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Introduction






This book is designed to help you prepare for your assessments in your language A: language and literature for the IB Diploma course, both in the long term, as you progress through your two-year programme, and in the short term, as you prepare each assessment for submission to the IB.


Language A has four required assessments for higher-level (HL) students and three required assessments for standard-level (SL) students. These assessments have been designed to encourage the development of skills that will stand you in good stead in the future, both in further education and throughout your life.


Each chapter in this text delves into one of the four language and literature assessments. The first three chapters apply to all students – whether you are studying the programme at the standard level or the higher level. The fourth chapter is on the HL essay and, as the name implies, it does not apply to SL students.


The samples provided in this book cannot be used in your course because you are required, for every assessment, to use a work which you studied in your class. If, by chance, you are studying one of the works that we use here, we still suggest that it is not a good idea for you to try to replicate a sample encountered here. To take the ideas that we provide here would constitute malpractice. This book will be known to many of the IB teachers who serve as examiners, and you would certainly run the risk of having such malpractice recognized and penalized. Indeed, it is very possible that your own teacher will be familiar with these examples and will, therefore, have to deal with malpractice at the school level should you try to reproduce examples from the book.


Instead, you can use the samples in this book as models of ways in which you might review the works you study for your programme in order to prepare them for your assessments. The chapters will give you ideas about what to think about as well as the skills that will be needed to complete each assessment. You can also use the models of the completed assessments to help you understand what will be required of you when you complete your individual oral (IO), HL essay and your two exam papers. You will also find exercises in each chapter that you can do in order to develop the skills needed for success on each of the assessments, as well as a complete model of a response for each assessment. The intention of this book, in other words, is to provide you with detailed examples of what good preparation and good assessments look like.


For more information about how to develop the skills needed for success on the assessments, you may wish to consult Textual Analysis for English Language and Literature for the IB Diploma, written by Carolyn P. Henly and Angela Stancar Johnson, and also published by Hodder Education.





Features of this book
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Key terms


Glossary terms are highlighted to give you access to the vocabulary you need for each topic or assessment.
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CONCEPT CONNECTIONS


Connections to the seven course concepts are explored in boxes like this one.
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LEARNER PORTFOLIO ACTIVITIES


Exercises for developing the skills needed for the assessment, and which can be added to or recorded in your learner portfolio, are included throughout the book.
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ACTIVITIES


Other activities are presented in boxes like this one.
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ASSESSMENT TRAP


Common mistakes and misunderstandings are flagged up at relevant points to help you avoid falling into the same traps.
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TIPS


Additional tips relating to specific skills or topics are presented like this.
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Using QR codes


At several points throughout the book, we make reference to additional resources that have been made available online − for example, templates for activities you can add to your learner portfolio, or notes relating to activities. These can be found at hoddereducation.com/ib-extras or accessed quickly using the QR codes throughout. These are placed in the margin alongside the text for quick scanning and look like those shown on the left here.
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To use the QR codes to access the weblinks you will need a QR code reader for your smartphone/tablet. There are many free readers available, depending on the device that you use. We have supplied some suggestions below, but this is not an exhaustive list and you should only download software that is compatible with your device and operating system. We do not endorse any of the third-party products listed below and downloading them is at your own risk.
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•  For iPhone/iPad, Qrafter − https://apple.co/32SodzT



	
•  For Android, QR Droid − https://bit.ly/JKbRP0



	
•  For Blackberry, QR Code Scanner − https://blck.by/2DD51Jo
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Assessment overview



The chart below provides you with the basic requirements for each of the four assessments. The first three apply both to HL and SL students; the last applies only to HL students. In the chapters that follow, you will learn about each assessment in more detail.








	Assessment

	Requirements








	Individual oral

	



	
•  The IO is an internal assessment, which means that your teacher will mark it and their marks will be verified by an IB moderator.


	
•  You will present a 10-minute explanation of how one literary work and one non-literary text reflect the same global issue. Then you will answer questions from the teacher for 5 minutes.


	
•  You may use any of the works that you have studied up to the time of the IO, but you must choose one passage from a literary work and one passage from a non-literary text.


	
•  The requirements for the IO are the same for HL and for SL students.


	
•  You will learn about what a global issue is and how you develop one, as well as how to prepare an IO, in Chapter 1 of this book.


	
•  Your teacher will decide when in the course of your programme you will complete this assessment.












	 

	The two exam papers will be completed during the IB exam session at the end of the second year of your Diploma Programme. (These will take place in May or November, depending on which hemisphere you live in.)






	Paper 1: Guided textual analysis

	



	
•  Paper 1 is a test of your ability to engage with a text you have not seen before, to analyse it and to explain, in writing, your thoughts about that text.


	
•  There will be two passages, and they will both be non-literary texts.


	
•  For each passage, you will be given a guiding question.


	
•  HL students will have 2 hours and 15 minutes to write about both of the passages. SL students will have 1 hour and 15 minutes to respond to only ONE of the two passages – they choose which one.


	
•  This is the only assessment for which you will write about works you have not previously studied.


	
•  You will learn about how to prepare for and write a successful paper 1 in Chapter 2.












	Paper 2: Comparative essay

	



	
•  This exam paper is the same for the literature course and the language and literature course, and for HL and SL students.


	
•  All students will have 1 hour and 45 minutes to write an essay in which they answer one question, chosen from a set of four.


	
•  The response must be a comparison and contrast of two of the works studied during your two-year programme.


	
•  You choose the works, and you may use any two works that you studied in your language A programme, other than the works you used for your IO and, if you are an HL student, the HL essay.


	
•  You will have an opportunity to prepare several works prior to the exam, considering how they might be compared and contrasted with each other, so that you have some ideas in mind when you go in.


	
•  You will learn about paper 2 in Chapter 3 of this book.












	HL essay

	



	
•  The HL essay is an essay about one of the literary works, non-literary texts or collections of non-literary texts that you have studied in your course up to the time when you prepare the essay.


	
•  You will develop a topic to write about. The essay must involve a discussion of the work or text as a whole; it is not a detailed examination of a single passage or a set of passages.


	
•  It is suggested, though not required, that you begin your development of a topic for the HL essay by exploring the role of one of the course concepts in the work or text you have chosen.


	
•  As the title suggests, SL students do not submit this essay to the IB.


	
•  You will learn about how to prepare for the HL essay, as well as considering some potential kinds of essay topics and their relation to course concepts, in Chapter 4.


	
•  Your teacher will decide when in the course of your programme you will complete this assessment.













As we mentioned before, the skills you will need to develop in order to succeed on these four assessments are skills that will serve you well in college and beyond. Some of these are general thinking skills, such as:




	
•  communication


	
•  how to know something (this is very reminiscent of your TOK – theory of knowledge – course!)


	
•  analysis


	
•  interpretation


	
•  evaluation.





The following graphics show you how each of these skills fits into the IB assessments:
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Given that your language A programme is a course in how to read both literature and non-literary texts, you will not be surprised to find that you will be demonstrating how to read and appreciate both types of works in your language and literature assessments.







The learner portfolio


You probably noticed, in the overview above, that you will be able to choose the works for three of the four assessments (two of three, if you are an SL student), and that those works can be any that you study in the course of your two-year programme up to the point at which you prepare the assessment. Past versions of this course constrained students to a choice among as few as three works for paper 2, and for the oral, students had no choice: they drew an extract at random, on the spot, from one of the works they had studied, and these extracts were chosen by the teacher. This version of the curriculum provides you with an exciting opportunity to choose the work that you like the best, and for which you think you can do the best job, for each assessment.


Most of the literary works and non-literary texts that you study will be potentially usable on more than one – or even any – of your assessments. Let’s consider The Merchant of Venice, by William Shakespeare, for instance.


The Merchant of Venice is a play about a woman, Portia, whose father has died. Before he died, however, he made his daughter promise that she would choose a husband by using a test involving three caskets, or boxes: one of bronze, one of silver and one of gold. Inside each box would be a prize, and one of those prizes would be Portia. The suitor who chose the right box would get her hand in marriage. Another character, Bassanio, wishes to present his suit for Portia’s hand, but he needs a lot of money in order to present himself as having a household worthy of such a wealthy woman. He borrows the money from his friend Antonio. Antonio, however, has all of his money tied up in goods on ships, so he in turn borrows the money from a Jewish moneylender named Shylock. The problem is that because of Shylock’s Jewishness, Antonio had always treated him abominably, even spitting on him in the street. So when Antonio went to Shylock for money, Shylock agreed to lend it, but the cost, should Antonio not be able to repay the debt on time, would be a pound of Antonio’s flesh.


Bassanio, arrayed like a prince, goes to Portia and wins her hand by correctly solving the riddle of the caskets. You can probably imagine, however, that all kinds of problems arise from Antonio’s spiteful and unwise bargain with the moneylender: Antonio’s ships are lost at sea, and Shylock goes to court to collect his pound of flesh. Portia, dressing herself as a man, appears in the court as a lawyer and, through clever citation of the law, avoids Antonio having a pound of his flesh cut out. In so doing, she also manages to confiscate all of Shylock’s goods and require him to renounce his Judaism. There are a good many more twists involving various betrayals, including Portia, still in her disguise as the young lawyer, tricking Bassanio by setting him an impossible task, Shylock’s daughter marrying a Christian and Bassanio getting into trouble with Portia because he gave away the ring she had given him.


The following chart shows how an HL language A student might be able to use The Merchant of Venice on any of the three assessments for which students choose the works. (Remember that paper 1 will be a cold read of something you have not read before. It is extremely unlikely that you will encounter a work on paper 1 that is familiar to you.)








	The Merchant of Venice








	IO

	Possible global issues:



	
•  The role of women in society


	
•  Religious bigotry


	
•  Marriage as a business arrangement/women as a commodity





Note: For the oral, you would have to choose a second work: one you had studied in translation and which dealt with the same global issue you chose for The Merchant of Venice.









	HL essay

	One of many possible topics you could explore about The Merchant of Venice in an HL essay would be: How does Shakespeare develop empathy among his audience members for various characters in the play?






	Paper 2

	We can see that The Merchant of Venice has a number of themes and concepts in common with such works as:



	
•  Persepolis by Marjane Satrapi (the role of women in society)


	
•  Things Fall Apart by Chinua Achebe (religious bigotry)


	
•  Pride and Prejudice by Jane Austen (marriage as a business arrangement/women as a commodity).





The play could also be used to respond to a wide variety of questions about the nature of drama, including how characters are developed, structure, setting, and the use of various literary techniques, such as symbolism.










Remember that you can only use any given work for one assessment, so if you chose to use The Merchant of Venice as part of your IO, for instance, you could not then use it on the HL essay or on paper 2. The choice of which work to use on which assessment is yours.


In order for that freedom of choice to work in your favour, however, you will need to be thoroughly knowledgeable about all the works from your programme, and you will need to be aware of the demands of all the assessments from the beginning of your programme, so that you can keep them all in mind as you study each work. You may find that your best choices for paper 2, for example, which you will write at the end of the second year of the programme, will be works that you studied at the very beginning of the first year, twenty months earlier. The fewer works you remember well, the fewer choices you will have for each assessment. So you need to develop a habit of thoughtful engagement with each work and of considering each work in the context of how each one might be useful in any of your two or three free-choice assessments. You will also need to have a systematic way to store the exercises you do for each work and to record your ideas about that work, so that you can return to your notes later in the course and refresh your memory easily, rather than having to start studying the work again, essentially from the beginning again.


The mechanism that the IB has prescribed to help you with this is the learner portfolio. Your teacher will help you develop your learner portfolio, which may be in electronic or hard copy or multimedia form, and you will use it to store activities, notes and reflections on each work that you study throughout your two-year programme. This collection will provide you with materials that you can go back and review when the time comes to prepare each of your assessments.


One type of activity and notes that you will likely want to keep in your portfolio will be those related to your study of each individual work. You could include whatever notes you take during class on each work. You can also undertake various activities that will help you explore themes, literary techniques, the use of structure and connections to the course concepts in each of the works. For more information about the course concepts, you may wish to consult English Language and Literature for the IB Diploma by Lindsay Tandy, Alice Gibbons and Joseph Koszary, also published by Hodder Education. Sophisticated understanding of all these elements of the texts will be useful for your assessments, as you can tell from the descriptions of the assessments above.


One thing you might wish to include in your portfolio is a summary sheet as you finish your study of each individual work. This would give you a quick way to review each work later and remind yourself of important ideas and features of each work. The following model provides you with an example of what such a sheet might look like. Note that, in the table that follows, we chose to fill in every box to demonstrate how each of the different ideas in the first column might be applied to a literary work or non-literary text; however, you may find that it is not desirable or even possible to do that with every work or text you study. Some of the elements might not apply, or they might not be important. Feel free to choose those that are the most helpful to you for interpreting that work or text.








	
Model: Summary sheet for learner portfolio








	Directions: Fill in the second column, responding to the prompts in the first column. You can delete any of the lines that you do not use.






	Title of work:

	An Unnecessary Woman






	Author:

	Rabih Alameddine






	Literary form:

	Novel






	Which of the following course concepts are helpful in interpreting this work and why?






	Identity

	Some of the things this novel suggests about the identity of this author are his love of books, his appreciation for the nature of translation and what that means, and his respect for women and their abilities.






	Culture

	The author was born in Lebanon in 1950, and he writes about the world he sees around him. He lived through the Lebanese civil war (1975–90). The culture in which he lives forms the backdrop for his book. What is expected of women in that culture plays an important role in how the narrator sees herself.






	Creativity

	The major act of creativity on the part of the author here is the creation of a very believable female narrator. Sometimes male authors do not do this very well, but it is quite successfully done here. Readers of this novel have to do some creative work around the works in translation. We have to think about what books Aaliya is translating and why Alameddine chose those.






	Communication

	The presentation of this novel is pretty straightforward, so there are few barriers to our ability to understand this author and his ideas. Some knowledge of Beirut and the historical wars that have taken place there might be necessary for a reader to truly appreciate what’s happening in this novel. One barrier might be age: it might be more difficult for student readers to truly appreciate the view of the world through the eyes of an aging woman.






	Perspective

	Perspective is critical to our understanding of this novel: the narrator’s perspective (see below under narrative perspective) is appealing. The author’s perspective on the narrator is perhaps more empathetic and generous than her perspective on herself. We are invited to share that author’s perspective.






	Transformation

	This novel is not itself a transformation; however, it has as part of its central content the question of the transformation of other novels through translation. The narrator of Alameddine’s novel uses the act of transforming novels from one language to another as a way to give her life meaning. She respects the responsibility that translation entails, and she spends a year working on each translation.






	Representation

	
An Unnecessary Woman is a highly representational novel, set in an identifiable time and place: the recent past in Beirut. All of the settings are carefully realized – the town, the bookstore, the narrator’s apartment building. There is a high degree of historical accuracy. The structure of Aaliya’s tale represents the way her mind wanders through the memories of her life and her observations of the present.







	Which of the following literary strategies are important in this work and why? If needed, add other literary strategies by inserting more rows in the table.






	Metaphor

	There is a great metaphor on page 86 where the narrator talks about needing to clear the ant farm out of her brain. The metaphor is obviously about chaos and confusion, and it refers to that specific moment in the narrator’s life, but it is also an excellent metaphor for her whole frame of mind, whether she realizes it or not. Her mind is an ant farm where it comes to her understanding of herself – working really hard, but no individual ant seeing the whole picture. The author invites us to understand that about this narrator.






	
Narrative perspective

	The narrative perspective in this novel is first person and the narrator is the main character of the novel. She is an excellent observer of the world around her; however, she is not a confident judge of her own ability and worth (as reflected in the title). She is not a fully unreliable narrator, but she does have a blind spot. The narrative perspective is important because when she is ultimately surprised by the friendship and support of her neighbours, we are surprised right along with her.






	Symbol

	The translation of the novels from one language to another can be seen as symbolic of the transformation of the woman from one person to another as she goes through her life.






	Setting

	The setting in war-torn Lebanon can also be seen as symbolic of the struggles that Aaliya has endured, as well as her conflict with the rest of her family.






	Use of time

	The story integrates past and present to create a story of not only where this narrator has been, but also of where she is going. We get the sense that her life, despite what she thinks, is not over, but that the past has led her to the present and her surprising acquaintance with her previously distant neighbours will carry her into a new future.






	Allusion

	There are allusions to many different novels. The allusions are not fully developed, but we can consider the titles and what we know about these books and what they might signify in terms of the narrator’s experience and identity.






	Structure

	The structure of the novel relies on the interweaving of the narrator’s present life, her past experience and her translations.






	Identify at least three key passages or quotations that might be useful to refer to on an assessment. Explain why this passage or quotation seems important to you. Add more than three if you wish.






	Passage 1

	The passage about Aaliya dyeing her hair blue beginning on page 2 with ‘I touch a wet lock …’ and continuing to page 3, ending with ‘I can distinguish the color blue a bit too clearly right now.’ This passage is important because it is our introduction to the narrator. From it, we understand her age and her attitude towards her neighbours, but we also get our first insight into her opinion of herself, which is quite self-deprecating.






	Passage 2

	The passage about Hannah’s brief love affair with the lieutenant who did not love her, although she did not know that, beginning on page 152 with ‘Over the next two weeks …’ and ending on page 154 with ‘… no one on the tram was hurt.’ This passage is important because it is fundamentally about the difference between reality and self-delusion, and how not being able to see that difference can shape a life. The passage is somewhat ironic, since Aaliya doesn’t see herself completely realistically, either, although she tries to.






	Passage 3

	‘The crazy witch is right in a way. This destruction is an opportunity to break free from the rules I’ve set for translating, or from some of them at least. Like a teenager, I, too, can rebel’ (page 289). This passage is important because it shows how Aaliya’s view of herself is changing. It provides us with insight into her more positive view of the future, regardless of her age. We see that, in some ways, she feels young again.






	How might this work be used on each of the language A assessments?






	IO

	Global issues for this novel might be developed around civil war, roles of women in different cultures, age and usefulness, the nature of friendship.






	Paper 2

	This novel could be used to respond to exam questions about the function of narrative perspective, the role of setting in creating meaning, relationships between family members, and how the culture of the author might influence the creation of a work of literature.






	HL essay

	This book could also be used to write an HL essay on any of the topics mentioned above. I might be most interested in exploring the perspective of the narrator and how she presents an interesting mix of reliability and unreliability, and how we know that the author thinks more highly of the narrator than the narrator thinks of herself.
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LEARNER PORTFOLIO ACTIVITY


Use the QR code to access the template used for the model on page 11 and complete it for two or more of the works you have studied. Do you see, as you complete the table, how the works are similar to each other and how they are different? Based on what you know about the assessments so far, for which one or more of the assessments do you think each of these works would be a good choice?
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As you can tell from the model, your work on each individual text that you study will lay the groundwork for all of the assessments. In each of the chapters that follow you will find more ideas for study activities specific to the assessment under consideration, which can be included in your learner portfolio.
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