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INTRODUCTION


We live in a world where everything is designed. Smooth, clean lines are the bedrock of 

modernity. Simplicity, elegance and style are the graﬀiti artist’s watchwords. Ergonomics is 

key. Freedom is faked. So isn’t it nice, once in a while, to stumble across something genuinely 

oﬀ-the-cuﬀ; a momentary thought encapsulated in a phrase, a sentence, a slogan or a 

drawing. An idea fossil, frozen in time.


And isn’t it funny when people swear and draw cocks?


Pointless and puerile graﬀiti is a true art form – one that is shamefully underappreciated by 

the establishment – and there is no better exponent than the shadowy, subversive figure of 

Wanksy.


But who is Wanksy?


Some commentators think Wanksy is not one person, but several, all part of the same artistic 

tradition. But it is diﬀicult to believe that a group of people could create such singularity of 

vision, depth of passion, intensity of purpose and still be able to run away.


After studying his works for several years, we are certain it is one individual who is responsible.
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But why, people often ask, do you assume Wanksy is a man? We could tell you that it’s 

something to do with the aggressive brush strokes, the masculine use of colour or the boyish 

charm inherent in the satire. But, ultimately, it’s because girls have got better stuﬀ to do.




Some say Wanksy is a renegade professor of art with a PhD. Others say he is a 15-year-old with 

ADHD. In a sense, his precise identity does not matter. If we were to say to you his name was 

Bill Stevens, a mobile phone salesman from Slough, would that change how you viewed the 

work? Or Tom Costello, a monobrowed plasterer from Rotherham? No. The art transcends 

the artist. And anyway, we’ve spoken to them and they can’t even draw a proper cock and 

balls. There’s no way it’s either of them. But somewhere out there now is the true master – his 

brain teeming with ideas, his hand guided by the gods, his spray can held aloft like the torch 

of liberty.
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