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Foreword

By Steven Moffat



Back in the smoky brown world of the distant past, when instead of the Internet we had to go on a bus ride to a library, and a three-bar electric fire wasn’t just a super-modern way to heat your room but counted as a decent evening’s viewing, television programs just vanished. It’s true—you can check. If you happened to miss a particular show, it just disappeared from the screen like smoke from a chimney, never to be seen again.

In those early days we didn’t have DVDs, or downloads, or Netflix. We didn’t even have a video recorder. Programs came and went, and if you missed one because your train was delayed, or your mum and dad wouldn’t stop talking to the man in the shop, or you were at someone else’s house and your friend’s parents changed the channel (the horror of that happening!), that was that. The movie you had planned to see, or, worse, the last episode of the series you had been watching, was gone forever, like a missed sunset, or a kiss that you never knew was yours for the taking.

It was these circumstances that spawned books of the sort you are reading now. In a way, they also explain why they have never gone away. Because, back in the mists of time, what television viewers had instead of the means to record everything were opinions. Yes, opinions! I sometimes think that forming an opinion about what is playing out there in front of you is the best bit of all.

As a little boy, I would be watching Doctor Who, which launched in 1963, with my dad. And he would nod along, and smile, and point out mistakes in the physics—hopefully those are eliminated now—and when it was over we would agree that it was a great show.

“But of course,” my dad would say, as he always did, “it’s not as good as Quatermass.” Now, the Quatermass shows had been made and broadcast before I was even born. Which meant, back in those days, there was no chance I would ever see them. Those old serials were as lost as ships at the bottom of sea, and every bit as thrilling. I was haunted by them. My dad told me the best one was Quatermass and the Pit (1958), and that everybody stayed home to watch it. Over and over again, he told me every beat of the plot, but only because I made him do it. In the course of these re-tellings, my dad, of course, elaborated, misremembered, and allowed himself any flight of fancy that he thought would entertain me. (Inevitably, when I finally saw the real thing many years later, I was disappointed that they had gotten so much of my dad’s account of it wrong.)

But, while I was still a child, a magical thing happened. In a bookshop, flicking through some old tome about science-fiction movies, I stumbled across a photograph from Quatermass and the Pit. I stared at it, as though it was a forbidden wonder. An entirely gray man with a moustache (clearly identifiable as Quatermass, just by the sheer wisdom of his hat) stood in confrontation with an angry colonel, who was obviously wrong about everything he was saying. Next to the pair was a spaceship that had been buried in the ground. And there, in clear print, was a brief account of the show; it corroborated my father’s story, albeit with a few disappointing errors.

And so began my fascination with books like this one. I knew that the actual TV show was out of my grasp forever, but that didn’t stop me forming opinions about it; indeed, it made it easier. I read book after book, usually unpurchased, still in the bookshop—which I hope is not what you are doing now. I discovered that three different men played Quatermass, a different actor for each serial. I was terribly upset by that, so I decided to appoint one—he would be the only one who counted. After reading and absorbing as many opinions as I could, I decided it had to be André Morell.

I clung fiercely to this opinion and regularly argued about it with other kids who, of course, hadn’t seen the show either, and only knew about it from me. And then, when the movie version came on the television (oh, the confusion that caused me!), I concluded that Andrew Keir as Quatermass wasn’t quite as good as André Morell—whom I’d never seen. And as far as I knew, I never would see him. But, thanks to all those books and forbidden pictures, I already knew what I thought, and that was good enough for me.

It wasn’t just Quatermass that had my attention. I was off and reading all those books, and oh, I enjoyed a lot of shows I never saw. I became a particular fan of Basil Rathbone’s Sherlock Holmes years before I saw him in action. I was enraged by the decision, in the third movie, to update him. Update Sherlock Holmes: what kind of lunacy was that? I was also a particular devotee of The Prisoner (1967), which I read about endlessly. I was especially thrilled that it was a direct sequel to another show, called Danger Man (1960), featuring the same character (John Drake), but I did feel very let down by the confusing and chaotic last episode. None of this turned out to be true, when I saw the actual show a few years later—but, to be honest, the version of The Prisoner I invented for myself still feels more real than the actual production. Similarly, Quatermass and the Pit itself will never be as good as the original version—the one my father told me about after every single episode of Doctor Who.

All madness, of course. But it is a wonderful madness, and that is why books like this matter. In the end, all TV shows are just noise and colour; it is what goes on in your brain afterward that matters. The theories you concoct, the sequels you imagine, the glorious opinions you develop for the exact purpose of slightly annoying your friends. The conversations the next day that go on for longer than the show. In fact, the only place a TV show really comes alive is in the minds and hearts of the audience, as expressed in their watercooler chats, in their shared joy or outrage, their scorn, and their excitement. Oh, and in their disagreements, above all.

Scanning the list of writers in this book is a pleasant shock to me because I know so many of them, but that isn’t because there is a secret cabal where all media matters are decided. There is certainly no such thing, so please don’t mention it again. No, if you’ll forgive me bringing up the subject one more time, it’s sort of because of Doctor Who. That show was once lost at the bottom of the sea, no more than the punchline to a joke or a Trivial Pursuit question. On the first Thursday of every month, a number of us old fans showed up at the same pub to talk and laugh about that daft old TV program—and, in time, every other TV program, too. And because the word spread, as the word always does, people started showing up who had never even heard of the TARDIS. And for many, many years, on every first Thursday, in that one little pub, there were more opinions expressed about TV shows than you would ever have thought possible.

Eventually I got too busy, and I don’t go there any more. I was writing episodes of Doctor Who, then Sherlock Holmes, and suddenly there was never any time. I don’t even know if it still happens—I hope it does. But if it doesn’t, well, there’s always the book you’re holding right now to give you a flavour of our discussions.

This book is full of opinions; it is seething with them. And it’s time you got in there and disagreed. Pick a show you hate and read the entry; you will be pacing up and down arguing with it. If you want to get really cross (and who doesn’t?), pick a show you love and read someone praising it for all the wrong reasons. Because that is what television is for. Not the shows themselves, but all the mad, passionate, bonkers conversation afterward. The real show is what you think it is, not just what you have seen on the screen.

A little while ago, I was cornered at a party by someone who wanted to scold me for everything I had ever written. This happens now and then, and usually ends with my critic asking for a selfie. But this particular guy said to me: “Your shows—the fridge logic is terrible.” This was a new concept to me. “Um. I’m not sure there’s all that many fridges in them,” I replied, privately reflecting that he’d have been better off choosing his Sherlock tee shirt in a larger size.

“No, no, no. Fridge logic.”

“Do fridges have that now?”

“You’ve never heard of fridge logic?” He laughed at me, and the image of Benedict Cumberbatch wobbled in sympathy.

“No. But I do own a fridge, if that helps. It’s green.”

He decided to enlighten me. “It’s when you get to the fridge after watching a show, and realise that the show doesn’t make any sense. I can’t enjoy your shows because of their lack of fridge logic. For me, that damages the entertainment.”

I thought for a bit. “Okay,” I said, brightly, “But on the plus side, it improves your trip to the fridge!”
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Introduction

By Paul Condon



Hello, and thanks for wanting to discover more about the wonderful world of TV. Now, before you rush off to your DVD collection, streaming service, or PVR, I should issue a brief word of warning. Watching every single episode of each of the 1001 TV shows included in this book is quite a tall order. For example, watching the first 8,630 episodes of Coronation Street would take up the best part of thirty days. Next month, you could start on 1980s American medical drama St Elsewhere and all of its spin-offs. But more on this in a moment . . .

I should mention something from the off—this book is not a tick-list. For every great TV event mentioned here, there are hundreds more you could jump onto and never run out of things to enjoy. This is more of a tourist information guide. You see, if you did start with St Elsewhere, you might slowly discover that some of the regular characters from St Elsewhere made guest appearances on other shows—such as on Homicide: Life on the Streets. Now, Homicide featured the detective character John Munch, who also appeared in The X Files. In fact, Munch also appeared in Law and Order, The Wire, Unbreakable Kimmy Schmidt, and five other major shows. Thanks to him, almost ninety percent of US TV output from the 1990s and beyond can be considered the fantastical imaginings of a visiting patient who appeared in the final episode of St Elsewhere. In other words, you’re about to embark on a long journey. A very long journey.

The countries with the most successful TV export businesses are of course the United States and the UK—and that’s why the vast majority of entries here are from those countries. We’ve selected a good cross-section of US and UK programs from across the decades. Some are universally acknowledged as important works (Fawlty Towers, The Sopranos, Upstairs Downstairs, I Love Lucy)—but tucked away among the big hitters are a handful of obscure cult titles that may be new to you. However, you’ll also find unforgettable classics from Scandinavia, France, Germany, Brazil, and even South Korea—programs that will command your attention, even if you’re only used to watching shows in the English language.

Any list like this is of course going to be fairly subjective—rest assured that this isn’t just a list of one person’s favourites. We took on board suggestions from people on both sides of the Atlantic and right around the world. Still, I’m sorry if your most heartfelt favorite show isn’t here. It’s gone but not forgotten.

Our main focus here is TV shows that can be binge-watched, from short series through to programs lasting many seasons. As most significant US TV shows consist of long-running successful series, we’ve focused on those. In the UK and in many other countries, there’s a long tradition of much shorter programs, and even one-off plays from renowned directors and playwrights, so we’ve chosen a representative cross-section of those. Sadly, we had to make the choice not to include children’s programs. Though many cross the generations, they don’t often travel beyond the borders of their own countries. We’ve retained one or two programs that have a significance outside of their original target audience. See if you can spot why.

The idea of doing a “1001” book about TV has been circulating for nearly a decade, but it’s only now, when streaming technology has caught up, that the time is right. Unlike with feature films, which enjoy global strategic releases, until recently it would have been difficult for readers in other countries to gain access to the very best and latest programs from around the world. Thankfully, with the rise of streaming sites like Netflix, Amazon Prime, YouTube, and BBC Store (and they’re just the legitimate sources), programs that seemed out of reach forever are now available instantaneously to viewers anywhere on the planet. As a fan of TV in all its forms, it’s increasingly pleasing to see a lot of older, archive material being made available. It means classic television can be classed as “new” to modern viewers who were unlucky enough to be born a little late. Now, I Love Lucy or I, Claudius can stand alongside 30 Rock or Game of Thrones and still surprise us.

Since we drew a line under the list of 1001 shows for this edition, I’ve already seen some amazing new series that would definitely warrant an entry in this book: Grace & Frankie, Daredevil, Black Sails, Jonathan Strange & Mister Norrell, Wayward Pines, 1864, The Casual Vacancy, and the revival of Poldark, to name but a few. And with more exciting new programs already announced for the future, one thing is certain: we’re never likely to run out of great things to watch!
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Pre-1960s

Television had existed for more than a decade but in the 1950s it became universal. The launch of satellites made our planet a smaller place: millions tuned in to see Brazil win the 1958 soccer World Cup; the European Broadcasting Union created a song contest that continues to baffle outsiders to this day; and viewers in the United States began to suspect that something odd was going on with their quiz shows. Television became a genre in its own right, not just cinema on a small scale or radio with pictures, as Lucille Ball, Rudolph Cartier, and many others invented a new art form that was purely televisual.

Sergeant Ernie Bilko (on table), played by US comedian Phil Silvers, in the popular sitcom The Phil Silvers Show (1957).
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The Ed Sullivan Show

Variety | USA | 1948–71



Ladies and gentlemen, enjoy “a really big shew”



Cast | Ed Sullivan
Original broadcaster | CBS
Awards | 1 Emmy, 1 Golden Globe
For fans of . . . | The Tonight Show (1954), Late Show with David Letterman (1993)
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With stilted delivery, idiosyncratic pronunciation, and an appearance that won him the nickname “The Great Stone Face,” writer-turned-broadcaster Ed Sullivan wasn’t an obvious TV host. However, his Sunday variety show—titled Toast of the Town until 1955—introduced a galaxy of stars, from Broadway to Hollywood and from circus tents to opera halls, to a riveted audience.

Iconic appearances by Elvis Presley in 1956 and 1957 and The Beatles and The Supremes in 1964 were the biggest in the show’s history. However, Edsullivan.com notes, “The Stones were banned (temporarily, it turned out) after their rowdy first appearance, and the show’s director asked The Doors to leave out the line “Girl we couldn’t get much higher” from “Light My Fire” (they agreed, sang it anyway, and likewise got banned).”

Viewers also enjoyed mouse puppet Topo Gigio, Ethel Merman, the Muppets, Richard Pryor, and many more. An Ed Sullivan slot was often a shortcut to fame, with the kingmaker—hailed as “a brilliant tracker and arranger of talent”—holding court on-screen and off. A true variety show, it mixed the mundane with the bizarre, the comic with the dramatic.

The show’s New York venue—once Hammerstein’s Theatre, then CBS-TV Studio 50, and, from 1967, The Ed Sullivan Theater—is now a registered historic location. The sitcom Kate & Allie was shot there from 1984 to 1989, as was David Letterman’s Late Show from 1993. ATB

(L–R) Sullivan with The Beatles’ John Lennon, Ringo Starr, and Paul McCartney, during rehearsals for the show.
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Hopalong Cassidy

Western | USA | 1949–54



A true Western pioneer



Cast | William Boyd, James Ellison, Russell Hayden, George Reeves, Rand Brooks, George Hayes, Britt Wood, Andy Clyde, Edgar Buchanan
Original broadcaster | NBC
For fans of . . . | The Lone Ranger (1949)
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Classic episode

Black Waters | Season 1, episode 21. Hoppy is asked to persuade an Indian chief to give up his land’s oil. Character actor Rick Vallin guests, as he also did on other Westerns such as The Gene Autry Show, Cowboy G-Men, and The Lone Ranger.



Created by writer Clarence E. Mulford in 1904, Hopalong Cassidy was a gritty sort, unsuited to children’s stories. By the 1930s, however, he had grown more personable, especially once he was embodied by William Boyd in sixty-six movies through the 1930s and ’40s; he even drank sarsaparilla instead of anything alcoholic. Cliché dictated that good guys wore white, but “Hoppy” dressed in black, setting him apart from his fellow cowboy heroes. His horse, Topper, however, was white.

Savvy businessman Boyd acquired the rights to his movies. With judicious editing, he and NBC created a series to fill half-hour and hour-long slots. Its popularity eventually prompted the production of fifty-two new episodes, featuring sidekick Red Connors (Edgar Buchanan). (Cassidy’s exploits also ran in a radio show on two successive networks from 1950 to 1952.)

A legend in his own time, Boyd made the covers of Time and Life. Long after his death in 1972, his character’s legacy was honored by museum exhibits and a 2009 U.S. Postal Service stamp commemorating Cassidy’s contribution to the early history of TV. ATB

William Boyd with Topper, after whose death the actor said he would never ride another horse.
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The Lone Ranger

Western | USA | 1949–57



Who was that masked man?



Cast | Clayton Moore, Jay Silverheels, John Hart, Chuck Courtney, Marshall Bradford
Original broadcaster | ABC
For fans of . . . | Hopalong Cassidy (1949)
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Classic episode

The Angel and the Outlaw | Season 5, episode 37. With the show still going strong at the end of its life, this 1957 tale was directed by Oscar Rudolph, who also helmed The Donna Reed Show, My Favorite Martian, Batman, and The Brady Bunch.



Created for radio in 1933, the Lone Ranger came to TV in the form of Clayton Moore. He played a Texas Ranger who, having surviving an ambush, donned a mask to serve as an unknown agent of justice with the help of Tonto (Jay Silverheels), an American Indian who had helped him cheat death. The Lone Ranger shot silver bullets only to wound, and—on horses Silver and Scout—the duo patrolled the West with an eye out for danger. Their exploits, guided by a strict code, were heralded by Rossini’s William Tell Overture, and The Lone Ranger rode into adventure with the cry, “Hi-Yo, Silver! Away!”

Moore’s distinctive, smoky voice led some viewers to wonder how anyone couldn’t identify the man behind the mask, to say nothing of seeing through the disguises he used to baffle the bad guys. But the enduring friendship of the two leads gave the show an irresistible emotional core. (John Hart took over the lead role in the 1950s, but was poorly received and duly replaced by his predecessor.) Moore and Silverheels graced two movies, The Lone Ranger (1956) and The Lone Ranger and the Lost City of Gold (1958). ATB

Jay Silverheels (Tonto) and Clayton Moore (The Lone Ranger) pose with the latter’s trusty steed, Silver.
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The George Burns and Gracie Allen Show

Comedy | USA | 1950–58



Celebrated gag show that was one of the first on television to break the “fourth wall”



Cast | George Burns, Gracie Allen, Bea Benaderet, Harry von Zell, Larry Keating, Ronnie Burns
Original broadcaster | CBS
For fans of . . . | The Jack Benny Program (1950), I Love Lucy (1951), Hazel (1961), Roseanne (1988)
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Classic episode

The Girl Behind the Perfume Counter | Season 7, episode 14. In a case of mistaken identity, Gracie believes Ronnie is dating a much older woman. Eleanor Audley—later better known as Mother Eunice Douglas in Green Acres (1965)—guests.



Husband-and-wife team George Burns and Gracie Allen won success on the vaudeville stage, graduated to a self-titled radio program, then transferred their signature take on married life to TV. Hitting airwaves a full year before Lucille Ball’s flighty redhead, Allen’s ditzy character paved the way for all screwball wives to come. Costarring Bea Benaderet as Blanche and Harry von Zell as an announcer, the show broke the fourth wall when George would look into the camera to address the TV audience directly, commenting on the action or silently begging for salvation or sympathy.

Filmed on a set that resembled the Burns’ own home, and populated with characters either named after or based on their own friends and family (including their children, Ronnie and Sandra), the show took reality to zany peaks as viewers watched the Hollywood couple’s daily lives play out both on TV and the stage on the TV show. Both relied heavily on Allen’s impeccable timing and deadpan delivery of her often rambling, but always hilarious, stories about her family. One of the most popular gags involved a closet filled with the hats of guests who, because of confusion or fear, left the home too quickly to collect them. The show often ended with the leads trading banter on the proscenium of the stage for the “show” that had just been staged. Allen died in 1964, but Burns performed on stage , on TV, and in films, until his death at age one hundred. He attributed his success to his late wife and partner—who had been the brains of the operation all along. RP

A Hitchcockian shot with George Burns and Gracie Allen.
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The Jack Benny Program

Comedy | USA | 1950–65



Well . . . Immensely popular sitcom starring one of the comedy greats



Cast | Jack Benny, Eddie “Rochester” Anderson, Don Wilson, Dennis Day, Mary Livingstone, Mel Blanc
Original broadcaster | CBS
Awards | 6 Emmys, 1 Golden Globe
For fans of . . . | Hancock’s Half Hour (1956)
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Classic episode

The Murder of Clayton Worthington | Season 13, episode 18. Fellow comedian Dick Van Dyke—then starring in his own CBS show—guests in multiple roles, offering a rare opportunity to see the old master with a brilliant emerging talent.



Jack Benny became a star in the 1930s and ’40s thanks to a clever radio series set “behind the scenes” of his “real” life. His dry wit, slow-burn delivery, and painful violin playing became trademarks, but it was his depiction of a miser that really captured listeners’ imaginations. In the 1950s he developed a TV version of the show and found a formula that proved equally successful. Recurring characters from the radio show—his valet Rochester (Eddie Anderson) and announcer Don Wilson—also made the transition to TV.

It was a sitcom norm at the time for the biggest stars to play heightened variations of their real selves and to retain their real names (The George Burns and Gracie Allen Show, The Abbott and Costello Show) and the public would often confuse the on-screen persona with the real-life characters. Benny personified this more than anyone else and rarely lapsed out of character when offscreen. A master of timing, his confidence and fearlessness meant he was willing to hold a pause longer than others would dare—often resulting in audience hysteria.

Eddie Anderson also became a star because of the show and was one of the first African-Americans to have a regular, major part on radio and television. His role as a servant was stereotypical and earlier (radio) episodes included dubious references to his color and creed, but, later, Benny helped ensure the character was treated with more dignity and that any racial references would only ever come from Rochester himself. DF

The perpetually thirty-nine-year-old Jack Benny on set in 1951.
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What’s My Line?

Game show | USA | 1950–67



The longest-running prime-time game show in US network history



Cast | John Daly, Johnny Olson, Hal Simms, Lee Vines, Arlene Francis, Bennett Cerf, Dorothy Kilgallen
Original broadcaster | CBS
Awards | 3 Emmys, 1 Golden Globe
For fans of . . . | I’ve Got a Secret (1952)



Spawning adaptations around the world, the stylish and formal What’s My Line? featured four celebrities attempting to determine a mystery guest’s occupation via a series of yes or no questions. Audiences became accustomed to one of the show’s most oft-posed inquiries: “Is it bigger than a breadbox?” Produced by powerhouse duo Mark Goodson and Bill Todman (also responsible for, among many others, The Price Is Right) and provisionally titled Occupation Unknown, the show offered a maximum $50 prize for anyone who confounded the panel (they did, however, receive a $500 appearance fee regardless of the outcome).

While contestants came from all walks of life, the final round involved a celebrity whom the now blindfolded panel would have to identify. Many of these mystery guests, notably Lucille Ball, returned over the years.

The show’s network run ended in 1967 with a celebratory set of clips, returning contestants, and a final mystery guest: John Daly himself. It was resurrected in syndication—and color—from 1968 to 1975. (Many of the black-and-white episodes were lost—some victims of editing mistakes made during preparations for a twenty-fifth anniversary special in 1975.)

The most controversial panelist, journalist Dorothy Kilgallen, appeared on a live What’s My Line? broadcast just hours before she was found dead under mysterious circumstances in 1965. Her death has often been linked to conspiracy theories concerning her investigation of President Kennedy’s assassination. ATB
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Your Show of Shows

Variety | USA | 1950–54



Training ground for some of the greatest comedy writers of the 1960s



Cast | Sid Caesar, Imogene Coca, Howard Morris, Carl Reiner, James Starbuck, Tom Avera
Original broadcaster | NBC
Awards | 2 Emmys
For fans of . . . | Saturday Night Live (1975)



This ninety-minute live broadcast broke new ground by adding recurring comedy scenes and characters to the variety show format (much as Saturday Night Live does today). It was tightly written by some of the greatest comics in TV history, including future movie director Mel Brooks, playwright-to-be Neil Simon (who celebrated Your Show of Shows in 1993’s Laughter on the 23rd Floor), Mel Tolkin (later story editor on All In the Family) and his writing partner Lucille Kallen, and future Dick Van Dyke Show creator Carl Reiner. The latter was also a member of the hilarious cast, headed by Sid Caesar, Imogene Coca, and Howard Morris.

The show was originally part of the two-hour Saturday Night Review, before the first thirty minutes—filmed in Chicago—were dropped in 1951. The resultant New York–based creation drew comedy from the foibles of human nature and served laugh-out-loud satire of current events and parodies of American culture. Caesar’s multiple roles relied on his quick verbal chops, versatile facial expressions and body language, and considerable charm. He shared a spectacular chemistry with Coca, who could play subtle, sweet, absurd, sometimes vaudevillian. Together they expanded and redefined the variety show format, while adding recurring characters that the audiences grew to love.

Your Show of Shows built a foundation for American TV comedy, but it’s tricky to find full episodes as they originally aired. However, clips collected by museums, on DVD, and online are more than worth the effort. RP
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Dragnet

Crime/Mystery | USA | 1951–59; 1967–70; 1989–91; 2003–04



A realistic midcentury police procedural drama that led to a new style of TV cop show



Cast | Jack Webb, Ben Alexander, Harry Morgan
Original broadcaster | NBC
Awards | 5 Emmys
For fans of . . . | Law and Order (1990), Homicide: Life on the Street (1993), CSI (2000)
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Classic episode

The Big Cast | Season 1, episode 5. Lee Marvin gave such a powerful performance as a serial killer in this early episode that he landed a starring role in his own copycat police procedural, M Squad.



The progenitor of the modern police procedural drama, Dragnet captured not just the excitement and adventure of catching criminals, but also the gritty reality of police work for the first time. The series was the brainchild of Jack Webb, a radio voice actor who became interested in producing such a show after performing a small role in the 1948 movie He Walked by Night. Webb, who played Dragnet’s central character, Sergeant Joe Friday, for decades, believed the show should portray police work as accurately as possible, and sent scripts to the Los Angeles Police Department for endorsement. Scripts were written in the understated, clipped fashion of hard-boiled detective fiction, and the show made every effort to avoid melodrama.

Dragnet began life as a radio drama before moving into television in the 1950s, where it was an immediate success. In its heyday, only I Love Lucy could compete with Dragnet’s ratings. The show influenced generations of police procedurals to come, including shows such as The French Connection and Homicide: Life on the Streets. It is famously associated with the phrase “Just the facts, ma’am,” even though this was never actually said on the show (the closest version was “all we want are the facts, ma’am”). The catchphrase is still in use decades after it was first included in a Dragnet parody called St. George and the Dragnet, a 45 rpm single released by Stan Freberg for Capitol Records in 1953. AP

Jack Webb as Sergeant Joe Friday in Dragnet.
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I Love Lucy

Comedy | USA | 1951–57



The sitcom that helped define the future of TV. Waaaaah!



Cast | Lucille Ball, Desi Arnaz, William Frawley, Vivian Vance, Joseph A. Mayer, Michael Mayer
Original broadcaster | CBS
Awards | 4 Emmys
For fans of . . . | The Carol Burnett Show (1967)
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The premise was simple: the misadventures of homemaker Lucy Ricardo, played by film star Lucille Ball, married to Cuban bandleader Ricky, portrayed by Ball’s husband, Desi Arnaz, based on her radio comedy My Favorite Husband (1953). (“We decided,” she said, “that instead of divorce lawyers profiting from our mistakes, we’d profit from them.”) But it didn’t simply fill a half hour on the fledgling CBS network: magic was born.

It is impossible to ponder the history of TV without focusing on I Love Lucy. The production was flawless, the laughs boundless, the core cast—completed by William Frawley and Vivian Vance as cantankerous neighbors Fred and Ethel Mertz—one of TV’s finest quartets. At its heart was a pioneer who would become the queen of American TV; the quintessential clown.

Instead of being broadcast live from New York, it was filmed on three cameras in Hollywood, preserving it for posterity and essentially inventing the TV rerun. Shot with a studio audience, its laugh track was live and reactive, and is still sampled today. Skyrocketing ratings provided Ball and Arnaz with clout, raising the profile of their company, Desilu Productions. Later acquired by Paramount, Desilu—with Ball firmly at the helm—shepherded TV icons, including Star Trek (1966) and Mission: Impossible (1966), into the spotlight.

I Love Lucy only ran six seasons as a weekly sitcom, followed by three years of sporadic one-hour specials. But it has run in syndication for over sixty years, creating one of TV’s most celebrated legacies. SL

Lucille Ball on the cutting edge in the 1953 episode, “Lucy Tells the Truth.”
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Sue Vida Me Pertence

Soap opera | Brazil | 1951–52



This slightly racy serial pioneered a new TV genre that was exported all over the world



Cast | Vida Alves, Walter Forster, Lia de Aguiar, José Parisi, Lima Duarte, Dionisio de Azevedo, Néa Simões, João Monteiro, Astrogildo Filho
Original broadcaster | TV Tupi
For fans of . . . | The Girl Watchers (1969)



The Portuguese-language Sua Vida Me Pertence (Your Life Belongs to Me) was the first telenovela, a genre that took off in Latin America and then spread to other parts of the globe. Though often described as Spanish soap opera, the telenovela differs from the usual soap format in that it focuses on one main story and reaches a conclusion after a set number of episodes. Like American TV soap, which had its origins on the radio, the telenovela was a natural evolution of the radionovela.

Sua Vida Me Pertence was broadcast in black and white just over a year after the launch of TV Tupi, Brazil’s first TV station, in São Paulo. The series debuted in December 1951 and lasted for just fifteen episodes, shown twice a week and performed live. The story centered on an attractive young girl, played by Vida Alves, and her “will they, won’t they” romance with a respectable and enamored young man, played by Walter Forster. Controversially, the couple showed the first mouth-to-mouth kiss on Brazilian television. As well as spawning many more telenovelas, a genre that has now grown into a huge industry, with its modern successors running for eight months to a year, Sua Vida Me Pertence proved a launching pad for the career of Forster. He went on to star in many TV series and movies, including Amor Estranho Amor (1982), The Girl Watchers (1969), and Aventuras com Tio Maneco (1971) for which he was best known. Forster worked right up until his death in 1996, aged seventy nine. JA
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American Bandstand

Variety | USA | 1952–89



“It’s got a good beat and you can dance to it”



Cast | Bob Horn, Dick Clark, Charlie O’Donnell
Original broadcasters | WFIL-TV, ABC, syndication, USA Network
Awards | 2 Emmys
For fans of . . . | Top of the Pops (1964)



“American Bandstand,” marveled John Oates of Hall & Oates, “spread the gospel of American pop music and teenage style that transcended the regional boundaries of our country and united a youth culture that eventually spread its message throughout the entire world.” Originating in Philadelphia and expanding nationally by 1957, the show (originally just Bandstand) featured live, usually lip-synched, performances from both popular and up-and-coming singers and bands, with teens grooving to the latest tunes. (The dancers won fans of their own—and, in 1979, invented The Village People’s “Y.M.C.A.” hand movements.) When disc jockey Dick Clark took over from the first host Bob Horn in 1956, he transformed America’s relationship with Top 40 pop music with weekday episodes that ran for ninety minutes (although some network affiliates cut episodes to an hour or even thirty minutes, and the main show eventually moved to Saturdays only).

Memorable moments included a 1970 appearance by The Jackson Five, Prince’s national TV debut in 1980, and, in 1985, rising star Madonna’s answer to Clark’s question about her future plans: “To rule the world.”

The advent of MTV signaled the end of Bandstand’s reign. Clark left in 1987, and the show’s final incarnation—hosted by David Hirsch—lasted only six months. However, a fiftieth anniversary celebration in 2002 starred Michael Jackson, and Clark’s death in 2012 occasioned tributes from luminaries such as Motown founder Berry Gordy and President Obama. ATB
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This is Your Life

Reality | USA | 1952–61



Shining a spotlight on stars and ordinary Joes



Cast | Ralph Edwards
Original broadcaster | NBC
Awards | 2 Emmys, 1 Golden Globe
For fans of . . . | Person to Person (1953), This is Your Life (UK, 1955)



It could have been you. Every time producer and host Ralph Edwards appeared at the beginning of an episode of This is Your Life (which originally ran on the radio from 1948 to 1952), the book of someone’s life in hand, no one knew whom he might select as the subject of that day’s story. From big-name actors to people from all walks of life, including survivors of the Holocaust and the Hiroshima bombing, anyone might become the star of his or her own biographical drama. Over the course of an hour, relatives, friends, and associates might join the subjects on stage as Edwards narrated their life and times.

Most people were surprised at becoming the focus of an episode, but not all enjoyed or even tolerated the attention. Some were angered, including Lowell Thomas and Stan Laurel, but most enjoyed their time in the spotlight. The one person who would never become the subject of the show—under the threat of mass crew firings—was Edwards himself. The show did suffer from criticism of its limited research that often failed to reveal the full details of a subject’s life, as well as its reliance on tearful histrionics. Edwards produced short-lived follow-up series in the 1970s and ’80s. Two attempts to revive the show in the 2000s didn’t go into production. In the UK, Irish presenter Eamonn Andrews hosted a British version of the show from 1955 to 1964 and again from 1969 to 1987. The series continued with new host Michael Aspel until 2003, and it was briefly revived in 2007 by Trevor McDonald. ATB

See all TV series from Pre-1960s




Adventures of Superman

Action/Adventure | USA | 1952–58



High-flying superhero series that brought an American icon to TV for the first time



Cast | George Reeves, Phyllis Coates, Noel Neill, Jack Larson, John Hamilton, Robert Shayne
Original broadcaster | Syndication
For fans of . . . | Batman (1966)
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Classic episode

Superman’s Wife | Season 6, episode 9. In the series’ 100th episode, Lois is heartbroken when Superman decides to marry Sergeant Helen J. O’Hara, but the wedding is a sham designed to force the hand of a foe known as Mr. X.



It’s hard to think about this series without allowing the mysterious details of star George Reeves’ final days to color one’s perception. Although tragedy may have befallen the man who wore the cape, the character he embodied through six seasons became a hero for a generation and continues to inspire new fans today.

The show was developed by Whitney Ellsworth and Robert J. Maxwell from the Superman comics published by DC Comics since 1938, and was preceded by an hour-long feature film—Superman and the Mole Men (1951)—later adapted into a two-part episode. The series built up several clichés, such as the fact that one pair of glasses was sufficient to convince everyone that Clark Kent and Superman were two different people. While there were mad scientists and other fantasy threats, budgetary limitations usually meant that the show was most often a police procedural with tights.

The show went through several changes, from a Lois Lane swap (Noel Neill for Phyllis Coates) to the then-spectacular shift from black-and-white to full color. That also meant trading in Reeves’ original suit—in brown and gray—for one in the red, blue, and yellow of the comic book Superman. Even without the trademark “S” spit curl that usually accompanied other versions of the character, Reeves was a natural with his square-jawed determination and winning smile. And for the children who watched him battle for truth, justice, and the American way, as well as countless fans for decades after that, Reeves was Superman . . . and always will be. ATB

Don’t mess with the Man of Steel (George Reeves).
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Academy Awards

Awards show | USA | 1953–present



A promotional vehicle for the latest movies gives Hollywood stars the chance to dress up and make embarrassing acceptance speeches



Hosts | Bob Hope, Jerry Lewis, Jack Lemmon, Frank Sinatra, Johnny Carson, Walter Matthau, Billy Crystal, Whoopi Goldberg, Ellen DeGeneres
Original broadcaster | NBC
For fans of . . . | Golden Globe Awards (1958)
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Classic episode

77th Academy Awards, 2005. Chris Rock hosted. George Clooney won Best Supporting Actor for Syriana and made a speech about Hattie McDaniel that was memorable but, not universally well received.



The first Academy Awards ceremony was held in May 1929 at the Hollywood Roosevelt Hotel. Thirteen Oscars were handed out, including one for Best Title Writing (that is, subtitles)—a category that did not reappear, thanks to the success of The Jazz Singer (1927) and the rapid decline of the silent pictures. Since 1940, when the LA Times leaked the identities of the winners ahead of the ceremony, Price Waterhouse has been “the guardian of secrets,” ensuring that the names inside those “winner” envelopes remain secret until they’re announced live on-screen. That was the year in which Hattie McDaniel became the first African American to win an Oscar (as Best Supporting Actress for Gone with the Wind); Sidney Poitier was the second, in 1964, for Lilies of the Field, by which time the ceremony was being shown on television.

The twenty-fifth ceremony in 1953 was the first to be televised. The live show was soon attracting forty million viewers in the United States and an estimated one billion viewers for the highlights shown later worldwide, and thus became established as the single biggest advertisement a film could have.

Television has even influenced when the awards actually happen; having traditionally been held on Monday nights, the ceremony shifted back a day in 1999 to take advantage of the potentially larger Sunday night audience. It also takes up a big chunk of the schedule—over three hours of it (the event in 2000 even passed the four-hour mark). JS

The twenty-fifth-anniversary event was the first to be televised, in 1953.
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The Quatermass Experiment

Fantasy/Horror/Sci-Fi | UK | 1953



British TV’s first sci-fi hero tackles aliens—live!



Cast | Reginald Tate, Isabel Dean, Hugh Kelly, Paul Whitsun-Jones, Duncan Lamont, John Glen, Ian Colin
Original broadcaster | BBC
For fans of . . . | The Twilight Zone (1959), The Outer Limits (1963), Doctor Who (1963)



Playing on the fears and paranoias of postwar Britain, writer Nigel Kneale’s Quatermass series terrified the nation and inspired British sci-fi dramas for years to come. In The Quatermass Experiment, scientist Bernard Quatermass takes responsibility when his experimental rocket launch results in the disappearance of two of its three-man crew and the survivor begins a murderous transformation into something horrifically alien. A sequel, 1955’s Quatermass II, targeted the phenomenon of new towns and shady government complexes that appeared overnight, and was preceded by a warning for “viewers of a nervous disposition.” A third case, 1958’s Quatermass and the Pit, postulated that an alien craft uncovered beneath London could be the last remnant of an invasion that took place millions of years before.

The Quatermass Experiment was a result of the rise in TV ownership after the coronation of Queen Elizabeth II (most early TV output had been merely radio programs with pictures). With little to keep this nascent audience entertained, executives decided to create a new, visual form of drama and called upon writer Kneale and director Rudolph Cartier. Broadcast live from tiny studios in West London, the performances can seem a little stagy to modern eyes, yet the ambition of the production cannot be faulted.

All three Quatermass serials were adapted for the big screen by Hammer Studios, while the first was also remade as a live TV event in 2005. A fourth Quatermass series, starring John Mills, aired on ITV in 1979. JS
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The Good Old Days

Variety | UK | 1953–83



Reviving the raucous glamour of the music hall



Cast | Leonard Sachs, Don Gemmell
Original broadcaster | BBC
For fans of . . . | Come Dancing (1949), Top Hat Rendezvous (1951), The Music Box (1957), The Black and White Minstrel Show (1958)



As the band played “Down at the Old Bull and Bush”, the audience, dressed in period costume, jostled for position in the packed City Varieties Music Hall in Leeds, England. The master of ceremonies, in his place in a pulpit to the side of the stage, began a soliloquy of melodious magnificence, then made way for an hour of variety acts.

Eternally nostalgic, The Good Old Days took viewers back a century to the time when popular entertainment was a communal affair in a theater. Novelty acts like magicians and acrobats would share the stage with the top comedians and light entertainers of the time to delight and enthrall—all in the spirit of the age they attempted to re-create. Don Gemmell was the first master of ceremonies, but it was in Leonard Sachs (also an actor, with turns in Doctor Who (1963) among his credits) that the series found its true frontman. Oozing charm, he constructed gushing, alliterative introductions to each act, prompting the audience to whoop and cheer at each contrived link.

Popular comedians Les Dawson and Larry Grayson could almost have stepped out of time, such was the ease with which they transformed their own act into something more imperial. Occasionally guests would surprise as they abandoned their popular image—Edward Woodward, familiar as the hardboiled hero of Callan (1967), proved to be a singer with an engaging baritone voice. By keeping the format the same, but the guests up to date, the series survived for thirty years. JS
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Make Room for Daddy

Comedy | USA | 1953–65



How a man balanced his family life with his nightclub career



Cast | Danny Thomas, Jean Hagen, Angela Cartwright, Marjorie Lord, Louise Beavers, Amanda Randolph
Original broadcasters | ABC, CBS
Awards | 5 Emmys
For fans of . . . | The Brady Bunch (1969)
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Modeled on the life of entertainer Danny Thomas, Make Room for Daddy documented the struggles of Danny Williams, whose successful nightclub career made him miss out on the daily lives of his wife and children. Fun-loving Danny ceded most of the parenting of his children, Terry and Rusty (Sherry Jackson and Rusty Hamer), to his more serious wife, Margaret (Jean Hagen), and their housekeeper, Louise (Louise Beavers).

The series took a sharp turn in its fourth season when Hagen left the show. Rather than replace her with a new actress, the character was killed off and the series focused on Danny’s new status as a single and dating widower. Daddy, and the family, eventually made room for a new wife, Kathy (Marjorie Lord), and her adorable daughter, Linda (Angela Cartwright). In due course, Kathy adopted Terry and Rusty, Danny adopted Linda, Amanda Rudolph replaced Louise Beavers, and they all moved into a new apartment. This new and higher-rated family unit would be so solidified in viewers’ minds that most forgot about the first three seasons—a testament to the on-air chemistry of the cast.

The show remains a prime example of how characters—and actors—can evolve over the course of a series. (A sequel, Make Room for Granddaddy, lasted one season in 1970–71.) Danny Thomas’ personal legacy, fueled as much by his own talents as by the popularity of Make Room For Daddy, was sealed by his founding of St. Jude Children’s Research Hospital, now a leader in the treatment of children’s cancers. RP

Father and son bonding with Danny Thomas and Rusty Hamer.
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Fabian of the Yard

Crime/Mystery | UK | 1954–56



A glossy police drama based on real-life British crime cases



Cast | Bruce Seton, Robert Raglan, Philip Dale, Jack Melford, John Boxer
Original broadcaster | BBC
For fans of . . . | Dixon of Dock Green (1955), Z Cars (1962), The Bill (1984)



The casebooks of the man who was—in the words of the show’s regular introduction—“hailed by the press as one of England’s greatest detectives” formed the basis of the BBC’s first ongoing police serial. Robert Fabian (Bruce Seton) presented each case and then explained precisely how he cracked it, using “routine, detailed, science, and tenacity”—the best weapons available at the “brain of Great Britain’s manhunting machine,” the Metropolitan Police Service’s headquarters, Scotland Yard.

At the end of each episode, the fictional Fabian was replaced by the real thing (a retired detective superintendent who, when he visited the United States, was irritated to find that people expected him to look and act like Sherlock Holmes). This quirk reinforced the factual accuracy of the production, even if Fabian himself was more than a little wooden in his delivery.

Fabian of the Yard stands out in part because it was shot on film, allowing for fast editing and location shoots that were particularly handy for showing off the detective’s beautiful black Humber Hawk squad car. It also enabled the BBC to re-air the series, while a few episodes were edited together to make feature-length productions released in movie theaters: Fabian of the Yard (1954) and Handcuffs, London (1955).

The series was titled Fabian of Scotland Yard in the United States and Patrol Car in Australia. Sadly, fewer than a third of the thirty-six episodes produced between 1954 and 1956 survive in the archives. JS
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Father Knows Best

Comedy | USA | 1954–60



Featuring an all-American family from the Midwest, this was the first family sitcom



Cast | Robert Young, Jane Wyatt, Elinor Donahue, Billy Gray, Lauren Chapin
Original broadcaster | CBS
Awards | 6 Emmys
For fans of . . . | Make Room for Daddy (1953), The Donna Reed Show (1958)



Never controversial or edgy, Father Knows Best knew what it did best—showing an almost-perfect vision of what an American family should—or could—be. One of several popular 1950s television shows that started out on radio, the pilot of Father Knows Best was called Keep It in the Family and produced for The Ford Television Theatre slot in 1954. Robert Young, who played the father Jim Anderson, was the only actor in the pilot to also appear in the series, which was picked up by CBS later the same year. During the course of the long-running series Young won two Emmy awards.

In the show, Jim spent his days as an insurance agent, but his evenings were spent in the company of his loving wife, Margaret, played by Jane Wyatt (who also won Emmys), daughters Betty and Kathy (Elinor Donahue and Lauren Chapin), and son Bud (Billy Gray). Whether suffering from sporting disappointments or dating heartbreak, the Anderson children were comforted by the fact that their parents, especially their father, could be counted on for sound advice.

In 1977, the show spawned two made-for-television reunion movies, Father Knows Best Reunion and Father Knows Best: Home For Christmas, becoming one of the first TV shows to make the transition to the big screen. The movies, in which the Anderson children had offspring of their own, didn’t break new ground, but they provided the public with what they were looking for—an escape to a time when all the world’s problems could be solved in less than thirty minutes. RP
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The Tonight Show

Talk show | USA | 1954–present



The legendary king at the heart of late-night talk TV



Cast | Steve Allen, Jack Paar, Johnny Carson, Jay Leno, Conan O’Brien, Jimmy Fallon (current)
Original broadcaster | NBC
For fans of . . . | Parkinson (1971), Late Show with David Letterman (1993)



Late-night TV in the United States has been a cavalcade of talk shows, variety hours, news features, and game shows for decades, but at its heart is The Tonight Show. Conceived as a vehicle for light entertainment and chat, along with comedy sketches and musical numbers, the program debuted in 1954 with host Steve Allen. Little did he know a TV legacy had been born.

The Tonight Show emerged as the place Americans wrapped up their day; everybody who was somebody would venture on to the show, from the latest starlet to the biggest stars Hollywood had to offer. Alternatively broadcast from New York, then Los Angeles and now back in the Big Apple, it was a reflection of its times, but never more so than with Johnny Carson as its popular host. It was also not without its controversies, such as longtime guest host Joan Rivers going up against Carson on the fledgling Fox network, Jay Leno’s appointment as host in 1992 (eschewing Carson’s preferred successor David Letterman, who went on to score big competing against The Tonight Show with his own late-night talk show on rival CBS), or the departure of Conan O’Brien after six months to be replaced by his predecessor, Jay Leno.

From classic characters such as Carnac the Magnificent to bizarre moments such as the wedding of Tiny Tim and Miss Vicki, The Tonight Show has remained a vital part of American entertainment and a mainstay of late-night fun for more than sixty years. There is no end in sight, nor should there be. SL
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Alfred Hitchcock Presents

Drama | USA | 1955–65



The master of suspense himself lent his name and image to this iconic anthology series of spine-chilling mystery stories



Cast | Alfred Hitchcock
Original broadcaster | CBS
Awards | 3 Emmys, 1 Golden Globe
For fans of . . . | The Twilight Zone (1959), The X-Files (1993), American Horror Story (2011)
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Classic episode

Lamb to the Slaughter | Season 3, episode 28. Written by Roald Dahl and directed by Hitchcock himself, this episode features a meek housewife ridding herself of a philandering husband and ensuring the murder weapon will never be found.



When it comes to anthology series, none is more memorable than Alfred Hitchcock Presents, a weekly dose of suspense drama to which Alfred Hitchcock famously lent his name. From the menacing opening to the twist endings and concluding remarks by Hitchcock himself, the half-hour slot mesmerized audiences. The stories ranged from psychological horror to traditional thrillers and midcentury noir mysteries.

A success from the start, Alfred Hitchcock Presents attracted top creative talents, including director Robert Altman, writer Roald Dahl, and actors Steve McQueen and Walter Matthau. The show also generated spin-off books, including mystery anthologies written in the style of the TV series and stories based on scripts that had failed to get past the censors and so had not made it onto the screen. The series continued for seven years, then turned into Alfred Hitchcock Hour in 1962. When the show went off the air in 1965, it remained a ratings success in syndication, and an updated version of the series was shown by NBC in 1985.

Perhaps the most enduring memory of the program was its opening sequence, when Hitchcock would walk on-screen and eclipse his own rotund caricature to the unforgettable strains of Charles Gounoud’s “Funeral March of a Marionette.” After this, Hitchcock would wish the viewers good evening and introduce that week’s story. More than half a century later, the combination of image and sound signifies one thing: Alfred Hitchcock. AP

Hitchcock in a promotional portrait for Alfred Hitchcock Presents.

See all TV series from Pre-1960s




Dixon of Dock Green

Crime/Mystery | UK | 1955–76



“Evenin’, all.” Parochial charm and mild peril in “stories of a London policeman”



Cast | Jack Warner, Peter Byrne, Geoffrey Adams, Arthur Rigby, Jeanette Hutchinson, Nicholas Donnelly
Original broadcaster | BBC
For fans of . . . | Fabian of the Yard (1954), Z Cars (1962), The Bill (1984), Law & Order: UK (2009)
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Classic episode

The Roaring Boy | Season 2, episode 11. In this 1956 helping, a soldier (Kenneth Cope) on the run winds up with a hostage, a gun, and Dixon in his sights. Cope later found fame in Coronation Street and Randall and Hopkirk (Deceased).



George Dixon first featured in the Ealing Studios movie The Blue Lamp (1950), in which he was shot dead by Dirk Bogarde’s trigger-happy villain. Resurrected by his creator, Ted Willis, for this BBC series, Dixon was again played by former music-hall star Jack Warner.

Dixon reassured the viewers that they could sleep safe in their beds, regardless of activities planned by London’s criminals. Solid, dependable, and paternal toward the younger officers, Dixon was a family man with principles and a good, old-fashioned attitude. He spoke to viewers—literally, as each episode began with a little introduction from him, delivered straight to the camera, and ended with a similar homily. Such was the close relationship between Dixon and his fans—among whom were many police officers—that he even closed one season by warning them he wouldn’t be around for a while as he was going on holiday.

Early episodes were broadcast live, which is why so few of them survive in the archives. Later seasons faced stiff competition from the harder-hitting Z-Cars (1962) and ITV’s glossy Special Branch (1969), but the show lasted until 1976, clocking up 430 episodes.

Aged fifty-nine when the series began, Warner was eighty when the show finished. At a royal award ceremony in 1965, he recalled in his autobiography, he had been hailed as a part of the fabric of Britain. But this coziness looked out of touch in a world where the police were more likely to face terrorists and gangsters than petty thieves and wayward teens. JS

Jack Warner in the role for which he is best remembered. He played George Dixon for more than twenty years.
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Gunsmoke

Western | USA | 1955–75



Longest-running prime-time, scripted, live-action drama in the twentieth century



Cast | James Arness, Milburn Stone, Amanda Blake, Dennis Weaver, Ken Curtis, Glenn Strange, Buck Taylor
Original broadcaster | CBS
Awards | 5 Emmys
For fans of . . . | Bonanza (1959)
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Classic episode

The Jailer | Season 12, episode 3. Hollywood legend Bette Davis appears as a deranged matriarch seeking revenge for her husband’s hanging. This 1966 episode also stars Bruce Dern, Tom Skerritt, and future director Zalman King.



For many, Gunsmoke remains the Western series, if only by virtue of its longevity. No other prime-time, scripted, live-action drama ran for longer, and—alongside The Life and Legend of Wyatt Earp (1955)—it ushered in a veritable gold rush of TV Westerns for adult viewers. Central to its success was James Arness’ earnest performance as craggy-faced Marshal Dillon of Dodge City, Kansas—a hero and paternal figure whose relationship with saloon owner Miss Kitty (Amanda Blake) was implicit but chaste. John Wayne —who, legend has it, was considered for the role—recommended his good friend Arness for the job, and subsequently introduced the pilot episode.

Created by John Meston and Norman Macdonnell, Gunsmoke began on radio in 1952, with William Conrad as Dillon, then made the transition to TV. The series began with thirty-minute, black-and-white episodes in its first six seasons (1955–61, later rerun as Marshal Dillon), expanded to an hour for five seasons (1961–66), and evolved into color for the final nine years.

When ratings dropped in the late 1960s, a move from Saturday to Monday sent the show surging back into the top ten. When it was finally canceled, the cast had no warning and learned their fate from press reports. Nonetheless, Gunsmoke helped establish a standard for adult Western storytelling that has rarely been matched on the small or big screen. A little-known comedy spin-off, Dirty Sally, aired in 1974, and Arness returned for five TV-movie sequels that aired from 1987 to 1994. ATB

(Clockwise, from top left) Glenn Strange, Ken Curtis, Roger Ewing, Milburn Stone, Amanda Blake, and James Arness.
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The Adventures of Robin Hood

Historical drama | UK | 1955–59



Robbing from the rich, giving to the poor, the Merry Men reinvent an enduring English legend



Cast | Richard Greene, Bernadette O’Farrell, Patricia Driscoll, Alan Wheatley, Alexander Gauge, Archie Duncan, Rufus Cruikshank, Paul Eddington
Original broadcaster | ITV
For fans of . . . | Robin of Sherwood (1984)
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Classic episode

The Trap | Season 2, episode 14. Exasperated by the resilience of the Merry Men, the Sheriff of Nottingham dispatches a spy (Alfred Burke, best known for 1965’s Public Eye) to infiltrate the gang and undermine Robin’s authority from within.



Taking its cue (and title) from a 1938 film starring Errol Flynn, this lavish series ran for four years and, for some, became the definitive version of the Robin Hood legend. Its closing theme song, a jolly folk song, has passed into popular culture to the point that many wouldn’t recognize its origins from a TV show: “Robin Hood, Robin Hood, riding through the glen. . . .“

The BBC had televised the tale in 1953 with Patrick Troughton in the lead, but it was Richard Greene’s jovial hero who really left his mark. Amid the familiar band of outlaws, including Friar Tuck, Little John, and Will Scarlet, a significant divergence from the legend was Maid Marian—less a damsel in distress, more an action heroine, and Robin’s best female friend.

However, Alan Wheatley as the Sheriff of Nottingham stole every episode. Keeping to the right side of camp, Wheatley’s wicked sheriff was a joy to behold as he suffered repeated defeats, but survived to scheme another day. The series paved the way for serials such as Ivanhoe and The Adventures of William Tell (both 1958), though none made quite as big an impact. JS

Richard Greene’s Robin Hood—the Katniss Everdeen of his day—with his reliable band of merry men.
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The Benny Hill Show

Comedy | UK | 1955–89



Slapstick, mime, and sauciness are the trademark ingredients of this massive global hit



Cast | Benny Hill
Original broadcaster | BBC
Awards | 2 BAFTAs
For fans of . . . | The Two Ronnies (1971)
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Classic episode

Season 19, episode 3, 1 May, 1989. What turned out to be Hill’s final TV show featured ingenious takeoffs of the title sequences of various popular programs, including The Bill and Tales of the Unexpected.



Although many series carried this title over the years, the two must-see periods are the black-and-white BBC shows from 1955 to 1968, which made the young Benny Hill a smash hit in the United Kingdom, and the widely exported ITV color shows from 1969 to 1989, which made him a global star. The BBC series often included spoofs of other TV shows. Using clever camerawork and split-screen techniques to play all the parts himself, Hill would lampoon game shows such as What’s My Line? (1950) and the BBC pop show Juke Box Jury (1959). Another hallmark was his comic deconstruction of the making of film and television, with sketches about faulty microphones, actors performing to the wrong camera, and singers miming to records that get stuck.

Hill’s twenty-year run of commercial television shows developed his love of musical comedy, mime, and slapstick, often with an underlying sauciness. Although elements of this comedy were later regarded as sexist and outdated, at the time the shows were phenomenally popular and made Hill the most successful global comedian since Charlie Chaplin. DF

A young Benny Hill poses with the medium that was to make his name, in his London apartment, in 1955.
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The Honeymooners

Comedy | USA | 1955–56



Working-class comedy that established a long-lasting sitcom template



Cast | Jackie Gleason, Art Carney, Audrey Meadows, Joyce Randolph
Original broadcaster | CBS
Award | 1 Emmy
For fans of . . . | I Love Lucy (1951)
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Classic episode

The $99,000 Answer | Season 1, episode 18. Ralph is going on a game show where he will have to answer questions about popular songs. He eventually faces the $99,000 question about a song he knows very well . . . but cannot name.



The 1950s sitcom The Honeymooners only aired for thirty-nine episodes, but made a lasting impact on pop culture. The show captured a postwar image of working-class people striving to achieve the American dream while clinging to love, friendship, and everyday triumphs over adversity. Brooklyn bus driver blowhard Ralph Kramden (Jackie Gleason) and his best friend, sewer worker Ed Norton (Art Carney), contended with their assertive wives, Alice (Audrey Meadows) and Trixie (Joyce Randolph), while chasing get-rich-quick schemes and tripping over their own ambitions.

Although episodes were filmed, they were performed as if live with minimal rehearsal; to cover lapses in scripted action, Gleason would touch his stomach to signal he had forgotten a line, and Meadows would eye the refrigerator if someone was meant to use it. The claustrophobic single-room apartment set reinforced the show’s focus on character, with the Kramden bedroom never glimpsed. Animated fireworks and a theme song composed by Gleason, “You’re My Greatest Love,” heralded the start of every episode. ATB

(L–R) Gleason, Carney, Meadows, and Randolph in the sparsely furnished apartment where most of the action took place.

See all TV series from Pre-1960s




Was bin ich?

Game show | Germany | 1955–58;1961–89



Germany embraced this long-running panel quiz show based on What’s My Line?



Cast | Robert Lembke, Björn Hergen
Original broadcaster | ARD
For fans of . . . | To Tell the Truth (1956), Would I lie to You? (2007)
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Such was the success of What’s My Line?, on CBS network, that the format for the celebrity panel game was sold to TV broadcasters in twelve other countries, including Germany. Each TV channel produced its own version of the show.

Bavarian Robert Lembke, head of the news division of Bayerischer Rundfunk, sought the rights to the show after seeing the British version during a visit to the BBC in 1954. Was Bin Ich? (What Am I?) launched on Germany’s ARD TV channel the following year, with Lembke as the host. In it, a panel of four celebrities were tasked with deducing the occupation of a guest by asking questions to which the guest could answer only yes or no. For the “celebrity guest of honor” round, the panelists had to identify a well-known guest by name while blindfolded. After every “no,” Lembke would deposit five Deutsche Marks, in one of several colored piggy banks, and questioning passed to the next panelist. This gave rise to Lembke’s catchphrase, “Which piggy would you like to have?” The sound of the coin dropping into the pig was a ritual of the show.

The lineup occasionally changed, but the best-known panelists were district attorney Hans Sachs, actress Marianne Koch, TV announcers Annette von Aretin and Anneliese Fleyenschmidt, and Guido Baumann, head of the Swiss TV station DRS. The show was canceled in 1958, but returned in 1961, still hosted by Lembke, and lasted until his death in 1989. JA

Quizmaster Robert Lembke and his mascot, Jacky, who guarded the all-important piggy banks in Was bin ich?
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The Phil Silvers Show

Comedy | USA | 1955–59



Sergeant Bilko schemes to get rich quick—”Look alive!”



Cast | Phil Silvers, Harvey Lembeck, Allan Melvin, Paul Ford
Original broadcaster | CBS
Awards | 8 Emmys
For fans of . . . | Blackadder (1983)
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Comic actor Phil Silvers made a name for himself when he won a Tony award for Broadway’s Top Banana (1951), but he is best known as Master Sergeant Ernest G. Bilko in the self-titled The Phil Silvers Show. It was a vehicle for Silvers’ ability to imbue his rakish character with enough heart for the audience to want him to get away with his various shenanigans. By setting the series on an army base in Kansas, rather than in an active military zone, the program was able to parlay post-Korean War patriotism without having to worry about actual warfare.

Winning three consecutive Emmys for comedy, The Phil Silvers Show centered around Bilko taking advantage of his soldiers, but it was his superior, Colonel Hall (Paul Ford), who was most often the target of his machinations. Silvers became so associated with his performance as the lovable rogue that its sweet-yet-salty veneer followed him to other roles, most notably as a cunning producer on Gilligan’s Island (1964), a greedy racer in the all-star comic romp It’s a Mad, Mad, Mad, Mad, World (1963), and on Broadway in 1972 as the Machiavellian slave, Pseudolus, in Stephen Sondheim’s A Funny Thing Happened on the Way to the Forum.

After the show relocated to California, the base was frequented by characters played by the most popular stars of the day, but none could hold a candle to Bilko—without him trying to sell them matches. RP

Phil Silvers (seated center) and his right-hand men.
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Eurovision Song Contest

Music/Musical | Various | 1956–present



International competition known for outlandish performances and controversial voting



Cast | Performers included: ABBA, Bucks Fizz, Celine Dion, Dana, Johnny Logan, Julio Iglesias, Katrina and the Waves
Original broadcaster | Various
For fans of . . . | Jeux Sans Frontières (1965)



The Eurovision Song Contest is an annual music competition seen by nearly two hundred million people, making it one of the most watched TV shows in the world. Over five decades, fifty-one countries have competed for the prize: a trophy and the chance to host the following year’s contest.

Just seven nations took part in the first show, hosted in and won by Switzerland in 1956. Before satellite technology, and in a Europe still recovering from the Second World War, a live entertainment show broadcast across multiple countries was groundbreaking.

The voting is controversial. Each country gives points to ten songs, with twelve points going to its favorite. Countries aren’t allowed to vote for their own song, but many vote for one another every year, perhaps through shared politics and history or similar musical tastes and cultures. Nevertheless, winning the contest requires support from across the continent.

The show reaches well beyond the borders of Europe—Israel and Azerbaijan have both been victorious. With so many countries involved, the contest exhibits a range of languages and musical styles, although power ballads are particularly well represented. Winners have ranged from Celine Dion and ABBA, who reached worldwide stardom after their victories, to Lordi, a Finnish hardrock band who wear monster masks while performing. But it’s the eclectic range of songs and kitsch performances that make The Eurovision Song Contest event television. WH
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The Nat King Cole Show

Variety | USA | 1956–57



The first TV variety show hosted by an African American



Cast | Nat King Cole with Nelson Riddle and the Randy Van Horne Singers
Original broadcaster | NBC
For fans of . . . | The Judy Garland Show (1963), Saturday Night Live (1975)



As the reigning monarch of jazz piano, Nat King Cole commanded stages of all sizes across the globe. The next logical kingdom for him to conquer lay on the TV landscape. Cole’s blend of personality and musicality was perfect for the intimate experience of TV viewing. With a smooth, easygoing style and hits such as “Nature Boy” and “Straighten Up and Fly Right,” King’s vocal styling and guests, including such heavyweights as Peggy Lee, Harry Belafonte, and Ella Fitzgerald, was a surefire recipe for success.

Although The Nat King Cole Show started with a modest fifteen-minute running time, it soon expanded to thirty minutes, thanks to King’s unique talents. Unfortunately, despite the positive audience response, national sponsors feared that 1956 was not the ideal time for an African American to be beamed into US living rooms and refused to put their money toward keeping the show on the air. Local sponsors were slightly more generous (and forward-thinking), but the production was never able to overcome the financial barriers, and the show ended a little more than a year after it first hit the small screen.

Cole was able to recover from the failure of the show, and went on to perform on other people’s TV shows, as well as in films and on stages around the world for years to come. His legacy as a brilliant and charismatic musician—kept alive in part by his daughter, entertainer Natalie Cole—is further brightened by his historic mark on the TV landscape. RP
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Hancock’s Half Hour

Comedy | UK | 1956–61



The morose musings of a much-challenged pessimist—”Stone me, what a life!”



Cast | Tony Hancock, Sid James, Bill Kerr, Andrée Melly, Kenneth Williams, Hattie Jacques, Patricia Hayes
Original broadcaster | BBC
For fans of . . . | The Jack Benny Program (1950)
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Classic episode

Twelve Angry Men | Season 5, episode 4. In a parody of the 1957 film, Hancock is the foreman of a jury who persuades his fellow jurors to find the defendant not guilty, only to change his mind and work equally hard for a guilty verdict.



Transferring from a popular BBC radio series, Hancock’s Half Hour was the product of a golden collaboration between actor Tony Hancock and writers Ray Galton and Alan Simpson. In Galton and Simpson’s hands, Hancock played an exaggerated form of himself; he was pompous, paranoid, and seemingly bewildered and exasperated by every aspect of modern life. For much of the series, Hancock played off Sid James, who played his best friend and confidante. James could be guaranteed to prick his pomposity and bring him down to earth.

At a time when variety was still in fashion, Hancock’s Half Hour was truly groundbreaking in its approach to the serious business of comedy. Galton and Simpson’s scripts didn’t merely consist of line after line of brilliant dialogue, but they also appreciated the importance of the gaps; the sighs and pauses might remind the viewers of the works of contemporary playwrights such as John Osborne or Harold Pinter. The final, seventh season (titled simply Hancock) consisted of six episodes that all stand out as classics, and was broadcast between May 26, 1961, and June 30, 1961. The most memorable of these is “The Blood Donor,” in which Tony decides to do his civic duty at a local hospital, only to discover that the doctor wants more than just a pinprick of blood: “A pint? That’s very nearly an armful!” He later telephones the hospital to attempt to find out the recipient of his blood and in a comedic twist he cuts himself with a bread-knife, resulting in a transfusion of his own blood. JS

A gloomy Tony Hancock enjoys a cup of tea, March 18, 1960.
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The Price Is Right

Game show | USA | 1956–65; 1972 –present



A crowd-pleaser of a game show packed with bidding, buying, and bargaining—“Come on down“ for fun and prizes!



Cast | Bill Cullen, Bob Barker, Drew Carey
Original broadcaster | CBS (current iteration)
Awards | 37 Emmys
For fans of . . . | Let’s Make a Deal (1963), Deal or No Deal (2005)
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Classic episode

Season 1, episode 1. The first episode to be hosted by Bob Barker in 1972 was originally called The New Price is Right. Prizes included a fur coat, a self-cleaning oven, a Mazda sedan, a sewing machine, and a dishwasher.



“Come on down,” cries the announcer, “you’re the next contestant on The Price Is Right!” One of TV’s most enduring and beloved game shows is a revival of an earlier attempt (featuring host Bill Cullen) that aired alternately on NBC and ABC in the late 1950s and early 1960s and was summarily canceled thereafter.

It returned in 1972 with the man who would become forever tied to its legacy: Bob Barker. The Price Is Right (originally touted as “New,” but later shortened to the current title) has changed little over its long history: a series of contestants, constantly rotating but never more than four at a time, compete by naming the approximate price of a prize package, with the winner then going on to play one of a series of pricing games. Universally tied to product placement, both major (the new model of a car, no matter the brand, is always a crowd-pleaser) and minor (each food or medical or cleaning product is identified and advertised), The Price Is Right remains, perhaps, the most adored long-running advertising franchise on TV.

Comedian Drew Carey replaced the retiring Barker in 2007 and remains its host, guiding wildly excited contestants through games such as Safe Crackers and Plinko, as well as the equally nerve-wracking Showcase Showdown final contest, with tens of thousands of dollars in products at stake. The popular format has been duplicated in more than forty countries, and in its hour-long format, it remains a popular staple on US morning TV to this day. SL

The original host Bill Cullen introduces the show in 1962.
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Emergency Ward 10

Soap opera | UK | 1957–67



British commercial TV’s first successful soap opera



Cast | Jill Browne, Charles Tingwell, Glyn Owen, Joan Hooley, John White, John Alderton
Original broadcaster | ITV
For fans of . . . | Casualty (1986), ER (1994), Grey’s Anatomy (2005)



Originally entitled Calling Nurse Roberts and only scheduled for a limited run, Emergency Ward 10 (created by Tessa Diamond) went on to become a ratings phenomenon and the first successful UK super-soap. Although the soap-opera genre was developed in the United States, the notion of successful evening soaps in prime time was realized in the United Kingdom (beginning in 1954 with the BBC’s The Grove Family) and reached true fruition with ITV’s Emergency Ward 10 and its crowd-pleasing mix of drama and romance set against the plot-heavy landscape of a busy hospital, Oxbridge General.

The series concentrated on the staff rather than the patients, although individual cases could provide plot strands and introduce a life-and-death factor into the narrative. Viewers, though, were hooked on the characters and their interactions and romantic entanglements. The very nature of the setting meant that the program reflected the real-life diversity of the National Health Service with an ethnic mix that was unusual elsewhere on UK TV. The program courted controversy in 1964 with an interracial romance between Dr. Louise Mahler (Joan Hooley) and Dr. Giles Farmer (John White) that featured the couple kissing (causing ripples in the newspapers at the time). The series pioneered the idea of two half-hour episodes per week, which proved to be a highly successful audience ploy and led to the show attracting 24 million viewers at its peak. DF

See all TV series from Pre-1960s




Il Musichiere

Game show | Italy | 1957–60



Name that Tune struck gold in Italy with its winning combination of quiz and song



Cast | Mario Riva, Gorni Kramer, Johnny Dorelli, Nuccia Bongiovanni, Paolo Bacilieri
Original broadcaster | RAI
For fans of . . . | Name That Tune (1953), Lascia (1955), Face the Music (1980)



Every week for three years, Italians sat down to play, laugh, and sing with Il Musichiere, the Italian version of NBC’s Name that Tune (1953). The show came to an abrupt end when a fatal accident killed host and actor Mario Riva.

The rules were the same as those for the US version: Players had to guess the names of various tunes in order to accumulate money, and in the last test, one contestant had the chance to win the total prize money. The viewers’ favorite part of the show was when the VIP guest—there was one per episode—was made to sing. Guests included Italian celebrities such as Totò, Marcello Mastroianni, Mina, Fausto Coppi, and Gino Bartali, and also international stars such as Gary Cooper, Jayne Mansfield, Perry Como, and Louis Armstrong.

The theme song, “Domenica è sempre domenica” (“Sunday is always Sunday”), became popular, and the show was so successful that Il Musichiere weekly magazine followed, which gave readers a free flexi disk (thin vinyl record). This was also the first Italian periodical to publish the music charts and to produce, in 1959 and 1960, Il Festival del Musichiere, a live show that gave aspiring writers the chance to have their poetry sung by professionals. The beautiful Verona Arena was the location of the festival, and it was there that, during the last rehearsal of the second festival, Mario Riva fell into a hole in the stage and died a few days later. A similar TV show, Sarabanda, aired from 1997 to 2004 on Italia 1, and then again in 2009 on Canale 5. SDG
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Leave It to Beaver

Comedy | USA | 1957–63



Stereotypical ideal of 1950s American suburban life preserved as TV amber



Cast | Jerry Mathers, Tony Dow, Hugh Beaumont, Barbara Billingsley, Ken Osmond, Robert Stevens, Stanley Fafara, Stephen Talbot, Frank Bank
Original broadcasters | CBS, ABC
For fans of . . . | The Adventures of Ozzie and Harriet (1952)
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Classic episode

The Last Day of School | Season 3, episode 38. The Beaver asks June to pick out a gift for him to give to his teacher Miss Landers. A store mix-up leaves him with an uncomfortable decision to make.



Living out their lives in a creepily pristine neighborhood, the fictional Mayfield, the Cleavers embodied the essence of postwar American conformity with their endless cycle of daily meals, firmly embedded middle-class values, crises managed within a half-hour, and a list of lessons intoned by the parents, Ward and June (Hugh Beaumont and Barbara Billingsley) and accepted with a nod and “gee whiz” by the boys, Theodore “Beaver” (Jerry Mathers) and older brother Wally (Tony Dow).

Created by Joe Connelly and Bob Mosher, who drew on their own children for inspiration and authentic slang, the show recast the father and Beaver roles between the pilot and first episode. The series moved to multiple time slots and ran on two networks, then ended when Mathers left acting for high school. A final retrospective episode designed to bid farewell to the Cleavers—a rarity for sitcoms at the time—aired on June 20, 1963, but the show’s true popularity began in countless reruns over the next two decades.

Reality finally crashed completely into the Cleavers’ world when Beaver came home after separating from his wife in the 1983 TV movie Still the Beaver. That reunion did well enough to launch a 1984–89 revival, The New Leave it to Beaver, although a divorced Beaver raising two sons in his parents’ home with widowed grandma June’s help didn’t click with viewers in quite the same way as the cult classic original. A 1997 feature film adaptation similarly failed to capture the audience’s attention—gee whiz. ATB

Tony Dow (above) and Jerry Mathers (below), c. 1957.
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Maverick

Western | USA | 1957–62



Subversive, satirical Western that turned the genre cliché on its head



Cast | James Garner, Jack Kelly, Roger Moore, Robert Colbert, Efrem Zimbalist Jr., Diane Brewster
Original broadcaster | ABC
Award | 1 Emmy
For fans of . . . | The Rockford Files (1974)
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Classic episode

Shady Deal at Sunny Acres | Season 2, episode 10. This episode by series creator Roy Huggins (which he believed inspired the first half of The Sting) unites all of the recurring characters in a complex con against an unscrupulous banker.



As opposed to most other Western heroes of the era, Bret Maverick (James Garner) was a charming rogue who preferred playing cards and tricking his way out of danger rather than engaging in gun play—not that he couldn’t handle himself when the occasion called for it.

Created by Roy Huggins, Maverick was a lighthearted antidote to the grittier world of other TV Westerns. A grueling production schedule, however, meant that Garner couldn’t carry the show himself, so the Maverick family grew to include his brother Bart (Jack Kelly). Different crews shot the Garner and Kelly episodes, with occasional crossovers uniting the brothers. As Kelly’s Bart handled more standard action adventure, Garner’s Bret was more of a lovable con artist with an eye on the door.

The show relied on source material from the likes of Robert Louis Stevenson and Louis L’Amour, as well as presenting parodies poking fun at the competition. Recurring guest star Ben Gage played variations of Gunsmoke’s Marshal Matt Dillon, most memorably in an episode spoofing that show and Have Gun—Will Travel, titled “Gun-Shy.” Huggins left the series after the second season. After the third year, Garner too was gone, and third brother Brent (Robert Colbert) and cousin Beau (Roger Moore) turned up to assist Bart. A 1978 TV movie, The New Maverick, and revival of Garner’s Maverick in 1981 to 1982 kept the character alive, while a 1994 big-screen adaptation featured Mel Gibson as Maverick, with Garner appearing in a supporting role. ATB

James Garner and Jack Kelly in character as Bret and Bart Maverick.
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Perry Mason

Drama | USA | 1957–66



The long-running courtroom drama that defined its genre—it’s all about the confession



Cast | Raymond Burr, Barbara Hale, William Hopper, William Talman, Ray Collins, Wesley Lau
Original broadcaster | CBS
Awards | 3 Emmys
For fans of . . . | Dragnet (1951), Law and Order (1953)
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Classic episode

The Case of the Perjured Parrot | Season 2, episode 11. This was the first TV show to use an outline on the ground to show where a body had been found. Mel Blanc (the voice of Bugs Bunny), voiced the parrot; the only witness to a murder.



Each episode of Perry Mason unfolded with precision. From the unmistakable first bars of “Park Avenue Beat,” the swinging theme song, until the point where the guilty party broke down in confession, the main pleasure of Perry Mason did not lie in who did it, or how it was done, but in how Mason (Raymond Burr), defense attorney extraordinaire, would get the villain to confess.

Following a murder—or a suggestion that someone might commit one—the wrong man was arrested. Mason then investigated the crime himself, assisted by his secretary, Della Street (Barbara Hale), and his private investigator, Paul Drake (William Hopper). Occasionally they would even find a body, before spending the second half of the episode in court, attempting to prove to a judge that there was not enough evidence for a trial. Usually, Mason demonstrated that someone other than his client had committed the crime, a revelation that often resulted in the guilty party breaking down on the witness stand, or making a break for freedom, only to get caught by the bailiff.

Perry Mason was the creation of Earl Stanley Gardner, a lawyer who wrote in his spare time. Gardner invented the crusading defense attorney—and the legal procedural—on TV as we now know it. With his hulking physique and craggy goodlooks, Burr was not CBS’s first choice to play Mason. But Gardner insisted, so Burr was cast in a role that he would play for 271 episodes and 25 TV movies. Perry Mason defined the way that the US justice system is portrayed on TV today. AP

Raymond Burr as Perry Mason, the crime-solving attorney who always knew how to tease out a confession.
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The Army Game

Comedy | UK | 1957–61



Mining the ready-made sitcom of National Service, The Army Game struck a chord among postwar Brits



Cast | William Hartnell, Bernard Bresslaw, Michael Medwin, Alfie Bass, Bill Fraser
Original broadcaster | ITV
For fans of . . . | Dad’s Army (1968), It Ain’t Half Hot Mum (1974)
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Classic episode

Emergency Hut 29 | Season 4, episode 38. Fears of “Banana Flu” spread through the camp and the men queue up to be inoculated. But Snudge and Bootsie claim there is nothing to fear—until they end up in the sick bay.



First broadcast in 1957 when the Second World War was still a recent memory, The Army Game revolved around a gang of British soldiers undergoing National Service. Its popularity over the course of five seasons spilled into other media and made stars of many of its cast.

If The Army Game lacked a certain sophistication, its audience didn’t seem to mind. They warmed to the work-shy antics of the soldiers billeted in Hut 29 of a Surplus Ordnance Depot in the county of Warwickshire. These conscripts included Private Montague “Excused Boots” Bisley (Alfie Bass), Private “Popeye” Popplewell (Bernard Bresslaw), and Corporal Springer (Michael Medwin). The gang’s increasingly inventive methods of making light of their conscription were kept in check by a pre–Doctor Who William Hartnell as Sergeant Major Bullimore, and later Bill Fraser as Sergeant. Major Snudge. Viewers loved it—many had family members who were away on National Service, which was still in place in Britain until 1960—and 154 episodes were produced in just four years.

The Army Game was an early success of the still-young television medium. A film version, Only Arsked!, was released in 1958, and its theme song (sung by the cast) reached number five in the British charts. Meanwhile, Bass and Fraser took their characters to civvy street for the spin-off series, Bootsie and Snudge (1960). Only fifty of the 154 episodes of The Army Game survive to this day, which may be why it is not as well regarded as it deserves. MW

The cast: top, Ted Lune; below him (L–R) Mario Fabrizi, Dick Emery. Harry Fowler; bottom (L–R) William Hartnell, Geoffrey Summer.
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Zorro

Western | USA | 1957–59



Spirited and lavish adaptation of the swashbuckling hero—”Out of the night/When the full moon is bright/Comes the horseman known as Zorro!”



Cast | Guy Williams, Gene Sheldon, Henry Calvin, Don Diamond, George J. Lewis, Nestor Paiva
Original broadcaster | ABC
For fans of . . . | The Swamp Fox (1955)
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Classic episode

El Bandido | Season 3, episode 1. Mexican bandits led by skilled swordsman El Culchillo (The Knife) ride into Los Angeles, intending to steal a shipment of silver. Zorro intercepts the plan and a sword fight ensues between the pair.



A pulp hero who first appeared in 1919 with stories by Johnston McCulley, Zorro (Spanish for “fox”) was the wealthy Don Diego de la Vega, who donned mask and cape to become the daring swordsman defending the rights of those struggling under tyrannical Spanish rule in early 1800s Los Angeles. Zorro inspired film adaptations starring silver-screen legends Douglas Fairbanks and Tyrone Power before Walt Disney turned his attention to acquiring the rights to the man in black.

Guy Williams was already well versed in fencing when he took on the lead role, although he would endure an extensive training regimen to turn him into a capable adventurer worthy of riding his horse, Tornado, into battle. He also learned how to play the guitar. Disney spent a great deal of money on the production, making it the most expensive Western TV show at the time, and teased its premiere during the Disneyland TV series. The first year presented serialized, multipart stories, while the second loosened up on that format; both seasons featured half-hour episodes.

A legal wrangle between Disney and ABC over the series rights brought a premature end to this Zorro’s exploits, although Disney honorably kept Williams on the payroll the entire time and also produced four hour-long specials. Two feature film compilations of Williams’ Zorro episodes were released, and although Williams considered wearing the mask again in a 1982 revival, Zorro and Son, he declined to participate when he discovered that it was a sitcom. ATB

Guy Williams, as Zorro, showcasing his swordsmanship.
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Wagon Train

Western | USA | 1957–65



A hybrid of anthology and ongoing series that helped define the Western genre



Cast | Ward Bond, John McIntire, Robert Horton, Frank McGrath, Terry Wilson, Denny Miller, Michael Burns
Original broadcasters | NBC
For fans of . . . | Rawhide (1959), Laramie (1959), The Virginian (1962)



Based on the 1950 film Wagon Master that also featured Ward Bond, Wagon Train built upon a simple but solid basis for a Western series. Although the trek across the United States undertaken by settlers in the post-Civil War era proved a perfect premise for an ongoing TV show, it wouldn’t be the journey itself or those taking it that would drive the plot. Guest stars were the focal point of every episode, and Wagon Train boasted a wide array of present and future stars, including Ronald Reagan, Ernest Borgnine, Lee Marvin, Bette Davis, Lon Chaney Jr., Barbara Stanwyck, Charles Laughton, Leonard Nimoy, Dennis Hopper, and Angie Dickinson. Bond, a seasoned veteran of the genre, was often at odds with younger star Horton. When Bond died in 1960, John McIntire stepped in as the new wagon master and rode it out until the series ended.

Wagon Train rose from number two to number one in the ratings by 1961, but two changes weakened its position: an ill-fated shift from black-and-white one-hour installments to color hour-and-a-half episodes, and a move from NBC to ABC. Even then the journey went on for another three seasons, although a return to black and white devastated the series’ ratings. ABC ran earlier Bond episodes in the daytime under the title Trailmaster in order to differentiate them from the current run.

With its edgier exploration of geography and human nature that led Gene Roddenberry to invoke its name when pitching Star Trek to NBC, Wagon Train and its cavalcade of stars continues its journey in repeats. ATB
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The Sky at Night

Documentary | UK | 1957–present



This late-night show about astronomy had everyone gazing at the stars



Cast | Patrick Moore, Lucie Green, Chris Lintott, Maggie Aderin-Pocock
Original broadcaster | BBC
For fans of . . . | Cosmos (1974), Hyperspace (2001), Through the Wormhole (2010)



When Sir Patrick Moore died in December 2012, The Sky at Night was, at more than fifty-five years, the longest-running series with the same host in global television history. It could have ended there, but affection for the show was such that it continued with new hosts—Lucie Green, Chris Lintott, and Maggie Aderin-Pocock. Not bad for a monthly factual program that is solely about astronomy.

It’s easy to forget that when the series started, there was no space race, and no expectation that a man might one day stand upon the surface of the Moon. Since then, every discovery and scientific development in the universe has been charted by the program, from the launch of Sputnik to the first Moon landing. It was Moore who first told British viewers with absolute certainty that life on the Moon was a fantasy (even into the early 1960s, this was a matter of debate).

The program is open-minded enough to allow for speculation, which appeals to viewers’ imagination. But it is the engaging and involving presentation of simple facts that have held the show’s core audience for so long. Many keen amateurs learned how to read the night sky through Moore’s discussions, while news of phenomena such as forthcoming meteor showers or a solar eclipse lend the show topical appeal too.

The Sky at Night continues to be a regular fixture on the BBC, and it still opens with the same stirring theme music—“At the Castle Gate,” a segment from the opera Pelléas et Mélisande by Jean Sibelius. JS
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Zum Blauen Bock

Music/Musical | Germany | 1957–87



How a weekly dose of folk music, chat, and nostalgia entranced the German nation



Cast | Otto Höpfner, Heinz Schenk, Lia Wöhr
Original broadcaster | Hessische Rundfunk
For fans of . . . | The Ed Sullivan Show (1948), Musikantenstadl (1981)



The Saturday evening talk show Zum Blauen Bock (To the Blue Ram) brought a traditional Hessian beer garden, complete with Äppelwoi (apple wine) and music, into German living rooms. It was a simple but successful concept that persuaded a substantial section of the German public to sit in front of their televisions every Saturday evening for thirty years. After Heinz Schenk took over from Otto Höpfner as host in 1966, the show regularly attracted up to twenty million viewers, and almost all the great representatives of German folk music were guests on the show.

Unusually, the show was a traveling production that moved from one small town in Hesse to another, causing a sensation wherever it erected its half-timbered set. The show’s charm lay partly in this regional dimension, but also in its folksy Gemütlichkeit—coziness. The mayor and personalities of each town were interviewed as guests, and in a short establishing shot at the start of each show the host appeared dressed as a well-known folk figure.

Music (mainly folk and pop but also opera and operetta) punctuated the interviews and sketches. Guests were served apple wine from the celebrated “Bembel,” a little jug that guests could take home as a souvenir. Although Blaue Bock is now mainly appreciated in an ironic way, its place in the history of German TV is undisputed. Its successor, Musikantstadl, in which music and chat are presented in a mocked-up ski lodge, is still going strong today. NK
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Canzonissima

Music/Musical | Italy | 1958–74



Singing competition that propelled some of its contestants to stardom



Cast | Corrado, Nino Manfredi, Delia Scala, Pippo Baudo, Raffaella Carrà, Mina, Walter Chiari, Dario Fo, Franca Rame
Original broadcaster | RAI
For fans of . . . | The Voice (2011)



Canzonissima was a singing competition produced in association with the New Year’s Lottery. It was a spin-off from Le Canzoni della fortuna (Songs of Fortune), a radio music competition first broadcast in 1956. A constant feature of the show was that the public took part in voting for the best song, sending in their votes on cards supplied with tickets for the lottery. None of the shows had fewer than twenty million viewers.

The contests between singers (such as the historic ones between Claudio Villa and Gianni Morandi, and between Iva Zanicchi and Ornella Vanoni) influenced record sales. The two best known and most popular seasons of Canzonissima were those of 1959 and 1968. In 1959 the hosts were Delia Scala, Paolo Panelli, and Nino Manfredi. Manfredi invented the character Bastiano, the man from Ciociaria, who, referring to the lottery, declaimed the words “Fusse che fusse la volta bona” (“Let’s hope we’ll get it right this time”). This catchphrase entered the Italian language.

In 1968 the program was presented by Mina, Walter Chiari, and Paolo Panelli and, thanks to the unforgettable singing performance of the candidate, together with the sketches involving the three hosts, it achieved record viewing figures. As well as making many singers famous, Canzonissima turned many of its hosts into stars, such as Raffaella Carrà, who through the songs “Ma che musica maestro” and “Tuca Tuca,” in which she sings and dances, became a legend of international television. SM
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77 Sunset Strip

Crime/Mystery | USA | 1958–64



Quintessential prototype for the glamorous private-eye series—but the parking lot attendant stole the show



Cast | Efrem Zimbalist Jr., Roger Smith, Edd Byrnes, Richard Long, Louis Quinn, Robert Logan
Original broadcaster | ABC
For fans of . . . | The Rockford Files (1974), Moonlighting (1985)
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Classic episode

The Rice Estate | Season 3, episode 16. Stu is assigned to protect a recluse, but ends up falling for her. The private-eye series meets the haunted-house genre in an episode of thrills, chills, and clever comedy.



Emerging at the end of the 1950s when the Western was still the dominant genre on US TV, 77 Sunset Strip brought a welcome splash of modern-day glitz to the schedules and established a blueprint of sorts for many similar shows that would follow.

The series featured the adventures of two handsome private eyes, Stu Bailey (Efrem Zimbalist Jr.) and Jeff Spencer (Roger Smith), both former government agents now plying their investigative skills out of a glamorous Sunset Strip office. Their clientele, often moneyed and with prestigious positions, embroiled them in cases involving attractive people and exotic locations. In spite of the charismatic leads, it was actually one of the support characters who caught the public imagination and propelled the series to the heights of the ratings. Gerald Lloyd “Kookie” Kookson III (Edd Byrnes) was a wannabe private eye, working as a parking-lot attendant in the restaurant next door to the detective agency. Kookie was a good-looking, jive-talking youth who instantly clicked with the younger members of the audience, turning Byrnes into a teenage heartthrob of Elvis Presley proportions. He even released a hit novelty record (“Kookie, Kookie, Lend Me Your Comb”), which referenced the character’s habit of constantly combing his hair.

By 1963 the glitz of the series had started to fade and—despite a radical change of format and location with Zimbalist as the only survivor from the earlier days—the show bowed out in 1964. DF

“Violence for Your Furs” aired on March 30, 1962, and guest starred Phil Carey and Mala Powers.
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The Donna Reed Show

Comedy | USA | 1958–66



America’s sweetheart Donna Reed is an every-mom steering her husband and children through the trials and tribulations of middle-class life



Cast | Donna Reed, Carl Betz, Shelley Fabares, Paul Peterson, Patty Peterson
Original broadcaster | ABC
Award | 1 Golden Globe
For fans of . . . | The Lucy Show (1962)
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Classic episode

How the Other Side Lives | Season 3, episode 5. Having stayed with a friend, Mary returns home full of praise and admiration for her friend’s amazing house. Donna begins to feel that her own home is inadequate.



Premiering two years before the squeaky-clean 1950s morphed into the counterculture of the 1960s, The Donna Reed Show was one of the first US sitcoms to be anchored by a strong-minded woman. Numerous previous TV shows such as Make Room for Daddy (1953) and Father Knows Best (1954) had been built around male authority figures, but here, it was Academy Award winning Donna Reed who took center stage as the unflappable and impeccably dressed Donna Stone.

Her husband Alex (Carl Betz), a respected town pediatrician, filled his traditional role as man of the house, but it was Donna who, with good humor and quiet resolve, was the driving force of the family. The show’s focus on a strong, capable woman allowed it to tackle topical, and at the time controversial, issues such as women’s rights, adoption, and, in its last season, drugs. As the children, Mary (Shelley Fabares) and Jeff (Paul Peterson), grew up, their misadventures matured along with them. They displayed their musical talents on the show, which led to actual chart-topping hits and may have paved the way for the other kid singing groups that showcased on subsequent shows including The Brady Bunch (1969) and The Partridge Family (1970).

A delightful look at the traditional and expanding role of wife and mother as seen through the rosy lens of 1950s optimism, The Donna Reed Show is a prime example of how TV shows are shaped by, and shape, public opinion. RP

Head of the household Donna Reed shows on-screen husband Carl Betz how it’s done.
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Golden Globe Awards

Awards show | USA | 1958–present



The great and the good of the big and small screens gather for this prequel to the Oscars



Cast | Tina Fey, Amy Poehler
Original broadcaster | NBC
For fans of . . . | The Academy Awards (1953), The British Academy Film Awards (1967), The Hollywood Film Awards (2014)



The Golden Globes is the cheeky little sister to the Oscars. Inaugurated by the Hollywood Foreign Press Association in 1944, in a ceremony televised since 1958, the awards celebrate film and television alike. In the case of the former, they are considered to be a strong indication of success at the Oscars six weeks later.

Due to their range, the categories are slightly arbitrary, with musical and comedy judged separately from drama when it comes to best actor and best film, but not for best supporting roles, resulting in tongue-twisting titles such as Best Supporting Actress in a Series, Limited Series or Motion Picture made for Television. This can also lead to multiple wins, as it has for Kate Winslet, Sigourney Weaver, Joan Plowright, and Helen Mirren. Over the years, Barbra Streisand has won the most awards, with ten over six categories, while Meryl Streep has had the most nominations (twenty-nine).

The ceremony is sometimes controversial, with the producers of the Algerian political thriller Z refusing to accept their award for Best Foreign Language Film in 1970, on the grounds that it should not have been considered separately from the Best Motion Picture. In 1973, Marlon Brando refused his award for Best Actor, in a stance against American “imperialism and racism.”

Watched in 167 countries, the ceremony had no host (except for the fifty-first awards in 1994) until the sixty-seventh awards in 2010, when Ricky Gervais stepped into the role, repeating it for two years before being replaced by Tina Fey and Amy Poehler in 2012. EB
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Sea Hunt

Action/Adventure | USA | 1958–61



Educational and ecologically minded marine adventure



Cast | Lloyd Bridges, Ken Drake, Courtney Brown, Jan Harrison, William Boyett, Richard Probert
Original broadcaster | Syndication
For fans of . . . | Sky King (1951), Dragnet (1951), Voyage to the Bottom of the Sea (1964)



One of the most extensively syndicated series in the United States, Sea Hunt drew about forty million people every week to watch Mike Nelson (Lloyd Bridges), an expert diver formerly with the U.S. Navy. Unable to sell the concept to any major network, creator Ivan Tors took the show to the choppy waters of first-run syndication and found himself with a near-instant hit.

For four seasons, Nelson—in his boat The Argonaut—was regularly recruited for all manner of missions from rescues to salvage operations. Bridges’ matter-of-fact voice-overs during the diving scenes became a trademark of the series and ripe for parody, once by Bridges himself in the film Hot Shots! Part Deux (1993). Although Bridges was trained in diving for the role, accomplished divers handled much of the stunt work until, by the show’s end, Bridges himself was tackling nearly all of his character’s underwater action. Much of the diving footage was shot at Marineland of the Pacific, California, as well as locations on both coasts.

Guest stars included future famous faces of film and TV, including Larry Hagman (Dallas’ J. R.) and Leonard Nimoy (Star Trek’s Spock). Jack Nicholson had one of his earliest roles in Sea Hunt’s final episode. While the show often focused on educational and environmental topics concerning diving and the sea, Bridges decided to depart when the production changed course toward more predictable procedural stories. A brief 1987 remake starred former TV Tarzan Ron Ely as Nelson, but the new Sea Hunt sank out of sight quickly. ATB
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Naked City

Drama | USA | 1958–63



Filmic crime drama with a gritty take on police procedurals



Cast | James Franciscus, John McIntire, Horace McMahon, Paul Burke, Harry Bellaver, Nancy Malone,
Original broadcaster | ABC
Awards | 3 Emmys
For fans of . . . | Peter Gunn (1958)



It might not seem likely for a landmark show to derive from a volume of photographs, but it was Arthur H. “Weegee” Fellig’s 1945 book that inspired the 1948 film Naked City, which in turn led to the creation of this series. Although the stories were based around the activities of the NYPD’s 65th Precinct, it was the opposite side of the equation—the underworld figures that the police pursued and the people upon whom they preyed—that served as the show’s primary focus.

Part of Naked City’s charm was its use of verisimilitude. The series was shot entirely on the streets of New York, and the documentary-like approach to storytelling gave the series a grittier mood. The high caliber of writing, insisted upon by creator and lead writer Stirling Silliphant, also attracted top talents from the world of TV and film. The series did have its share of creative pitfalls, losing one of its original stars, John McIntire, when he decided to move back to Montana midway through production of the first season. Canceled after that first year, the show was revived thanks to support from sponsor Brown & Williamson, and expanded to twice its run time with an almost entirely new cast.

In 1959, the episode “Four Sweet Corners” led to the creation of the series Route 66, which ran one year longer than its parent show. Naked City featured thirty-minute episodes in its first season, but shifted to a full hour for the remainder of its run. There were ultimately 138 episodes in the Naked City, leaving many of the show’s “eight million stories” left to tell. ATB
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Peter Gunn

Drama | USA | 1958–61



Musically experimental detective series with a sophisticated twist



Cast | Craig Stevens, Lola Albright, Herschel Bernardi, Hope Emerson, Minerva Urecal
Original broadcasters | NBC
Award | 1 Emmy
For fans of . . . | The Rockford Files (1974)
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It was the propulsive opening theme by composer Henry Mancini that drew viewers into the smoky world of suave Peter Gunn, private eye, and the musical aspect of the show didn’t end there. Created by Blake Edwards (later known for the Pink Panther films), this moody detective series is perhaps more memorable for its innovative use of modern jazz to underscore Gunn’s sophisticated exploits than for the atmospheric stories it told.

Based on Richard Diamond, Private Detective (1957)—also created by Edwards for a radio series starring Dick Powell and a TV adaptation featuring The Fugitive’s David Janssen—Peter Gunn (Craig Stevens) operated out of a club called Mother’s and charged $1,000 a case. Although the city on the river that he called home was never mentioned by name, Gunn spent most of his time working cases there, with occasional adventures that took him to other parts of the United States or even abroad. Friend and police Lieutenant Jacoby (Herschel Bernardi) would sometimes recommend Gunn for a case, while information often came via Mother herself (Hope Emerson and later Minerva Urecal) or other sources like pool-playing Babby (Billy Barty).

Episodes were directed by some of the best in the business, including Boris Sagal and Robert Altman. Two Peter Gunn soundtrack albums were released by RCA Victor, featuring music by Mancini with piano performances by future legend of film composition John Williams. The first of those albums made it to No. 1 on the Billboard pop chart. ATB

Craig Stevens as the sophisticated private detective Peter Gunn.
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The Rifleman

Western | USA | 1958–63



Nontraditional family Western with a strong moral streak



Cast | Chuck Connors, Johnny Crawford, Paul Fix, Joe Benson, Bill Quinn, Hope Summers, Joan Taylor, Patricia Blair
Original broadcaster | ABC
For fans of . . . | Bonanza (1959)



Widower and Civil War veteran Lucas McCain (Chuck Connors) was a man of morals, a dedicated crusader for justice, and an ambidextrous straight shooter with his Winchester rifle, but all he wanted was a quiet life on his North Fork, New Mexico ranch with son Mark (Johnny Crawford). Whenever someone needed help or a crime was committed, however, Marshal Micah Torrance (Paul Fix) and the townsfolk inevitably turned to Lucas to save the day. Through every adventure, Lucas was guided by his strong sense of ethics, cool approach to danger, and his desire to set a worthy example for his son through simple life lessons.

Created by Arnold Laven, who championed the core father-son relationship and Lucas’ use of the modified rifle, the show was further shaped by writer and director Sam Peckinpah, whose attention to realistic storytelling and nuanced characterization helped define the tone of the series and presaged Peckinpah’s work in Western feature films. A more cinematic approach in the show’s visual style, especially with atmospheric lighting provided by prolific series director Joseph H. Lewis, set The Rifleman apart from its competitors.

Although it did not have the longevity of other Western series, The Rifleman pioneered a nontraditional look at the struggles of a widowed parent within the framework of the familiar Western action-adventure format. Lucas also refreshingly favored finding nonviolent solutions and allowing second chances for reformed gunfighters and lawbreakers. ATB
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Bonanza

Western | USA | 1959–73



First color Western TV series—”We chased lady luck, ‘til we finally struck Bonanza”



Cast | Lorne Greene, Pernell Roberts, Dan Blocker, Michael Landon, Victor Sen Yung, Ray Teal
Original broadcaster | NBC
Awards | 3 Emmys
For fans of . . . | The Big Valley (1965)
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Bonanza stood out almost instantly among its many Western competitors, debuting in color with flames engulfing a map of the show’s setting: Virginia City, Nevada. With a memorable opening theme, the show centered on Ponderosa ranch owner Ben Cartwright (Lorne Green), who lived with his three sons: educated Adam (Pernell Roberts), warmhearted Eric or “Hoss” (Dan Blocker), and impetuous Little Joe (Michael Landon). Together with cook Hop Sing (Victor Sen Yung), the Cartwrights were constantly embroiled in other people’s lives, upholding strong standards of morality and ethics as well as racial equality; Ben, in particular, always saw the best in everyone and strived to make sure justice was upheld.

Created by David Dortort, the show cemented its success as a character-driven Western after it moved from Saturday to Sunday; there it became number one in the ratings for three years in a row. Viewers noted that none of the sons ever kept a girlfriend and none of the leads changed clothes (allowing for frequent shuffling of stock footage from previous episodes). The show often employed a somewhat innovative nonlinear storytelling style, devoting episodes to flashbacks that filled in the story of Ben’s three wives, each a mother to one of his sons. Roberts left in the sixth season after growing tired of the production grind and what he saw as limiting artistic opportunities. The show suffered a double blow in 1972: Blocker’s sudden death and a move to Tuesdays, leading to its cancellation. ATB

(L–R) Dan Blocker, Michael Landon, and Lorne Greene as the Cartwrights of Bonanza.
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The Untouchables

Drama | USA | 1959–63



Controversial, high-rating gangster series set in the 1930s



Cast | Robert Stack, Jerry Paris, Abel Fernandez, Nicholas Georgiade, Bruce Gordon
Original broadcaster | ABC
Awards | 2 Emmys
For fans of . . . | Peaky Blinders (2013)
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Classic episode

The Rusty Heller Story | Season 2, episode 1. Elizabeth Montgomery guest stars as the nightclub jazz singer named in the episode title, playing a dangerous game with members of the mob. A cracking opener to season 2.



The Untouchables, a fast-paced, bullet-laden, all-action, period-piece crime drama, caused waves because of its intense violence, but scored heavily with viewers, and was the number eight TV show of the 1960–61 season.

Set in the early 1930s, the series told the story of organized crime fighter Eliot Ness, who worked for the Bureau of Prohibition and led a team of incorruptible, unbribable agents known as the Untouchables.

Following the huge success of a one-off Desilu Playhouse special depicting Ness’ real-life pursuit of Al Capone, the series continued the story of the team’s attempts to bring down various crime lords. Robert Stack portrayed Ness as a humorless and virtuous type, introverted and composed, in direct contrast to many of the colorful, flamboyant, and noisy villains he faced. To counteract the comic-book violence of the piece, the show featured an atmospheric voice-over narration from famed radio broadcaster Walter Winchell.

The series burned brightly, but ended after four seasons. Ness’ book, The Untouchables, also inspired the 1987 Brian De Palma film of the same name. DF

(L–R) Agents Youngfellow (Abel Fernandez), Hobson (Paul Picerni), Ness (Robert Stack), and Rossi (Nicholas Georgiade) in 1961.
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The Twilight Zone

Fantasy/Horror/Sci-Fi | USA | 1959–64



The most popular and influential sci-fi anthology series in TV history



Cast | Rod Serling, Robert McCord
Original broadcaster | CBS
Awards | 3 Emmys, 1 Golden Globe
For fans of . . . | Alfred Hitchcock Presents (1955)
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Classic episode

To Serve Man | Season 3, Episode 24. A benevolent alien race, the Kanamits, lands on Earth. Initial suspicion of them is revealed to be unjustified after the title of a book in their language is translated as “To Serve Man.”



Among the sitcoms and news reports and adaptations of stage and audio plays of 1950s TV, one show took viewers on a journey to another dimension. There, reality warped to the needs of the storyteller from week to week, presenting unsettling morality tales and disturbing diatribes on cogent social issues, from a region known only as the Twilight Zone.

Creator Rod Serling cagily claimed he wasn’t making meaningful TV, but he knew that through allegory he could explore deeper issues that would slip past censors and pundits alike. The five-season series ran the gamut from psychological thriller to far-flung fantasy, almost always with a twist ending, and featured memorable opening credits iconography and creepy musical themes composed by Bernard Herrmann and Marius Constant.

Through sharp storytelling, incisive psychological exploration of character, and countless stars anchoring even the most fanciful of plots, The Twilight Zone became a time capsule of transformative television that continues to enlighten and entertain. ATB

Plane passenger William Shatner comes face-to-face with a “Nightmare at 20,000 Feet” in this well-loved episode.
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Rawhide

Western | USA | 1959–65



A star-studded Western adventure that’s always “Rollin’, rollin’, rollin’!”



Cast | Eric Fleming, Clint Eastwood, James Murdock, Paul Brinegar, Steve Raines, Rocky Shahan, Sheb Wooley, Robert Cabal, Raymond St. Jacques
Original broadcaster | CBS
For fans of . . . | Gunsmoke (1955)
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Like one of its contemporaries in the Western genre, Wagon Train (1957), Rawhide put its stories in motion by following a Texas-to-Kansas cattle drive. The series was based on several sources, including the Borden Chase novel Red River: Blazing Guns on the Chisholm Trail (1948), the movie Cattle Empire (1958), and the diaries of George C. Duffield, whose experiences grounded the show and influenced Eric Fleming’s opening narration for every episode.

Long before he was riding stoically through Sergio Leone films or asking dirtbags to make his day, Clint Eastwood costarred on Rawhide as Rowdy Yates, a ramrod who took the mantle of trail boss when Fleming departed in the show’s final year. However, Eastwood was not alone in solving the problems that the drive encountered, as a never-ending parade of notable guest stars turned up, including Barbara Eden, DeForest Kelley, Charles Bronson, Dean Martin, Peter Lorre, Debra Paget, Harry Dean Stanton, and Eastwood’s future The Good, The Bad and the Ugly costar Lee Van Cleef.

Making its mark by featuring the first black regular in a Western (Raymond St. Jacques), Rawhide was one of the longest-running shows in the genre, spanning eight seasons. In 1964, the future creators of Mission: Impossible took the reins temporarily. Bernard Kowalski and Bruce Geller reinvented the show as a progressive commentary on modern issues, enraging CBS president William S. Paley. After firing the team, Paley instructed their successors to “put the cows back in.” ATB

(L–R) Raymond St. Jaques, Eric Fleming, Clint Eastwood, Paul Brinegar, and Sheb Wooley in Rawhide.
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Laramie

Western | USA | 1959–64



Lauded Western series from the golden age of television



Cast | John Smith, Robert Fuller, Spring Byington, Dennis Holmes, Robert Crawford Jr., Stuart Randall, Hoagy Carmichael
Original broadcaster | NBC
For fans of . . . | Wagon Train (1957)



In nineteenth-century Wyoming, Slim Sherman and his teenage brother Andy joined together to run the family ranch, assisted by their father’s old friend Jonesy, after their father was shot and killed by a land grabber. After initial tensions with Slim, drifter Jess Harper reluctantly joined the group to help in running the ranch as a stagecoach station for Great Central Overland Mail, just outside the eponymous town of Laramie.

Despite the primal animosity between the two men, the developing friendship of Slim and Jess became a driving point of the show. Now considered a classic Western that stands up in its own right against some of the flashier, big-budget movies of the time, Laramie had an arsenal of skilled directors, including Joseph Kane and Lesley Selander.

Andy and Jonesy were written out in the second season; Andy was sent to boarding school in Missouri, with Jonesy accompanying him. To restore the show for its third season, new characters were introduced: Daisy Cooper, a potential love interest, and Mike Williams, a young orphan. This, alongside the move into color in 1961, helped to reinvigorate the show. NBC’s new “living color” logo, premiered in 1962, quickly became known as “the Laramie peacock,” and remained long after the show’s run had ended.

The show attracted a range of guest stars—some established, such as Charles Bronson, Ernest Borgnine, and Brett King; others up-and-coming, including Leonard Nimoy and Adam West. EB

See all TV series from Pre-1960s
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1960s

It was time for TV to stop being safe. It took its first timid steps to challenge the traditional values of previous generations, and viewers became aware of civil rights movements, counter-cultures, and the power of pop, rock, and soul. Thanks to TV, the viewers grew more critical of the establishment; the age of deference was over, as television brought our political leaders into sharp focus and comedians made them flinch before our eyes. By the end of the decade, color broadcasts and new high-definition systems were commonplace. More than 700 million people watched the moon landings, a feat so baffling that some still refuse to accept the evidence.

Leonard Nimoy (Mr. Spock), Nichelle Nichols (Uhura), and William Shatner as Captain James T. Kirk in Star Trek (1966).
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The Andy Griffith Show

Comedy | USA | 1960–68



Not a typical cop show: a down-home sheriff and virtually no crime



Cast | Andy Griffith, Don Knotts, Ron Howard, Frances Bavier, Jim Nabors, George Lindsey, Aneta Corsaut
Original broadcaster | CBS
Awards | 6 Emmys
For fans of . . . | The Dick Van Dyke Show (1961)
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Classic episode

Opie the Birdman | Season 4, episode 1. Opie accidentally kills a mother bird and decides to raise her three babies until they’re ready to fly the nest. The message is simple but powerful, summed up by a father’s love for his son.



The Andy Griffith Show was created by Sheldon Leonard and Arthur Strander, and built around Andy Griffith, the comedic actor who made a splash in the 1955 teleplay No Time for Sergeants (1955) and its 1958 movie adaptation. In his own series, as Sheriff Andy Taylor, Griffith was a contemplative and capable straight man, with the wilder comedy handled by his inept sidekick and cousin, Deputy Barney Fife (Don Knotts), who was only trusted to keep one bullet in his shirt pocket.

A warm relationship between Taylor and his son, Opie (Ron Howard), the domestic ministrations of Aunt Bee (Frances Bavier), and an array of authentic townsfolk living a languid, nostalgic lifestyle made the series a welcome respite from viewers’ own fast-paced modern lives. When five-time Emmy Award winning Knotts left in 1965, the show was never the same again. Griffith also decided to depart in 1968. In what may be one of the most successful reunion TV movies ever made, most of the cast returned for a heartwarming Return to Mayberry in 1986, which perfectly recaptured the series’ blend of bucolic comedy and character. ATB

Andy Griffith and Ron Howard have a father-and-son heart-to-heart in the episode titled “Opie’s Girlfriend.”
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The Flintstones

Animation | USA | 1960–66



The adventures of a suburban couple and their neighbors in the prehistoric town of Bedrock



Cast | Alan Reed, Mel Blanc, Daws Butler, Jean Vander Pyl, Bea Benaderet, John Stephenson, Harvey Korman
Original broadcaster | ABC
For fans of . . . | The Honeymooners (1955), Bewitched (1964), The Simpsons (1989)
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The first animated series to be broadcast at prime time on US TV, The Flintstones was a weekly half–hour comedy in which the eponymous married couple, Fred and Wilma, and their neighbors Barney and Betty Rubble lived in a cozy modern suburbia millions of years ago when dinosaurs roamed the Earth.

Devised by William Hanna and Joseph Barbera, the series spent some time in the planning stages as the producers considered the possibilities offered by hillbilly, Roman, and pilgrim families as the basis for their sitcom before realizing that prehistory offered the greatest number of sight gags and comically anachronistic takes on contemporary US life. Although it was not initially easy to sell the idea to broadcasters, the series’ success was responsible for the subsequent plethora of themed sitcoms, from The Beverly Hillbillies in 1962 to I Dream of Jeannie in 1965.

Fred Flintstone, the loud, somewhat boorish but essentially well-meaning patriarch with his life-affirming catchphrase “Yabba-dabba-do!”, became an iconic character throughout the Western world. With the series’ growing popularity, Hollywood stars such as Tony Curtis and Ann-Margret lent their vocal talents to play prehistoric versions of themselves (Stoney Curtis and Ann Margrock, respectively). Anachronistic technology, such as the gramophone, was provided by dinosaurs, while stone automobiles were powered solely by the feet of the drivers and passengers. JJJ

Fred, Barney, Wilma, and Betty with their kids Pebbles and Bamm-Bamm and Dino the dinosaur.
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Coronation Street

Soap opera | UK | 1960–present



One small street. One big drama



Cast | William Roache, Eileen Derbyshire, Barbara Knox, Helen Worth, Violet Carson, Jean Alexander, Pat Phoenix
Original broadcaster | ITV
Awards | 8 BAFTAs
For fans of . . . | Emmerdale (1972), Talking Heads (1987)
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“Corrie” is almost a genre in itself, turning the spotlight on working-class folk in Industrial north-west England. It was created by actor-turned-writer Tony Warren, raised on a similar street in Salford (fictionalized as Weatherfield). From the beginning, it was a story of women fighting poverty, jealousy, snobbery, and men—all lazy, deceitful, or too clever for their own good.

In the early years, Pat Phoenix played Elsie Tanner, a tough divorcée whose nemesis was Violet Carson’s Ena Sharples, a widow with one hand on a Bible and the other on a glass of beer. University graduate Ken Barlow aspired to change the world, yet was still on the same street fifty years later, making William Roache the longest-serving actor in a continuous role in TV history.

Coronation Street regularly introduces fresh stars and often triumphs over its rivals by making the youngsters behave like world-weary retirees while the older characters act like randy teens. Such is its ongoing popularity that if the Street’s residents have affairs, it becomes front-page news and, when they die, the gates to the studios are often lined with flowers. JS


Classic episode

Episode 1 | December 9, 1960. As Ena Sharples, Violet Carson paints years of backstory in just a few lines. “I was a pianist, a singer, and an actress,” the star rued in 1980. “I even played Shakespeare. Now I have become Ena Sharples forever.”



Violet Carson as Ena Sharples (seated, center), in 1968.
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Danger Man

Action/Adventure | UK | 1960–61; 1964–67



I spy . . . a British icon in the making



Cast | Patrick McGoohan, Richard Wattis, Lionel Murton, Warren Mitchell, Peter Madden, Earl Cameron
Original broadcaster | ITV
For fans of . . . | The Avengers (1961), I, Spy (1965), The Prisoner (1967)
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Classic episode

Don’t Nail Him Yet | Season 2, episode 2. Drake comes up with an unusual strategy to trap a suspected spy. The cast included Jacqueline Pearce (later Servalan in Blake’s 7) and Wendy Richard (later Pauline Fowler in EastEnders).



Danger Man followed the adventures of John Drake, a quick-thinking NATO operative as adept with his fists as with the ingenious paraphernalia with which he was issued. At the vanguard of the spy genre booming on both sides of the Atlantic, the show propelled Patrick McGoohan from respected character actor to leading man (and the highest-paid actor on British television).

A half-hour in its original 1960–61 run (an hour on its 1964–67 return), the series—created by Ralph Smart—placed Drake in often exotic and always hazardous environments. McGoohan played him with a grim determination, terse delivery, and bone-dry humor. He encountered many glamorous ladies, but McGoohan insisted on eschewing Bond-style sexual shenanigans.

Later aired in the United States as Secret Agent, the series enjoyed consistently good writing. But the main factor in its success was McGoohan, who turned in a considered, charismatic performance as one of 1960s TV’s most memorable lone wolves. One episode—”Colony Three”, from 1964—is cited as an inspiration for his next TV project, the cult classic The Prisoner. DF

Patrick McGoohan, who played two TV icons in the 1960s.
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Car 54, Where Are You?

Comedy | USA | 1961–63



Ooh, ooh! A fast-paced, genuinely funny cop comedy



Cast | Joe E. Ross, Fred Gwynne, Bea Pons, Paul Reed, Al Lewis, Hank Garrett, Jack Healy, Charlotte Rae
Original broadcaster | NBC
Award | 1 Emmy
For fans of . . . | The Phil Silvers Show (1955)
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Classic episode

Get Well, Officer Schnauser | Season 1, Episode 14. The usual misunderstandings result in Toody accidentally robbing a bank. This was the first of eleven episodes to feature Charlotte Rae, who later found fame in Diff’rent Strokes and The Facts of Life.



New York patrol officers Gunther Toody (Joe E. Ross) and Francis Muldoon (Fred Gwynne) were the Dumb and Dumber of the early 1960s. Toody was short, noisy, enthusiastic, and gullible, while Muldoon was tall, quiet, and suspicious but, in the end, equally gullible. Their assignments (escorting a visiting dignitary, going undercover as a bank robber) invariably ended in chaos and confusion—an assortment of misunderstandings and misdirection adding to the woes of their already frazzled boss, Captain Block (Paul Reed).

The series was the brainchild of Nat Hiken, the man behind The Phil Silvers Show (a.k.a. Bilko). Alumni of that show turned up on both sides of the Car 54 camera, including leads Ross (whose character was very similar to his Bilko role of Rupert Ritzik) and Gwynne, who had scored a memorable role in Bilko as a recruit with a huge appetite, nicknamed The Stomach. Now Gwynne proved he could carry a starring role, making full use of his long face and downbeat attitude to squeeze every comical moment from his partnership with the mercurial Ross. Also good value was Al Lewis as the sarcastic Officer Schnauser (he and Gwynne would go on to costar in 1964’s The Munsters).

With its catchy theme (“There’s a holdup in the Bronx, Brooklyn’s broken out in fights / There’s a traffic jam in Harlem, that’s backed up to Jackson Heights”) and location filming in New York City, Car 54 was a viewer favorite that featured well-delivered slapstick comedy and warm, likable characters. DF

New York’s finest funny men, Joe E. Ross and Fred Gwynne.
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Dr. Kildare

Drama | USA | 1961–66



Medical drama, anchored by the dynamic between a young intern and his mentor



Cast | Richard Chamberlain, Raymond Massey
Original broadcaster | NBC
Award | 1 Golden Globe
For fans of . . . | Ben Casey (1961), Casualty (1986), ER (1994)
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Classic episode

One Clear, Bright Thursday Morning | Season 3, episode 7. Kildare discovers that the pregnant wife of a Japanese American had been contaminated by radiation in the US nuclear attack on Nagasaki.



Based on the characters from a successful series of movies that starred Lionel Barrymore from 1937 to 1947, and a radio program in the 1950s, the television version of Dr. Kildare followed a medical intern, Dr. James Kildare (Richard Chamberlain) as he handled the problems of his patients and staff at Blair General hospital, while trying to gain the respect of Dr. Leonard Gillespie (Raymond Massey).

Featuring a cast anchored by Chamberlain and Massey, the show featured a roster of recurring characters played by stars such as Leslie Nielsen, Fred Astaire, James Earl Jones, Martin Balsam, William Shatner, Robert Reed, and Jack Nicholson. Kildare’s easy bedside manner and the show’s soapy story lines were enough to endear the show to the viewing public, as was the veritable “who’s who” of guest stars, including Robert Redford, Lauren Bacall, Douglas Fairbanks Jr., Leonard Nimoy, John Cassavetes, Olympia Dukakis, and James Caan, all of whom had their medical issues solved in a tidy thirty to sixty minutes.

NBC’s Dr. Kildare premiered at the same time as ABC’s Ben Casey (1961), which starred Vince Edwards. Perhaps this double dose of dreamy doctors inspired other medical dramas in which doctors, nurses, and administrators get too close to their patients such as General Hospital (1963), St. Elsewhere (1982), and Grey’s Anatomy (2005). In 1972, Young Dr. Kildare, starring Mark Jenkins as Kildare, premiered, but failed to garner the interest of viewers and lasted only one season. RP

Richard Chamberlain as the conscientious Dr. Kildare.
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Mr. Ed

Comedy | USA | 1961–66



You never heard of a talking horse? Well, listen to this . . .



Cast | Alan Young, Connie Hines, Allan Lane (voice)
Original broadcasters | Syndication, CBS
Award | 1 Golden Globe
For fans of . . . | Lassie (1954), The Beverly Hillbillies (1962), The Addams Family (1964)
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Classic episode

Clint Eastwood Meets Mister Ed | Season 2, episode 25. Long before Clyde the orangutan, Eastwood met the talking horse. Coincidentally, his first credited big-screen role had been in the Talking Mule movie Francis in the Navy (1955).



Mr. Ed was created by Arthur Lubin (based on a character invented by writer Walter R. Brooks), who directed early Abbott & Costello films and the Francis the Talking Mule movies, the latter of which had a very similar premise. Produced by George Burns and Gracie Allen’s McCadden Corporation, it began as a syndicated series in January 1961 before, unusually, being picked up as a prime-time series by CBS in October 1961.

Mr. Ed was a horse who would speak only to his owner, Wilbur Post (Alan Young), for whom he would initiate wacky misadventures by talking on the phone or leaving the barn. Famous guest stars included Mae West, Zsa Zsa Gabor, George Burns, and Clint Eastwood.

The horse, Bamboo Harvester, was trained by Les Hilton, who had apprenticed under Roy Rogers and worked on the Francis the Talking Mule films. (It has been suggested that a zebra was used in some scenes as a stunt animal.) Multiple explanations have been provided for how the horse’s mouth was made to move so it looked as if he were talking, from nylon threads to peanut butter. But, as Young explained in his autobiography, “By our second season, Ed was so adept at his lip movements that as soon as he heard me stop talking, he would start jawing.”

Allan “Rocky” Lane, who provided Mr. Ed’s speaking voice, received no on-screen credit, despite requesting it as the show’s popularity grew. The producers, reportedly, did not want to disillusion children who believed the horse was really talking. KB

The long-suffering Alan Young (Wilbur Post) and his mischievous costar.
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Hazel

Comedy | USA | 1961–66



Magic but no sorcery



Cast | Shirley Booth, Don DeFore, Whitney Blake, Ray Fulmer, Bobby Buntrock, Lynn Borden, Julia Benjamin
Original broadcaster | NBC
Awards | 2 Emmys
For fans of . . . | The Jetsons (1962), Bewitched (1964)



Hazel was as much a fantasy as its contemporary sitcom Bewitched, though its heroine was not a witch, but a lovable live-in maid played by Oscar-winner Shirley Booth. Hazel was loud, nosy, and cheeky, but so wise and thoughtful that she might as well have been a fairy godmother. (The two shows were filmed at the same studios, and the house next to that of Hazel’s family was Darrin and Samantha’s in Bewitched.) Booth won two Emmys for her performance, which in its first year became the fourth highest rated in the United States.

Brought to TV by producer James Fonda (no relation to the acting dynasty), Hazel was based on a Saturday Evening Post comic strip by Ted Key. It featured the title character trying to ensure all ran smoothly in the home of the Baxter family: lawyer George (Don DeFore), wife Dorothy (Whitney Blake), and young son Harold (Bobby Buntrock). Episodes revolved around conflict between Hazel and “Mr. B,” whose attempts to assert his authority ended with Hazel proving who was boss.

After four seasons the show was dropped by NBC, but CBS took it on. To snare younger viewers, middle-aged George and Dorothy were shunted off to the Middle East and Hazel moved in with George’s younger, hipper brother Steve (Ray Fulmer) and his family, taking little Harold with her. This incarnation lasted just a year.

But Booth’s warmth keeps Hazel fondly remembered, and the show continues to be rerun in the United States. Her legacy also includes inspiring Rosie, the robot maid in The Jetsons, which premiered a year later. IK
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The Rudi Carrell Show

Music/Musical | Germany | 1961–73



Musical numbers and slapstick comedy



Cast | Rudi Carrell, Petula Clark, Heidi Kabel, Heinz Erhardt
Original broadcaster | ARD
For fans of . . . | Zum Blauen Bock (1957), Am laufenden Band (1974), Verstehen Sie Spass? (1980)



Those who claim that “German sense of humor” is an oxymoron may point to the closing moments of any episode of The Rudi Carrell Show and rest their case. Named after its host, a Dutch entertainer who had presented a similar program in the Netherlands, the show consisted of musical performances and sketches, and always ended with Carrell being drenched in water.

In a country that appreciated slapstick, this never failed to amuse, and the enjoyment was heightened by the fact that the direction of the assault varied each time. It was a comedy of its time, during a period when the relationship between Germany and the Netherlands was uneasy. Carrell, who attracted millions of viewers on both sides of the border, arguably reconciled the two countries more than any other individual. Despite his deliberate Dutch accent, he was considered an honorary German, and when he received a lifetime achievement award in 2001, he told his adopted nation, “I owe this wonderful country my life.”

The Rudi Carrell Show was his first foray on TV after a disastrous result in the Eurovision Song Contest in 1960 that, nevertheless, didn’t hamper his success as a singer in Germany and the Netherlands. Each of the twenty-seven episodes broadcast in Germany had a different setting, such as a department store, station, or market. As well as inviting established musicians, Carrell regularly showcased new talent and swore by the maxim that several short sketches were better than a single long one. DH
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The Avengers

Action/Adventure | UK | 1961–69



Eccentric, sexy, and extraordinarily British spy drama



Cast | Patrick Macnee, Diana Rigg, Honor Blackman, Linda Thorson, Ian Hendry
Original broadcaster | ITV
Award | 1 BAFTA
For fans of . . . | The Man from U.N.C.L.E. (1964), The Prisoner (1967)
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Classic episode

The Town of No Return | Season 4, episode 1. Classic Avengers territory: a mysterious seaside town with eccentric locals, people disappearing and ending up dead, and a dollop of megalomania. Notable as Diana Rigg’s debut as Emma Peel.



In the early 1960s the United Kingdom and the United States went spy crazy. James Bond came to movie screens and TV audiences had shows such as The Man from U.N.C.L.E. and The Avengers. The latter was wonderfully British, capturing perfectly the stereotypical British gentleman in John Steed (Patrick Macnee), the independent (and ahead of their time) female characters, and the eccentric story lines and villains. It remains one of only a handful of British TV shows to have properly conquered the United States. Its success was partly due to its evolution, starting life as a vehicle for actor Ian Hendry as Dr. Keel, who along with John Steed tried to avenge the murder of his wife. After Dr. Keel left, Steed became the focal point and he was joined by a succession of mold-breaking female sidekicks. These women were not only eye candy; they were Steed’s equals, often doing more of the fighting than Steed himself. When Diana Rigg replaced Honor Blackman, the show went stratospheric; the will they/won’t they flirtatious chemistry between Steed and Emma Peel is electric. LH

Honor Blackman and Patrick Macnee in a promotional shot for The Avengers.
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The Dick Van Dyke Show

Comedy | USA | 1961–66



Classic, showbiz-based comedy



Cast | Dick Van Dyke, Mary Tyler Moore, Morey Amsterdam, Rose Marie, Carl Reiner
Original broadcaster | CBS
Awards | 15 Emmys, 2 Golden Globes
For fans of . . . | 30 Rock (2006)
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Classic episode

My Husband Is Not a Drunk | Season 2, episode 6. Brilliantly sustained half-hour of classy comedy as Rob is compelled (by a posthypnotic suggestion) to act drunk every time he hears the sound of a bell.



Brilliant young comedian Dick Van Dyke found this TV series a perfect vehicle for his many comedic talents (verbal, facial, physical). His casting as Rob Petrie, head writer for The Alan Brady Show, was a major factor in the show’s success, but he was very strongly supported by an equally well-cast troop, especially Mary Tyler Moore as his beautiful wife, Laura. Tyler Moore proved that she could hold her own in the comedy stakes against Van Dyke’s prodigious talents, and later she would graduate to her own groundbreaking series, The Mary Tyler Moore Show (1970). Rob’s cowriters (and coconspirators) were wisecracking couple Sally (Rose Marie) and Buddy (Morey Amsterdam)—quick-thinking, fast-talking veterans who were more cynical than the sometimes naive Rob. Story lines revolved around Rob’s professional and home lives and how each would impact on the other. Smarter than most contemporary shows, it exuded a classy, sophisticated air and, after bedding in for a season or two, became massively popular with the public and a frequent winner of a variety of awards. DF

Mary Tyler Moore and Dick Van Dyke in the episode titled “It May Look Like a Walnut,” February 1963.
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Dr. Finlay’s Casebook

Soap opera | UK | 1962–71



The adventures of a country doctor in a simpler time



Cast | Bill Simpson, Andrew Cruickshank, Barbara Mullen, Eric Woodburn, Effie Morrison, Neil Wilson
Original broadcaster | BBC
For fans of . . . | All Creatures Great and Small (1978), Doctors (2000)
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Classic episode

The Greatest of These Is Charity | Season 7, episode 5. Required to give an impassioned sermon from a pulpit, Cruickshank was dismayed to find that his character’s views ran contrary to his own, and fought to change them.



For a decade, Dr. Finlay’s Casebook defined the medical genre for British viewers. A highly popular drama of its day, its generation-gap tales of young Dr. Alan Finlay (Bill Simpson) clashing with elder mentor Dr. Cameron (Andrew Cruickshank) were taken to the nation’s hearts.

Based on stories by A.J. Cronin, the show was a throwback to simpler times in rural Scotland. It made stars of Simpson, Cruickshank, and Barbara Mullen, who played no-nonsense receptionist Janet MacPherson. It was deft casting; the difference in age and outlook between Finlay and Cameron created tension at the heart of relationships that were ultimately affectionate. And in their interactions with patients, there were lessons to be learned, with Janet as the voice of reason.

In 1970, as the show neared its end, the trio moved to radio, and many TV scripts were adapted. ITV revived Doctor Finlay with David Rintoul in 1993 and, in 2001, John Gordon Sinclair took on the title role in new adaptations of Cronin’s stories for BBC Radio 4. However, these later incarnations could never hope to eclipse the popularity of the fondly remembered original. MW

(L–R) Dr. Cameron (Andrew Cruickshank), Dr. Finlay (Bill Simpson), and Janet MacPherson (Barbara Mullen) at work.
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Steptoe and Son

Comedy | UK | 1962–74



A father and son in a failing junk yard



Cast | Harry H. Corbett, Wilfrid Brambell
Original broadcaster | BBC
For fans of . . . | Sanford and Son (1972), Porridge (1974), Arrested Development (2003)
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Classic episode

The Desperate Hours | Season 7, episode 7. Criminals Leonard Rossiter (Rising Damp) and J.G. Devlin (formerly shortlisted to play Albert Steptoe) break into the junk yard, only to learn that the owners are worse off than they are.



When their partnership with comedian Tony Hancock ended, writers Ray Galton and Alan Simpson turned to a series of one-off plays under the banner of Comedy Playhouse. For “The Offer,” about junk men, they altered the series’ approach of casting comedians, preferring stage actors Wilfred Brambell and Harry H. Corbett, who they felt would add reality to the situations.

The scripts and stars brought Pinteresque despair and claustrophobia to up to 28 million viewers a week. Albert Steptoe became one of TV’s great grotesques—a skinny old man in a tin bath eating pickled onions from a jar, or cutting pastry with his dentures. Yet the skillful Brambell evoked sympathy for a lonely man terrified of being abandoned. Meanwhile, Corbett’s Steptoe Jr., forever dreaming of a better life denied him by an emotionally manipulative parent, actually needed his father just as much as the “dirty old man” needed him.

The show spawned two movies and was successfully exported to the Netherlands as Stiefbeen en zoon (1963), to the United States as Sanford and Son (1972), and to Sweden as Albert och Herbert (1974). JS

Harry H. Corbett and Wilfred Brambell loathed each other but created TV gold.
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Intervilles

Game show | France | 1962–present



Towns play silly games against each other in a bid for national supremacy



Cast | Guy Lux, Léon Zitrone, Jean-Pierre Foucault, Cécile de Ménibus
Original broadcaster | RTF
For fans of . . . | It’s a Knockout (1966), Treasure Hunt (1982), Fort Boyard (1990)



In 1962, a contractual dispute between the organizers of the Tour de France and the television companies meant that that year’s cycle race would not be broadcast live in its home country. That left a vast, gaping hole in the summer schedule. Producers Guy Lux and Pierre Brive stepped into the breach with a knockout tournament in which the people of various French towns played specially devised games against each other. The idea was based on a format previously used by the Italian station RAI on Campanile sera (1959).

Apart from a tug-of-war, most of the events were developed specially for visual appeal—instead of conventional, established sports like tennis or boules, competitors faced challenges with varying degrees of wackiness. In one event, they had to race each other along conveyor belts that were moving in the opposite direction to their own. In another, competitors stood on narrow pedestals while dodging a rubber demolition ball that revolved faster and faster in circles; their objective was to be the last one standing.

The Tour de France returned to French screens the following year, but demand for Intervilles was so great that it came back every year thereafter, apart from a three-season hiatus between 2010 and 2012. The show is currently broadcast by the Gulli network.

Having seen that the original Italian format worked just as well in France, other countries then followed suit. This gave rise to the Jeux sans frontières franchise, whose British iteration was entitled It’s a Knockout (1966). GL
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Sábado Gigante

Variety | Chile/USA | 1962–present



The world’s longest-running variety show



Cast | Veronica Milagros, Mario Kreutzberger, Pedro de Pool, Javier Romero, Gloria Benavides
Original broadcasters | Canal 13, Univision
Award | 1 Emmy
For fans of . . . | The Gong Show (1976)



In 2006, Guinness World Records declared that Sábado Gigante was the world’s longest-running variety show. It has been entertaining Spanish-speaking audiences for three hours every Saturday since August 8, 1962. Host and creator Don Francisco (Mario Kreutzberger) presents a frenetic mix of on-screen competitions, recurring comedy skits, guest acts, beauty contests, and human interest stories.

The show launched in Chile and gained a loyal following in Latin America before being acquired by Univisión, the American Spanish-language network, in 1986. The show has now reached one hundred million viewers in forty-two countries.

The show is popular for its on stage competitions, where contestents win prizes ranging from a six-pack of Coca-Cola to a brand-new car. Games include “El Chacal de la Trompeta,” where the hooded character of El Chacal eliminates singers by blowing a trumpet in their face; “Póngale Ritmo,” a freestyle dance competition; and the “Miss Colita” beauty pageant. The show has an unabashed approach to product placement, with Don Francisco inviting audiences to sing the jingles for various brands. Regular characters, such as La Cuatro (Gloria Benavides), appear in comedy skits set in hospitals, space stations, hotels, and a TV office.

The show is also an influential platform for reaching Latino audiences. Both Enrique Iglesias and Shakira performed here early in their careers—and even Barack Obama has made an appearance. WML
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The Andy Williams Show

Variety | USA | 1962–71



Cozy musical variety show punctuated with zany comedy—something for everyone



Cast | Andy Williams
Original broadcaster | NBC
Awards | 3 Emmys
For fans of . . . | The Judy Garland Show (1963), Des O’Connor Tonight (1977)
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Classic episode

Episode 17 | December 20, 1962. This introduced the viewers to The Osmonds. Andy Williams discovered Alan, Jay, Merrill, and Wayne Osmond on stage at Disneyland, and invited them to perform on his show.



Showcasing Andy Williams’ easy charm and warm voice interspersed with comedic interludes, The Andy Williams Show bridged the generation gap between those who enjoyed traditional easy-listening American pop music, and fans of the rock and psychedelic era.

The long-running variety show existed in two discrete incarnations. The first version, which aired after a series of popular specials, ran regularly from 1962 to 1967, and featured a wholesome US songbook vibe accompanied by novelty acts and comedy sketches. In 1967, Williams switched to occasional specials, including his very popular Christmas shows. Regular episodes of the series returned to the airwaves in 1969 and included rock music and flower-power psychedelia, featuring artists such as Elton John, The Rascals, Davy Jones, Ray Stevens, Creedence Clearwater Revival, and Blood, Sweat & Tears. One of the cultural touchstones created during this later era was a recurring sketch involving Williams and the Cookie Bear, played by stunt actor Janos Prohaska. The Cookie Bear would aggravate Williams, begging for a cookie, until Williams lost his usual composed demeanor and shouted the catchphrase, “Not now . . . not ever . . . never!”

After The Andy Williams Show was canceled in 1971, Williams returned with three specials a year, including at Christmas. Audiences welcomed him back into their living rooms to hear “It’s the Most Wonderful Time of the Year,” to admire his Christmas sweaters, and to visit with his family and famous friends. RP

Jonathan Winters (left) acts up with host Andy Williams.
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The Beverly Hillbillies

Comedy | USA | 1962–71



Fabulous fish-out-of-water fun with the mountain dwellers turned millionaires



Cast | Buddy Ebsen, Irene Ryan, Donna Douglas, Max Baer Jr., Raymond Bailey, Nancy Kulp
Original broadcaster | CBS
For fans of . . . | The Real McCoys (1957), Petticoat Junction (1963), Green Acres (1965)
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Classic episode

Another Neighbor | Season 2, episode 26. A countess (Jean Willes) moves in next door and falls for mountain-man Jed’s charms. Ultimately, however, she marries her chauffeur (Burt Mustin, later seen in Petticoat Junction).



The Beverly Hillbillies’ premise—reiterated each week via its memorable theme song—was that a poor mountain man struck oil and, newly rich, transplanted his family from the backwoods of the Ozark Mountains to the millionaires’ playground of Beverly Hills. Despite their fabulous wealth, the Clampett clan—father Jed, “Granny” Daisy, beautiful tomboy Elly May, and hulking dimwit Jethro—maintained their mountain ways, clashing comically with their new surroundings. They caused constant headaches for banker Mr. Drysdale, who tolerated the chaos to keep hold of Jed’s fortune, while his secretary—game spinster Miss Hathaway—was often forces to deal with the Clampetts and the problems arising from their naive grasp of “city ways.”

Created by Paul Henning, writer of many episodes of The Bob Cummings Show (1955), The Beverly Hillbillies was panned by critics, but proved a hit with audiences. (Henning considered siting the show in New York, but realized the cost of on-location shooting would be prohibitive.) It topped US ratings in its first season, and took up residence in annual top tallies for the rest of the 1960s. Henning’s brand of cheerfully simplistic, culture-clash comedy continued with the hits Petticoat Junction (1963) and Green Acres (1965), while like-minded shows such as Gomer Pyle: USMC (1964) bolstered this vibrant subgenre—of which the Clampetts were the kings.

A big-screen version appeared in 1993, featuring an all-new cast and with Buddy Ebsen guesting as another of his TV alter egos, Detective Barnaby Jones. DF

The Hillbillies’ 1921 Oldsmobile was modified by George Barris, the man behind the similarly iconic Batmobile and Munster Koach.
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The Saint

Drama | UK | 1962–69



Man of mystery—less shaken not stirred, more suave and sophisticated



Cast | Roger Moore, Ivor Dean, Arnold Diamond
Original broadcaster | ITV
For fans of . . . | Danger Man (1960), The Avengers (1961), The Persuaders! (1971), Return of the Saint (1978), The Saint in Manhattan (1987)
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Classic episode

Vendetta for the Saint | Season 6, episodes 15 and 16. A two-parter that received a theatrical release in Europe. Simon Templar becomes involved with the Sicilian Mafia when he investigates a murder. Former Avengers star Ian Hendry guests.



Had he not gone on to play James Bond, Roger Moore would still have earned an immortal place in pop culture. Having made a name for himself in Maverick (1957) and Ivanhoe (1958), he inhabited the role of Simon Templar—aka the Saint—as if it were made for him. His suave performance as the enigmatic antihero embodied the essential cool of 1960s Britishness and proved popular on both sides of the Atlantic.

Based on books by Leslie Charteris, The Saint evolved from black-and-white to color midway through a seven-year, 118-episode run. The adventures of the modern-day Robin Hood proved a perfect mix of glamour and action as he took on underworld heavies to protect the vulnerable. For a supposed man of mystery, the character was oddly well-known. Most episodes began with a character identifying the “infamous” Simon Templar—the cue for an animated halo to appear above Moore’s head and the catchy theme to kick in. Many episodes were adapted from Charteris’ novels, but later the series moved into original territory.

Moore eventually became a producer of the show, and directed several episodes. Whether he would have been offered the role of Bond without it is debatable, but The Saint made him recognizable worldwide.

Attempts to revive the character largely fell flat, with the Ian Ogilvy starring Return of the Saint (1978) lasting just one season. Moore himself produced a pilot for a 2013 reboot starring Adam Rayner and Eliza Dushku, but this too failed to take flight. MW

Roger Moore proved an exemplary Templar years before he became known for playing the role of James Bond.
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The Virginian

Drama | USA | 1962–71



An everyday story of 1890s ranching folk in the Wild West of Wyoming



Cast | James Drury, Doug McClure, Lee J. Cobb, Roberta Shore, Clu Gulager, Sara Lane, Randy Boone
Original broadcaster | NBC
For fans of . . . | Gunsmoke (1955), Bonanza (1959), The High Chaparral (1967)
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Classic episode

The Horse Fighter | Season 4, episode 13. The Virginian hires Willock, a much-admired veteran horse tamer, but comes to regret his decision when when he realizes that his new employee is in cahoots with a gang of robbers.



It’s no mean feat to secure a nine-season hit centered on an anonymous cowboy. But just as in Owen Wister’s 1902 novel, which gave its title and broad outline to this colorful saga, nobody ever named the ranch foreman called “The Virginian.” Far from harming the show, this enigmatic aura and the strength of the lead characters drove it into the top three longest-running TV Westerns, behind only Gunsmoke and Bonanza.

The ranch in question, Shiloh, was amid Wyoming’s sparsely populated plains. In this isolated turn-of-the-century setting, great friendships and rivalries were forged around how men deal with women, horses, and cattle (perhaps not in that order). James Drury first played the tough but principled title character—often referred to as “Ramrod”—in a one-off pilot in 1958. When NBC’s Wagon Train relocated to ABC, a season of The Virginian was commissioned. Unusually, its episodes ran to ninety minutes of airtime including commercials.

The only major character to endure throughout was amiable ranch hand Trampas (Doug McClure), a lighter foil to the sober-minded, upstanding Virginian. MWy

(L–R) James Drury as The Virginian, Doug McClure as Trampas, and Gary Clarke as Steve Hill.
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Z Cars

Crime/Mystery | UK | 1962–78



Heroes and villains on the streets of northern England



Cast | Stratford Johns, Frank Windsor, Joseph Brady, James Ellis, Brian Blessed, Jeremy Kemp, Colin Welland
Original broadcaster | BBC
For fans of . . . | Softly Softly (1966), Second Verdict (1976), The Bill (1984)
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Classic episode

Loyalties | Season 7, episodes 68 and 69. Sergeants Stone (Passport to Pimlico star John Slater) and Lynch (James Ellis, who had played a policeman in a Morecambe & Wise Show sketch) have a falling out in this two-parter.



Z Cars became the benchmark against which British cop shows were measured. Like Dixon of Dock Green (1955), its first few years were broadcast live. Unlike Dixon, these cops were flawed, and not all were heroes.

The “Z” referred to the call signs of patrol cars in the fictional Newtown. In the first episode, as a result of the death of an officer, new mobile patrols are set up, and Inspector Barlow (Stratford Johns) and Detective Sergeant Watt (Frank Windsor) seek suitable recruits. The series introduced future stars, such as Brian Blessed of Flash Gordon fame and Colin Welland, who later won a screenwriting Oscar for Chariots of Fire. It also attracted writers who became notable in British TV, including James Mitchell (Callan) and Alan Plater (A Very British Coup). In the first few years alone, plots touched on arson, domestic abuse, blackmail, and homosexuality.

Z Cars’ popularity led to a spin-off, 1966’s Softly Softly (later Softly Softly: Taskforce), while Johns and Windsor reprised their roles for two curious series in which Barlow and Watt investigated notorious old cases: Jack the Ripper (1973) and Second Verdict (1976). JS

(L–R) Frank Windsor, James Ellis, Stratford Johns, Joseph Brady, Colin Welland, Robert Keegan, and Donald Gee in 1965.

See all TV series from 1960s




Wild Kingdom

Documentary | USA | 1963–present



I’ll wait here while you look at these dangerous animals . . .



Cast | Marlin Perkins, Jim Fowler, Peter Eros, Tom Allen, Stan Brock, Stephanie Arne
Original broadcasters | NBC, syndication, Animal Planet
Awards | 4 Emmys
For fans of . . . | Life on Earth (1979), Nature (1982)



Viewers of Wild Kingdom in its heyday remember insurance company Mutual of Omaha’s sponsorship and its American Indian head logo, the grandfatherly tones of narrator and host Marlin Perkins (who often resembled a gray Walt Disney), and the occasionally death-defying exploits of man in the field Jim Fowler. The show pioneered a hybrid approach; over the years cohosts, including Tom Allen, Stan Brock, and Peter Eros, taught viewers about an array of animals, filmed at zoos and in the wild. Other naturalists sometimes joined the Wild Kingdom team, including primatologist Dian Fossey. A 1984 episode, “Reunion with the Gorillas,” followed Fossey back to Rwanda, where she had encountered the great apes. (The episode aired a year before her murder.)

Marlin Perkins had hosted a show called Zoo Parade (1950) and, with its producer Don Meier, devised this follow-up, never realizing the impact it would have on pop culture. A long-standing joke, pioneered by The Tonight Show’s Johnny Carson, involved Perkins remaining at a safe distance while Fowler tackled a predator for the camera. However, an encounter with an anaconda proved the host could hold his own.

Perkins fronted the show until 1985, when Fowler took over and remained through the end of the original series in 1988. (It was revived on Animal Planet in 2002.) Wild Kingdom’s impact on awareness of ecology and programming on networks like the Discovery Channel cannot be overestimated. ATB
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Dinner for One

Comedy | West Germany | 1963



The black-and-white sketch that became an annual institution



Cast | Freddie Frinton, May Warden
Original broadcaster | NDR
For fans of . . . | Meet the Wife (1963), Billy Liar (1973), ChuckleVision (1987), The Fast Show (1994), The League of Gentlemen (1999), Little Britain (2003)



If the New Year’s Eve practice of watching a ball drop is baffling to anyone outside of North America, there’s a European staple that’s even odder: Der 90. Geburtstag (The Ninetieth Birthday), aka Dinner for One.

Performed in English, the short sketch is set on the birthday of the aristocratic Miss Sophie (May Warden). Her butler, James, serves her dinner. As all her friends are dead, he pretends to be them. He serves the soup, the fish, the chicken, then the dessert—each course accompanied by a different wine. As the meal wears on, James becomes more and more drunk. At its close, Miss Sophie announces that she would like to retire to bed. Then comes the punchline. And that’s it.

Initially a staple of British theaters, Dinner for One was recorded by a German TV producer. Audiences took to the piece, and it became a New Year’s Eve fixture in West Germany. Then East Germany. Then Finland, Norway, the Faroe Islands, and South Africa. It is now a tradition worldwide (albeit virtually unknown in the United States, Canada, and Britain), and earned a Guinness Book of Records listing as the world’s most repeated program. (Warden and Frinton received several thousand Deutsche Marks for their performance but the latter had cannily bought the rights to the sketch itself several years earlier, thus ensuring repeat fees.)

Over the years people have objected to its depiction of heavy drinking, its whiff of nonagenarian sex, and even the tiger-skin rug on the floor. But there is no stopping Der 90. Geburtstag. JG
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Ready, Steady, Go!

Music/Musical | UK | 1963–66



”The weekend starts here”—seminal 1960s pop series that inspired the BBC to fight back with its own version



Cast | Keith Fordyce, Cathy McGowan
Original broadcaster | ITV
For fans of . . . | American Bandstand (1952), Juke Box Jury (1959), Top of the Pops (1964), Beat-Club (1965)



[image: ]


Classic episode

Motown Special | April 28, 1965. Dusty Springfield produced and hosted this special, introducing soul music to the wider British public. The Temptations, The Supremes, and Stevie Wonder were among the guests.



In the early 1960s, as pop music became the vanguard of a newly developing and revolutionary artistic and cultural movement, TV producers struggled to tackle the task of inventing a format to cover the emerging scene in a “hip” and “happening” way. Ready, Steady, Go! cracked the problem with an intoxicating blend of performances (lip-synched and live), celebrity interviews, competitions, and dance demonstrations, which cashed in on the growing popularity of pop music from artists on both sides of the Atlantic.

The show’s main host was the avuncular Keith Fordyce (who had the air of a trendy uncle), but it was with the arrival of cohost Cathy McGowan—a pretty, miniskirted ingenue, who had answered an ad to become a teenage adviser on the show—that the series really took off. In its prime, the Friday night show lived up to its catchphrase—“the weekend starts here”—presenting the hottest acts and the most up-to-the-minute chart hits. The ramshackle nature of the production—with cameras in shot, dancers gathered close to the acts, and performances and interviews taking place in different areas of the studio—gave it a chaotic but appealing style. Featuring homegrown talents (The Beatles, The Rolling Stones, Dusty Springfield) alongside American superstars, the series coincided with, and exploited, the tremendous explosion of pop talent that was taking the world by storm. It covered the waterfront musically and offered a constantly innovative take on the music scene. DF

The Rolling Stones appear on Ready, Steady, Go! in 1964.
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Doctor Who

Fantasy/Horror/Sci-Fi | UK | 1963–present



Legendary show that has stood the test of time (and space)



Cast | William Hartnell, Patrick Troughton, Jon Pertwee, Tom Baker, Peter Davison, Colin Baker, Sylvester McCoy, Paul McGann
Original broadcaster | BBC
For fans of . . . | Star Trek (1966), Farscape (1999)



[image: ]

From humble beginnings (half-hour, semi educational adventures on a minuscule budget, shot originally in black-and-white in a tiny studio), Doctor Who captured the hearts of generations of British viewers and became the longest-running sci-fi TV show in history. The Doctor is a human-looking benevolent alien, who traveled through time and space (more often than not late twentieth-century Britain, for budgetary reasons), accompanied by a succession of companions (usually attractive young women), fighting scary villains and monstrous life forms. His conveyance, the TARDIS (Time and Relative Dimension in Space) should camouflage itself whenever it lands on a new planet, but it was stuck in the form of a 1950s London police box.

The reason for the program’s longevity is a very clever trick, one that came about through necessity. In 1966, when William Hartnell was too ill to continue, the producers decided simply to morph Hartnell into his replacement, Patrick Troughton. Over time, viewers discovered that the Doctor was a 750-year-old Time Lord from the planet Gallifrey, able to regenerate his form when his body grew old or he was seriously injured.

After twenty-six seasons during which the Doctor fought such enemies as the Master, the Cybermen, and most famously the Daleks, ratings slumped and the series was dropped in 1989. However, the demand was such that it returned with a bang in 2005. PC

William Hartnell as the Doctor meets his archenemies, the Daleks, for the first time, in this rehearsal photograph.
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Let’s Make a Deal

Game show | USA | 1963–76



Dream prizes and unwanted gifts



Host | Monty Hall
Original broadcaster | NBC
For fans of . . . | Queen for a Day (1956), The Price Is Right (1956), Sale of the Century (1969), Deal or No Deal (2005)



Like many popular game shows, Let’s Make a Deal, created by Stefan Hatos and host Monty Hall, has lived many lives beyond its first incarnation—prime-time revivals, retitlings, relaunchings, new hosts, and revised formats—but the original version with Hall was what made it great. The host selected a person (or sometimes more than one) from the audience and made them an offer, typically presenting them with a choice between a cash prize or a prize that was hidden behind a curtain or door, or under a large prop box. Often the deal-making went from one contestant to another with Hall giving the prize not chosen from the first deal to another person, and giving them a chance to trade it for yet another unknown prize.

One key idea that made Let’s Make a Deal exciting was the anticipation of a contestant trading something valuable for something useless. These booby prizes, which came to be called “zonks,” were not always worthless, but they were usually impractical or undesirable, examples including a live camel or an oxcart. Winners of zonks could accept a cash amount in lieu of the unwanted prize. The other fascinating thing about Let’s Make a Deal was the costumes that were worn by audience members to catch the host’s eye. The costumes were not part of the original show until viewers began to notice what attracted Hall’s attention. The outrageous accoutrements and costumes rapidly became one of the program’s most well-known identifiers. SWH
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The Judy Garland Show

Variety | USA | 1963–64



A showcase for a national treasure



Host | Judy Garland, Jerry Van Dyke, Mel Tormé
Original broadcaster | CBS
For fans of . . . | The Andy Williams Show (1962), The Mary Tyler Moore Show (1970)



After a series of successful specials, CBS offered mega star Judy Garland, who was struggling to keep her career alive, the chance to lead a weekly series.

Produced by George Schlatter (Laugh-In, 1967), Norman Jewison (Fiddler on the Roof, 1971), and Bill Colleran (The Bing Crosby Show, 1959), the series was to feature musical performances, comedy sketches, and recurring segments in which Garland addressed the audience and interviewed guests. The first guest was her old friend and co-star, Mickey Rooney. Garland was respected by her peers in the entertainment community, so was able to approach people such as Ethel Merman, Steve Allen, Count Basie, Tony Bennett, Barbra Streisand, Peggy Lee, and Lena Horne, as well as Ray Bolger, her old Wizard of Oz (1939) co-star, and Liza Minnelli, and Lorna and Joe Luft. The program showcased their talents, while putting her own sense of musicality, comedy, and pathos into the spotlight.

Garland would close each episode by singing the song “Maybe I’ll Come Back,” but after the show’s original producers left, the program evolved into more of a Judy-in-concert show and it didn’t come back for a second season. This could have been due to one or more of several factors: perhaps it was because the show was broadcast at the same time as the popular Western Bonanza (1959) on rival station NBC; maybe Garland had been away from the spotlight for too long. For whatever reason, The Judy Garland Show marks the beginning of the end of variety shows of its type. RP
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The Fugitive

Action/Adventure | USA | 1963–67



A murdered wife. A one-armed man. An obsessed detective. A thriller that captivated viewers



Cast | David Janssen, Barry Morse, Paul Birch, Bill Raisch, William Conrad
Original broadcaster | ABC
Awards | 1 Emmy, 1 Golden Globe
For fans of . . . | The Incredible Hulk (1978)
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Classic episode

Fear in a Desert City | Season 1, episode 1. In this opener, Kimble—who has been on the run for six months—jeopardizes his freedom to help an abused woman (Vera Miles, who later appears in another Huggins show, 1965’s Run for Your Life).



Inspired by Victor Hugo’s Les Misérables, The Fugitive popularized what became a TV thriller trope: a man falsely accused of a crime escapes police custody and sets out to prove his innocence. Created by Roy Huggins—also responsible for the hits Maverick (1957), 77 Sunset Strip (1958), and The Rockford Files (1974)—The Fugitive was the perfect continuing drama. In the show, Richard Kimble—wonderfully played by Richard Diamond, Private Detective (1957) star David Janssen—was falsely convicted of his wife’s murder, but escaped when the train carrying him to prison crashed. Kimble went on the run to hunt the one-armed man (Bill Raisch) he thought was the real murderer and was in turn pursued by Lieutentant Gerard (Barry Morse), who was fixated to the point of obsession on capturing his prey. Within this arc, individual episodes offered standalone stories featuring guests, including Robert Duvall, Telly Savalas, Dabney Coleman, and Ed Asner.

Key to the show’s success was Kimble, a caring and brilliant doctor, feeling compelled to help those he encountered despite the risks to himself. Allied to the pursuit arc, each situation contributed to a powder-keg atmosphere. The story-resolving finale was watched by the United States’ highest audience until the 1980 episode of Dallas that revealed who shot J.R.

The series inspired a successful movie in 1993 (with Harrison Ford as Kimble and Tommy Lee Jones as a less maniacal Gerard) and, in 2000, a CBS remake with Tim Daly and Mykelti Williamson. DF

Janssen captured on film, if not in the story, during season one.
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Thierry La Fronde

Action/Adventure | France | 1963–66



A dashing French version of the Robin Hood legend



Cast | Jean-Claude Drouot, Robert Bazil, Fernand Bellan, Jean Gras, Robert Rollis, Jean-Claude Deret
Original broadcaster | ORTF
For fans of . . . | William Tell (1958), Robin Hood (1984)



France has always hated any invasion by the English. In the 1960s the French were appalled to find their schoolchildren excitedly pretending to be Robin Hood, the English outlaw who struggled so valiantly against oppression. If they weren’t pretending to be Robin Hood, they were playing at William Tell, another brave outlaw who was notionally Swiss (yet curiously, thoroughly British). The French answer was to invent their own hero, and in 1963 Thierry La Fronde debuted.

Oddly enough, the show was about how completely beastly les Anglais were. It was set during the Hundred Years’ War (1337–1453) when France was occupied by the English and ruled by the cruel Black Prince. In Sologne, in the heart of France, lived Thierry of Janville (Jean-Claude Drouot), the noblest of young noblemen. He fought galliantly against the English occupation, but was betrayed by his steward, Florent (Jean-Claude Deret), and lost both his titles and his lands. Living in the woods, he took the name “Thierry La Fronde” and, with the help of his ragtag band of faithful companions, he continued his fight undercover. And so, the Alliance Française was formed.

Thierry La Fronde was an enormous success. It made the most of limited outdoor filming (a couple of streets were made to look like an entire town and a field doubled as a forest). Good deeds were done, nothing too gruesome happened, and the English were beaten every week. Fast-paced and with a stirring theme, the series was followed in 1965 by Robinson Crusoe. JG
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The Outer Limits

Fantasy/Horror/Sci-Fi | USA | 1963–2002



Classic sci-fi series with tales of horror and wonder



Cast | Vic Perrin, Bob Johnson, Ben Wright, Alex Diakun, Eric Schneider
Original broadcaster | ABC
For fans of . . . | Alfred Hitchcock Presents (1955), The Twilight Zone (1959)



[image: ]

“There is nothing wrong with your television set. Do not attempt to adjust the picture.” So went the opening narration for The Outer Limits, which, like its earlier CBS counterpart The Twilight Zone, would bring dramatic stories of science fiction and horror into American homes on a weekly basis.

Creator Leslie Stevens devised the anthology series to remain untied to any specific actor (unlike Rod Serling’s appearances in The Twilight Zone), and the only common ground between each episode was Vic Perrin’s haunting narration. However, it was very much grounded in the speculative fiction genre, written by top names in the field, and it was really quite serious and dramatic. Bug-eyed monsters, savage creatures, and terror from the dark were commonplace; there was little room for whimsy and lightness, or obvious morals to the story. Contemporaneous dramas were no match for the raw horror and hard science-fiction The Outer Limits provided; it was only the unstoppable curse of low ratings that halted the series in its tracks.
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