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Horror in 2002


 


 


WITH THE CONTINUED SUCCESS of The Lord of the Rings and Harry Potter books overwhelming everything else, it comes as no surprise that the number of fantasy books (especially young-adult editions) published in 2002 was up significantly on previous years. Science fiction titles remained roughly constant, while horror was down slightly on the previous year’s high, with vampires and media tie-ins the most popular categories as usual.


Tor Books remained the biggest publisher of genre material in the United States, closely followed by Penguin Putnam, while HarperCollins led the list of publishers in the UK, with Orion/Gollancz in the runner-up position.


Media conglomerates Random House, AOL Time Warner and Vivendi Universal all had a less than spectacular year, mostly blamed on a slowing economy.


In January, California book retailer and publisher Advanced Marketing Services bought independent distributor Publishers’ Group West for $37 million. However, PGW’s sister company, Avalon Publishing Group, which owns Carroll & Graf, Thunder’s Mouth Press and other imprints, was not part of the deal after a separate buy-out by a group of Avalon employees, including PGW CEO Charlie Winton.


Long-time German genre editor Wolfgang Jeschke left imprint Wilhelm Heyne when the publisher was faced with a loss of $45 million on sales of $165 million. Meanwhile, John Jarrold left Simon & Schuster UK’s Earthlight in August. Jarrold had set up the imprint in 1997.


According to research in Britain, forty per cent of people no longer read anything at all, with the remainder averaging around just fourteen minutes a day with a book. Meanwhile, in June, a study of library users conducted by Wales University came to the shattering conclusion that children who read scary books are three times more likely to have nightmares.


In September, Harry Potter author J.K. Rowling won a three-year New York court battle against Pennsylvania-born children’s author Nancy Stouffer, who claimed that Rowling had stolen the term “Muggles” from her 1984 book, The Legend of Rah and the Muggles. However, despite a number of similarities between the two books, the court ruled that Stouffer had lied and doctored evidence to support her claims. She was fined $50,000 for a “pattern of intentional bad faith conduct” and ordered to pay a portion of the defendants’ costs.


An American fan who had been stalking Rowling was deported from Britain in August, and the multi-millionaire author announced that she was expecting her second child in the Spring of 2003.


She also confirmed that she had plotted the sixth and final seventh novels in the series and, despite rumours she was suffering from writer’s block, that her long-awaited fifth instalment in the Potter saga, Harry Potter and the Order of the Phoenix, would be published by Christmas. (It wasn’t.)


Meanwhile, an American buyer purchased a ninety-three word synopsis of the fifth book at a Sotheby’s auction in London for £28,680 – that was around £20,000 more than the expected selling price and worked out at an incredible £300 a word! The money raised was donated to Book Aid International.


That was actually a better word-rate than Tom Clancy’s record-breaking $45 million advance for just two books, which New York Magazine estimated to work out at $42,694 per page or a measly $133 per word.


J.K. Rowling was also the UK’s top female British earner, with estimated receipts of £48 million from books and films – six times more than the income of the Queen of England! This was despite the fact that sales of Harry Potter books by Scholastic in the second quarter of 2002 totalled $25 million – $10 million below company expectations. However, Rowling’s projected sales of roughly $45 million throughout the year accounted for only 2.5 per cent of Scholastic’s total revenue.


In Stephen King’s From a Buick 8, which had a 1,750,000 first printing in the US, a vintage 1954 car found in police storage possibly held the secret to a gateway to another dimension.


Although initially rumoured to be written by King under the name “Joyce Reardon, Ph.D”, a character from the tie-in TV miniseries, The Diary of Ellen Rimbauer: My Life at Red Rose was actually written by the author’s friend, mysteries novelist Ridley Pearson.


King’s Three Complete Novels: Carrie/’Salem’s Lot/The Shining was an instant-remainder omnibus of more than 1,000 pages, and the writer also reiterated to the 27th January Los Angeles Times that he planned to stop writing books in the next year or so.


Clive Barker’s children’s book Abarat involved an epic journey by Candy Quackenbush to the eponymous twenty-five islands, a fantasy world filled with sorcery, mystery and fantastical characters. The first instalment of a proposed four-part “The Books of Abarat”, the volume featured more than 100 full-colour images painted by the author himself. Walt Disney Productions paid nearly $8 million for the film, theme park and multimedia rights to the concept.


From Dean Koontz, By the Light of the Moon involved an artist and a female comedian caught up in a mad doctor’s bizarre experiments. It had a 525,000 first printing.


Anne Rice’s Blackwood Farm brought together elements from both her “Vampire Chronicles” and “Mayfair Witches” series. The book, which had a 500,000 first printing, featured the vampiric Quinn Blackwood, haunted by a blood-drinking doppelgänger. His only hope was to travel through time to find the legendary Vampire Lestat.


PS Publishing became Ramsey Campbell’s British publisher with The Darkest Part of the Woods, the author’s first new supernatural novel in four years, about the evil influence a Severn Valley village exerted over the members of a specific family. Peter Straub contributed the Introduction, and the numbered hardcover was available in a signed edition of 500 copies and a 200-copy slip case printing.


Written as a diversion while he was working on his Hugo Award-winning American Gods, Neil Gaiman’s dark fantasy for children, Coraline, was a huge critical and commercial success on both sides of the Atlantic. Relating the adventures of the eponymous little girl in a bizarre, nightmarish mirror-world, the UK trade paperback wasn’t nearly as attractive as the slim American hardcover beautifully illustrated by the author’s long-time collaborator, Dave McKean.


Gaiman’s revisionist fairy tale Snow Glass Apples: A Play for Voices was issued with woodcut illustrations by George Walker and an Introduction by Jack Zipes in a signed, 250-copy limited edition from Biting Dog Press. A lettered edition sold out before publication.


To celebrate Gaiman’s stint as Guest of Honour at Boskone 39, The NESFA Press published Adventures in the Dream Trade, a collection of his more obscure stories, poems and non-fiction, in a hardcover edition of 2,000 numbered copies, of which 300 were signed by the writer and artist co-guest Stephen Hickman and issued in a slip case. Edited by Tony Lewis and Priscilla Olson, the book also featured an Introduction by John M. Ford.


Richard Matheson’s Hunted Past Reason was a new novel of psychological terror situated in the backwoods of Northern California, while Dan Simmons’s A Winter Haunting was a follow-up, set forty-one years later, to the author’s 1991 novel Summer of Night.


Best known for their epic fantasy collaborations, David and Leigh Eddings’s Regina’s Song was a departure for the writing team – a contemporary serial-killer novel set in Seattle.


After more than a decade away, Robert R. McCammon was back with a new novel (actually written in the mid-1990s). Speaks the Nightbird weighed in at nearly 700 pages and dealt with late-seventeenth century witchcraft in the American South. The book’s serialization in online magazine The Spook was cancelled after regional press River City Publishing expressed concerns about how sales might be affected.


The Straw Men, a novel about a secret society of serial killers, was Michael Marshall Smith’s most accomplished (and successful) book to date. Unfortunately, in today’s world of bean-counters his publishers on both sides of the Atlantic decided to put it out under the barely credible pseudonym “Michael Marshall” (despite a glowing cover quote from Stephen King). After carefully building his career for almost a decade, Smith’s publishers decided to ignore all his earlier triumphs (including numerous awards and film options) in a short-sighted attempt to “reinvent” an already well-established author.


Another writer to suffer the same ignominy was Mark Morris, whose psychological thriller Fiddleback appeared under the transparent byline “J.M. Morris” in an attempt by the publisher to ignore a fifteen-year career that encompassed nine previous novels and a short story collection.


The Facts of Life was a powerful new novel by Graham Joyce that told the story of a remarkable family of eight women living in the city of Coventry during and after World War II.


Better known for her “Anita Blake, Vampire Hunter” series, Laurell K. Hamilton’s A Caress of Twilight featured faerie-princess-turned-private-investigator Merry Gentry on the trail of a supernatural serial killer in Southern California. Meanwhile, Hamilton’s first “Anita Blake” volume, Guilty Pleasures, was reissued in hardcover for the first time, and the author signed a seven-figure deal with Ace Books for a further three novels in the series.


A crime scene cleaner discovered a link between several murders and a strange exotic species of Aztec insect in Graham Masterton’s Trauma, and a new species of human was revealed in Stranger by Simon Clark.


Douglas Clegg’s The Hour Before Dark began with the murder of the patriarch of a dysfunctional family haunted by memories of the past, while China Miéville’s third novel, The Scar, involved a prisoner’s journey and the search for the island of a forgotten people.


John Saul’s Midnight Voices was about the elderly residents of an exclusive Manhattan apartment block who sacrificed their younger neighbours so that they could prolong their own lives.


In The Cabinet of Curiosities, Douglas Preston and Lincoln Child brought back FBI agent Pendergast from Prey and Reliquary to investigate a missing scientist and his experiments in prolonging life a century before. John Connolly’s detective Charlie Parker investigated a cult which disappeared in rural Maine in The Killing Kind.


Willow, Wicked Forest and Twisted Roots were the first three volumes in the “De Beers” Gothic horror series published under the by-line of the long-dead V.C. Andrews®. Shooting Stars was an omnibus of the four Andrews novels comprising the titular 2001 series: Cinnamon, Ice, Rose and Honey. Andrew Neiderman was probably still responsible for the Andrews books and also published Dead Time and Under Abduction under his own name.


Eyes of the Virgin featured more Roman Catholic horrors from Thomas F. Monteleone, this time revolving around a piece of prophetic stained glass. The titular Demons turned the Earth into a living Hell in the two-part novel (one half reprint, the other original) by John Shirley.


Incorporating his 1993 short story “In the House of My Enemy”, Charles de Lint’s The Onion Girl was set in the author’s magical Newford and involved artist Jilly Coppercorn and a dark secret from her past.


A story about three seventeenth-century sisters and their love for a magical being formed the core of Kim Wilkin’s Fallen Angel, originally published in the author’s adopted home of Australia as Angel of Ruin.


In Thomas Sullivan’s Born Burning, an antique chair formed part of a dark family tradition, while Rodman Philbrick’s Coffins was set in the nineteenth century when members of the eponymous Maine family were dying mysteriously.


Owl Goingback’s Breed resurrected the old-cursed-Indian-burial ground plot one more time, as the Florida tourist town of St Augustine discovered that what was buried in its graveyard was more than legend. There were more small-town horrors unearthed in Bentley Little’s The Return, in which an ancient demonic beast was discovered during an archaeological dig, and Edo van Belkom’s Martyrs, where a demon was discovered beneath an old Jesuit mission in Canada.


The tenant of a new cottage was haunted by Welsh ghosts in Cloven, the second novel from Sally Spedding. A recently widowed woman discovered that she was sharing her home with a bereaved spirit in A Presence in Her Life by Louise Brindley, and Matthew Costello’s Unidentified was set in yet another haunted house.


A new bride could see ghosts in Where Darkness Lives by Robert Ross. A dead woman appeared in the body of another in Sleep No More by Greg Iles, and Hiding from the Light by Barbara Erskine involved the ghost of “Witchfinder General” Matthew Hopkins haunting a childhood home.


A man recovered his missing childhood memories in The Forgotten by Tamara Thorne, while a cursed lullaby proved fatal to infants in Chuck Palahniuk’s dark comedy Lullaby.


Something was taking infants and chickens from a small Texas town in David Searcy’s Last Things, and an ancient entity slept beneath the town of Sauls Run in Dale Bailey’s The Fallen.


A family of witches living in rural Alaska confronted an evil force in Stephen Gresham’s Dark Magic, and a woman could raise the dead in Haunted Ground, from the same author.


A coven of murderous mutant witches was killing the female population of a quiet New England town in Ed Gorman’s Rituals, which was dedicated to the memory of Richard Laymon.


All That Lives by Melissa Snaders-Self was about the Bell Witch, and a successful author’s latest book appeared to write itself in Shaun Hutson’s Hybrid.


A woman’s nightmares awakened a world of Mayan gods and demons in The Void by Teri A. Jacobs, and a demon caused others to commit mayhem in W.G. Griffiths’s Driven.


Following a near-death experience, a woman began experiencing visions in Quietus by cult movie actress Vivian Schilling. A family became involved in a secret invisibility experiment in Out of Sight by T.J. MacGregor, and a rapper-DJ used musical mind-control in Dmitry Radyshevsky’s The Mantra, translated by David Gurevich.


Packaged by Tekno Books, Ed Gorman and Kevin McCarthy, The Family Book 2: Into the Darkness by McCarthy and David Silva was the second volume in the series about mind manipulation.


Don D’Ammassa’s Servants of Chaos served up some Lovecraftian horrors off the coast of Massachusetts, Enoch’s Portal was the first volume chronicling the cult-busting exploits of A.W. Hill’s psychic detective Stephan Raszer, and in Sèphera Girón’s The Birds and the Bees the balance of nature turned against humanity.


In Jeffrey Ames’s Venom, Dallas cop Courtney Bedell found herself matching wits with a notorious serial killer, known to the police as “Fiddleback” because of the spiders of that name left on the bodies of his victims. A nearly blind woman was kidnapped by a religious fanatic who wanted to save her from Satan in Melanie Tem’s Slain in the Spirit, while Robert J. Randisi’s Curtains of Blood threw in everything but the kitchen sink as Bram Stoker’s theatrical production of Dr Jekyll and Mr Hyde was disrupted by the mystery of Jack the Ripper.


Lisa Goldstein’s historical fantasy The Alchemist’s Door featured English magician Dr John Dee, who was exiled to Prague where he encountered Elizabeth Bathory and Rabbi Judah Loew helped him create a golem.


Robert Rankin’s The Hollow Chocolate Bunnies of the Apocalypse featured a psychopathic serial killer murdering the millionaire nursery-rhyme inhabitants of Toy City. Steve Aylett’s The Velocity Gospel and Dummyland were the second and third novels, respectively, set in the author’s equally bizarre alternate world of Accomplice.


Nancy A. Collins’s Dead Roses for a Blue Lady: The Sonja Blue Short Fiction Collection appeared from Crossroads Press with cover and interior artwork by Stephen R. Bissette. Published in an edition of 400 signed and numbered hardcovers, the book also included an interview with the author by Stanley Wiater, two original short stories and a previously unpublished novelette. A twenty-six-copy slipcased lettered edition for $165.00 was bound in leather with Italian endpapers and included a ribbon bookmark and an additional short-short story.


Darkest Heart was the fifth “Sonja Blue” novel from Nancy Collins, published by White Wolf. This time the renegade vampire met a kindred spirit in a man who had lost everything to the undead.


Set in the eighth-century court of Charlemagne the Great, Chelsea Quinn Yarbro’s Night Blooming was the latest volume in the author’s “Chronicles of St Germain” series. This time the vampire protagonist became involved with a woman suffering from stigmata.


Whitley Streiber’s Lilith’s Dream was the author’s second sequel to The Hunger, while A Coldness in the Blood was the eighth entry in Fred Saberhagen’s long-running “Matthew Maule/Dracula” series, about the quest for a powerful Egyptian relic.


Underland was the fourth and final book in Mick Farren’s series of “Victor Renquist” counter-cultural vampire thrillers. This time Renquist battled ex-Nazis in a lost world beneath Antarctica.


Mary Ann Mitchell’s undead Marquis de Sade returned in Cathedral of Vampires, while Trisha Baker’s Crimson Knight was the second volume in a trilogy about vampire psychologist Meghann O’Neill.


Living Dead in Dallas was the follow-up to Charlaine Harris’s comedy/mystery Dead Until Dark. This time telepathic cocktail waitress Sookie Stackhouse travelled to Dallas in search of a missing vampire.


In Jim Butcher’s Summer Knight, the fourth volume in “The Dresden Files”, the war with the vampires was postponed as Chicago wizard Harry Dresden helped faerie queen Mab solve a murder amongst the Sidhe.


Karen E. Taylor’s Resurrection was the sixth in the “Vampire Legacy” series featuring the undead Deirdre and former detective Mitch. A sequel to Red Moon Rising, Billie Sue Mosiman’s Malachi’s Moon was packaged by Tekno Books and featured the titular dhampir – the offspring of a vampire and a human.


Wounds was Jemiah Jefferson’s second vampire novel and involved an encounter between her undead protagonist Daniel Blum and a stripper. Boston-based Lawson was an undead enforcer who took out renegade vampires with extreme prejudice in Jon F. Merz’s debut novel The Fixer. It was followed by The Invoker, featuring the same character.


Laws of the Blood: Deceptions was the fourth volume in Susan Sizemore’s series about vampire Enforcers, while Second Sunrise by David Thurlo and Aimée Thurlo was the first in a vampire mystery series featuring Native American detective Lee Nez, a half-human vampire who teamed up with a female FBI agent.


James M. Thompson’s Dark Blood was a sequel to the author’s Night Blood, a 100-year-old vampire awakened in contemporary San Francisco in Elaine Moore’s Retribution, and a plot to create vampire soldiers in the Balkans was at the heart of Team of Darkness by Tony Ruggiero.


Night Pleasures by Sherrilyn Kenyon (Kinley MacGregor) was the first volume in the “Dark-Hunters” vampire romance series. A young archaeologist in Paris was protected from a supernatural evil by a mysterious stranger in Shannon Drake’s romantic vampire novel Realm of Shadows, and a legendary vampire hunter awakened after centuries of sleep in Christine Feehan’s romantic Gothic Dark Legend.


Maggie Shayne’s Twilight Hunger was another bloodsucking romance, and Out of the Shadows was an omnibus of Linda Lael Miller’s vampire romances Forever and the Night (1993) and For All Eternity (1994).


Garry Kilworth’s animal fantasy Vampire Voles was the fifth volume in the “Welkin Weasels” series, while Sparkle Hayter’s satirical novel Naked Brunch from No Exit Press featured werewolves.


Published by Carroll & Graf in hardcover, Glen Hirshberg’s first novel, The Snowman’s Children, was set in mid-1970s Detroit as two eleven-year-old boys tried to save their friend’s sanity against a haunting backdrop of murders committed by the serial killer of the title. The book came with cover quotes by Ellen Datlow, Kelly Link and others.


Best known for her non-fiction books about Anne Rice, Katherine Ramsland’s debut novel The Heat Seekers was somewhat predictably the first in a new vampire series. Rice’s son Christopher also made his own novel debut with A Destiny of Souls, a Southern Gothic set in New Orleans involving white supremacists and the supernatural.


Ed O’Connor’s first novel, The Yeare’s Midnight, was a serial killer thriller in which police Inspector John Underwood discovered that the ritualistic murder of an Olympic athlete was connected with the works of classical poet John Donne.


Published by The Design Image Group, Tina L. Jens’s episodic debut novel The Blues Ain’t Nothin’: Tales of the Lonesome Blues Pub was set in the haunted Chicago establishment and featured its colourful proprietor, Miss Mustang Sally, and her enigmatic clientele. From the same imprint, D.G.K. Goldberg’s . . . Doomed to Repeat It was billed as “a modern Gothic” and involved a romance between a punk-cowgirl and an eighteenth-century Scottish ghost.


From Big Engine, Dead Ground by Chris Amies was a Lovecraftian first novel based around a 1930s archaeological investigation of a sacred temple on a Pacific Island.


An attempt to raise the Antichrist and the legend of a thing living in the bell tower haunted The Red Church by Writers of the Future winner Scott Nicholson. A college dropout was haunted by ghosts in C.W. Cannon’s Soul Resin, and a woman was drawn into her own nightmare world in Teri A. Jacobs’s debut novel, The Void.


M. John Harrison’s audacious novel Light was not only a literary space opera, but also involved a 1990s serial killer who was haunted by a terrifying presence called the “Shrander”.


In Jonathan Carroll’s White Apples, an advertising copywriter discovered that he had been resurrected from Purgatory by his one true love and their unborn child.


Tim Pratt’s Last Things was set in the East Texas town of Gilmer, where the inhabitants started seeing creepy scarecrows and believed in the coming Apocalypse.


The Devil had to live out his life as a human in order to be redeemed in Glen Duncan’s I, Lucifer. A man was haunted by his ghostly girlfriend in I’m a Believer by Jessica Adams, and Jolie Blon’s Bounce pitted James Lee Burke’s Southern sheriff Dave Robicheaux against a Cajun magic man who appeared to be involved in the brutal murders of young girls.


In Thane Rosenbaum’s The Golems of Gotham, a girl attempted to cure her father’s writing block by calling up the spirits of his dead parents.


Will Self’s Dorian was a contemporary “re-imagining” of Oscar Wilde’s The Picture of Dorian Gray set against the AIDS epidemic of the past twenty years. Death’s Enemy: The Pilgrimage of Victor Frankenstein was a historical novel told in the form of a biography of Dr Frankenstein by George Rosie.


Inspired by Frankenstein, Faust and Freud, Patricia Duncker’s The Deadly Space Between involved lesbianism, incest and the ghost of a mountaineer in the Alps.


A painter was hired to do a portrait without ever seeing his subject in Jeffrey Ford’s The Portrait of Mrs Charbuque, while sixteen of the author’s shorter pieces were collected by Golden Gryphon in The Fantasy Writer’s Assistant and Other Stories.


Published by Articulation, a new imprint of Do-Not-Press, Thirteen was an original anthology of stories each based around a nude by British photographer Marc Atkins. The thirteen contributors included Toby Litt, Julian Rathbone, Maxim Jakubowski, Mick Farren, Stella Duffy and Nicholas Royle.


Edited with an extensive Afterword by Stephen Jones, The Emperor of Dreams: The Lost Worlds of Clark Ashton Smith was #26 in Gollancz’s Fantasy Masterworks series. The paperback contained forty-three stories, two poems and an essay by the Weird Tales author, covering Smith’s publishing career from 1926 until 1989.


Also in the Fantasy Masterworks series, Black Gods and Scarlet Dreams (#31) collected fifteen classic stories (mostly from Weird Tales) by C.L. Moore, while William Hope Hodgson’s The House on the Borderland and Other Novels (#33) contained the title book plus The Boats of the “Glen Carrig”, The Ghost Pirates and The Night Land, along with a new Introduction by China Miéville.


HarperCollins’s less imaginative Voyager Classics series offered reprints of H.P. Lovecraft’s At the Mountains of Madness and Other Novels of Terror (#29) and Michael Marshall Smith’s Only Forward (#36).


Ira Levin’s Rosemary’s Baby was reprinted in the “Bloomsbury Film Classic” series, while the author’s The Stepford Wives was reissued by HarperPerennial with a new Introduction by Peter Straub.


Published by Night Shade Books in hardcover for the first time, Gods in Darkness: The Complete Novels of Kane collected Bloodstone, Dark Crusade and Darkness Weaves by the late Karl Edward Wagner in a single volume. Despite an appropriate cover painting by Ken Kelly, the book suffered from not having an Introduction to put the three novels in historical context or any interior illustrations. However, for anyone who had never read Wagner’s superior heroic fantasy, this omnibus was an excellent place to start. A slip case limited edition contained an extra illustration by Kelly and was also signed by the artist.


The Borrible Trilogy was a welcome and long-overdue omnibus of Michael De Larrabeiti’s young-adult novels The Borribles (1976), The Borribles Go for Broke (1981) and The Borribles Across the Dark Metropolis (1986). Hilaire Belloc’s 1907 book of children’s verse, Cautionary Tales for Children, was reissued with new illustrations by the late Edward Gorey.


From Penguin Classics, The Strange Case of Dr Jekyll and Mr Hyde and Other Tales of Terror contained Robert Louis Stevenson’s 1886 short novel, a story and a related article, with an Introduction and notes by Robert Mighall. The Complete Stories of Robert Louis Stevenson: The Strange Case of Dr Jekyll and Mr Hyde and Nineteen Others was published by Random House and included a critical Introduction and notes by Barry Menikoff. Barnes & Noble Children’s Classics also got in on the act with yet another edition, The Strange Case of Dr Jekyll and Mr Hyde and Other Stories, containing the title novel plus three additional stories, with an Introduction by Laura Victoria Levin.


Ramsey Campbell’s 1987 collection Scared Stiff: Tales of Sex and Death appeared from Tor Books with three added stories and a new Afterword by the author. Basil Copper’s 1994 novella “Beyond the Reef” was published in Germany in hardcover by Festa as Das Geheimnis von Innsmouth, limited to 400 signed and numbered copies.


Wake Up Screaming was a repackaging of sixteen stories by H.P. Lovecraft with a new Introduction by Poppy Z. Brite. With Lovecraft’s Library Vol.1, Hippocampus Press began a series reprinting some of the author’s favourite works with a reissue of The Metal Monster by A. Merritt. Introduced by Stefan Dziemianowicz, this edition restored close to 10,000 words of text that Merritt cut from the original.


Lovecraft at Last: The Master of Horror in His Own Words was a beautiful oversized hardcover from Cooper Square Press that reprinted the 1975 collection of correspondence between Lovecraft and Willis Conover. Illustrated throughout with letters, photographs and drawings, this impressive reissue also included a new Introduction by S.T. Joshi.


Joshi also contributed an Introduction and notes to the Penguin edition of Ancient Sorceries and Other Weird Stories, which collected nine classic tales by Algernon Blackwood. From California imprint Stark House Press, a reprint of Blackwood’s 1914 collection Incredible Adventures contained five stories and a new Introduction by Tim Lebbon.


Charles Brockden Brown’s 1798 novel Wieland, or The Transformation: An American Tale was reissued as a print-on-demand volume from Wildside Press.


Tor Books launched its Starscape imprint of young-adult books with titles by Joan Aiken, Patricia C. Wrede and Will Shetterly.


Sorcerers of the Nightwing was the first volume in Geoffrey Huntington’s (William J. Mann) “Ravenscliff” series and featured a young boy with supernatural powers, a Hellhole to another dimension and demonic clowns.


Midnight Predator by Amelia Atwater-Rhodes was about vampire-hunter Turquoise Draka in the city of Midnight, while Christopher Golden’s Wild Things was the fourth volume in the author’s Prowlers werewolf series.


The restoration of a Cornish watermill uncovered a lethal elemental force that should have been destroyed centuries ago in Demon Crossing by Louise Cooper.


Margaret McAllister’s Ghost at the Window involved a Scottish house that shifted through time, and a teenage girl discovered that her family hotel was haunted in Dead Gorgeous by Malorie Blackman. There were more ghosts in Face to Face by Sandra Glover and The Crying by Hazel Riley.


Garry Kilworth’s Nightdancer was a Polynesian horror story of age-old sorcery and deviousness striving for the soul of a modern boy.


Scholastic’s “Point Horror Unleashed” series continued with Moonchildren by Andrew Matthews and The Belltower by Samantha Lee.


Isobel Bird’s Circle of Three 13: And it Harm None, 14: The Challenge Box and 15: Initiation featured a trio of modern-day witches, while a teenage witch continued to discover her powers in Strife, Seeker, Eclipse, Reckoning and Full Circle, the latest volumes in Cate Tiernan’s Sweep (UK: Wicca) series packaged by 17th Street Productions.


The same packager was behind Blood War by Russell Moon, the third volume in the “Witch Boy” trilogy, and an orphaned teenager discovered that her relatives were witches in Wicked: Witch by Nancy Holder and Debbie Viguie.


Dead Wrong and Don’t Think Twice were the fourth and fifth volumes, respectively, in the T*witches series by H.B. Gilmour and Randi Reisfeld about twin sisters who fight evil with their supernatural powers. The sixth volume, Double Jeopardy, came packaged with a free hair-extension in the US!


In Darren Shan’s (Darren O’Shaughnessy) Cirque Du Freak #3: Tunnels of Blood and #4: Vampire Mountain, half-vampire schoolboy Shan investigated a series of killings by the murderous vampaneze and travelled deep into the vampire world. Meanwhile, in The Saga of Darren Shan: Book 6: The Vampire Prince, Book 7: Hunters of the Dusk and Book 8: Allies of the Night, the teenager discovered more about his strange destiny.


Universal Studios Monsters #4: The Mummy: Book of the Dead by Larry Mike Garmon involved three children battling the classic movie monsters.


The five stories in David Wisniewski’s Halloweenies were based on old movie clichés. Joan Aiken’s Ghostly Beasts collected fifteen stories and poems (two original), while Cat in Glass and Other Tales of the Unnatural contained eight stories by Nancy Etchemendy, illustrated by David Ouimet.


Selected by Edo van Belkom and published in trade paperback by Canada’s Tundra Books, Be VERY Afraid!: More Tales of Horror was the sequel to the Bram Stoker Award-nominated Be Afraid! It contained fourteen stories about real-life problems facing teenagers, by such authors as Tanya Huff, Tom Piccirilli, Michael Rowe, Robert J. Sawyer and the editor himself.


City of the Dead was another Canadian young-adult anthology, edited by Sharon Stewart and containing ten stories about spirits.


Veteran anthologist Peter Haining collected twelve stories in Scary! 2: More Stories to Make You Scream!, and in Beware! R.L. Stine Picks His Favorite Scary Stories, the popular children’s author included thirteen stories, four poems, a novel excerpt and a comic strip, by Ray Bradbury, Gahan Wilson and others.


According to a poll published in USA Today, 35 per cent of American adults expected to spend $150-$250 over Hallowe’en in 2002. In an attempt to influence them while they’re still young, there were numerous Hallowe’en-themed books aimed at pre-teens.


Written by Kathryn Lasky and illustrated by David Jarvis, Porkenstein concerned the horrific hog created by the lone porcine survivor of the Big Bad Wolf, while Tim Egan’s The Experiments of Doctor Vermin involved a pig who had car trouble on Hallowe’en night.


Illustrated by Emily Bolam, Georgie Adams’s The Three Little Witches Storybook featured a magical Hallowe’en party, and a mischievous witch collected other creeps in Fright Night Flight by Laura Krauss, illustrated by Henry Cole. A witch took care of the eponymous human baby in Halloweena by Miriam Glassman, illustrated by Victoria Roberts, and Barbara Olsen’s collages illuminated Suzanne Williams’s The Witch Casts a Spell, in which a curious girl and her cat joined a costume party.


The Bones of Fred McFee by Eve Bunting was about the toy skeleton of the title, with scratchboard illustrations by Kurt Cyrus, while a skeleton could not polish his bones because of his hiccups in Margery Cuyler’s Skeleton Hiccups, illustrated by S.D. Schindler.


Elizabeth Winthrop’s rhyming Halloween Hats was illustrated by Sue Truesdell, while Trick or Treat? by Bill Martin Jr and Michael Sampson involved a costumed Dracula in word games.


Halloween: From Pagan Ritual to Party Night by Nicholas Rogers looked at the holiday’s history. For younger readers, there was Halloween Is . . . by Gail Gibbons and The Real Hallowe’en: Ritual and Magic for Kids and Adults by Sheena Morgan.


Ray Bradbury’s One More for the Road contained twenty-five previously uncollected stories (eight reprints), the earliest dating from the late 1940s. Published by Ireland’s Salmon Poetry, I Live by the Invisible collected forty-seven poems, many original, by Bradbury. On 1 April, the 81-year-old author was honoured with the 2,193rd star on the Hollywood Walk of Fame.


Nightmare at 20,000 Feet reprinted twenty classic horror stories by Richard Matheson with a short Introduction by Stephen King.


Everything’s Eventual was King’s own collection, the first for nine years. It contained fourteen previously published “dark tales”, including the first English-language print publications of “In the Deathroom”, “1408” and “Riding the Bullet”, along with a new Introduction and story notes by the author. King questioned the future of short story collections and anthologies, and the author also admitted that he chose the order of contents by shuffling all the spades and a joker in a deck of cards.


Brian Lumley’s Beneath the Moors and Darker Places featured nine previously published stories (the earliest dating back to 1971), including the short novel of the title and a new Introduction by the author. “The Second Wish” appeared for the first time with Lumley’s preferred ending.


Caliban and Other Tales included the eponymous original short novel and five reprint stories by Robert Devereaux.


Frights and Fancies was the final volume of the late R. Chetwynd-Hayes’s uncollected short fiction, containing twenty stories (three original), plus an Foreword by editor Stephen Jones and an Afterword about time travel by the author.


Dark Terrors 6: The Gollancz Book of Horror was another bumper volume edited by Stephen Jones and David Sutton and containing thirty-three original stories and novellas by, among others, Ramsey Campbell, Christopher Fowler, Stephen Baxter, Basil Copper, Graham Masterton, David J. Schow, Michael Marshall Smith, Jeff VanderMeer, Les Daniels, Caitlín R. Kiernan, Tim Lebbon, Kim Newman, Richard Christian Matheson, Chico Kidd (a “Luís da Silva” adventure), Tanith Lee, Mick Garris and several newer names.


Despite the misnomer of its title, The Children of Cthulhu edited by John Pelan and Benjamin Adams featured twenty-one (mostly) original stories inspired by the work of H.P. Lovecraft by such eclectic writers as China Miéville, James Van Pelt, L.H. Maynard and M.P.N. Sims, Richard Laymon, Tim Lebbon, Mark Chadbourn, Paul Finch, Alan Dean Foster, Poppy Z. Brite, Steve Rasnic Tem, Caitlín R. Kiernan, Brian Hodge and a collaboration by the editors.


John Pelan also edited the paperback original The Darker Side: Generations of Horror. The unthemed anthology contained twenty-seven original stories from Simon Clark, Brian Hodge, Paul Finch, Poppy Z. Brite, Joel Lane, Richard Laymon, Caitlín R. Kiernan, Peter Crowther, Tim Lebbon and the editor himself.


Stranger: Dark Tales of Eerie Encounters edited by Michele Slung contained twenty-two stories (five original) by Ray Bradbury, Shirley Jackson, Tabitha King, Lisa Tuttle, Thomas M. Disch, Muriel Gray, Jay Russell and others.


Guest-edited by Peter Straub, Conjunctions 39, published by New York’s Bard College, was subtitled The New Wave Fabulists. It contained essays by Gary K. Wolfe and John Clute, plus eighteen “uncompartmentalizable” stories by genre writers such as Kelly Link, M. John Harrison, Jonathan Lethem, Joe Haldeman, China Miéville, Andy Duncan, Gene Wolfe, Jonathan Carroll, Elizabeth Hand, Neil Gaiman and several others, including Straub himself. The anthology was illustrated throughout by Gahan Wilson.


Published by Syracuse University Press, The Literary Werewolf: An Anthology was edited by Charlotte F. Otten and contained twenty-two stories by Stephen King, Saki, Seabury Quinn, Brian Stableford, Fritz Leiber, August W. Derleth, Algernon Blackwood and Jane Yolen, amongst others.


The anonymously edited Four Dark Nights from Leisure contained a quartet of novellas by Douglas Clegg, Christopher Golden, Bentley Little and Tom Piccirilli. Darker Masques was an omnibus of the anthologies Masques III and IV, both edited by J.N. Williamson.


From Dover, Great Tales of Terror edited by S.T. Joshi contained twenty-three classic stories from such authors as Lord Dunsany, Walter de la Mare and E. Nesbit.


Edited by Leslie Pockell, The 13 Best Horror Stories of All Time included work by M.R. James, H.G. Wells and H.P. Lovecraft, while The Colour Out of Space edited by D. Thin contained twelve stories of “cosmic horror” by, among others, Arthur Machen, Bram Stoker, Ambrose Bierce and, of course, Lovecraft.


Witches’ Brew edited by Yvonne Jocks (and an uncredited Denise Little and Martin H. Greenberg) contained twenty-four previously published stories, nine poems, a play excerpt and three essays, by H.P. Lovecraft and August Derleth, Ray Bradbury, Harlan Ellison, Shirley Jackson, Dean Koontz, Ursula K. Le Guin, Kathryn Ptacek and others, including the editor (under the pseudonym “Evelyn Vaughan”). Little (and a still uncredited Greenberg) also published Familiars, an anthology of fifteen stories about witches’ familiars by such authors as Andre Norton, P.N. Elrod and Kristine Kathryn Rusch.


Vengeance Fantastic featured seventeen original tales of revenge by Nina Kiriki Hoffman, P.N. Elrod, Alan Rodgers, Kristine Kathryn Rusch, Gary A. Braunbeck and others, edited with an Introduction by Denise Little and packaged by Greenberg’s Tekno Books. Greenberg and Brittany A. Koren edited Pharaoh Fantastic, which contained original “Ancient Egyptian” stories by fifteen authors, including Alan Dean Foster, Nina Kiriki Hoffman, Tanya Huff and Mickey Zucker Reichert.


Lighthouse Hauntings: 12 Original Tales of the Supernatural edited by Charles G. Waugh and Martin H. Greenberg included stories by Thomas F. Monteleone, Nina Kiriki Hoffman and Jane Lindskold, plus an Introduction by John Helfers.


Perceptively edited by Brian M. Thomsen (and an uncredited Martin H. Greenberg), The American Fantasy Tradition was a hefty 600-page hardcover anthology from Tor Books that reprinted forty-three classic stories by such notable North American authors as Washington Irving, Robert W. Chambers, H.P. Lovecraft, Manly Wade Wellman, R. A. Lafferty, Shirley Jackson, Stephen King, Ursula K. Le Guin, Henry James, Ambrose Bierce, Charles Beaumont, Avram Davidson, Henry Kuttner, Karl Edward Wagner, Harlan Ellison, Edith Wharton, Theodore Sturgeon, Jack Finney, Richard Matheson, Fredric Brown, Gene Wolfe, Michael Bishop and Ray Bradbury, among many others.


From Tindal Street Press, Birmingham Noir edited by Joel Lane and Steve Bishop contained twenty-three tales of crime and horror from the West Midlands city by Nicholas Royle, Paul Finch, Pauline E. Dungate, Mike Chinn and others, including both the editors.


Edited as usual by Ellen Datlow and Terri Windling, The Year’s Best Fantasy and Horror: Fifteenth Annual Collection contained forty-nine stories and poems from 2001 along with various summations and Honorable Mentions by the editors and others. The Mammoth Book of Best New Horror 13 featured twenty-three stories and novellas, plus the usual Necrology and yearly round-up by editor Stephen Jones. The two books overlapped with just four stories, by Christopher Fowler, Glen Hirshberg, Elizabeth Hand and the pseudonymous “Gala Blau” (Conrad Williams).


Celebrated horror author Dennis Etchison adapted eight original scripts by Rod Serling for the first two volumes of The Twilight Zone Radio Dramas, released on audio CD and to selected radio stations by Falcon Picture Group. Hosted by Stacy Keach, the full-cast recordings also featured Lou Diamond Phillips, Jane Seymour, Blair Underwood and Ed Begley, Jr.


Two Plays for Voices was a two-hour audio recording of Neil Gaiman’s stories “Snow Glass Apples” and “Murder Mysteries” recorded by Bebe Neuwirth and Brian Dennehy respectively, supported by a full cast. It was available on cassette or CD from Harper Audio. Meanwhile, Gaiman himself read his book Coraline from Harper Children’s Audio, with original music by The Gothic Archies.


Laurell K. Hamilton’s A Caress of Twilight, a tale of erotic faeries, was produced unabridged on eight cassettes, read by Laural Merlington.


In April, The Science Fiction & Fantasy Zone was closed down. Founded in May 1998 by Anne Gay and Stan Nicholls, the electronic newszine was initially part of Internet Service Provider LineOne’s member content, averaging 130,000 visitors a month. However, since Italian media group Tiscali took over LineOne in 2001, financial “streamlining” resulted in staff cuts and the loss of “name” contributors and Tiscali eventually decided that it no longer wished to support the service.


After four years and thirty-two issues, Gary W. Conner’s online magazine Twilight Showcase ceased publication in August, and in December Garrett Peck’s electronic newsletter Hellnotes folded after five years. Peck had taken over the weekly electronic newsletter four months earlier from David B. Silva and Paul F. Olson. It was subsequently revived by Judi Rohrig.


The free downloadable PDF magazine The Spook contained new fiction by David J. Schow, “Edward Lee” (Lee Seymour) and others, while contributing editor Paula Guran interviewed Clive Barker, Dennis Etchison interviewed Richard Matheson, and Ramsey Campbell continued his regular opinion column.


Towards the end of the year, The Spook decided to change its title to the less-than-memorable Metropole. Editor Anthony Sapienza revealed that “The name change is only a key to help open new doors to the genre” after some advertisers were put off by the old name, while others thought “spook” was a racial slur. Novelist Daniel Quinn also became the magazine’s fiction editor.


Ellen Datlow’s busy Sci Fiction/scifi.com site featured new and classic reprint stories from, among others, William F. Nolan, Fredric Brown, R.A. Lafferty, Anthony Boucher, Robert Bloch, Gerald Kersh, Ray Vukcevich, Peter Beagle, Tom Reamy, James Van Pelt, Paul McAuley, J.R. Dunn and numerous others.


E-book publisher ElectricStory.com produced Ghosts and Other Lovers and My Pathology, two new collections of short stories by Lisa Tuttle, as HTML files (readable on any computer), or in Microsoft Reader and Mobipocket formats (for hand-held devices). The electronic volumes contained thirteen and sixteen stories respectively. From the same publisher came Colonel Rutherford’s Colt, an original novel by Lucius Shepard only available as an e-book.


Fans of the author’s work could visit the Clive Barker: Revelations website <www.clivebarker.dial.pipex.com> ably run by Phil and Sarah Stokes. A ring-bound limited edition of the site’s “Interviews” section was published as twenty-six lettered copies, each signed by Barker and the editorial team.


David Nordhaus’s print-on-demand DarkTales Publications closed operations in the autumn but continued selling backlist titles through its website at a 70 per cent discount. Along with two The Asylum anthologies edited by Victor Heck, authors published by the imprint included Mort Castle, Yvonne Navarro, Sèphera Girón, Michael J. Straczynski, Robert Weinberg, Nancy Kilpatrick, Edo van Belkom, J.F. Gonzalez and Steve Savile.


Before the imprint went under, DarkTales published Dead But Dreaming: Fifteen Tales of Cosmic Horror, a collection of Cthulhu Mythos fiction by Ramsey Campbell, Stephen Mark Rainey, Darrell Schweitzer, Adam Niswander and others, edited by Kevin Ross and Keith Herber. From the same publisher, True Tales of the Scarlet Sponge by Wayne Allen Sallee was a gory autobiographical memoir that included details of the author’s 1989 encounter with a moving automobile.


Warner dropped its proposed iPublish.com line of print-on-demand and electronic books, while iUniverse fired thirty-six employers and moved its headquarters from California to Nebraska in an effort to cut costs and concentrate on publishing first-time authors for a fee. The imprint’s print-on-demand titles included Grimoire de Solace, Vol.1: Lost Runes and Sorrows, a collection of twenty-one stories by Christopher Heath.


Britain’s print-on-demand publisher House of Stratus obtained further funding and resumed operating from a new address after apparently collapsing in 2001. Although mostly concentrating on crime and mainstream fiction, they had more than thirty Brian Aldiss titles, forty H.G. Wells books and five volumes by Algernon Blackwood available.


Teenage horror fan Tony Dickens discovered that he had powers that invoked a plague from the pages of Weird Tales in The H.P. Lovecraft Institute, a print-on-demand novel by David Bischoff.


A young woman’s village was destroyed by demons and zombies in Richard V. Mullenax, Jr’s The Four Warriors from iUniverse/Writers Club Press, and a girl searching for her missing godmother discovered dark magic in Coincidissonance by John Dimes, available from AmErica House.


Reflections of a Vampire by Damion Kirk was available from RahuBooks, while C.G. McGovern-Bowen’s Evil Seed from 1stBooks pitted the Earth itself against a cosmic psychic vampire. Slayer: Black Miracles was an omnibus of two vampire novellas by Karen Koehler about a tormented vampire hunter, from KHP Industries/Black Death Books. From the same author and imprint, a demon turned on those who created him in Scarabus.


Published by Cosmos Books, Qinmeartha and the Girl Child Lochi/The Tomb of the Old Ones contained the title stories by John Grant and Colin Wilson, respectively.


Edited by the redoubtable Philip Harbottle, the first two issues of Fantasy Adventures (formerly Fantasy Quarterly) included new stories by Andrew Darlington, Tony Glynn and “David Somers”.


Cosmos also produced two 100,000-word collections of stories, essays and interviews by L.H. Maynard and M.P.N. Sims, Selling Dark Miracles and The Secret Geography of Nightmare, with Introductions by Hugh Lamb and Stephen Jones, respectively. The ever-expanding Wildside Press imprint also published a volume combining Maynard and Sims’ novella Moths with In the Mirror by Sarah Singleton.


Maynard and Sims had another collection out from Sean Wallace’s Prime Books, Incantations, containing fifteen stories (eight original), and the busy duo also edited Darkness Rising Volume Three: Secrets of Shadows for Cosmos and Volume Four: Caress of Nightmare from Prime. These entertaining original anthologies, containing seventeen and twenty stories respectively, included fiction from Chico Kidd, Monica J. O’Rourke, Paul Finch, D.F. Lewis and others, plus some classic reprints introduced by Hugh Lamb and Rhys Hughes.


Also from Prime, Nowhere Near Milkwood was a collection of more than thirty stories by Rhys Hughes, All Too Surreal featured eighteen tales (two original) by Tim Waggoner, and Old Ghosts and Other Revenants contained twelve stories (two original) by J.F. Gonzalez. Tourniquet Heart edited by Christopher Teague contained thirty-six stories and three poems by such writers as Ramsey Campbell, Christopher Fowler, Steve Rasnic Tem, Paul Finch, Rhys Hughes, John B. Ford, Carol Anne Davis and others.


Prime Books also announced that it had acquired Jeff VanderMeer’s idiosyncratic Ministry of Whimsy Press, which would become a print-on-demand publisher.


Stalking the Demon: Tales of Sex and Insanity was a collection of eighteen dark-fantasy stories (thirteen original) by Bryce Stevens, published by Australia’s on-demand imprint Jacobyte Books. The author also illustrated the front and back covers of the nice-looking trade paperback.


Marietta Publishing was launched over the Labor Day weekend with three trade paperback anthologies. Edited by Bruce Gehweiler, Frontiers of Terror included stories by Brian McNaughton, Tom Piccirilli, David B. Silva, Trey R. Barker, Gregory Nicoll, C.J. Henderson and others. Lin Carter’s Anton Zarnak, Supernatural Sleuth was the subject of Robert M. Price’s anthology, which collected all of Carter’s tales of the master of the mystic arts, along with new adventures by Joseph S. Pulver Sr., C.J. Henderson, and the editor himself. Finally, New Mythos Legends edited by Bruce Gehweiler was a collection of Lovecraftian stories by Norman Partridge, Hugh B. Cave, Tom Piccirilli, Don D’Ammassa, Stephen Mark Rainey, James S. Dorr and C. J. Henderson, among others.


Warfear: A Collection of Strange War Tales was an anthology of thirteen stories from Marietta, edited by James Shimkus, Byron White and Allen Tower and featuring fiction from Don D’Ammassa, Peter Garratt, Jeffrey Thomas, Mark McLaughlin and others, including the omnipresent C. J. Henderson.


Deborah Layne and Jay Lake’s Polyphony was a “slipstream” anthology from Wheatland Press containing twelve stories (one reprint) by Lucius Shepard, James Van Pelt, Andy Duncan, Ray Vukcevich, Bruce Holland Rogers, Carol Emshwiller and others. It was the first in a planned biannual series.


Stealth Press let all its genre staff go and suspended its 2002 publishing schedule, having gone through $1.3 million in venture capital in just over two years. The final title to appear from the classy small-press imprint was They Have Not Seen the Stars: The Collected Poems of Ray Bradbury.


At the end of the year, Monica O’Rourke’s Catalyst Press announced that it was placing all its 2003 titles on hold for six months while the company went through a reorganization process.


Meanwhile, Michael Marshall Smith’s 1994 debut novel, Only Forward, received its first official world hardcover publication from Subterranean Press in a signed edition of 750 numbered copies and twenty-six lettered copies.


Also from Subterranean, From Weird and Distant Shores was a collection of thirteen stories by Caitlín R. Kiernan (one an original co-written with Poppy Z. Brite) set in other writers’ universes. Along with interesting Afterwords to each story, the author also included an excellent Preface in which she argued both for and against writing media-related work. Nicely illustrated by Richard Kirk, the signed hardcover was limited to 600 numbered copies and twenty-six lettered copies.


From the same author and imprint, In the Garden of Poisonous Flowers was a hardcover novella, illustrated by Dame Darcy, featuring Kiernan’s character Dancy Flammarion from Threshold. It was available in both a trade edition and a 300-copy signed, limited edition with the extra chapbook On the Road to Jefferson.


Limited to 1,000 signed and numbered copies and a fifty-two-copy lettered edition, For a Few Stories More: The Lost Lansdale Volume Four contained twenty-one stories (seven reprints) by Joe R. Lansdale, including a previously unpublished mystery novel entitled “The Long Fall” plus a film proposal. Six of the tales were collaborations with other authors. Lansdale’s A Fine Dark Line was a restored edition containing 30,000 words of extra material, including two unused Prologues and an Afterword by the author.


Sex and Violence in Hollywood was a non-supernatural horror novel by Ray Garton, and Charles de Lint’s Wolf Moon was a twist on the werewolf myth, also limited to 1,000 signed and numbered copies from Subterranean.


Worlds Enough & Time contained five novellas (one original) by Dan Simmons, along with a new Introduction by the author. The William Ashbless Memorial Cookbook by James P. Blaylock and Tim Powers collected a number of recipes by the late fictional poet. It was available in a signed, limited edition of 750 copies and a 150-copy de luxe slip cased edition with an additional chapbook.


J.K. Potter’s Embrace the Mutation was a handsome-looking anthology from Subterranean Press. Edited by William Schafer and Bill Sheehan, it contained thirteen stories written around Potter’s distinctive photo-collages. Contributors included Michael Marshall Smith, Graham Joyce, Ramsey Campbell, Dennis Etchison, Elizabeth Hand, Poppy Z. Brite, Kim Newman, Peter Crowther and Norman Partridge, and there was an Introduction by the artist.


Nicely produced by Night Shade Books in hardcover, trade paperback and a signed slip cased edition of 150 copies containing a bonus compact disc of music composed by the author, Brian Hodge’s Lies & Ugliness collected twenty-one superior tales (two original) with story notes by the author.


Besides adding Ramsey Campbell to its roster of authors, Peter Crowther became the sole owner of PS Publishing and also issued Keep Out the Night edited by Stephen Jones and illustrated by Randy Broecker. The first in a series of new hardcover anthologies inspired by Christine Campbell Thomson’s “Not at Night” series of the 1920s and 1930s, Hugh B. Cave, Brian Lumley, Caitlín R. Kiernan, Sydney J. Bounds, Neil Gaiman, Poppy Z. Brite, Tim Lebbon, Dennis Etchison, Kim Newman, Michael Marshall Smith, Basil Copper and Ramsey Campbell were the authors who chose their own favourite stories and novellas. The book was limited to 500 numbered hardcovers and a 100-copy de luxe edition signed by all the contributors.


Firing the Cathedral was a new “Jerry Cornelius” novella by Michael Moorcock, in which his Swinging Sixties rebel responded to the events of 9/11. The PS publication was limited to 500 numbered paperbacks and 400 hardcovers, and Alan Moore contributed the excellent Introduction.


Other titles from the prolific PS included the novellas Blood Follows by Steven Erikson with an Introduction by Stephen R. Donaldson, and A Year in the Linear City by Paul Di Filippo with an Introduction by Michael Bishop. Mark Morris’s novella The Uglimen, in which the protagonist uncovered a dark family secret, had an Introduction by Stephen Laws, and Neil Gaiman contributed the Introduction to Mark Chadbourn’s The Fairy Feller’s Master-Stroke, inspired by Richard Dadd’s painting of the same name. Each title was limited to 500 numbered paperbacks and 300 numbered hardcover copies.


From the venerable Arkham House, The Far Side of Nowhere was a new volume of twenty-nine of Nelson Bond’s own favourite uncollected SF and fantasy stories from 1939 to 1957, grouped under five thematic sections. Each tale was briefly introduced by the 92-year-old pulp writer. Also from Arkham and limited to 2,500 copies, John D. Harvey’s The Cleansing was a first novel about a Native American wolf god, Wanata, who returned every 100 years to hold humanity accountable for its abuses against nature.


The fourth volume in Haffner Press’s The Collected Stories of Jack Williamson, Spider Island contained twelve stories from 1936–38, several non-fiction pieces, a Foreword by Edward Bryant and a short 1936 interview and new Afterword by Williamson. A signed and slip case limited edition was available for $125.00.


A scientist experimented with immortality in The Blue Helix by William B. Eidson, illustrated by Rick Berry and published by Donald M. Grant.


Limited to 500 numbered and signed copies, A Stir of Echoes was Gauntlet Press’s sixth “Classic-Revisited” title from Richard Matheson. It included the original story, plus a never-before-published screenplay by Matheson, an Afterword by film director David Koepp, and a new Introduction by the author.


The Haunted Air was F. Paul Wilson’s latest “Repairman Jack” novel from Gauntlet. In his fifth adventure, the enigmatic protagonist found himself confronting rival spiritualists and a cult of immortals in a narrative that tied in to the author’s other supernatural series that began with The Keep.


Limited to 750 signed and numbered copies, Poppy Z. Brite’s Lost Souls: Tenth Anniversary Edition included two pages of the first electric-typed draft of the book, a lost chapter from an earlier draft, correspondence with Douglas E. Winter and editor Jeanne Cavelos, a short story entitled “Stay Awake” that takes place after the events of the book, and a new Introduction by the author.


Impact 20 was William F. Nolan’s first collection, reissued in a revised and expanded edition of twenty-three short stories by Gauntlet, along with the original Introduction and a new Afterword by Ray Bradbury and a Preface by Gary Braunbeck.


Bloodletting Press published Douglas Clegg’s 1990 novel Breeder with a new Introduction by Edward Lee in a limited edition of 500 and a leather-bound slip cased printing of twenty-six copies.


Clegg’s Nightmare House was the first volume in the “Harrow Trilogy”, a tale of the ultimate in haunted houses, available in an edition of 750 signed copies from Cemetery Dance Publications. Spider Moon was a new short novel of non-supernatural horror and crime from John Shirley, written especially for Cemetery Dance and limited to 1,500 signed copies.


Hallowe’en came to the pumpkin town of Orangefield with a vengeance in Al Sarrantonio’s novel of the same name, while a woman was stalked by a Monstrosity in the novel by Edward Lee.


Alien-possessed humans controlled the Earth in Darkness, Darkness, the first in Peter Crowther’s “Forever Twilight” series, and Cast in Dark Waters by Ed Gorman and Tom Piccirilli mixed voodoo, vampires and pirates in the sixteenth-century Caribbean. Both novellas were available from Cemetery Dance in editions of 750 numbered copies.


Nancy A. Collins’s second short story collection, Knuckles and Tales: Southern Neo-Gothic, featured two previously unpublished novelettes in the “Seven Devils Cycle”.


From Cemetery Dance Publications and edited by Richard Chizmar, Shivers was an anthology of new and reprint fiction from such authors as Bentley Little, “Jack Ketchum” (Dallas Mayr), Douglas Clegg, Edward Lee, Simon Clark, Nancy A. Collins, Graham Masterton, Tim Lebbon, Brian Keene, Thomas F. Monteleone, Peter Crowther, Jay Bonansinga and John Pelan.


Edited by bookseller and publisher Greg Ketter under his own DreamHaven Books imprint, Shelf Life: Fantastic Stories Celebrating Bookstores contained sixteen tales (two reprints) by authors such as Gene Wolfe, Ramsey Campbell, Charles de Lint, Lisa Morton, Jack Williamson, Melanie Tem, Rick Hautala and Harlan Ellison, along with an Introduction by Neil Gaiman. Published to celebrate DreamHaven’s twenty-fifth anniversary, many of the stories predictably fell into the “magic bookshop” variety. The volume was limited to 1,000 signed and numbered copies.


Cold Hand on My Shoulder: Tales of Terror and Suspense was a new collection of nine stories (four original) by Basil Copper, published by Sarob Press in a 300-copy limited edition. Illustrated by Randy Broecker, the hardcover volume also included an informative Introduction by Richard Dalby.


Originally set to be published by David Marshall’s Pumpkin Books before that short-lived imprint collapsed, Ghosts & Other Lovers contained thirteen previously published stories and a new Introduction by Lisa Tuttle. It appeared from Sarob in a limited edition of 250 copies, illustrated by Paul Lowe.


Limited to 225 copies, The Dark Tales collected fourteen dark fantasy stories (two original) written over a fifteen-year period by Jessica Amanda Salmonson, along with an Afterword by the author. Journeys Beyond Advice contained seven stories (including three original novellas), along with a somewhat pretentious Afterword by author Rhys Hughes. Illustrated by Justin Phillips, it was limited to 250 copies. All Sarob titles were additionally published in fifty-two-copy de luxe signed and lettered editions.


Edited with a new Introduction by Hugh Lamb, and illustrated by his son, Richard, The Invisible Eye contained fifteen stories and a novella by nineteenth-century authors (Emile) Erckmann–(Louise Alexandre) Chatrian. The Ash-Tree Press volume was an expanded edition of the editor’s now rare 1981 Millington collection, The Best Tales of Terror of Erckmann–Chatrian, which he discussed in the Appendix.


Limited to 600 copies, Hauntings – The Supernatural Stories contained the most comprehensive collection of Vernon Lee’s (the pseudonym of Violet Paget, 1856–1935) supernatural stories ever published, including a previously uncollected tale, edited with an Introduction by David G. Rowlands.


Edited with an Introduction and notes by Jessica Amanda Salmonson, Sinister Romance: Collected Ghost Stories contained seven gentle supernatural tales by women’s campaigner Mary Heaton Vorse (1874–1966) along with a Preface by Jane Yolen. Stefan Dziemianowicz edited and introduced Not Exactly Ghosts: Collected Weird Tales, an omnibus of the title collection (1947) and Fires Burn Blue (1948) by Andrew Caldecott (1884–1951), containing twenty-five stories. Both volumes were limited to 500 copies.


Figures In Rain: Weird and Ghostly Tales was the first collection of short stories by Chet Williamson, with an Introduction by Joe R. Lansdale. It contained twenty-seven tales (two original), and was also limited to 500 copies.


Expanding upon the four stories included in the identically titled 1992 chapbook, No.472 Cheyne Walk: Carnacki: The Untold Stories also added eight (six original) spot-on pastiches of William Hope Hodgson’s psychic investigator written by either British author A.F. (Chico) Kidd or Australian Rick Kennett.


Schalken the Painter and Others by Joseph Sheridan Le Fanu (1814–1873) covered the period between 1838, when Le Fanu’s first supernatural tale appeared in the Dublin University Magazine, and 1861. Edited with an Introduction by Jim Rockhill and limited to 650 copies, it was the first of three volumes collecting together all of Le Fanu’s short supernatural fiction.


Edited with an Introduction by John Pelan, Off the Sand Road: Ghost Stories Volume One was the first of two volumes for Ash-Tree Press collecting together Russell Kirk’s supernatural stories. Editor Mike Ashley (who won the SF Research Association’s Pilgrim Award in June for Distinguished SF Criticism) contributed the Preface to The Mirror and Other Strange Reflections, the first collection of twenty-eight weird and supernatural stories by Arthur Porges. Both books were limited to 500 copies.


The Amazing Dreams of Andrew Latter by Harold Begbie was the latest volume in “The Ash-Tree Press Occult Detectives Library”, edited with an Introduction by Jack Adrian. It reprinted a series of six “dreamland” tales written in 1904 for the London Magazine and was also limited to 500 copies.


As usual edited and introduced by Jack Adrian, The Ash-Tree Press Annual Macabre 2002: Ghosts at “The Cornhill” reprinted fifteen stories from the Victorian periodical and was the first of two annual compilations highlighting the magazine’s supernatural content.


First published in 1935 and reprinted as an Ash-Tree trade paperback, Vampires Overhead by Alan Hyder was about an alien invasion of the Earth, with an Introduction by Jack Adrian. Gerald Biss’s 1919 werewolf novel The Door of the Unreal was reprinted with an Introduction by Stefan Dziemianowicz, while Divinations of the Deep collected five tales of cosmic horror by Matt Cardin.


Originally conceived as a 150-copy Christmas collection for members of The Ghost Story Society in 1994, Lady Stanhope’s Manuscript and Other Supernatural Tales was the first publication from Ash-Tree Press. Edited by Barbara Roden, it featured stories by Katherine Haynes, Christopher Roden, G. W. Howarth, Dale J. Nelson and Tina Rath. Reissued as part of the “Ash-Tree Press Occasional Booklet” series, it contained a new Preface to the second edition.


Published by Tartarus Press in an edition of 500 copies, James Methuen-Campbell’s biography Denton Welch: Writer & Artist was a study of the author (who died tragically in 1948), and included the first publication of three stories, a full bibliography and sixty-one illustrations, fifteen in full colour.


From the same imprint and limited to 350 copies, The Sacrifice and Other Stories by “Sarban” (John William Wall) contained four novella-length stories (two previously unpublished), while A Damask of the Dead collected the exotic and sensual poetry of John Gale, limited to 250 signed copies.


Stories from a Lost Anthology was the third collection by Welsh writer Rhys Hughes to be published by Tartarus, with an Introduction by Michael Moorcock. It was limited to 400 copies. Undesirable Guests and Other Stories was the first collection by William Charlton. Featuring fourteen tales of ghosts and unease, it was limited to 300 copies signed by the author.


Written With My Left Hand collected the stories of Nugent Barker, while William Sansom’s collection of twenty-five stories, Various Temptations, was introduced by Mark Valentine. Both were limited to 350 copies.


Limited to 400 copies, M.P. Shiel’s Prince Zaleski contained six stories featuring the Decadent psychic sleuth, three written in “collaboration” with poet and literary researcher John Gawsworth, one of which was unfinished. Brian Stableford provided the Introduction, along with notes by R.B. Russell.


Stableford also translated French Decadent Jean Lorrain’s collection Nightmares of an Ether-Drinker in a handsome edition from Tartarus, limited to 350 copies.


Edited by John Pelan and Steve Savile and published by Midnight House, the late Fritz Leiber’s Smoke Ghost & Other Apparitions contained eighteen classic or obscure stories and a previously unpublished novelette. Featuring an Introduction by Ramsey Campbell, it was limited to 450 numbered copies.


Day Dark, Night Bright was a new collection of science fiction stories by Leiber, including a “lost” novelette, with an Introduction by John Pelan. Pelan also introduced The Harlem Horror, a collection of fifteen classic stories by Sir Charles Birkin, limited to 450 copies.


Cited as one of the thirteen best novels of supernatural horror by the late Karl Edward Wagner, Fingers of Fear by J.U. Nicholson had been unavailable in hardcover for more than sixty years. Illustrated by Allen Koszowski, the 450-copy edition included a new Introduction and a bibliography of Nicolson’s books by editor Douglas A. Anderson.


The enigmatic R.R. Ryan was the only author with three entries on Wagner’s list of the thirty-nine best horror novels of all time. Echo of a Curse, edited with an Introduction and essay by D.H. Olson, was the first volume in Midnight House’s programme to reprint the best of Ryan’s novels.


Also from Midnight House, Feesters in the Lake and Other Stories was a collection of all the weird fiction tales by Bob Leman, with a Preface by Jim Rockhill.


From Bereshith Publishing, Family Tradition was another “hard-core horror” novel by Edward Lee and John Pelan, about eel-seeking city slickers.


Earthling publications produced Brian A. Hopkins’s novella El Dia De Los Muertos in an attractive hardcover edition limited to 500 numbered and signed editions and fifteen lettered copies. The story involved an archaeologist awakening the Aztec gods in an attempt to save his marriage by resurrecting his dead daughter.


Richard A. Lupoff’s Claremont Tales II from Gary Turner’s Golden Gryphon featured thirteen stories (one original) ranging from hard-boiled crime to Lovecraftian horror, along with a new Introduction by the author and illustrations by Nicholas Jainschigg.


Sir Arthur Conan Doyle’s characters Sherlock Holmes and Professor Edward Challenger teamed-up in London to fight the minions of H.P. Lovecraft’s Cthulhu Mythos in Ralph E. Vaughan’s novel Sherlock Holmes and The Terror Out of Time, published by Gryphon Books.


The Cannibal Within was a short novella by intellectual-history professor Mark L. Mirabello Ph.D, published by Mandrake at Oxford as a trade paperback.


From Delirium Books, Michael Laimo’s debut novel Atmosphere involved a police detective’s investigation into mysterious mutilations. It was available in a signed edition of 300 copies and was subsequently reprinted in mass-market paperback by Leisure.


Available in trade paperback, signed hardcover and a de luxe signed and numbered edition from Delirium, Guises collected ten stories (including three original novelettes) plus a volume of poetry by Charlee Jacob. Visions Through a Shattered Lens contained twenty stories (nine original) by Gerard Houarner and was available in a 300-copy signed hardcover edition.


Dark Demons: Tales of Obsession, Possession and Unnatural Desire by Kurt Newton collected sixteen stories with an Introduction by Michael Arnzen, while Maternal Instinct included a 40,000-word “hard-core horror” novella and four short stories by J. F. Gonzalez. Both were available in trade paperback and as 150-copy signed and numbered hardcover editions.


Also from Delirium, Dark Testament edited by Shane Ryan Staley featured twenty-one Biblical stories by Stanley C. Sargent, Don D’Ammassa, Charlee Jacob, Gerard Houarner, W. H. Pugmire, John B. Rosenman, Kurt Newton, Mark McLaughlin and others, along with artwork by Gak. It appeared in a hardcover edition of 200 copies signed by all the contributors. Publisher Staley also collected his own stories in I’ll Be Damned, with an Introduction by Brian Keene.


Unfortunately, Delirium’s future publishing schedule had to be cut back after a burst water pipe flooded its offices, damaging the imprint’s paperback inventory.


From Freak Press and edited by Kelly Laymon, Excitable Boys was a trade paperback anthology, inspired by the annual World Horror Convention “Gross-Out Contests”, which included such winners and runners-up as Rain Graves, Edward Lee, Brian Keene, Mark McLaughlin and Gavin Williams. It was illustrated by Gak.


Edited by Gerard Houarner and Gak, Dead Cats Bouncing from Necro Publications/Bedlam Press collected fifteen stories about deceased felines by Jack Ketchum, Edward Lee, Paul Di Filippo, Tom Piccirilli, Mick Farren, Yvonne Navarro, David Niall Wilson, John Skipp and others. It was published as a signed 400-copy trade paperback and a 100-copy hardcover.


Available as a 300-copy signed hardcover and a twenty-six-copy lettered and slip cased edition, Sex, Drugs & Power Tools was a collection of three “hard-core horror” novellas by Edward Lee (one original). Necro also reissued Lee’s 1992 novel Succubi in its first hardcover edition with restored text.


From Overlook Connection Press, Jack Ketchum’s 1995 novel Red involved an escalating dispute between a man and three troubled teenagers. It was available as a paperback, a signed slip case edition of 100 copies, and a twenty-six-copy lettered wood-cased leather-bound edition. The same publisher also reissued Ketchum’s 1989 novel The Girl Next Door, which retained a 1996 Introduction by Stephen King but dropped some other extraneous material.


James Van Pelt’s first short story collection, Strangers and Beggars, appeared in trade paperback from Fairwood Press. It contained seventeen stories (one original), loosely assembled under four categories.


Telos Publishing’s successful line of hardcover “Doctor Who Novellas” continued with Keith Topping’s Ghost Ship, in which the fourth Time Lord arrived on the Queen Mary in 1963 and struggled to save the passengers from the supernatural forces that haunted the luxury ocean liner. With a brief but informative Introduction by Hugh Lamb, the de luxe signed edition also included a full-colour frontispiece by Polish artist Dariusz Jasiczak.


In the same series, Foreign Devils by Andrew Cartmel involved the Doctor and William Hope Hodgson’s Carnacki the Ghost Finder in a series of bizarre murders in Victorian London. The book also included a reprint of Hodgson’s 1910 story “The Whistling Room” and a historical Introduction by Mike Ashley.


With the BBC withdrawing its licence to publish Doctor Who volumes, David J. Howe and Stephen James Walker’s Telos Publishing expanded on its range of titles to include books on cult TV shows and a new horror/dark fantasy line. As part of the latter, a special twenty-fifth anniversary edition of Graham Masterton’s The Manitou featured a new Introduction by the author and for the first time reinstated the book’s original two-chapter  ending. There was also a limited hardcover edition of 100 copies, signed by Masterton and including colour pre-production art from the 1978 film adaptation.


Also from Telos, Paul Finch’s Cape Wrath was an original trade paperback novel in which the disturbed spirit of a Viking berserker brought death and madness to the Scottish island community of Craeghatir.


Mariah of the Spirits and Other Southern Ghost Stories contained thirteen tales by Sherry Austin, published by Overmountain Press.


Excelsior Entertainment’s Eden Studios imprint published The Book of More Flesh, editor James Lowder’s follow-up anthology to The Book of All Flesh, inspired by the zombie survival role-playing game All Flesh Must Be Eaten. It contained twenty-three original stories by Scott Edelman, Paul Finch, Scott Nicholson, Mark McLaughlin, Tom Piccirilli, Don D’Ammassa, Darrell Schweitzer and others.


Beautifully produced in hardcover by Sean Wallace’s Prime Books imprint, Jeff VanderMeer’s City of Saints and Madmen contained four previously published novellas about the author’s mysterious city of Ambergris, along with various notes, glossaries and stories, plus a fun Introduction by Michael Moorcock.


VanderMeer and Forrest Aguirre teamed up to edit Leviathan 3: Libri quosdam ad sciéntiam, álios ad insaniam deduxére, a hefty trade paperback anthology of twenty-seven mostly original horror stories from Ministry of Whimsy/Prime Books. The contributors included Michael Moorcock, Brian Stableford, Theophile Gautier, Carol Emshwiller and no less than six stories by the overrated Zoran Živković.


Jack Fisher’s Flesh & Blood Press from New Jersey issued Forrest Aguirre’s The Butterfly Artist, containing ten stories (four reprints); John Urbancik’s Shadows Legends & Secrets, collecting eight stories (two reprints); Paul Melniczek’s A Halloween Harvest, containing three stories, and William P. Simmons’s Becoming October, also featuring three stories (one reprint) plus an Introduction by T.M. Wright.


From the same imprint, Dark Voices: A Collection of Poetry from the Writers of Wicked Verse contained twenty-three poems by Charlee Jacob and others, edited by Jack Fisher and Nancy Bennett.


Produced by Durtro as a digipak, the text to Thomas Ligotti’s In a Foreign Town, In a Foreign Land was bound in as a fifty-nine-page booklet with a compact disk by Current 93, to be played at dusk at low volume while reading the text.


Ligotti’s My Work is Not Yet Done: Three Tales of Corporate Horror was published by David Wynn’s Mythos Books in a hardcover edition of 1,000 copies. Illustrated by Harry O. Morris, it included the reprint stories “My Work is Not Yet Done” and “I Have a Special Plan for This World” along with the original novella “The Nighmare Network”.


Also from Mythos, Stanley C. Sargent’s The Taint of Lovecraft was an illustrated collection of nine stories (one original), nine poems (eight reprint) and two revised articles, edited by Robert M. Price with an Introduction by Richard Lupoff and interior illustrations by Allen Koszowski.


From Rainfall Books, Nocturnal Products contained thirteen stories by German author Eddie M. Angerhuber, edited by John B. Ford with an Introduction by Thomas Ligotti. Paul Kane’s collection Touching the Flame contained eighteen short horror stories and an Introduction by Simon Clark, from the same publisher.


Available as handsome trade paperbacks from Joe Morey’s Dark Regions Press in California, Ken Wiseman’s reprint collection Fourteen Fantasies from a Shop Called Imagination contained exactly what the title promised, while Tangled Webs and Other Imaginary Weaving collected fifteen fantasy stories (ten reprints) by Laura J. Underwood with an Introduction by Selina Rosen. Crawling Between Heaven and Earth contained eleven stories (seven reprints) by Sarah A. Hoyt, and Mary Soon Lee’s Ebb Tides and Other Tales featured twenty tales (sixteen reprints) and an Introduction by the author.


Following her tribute to Jack Finney’s pod people in 2000, editor Suzanne Donahue’s Succubus Press published the softcover themed anthologies What Walks Alone: A Creative Tribute to Shirley Jackson’s Novel “The Haunting of Hill House” and Red Jack. The former featured eight original stories, a listing of Shirley Jackson’s other work, plus short essays by Michael Marshall Smith, P.D. Cacek, Christopher Fowler, Jack Ketchum, Ramsey Campbell and others. The latter was an original collection of ten stories about Jack the Ripper from Steve Lockley and Jeffrey Thomas, among others. Each volume also included a story by the editor/publisher.


Angel Body and Other Magic for the Soul edited by Chris Reed and David Memmott was issue #24 of Sheffield’s Back Brain Recluse and #26 in Oregon’s Wordcraft Speculative Writers Series. The illustrated trade paperback anthology contained twenty-five stories and poems (seven reprints) from, among others, Don Webb, Andrew Darlington, Thomas Wiloch, Scott Edelman, Steve Sneyd, Denise Dumars and Bruce Boston.


From Hippocampus Press, Lovecraft’s Library: A Catalogue, Revised and Enlarged by S.T. Joshi provided comprehensive information on nearly 1,000 books owned by Lovecraft.


Edited by Joshi, Douglas A. Anderson and David E. Schultz, Eyes of the God: The Weird Fiction and Poetry of R.H. Barlow showcased the work of Lovecraft’s friend and original literary executor (1918–51).


Joshi and Schultz also teamed up to edit and introduce The Last Oblivion: Best Fantastic Poems of Clark Ashton Smith. The first major selection of Smith’s poetry in over thirty years, it included more than two dozen unpublished or uncollected works. As a bonus, the book contained a glossary, bibliography, indexes and two colour paintings by Smith. Also edited by Joshi for Hippocampus, The Black Diamonds was the first publication of a 90,000-word novel written by the fourteen-year-old Smith in 1907.


From Chaosium, The Book of Eibon edited by Robert M. Price was based around Clark Ashton Smith’s ancient tome, with additional contributions by Lin Carter, Joseph S. Pulver, Richard L. Tierney, Michael Cisco and others.


Also edited with an Introduction by Price, the second revised and expanded edition of Necronomicon: Selected Stories and Essays Concerning the Blasphemous Tome of the Mad Arab featured work by Manly Wade Wellman, Frederik Pohl, Robert A.W. Lowndes, Richard L. Tierney, Robert Silverberg, John Brunner, Fred Chappell, L. Sprague de Camp, Frank Belknap Long, Lin Carter and H.P. Lovecraft himself.


Meisha Merlin Publishing’s The Gossamer Eye collected new and reprint poetry and fiction by Mark McLaughlin, Rain Graves and David Niall Wilson, edited by Stephen Pagel. Lee Killough’s Wilding Nights appeared from the same publisher and featured werewolf homicide detective Alison Goodnight.


From Savoy Books, The Killer was a new, definitive printing of Colin Wilson’s 1970 serial-killer novel, which included an original Introduction by the author and dust-jacket art by Francis Bacon.


Published by Australia’s MirrorDanse Books and edited by Bill Congreve, Passing Strange was subtitled “A New Anthology of Australian Speculative Fiction” and contained thirteen original stories by such members of the Infinitas Bookshop Writers’ Group as Robert Hood, Kyla Ward and the editor himself. From the same imprint, Robert Hood’s Immaterial featured fifteen ghost stories (two original) and an interview with the author.


Agog! Fantastic Fiction was a new anthology published by Australia’s University of Wollongong and contained twenty-nine “Tales of Fantasy, Imagination and Wonder” (one reprint) by Leigh Blackmore, Terry Dowling, Stephen Dedman, Damien Broderick, Rick Kennett, Kyla Wood, Robert Hood and others, along with an Introduction by Sean Williams.


Attractively produced by Bob and Nancy Garcia’s American Fantasy Press, A Walking Tour of the Shambles: Little Walks for Sightseers, Number 16 was a chapbook novella by Neil Gaiman and Gene Wolfe (or Wolfe and Gaiman, depending on which variant cover-colour edition you purchased), published to tie in with the authors’ Guest of Honour stints at the Chicago World Horror Convention. Boasting a colour cover by Gahan Wilson and interior illustrations by Randy Broecker and Earl Geier, the macabrely funny booklet was a guide to a mythical area of old Chicago that had survived the Great Fire of 1871.


The enigmatic Sidecar Preservation Society continued its series of handsomely produced chapbooks with Red Harvest, a collection of the late Karl Edward Wagner’s poems and songs from his “Kane” stories, edited by Scott F. Wyatt and introduced and illustrated by Stephen Jones. Hain’s Island was a science fiction story by Ramsey Campbell with cover artwork by Rodger Gerberding. Both booklets were limited to just 200 copies, a number of which were bound in hardcover.


From the same imprint and limited to 150 copies, Tales of the Backveld contained two stories from 1926 by Francis H. Sibson, with a fascinating Introduction by D.H. Olson. Recall Dark Memories contained twenty-eight poems (five original) by W. Paul Ganley with an Introduction by Brian Lumley.


2 Creepy Stories from New York’s Small Beer Press contained just that, a pair of superior reprint tales by Kelly Link and Ray Vukcevich. Catskin: a swaddled zine was a strange little story by Link which answered the question: “Is this a cat?” It was published by The Fortress of Words/Jelly Ink Press as a small-sized booklet.


From Gauntlet Publications’ Edge Books imprint, Right to Life contained the 1998 title novella and two original short stories by Jack Ketchum.


Ketchum also introduced In the Spirit, a chapbook collection of three ghost stories (two original) by P.D. Cacek, published by Wormhole Books in a signed edition of 750 copies, a 250-copy hardcover edition and a lettered edition of fifty-two copies. From the same imprint came Twisted in the Dark, a collection of four mystery stories by Judith Post. Edgar Allan Poe’s Dark Dreams contained three poems by Poe, illustrated in colour by Alan M. Clark, and introduced by Edward Bryant with a biography of the author by Dawn Dunn. It was available as a 750-copy chapbook, a numbered hardcover of 250 copies and a fifty-two-copy lettered edition, signed by Clark, Bryant and Dunn. Wormhole also sent out Independence Day and Christmas cards containing short-short stories by Steve Rasnic Tem and Judith Post, respectively.


Illustrated with photomontages by Eric M. Turnmire, Where the Southern Cross the Dog: The Green River Stories published by Seattle’s Fairwood Press contained three supernatural tales (one original) set in the rural South by Trey R. Barker, with an Introduction by Steve Rasnic Tem. Barker’s other chapbook from Yard Dog Press, Veil of the Soul, was about the life of Edgar Allan Poe.


From the same publisher, Gary Jonas’s debut novel One-Way Ticket to Midnight involved an old blues musician and a serial killer of homeless people, while Jax Laffer’s The Blood Within featured telepathic twins and a cult of Satanic vampires.


Florida’s Camelot Books and Gifts, Inc. launched its chapbook line with Pansu, a slim volume by Poppy Z. Brite about demonic possession.


Nemonymous Two: A Journal of Parthenogenetic Fiction and Late Labelling contained eighteen anonymously published short stories whose authors would be identified in the following issue. Among those revealed as contributors to the first volume were Allen Ashley, Simon Clark, Rhys Hughes, Mike O’Driscoll and Jeff VanderMeer.


The Vengeance Jar and Other Stories collected three new supernatural adventures of ship’s captain Luís da Silva by Chico Kidd, along with an Introduction and Afterword by the author.


Mark McLaughlin’s Your Handy Office Guide to Corporate Monsters was an odd little booklet of blank verse published by Richard Geyer that introduced the reader to twelve ’orrible office workers such as “The Spittylicker”, “The Potbellied Smirkleflab” and “The Finickyfoofoo”. R. Chetwynd-Hayes would have been proud!


From Beccon Publications, Once There Was a Magazine . . . was a personal view of the classic 1940s pulp magazines Unknown and Unknown Worlds, compiled and annotated by Fred Smith and filled with useful indexes.


Despite winning a $500,000 judgement against his one-time business associate Ray Ferry in May 2000, 85-year-old Forrest J. Ackerman was forced to put his famed eighteen-room “Ackermansion” and collection of 300,000 science fiction and horror items up for sale to pay legal expenses estimated to be several hundred thousand dollars.


Although Ferry claimed to be destitute, a US Bankruptcy Court found the transfer of assets, including the Famous Monsters of Filmland magazine trade mark, to be fraudulent and “an unlawful scheme to defraud” Ackerman, who had not collected any of the judgement after Ferry and his associates decided to appeal the verdict.


On 12 November, the California Court of Appeal finally decided in Ackerman’s favour and affirmed the judgement against Ferry in its entirety. The Federal Court also issued an Order of Contempt against Ferry and fined him an additional $50,000.


Meanwhile, in late March, Ackerman had successful surgery to treat a massive blood clot on the brain and, the following month, made a full recovery from a case of septic shock and pneumonia.


Sporting a subtle title change and an improved interior design, Andy Cox’s beautifully produced The 3rd Alternative published four superior issues in 2002. Along with the regular book reviews by Peter Tennant and others, the magazine included fiction by Tony Richards, Ian Watson, Christopher Kenworthy, Gala Blau, Conrad Williams, Christopher Fowler, John Grant, Brian Hodge, Joel Lane and a superb novel excerpt by Graham Joyce. There were also articles and regular columns from Fowler, Allen Ashley and Gary Couzens, and interviews with M. John Harrison, Mark Morris, Alan Moore, Michael Marshall Smith, Mark Chadbourn and Neil Gaiman.


From the same publisher, the four latest issues of The Fix featured numerous reviews of short-fiction publications, along with columns by Peter Tennant, Mat Coward and James Van Pelt; an interview with Richard Chizmar; reminiscences by Neal Asher and Brian Aldiss, plus Ed Gorman, Martin Edwards and Paul Di Filippo’s lists of their Top Ten Stories. Also published by TTA Press and edited by Andy Cox, Crimewave 6: Breaking Point contained eleven dark crime stories by Mat Coward, Gary Couzens, Steve Rasnic Tem, Conrad Williams and others.


Meanwhile, the liquidators of Emagazineshop.com, which took online subscriptions to TTA Press and other magazines, returned monies to those who subscribed in June and July, during which time the company was trading fraudulently. Subscriptions taken before that time were still honoured by the publisher.


Cemetery Dance published four solid issues, edited by Richard Chizmar and Robert Morrish, and featuring stories by Graham Masterton, William F. Nolan, Ed Gorman, Hugh B. Cave, Gary A. Braunbeck, Bentley Little, Darrell Schweitzer, Andy Duncan, Gary Raisor, Kathryn Ptacek, Mark Morris, Brian A. Hopkins, Phil Rickman and Steve Vance. Along with interviews with Masterton, Gorman, Braunbeck, Hopkins, Rickman, Michael Slade, Gahan Wilson, Poppy Z. Brite and Robert Weinberg, there were excellent regular columns by Bev Vincent (on Stephen King-related news) and Thomas F. Monteleone (on being ripped-off by television), plus more non-fiction and reviews from John Pelan, Charles L. Grant, Poppy Z. Brite, Michael Marano and Paula Guran.


Edited by George H. Scithers and Darrell Schweitzer, Weird Tales celebrated its seventy-ninth year of publication with four more issues featuring fiction by Ashok Banker, Charles Harness, David Langford, Stephen Gallagher, Tony Richards, Tanith Lee, Ian Watson, Ian McDowell, James Van Pelt and Schweitzer, among others. Along with an interview with Tim Powers and non-fiction columns by S.T. Joshi (on Ramsey Campbell and Algernon Blackwood) and Douglas E. Winter (on Stephen King and Campbell), there was also some excellent artwork by George Barr, Tim Kirk, Russell Morgan and even a Virgil Finlay cover!


As good as Weird Tales looked, other DNA Publications such as Fantastic Stories of the Imagination and Dreams of Decadence: Vampire Poetry and Fiction were nothing more than glossy fanzines, despite featuring fiction by Tom Piccirilli, James S. Dorr, Gerard Houarner and Sarah A. Hoyt, among others.


Even Weird Tales wasn’t as good-looking as Black Gate: Adventures in Fantasy Literature. Published and edited by John O’Neill, this beautifully produced, perfect-bound quarterly included fantasy fiction by Mike Resnick, Darrell Schweitzer, Brian McNaughton, Michael McLaughlin, Tina L. Jens and Cory Doctorow, along with reviews, columns, and excellent interior artwork from Chris Pepper, Denis Rodier, Bernie Mireault, Richard Corben, Gabriel Morrissette, Chris Pepper and Chick Lukacs.


Along with a clever short story by David J. Schow and an interview with Clive Barker, the fifth issue of Horror Garage included a number of short-shorts by Richard Kadrey, Charlee Jacob, Edward Lee, Greg Kihn and Rudy Rucker originally intended for a cancelled charity anthology created by John Shirley. Shirley himself was represented with a story in the sixth issue, along with a new vampire tale by Chelsea Quinn Yarbro, an interview with Ed Gorman and a fine article by Norman Partridge about the rivalry between Boris Karloff and Bela Lugosi. With this issue, Paula Guran announced that she would no longer edit the International Horror Guild Award-winning horror/music magazine following disagreements over the style and content of the publication. Assistant editor Michele Patterson resigned after Guran’s dismissal by publisher Rich Black, who took over all editorial duties himself.


Gordon Van Gelder celebrated five years as the editor of The Magazine of Fantasy & Science Fiction, and the periodical surpassed the total number of issues (602) published by the world’s first regular science fiction magazine, Amazing Stories, making it the second most prolific SF title after Analog.


The eleven issues of F&SF for 2002 (including an annual “double”) featured such writers as Harlan Ellison, Gene Wolfe, Jack Williamson, Steven Utley, Graham Joyce (a reprint), Carol Emshwiller, Thomas M. Disch, Gardner Dozois, William Browning Spencer, Don Webb, David Prill, Robert Sheckley, Scott Bradfield, Esther M. Friesner, Jack Cady, Lucius Shepard, Jeffrey Ford, Tanith Lee, the late Damon Knight, Terry Bisson, Ursula K. Le Guin, and another tale of Victorian ghostbuster Harry Challenge by Ron Goulart.


Along with the usual book reviews by Charles de Lint, James Sallis, Elizabeth Hand, Robert K.J. Killheffer, James Sallis and Michelle West, and film reviews by Lucius Shepard and Kathi Maio, the magazine’s popular “Curiosities” column featured recommendations by Stefan Dziemianowicz, David Langford, Gregory Benford, Paul Di Filippo, Jeff VanderMeer, David Westwood, Bill Sheehan, Mike Ashley and John Eggeling.


The cover of the December F&SFá showcased the last painting completed by artist Ron Walotsky, who died unexpectedly in July.


Edited by David Pringle, Britain’s premier SF magazine Interzone celebrated its twentieth anniversary by publishing only ten issues instead of the usual twelve. Along with the news and reviews columns, there was fiction from Thomas M. Disch, Don Webb, Mary Soon Lee, Michael Swanwick, Brian Stableford, James Lovegrove, Richard Calder, Darrell Schweitzer, Stephen Baxter, Eric Brown, Terry Bisson, Norman Spinrad, Geoffrey A. Landis, Peter T. Garrett and no less than four stories apiece by Mat Colborn and Serbian writer Zoran Živković.


Interzone also featured interviews with Živković, Kim Stanley Robinson, Harry Turtledove, Liz Williams, China Miéville, Bruce Sterling, Ted Chiang and Barrington J. Bayley, while TV reviewer Evelyn Lewes continued to annoy contributors to the letters column. Unfortunately, the struggling periodical was hit by a number of bad debts during the year.


Edited by Trent Jamieson and Garry Nurrish, Redsine was a quarterly magazine of dark fantasy and horror from Australia, published in the US by Prime Books in trade paperback format. The four issues from 2002 included fiction by L.H. Maynard and M.P.N. Sims, D.F. Lewis and David Mathew, Michael Kauffmann and Mark McLaughlin, Rhys Hughes, Michael Laimo, Jeff VanderMeer, Keith Brooke, Stepan Chapman, Brian Stableford, Monica J. O’Rourke and John Urbancik, plus interviews with Kim Newman, Tim Powers, Elizabeth Hand and Brian Stableford.


The two paperback-format issues of Paul Fraser’s Spectrum SF included stories by Mary Soon Lee, Neal Asher, a collaboration between Michael Coney and Eric Brown, and a serialized novel by Charles Stross, along with extensive book listings in “The Archive” section. The editor noted that the magazine’s future publication schedule would be “occasional”.


Ben Jeapes’s print-on-demand imprint Big Engine launched editor Liz Holliday’s bi-monthly 3SF in October with stories by Darrell Schweitzer, Lawrence Watt-Evans and Mary Soon Lee, along with interviews with Ian McDonald and George R.R. Martin. The December issue featured fiction from Gene Wolfe, Joe Haldeman, David Langford and others, plus interviews with Haldeman and Megan Lindholm.


Shawna McCarthy’s bi-monthly Realms of Fantasy remained one of the genre’s best-designed magazines. Although not strictly horror, except for Gahan Wilson’s insightful book-review column, it still featured superior fantasy fiction and articles by Bruce Holland Rogers, Liz Williams, Lois Tilton, Robert Silverberg, Terri Windling, Darrell Schweitzer, Karen Haber and others, along with a gallery of art by Frank Frazetta.


Patrick and Honna Swenson celebrated the birth of their son Orion with two issues of the usually quarterly Talebones. Along with fiction and poetry by Nina Kiriki Hoffman, James Van Pelt, Joel Lane, Bruce Boston, Darrell Schweitzer and others, the perfect-bound digest included interviews with Harry Turtledove and James P. Hogan, and numerous book reviews by, among others, Edward Bryant.


Mindfire Entertainment announced the acquisition of film magazine Cinefantastique after the untimely death of founding publisher Frederick S. Clarke in 2000. Editor-in-chief David E. Williams and editorial director Mark A. Altman planned to relaunch the title early in 2003. Mindfire also acquired CFQ’s sister publication, Femme Fatales.


A year after it was officially cancelled by publisher Sovereign Media, Sci Fi, the official magazine of the SciFi Channel, was revived by the channel itself under the aegis of its original editor, Scott Edelman. The bi-monthly issues contained all the expected features on the Star Wars and Matrix sequels, TV’s Smallville, Stargate SG-1 and Farscape, plus a special edition previewing Steven Spielberg’s miniseries Taken, which included a bonus CD-ROM. The magazine’s companion website, SciFi.com, attracted three million visitors per month.


Tim and Donna Lucas’s Video Watchdog kept to its monthly format with features on Dario Argento, Paul Verhoeven, William Castle, John Frankenheimer, Buckaroo Banzai, Mulholland Drive, Thirteen Ghosts, Hannibal, Harry Potter, The Others and TV’s The Outer Limits. Although the digest magazine could have done without the self-indulgent reviews of Charles Largent and a totally pointless interview with actress Kay Linaker, there was perceptive commentary from the always-reliable Bill Cooke, Shane M. Dallman, Kim Newman, David J. Schow, Richard Harland Smith and Douglas E. Winter. Journalist-turned-film director Joe Dante also joined the staff with a series of reprint reviews from three decades ago.


Canada’s glossy Rue Morgue included interviews with Herschell Gordon Lewis and David Friedman, along with numerous reviews, while Michael Stein’s Outré interviewed Ted V. Mikels, Tura Satana and artists Basil Gogos and Gahan Wilson. Stein’s companion title, Filmfax, looked at lost horror films, the careers of Yvette Vickers and Jack Elam, and the special effects of TV’s The Twilight Zone.


Despite initial worries by editor/publisher David Longhorn that the title would not survive due to lack of subscriptions, Supernatural Tales produced its third and fourth issues featuring well-chosen fiction by Steve Duffy, Joel Lane, Chico Kidd (another in the “Captain da Silva” series), Tina Rath, Michael Chislett, Don Tumasonis and others. Unfortunately, the presentation was as dull as usual.


Mythos Books published three more belated issues of Robert M. Price’s long-running Crypt of Cthulhu, including a special “Herbert West” edition. These included fiction and poetry by Robert E. Howard and C.J. Henderson (a new Solomon Kane story), August Derleth and John Glasby, Lin Carter and Laurence Cornford, Brian McNaughton, L. Sprague de Camp, Joseph S. Pulver Sr, Darrell Schweitzer and Richard L. Tierney, plus articles from T.G. Cockcroft and Wilum Pugmire.


Edited by John Navroth, Lovecraft’s Weird Mysteries #5 from Pentagram Publications contained four stories by Michael Vance, Reginald Bloom, Lyn McConchie and K.A. Laity, plus an article by Michael Ramaeur and artwork by Allen Koszowski. From the same publisher and editor, Midnight Carnival #4 contained five “unsettling” stories by Sharon Black, Lee Clark Zumpe, Jason Brannon, Vera Searles and Melody Clayton.


Also from Pentagram, the first issue of Navroth’s Diabolique: A Journal of Lost Literature was dedicated to the Symbolist/Decadent movement of the late-nineteenth century, with contributions by Brian Stableford, Ben Hecht, Charlee Jacob, Aubrey Beardsley and others. Hand-bound with an embossed signet linen cover, a ribbon bookmark was laid into the spine, and the limited-edition magazine came with a certificate of publication signed by the publisher.


Edited by Brian Lingard, Mythos Collector from Darktree Press was devoted to H.P. Lovecraft and the Cthulhu Mythos. The latest three issues featured fiction and articles, along with interviews with Paul W. Ganley, S.T. Joshi and artists Steven Philip Jones, Allen Koszowski and Bernie Wrightson. Lingard’s Black Satellite #2 published weird horror and startling science fiction in the spirit of The Twilight Zone.


St Michael Amorel’s Cthulhu Sex featured stories, poetry and artwork aimed at an adult audience.


Gordon Linzner’s Space and Time published its usual two issues containing fiction and poetry by A.R. Morlan, Brian A. Hopkins and Brett Alexander Savory, Charlee Jacob, Trey R. Barker, Joey Froehlich and others, along with an article by Jack Ketchum, an interview with Owl Goingback, and some impressive black-and-white artwork by A. Wiedemann, Glenn Chadbourne, Ron Wilber and Bob Conway.


Published by The Haunted River, Weirdly Supernatural #1 was a journal dedicated to the weird and supernatural in literature, film and art. It was edited by Chris Barker, with fiction and articles by T.E.D. Klein, Peter Haining, Richard Dalby, Brian Stableford and others.


Paul Bradshaw’s The Dream Zone managed three new issues, with cleaner design and fiction from Allen Ashley, Rhys Hughes, Peter Tennant, Paul Pinn, Michael Pendragon and others. With issue #13 the magazine was combined with John Lawson’s online publication The Dream People.


The ninth issue of Jack Fisher’s Flesh & Blood contained an interview with Jack Ketchum.


Andromeda Spaceways Inflight Magazine was billed as “Australia’s newest science fiction and fantasy magazine”. Launched in June and edited by Robbie Matthews, the first four bi-monthly digest issues featured fiction and poetry by Lyn McConchie, Stephen Dedman, Richard Womack, Cory Daniells and John B. Rosenman, amongst others, along with various reviews, convention reports and a letters column.


Published in trade paperback, Fantasy Commentator #53-54 edited by A. Langley Searles featured articles by Andrew Darlington, Everett Bleiler, Sam Moskowitz and Bruce Boston on David Keller, Edgar Rice Burroughs, Hugo Gernsbach and others, including Isaac Asimov who, it was revealed in a new book compiled by his wife, had actually died of AIDS in 1992 after contracting HIV from a tainted blood transfusion a decade earlier.


Britain’s monthly Book and Magazine Collector included profiles of authors Nelson S. Bond by Mike Ashley and Tod Robbins by David Ian Chapman, plus a report by Richard Dalby on the auction of a complete Aurthur Rackham library in London in May.


With editor-in-chief Charles N. Brown celebrating his sixty-fifth birthday in 2002, Locus marked its thirty-fourth year of publication and five hundredth issue. The definitive news and reviews periodical of the SF and fantasy genre also featured interviews with Tim Powers, China Miéville, Stephen Baxter, Barry N. Malzberg, Graham Joyce, Paul McAuley, Nina Kiriki Hoffman, Elizabeth Hand, Kelly Link, Neil Gaiman and Gene Wolfe, Dan Simmons, Jeff VanderMeer, veteran publisher Betty Ballantine and Charles Brown himself. Brown also finally gave up his editorial title, with Jennifer A. Hall taking over as executive editor of the monthly magazine.


Despite the monthly cover date, DNA Publications’ new incarnation of Science Fiction Chronicle suffered from an erratic publishing schedule and unattractive design. Along with the often dated news and reviews columns by Paul Kincaid, Don D’Ammassa, Jeff Rovin, Steven Sawicki, Brian Keene and Mike Jones, the glossy “professional” trade journal also included guest articles by Spider Robinson, Eric Brown, Allen M. Steele, Cecilia Tan, Paul Barnett, Darrell Schweitzer, Alan Dean Foster, Marvin Kaye and John Gregory Betancourt, plus interviews with Spider and Jeanne Robinson, S.M. Stirling, Kevin J. Anderson and Rebecca Moesta, Ellen Datlow, Jane Yolen, Chris Bunch, Allen Steele and the ubiquitous Neil Gaiman.


With the September issue, SFC’s title was shortened simply to Chronicle and founder and news editor Andrew I. Porter was fired by publisher Warren Lapine, who replaced him with John R. Douglas.


Published quarterly, The Bulletin of the Science Fiction and Fantasy Writers of America featured columns and articles by Mike Resnick and Barry N. Malzberg (including a hilariously misguided piece about editing anthologies), Michael Cassutt, Howard Waldrop, John Clute, Judith Blish, Paul Di Filippo and others, along with useful market reports and round-table discussions between Gordon Van Gelder, Ellen Datlow and Claude Lalumierè, and Stanley Schmidt, Datlow, Gardner Dozois and Van Gelder.


The May/June issue of Vector, edited by Andrew M. Butler for the British Science Fiction Association, included an interview with China Miéville and articles on the Gollancz Fantasy Masterworks series and H.P. Lovecraft.


The Dracula Society continued to produce its newsletter Voices from the Vaults, containing news and reviews for vampire fans. In 2002, the Society’s Hamilton Deane Award was presented to the writers of the BBC radio play There Are Such Things, while Roger Johnson won The Children of the Night Award.


The Ghost Story Society published three more excellent perfect-bound issues of All Hallows edited by Barbara Roden and Christopher Roden. Along with a lively letters column discussing spooky moments in film and television, the magazine featured the usual insightful and informative columns by Roger Dobson, Mark Valentine, David G. Rowlands, John Howard, James Doig and Richard Dalby; new fiction from Stephen Volk, Don Tumasonis, Simon Bestwick and many others, plus artwork by Douglas Walters, Allen Koszowski, Dallas Goffin, Jason C. Eckhardt, Paul Lowe and veteran Alan Hunter.


In February, The Horror Writers Association announced that, as a result of a poll in the HWA Newsletter, it had decided to alternate six print issues and six electronic PDF issues of the magazine under the editorship of Kathryn Ptacek.


Under the editorship of Melissa Murphy, The British Fantasy Society’s Prism newsletter lost its regular schedule, but still managed to publish a number of informative issues, including a double-sized volume. Along with the usual news, reviews and letters, these included columns and articles by Chaz Brenchley, Peter Coleborn, Allen Ashley and Matt Williams; interviews with James Herbert, Ramsey Campbell, China Miéville, David Gemmell, Simon Clark and Willie Meikle, plus a short-short story by Tim Lebbon and an extract from Campbell’s latest novel. The two issues of the Society’s Dark Horizons were edited by Debbie Bennett and featured stories by Tina Rath, Chris Naylor, Ian Hunter, Steve Lines and Allen Ashley, among others.


The most impressive volume yet from Peter Crowther’s PS Publishing imprint was probably Ramsey Campbell, Probably: On Horror and Sundry Fantasies. Edited by S.T. Joshi, and featuring an Introduction by Douglas E. Winter and tipped-in photo-illustrations by J.K. Potter, the 400-plus page volume collected nearly seventy essays and non-fiction pieces by one of the most insightful writers on horror. It was published in a special signed and numbered edition of 500 paperbacks and a hardcover printing of 200 slip cased copies.


Edited by the author and Stanley Wiater, The Brian Lumley Companion included essays, interviews, bibliographies and concordances by Barbara Ann Lumley, W. Paul Ganley, Stephen Jones, Robert M. Price, Robert Weinberg and others. The Tor Books hardcover featured eight pages of art and photographs and was available as a regular trade edition, and in a signed, slip cased printing of 400 numbered copies and fifty lettered copies which sold out before publication.


Originally published in 1998, Citadel Press reissued Stephen J. Spignesi’s The Lost Work of Stephen King: A Guide to Unpublished Manuscripts, Story Fragments, Alternative Versions and Oddities in a trade paperback edition. King was also the subject of a Pocket Essential written by Ashok Banker.


Mysteries of Time and Spirit: The Letters of H.P. Lovecraft and Donald Wandrei was the first volume in Night Shade Books’ “Lovecraft Letters” series, edited by S.T. Joshi and David E. Schultz. It was available in both hardcover and trade paperback editions.


The Science of Vampires by Katherine Ramsland, Ph.D looked at everything from “Vampire Personality Disorder” to “Everything You Ever Wanted to Know About Vampire Sex but Were Afraid to Ask”.


From Greenwood Press, The Fantastic Vampire: Studies in the Children of the Night edited by James Craig Holte contained academic essays on the work of such authors as Bram Stoker, Anne Rice and Chelsea Quinn Yarbro.


Fighting the Forces: What’s at Stake in Buffy the Vampire Slayer was a collection of critical essays about the TV show edited by Rhonda V. Wilcox and David Lavery.


Published by The British Fantasy Society in a chapbook edition that quickly sold out, Jeff Gardiner’s study The Age of Chaos: The Multiverse of Michael Moorcock contained an Introduction by the author himself. Illustrated by Bob Covington, there was also a numbered hardcover edition signed by all the contributors, including Moorcock.


Monsters: Evil Beings, Mythical Beasts, and All Manner of Imaginary Terrors was an illustrated study of mythical monsters by anthropology professor David D. Gilmore, published by the University of Pennsylvania Press.


An expansion of his father E.F. Bleiler’s 1982 reference work, editor Richard Bleiler’s Supernatural Fiction Writers: Contemporary Fantasy and Horror included entries on 116 authors who had been writing since 1985 and was published in two huge volumes by the Gale Group/Charles Scribner’s Sons.


Max Allan Collins not only novelized the movie The Scorpion King, but also wrote Before the Dawn, the first tie-in to the Dark Angel TV series.


Other blockbuster film tie-ins included MIIB: Men in Black II by Esther M. Friesner, Star Trek: Nemesis by J.M. Dillard, and Spider-Man by Peter David. Behind the Mask of Spider-Man by Mark Cotta Vaz looked at the making of the movie.


Sean Desmond’s International Horror Guild Award-winning novel Adam’s Fall was reissued in a movie tie-in edition as Abandon, while Star Trek author Keith R.A. DeCandido novelized Darkness Falls, which featured an evil Tooth Fairy seeking revenge.


John A. Keel’s 1975 book The Mothman Prophecies was reissued to tie in with the film starring Richard Gere.


Pocket Book’s incredibly popular series of Buffy the Vampire Slayer young-adult books continued with Oz: Into the Wild and The Wisdom of War by Christopher Golden, Crossings by Mel Odom, Little Things by Rebecca Moesta and These Our Actors by Ashley McConnell and Dori Koogler. Sweet Sixteen by Scott Ciencin and Tempted Champions by Yvonne Navarro both featured Dawn as a character, while The Cordelia Collection contained three stories by Nancy Krulik.


Buffy the Vampire Slayer: The Journals of Rupert Giles, Vol.1 collected three stories by Nancy Holder and eight pages of colour photographs, while Buffy the Vampire Slayer: Tales of the Slayer, Vol.1 was an anthology of seven stories published in hardcover by the Science Fiction Book Club.


The show’s spin-off series Angel was equally popular among young adult readers, with Haunted and Stranger to the Sun by Jeff Mariotte, Image by Mel Odom and Vengeance by Scott Ciencin and Dan Jolley. Endangered Species by Nancy Holder and Jeff Mariotte was the first Angel hardcover, and Angel: The Longest Night Vol.1 was an anthology of twelve stories set over a single night.


Based on the TV adventures of three witchy sisters battling demons, the Charmed books also proved a hit with younger readers as the series reached its fifteenth volume with Charmed Again and Date With Death by Elizabeth Lenhard, Garden of Evil by Emma Harrison, and Spirit of the Wolf and Dark Vengeance by Diana G. Gallagher.


John DeChancie’s Witchblade: Talons and Witchblade: A Terrible Beauty were based on the TV series about a modern warrior and her ancient magical weapon.


Aimed at pre-teen readers, the Sabrina the Teenage Witch books made it to #46 with Tiger Tale by Mel Odom, Know-it-All by Lesa Fielder, Topsy-Turvey by Paul Ruditis, Hounded by the Baskervilles by Mercer Warriner, and The Witch That Launched a Thousand Ships and Off to See the Wizard both by Nancy Krulik.


The Steven Spielberg/SciFi Channel’s epic ten-part miniseries Taken was novelized by Thomas H. Cook.


In July, Games Workshop broke the £100 million sales barrier for the first time. Thanks to the group’s Warhammer and Lord of the Rings titles, turnover was up by 17 per cent to £108.6 million over the previous twelve months and profits rose by 20 per cent to £13.5 million. Pre-tax profits rose by 8 per cent to £6.5 million in the six months to 1 December.


Although billed as “a Warhammer novel”, Silver Nails from Games Workshop’s Black Library imprint was actually a collection of five novellas (two original) by Kim Newman writing as “Jack Yeovil”, featuring his vampire character Genevieve. The same publisher also issued welcome reprints of the author’s previous volumes in the series, Genevieve Undead and Beasts in Velvet.


From Wizards of the Coast, Keith Francis Strohm’s The Tomb of Horrors was set in the “Greyhawk” series and involved a pair of adventurers stealing a magical artefact from the tomb of a sorcerer, while Mel Odom’s The Jewel of Turmish was a “Forgotten Realms” novel and featured a zombie sorcerer attempting to raise an army of conquest.


During the summer, Wizards of the Coast fired a number of top executives after an internal investigation revealed an extensive fraud operation among its employees.


Edo van Belkom’s “lost” gaming novel Army of the Dead was published by Prime Books. Originally scheduled to appear in 1997, the book was cancelled by Wizards of the Coast upon the company’s purchase of TSR.


White Wolf’s World of Darkness series continued to produce a bewildering array of novelizations based on various role-playing games. Following on from the first two books in the “Clan Lasombra” series, Vampire: Shards and Vampire: Shadows, the vampire Lucita had to prevent a group of maddened mystics from plunging the world into eternal night in Vampire: Sacrifices, the final book in the trilogy by Bruce Baugh. Vampire: A Morbid Initiation by Philippe Boulle was the first volume of the “Victorian Age Vampire” trilogy, based on “Vampire: The Masquerade”.


Dark Ages: Nosferatu by Gherbod Fleming, Dark Ages: Assamite by Stefan Petrucha and Dark Ages: Cappadocian by Andrew Bates were the first three novels in the epic thirteen-part series of “Dark Ages Clan Novels”, chronicling a vast conflict amongst the vampires of the Middle Ages.


World of Darkness: Werewolf: Bone Gnawers & Stargazers was an omnibus of two novels in White Wolf’s “Werewolf Tribe Novel” series, the first by Bill Bridges and Justin Achilli and the second by Bridges alone. Other “Tribe” omnibus volumes included Werewolf: Children of Gaia & Uktena by Richard Lee Byers and Stefan Petrucha, and Werewolf: Silver Fangs & Glass Walkers by Carl Bowen and Tim Dedopulos. The savage Garou had one last chance to protect Gaia and defeat a terrible monstrosity in Black Spiral Dancers & Wendigo by Eric Griffin and Bill Bridges, the seventh and final volume in the series.


World of Darkness: Predator & Prey: Mage by Carl Bowen and Predator & Prey: Executioner by Gherbod Fleming were based around another role-playing game, while World of Darkness: Lucifer’s Shadow, edited by Philippe Boulle, contained ten original stories based on White Wolf’s new property “Demon: The Fallen”, about fallen angels in the modern world.


Richard E. Dansky’s Exalted: Beloved of the Dead was the first volume in the “Trilogy of the Second Age”, based on the role-playing game set before the World of Darkness.


Diablo #3: The Kingdom of Shadow by Richard Knaak was adapted from the computer game from Blizzard Entertainment.


Leading comics and graphic novels distributor LPC Group filed for bankruptcy protection in April and was liquidated in July after its bank unexpectedly recalled the company’s revolving line of credit and seized $1.4 million in cash receipts set aside to pay publishers.


In November, Stan Lee filed a $10 million lawsuit against Marvel Comics, claiming a 1998 deal with the company entitled him to a 10 per cent share of profits from film and TV projects that use his characters, along with a portion of the merchandising revenue. Marvel claimed that although such films as Spider-Man and X-Men had earned an estimated $404 million and $157 million respectively, they have not shown a “profit” under the terms of the agreement.


In a separate case, 87-year-old Joseph H. Simon sued Marvel to regain the rights to his character Captain America, whom he created in the late 1930s. Simon had already regained the rights in 1999 under a provision of the 1976 Copyright Act, but Marvel successfully sued to retain the character.


In October, writer Neil Gaiman won his nine-count lawsuit against comics tycoon Todd McFarlane, establishing his copyright interest in three characters in McFarlane’s Spawn universe, along with five comics he had written. Gaiman was awarded $45,000 (the full amount requested by his lawyers) for unauthorized use of his name and biography to imply that he’d endorsed a recent reprint of some of this material. With more in back royalties possibly due, it was speculated that as part of the settlement McFarlane would be asked to release whatever rights he may have to the MiracleMan comic. Any profits beyond lawyers’ fees were donated by Gaiman to such charities as the Comic Book Legal Defence Fund.


Dark Horse Books adapted two of Gaiman’s short stories as graphic novels: Harlequin Valentine (reprinted in Best New Horror Volume Eleven) was illustrated by John Bolton, and Murder Mysteries was illustrated by P. Craig Russell.


From the same publisher, in collaboration with Editions Carabas, Vampires collected artwork depicting the undead from a number of international artists, including Gary Gianni and David Lloyd.


Written by Peter M. Lenkov and illustrated by Frazer Irving, the Dark Horse series Fort: Prophet of the Unexplained pitted nineteenth-century librarian and seeker of truth Charles Fort against an alien menace.


Dr Jekyll & Mr Hyde was a graphic-novel adaptation of Robert Louis Stevenson’s story by Lorenzo Mattotti and Jerry Kramsky, translated from the Italian.


The second six-issue series of writer Alan Moore and artist Kevin O’Neill’s The League of Extraordinary Gentlemen pitched its team of nineteenth-century literary superheroes against H.G. Wells’s Martian war machines and also featured a guest appearance by the writer’s Dr Moreau.


From Moonstone, Kolchak: The Night Stalker: The Get of Belial was based on an unfilmed television script and adapted by Joe Gentile, Art Nichols and Felix Serrano.


Possibly one of the finest-looking illustrated books ever produced in the genre was Art of the Imagination: 20th Century Visions of Science Fiction, Horror and Fantasy from Collectors Press. Containing more than 760 glossy full-colour pages, this gigantic volume collected three previously published books by Frank M. Robinson, Robert Weinberg and Randy Broecker, along with a new Introduction by Robinson. Although there were a few minor design glitches, this new compilation featured even better cover reproductions than in the original volumes.


Spectrum 9: The Best in Contemporary Fantasy Art was, as usual, edited by Cathy and Arnie Fenner and published by Underwood Books. This year’s volume, which had its release delayed by two months because of a dock workers’ strike, contained more than 300 full-colour works from 2001 by over 200 artists including John Jude Palencar, Brom, Dave McKean, Michael Whelan, Tom Kidd, Gary Gianni, Rick Berry and Leo and Diane Dillon.
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