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Getting the most from this guide


This is a ‘guide’ to help you study the play Tally’s Blood. It is aimed at helping you prepare to answer on Tally’s Blood for the Scottish text section of the SQA English National 5 Critical Reading paper. It will tell you what to expect in that section of the examination and how best to demonstrate your knowledge and understanding of the play. It will also give you advice on how to use Tally’s Blood for the critical essay section, if you decide to use it that way.


This study guide will use and refer to the Hodder Gibson edition of Tally’s Blood, by Ann Marie Di Mambro (published 2014), ISBN: 978 1 4718 0840 1. This edition is the complete text, exactly as Ann Marie Di Mambro wants it to be. It contains a very interesting and helpful introduction by the writer herself.


Watch out for the following features used throughout this guide, which will help you focus your understanding of the play.
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Target your thinking


This feature appears at the start of each chapter or numbered section. It will help you focus on key ideas which will be important in the chapter.


[image: ]







[image: ]


Build critical skills


You will see this feature at various points in each chapter. The questions in this box will encourage you to think deeply, analyse and explore the texts more fully.
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Glossary


This box will highlight and define key words, for example techniques used in Tally’s Blood.
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REVIEW YOUR LEARNING


This feature appears throughout. It includes questions to help you reinforce your learning by reminding you of key elements of the text and/or how to approach the exam. The answers to these questions can be found in Chapter 6.
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Exam tip


Top tips to help you maximise your chances of success in the exam.
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1 Introduction
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Target your thinking





•  How should I use this study guide?



•  How can Tally’s Blood be used for the National 5 English Critical Reading question paper?



•  What things should I revise?
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How to approach and revise the text


The likelihood is that you will have studied this play, Tally’s Blood, in class with your teacher. You may well have volunteered to take a part and read aloud to the class. This is a good thing as plays are meant to be performed: both seen and heard. If there is an opportunity to see Tally’s Blood performed live on stage, take it. Nothing is quite like a live performance, and you will be experiencing the play in the way that the writer would like you to.


Having said this, it is important to remember that an actor or a theatre director will study and learn about the play in the same way as you are doing. Just as you need to know the play well for your exam, they need to know the play well to prepare their performance. And that all starts with looking closely at the words put down on the page by the writer.


How to use this study guide, and how not to use it


The comparison made above – about you investigating the play in the same way that an actor or director learning the play would do – is perhaps a useful one to bear in mind when using this study guide. A director deciding how best to stage a scene, or an actor weighing up what is going on in a character’s mind, will involve thinking and discussion. You too will have to do some thinking:





•  What do you think are the important themes?



•  Do you feel sympathy for Rosinella?



•  Do you agree with all the things she says?





Hopefully, this study guide will help you with your thinking. The intention is that it is ‘another voice’ to listen to about the play. A lot of the time, again hopefully, you will read bits and react with, ‘Oh, yes, I thought that too.’ Please do not think that this guide has ‘all the answers’ – it doesn’t. It’s just another voice to listen to, one that will help you to organise your thinking and revision for the exam.



What is the SQA English National 5 Critical Reading paper?



The National 5 Critical Reading paper has two compulsory sections:





•  Section 1: Scottish text – you must answer a set of questions on the work of one Scottish writer from the set list. There are 20 marks available for this section. You should aim to spend 45 minutes reading the extract and answering the questions.



•  Section 2: Critical essay – this requires you to write one essay about a text that you have studied. The paper is worth a total of 20 marks. You should aim to spend 45 minutes writing your essay.





In the Critical Reading paper you have to show what are called your critical reading skills. Now, what exactly are they, and how do you show them?


To demonstrate critical reading skills in your answers on Tally’s Blood, you have to be able to do two things:





•  show that you have understood the play and its main ideas



•  show that you can analyse ways in which the writer has written the play.





The first part sounds fine – having read the play through you will be able to show an understanding of it. It is more the second aspect that worries people – analysis. But it’s really nothing to be concerned about. Once you start to talk about the individual characters in the play – what they say and do – you are immediately analysing. You are making analytical comments about characterisation. If you can recognise when things are difficult between two characters – if they disagree about something, or someone feels hurt at someone else’s actions – you have identified conflict, which is a dramatic technique. Again, you are analysing. We will cover the exam in much more detail in Chapter 4.
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Exam tip


IMPORTANT. You must remember that if you choose to write about Tally’s Blood for Section 1: Scottish text, you may not use Tally’s Blood to answer Section 2. However, it is possible to use Tally’s Blood for the critical essay if you focus on a different text for Section 1. To do that, you will need to have prepared on the work of another Scottish writer from the set text list.
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What to expect in Section 1: Scottish text



In the first section of the National 5 Critical Reading paper, you will be given an extract from Tally’s Blood. This will be done completely at random: there is no way of predicting or of knowing what the extract will be. The plan is that as soon as you see it and start to read it, you will recognise it. (Right away.) To recognise it immediately will give you a huge advantage. To think straight away, ‘Oh, I know this bit,’ and to have an idea which part of the play it comes from, will really help when it comes to answering the questions, but it will also boost your confidence. So, the first thing is: get to know the play. This guide will help you do that.


Getting to know Tally’s Blood


OK, so you know to expect an extract – a passage taken from somewhere in the play – which you will hopefully recognise. What next? What about the questions? There will be three or four questions just on the extract itself. Then there will be one question on how the extract relates to the rest of the play. As mentioned above, these questions test two things: your knowledge and understanding, and your skills of analysis. What is the difference? We have had a quick look at what is meant by analysis already, but what about ‘knowledge and understanding’? This is essentially what you have understood about the play: what happens (the story, the narrative) and the themes (the big overarching ideas of the play – what the writer wants you to think about as you are reading it or watching it being performed). This last point is important. Most people preparing for the exam worry about the detail:





•  ‘How can I remember absolutely everything that happens in the play, and which page it happens on?’



•  ‘How many quotes should I learn?’



•  ‘Do I need to know something about every character in the play?’





We’ll deal with these questions and issues as we go, but to begin with, it is much more important to have ideas in your head about these questions:





•  What are the themes – the big ideas – of the play?



•  What is the overall meaning or message of the play?



•  What do I make of the main characters? Do they change, or stay the same, as the play goes on? How do I relate to them at different points in the play?





If you have ideas about these kinds of things, it will be much easier to fit your knowledge and understanding into the questions – especially the final question. Because the intention behind this question is to sample from your knowledge and understanding of the whole play, it will likely focus on a ‘main idea’ (a theme), or a main character, or the relationship between characters.


So, to repeat. As you read the play, be thinking:





•  What are the main ideas?



•  What is happening to this character?



•  How are these characters getting on together? Is there conflict? Why is there conflict?





We will explore all of these key words and ideas in depth in Chapter 3: Study and revision.


Now, let’s pick up some of these key words and say what we mean by them.
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REVIEW YOUR LEARNING


(Answers are given on p. 69.)





1  What are the two main skills that you need to demonstrate in the Critical Reading paper?
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2 Context




[image: ]


Target your thinking





•  What would be useful to know about the background to the play?



•  Should I mention background events in my exam answers?
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What is context?


The context is the background to the play – where and when it is set; what was happening in the world at that time; how people lived their lives.
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Glossary


Context: the setting in time and place that makes up the background of the play.
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General background


I was brought up in Edinburgh. When I was at primary school, there was a girl in my class – let’s call her Mia – who was from an Italian family. They were the owners of a café not far from where I lived (it’s no longer there). It was our treat on a Saturday night to go down to the café for an ice cream or a bag of sweets. (My brother would go for sports mixtures or wine gums, and I would pick chocolate or, my favourite, coconut ice.) It was a special place.


I honestly can’t remember hearing one word about Mia being ‘different’, or ‘foreign’, or anything like that. The only thing I remember thinking was how lucky she was being surrounded with all those sweets and ice cream. But how did she feel? She was born in Scotland, but her family had origins and ties and history in Italy. In Tally’s Blood, Ann Marie Di Mambro explores these circumstances: a sense of belonging across two countries and cultures. A push and pull, with perhaps your family saying one thing and you feeling another.


In the play, Rosinella makes comparisons between Italian people and Scottish people. She finds Scottish people lacking. She thinks they are lazy, and has the opinion that their moral standards (how they behave) are lower than those of Italians. She thinks Italians are better all round. She doesn’t want Lucia to get involved with a Scottish boy. She wants the Italian ways for Lucia. But she changes her mind. She sees good (and bad) in both, and is eventually happy for Lucia and Hughie to be together.
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