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Lal Hardy was born in London in 1958. He took  
an interest in tattooing during the Teddy Boy  
revival of the mid-1970s. In 1976 he received his  
first tattoo, a panther’s head and dagger, from  
Dave Cash in Wood Green, London. By 1978,  
Hardy was tattooing from his home. Then, in  
1982, he made a leap of faith and opened New  
Wave Tattoo in Muswell Hill, London, where he still tattoos to this  
day. [image: image] Many of Hardy’s early clientele came from British subcultures,  
and it was amid these diverse groups that he first gained recognition  
for his punk rock, new-wave tattooing. [image: image] An avid collector of tattoo  
memorabilia, Hardy also collects tattoos, displaying on himself  
the work of over eighty artists. He has been featured in numerous  
television and media productions. This is Lal Hardy’s sixth tattoo book.  
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Naresh Bhana I was born in London in 1967, the Summer of Love, to a French  
mother and Indian father. [image: image] My first tattoo memory is of visiting an exhibition of  
large-scale photographs and projections of Japanese tattoos when I was about six  
or seven. [image: image] I first got tattooed at fourteen, and was instantly hooked. I resolved to  
become a tattooist, but it took till my early twenties to find a path into the trade.  
I began to collect books, machines and other tattoo items on my travels and from  
friends and colleagues that needed to declutter, or realise some assets. [image: image] I have  
always felt that these treasures should be shared rather than hidden away, which is  
why I now have a museum at my studio, Flamin’ Eight in Camden Town, London,  
known as The World’s Smallest Tattoo Museum. I look forward to relinquishing  
that title in the coming years.







Willy Robinson In 1992, Alan Dixon was working  
full-time in his tattoo studio at Sennelager, Germany,  
and I began work with a good friend, dealing in and  
repairing one-arm bandits from Las Vegas. I spent  
my weekends as a mobile disc-jockey, travelling  
around the British forces camps to entertain the  
troops. [image: image] Both being British, Alan and I struck up a  
friendship. He asked me to save the bells for him if we  
scrapped any one-arm bandits, obviously for making  
his own tattoo machines. Next to Alan’s studio was a  
large building, which the machining company were  
looking at purchasing, but the deal fell through. Alan  







was already involved in a pub business, and with me being a disc-jockey with a  
dream of one day owning a nightclub, we decided together to chase the dream.  
After negotiations, we purchased the building, and with extensive work and major  
investment The Pleasuredome Disco was born. [image: image] A short time later, I went into  
Alan’s studio and announced that I needed a job and was going to open a tattoo  
studio. He went crazy! I explained I needed to work for the money, because only  
working three days a week meant my ex-wife had me out breakfasting and shopping  
for four days, and I was spending faster than it was coming in! Months later, we  
finally opened our first studio together in Gütersloh, Germany, with eighty-four  
metres of space and nice big windows. Alan began to teach me the art of tattooing  
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and I would practise on pigskin, becoming a ‘filler-inner’ on designs. Alan threw on  
the lines and shading and I would colour. Two months later, we purchased a laser  
and became the first tattoo studio in the world to offer laser removal. Things grew  
from there, with the addition of a series of shops in Germany and America. All the  
shops had Alan’s name on them, and the wholesale company Robinson and Dixon  
was eventually born, Originally we made piercing jewellery, followed by tattoo  
machines and other products, mostly manufactured in a pigsty! Alan now runs his  
own studio in Florida and I have spent the last two-and-a half years in Lanzarote,  
Canary Islands. I am following a new dream, and on the path to opening the biggest  
tattoo museum in the world.


Jon Meiling I got my first tattoo at fifteen, had eleven tattoos by sixteen, and  
started tattooing at seventeen, in west London. I’ve now been tattooing for thirty-  
two years; the last nineteen of them at Tattoo Magic in Southampton, England. [image: image]  
I started with Lynx and Ultra equipment. They served me well for the first couple  
of years, and then I found Barber DTS, TCGB and Micky Bee’s. I still use the Bees  
today. [image: image] I’ve got a large machine collection from around the world as well as books,  
designs and other memorabilia. I love every aspect of tattooing, but especially the  
collecting. Collecting and building tattoo machines is my passion. I love the sound,  
and the many different shapes. Even on my days off I’ll sit at home running the  
machines, just so I can hear them buzz.


Marc Nutley Born in Bath, Somerset, in 1981. I’ve been  
tattooing professionally since 2009 from my own studio,  
Studio Ink in Westbury, Wiltshire. I started tattooing  
later than most, at the age of twenty-eight: I kind of  
fell into the craft after working for many years in the  
quarrying industry. I was lucky to find a great mentor –  
Jon Meiling from Tattoo Magic in Southampton – who  
guided me into the profession. [image: image] I’ve been collecting  
tattoo memorabilia and studying tattoo techniques  
since the beginning of my career. With friends like Lal  
Hardy, Jimmie Skuse, and Jon Meiling, and the passion and enthusiasm they have,  
it is hard not to get drawn into the history.
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Greg Ardron I guess my hunger for collecting tattoo  
machines (or anything tattoo-related) began to get  
serious in June 1987, when I received a call from good  
mate John Poole, who worked with Pete and Rod  
Davidson in Fortitude Valley, Brisbane, Australia. John  
had been contacted by the widow of the late Frank  
Collins, Aussie tattoo artist, in regards to selling all of  
Frank’s tattooing equipment in one lot. As well as the  
usual transfers, colour and colour powders, letters, news  
clippings, clip cords and power units, there were around  
fifteen to twenty machines. I flew up to Brisbane the  
next day and went with John to view the collection, and  







bought it on the spot. I’d always tried to get any machines that came my way, but  
this lot was a definite kick. [image: image] A short while later, my old mate Bob Wood (legendary  
Aussie tattoo artist and machine builder) turned up at my place to see if I was  
interested in a couple of boxes of bits and pieces he’d thrown together in a garage  
clean-up. I jumped at them. There were about eight to ten complete machines there  
(sometimes with cosmetic flaws that made them unsellable) and enough parts to  
eventually (many years later) yield a total of eighty-five tattoo machines! [image: image] I never  
missed an opportunity to get a machine. I got lots of donations from other tattooists,  
Frank Thompson, Big Pete Blackwell, Max Chater, Pete Davidson, Lyle Tuttle,  
Dave Diamond, Jeff Rhodes and many others, or swapped or bought whenever I  
could. [image: image] I acquired the estate of the late Vic Farr, and then also my friend Fred  
Heinrich, Jeff Rhodes and myself designed a ‘skull’ and ‘dragon’ machine and had  
forty made for the sole purpose of swapping for more machines. Jeff acquired some  
rare USA machines when he worked in LA at Bert Grimms. As I travelled overseas  
to conventions I acquired machines, or bits and parts to build them. [image: image] I have built  
up quite a few machines myself, as has my partner Dean Reardon, some of which  
have been added to the collection. It stands today at 396 machines, but around fifty  
of these have either been sold, donated to other collections, or loaned out. I have  
catalogued all the machines, numbered them (by engraving on their undersides)  
and listed them in a folder along with a photograph and explanation of who made  
them and when and where. I also collect anything tattoo-related, especially media  
articles and business cards.









[image: image]



TATTOO FOREWORD


xi




Dr Matt Lodder, 2016.







FOREWORD







Shortly before the outbreak of the First World  
War, folklorist and collector Edward Lovett  
ventured to London’s docklands in order to  
buy some tattooing tools for his collection – a  
modern electric tattoo machine, ivory-handled  
tools for tattooing by hand, and bottles of ink  
used for tattooing marked ‘Commercial Road’.  
By 1914, these had found their way into the  
collection of London’s Horniman Museum,  
acquired shortly after the museum had also taken possession of a  
number of tattooing tools from as far afield as Borneo, New Zealand  
and Japan from Australian anthropologist Henry Ling Roth. This  
small set of objects – tools, needles, machines, inks and even some  
design sheets – joins together in the museum the artefacts of a wildly  
diverse set of skin-marking practices from around the globe, uniting  
inner-city tattoo artists in Britain, used at that time to decorating  
the skins of Tommies and their sweethearts with regimental crests  
and Oriental designs, with the ancient tribal customs of the native  
peoples from the farthest corners of the globe.
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TOP RIGHT A South Seas bone
tattoo hand tool.


BOTTOM LEFT Tattoo humour
from East Hills Tattoo Studio,
Australia.







Electric tattooing was a fairly recent invention in  
1914 – barely 20 years old – and so it’s poignant that  
Lovett realised just how interesting and important  
these tools would come to be, and that the curators at  
the Horniman realised that these revolutionary new  
machines could trace their lineages back across time  
and space to some of the oldest and most fundamental  
art-making practices of the human species. Though  
the tattooing tools of the Maori are technologically  
distant from the electric-powered, buzzing machines  
of the twentieth-century tattooer, and though  
the rituals and purposes of tattooing are hardly  







comparable when looked at in any anthropological detail, it is clear, especially  
when these objects are displayed side by side in a single collection, that the very  
basic act of puncturing the skin to leave a permanent mark is something shared  
by almost all human cultures as far back in time and as far across the globe as we  
have yet discovered. [image: image] This is a book, then, about collecting – the acquisition of  
interesting things over a period of time, to be treasured, kept, hoarded, displayed  
and discussed. A sociologist called D. Angus Vail wrote an article in 1999 entitled  
‘Tattoos are like potato chips – you can’t have just one: the process of becoming  
and being a collector’. In it, he argues that the acquisition of a number of tattoos  
over a period of years can best be understood as a collection much like any other,  
and – more interestingly – that individuals getting tattooed for the first time learn  
how to become tattoo collectors through a process of  
socialisation. They come to understand, simply by  
spending time in tattoo studios, around other tattooed  
people, and immersed in broader tattoo culture, that  
getting tattoos is, usually, an on-going process. [image: image] This  
is hardly surprising. The process of getting your first  
tattoo is, for most people, a daunting one – What will  
it feel like? Will it hurt? Will it change how people  
see me? Or how I see myself? Tattoo shops can be  
strange, intimidating places; even the most bijou of  
contemporary studios can feel threatening for the  
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