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introduction


fashion’s hidden agenda


p In contrast to the work for which he is perhaps better known – posters for the Stanley Kubrick films A Clockwork Orange (1971) and Full Metal Jacket (1987) and album covers including David Bowie’s Aladdin Sane (1973) – illustrator Philip Castle wielded his pen for the 1 March 1968 story “Print for the Body Beautiful”. His artwork delineates lissom, boyish figures with Marcel-waved hair and references the garçonne look of the Twenties. “New fundamental fashion is flowing in a fluid line, light and alive with little flower prints, with spiralling splashes of patterns. Quite naturally shaped for summer, quite beautiful,” commented Vogue. The matching bras and panty girdles in nylon and Lycra by Warner’s, Berlei and Lovable are described as “trim”, “spare” and “featherlight”, and are strewn with “summer blooms” and “seed packet flowers”.


“There is something altogether wrong and abnormal about the woman who is not frightfully keen about lingerie in general and her own in particular,” opined Vogue in 1918. “For after all, lingerie is what comes nearest to a woman’s heart and naturally it gives her more real and intimate satisfaction than any other part of her wardrobe. Nothing can equal the pleasant glow of knowing that one’s ‘undies’ are absolutely and impeccably right.”


It’s the first thing we put on and the last we take off. It can support, cosset, restrain and reveal our bodies. The word “lingerie” (from linge, the French for “linen”) conjures a frisson that “bras-and-pants” simply doesn’t. Rather than practicality and comfort, it suggests romantic intent, seduction and secrecy. And just as the word has a certain potency, so the images of lingerie in Vogue over the past century or so offer more than just an overview of changing underwear fashions. They reflect ideas of propriety, fabric innovations and the ever-changing fashion silhouette, not to mention how the boundary between under- and outerwear has been blurred in recent years.


Underwear, as we know it today, originated in the 19th century. For the previous five hundred years, the boned corset, worn over a washable cotton or linen chemise, with nothing underneath it below the waist, had been the predominant undergarment for women. By the late Victorian era, when the corset had evolved to a particularly cruel S-bend shape, pushing out the bust and buttocks, there were growing concerns among health professionals about the brutal physical constraints to which the corset subjected
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the body, and these chimed with the cause of The Rational Dress Society, which argued that “freedom” from corsetry was necessary if women were to play a greater role in society.


In 1906, fashion designer Paul Poiret declared an end to the corset with the launch of his new columnar silhouette, challenging the prevailing curvaceous Edwardian figure. Less a death knell, though, it proved more a spur to the corset’s evolution, a division of the garment into two separate items. As the corset began to drop below the waist to concentrate on shaping the diaphragm and hips, it left the bust unsupported, thereby prompting the development of boned bodices – forerunners of the modern-day bra.


Social customs and morals relaxed in the optimism and prosperity brought on by the end of the Great War, and the Twenties was a decade of dramatic social and political change. Women achieved the right to vote and entered the workforce in record numbers. The fashion figure became straighter and more androgynous – the “garçonne” look, epitomized by film star Clara Bow, called for bobbed hair and a boyish figure. Shift-like “flapper” dresses barely acknowledged bust or hip, waistlines dropped and breast-flattening bandeau tops became popular. While this style was fine for those of slender build, it wasn’t practical for everyone, and the corset, albeit slimmer in line than 15 years before, still provided much needed support for women with fuller figures.


There was plenty of lingerie coverage in Vogue in the Twenties and Thirties, with the magazine looking to Paris for the trends. Sometimes entire issues were devoted to it, perhaps not surprising given the exquisite fabrics, detail and colours used, and the fact that the term “lingerie” also embraced tea dresses, peignoirs and nightclothes, which together formed a woman’s trousseau. Much of it was handmade, a sign of luxury and social status.


Structure gradually returned to the fashion silhouette in the Thirties and Forties. Elsa Schiaparelli pioneered padding for the shoulders, and the waistline settled back into its natural place. The influence of the movie industry reached Europe, and in an intercontinental cultural exchange, Madame Vionnet’s bias-cut dresses from Paris (which continue to influence designers today) became the go-to evening wear for Hollywood screen sirens. Their figure-skimming fit necessitated smooth, bulk-free underpinnings, so girdle designs incorporated sleek elastic fabrics, such as rayon, rubber and elastic, and invisible zipper closures. The word “brassiere” was shortened to “bra” in the Thirties and


← In the story “Prima Donna” from September 2013, model Catherine McNeil fixes the viewer with a gimlet eye that feels as much a threat as an invitation. The fact that her face is veiled, her arms covered and her hands gloved serves to heighten the eroticism of her revealed cleavage. The beauty note in the caption amplifies the sexual overtone: “an intense, just bitten lip is the perfect adornment to a seductive lace veil”. She wears a silk and lace bra by the Parisian designer Carine Gilson, who is renowned for her couture approach to lingerie and use of exquisite fabrics, such as Lyon silk and Chantilly lace.
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the garment’s manufacture became a major industry. Fishnet stockings appeared and nylon hosiery debuted, quickly becoming all the rage.


World War II had a major impact on the style and manufacture of women’s clothing. As women undertook a wider variety of jobs to assist with the military effort, the fashion silhouette developed a strong-shouldered, masculine look, and rationing, protection and material shortages informed the design of uniform and “utility” clothing. Sturdy woollen and cotton underpinnings prevailed over gossamer-fine silks and satins. Underwiring began to be used in bra construction. Military terminology even influenced product marketing: Maidenform designed the Chansonette bra, with its conical structure directing each breast upward and out from the torso, which became better known as the torpedo, or bullet, style. Actresses Lana Turner, Jayne Mansfield and Marilyn Monroe became known as “sweater girls” for the tight, figure-enhancing tops they wore over them.


Christian Dior’s New Look in 1947 provided a post-war boost to underwear manufacturers, because the silhouette relied on specific undergarments to structure it. “Without foundations there can be no fashion”, the designer proclaimed. The corsetry revival continued through the Fifties, in tune with the renewed emphasis on post-war domestic femininity, and the decade closed with the creation of the Barbie doll, echoing the large-chested, small-waisted ideal.


The Sixties, like the Twenties, saw enormous changes for women, with a new emphasis on youth, work, social freedoms and birth control. Fashion changed dramatically, eschewing the waist and becoming linear and short. In response, underwear began to diminish in size. Rudi Gernreich’s lightweight, seamless, sheer “no-bra bra” was a revolutionary departure from the heavy, structured styles of the previous decade and heralded a move toward more natural shapes and softer fabrics. Sheer fabrics, prints and pattern were introduced, bras and knickers came in colourful matching sets, and tights meant suspenders and stockings could be dispensed with.


The women’s liberation movement gathered momentum, despite no bras actually being burned, and the bra itself became a symbol of feminist activism when Germaine Greer referred to it in The Female Eunuch (1970) as “a hideous symbol of male oppression”. As underwear was reduced to barely-there essentials


i “Princess of Pop” Kylie Minogue covered the December 2003 issue, perched flirtily in an oversized champagne glass. “From teen queen to indie chick to Vargas pin-up: Kylie Minogue has never been afraid to change her image,” wrote Fiona Golfar. Stella McCartney designed her silk-satin corset and briefs, and Christian Louboutin her satin and crocodile peeptoe shoes. McCartney launched her lingerie collection in 2008 and has since designed bras in support of the Breast Cancer Awareness campaign in memory of her mother Linda.
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(and sometimes dispensed with altogether) in the hippie days of the Seventies, it provided less support for women wishing to conform to the contemporary ideal of the skinny body shape, so they began to turn to alternative measures such as dieting, physical exercise and cosmetic surgery.


The buffed, toned, fit body was the ideal in the Eighties. Jane Fonda made it cool to work out, and by the end of the decade Amazonian models were stalking the runways and the pages of Vogue. Fashion designers honoured the newly toned physique – Azzedine Alaïa’s body-conscious dresses won him the nickname “king of cling”, and Donna Karan endeared herself to legions of women by acknowledging the existence of hips and curves and introducing control underwear. Wolford’s black opaque tights sheathed miniskirted legs. The corset re-emerged, championed by Vivienne Westwood, Jean Paul Gaultier, Christian Lacroix and Thierry Mugler, but rather than a means of constraint, it now became a symbol of feminine power.


Images in Vogue in 1992 of a waif-like Kate Moss in barely-there knickers were a counterpoint to the glossy hedonism of the Eighties and epitomized the new era of grunge and so-called “heroin-chic”. Calvin Klein caught the zeitgeist with his-and-hers underwear ads featuring a topless Moss and Marky Mark (Mark Wahlberg), and established brand names on the waistband of underwear as a status symbol. Around the same time, model-turned-entrepreneur Elle Macpherson launched her Intimates lingerie line, the first (and one of the most successful) of many similar model ventures. Petite but full-breasted figures of female lifeguards on the television series Baywatch (1989–99) caught the nation’s imagination, and in 1994 Eva Herzigova brought traffic to a standstill with her appearance in the cleavage-enhancing Wonderbra ads. It was amid these wildly varying tropes of female vulnerability and empowerment that lingerie began to cross the line from secret to public.


The phrase “underwear as outerwear” had been coined by Malcolm McLaren in the late Eighties in reference to a Fifties-style bullet bra worn on the outside of a sweatshirt he had designed with Vivienne Westwood. Madonna was an early pioneer of the trend, most famously when she took to the stage on her 1990 Blond Ambition Tour in Jean Paul Gaultier’s cone bra.


The new millennium heralded the return of the sexy model, personified by the statuesque Brazilian Gisele Bündchen. As a Victoria’s Secret Angel, she modelled the brand’s hyper-sexy


Introduction: Fashion’s Hidden Agenda


i “Slip dressing is back,” Ellie Pithers announced on Vogue. co.uk after seeing the Spring/ Summer 2016 collections of Saint Laurent, Givenchy, Calvin Klein, Céline and Burberry celebrate a re-emergence of the formerly discreet undergarment that transitioned to a fully fledged dress in its own right in the Nineties.


For the cover of the February 2016 issue, Dakota Johnson, star of the film Fifty Shades of Grey (2015), wears Phoebe Philo for Céline’s leather and lace iteration and wool jacket, styled by Kate Phelan.
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the garment’smanufacture became amajor industry. Fishnet
stockings appeared and nylon hosiery debuted, quicklybecoming
alltherage.

World War IThad amajorimpact on the style and manufacture
of women’s clothing. As women undertook awider variety of jobs
toassistwith the militaryeffort, the fashionsilhouette developed a
strong-shouldered, masculine look, and rationing, protection and
material shortagesinformed the design of uniform and “utility”
clothing. Sturdy woollen and cotton underpinnings prevailed over
gossamer-fine silks and satins. Underwiringbegan tobe usedin
braconstruction. Military terminology eveninfluenced product
marketing: Maidenform designed the Chansonette bra, withits
conical structure directingeach breast upward and out from the
torso, whichbecamebetter known as the torpedo, or bullet, style.
Actresses Lana Turner, Jayne Mansfield and Marilyn Monroe
became known as “sweater girls” for the tight, figure-enhancing
tops they wore over them.

Christian Dior’s New Lookin 1947 provided apost-warboost
tounderwear manufacturers, because the silhouetterelied on
specific undergarments tostructureit. “Without foundations
there canbe no fashion”, the designer proclaimed. The corsetry
revival continued through the Fifties, in tune with the renewed
emphasis on post-war domestic femininity, and the decade closed
with the creation of the Barbie doll, echoing the large-chested,
small-waistedideal.

The Sixties, like the Twenties, saw enormous changes for
women, with anew emphasis on youth, work, social freedoms
andbirth control. Fashion changed dramatically, eschewing the
waist and becominglinear and short. Inresponse, underwear
beganto diminish insize. Rudi Gernreich’s lightweight, seamless,
sheer “no-brabra” was arevolutionarydeparture from the heavy,
structured stylesof the previous decade and heralded amove
toward more natural shapes and softer fabrics. Sheer fabrics,
prints and pattern were introduced, bras and knickers came
incolourful matchingsets, and tights meant suspenders and
stockings could be dispensed with.

The women’s liberationmovement gathered momentum,
despitenobrasactuallybeingburned, and thebraitselfbecame
asymbol of feminist activism when Germaine Greerreferred
toitin The Female Eunuch (1970) as “ahideoussymbol of male
oppression”. As underwear was reduced to barely-there essentials
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For the cover of the February 2016
issue, Dakota Johnson, star of the
film Fifty Shades of Grey (2015),
wears Phoebe Philo for Céline’s
leather and lace iteration and wool
jacket, styled by Kate Phelan.

(and sometimes dispensed with altogether) inthe hippie days

of the Seventies, it provided less support for women wishing to
conform to the contemporaryideal of the skinnybody shape, so
theybegan to turn toalternative measures such as dieting, physical
exerciseand cosmeticsurgery.

Thebuffed, toned, fitbody was the ideal in the Eighties. Jane
Fondamadeit cool towork out, and by the end of the decade
Amazonian models were stalking the runways and the pages of
Vogue. Fashion designers honoured the newly toned physique —
Azzedine Alaia’s body-conscious dresses won him the nickname
“kingof cling”, and Donna Karan endeared herselfto legions of
women by acknowledging the existence of hips and curvesand
introducing control underwear. Wolford’s black opaque tights
sheathed miniskirtedlegs. The corsetre-emerged, championed
by Vivienne Westwood, Jean Paul Gaultier, Christian Lacroix
and Thierry Mugler, but rather than ameans of constraint, it now
became asymbol of feminine power.

Imagesin Voguein1992of awaif-like Kate Mossinbarely-there
knickerswere acounterpoint to the glossy hedonism of the Eighties
and epitomized the new era of grunge and so-called “heroin-chic”.
Calvin Klein caught the zeitgeist with his-and-hers underwear ads
featuringa topless Moss and Marky Mark (Mark Wahlberg), and
established brand names on the waistband of underwear asastatus
symbol. Around the same time, model-turned-entrepreneur Elle
Macphersonlaunched her Intimates lingerie line, the first (and one
of the most successful) of manysimilar model ventures. Petite but
full-breasted figures of female lifeguards on the television series
Baywatch (1989-99) caught the nation’simagination, and in 1994
EvaHerzigovabrought traffic to astandstill with her appearancein
the cleavage-enhancing Wonderbra ads. It was amid these wildly
varying tropes of female vulnerability and empowerment that
lingeriebegan to cross theline fromsecret to public.

The phrase “underwear as outerwear” had been coined by
Malcolm McLarenin thelate Eightiesinreference toa Fifties-
style bulletbraworn on the outside of asweatshirthe had designed
with Vivienne Westwood. Madonnawas an early pioneer of the
trend, most famously when she took to the stage on her 1990 Blond
Ambition Tour inJean Paul Gaultier’s cone bra.

The newmillennium heralded the return of the sexy model,
personifiedby the statuesque Brazilian Gisele Biindchen. As
aVictoria’s Secret Angel, she modelled the brand’s hyper-sexy
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- Incontrast to the work for
which he is perhaps better known
- posters for the Stanley Kubrick
films A Clockwork Orange (1971)
and Full Metal Jacket (1987) and
album covers including David
Bowie's Aladdin Sane (1973) -
illustrator Philip Castle wielded
his pen for the 1 March 1968 story
“Printfor the Body Beautiful”. His
artwork delineates lissom, boyish
figures with Marcel-waved hairand
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“There is somethingaltogether wrongand abnormal about the
womanwhoisnot frightfullykeen about lingerie ingeneral and
her ownin particular,” opined Voguein 1918. “For after all, lingerie
iswhat comes nearest to awoman’s heart and naturally it gives

her morereal andintimate satisfaction than any other part of her
wardrobe. Nothing can equal the pleasant glow of knowing that
one’s ‘undies’ are absolutely andimpeccably right.”

Its the first thing we put on and the last we take off. It can
support, cosset, restrain and reveal our bodies. The word
“lingerie” (from linge, the French for “linen”) conjures afrisson
that “bras-and-pants” simply doesn’t. Rather than practicality
and comfort, it suggests romanticintent, seductionand secrecy.
Andjustas the word has acertain potency, so the images of
lingeriein Vogue over the past centuryor so offer more than just
anoverview of changingunderwear fashions. Theyreflectideas
of propriety, fabric innovations and the ever-changing fashion
silhouette, not to mention how the boundarybetween under- and
outerwear hasbeenblurredinrecentyears.

Underwear, as we knowit today, originated in the 19th century.
For the previous five hundred years, the boned corset, worn over
awashable cottonor linen chemise, with nothingunderneath it
below the waist, had been the predominantundergarment for
women. By thelate Victorian era, when the corsethad evolved
toaparticularly cruel S-bend shape, pushingout thebust and
buttocks, there were growing concerns among health professionals
about thebrutal physical constraints to which the corset subjected
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< Inthe story “Prima Donna” from
September 2013, model Catherine
McNeil fixes the viewer with a
gimleteye that feelsas much
athreatasaninvitation. The fact
that her faceis veiled, herarms
covered and her hands gloved
serves to heighten the eroticism
of herrevealed cleavage. The
beauty note in the caption
amplifies the sexual overtone:

“an intense, justbitten lip is the
perfectadornment to a seductive
lace veil”. She wears a silkand lace
bra by the Parisian designer Carine
Gilson, who is renowned for her
couture approach to lingerie and
use of exquisite fabrics, such as
Lyon silkand Chantilly lace.

thebody, and these chimed with the cause of The Rational Dress
Society, which argued that “freedom” from corsetrywas necessary
ifwomenwere to playagreater roleinsociety.

In1906, fashion designer Paul Poiret declared an end to the
corset with the launch of hisnew columnarsilhouette, challenging
the prevailing curvaceous Edwardian figure. Less adeath knell,
though, it proved more aspur to the corset’s evolution, adivision
of the garment into two separate items. As the corset began to drop
below the waist to concentrate on shaping the diaphragm and hips,
itleft the bust unsupported, thereby prompting the development
ofbonedbodices - forerunners of the modern-daybra.

Social customs and morals relaxedin the optimism and
prosperitybrought onby the end of the Great War, and the
Twenties was adecade of dramaticsocial and political change.
‘Women achieved theright to vote and entered the workforce in
record numbers. The fashion figure became straighter and more
androgynous - the “gar¢onne” look, epitomized by film star Clara
Bow, called for bobbed hair and aboyish figure. Shift-like “flapper”
dresses barely acknowledged bust or hip, waistlines dropped and
breast-flatteningbandeau tops became popular. While this style
was fine for those of slender build, it wasn’t practical for everyone,
andthe corset, albeitslimmerinline than 15 years before, still
provided much needed support for women with fuller figures.

There was plenty of lingerie coverage in Voguein the Twenties
and Thirties, with the magazinelooking to Paris for the trends.
Sometimes entireissues were devoted toit, perhaps not surprising
giventhe exquisite fabrics, detail and colours used, and the fact
that the term “lingerie” also embraced teadresses, peignoirs and
nightclothes, which together formed awoman’s trousseau. Much
ofitwashandmade, asign of luxury and social status.

Structure gradually returned to the fashion silhouetteinthe
Thirties and Forties. ElsaSchiaparelli pioneered padding for
the shoulders, and the waistline settledbackintoits natural place.
Theinfluence of the movieindustryreached Europe,andinan
intercontinental cultural exchange, Madame Vionnet’s bias-
cutdresses from Paris (which continue toinfluence designers
today) became the go-to evening wear for Hollywood screen
sirens. Their figure-skimming fit necessitated smooth, bulk-free
underpinnings, so girdle designsincorporatedsleek elasticfabrics,
suchasrayon, rubber and elastic, andinvisible zipper closures.
Theword “brassiere” was shortened to “bra” in the Thirties and
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