the linguistic hazards of polite society.


Next, here is the title of an essay: ‘The Growing Illiteracy of American Boys’. When do you suppose it was published? 2010? 1980? In fact this piece was the work of E. L. Godkin, founder of the magazine The Nation, and was published in 1896. Godkin lamented the absence of practical language skills among college students. He based his arguments not on research in some unlettered backwoods, but on an extended study of written work done at Harvard. In America in the late nineteenth century, universities were criticized for failing to prepare students for professional life. In 1891, the future President Herbert Hoover was required to take a remedial English course before being admitted to Stanford, and that same year James Morgan Hart, a professor at Cornell, could write that ‘the cry all over the country is: Give us more English! Do not let our young men and women grow up in ignorance of their mother tongue!’3


Now, moving back in time to 1712, this is Sir Richard Steele, a usually convivial observer of London life, writing in The Spectator – a periodical which influenced eighteenth-century ideas of polite usage, though in its original form it ran for only twenty-one months and sold about 3,000 copies per issue: ‘The scandalous abuse of Language and hardening of Conscience, which may be observed every Day in going from one Place to another, is what makes a whole City to an unprejudiced Eye a Den of Thieves.’ Here is the same author, the previous year: ‘The Dialect of Conversation is now-a-days so swelled with Vanity and Compliment … that if a Man that lived an Age or two ago should return into the World again he would really want a Dictionary to help him to understand his own Language.’ Finally, here he is in 1713 in a newspaper called The Guardian (no relation of the more famous paper founded by Manchester businessmen in 1821): ‘As the World now goes, we have no adequate Idea of what is meant by Gentlemanly … Here is a very pleasant Fellow, a Correspondent of mine, that puts in for that Appellation even to High-way Men.’


Reflecting on Steele’s complaints, we may well say to ourselves that little has changed in the last three hundred years. But the history of talking about language’s imperfections goes back even further than this. It is not exclusive to English. In the first century BC the critic Dionysius of Halicarnassus celebrated recent improvements in oratory by rubbishing the rhetoric of the previous generation; this, he said, was ‘intolerable in its melodramatic shamelessness’ and possessed of a crudeness that made Greece ‘like the household of some desperate roué, where the decent, respectable wife sits powerless in her own home, while some nitwit of a girl … treats her like dirt.’4 This is the way critics of language use are apt to express themselves; we can quickly lose sight of the fact that they are discussing language, because they deploy such extravagant images.


In the late nineteenth century the American linguist William Dwight Whitney argued that language is an institution. It is ‘the work of those whose wants it subserves; it is in their sole keeping and control; it has been by them adapted to their circumstances and wants, and is still everywhere undergoing at their hands such adaptation’. Its elements are ‘the product of a series of changes, effected by the will and consent of men, working themselves out under historical conditions, and conditions of man’s nature, and by the impulse of motives, which are, in the main, distinctly traceable’.5 Whitney’s model has flaws, but he alights on an important idea: ‘Every existing form of human speech is a body of arbitrary and conventional signs … handed down by tradition.’ Crucially, therefore, change is ‘the fundamental fact upon which rests the whole method of linguistic study’.6 Common assent and custom are, he argues, fundamental to meaning, and at any moment we may experience a kind of amnesia about what the words we employ used to mean and where they came from.


Although many will agree with Whitney’s view of language as a set of habits, other conceptions of language persist. English-speakers are touchy about questions of usage. This sort of touchiness is not uncommon among speakers of other languages, but English is the most contested major language. By this I mean that its small details and large presence are fought over more vociferously than those of any other language.


The fight is most often about ‘the fundamental fact’ of language identified by Whitney. Change happens. All living human languages alter: meanings shift, and so do pronunciations and grammatical structures. We may feel that the language we use is stable, but this is an illusion. For all that it may unnerve us, there is nothing weird or wrong about change; it would be much weirder if change did not happen. Language is form, not substance; not communication, but a system of communication – a point on which I shall expand.


We are the agents of change. The ‘facts’ of language are social: changes occur in a language because there are changes in the conditions under which the language is used. Needs alter, values shift, and opportunities vary. For many, the experience of being caught up in language change is maddening. It requires a large effort of detachment to think that the rise of Textspeak may be one of the glories of minimalism. But feeling outrage is not the same as being right.


The idea that we are doomed to disagree about language is, of course, the subject of one of the most memorable stories – and one of the most enduring images – in the Old Testament. This is in chapter 11 of the Book of Genesis. In the King James Version, the text reads as follows:


And the whole earth was of one language, and of one speech. And it came to pass, as they [the families of the sons of Noah] journeyed from the east, that they found a plain in the land of Shinar; and they dwelt there … And they said, Go to, let us build us a city and a tower, whose top may reach unto heaven; and let us make us a name, lest we be scattered abroad upon the face of the whole earth. And the Lord came down to see the city and the tower, which the children of men builded. And the Lord said, Behold, the people is one, and they have all one language; and this they begin to do: and now nothing will be restrained from them, which they have imagined to do. Go to, let us go down, and there confound their language, that they may not understand one another’s speech. So the Lord scattered them abroad from thence upon the face of all the earth: and they left off to build the city. Therefore is the name of it called Babel; because the Lord did there confound the language of all the earth: and from thence did the Lord scatter them abroad upon the face of all the earth.


This has become a defining myth in Western culture. Notionally we are the descendants of the families of the sons of Noah, and we suffer the effects of our forefathers’ arrogance. Our punishment is incomprehension of other people; their minds are shuttered from our gaze. The myth of Babel fosters the idea that we are doomed to be separated by language not only from other societies, but also from people within our own society.


Samuel Johnson, the eighteenth-century polymath who was the author of the first really good English dictionary, claimed that ‘Tongues, like governments, have a natural tendency to degeneration.’ It is true that languages in the past have tended to divide and proliferate. Yet rather than thinking of this as degeneration, we can see the diversity of languages in a different way: as permitting through its richness greater possibilities for creativity and adaptability, and as generating opportunities for collaboration and reciprocity that are powerful precisely because they are difficult. The world is a boisterous parliament of tongues. And not only between different languages, but also within each language, there is this disparity, this scattering, this dissociation – which can be seen as a problem, as a mere fact, or as the very wellspring of the efforts we pour into communicating.


A language is a transcript of history, not an immutable edifice. Whoever makes this point, though, is at risk of being labelled permissive. In fact, a derogatory adverb usually accompanies ‘permissive’: ‘hopelessly’ or ‘dangerously’ or ‘recklessly’ – as if one has been encouraging anonymous sex or the sharing of hypodermic needles. There is a gulf of difference between, on the one hand, questioning bogus rules and, on the other, urging people to use language insensibly and promiscuously. But to many self-appointed guardians of good usage (and almost all such guardians are self-appointed) the gulf is invisible. These guardians come in many guises. They may be teachers, retired civil servants, senior broadcasters, seasoned editors, people who like writing letters to newspapers, word-fanciers, or the semi-educated. Some make sensible observations, but many are hypocrites. Their rage can be tempestuous. Just ask the language professors who have received hate mail for refusing to take a stand against split infinitives.


In the chapters that follow, I shall explore the history of arguments about English. The movement of the book will be, in broad terms, chronological. Yet digging into the past will often prompt thoughts about the language as it is today. Rather than unfurling a narrative of what-happened-next, I shall move between the past and the present. The connections between them are essential to my story.


The geographical focus will at first be Britain; then I shall range more widely, reflecting the emergence of English as an international language. Some chapters will dwell on a concept, for certain subjects require a single sustained treatment. I shall also zero in on people who have exerted an especially strong influence on ideas about English; one of my themes is the role of individuals in shaping the language and our beliefs about it. Ralph Waldo Emerson has a lovely line that ‘Language is a city to the building of which every human has brought a stone’. This captures the sense – vital here – of language as a consensual, communal but also ongoing construction. My account of the building of this city will be investigative. But, as I proceed, a polemical strand will become apparent.


I sometimes give talks about English, and I am always keen to take questions afterwards. My first book was about Samuel Johnson’s dictionary. My second was a history of words absorbed into English from other languages. Whenever I speak about these books and the time for questions comes, the past has to make way for concerns about the present: my feelings about apostrophes or the perceived evils of instant messaging. We are dogged by the notion that the English language is in a state of terrible decline. Here, writing in the 1980s, is the distinguished American educator Jacques Barzun: ‘Two of the causes in the decline of all modern European languages have been: the doctrines of linguistic science and the example of “experimental” art,’ and ‘The language we have now has suffered damage wholesale, the faults encountered come not as single spies but in battalions.’7 I hear this kind of thing a lot: individual words are being cheapened, diction is on the slide, grammar is getting bastardized, and ‘In fifty years English literature will mean nothing to us.’ Once, after an event in Edinburgh, an audience member bearded me to ask, ‘Don’t you think this is a very uniquely sad moment in the history of our language?’


In truth, I don’t. I could pedantically reply that there are no degrees of uniqueness. More to the point, though, the present moment does not strike me as sad. It is normal to imagine one is living in an age of exceptional violence and anarchy, yet this is to be blind to the problems of every other age. Our sense of the particular seriousness of the difficulties we face is sharpened by narcissism, and more than that by the belief that we can improve matters. We take a morbid pleasure in believing that the special randomness of our world requires of us a special heroism. Yet novelty is not the same thing as decline. English is no more going to the dogs than it was in the middle of the nineteenth century when pessimists predicted that within a hundred years the speech of Britons and of Americans would be mutually unintelligible, or in the 1550s when the humanist scholar Thomas Wilson complained in The Arte of Rhetorique, a book ‘for the use of all suche as are studious of eloquence sette forth in Englische’, that well-travelled gentlemen had lately started to ‘powder’ their conversation with confusing ‘oversea language’.


To say this, I recognize, is to provoke. Experience suggests that you can always start a row by staking a claim about English usage. Get mixed up in the question of plurals, for instance. Insist that, since the word data is plural in Latin, if we have been given only one piece of information it is a ‘datum’. Allege that when confronted with more than one hippopotamus, one should speak not of hippopotamuses, but of ‘hippoipotamou’. Say that a Birmingham accent – be it Birmingham, England, or Birmingham, Alabama, or one of the two Birminghams in Ohio – is inferior to a middle-class London one. Claim for that matter that some languages are spoken much faster than others or that Americans are ruining English. Protest, as someone did to me at a festival, that ‘However stupid English grammar is, at least English has got grammar – unlike Chinese.’ Assert that ‘The crowd is on its feet’ is better than the ‘The crowd are on their feet’, or insist that you cannot say ‘The class of ’89 is having a reunion, and there’s a big surprise in store for them’.


When we argue about language, we are often concerned with the ways in which it impairs thought. Words seem to lack the precision of numbers or symbols, and the elasticity of language propels misunderstandings. This argument is not new. Those who have studied language most deeply have done so in the hope that it will enable them to understand thought and indeed life itself. Meanwhile, philosophy is forever encroaching on linguistic concerns.


These are sensitive areas, and there is a distinguished tradition of thinkers who have created philosophical mayhem by kicking against conventional and unreflective images of what language is and how it works. We can trace this tradition back as far as Plato’s Cratylus in the fourth century BC, which examines some of the basic problems in the study of language (such as the conventions of how we name things), and the more sustained efforts of Plato’s pupil Aristotle, who was especially concerned with establishing the vocabulary we use to describe and categorize reality. Their successors have included St Augustine of Hippo in the fifth century, who speculated about the process by which language skills are acquired; John Locke in the seventeenth, who argued that words are arbitrary signs denoting our ideas; Wilhelm von Humboldt, a Prussian diplomat and educational theorist, who insisted on treating language as a phenomenon situated in reality rather than as something abstract (a ‘dead contraption’), and thought of it as a creative activity, making infinite uses of a finite number of elements; Jacob Grimm, famous with his brother Wilhelm for collecting folk tales, and responsible also for making historical research the cornerstone of linguistics; and Ferdinand de Saussure, who changed this, emphasizing the idea of language as a system of relationships, and positing the need to study a language system not through its historical development (a diachronic approach), but at a particular moment in time (a synchronic one).


Modern linguistics owes something to all these figures, but is especially indebted to Saussure. Its message is that the present is the key to the past. By this I mean that the forces that created languages are at work right now. Looking at languages as they exist today enables us to understand their history. What this also suggests is that things we may consider problems in the present are in fact evidence of the powerful creative forces of language.


Many of the large challenges that face us may be new, but the issues at stake are familiar, and the little details that niggle us have niggled previous generations just as much, if not more. We hear worriers disparaging imported words (does nouvelle vague accomplish more than new wave?), slang (today’s term of approval, let’s say hot, may tomorrow seem stale), abbreviations (sometimes with justice – it amazes me that ‘Accid anal prev’ is used instead of ‘Accident analysis and prevention’), rickety grammar (‘Once she’d been neutered, the princess went to collect her cat’) and the lapses of public figures who ‘ought to know better’ (George W. Bush saying ‘Rarely is the question asked: “Is our children learning?”’). As a result we may imagine that we are living in an age of egregious stupidity and crassness – and of remarkable linguistic precariousness. But this suspicion was just as common in the England of Chaucer, Shakespeare or Milton, in the Britain of Dickens, and in the America of the Pilgrim Fathers, George Washington or Martin Luther King.


Furthermore, some things we now consider to be mistakes or solecisms were once quite acceptable. Do we pretend not to understand Edgar in King Lear when he vows ‘to take the basest and most poorest shape’? Are we racked with indignation when we hear Bassanio in The Merchant of Venice read a letter from Antonio containing the words ‘All debts are cleared between you and I’? The stout defenders of the Queen’s English – a construct first mentioned in 1592 by the Elizabethan pamphleteer Thomas Nashe – or indeed of the King’s English – mentioned in 1553 by Thomas Wilson – pretend that they exert themselves in order to ensure that the language remains a channel for clear communication. But the sorts of usage that offend them hardly prevent communication. When Mick Jagger sings ‘I can’t get no satisfaction’, none of us can in good faith claim that his double negative has led us to believe he feels blissfully satisfied. When Chaucer writes of the Knight in The Canterbury Tales ‘He nevere yet no vileynye ne sayde’, we may be thrown by ‘vileynye’ (it means the Knight never said anything defamatory or discreditable), but the accumulation of negatives does not prevent us from sniffing the courtly aroma of the Knight’s politeness.


One obvious difference here is that Mick Jagger is speaking (after a fashion), whereas Chaucer is writing. Different standards should be applied to the spoken and written forms of the language. Yet often people discussing the use of English fail to recognize the distinction. I shall be saying plenty more about this. Or rather, writing plenty more.


With reference to both speech and writing, most of us practise linguistic hygiene, brushing or swabbing away what we see as pollutants – jargon, vulgarisms, profanity, bad grammar and mispronunciations – and sometimes in the process replacing one kind of evil with another. Alarmists are apt to vilify the types of people they think most culpable: they have in the past condemned travellers, shopkeepers, journalists, university students, nurses, hairdressers, people who live in cities, homosexuals, the authors of translations, and women.8 All of us, besides using language, comment on it, and we complain about others’ usage far more often than we applaud it. Where language is concerned, some are engineers, but more of us are doctors.


This kind of appraisal can be entertaining, but its main appeal is that it allows us to tidy up reality. At the same time it reveals our aversion to disorder. We fear not being able to make ourselves understood, and fear also that the essentials of our world-view are not shared by others. When we practise what the linguist Deborah Cameron has designated ‘verbal hygiene’, we expose our anxieties about otherness and difference.9 It can seem as though we positively want to feel that our language is coming unstuck. Even if other aspects of our existence appear beyond our control, language feels as if it can be rescued from the chaos of modernity. If we can arrest language change, the thinking goes, we can hold off other kinds of change.10 All the while, people who stress that change is inevitable are dismissed as wimpish egalitarians, pluralists, relativists – as ‘Shit happens’ defeatists. Yet if the ‘Anything goes’ approach seems an abdication of responsibility, its opposite, pernickety micro-management, recalls in its desperateness King Canute’s mythic efforts to turn back the waves.


It is time to look at a rule, to see pernicketiness in action. I want to consider something seemingly humdrum, which is nonetheless one of the most enduringly contentious subjects in English grammar. My chosen issue is the split infinitive, perennial bugbear of neo-Victorians and TV’s (fictional) Dr Frasier Crane. The opening credits of Star Trek contain the best-known of all split infinitives. The mission of the Starship Enterprise is, we are informed, ‘to explore strange new worlds, to seek out new life and new civilizations, to boldly go where no man has gone before.’ It’s a line much satirized, as by Douglas Adams in The Hitchhiker’s Guide to the Galaxy, where the heroes of the wild and long-lost Galactic Empire are said to have dared ‘to boldly split infinitives that no man had split before’. But is this phrasing so dreadful? Leaving aside for a moment the question of what rule there is about the treatment of infinitives (and also the decision to say ‘no man’ rather than ‘no one’), we might usefully focus on the rhetorical force of the statement as it is at present couched. The rhythm here is important. The three-part structure ‘to explore … to seek … to go’ is disrupted by the abrupt introduction of ‘boldly’. Rather than being a bad thing, this accentuates our impression of the narrator’s excitement about the sheer boldness of the quest. The assonance of ‘to boldly go’ is more striking – not only because of its rhythm, but also because less compressed – than that of ‘to go boldly’. ‘Boldly to go’ would just seem precious.


The split infinitive is found at least as early as the thirteenth century. It occurs a couple of times in Chaucer, rather more often in the writings of John Wyclif, and a huge amount in the fifteenth-century works of Reginald Pecock, a Welsh bishop who delighted in the form. It seems to have been considered inelegant for most of the two centuries that followed – Shakespeare has only one, in a sonnet (‘Thy pity may deserve to pitied be’) – and was uncommon until the later stages of the eighteenth century, when it began to appear in the writings of even the most punctilious authors, such as Samuel Johnson. Hostility to the practice of splitting infinitives developed in the nineteenth century. A magazine article dating from 1834 may well be the first published condemnation of it. A large number of similar prohibitions followed. The first to call it a ‘split infinitive’ was a contributor to the magazine Academy in 1897.11


The prohibition originates in a regard for Latin, and for some people today is reinforced by the split infinitive’s impossibility in German. The experimental psychologist Steven Pinker has suggested that ‘forcing modern speakers of English … not to split an infinitive because it isn’t done in Latin makes about as much sense as forcing modern residents of England to wear laurels and togas’.12 But let’s just probe the rule for a moment. In Latin, the infinitive is expressed by a single word: amare means ‘to love’, venire means ‘to come’. It is, in short, unsplittable. Now consider Latin’s treatment of nouns: in Latin there is no definite or indefinite article – ‘a girl’ is puella, ‘the threads’ is fimbriae. No one would suggest that we cannot say ‘a clever girl’ or ‘the broken threads’. Yet isn’t this a split nominative? Is it not as much of a crime as a split infinitive?


‘I am going to really do it’ means something different from ‘I am really going to do it’ and ‘Really I am going to do it’ and ‘I am going to do it really’. The location in this sentence of the adverb really is not – should not – be a matter merely of propriety or euphony. It should be determined by which version best conveys one’s intended meaning.


This principle can be illustrated by the case of another common adverb, only. It pays to keep only as close as possible to the word it modifies. Consider, for instance, the disparity between ‘I only take off my socks when she asks’ and ‘I take off my socks only when she asks’. For good measure, let’s add ‘I take off only my socks when she asks’. Three rather different pictures of domestic life emerge here. A fourth develops if I change the sentence again: ‘Only I take off my socks when she asks.’ Obviously there is no infinitive to split in these examples, but they suggest the importance of where we place an adverb. Sometimes we have to split infinitives, not only because anything else sounds weird, but because the prissy avoidance of a split infinitive results in a distortion of our meaning. It’s hard to see how I could neatly and economically reformulate the sentence ‘I expect our output to more than double next year’. The proper thing to do is whatever seems most natural, least fidgety. But what kind of a guideline is that?


Most people cleave to certain rules about English. They behave as though these are eternal, immutable edicts – the violation of which is a symptom of low intelligence and poor breeding. I can remember being chastised at school by a teacher who insisted that a civilized person could never put a comma before and or use the words lot and got. Most of us have been encouraged to believe that rules of this kind are important. And there are a large number of them – perhaps as many as 3,500. This is the number of distinct points of grammar identified in the index to A Comprehensive Grammar of the English Language (1985), a 1,779-page tome by the eminent scholars Randolph Quirk, Sidney Greenbaum, Geoffrey Leech and Jan Svartvik.


I am not going to claim to be immune from these ‘rules’. I find myself wincing when someone says ‘between you and I’. I’ll admit, too, that when I hear this I suspect that the person who has said it is trying to sound smart and educated. But, even as I wince, my inner linguist recognizes that the response is aesthetic and is one which I have been conditioned to express. For these rules – note my earlier inverted commas – are not really rules, but conventions. At different times, and in different places, different conventions are the norm. Of course, some of these conventions become so deeply ingrained in us that we find it hard to grant they are merely that; we think of them as timeless, profound and inherently sensible. Conventions can put down deep roots; they can be hard to eradicate. Yet they have changed before and will change again.


Conventions are contingent. Communication may depend on our observing them, but, examined dispassionately, many seem odd. (To get away from language for a moment, consider the conventions of chess, video games, formal dress or opera.) If I stop to think about why it’s correct to say X but not to say Y, I may not be able to come up with much of an explanation. We generally adhere to the conventions because it is practical to do so. A convention is a solution to a recurrent problem of coordination; by sticking to it, one not only overcomes the problem, but makes it invisible. If you are playing football and you decide to pick the ball up and run with it, you are likely to be sent from the pitch; few people are going to think you have done something clever, witty or original, and most will find your behaviour difficult to understand, because you have violated the rules of the game. Where language is concerned, we play by what we understand to be the rules because we sense – on the whole unconsciously – a responsibility to the people with whom we are communicating.


This book is written in what I hope is a crisp kind of standard English (of which more anon), because that is what I have been taught, that is what I have tended to absorb as a reader, and that is what I imagine the audience for this book is likely to favour. Writing more colloquially would feel wrong. Yet as soon as one begins to analyse the idea of what is correct and what incorrect, one sees how entangled it is with notions of what’s appropriate, felicitous, effective, useful and socially acceptable.




2
The survival machine


The power of language and the fight for English


You and I know what language is, and we know that we have a command of it. We would, I imagine, be relaxed about saying this. But what exactly is it that we know?


The linguist Leonard Bloomfield provides an answer: ‘Language has been developed in the interchange of messages, and every individual who has learned to use language has learned it through such interchange.’ Accordingly, the language an individual uses is not his or her creation, but consists of adopted habits. From childhood, we practise language until the details of it are ‘mechanized and unconscious’. As a result we rarely consider exactly what our use of language involves.1 Think for a moment about the movements you have to make with your tongue and lower lip merely in order to articulate a single word: on reflection, the precise mechanics of the process seem – unless you are an actor or a singer perhaps – quite strange, and this is before you take into account the operations of the larynx, the glottis, the soft palate and so on. We rarely consider the physical basis of language. The complex set of processes which enables us to achieve anything from a little interjection to a sophisticated speech is something we tend not to examine. And this lack of examination is a theme of our entire relationship to language – for language is a central plank of our existence about which we nevertheless have beliefs and opinions that, while passionate, are primitive and unscientific.


The capacity for language is biological. Language is one of what Richard Dawkins has called the ‘survival-machine actions’ that impel our existence. However, the form that language takes – the signs and sounds we learn, and many of the ways we combine them – is determined by the community in which we grow up. In Tahitian the verb comes at the start of a sentence. Speakers of Dyirbal in Queensland have traditionally had for all things an everyday word and an alternative one for use in the presence of their mothers-in-law. The Burushaski language spoken in some northern parts of Pakistan distinguishes four genders. Kalam, spoken in Papua New Guinea, has a mere ninety-six verbs. Language is natural; languages are culturally created.


It is worth being clear, though, that there seem to be rules of language shared by all humans. The brain is a set of computational systems, a shrink-wrapped lump of molecular hardware. We are familiar with its inputs and outputs, but rather less familiar with the circuitry inside the black box, which performs its functions in ways that seem magical. The brain processes information, and within our neural networks there are systems that manage language according to a computational logic that is genetically specified. There is a level of grammar that is, to a significant degree, biologically determined.


This ‘universal grammar’ is capable of generating the very different syntaxes of all human languages – that is, the different ways in which we organize words into sentences. It is one of our basic endowments, rather than something we learn. Modern views of the subject draw heavily on the work of Noam Chomsky, an academic maverick who by his own account experienced linguistic enlightenment while suffering from seasickness during an Atlantic crossing. Chomsky’s model of grammar, presented in the late 1950s, built on von Humboldt’s idea that an infinite number of utterances can be achieved while following a finite number of rules. Chomsky presented the human capacity for language as a computational system. His account of this, though today professedly ‘minimalist’, is forbiddingly technical. Its exact nature is not important here; what matters for present purposes is that the complicated and apparently innate rules of universal grammar, within which it is possible to exhibit immense creativity, are different from the elements of language that we learn – among them phoney rules of English usage.


As I have suggested, the conventions of usage result from a sense of responsibility towards other users of our language. There are cogent reasons for trying to use language lucidly. In many everyday settings we are irritated by language that misleads us, unbalances us or needlessly and fruitlessly diverts our concentration. It is no fun to have to read twice a sentence which, on that second reading, we find we didn’t even want to read once. Skilful handling of language will tend to reduce the amount of cognitive effort one’s audience has to expend in getting at one’s meaning. If my expression is confused and ambiguous, I risk losing your attention.


Chomsky has highlighted language’s main purposes: to transmit information, establish relationships, express our thoughts or clarify them, pursue knowledge and understanding, exercise our minds creatively, and play. In all but the last two of these, lucidity is vital. Precise and conventional use of language averts painful misunderstandings; for instance, if I am an air traffic controller talking a pilot through an emergency landing I should be scrupulously careful about the words I use when referring to positions and directions.2 Consider, also, the importance attached to language in the law. Many legal cases turn on issues of interpretation – assessing the intent of legislators, and locating the meanings of statements or assigning meanings to them. Precedent is important here. Habits, associations, taught beliefs, traditions and the generally accepted norms of social groups all inform the metaphysics of legal meaning. Because the occasions when legal writing is scrutinized are usually adversarial, writing of this kind needs to blend an impression of objectivity with a subtle advocacy of its positions.


The justification for linguistic conventions is a pragmatic one. When they appear to be under threat, it does not mean that civilization is falling apart. Rather, the existing conventions are being superseded by new ones. Researchers such as the ‘language evolution’ specialist Simon Kirby draw a comparison between the behaviour of a language and that of a virus. The properties of a language are shaped by its need to survive in its physical environment. Robustness – structure, infectiousness and ease of assembly – is vital to its survival. This robustness is not the same thing as perfection: languages are full of clutter that’s not there for any reason which we can immediately identify, and where the reasons can be seen, their machinery may still be ugly.


Languages are not wholly consistent. They are not perfectly logical. In fact, they are loaded with redundant information. Typically this performs a social function; it may make meaning easier to decode, or it may support the connection between people who might otherwise struggle to communicate. Redundancy can be something as simple as the u that tends to follow a q in English (inherited from Latin), my saying ‘PIN number’, or my reciting my phone number twice when leaving you voicemail; or it may be something more complex, such as the harmonious recurrences sewn into a poem. Generally, you need to pick up about three words in ten to get an inkling of what a conversation is about; it is the lack of redundancy in mathematics and its teaching that explains why so much maths bewilders so many people. Redundancy can be rhetorical, but it can also be a practical way of shielding meaning from confusion – a safeguard, a reassuring and stabilizing kind of predictability.


To expect a natural language to behave like mathematics is akin to expecting a child to behave like an iPod. Nevertheless, English is often cited as an example of a language peculiarly ungoverned by logic. This view is especially likely to be advanced by French scholars, who have been arguing for well over three hundred years that theirs is a language of great clarity, possessed of incorruptible syntax and precise terminology. The founding father of this school of chauvinism was Claude Favre de Vaugelas, whose Remarques sur la langue française (1647) celebrated the lucid expression of the French royal court. Previously the poet François de Malherbe had, with amusing specificity, canonized the exemplary usage of the longshoremen who worked at the ‘port au foin’ (hay port) in Paris. Others, such as Joachim du Bellay and Antoine de Rivarol, believed that French was the closest language to the single tongue that was supposed to have existed before Babel. But French is not the language of reason, and English is not loose and unscientific.


To be clear: this is a book about English, but sometimes I shall drop in on the phenomena and problems of other languages, because doing so promises to afford some extra insight into English’s conditions. And sometimes, too, I shall refer to English as ‘our’ language, although I recognize it may not be your language and in any case the possessive is misleading – for no one owns English.


Besides, English is not monolithic. There are numerous different Englishes, many of which may in some respects strike me as alien. A number of these have a lot of speakers: Australian English, for instance, and the Englishes used in Jamaica and the Philippines. Others, such as the forms used in the Nicaraguan Corn Islands, in Namibia or on Pitcairn Island in the south Pacific, are little documented.


A great many people use English as a second language. They, too, have a stake in its future. A distinction is sometimes drawn between the inner and outer circles of English, its traditional bases such as Britain or the US and those countries where it is not the native tongue but has been important historically – India and Singapore, for instance. The image was developed by Braj Kachru, an American academic born in Kashmir. Kachru also describes a third, ‘expanding’ circle that encompasses countries where English is used as a lingua franca, typically for business. This circle includes China and Japan.


The English of the inner circle is infused with certain values that are not immediately apparent. Examples of this cultural baggage include an overt concern with accuracy, a liking for hard facts, a careful distinction between facts and opinions, an aversion to emotional display, an emphasis on the autonomy of the individual, a preoccupation with fairness and reasonableness, a hostility to exaggeration which often results in understatement, and explicit recognition of the limits of one’s knowledge.3 Clearly these tendencies pull us in different directions; we cannot manifest all of them at once. It is easy, moreover, to find innumerable examples of times when people from within the inner circle – those who use what the Polish-Australian scholar Anna Wierzbicka calls ‘Anglo cultural scripts’ – deviate from these norms. But there are concepts central to the ways in which inner-circle English-speakers express themselves that are deeply ingrained, little remarked upon, and different from the concepts embedded in the expressions of people who use other languages.


When I write of ‘our’ language, the possessive pronoun makes light of a great deal of cultural baggage. At the same time, my wording reflects a simple truth: people are proprietorial about the language they speak and write. Arguments about English have always been coloured by feelings about tradition, the distribution of power, freedom, the law and identity. Many of the debates and disputes surrounding English relate to education: any statement about methods of teaching and learning is grounded in politics, and when someone advances a so-called educational philosophy it is really an ideological programme.


As Chomsky has said, ‘Questions of language are basically questions of power.’4 Language is a potent instrument for promoting notions of togetherness and of discord. There’s an old joke that a language is ‘a dialect with an army and a navy’, which spread and defend it. (The line is often attributed to the linguist Max Weinreich, although it was certainly not Weinreich who coined it.) It makes more sense to say that a language is a system of signs, where there is a standard way of writing those signs, and that it is promoted through formal education and government endorsement. Any definition of language will meet with objections in some quarters, but it would be hard to come up with a useful definition that did not convey – even if only implicitly – the idea summed up in the now rather hackneyed maxim ‘Language is power’. Power involves relationships, and those relationships tend to be unequal; they subsume loyalties, responsibilities, traditions and systems of control.


Questions of English reverberate through our daily lives. When we use language, we may be making a social connection, answering a question, enjoying ourselves, passing time, or showing off, but fundamentally we imagine that the interest of the person or people to whom we are speaking is engaged.5 The desire to shape and emphasize this engagement is crucial. How do I get you to listen to me? Can I persuade you to like me, hire me, trust me, come and see my etchings? Manipulations of our language – by the state, advertisers, salespeople, factions, preachers, prophets, poets, cheats – are legion. Then there are other questions. How do we refer to social groups other than our own – people of a different ethnic background, say, or people with disabilities? How do we address strangers, which words are hurtful, and when is it okay to swear? Is the language of an email different from the language of conversation? What songs can we sing, and how should we pray?


The limits of English have long caused concern. In moments of creative despair, Joseph Conrad thought English incapable of conveying feelings. It was a language only for dogs and horses. Charles V, the Holy Roman Emperor, had a precise idea of the scope of different languages, and reputedly chose to speak English only to geese. Voltaire complained to James Boswell that it was not possible for him to speak English because to do so one had to place the tongue between the teeth – and he had lost his teeth. In Harriet Beecher Stowe’s novel Pink and White Tyranny (1871) the narrator comments, ‘Just as there is no word in the Hottentot vocabulary for “holiness,” or “purity,” so there are no words in our savage English to describe a lady’s dress’: to do the matter justice it was necessary ‘to write half, or one third, in French’. Then there is Nicole Diver in F. Scott Fitzgerald’s Tender is the Night (1934), who comments with what may seem some justice that ‘in French you can be heroic and gallant with dignity … But in English you can’t be heroic and gallant without being a little absurd.’ Bob Dylan offers this: ‘You know, the English can say “marvellous” pretty good. They can’t say “raunchy” so good, though. Well, we each have our thing.’6


It’s true: we do each have our ‘thing’, and English’s ‘thing’ is complaint. When we discuss the English language, we illuminate our foibles, prejudices and ambitions. Language creates communities, and some of these are solidarities of complainers and pedants. A statement about proper English is a statement not only about the language, but also about people – about who the proper English are, or just about who the proper users of English are. Typically, the celebrants and defenders of proper English are celebrating or defending something other than language.


In 1989, Professor Brian Cox presented a report proposing large reforms in the national curriculum. This had been commissioned by the Conservative government, and the Secretary of State for Education, Kenneth Baker, chose to announce its recommendations before the main body of the report was published. A few days later Prince Charles, the heir to the British throne, made a statement that ‘We’ve got to produce people who can write proper English … English is taught so bloody badly. If we want people who write good English … it cannot be done with the present system and all the nonsense academics come up with. It is a fundamental problem. We must educate for character.’7 The switch here from ‘proper’ to ‘good’ is brisk, as though they are the same. But propriety and goodness are defined in different ways.


If I refer to proper behaviour, something’s proper place, a proper course of action, a proper attitude, a person having a proper job, proper care or consideration, proper use or treatment, providing proper training or doing things properly, I am unlikely as I do so to be explicit about what I mean by ‘proper’. Instead I assume that you know – that we share a cultural norm or standard. More than that, I am indicating that you should know. Challenge me to explain what I mean by this word, and I am likely to flounder. The ‘proper’ is negatively defined: it is the absence of proper behaviour, things not being in their proper places, someone not having a proper job, or the neglect of proper training that prompt our aggrieved use of this adjective.


Where does our sense of the ‘proper’ come from?8 In arguing about what is right and what wrong in any language, we appeal to authority. This authority is embodied in academies, the Ministry of Education (or its equivalent) and universities, as well as in the pronouncements of people who have appointed themselves authorities and have become known as such. We commonly accept these judges’ pronouncements. There are also geographical criteria. These are evident in statements such as ‘Natives of Perugia speak the best Italian’ or ‘People in Alsace have funny accents’. Typically, we feel that there are certain environments in which our language is decently used, and we favour the usage that obtains there. Sometimes, too, we defer to the example of a significant literary figure, saying that so-and-so is a model of correctness. A broader view is that ‘correct English is that which is used by the best writers’, but who are they, and what are the criteria for their being so esteemed? The definition tends to be circular: the best writers are the ones who best use the resources of English.


When we appeal to aesthetics, our arguments become nebulous. The aesthetically sensitive arbiter will argue that whatever is beautiful in language is good. The problem here would seem to be that the desire for beautiful language concentrates on language as an object – on the sensory pleasure it affords rather than on what it signifies. Besides, as we know from our observation of others, the constant pursuit of beauty can be embarrassing.


Alternatively, we may claim that the most elegant usage is that of the social elite. Perhaps this now seems an absurd position, but not long ago it would have been perfectly normal. The democratic option is to say that all doubtful matters should be decided by referendum, or just to say that the majority is right. This idea was touched upon by Horace in his treatise Ars Poetica, published around 18 BC. He wrote of the power of ‘ius et norma loquendi’ – i.e. the law and standard of speaking. ‘Norma loquendi’ is a phrase that has acquired some currency, as in the playful title of the popular journalist William Safire’s book In Love with Norma Loquendi. We also appeal to logic. Although there are discrepancies between logic and the ways we use language, we frequently use arguments from logic (or from what we imagine to be logic) in order to justify our choice of words or find fault with others’ choices. In practice we tend to find our usual practices logical and anything else illogical. ‘Logic’ is often a mask for smugness and jingoism.


All attitudes to usage can be classified as either prescriptive or descriptive, and current arguments about the subject often involve the words prescriptivist and descriptivist both as adjectives and as nouns. A prescriptivist dictates how people should speak and write, whereas a descriptivist avoids passing judgements and provides explanation and analysis. So, one says what ought to happen, and the other says what does happen. This antagonism, constructed mainly by modern academic discussions of language and linguists, is now commonly used when discussing writers on language before the twentieth century. Pigeonholing of this kind results in some ludicrous misrepresentations of what these writers thought.


The history of prescriptions about English – of grammar texts, manuals of style and ‘O tempora o mores’-type laments – is in part a history of bogus rules, superstitions, half-baked logic, groaningly unhelpful lists, baffling abstract statements, false classifications, contemptuous insiderism and educational malfeasance. But it is also a history of attempts to make sense of the world and its bazaar of competing ideas and interests. Instinctively, we find the arbitrariness of existence hard to accept. Our desire to impose order on the world, which means inventing the forms of language rather than discovering them, is a creative act. Furthermore, the quarrel between descriptivists and prescriptivists (terms I shall use for want of good alternatives) is a sort of mad confederacy: each party thrives on lambasting the other.


Strong feelings do not beget strong arguments. The default setting for prescriptivists is to say what we should not do, rather than be precise and consistent about what we should. Sanctifying good English is achieved mainly by marking off a category called ‘Bad English’. They are thus really proscriptivists, and their attitude is captured in the title of the 1883 manual Don’t, published by the playwright Oliver Bell Bunce under the pseudonym ‘Censor’. Bunce’s little book, subtitled A Manual of Mistakes and Improprieties more or less prevalent in Conduct and Speech, is full of instructions such as ‘Don’t say lady when you mean wife’ (which may suggest he imagines a male audience), ‘Don’t fail to exercise tact’ (surely the first three words there are redundant?) and – a majestic catch-all – ‘Don’t speak ungrammatically’.9 This negativity is something we can all recognize as a recurrent feature of the way we are taught language. It also highlights the contingency of conventions, to which I referred at the end of the previous chapter: many of Bunce’s modern counterparts would be critical of his use of what are in effect double negatives. Writing of this kind is symptomatic of one of the most pernicious features of the English-speaker’s world: the belief that the avoidance of mistakes is more important than the achievement of excellence. This belief is allied to a tendency to think that one misstep undoes the effect of a hundred perfect strides.


The grumblers, fault-finders, quibblers and mud-slingers frequently profess their passion for English. ‘I care about English deeply, and I won’t tolerate your use of this vile word,’ says one. Another claims, ‘I love the language too much to let this solecism pass unremarked.’ They have a funny idea of love. Yet the descriptive approach does not provide a perfect alternative. Descriptive grammars are large, complex and in many cases astonishingly expensive. More to the point, they do not supply decisive, straightforward answers to the problems of everyday usage. These perceived problems may be rejected by the descriptivist as chimeras. But they feel uncomfortably real.


It is often claimed that the study of English began in the nineteenth century. There are good grounds for this: there is scant evidence that English literature or the history of the language were taught to young people before about 1820. However, close attention was paid to the mechanisms of the language long before that. Ian Michael, a historian of education, states that ‘Formal teaching of the English language intended, in part at least, for schools, is apparent from 1586’.10 Self-consciousness about English usage dates back further than this.


Tellingly, many early books dealing with grammar were packaged as self-help manuals. A volume dealing with writing skills might also instruct its readers about the best way to keep business records, cure a nosebleed or prune a fruit tree. So, for instance, William Mather’s Young Man’s Companion of 1685 explained how to cure madness (by holding the mad person underwater ‘a little and often’ and then administering sneezing powder), soften stiff eyelids with deer suet, and cure a sore throat with a plant unhappily known as Dogs-Turd.11 Mather’s book began with guidance on pronunciation, homophones, and how to use punctuation.


We are all familiar with the experience of judging people by the ways they speak: we understand that these convey information to us. Schemes of self-help have frequently involved the development of grammatical confidence. William Pearson’s The Self-Help Grammar of the English Language (1865) is singular only in being quite so explicit about its conflation of the two concerns.


As far back as we can see, grammatical failings have been associated with moral ones, and those whose grammar has publicly been found faulty – typically in a classroom – have associated grammar with humiliation. To abuse language has been to risk excommunication. St Augustine of Hippo wrote in his Confessions, ‘O Lord my God, be patient … with the men of this world as you watch them and see how strictly they obey the rules of grammar which have been handed down to them, and yet ignore the eternal rules of everlasting salvation.’ More than 1,500 years after Augustine’s death, this still feels apt. People bicker over the rules of English, complaining that Elvis Presley should say ‘I’m all shaken up’ rather than ‘I’m all shook up’, or arguing, less facetiously, that ‘From where do you come?’ is superior to ‘Where do you come from?’ They do this instead of struggling to observe what Augustine calls the eternal rules, because, in prospect at least, the fight for English looks easier to win.
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The emergence of English


Chaucer, Caxton, Cranmer


Between the Norman Conquest and the reign of Queen Elizabeth I, the status and character of English were passionately disputed. Arguments about the language mainly concerned its worth, not the little details of ways in which it was used. It was common to ask which purposes English suited. Today we might answer that it is suitable for all purposes, but until the Renaissance there was a narrow sense of the language’s potential.


We like to think of English as an old language, but it is not. The origins of a spoken language cannot be pinpointed, so in making claims about the relative ages of languages we are in fact comparing the ages only of the literatures associated with them. Nevertheless, we can say that even within the British Isles there are living languages older than English – the most robust of these being Welsh – while the oldest European language is probably Basque.


A very brisk summary of English’s early history may be helpful here. English originated in dialects brought to Britain by Germanic settlers in the fifth century. We know little of how these dialects established themselves. However, it is clear that they all but eliminated the Celtic languages previously spoken in Britain. The arrival of Christian missionaries at the end of the sixth century led to the development of a form of writing based on the Roman alphabet, and in due course Catholic monasteries were the main centres of (Latin) scholarship and education. From the end of the eighth century, several waves of Viking settlers introduced new elements to English. Under King Alfred, at the end of the ninth century, there was sturdy resistance to the Vikings. By then one Germanic dialect, West Saxon, was dominant, and Alfred vigorously promoted it. The Scandinavian connection remained, though, and became especially important between 1016 and 1042 when England had, in succession, three Danish kings. Soon after this, in 1066, came the Norman Conquest. This forced English into a position of subservience, from which it did not ascend till the fourteenth century.


Our concern is the manner in which English reasserted itself after this period of repression. The development of a standard form of written English spanned the period from 1300 to 1800, mostly happening between 1400 and 1660. This summary is of course crude, not least in implying that by 1800 everything was in immaculate order. The story of standardization is matched – almost – by a countervailing story of dissolution, dissent and dissonance. Convergence, once achieved, creates opportunities for divergence. David Crystal’s excellent book The Stories of English provides an account of the language that, starting with its very title, makes clear that the orthodox history and the history of orthodoxy are parts of a larger, kaleidoscopic variety of stories (which are stories of variety). Nevertheless, we can say that during this central period from 1400 to 1660 the image of English altered dramatically; the language went from seeming quite precarious to being approved and applauded. In this phase, we can see two important features of English being established: use of the language is intimately linked to a sense of nationality and national purpose, and people’s experience of using it is fraught with insecurities.


In 1300, French was the language of administration in England. But the linguistic climate was changing. This hastened with the outbreak in 1337 of what came to be known as the Hundred Years War. Already English poets and chroniclers, celebrating the stable and united kingdom of Edward I and condemning the disastrous reign of his successor Edward II, had endeavoured to project an idea of England and Englishness that was grounded in the English language. This they represented as something robust and clear-cut, bearing witness to the Anglo-Saxon ancestry of the people, and anchoring their patriotism and ethnic solidarity.1 Now French was the language of the enemy, and, while it remained useful in many careers, antagonism towards France was a fillip to English.


Beginning in 1348, the Black Death killed about a third of Britain’s population. The peasants who survived found that labour was scarce; workers could command higher wages and, if unhappy with the way their masters treated them, knew they could quit their district and find employment elsewhere. As many peasants rebelled against the established labour laws, they craved a voice in government. English was their language of protest. From around 1350, the language was used in schools. In 1362 the Statute of Pleading was enacted, and English became the language of legal proceedings – although records still had to be kept in Latin, and French was not completely eradicated from the legal profession until 1733. These dates mark key moments in the emergence of English, and by the end of the century the Cornishman John Trevisa could claim that children at grammar school knew no more French than their left heel did.


While the language of texts dating from the Middle English period (roughly 1100 to 1500) looks alien to us now, the attitudes to how authors should use the language are familiar. There were areas of broad agreement. Writing should be carefully structured, making dignified use of balance, and slang and archaisms ought largely to be avoided. The adoption of strange foreign words should be limited. It was normal, also, to say that writing should please the ear. We still hear this today, though of course what pleases my ear may distress yours.


People who wrote in English were apt to beg pardon for doing so. A note of apology can be heard in the works of even the most confident contemporary authors. Chaucer acknowledged the problems arising from English’s poor scope for rhyme and its lack of sophistication. He presented himself as the man to save the language and shape it. As authors such as Chaucer and William Langland developed a vernacular literature, and as the daily use of French and Latin diminished, English was employed for tasks it had not previously performed. The efforts of Chaucer and his fellow experimenters were part of a turbulent repositioning of the language.


The central role of Chaucer in this period has led some to speak of him as the father of English. This is an overstatement, but it is easy enough to see how it has come about. He might easily have chosen to write in French, and may indeed have done so in the early part of his career. His friend and fellow poet John Gower wrote in both French and Latin, before turning to English for his masterpiece, Confessio Amantis. Chaucer’s decision to use not the languages of the cultural elite, but instead English, was bold. After all, he was writing works to be performed before a coterie of courtly associates, rather than targeting a large public. After his death, as his poetry circulated widely in manuscript, he was anointed as the inventor of English as a literary language.


Chaucer expressed concern about the diversity of English – regionally and socially – and worried that scribes would mar his texts. But he also revelled in the potential for variety, which was fertile ground for a poet. In Middle English the range of regional variations is obvious. It existed because the language the Germanic settlers brought to Britain had itself exhibited some variation. The parties of settlers, who migrated in several waves, took different forms of the language to the different places where they established new bases. Subsequent influences on English, by Vikings and Normans, varied from place to place rather than having uniform effects. In the Old English period there were four major dialects: Kentish, Mercian (spoken from the Thames to the Humber), Northumbrian and West Saxon. By the Middle English period the picture had not changed greatly, and the standard division – which does not of course allow for subtleties of shading – marks five dialects: South-Eastern, South-Western, East Midland, West Midland and Northern. These large divisions make sense to us still. But in the Middle English period they were evident in writing as well as in speech. There is a clear gap between the Northern dialect of the Cursor Mundi, a religious text produced at Durham, and the East Midland dialect of the Lincolnshire monk Orm. Writers used their dialects without self-consciousness. Local ties were strong, and there was little sense of a need to conform to a nationwide standard; the very idea of something ‘nationwide’ would have seemed outlandish.


The dialect used in Chaucer’s works was London English. Because of the large-scale fourteenth-century immigration into London of literate men from the East Midlands, London English had a distinctly East Midland character. By contrast, the unknown author of Sir Gawain and the Green Knight, writing at about the same time as Chaucer, used the West Midland dialect, which Londoners found difficult. To a modern audience, the language of Gawain poses greater challenges than that of The Canterbury Tales. The popularity of Chaucer’s writings helped formalize London English. It also consolidated national identity. Another factor in raising consciousness of English was the spread of the scriptures in English, beginning with the translation inspired by John Wyclif in the 1380s. Wyclif’s acolytes produced a version of the Bible that circulated widely in manuscript. It was viciously decried and suppressed, with opponents protesting that ‘The jewel of the clergy has become the toy of the laity’.


Meanwhile the political status of English was changing. Henry IV, who seized the throne in 1399, was the first English king since the eleventh century to have English as his mother tongue, and he used it when claiming the Crown. At this time, official writing was done in either Latin or French. Under his son, that changed. When in 1415 Henry V inspired a significantly outnumbered English army to victory at Agincourt, the success legitimized his kingship in the eyes of his subjects. Agincourt provided an opportunity for favourable publicity, and two years later Henry found another way to achieve this: having previously conducted his correspondence in French, he chose for the first time to write his letters home in English. This was a premeditated move. It was undoubtedly calculated to stimulate national feeling, and it affected the practices of London’s guildsmen, who began to use English for their own documents. English was used alongside French by the London pepperers as early as 1345, and London’s brewers resolved in 1422 to note down all their affairs in their mother tongue, a language which they felt ‘hath in modern days begun to be honorably enlarged and adorned’.2


As a greater number of important documents were written in English, the inconsistencies of English spelling became a source of anxiety. Did one write of a knight, a knyght, a knyht, a knict, a knith or a cniht? There had in fact been a pretty rigid system of spelling in the early eleventh century, thanks to the successful efforts of West Saxon scribes, but, although demand for books was high, the number produced at that time was not great. The West Saxon standard held on for nearly a century after the upheaval of the Norman Conquest, but eventually collapsed. The monk Orm, writing in the twelfth century, was an exceptional and particularly dogged exponent of spelling systematically. When a syllable ended with a consonant and contained a short vowel, he doubled the consonant that followed the vowel: he wrote and as annd and under as unnderr. It looks odd, but he was scrupulously consistent. Others were not. The stabilization of spelling was actively pursued again only in the fourteenth century, at a time when writing materials suddenly became much cheaper.3


According to the established histories of English, in the early part of the fifteenth century there were institutional efforts to promote a standard, consistently spelled form of English. It is orthodox to say that, beginning around 1420, government cultivated an artificial standard form of written English. Supposedly it had attained maturity by 1430, and was used, for reasons of functional efficiency rather than prestige, in the records kept by scribes in the offices of the Court of Chancery. Some accounts enlarge on this, noting that this standard emerged from four sources: not just Chancery, but also the offices of Parliament, the Signet and the Privy Seal. The problem here is that, having become a familiar part of the story of English, this version of events is rarely examined. Its reception is symptomatic of the way myths about language get recycled. An article published in 1963 by M. L. Samuels is commonly treated as the definitive account of Chancery Standard. Its arguments have repeatedly been amplified.


While the orthodox story is not a grotesque misrepresentation, it is not true that the Court of Chancery was the centre of a rigorously planned attempt at standardizing written English. It comprised about 120 clerks responsible for producing legal documents, and there is some evidence of what one might call a house style. Among other things the clerks mostly spelled should without a c (previously it had been schould), any with a rather than o as its first letter, and adverbs with -ly at the end rather than a variety of endings such as -li and -lich. They also favoured the spellings such, not and but, where earlier writers had used swich, nat and bot. But their style was a matter of fashion rather than policy. It seems likely that the Chancery clerks, rather than being trailblazers, were copying and approving forms that were already in use. In any case most of Chancery’s writs were in Latin, not English.4


Nevertheless, by the time William Caxton set up his famous printing press at Westminster in 1476, a move towards uniformity was under way. Caxton was a transmitter rather than an innovator, an entrepreneur rather than a scholar. His most astute move was to publish only in English. After all, printed books in other languages could already be imported from the Continent. Books in English were also being printed abroad, but as an Englishman Caxton had an advantage over the printers of Bruges, Cologne and Paris when it came to selling English-language books in the English marketplace. Caxton’s main concern was to run a profitable business, and it was important to produce books that would sell well over a long period. He recognized that unless the English language were better governed it would not be adequate for good translations of works in French and Latin, and that stabilizing English would help extend his books’ commercial life.


Having spent, so he said, thirty years abroad, Caxton was struck on his return to England by what he saw as a north–south divide. He worried also about his contemporaries’ affection for ‘curyous termes’, and was conscious that his roots in Kent had accustomed him to what he called ‘brode and rude’ English – rude at that time meant ‘inexpert’ or ‘uneducated’ as well as ‘impolite’. While he was not the first to perceive the differences, he used them to justify making an effort towards standardization. Noting that London English was the most popular written form, he made the decision to print his texts accordingly; the books he published perpetuated the forms of English used by government administrators. So, for instance, when he released Sir Thomas Malory’s Le Morte D’Arthur in 1485 he tweaked Malory’s Midland forms to make them conform to southern usage. In The Description of Britayne (1480) and in his prologue to Enyedos (1490) he discussed the difficulties of this practice.


Ironically, Caxton’s press introduced confusions rather than quelling them. His own habits as a writer were erratic, and he seems not to have had a precise policy in mind. He was lax in his supervision of the compositors who worked for him; mostly they were foreigners, and they were unlikely, as they set up texts in type, to be confident about regularizing the spelling of English words. The type they used was cast in Germany, and did not include certain letters that appeared in some manuscripts: the thorn (þ), the eth ([image: image]), and the yogh (3). The first two were generally replaced with th, and yogh with g or gh, though as late as the 1570s the musician Thomas Whythorne used the old letters in his autobiography, hoping to revive them. The archaic Ye we sometimes see today where we would expect The – as in ‘Ye Olde Tea Shoppe’ – was originally the result of printers’ misreading of thorn, and later came to seem a pleasantly medieval quirk.


Caxton’s efforts and those of the next few generations of printers were complicated by the fact that English pronunciation had been changing significantly since around 1400. Whereas consonants have been articulated in the same way since the Old English period – the one exception being r which used to have a trilled sound – this is not true of vowels. The Great Vowel Shift, as it is usually known, occurred in England over the course of about three hundred years. As David Crystal points out, Caxton was working at a time when, as well as there being several spellings in London for a single word, some words were being pronounced by Londoners in several different ways. ‘These were not the best circumstances for fostering a standard written language. Nor was it a conducive climate for people to develop an intuition about norms of usage.’5


To call the change that occurred between the age of Chaucer and the end of the seventeenth century the Great Vowel Shift makes it sound like something that happened suddenly, or indeed steadily, whereas the movements were fitful and had different effects in different regions. It is not clear why the change happened, but during this period there was a general ‘raising’ of long vowels. If we go back to Middle English, an a was usually sounded the way it is today in father, an e like the first vowel sound in bacon, an i like the ee in deem, o as in go rather than as in hot, and u as in blue rather than as in bun. Crystal explains that ‘We do say it’s time to go now’ would have sounded, in the age of Chaucer, roughly like ‘Way doe sah it’s teem to gaw noo’.6


Less important here than a definitive account of the shift is an awareness that attempts to sort out English spelling in the fifteenth, sixteenth and seventeenth centuries were made against a background of changing vowel sounds. In The English Grammar, which he wrote around 1620, Ben Jonson stated that ‘All our Vowels are sounded doubtfully.’7 This was certainly the case, and printers were attempting to freeze spelling at a time of phonological uncertainty. The correspondence between grapheme and phoneme – that is, between letters or combinations of letters and the smallest units of sound – was thus lost, and the language’s spoken and written forms moved further apart.


Caxton’s legacy was in other respects profound. Printing created a keener sense of a national literary culture. True, it enabled the spread of junk, but it also made it possible to imagine a virtual library of great English books, and led to a new emphasis on individual authors and their literary property. By enabling the preservation of precious documents, printing changed ideas about the perishability of texts and the language with which they were fashioned. A language with a printed literature can be transported and preserved. Printed books did not just help standardize the written language, but also made a standard form look and feel achievable, and – less obviously – as writers’ practices became more alike, so they collected examples of diversity. The historian of print Elizabeth Eisenstein makes the point that ‘Concepts pertaining to uniformity and to diversity – to the typical and to the unique – are interdependent’. As a result, ‘one might consider the emergence of a new sense of individualism as a by-product of the new forms of standardization. The more standardized the type, indeed, the more compelling the sense of an idiosyncratic personal self.’8


It seems likely that print culture changed the ways people used their brains. As consumers of printed reading matter grew more numerous, memory must have played a smaller role in the transmission of texts, and the process of comprehending ideas, which had previously had a strong auditory element, presumably became more visual. The notion of privacy – specifically, of a secular readership engaged in private study – became potent. Readers were able to compare texts, and it was easier to analyse writers’ methods of argument. They believed that the printed copy of a text they were reading was the same as the copy another person was reading – which was certainly not the case when people read manuscript copies of a text. Printing changed the experience of authorship, with authors able to take pleasure at seeing not only their words’ crisp existence in print, but also the apparently limitless reproducibility of those words.


The reproductive power of print could be dangerous. Certain types of material, printed in the vernacular, seemed to threaten the status and security of the elite. For two hundred years or so after the arrival of printing, some writers shunned print because they wished to be read only among their own coterie. The clergy were especially worried; their vital social role could be undermined if religious texts were widely available.


In the fifteenth century Europe was Catholic; by the end of the sixteenth it was divided, broadly speaking, into a Protestant North and a Catholic South. Beginning in the 1520s, the English people responded to the new Protestant message that the Roman Catholic Church was neglectful of their needs. Catholic theology was condemned as obscure. The monarch, Henry VIII, had his own reasons for wanting to break with the authority of Rome. Anne Boleyn, who captured Henry’s interest in 1526 and eventually married him seven years later, was the patron of many reforming churchmen. She pushed for an English vernacular Bible that would enable ordinary citizens to hear the gospels. One of her prized possessions was an illuminated copy of William Tyndale’s recently produced English rendering of the New Testament – at that time illegal. She offered protection to those who imported the scriptures in English from foreign presses.


Tyndale was a heroic figure, repeatedly condemned as a heretic. He exiled himself in Germany in order to produce his translation of the New Testament, and then smuggled copies to England, concealed in bales of cloth. Later he moved to the Netherlands. For the last decade of his life he was constantly in danger. His work was wildly popular. Sir Thomas More censured his use of ‘evil’ words (love instead of charity, elder instead of priest), but people flocked to listen to readings from the new translation. In the end, Tyndale was for his pains strangled to death and then burnt. Yet the reception of his accurate, clear and sometimes beautiful rendering of the sacred Christian texts offered handsome proof of the power of the vernacular. By the reign of Queen Elizabeth, the right to read the Bible in English was entrenched, and the monumental King James Version of 1611 drew repeatedly on the phrasing of Tyndale.


The language of prayer was changing, too. Dissenters spoke of the Latin Mass as an obstacle to communication between churchgoers and their God. Thomas Cranmer, who took office as Archbishop of Canterbury in 1533, promoted the idea of an English liturgy. This resulted in The Book of Common Prayer, published in 1549 and succeeded by a significant revision three years later. Cranmer’s prayer book met with hostility, especially in Ireland, the Isle of Man and Cornwall. In England its use would be outlawed in 1645, and when it was reintroduced following the Restoration of Charles II in 1660 some of its terminology was altered in the interests of clarity. Yet Cranmer’s text, with its regular and melodious prose, was widely adopted. It survived, with few changes, for four centuries. Cranmer’s most arresting achievement was creating a style of formal written English that did justice to the mysteries of faith yet was suitable for being read aloud. His sonorous phrases – ‘ashes to ashes, dust to dust’, ‘till death us do part’, ‘speak now or forever hold your peace’ – have imprinted themselves on the imagination of countless English-speakers.


When Mary Tudor, a Catholic, came to the throne, the power of Cranmer to bring about reform abruptly ended, and in 1556 he was burnt at the stake for treason. But he had created a vehicle for worship that barely changed in the next four centuries. English was now a medium for all kinds of religious expression. It was the language with which to address God, and it was the language of God’s word. A language that two centuries before had seemed insecure was now an instrument of astonishing social and spiritual reform. In the reign of Elizabeth I, the feeling would intensify that English had special powers of alchemy.




4
From Queen Elizabeth to John Locke


Ripeness, rightness and the doubtful signification of words


Thomas Cranmer was Queen Elizabeth’s godfather, and we may romantically imagine him blessing her with a passion for the vernacular. Shakespeare and John Fletcher, in their play Henry VIII, dramatize the connection between them, and have Cranmer salute Elizabeth’s birth with the lines: ‘This royal infant … / Though in her cradle, yet now promises / Upon this land a thousand thousand blessings, / Which time shall bring to ripeness.’


The reign of Elizabeth was in fact scarred by religious conflict, and her citizens were anxious about the stability of the monarchy, but one of the period’s chief bequests to posterity was a luxuriant myth of Elizabeth as a heroine and of her era as a golden age. The flowering of English literature during her forty-five years on the throne was used as evidence of the nation’s distinctiveness. For a generation of writers born in the 1550s and 1560s, England and its people, together with its history and institutions, seemed the most important subjects to address.1 Literature became an instrument of political authority. The monarch was glorified, and so was the language used for the purpose. Images of Elizabeth pictured her as richly attired, an object of worship and a symbol of sovereignty in all its glory. The ornaments with which she was bedecked were also a kind of armour. Commentators on the culture of Elizabethan England, both then and now, recognize the same quality in its language: a copiousness that clothes ideas and arguments richly, its sartorial display a sign of military intent.


When John of Gaunt in Shakespeare’s Richard II hymns ‘this sceptred isle’, he is articulating an Elizabethan view, not that of a fourteenth-century English prince. Elizabeth and her successor, James I, were not the first monarchs to play a palpable role as patrons of English. I have mentioned Henry V already, and long before him, in the ninth century, King Alfred championed translation and education in English. Before him, Æthelberht I of Kent had codified laws in English. But now there was a more dramatic posture of militant literacy: England’s intellectual and cultural climate was unique, and its people were ready to overtake any and every rival. The language was a symbol of unity, and a vehicle for it too.
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