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      Context

      
      In 1947, Arthur Miller was doing research on Pete Panto, a young Longshoreman who was executed by the mob for attempting to
         revolt against union leadership. He was told an interesting story about another Longshoreman in the area who had ratted to
         the Immigration Bureau on his own relatives. The Longshoreman was attempting to prevent the marriage between one of the brothers
         and his niece. The man was scorned and ostracized in the community and soon disappeared. In the community it was rumored that
         one of the brothers had killed him. Eight years later, in 1955, the one-act version of A View from the Bridge, based on the story of that same Longshoreman, was produced. The play was presented with another one-act Miller play, A Memory of Two Mondays.

      
      New York critics poorly received the evening of two plays and the production only ran for 158 performances. Miller believed
         the story was so complete and shocking that he did not wish to adorn the tale with subjective meaning, but rather lay out
         the facts in an action-oriented, objective tale. The result, according to critics, was a cold, un-engaging work. Miller admitted
         his play was an experiment, an attempt to stray from the psychological realism that dominated the American theatre, "I wanted
         to see whether I could write a play with on single arch instead of three acts I wanted to have one long line of explosion
         we have all forgotten that the Greek plays were all one-act plays, a continuous action." Not just the form, but also the actors
         were taught to consciously disengage themselves from the emotion of the work and, in a Brechtian sense, attempt to reveal
         abstract ideas about the human condition.
      

      
      After two years, time that possibly allowed Miller to find an emotional connection with the work (Miller's condemnation as
         a Communist in the McCarthy era and his relationship with Marilyn Monroe), he revised the script. The new version was staged
         in London and received rave reviews. Miller enlarged the characters of Beatrice and Catherine, who played a greater role in
         Eddie's fate. The set was more realistic, a Brooklyn neighborhood scene, and Miller eliminated the use of verse. The relationship
         between Eddie and Catherine was played down and the final scene altered. Rather than at the feet of Catherine, Eddie dies
         in the arms of his wife Beatrice, and he reconciles the couple's relationship.
      

      
      In the Paris production, Miller rewrote one more final ending to the play in which Eddie actually commits suicide. While this
         ending may be the most dramatically satisfying, Miller chose to publish the London edition in his collected works.
      

      
      Arthur Miller was born in was born in New York City on October 17, 1915 to Isidore and Augusta Miller. At the time, Miller's
         father owned a successful clothing business and the family lived in a Harlem neighborhood. In 1929, the family business failed
         as a result of the depression and moved to Brooklyn. Miller was a very active child and hardly spent any time reading or studying.
         He only took an interest in academics in his final year of school, too late to make the grades to be accepted into college.
         Miller worked various jobs after high school, including one as a salesperson that inspired his later play, Death of a Salesman. Miller was finally accepted into Michigan State in 1934 and he studied journalism. While in college, Miller won several collegiate
         awards for his plays. Out of college, Miller's first successful work was All My Sons, which opened on Broadway in 1947. Miller is best known works are The Crucible and Death of a Salesman. In 1956, Miller was asked to testify before the House Un-American Activities Committee, but heroically refused to name the
         names of communist sympathizers. The following year he was charged for contempt, a ruling later reversed by the U.S. Court
         of Appeals. In 1956, Miller also divorced his college sweetheart and married Marilyn Monroe.
      

      
   
      
      Plot Overview

      
      Alfieri, an Italian-American lawyer in his fifties, enters the stage and sits in his office. Talking from his desk to the
         audience, he introduces the story of Eddie Carbone. Alfieri compares himself to a lawyer in Caesar's time, powerless to watch
         as the events of history run their bloody course.
      

      
      Eddie Carbone walks down the street to his house. As Eddie enters the home two fellow Longshoremen, Mike and Louis greet him.
         Eddie's niece, Catherine, reaches out the window and waves to Eddie and Louis. When Eddie enters the house he gently scolds
         Catherine for flirting with the boys so blatantly. Eddie thinks she should be more reserved and not "walk so wavy." Beatrice,
         Eddie's wife, is also home. While Beatrice and Catherine set the table for dinner, they convince Eddie to let Catherine take
         a job as a stenographer down by the docks. Eddie informs Beatrice that her cousins, Marco and Rodolpho, will be arriving early
         from Italy and will probably be at the house that night. Beatrice and Eddie plan to hide Marco and Rodolpho while they work
         in the country illegally to send money home.
      

      
      Marco and Rodolpho arrive at the house and have a brief reunion. They are both very gracious for the hospitality. Marco tells
         the Carbone's that he has three children and a wife back home that he will be sending money to. Rodolpho, the young blonde
         brother, has no family and intends to stay in the country as long as possible. Rodolpho entertains everyone with his version
         of the jazz tune, "Paper Doll."
      

      
      In the coming weeks, Rodolpho and Catherine spend a great deal of time together, which worries Eddie. Eddie thinks that Rodolpho
         is untrustworthy and Eddie becomes jealous of the time he spends with Catherine. Eddie tells Catherine that Rodolpho just
         wants to marry her to become a citizen, but she does not listen. Rodolpho develops a reputation at the docks for being quite
         a joker, which further embarrasses Eddie. Beatrice, more aware than ever of the attention Eddie is giving Catherine, talks
         to Catherine about being a woman and tells her she must grown up and make her own decisions. Beatrice encourages Catherine
         to get married to Rodolpho if that is what she wants to do. Catherine agrees to try. Eddie, still frustrated with Rodolpho
         and Catherine, even visits Alfieri and asks if there is any way he can get rid of Rodolpho by law, but Alfieri assures him
         there is not. Alfieri tells Eddie that he needs to let Catherine go.
      

      
      The situation escalates and Eddie becomes increasingly jealous of Rodolpho. Eddie resents the fact that Rodolpho thinks Catherine
         is looser than Italian girls. Eddie threatens Rodolpho in a pretend boxing match held in the living room of the house, stopped
         by Catherine and Beatrice.
      

      
      As Act II begins, Alfieri narrates and it is evident that time has passed. Rodolpho and Catherine are left alone in the house
         and have sex in the bedroom. As they are leaving the bedroom, Eddie comes home drunk. Eddie violently kisses Catherine, pins
         Rodolpho to the floor and kisses him also. Eddie visits Alfieri once again, who repeatedly tells him to let Catherine go.
         Immediately after leaving Alfieri's office, Eddie calls the Immigration Bureau and reports Marco and Rodolpho.
      

      
      Immigration comes and arrests Marco and Rodolpho. As he is being taken away, Marco spits in Rodolpho's face. Alfieri pays
         bail for the two men and arranges the marriage of Catherine and Rodolpho. On the wedding day, Marco returns to the house for
         revenge. Eddie lunges into Marco with a knife. Marco turns Eddie's arm and kills Eddie with Eddie's own knife. Eddie dies
         in Beatrice's arms.
      

      
   
      
      Character List

      
      
         Eddie Carbone - 
            A Longshoreman. Eddie lives with his wife, Beatrice and orphaned niece, Catherine, in Red Hook Brooklyn. Eddie is an inarticulate
            character and is powerless in the face of his tragic fate. He harbors a secret lust for his niece Catherine which causes his
            eventually destruction.
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