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      Context

      
      Aristophanes's plays range from 427 to 387 BCE. Aristophanes lived in the time of Socrates and Thucydides and was a generation
         behind Sophocles and Euripides. Plato lived a generation after Aristophanes. Aristophanes put on at least forty plays, eleven
         of which have survived to modern times. Evidence of other plays by Aristophanes is seen in papyrus fragments and references
         to unknown works by writers of his time. Plays in the time of Aristophanes were put on at two festivals, in the City Dionysia
         and the Lenaea. There were also plays at local festivals, but little is known about them. The plays for the town of Dionysia
         were played at the theatre of Dionysus next to the Akropolis, but it is unclear where the plays of Lenaea were staged. The
         plays at the festival were always performed as a sort of competition and there was great rivalry between playwrights to take
         first prize. There is record of Aristophanes winning several contests. Ten comedies were typically produced a year, but during
         the Peloponnesian War this number was reduced to six. The magistrate or commissioner of the town would decide which plays
         were put on at the festivals. All plays were performed in the open air, during the day. The stage was a circular dance floor
         and the audience occupied half of the stage. The actors wore masks that completely obscured their facial features and emotions
         were only shown by words and gesture. There were no female actors in this time and men played both sexes. Males often wore
         large artificial genitals on their costumes to heighten their masculinity.
      

      
      To specifically gain an understanding of Lysistrata, one must also have some knowledge of the Peloponnesian War at the time of Aristophanes. The Peloponnesian War is the name
         for the contest between Athens and the Peloponnesian confederacy, led by Sparta. The war was driven by intense jealously on
         either side for supremacy in Greece and among the Dorian and Ionian races. In 445 BCE the two sides declared a truce, but
         when the Corcyreans asked Athens to assist in their war against Corcyra and a fleet was sent in their aid, the Athenians were
         soon engaged in hostilities with the Corinthians. The Corinthians then asked the Peloponnesian confederacy at Sparta for help.
         The Spartans determined that the Athenians had broken the truce and decided to war against Athens. The truce between the two
         countries was openly broken in 431 BCE, in the 15th year of the truce between Sparta and Athens. Sparta's strength was in
         land and Athens strength was in funds. The Athenians were able to pay foreign sailors to command their naval fleet. The Athenians
         had more financial resources than the Spartans. Athens was the Greek center of commerce, politics and society. Athens faced
         many problems during the war. There was a lot of corruption among Athenian leaders and the government was finally overthrown
         in 411 BCE. The group of 400 men who overthrew the government attempted to form a dictatorial government and make peace with
         Sparta, but the Athenians then overthrew these men. Athens was then defeated by Sparta.
      

      
      The war was devastating to Athens and it is clear that Aristophanes wanted the states to make peace. It has been suggested
         by several critics that Aristophanes chose to make women invade and capture the Akropolis because they were the lowest beasts
         of Greek culture. Aristophanes was commenting on the foolishness of the war where foolish creatures must tell the men what
         to do. It is impossible to know exactly what Aristophanes intended in his drama, but what we can see is that he strongly condemns
         war. While it is true that women were of very low rank in Greek society, Aristophanes does suggest that women are somewhat
         intelligent creatures and should be occasionally listened to.
      

      
   
      
      Summary

      
      Lysistrata has planned a meeting between all of the women of Greece to discuss the plan to end the Peloponnesian War. As Lysistrata
         waits for the women of Sparta, Thebes, and other areas to meet her she curses the weakness of women. Lysistrata plans to ask
         the women to refuse sex with their husbands until a treaty for peace has been signed. Lysistrata has also made plans with
         the older women of Athens (the Chorus of Old Women) to seize the Akropolis later that day. The women from the various regions
         finally assemble and Lysistrata convinces them to swear an oath that they will withhold sex from their husbands until both
         sides sign a treaty of peace. As the women sacrifice a bottle of wine to the Gods in celebration of their oath, they hear
         the sounds of the older women taking the Akropolis, the fortress that houses the treasury of Athens.
      

      
      In Lysistrata there are two choruses—the Chorus of Old Men and the Chorus of Old Women. A Koryphaios leads both choruses. The Chorus of
         Men is first to appear on stage carrying wood and fire to the gates of the Akropolis. The Chorus of Men is an old and bedraggled
         bunch of men who have great difficulty with the wood and the great earthen pots of fire they carry. The men plan to smoke
         the women out of the Akropolis. The Chorus of Old Women also approaches the Akropolis, carrying jugs of water to put out the
         men's fires. The Chorus of Old Women is victorious in the contest between the choruses and triumphantly pours the jugs of
         water over the heads of the men. The Commissioner, an appointed magistrate, comes to the Akropolis seeking funds for the naval
         ships. The Commissioner is surprised to find the women at the Akropolis and orders his policemen to arrest Lysistrata and
         the other women. In a humorous battle, that involves little physical contact, the policemen are scared off. The Commissioner
         takes the opportunity to tell the men of Athens that they have been too generous and allowed too much freedom with the women
         of the city. As the policemen run off, the Commissioner and Lysistrata are left to argue about the Peloponnesian War. Lysistrata
         argues that the War is a concern for women especially and she adds her two cents as to how the city should be run, drawing
         an elaborate analogy to show that Athens should be structured as a woman would spin wool. Lysistrata tells the Commissioner
         that war is a concern of women because women have sacrificed greatly for it—women have given their husbands and their sons
         to the effort. Lysistrata adds that it is now difficult for a woman to find a husband. The women mockingly dress the Commissioner
         as a woman.
      

      
      The next day, or perhaps some considerable time afterwards, the sex-strike devised at the beginning of the text, begins to
         take effect on the men. Lysistrata spots Kinesias, husband of Myrrhine, approaching the Akropolis. Kinesias has a full erection
         and is desperate for his wife. Myrrhine refuses to have intercourse with Kinesias until peace exists between Athens and Sparta.
         Kinesias tells Myrrhine that her child needs her, he needs her and he loves her and Myrrhine pretends to listen to his frustrated
         pleas. Myrrhine hints that she might make love to Kinesias, but delays by going repeatedly into the Akropolis to fetch things
         to make the couple comfortable. As Kinesias promises to only think about a treaty of peace for Athens and Sparta, Myrrhine
         disappears into the Akropolis and leaves her husband in great pain.
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