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FOREWORD





I have been eagerly awaiting the publication of Black in Fashion by Tonya Blazio-Licorish and Tara Donaldson, a richly detailed account of the contributions of Black businesspeople and creatives to the fashion industry as recorded by the industry’s leading publication, Women’s Wear Daily. As a Black designer, working in the fashion industry for thirty-eight years, it is both validating and inspiring to see, in print, the myriad ways Black people have shaped, influenced, and crafted one of the most fundamental forms in which we as people express ourselves.


Black in Fashion—required reading for anyone who loves fashion and fashion history—highlights the cultural icons, designers, models, and sociopolitical movements that have shaped the fashion industry in the United States and abroad. From the formation of the first Black garment workers’ unions in the earliest part of the twentieth century to the civil rights movement, the formation of the Black Girls Coalition in the 1990s, and the aftermath of the killing of George Floyd, the struggles of Black people triggered fundamental shifts in the fashion industry’s functioning and greatly influenced trends.


Though I knew of the massive influence of icons such as Josephine Baker, Ethel Waters, Lena Horne, and Eartha Kitt, I did not realize the depth of the impact Katherine Dunham’s dance and costumes—inspired by the Caribbean and Africa—had on fashion.


I also knew of the great Madam C. J. Walker, but I did not fully comprehend how coverage of the civil rights movement and its impact on retail also laid the groundwork for the Black is Beautiful movement and the multibillion dollar industry it is today.


I did not know that in 1949, the National Association of Fashion and Accessory Designers (NAFAD), was formed to support Black creatives and address inequities in representation at retail we are still battling today with the 15 Percent Pledge, CFDA IMPACT, RaiseFashion, and other initiatives.


Black in Fashion gives us a front-row seat to see the magnificent model muses who lit up runways from New York to Versailles, as well as the many Black designers who have been pivotal in defining fashion, including couturiers Ann Lowe, Hylan Booker, and Jay Jaxon, and ready-to-wear groundbreakers Jeffrey Banks, Willi Smith, Stephen Burrows, and so many more.


The history is fascinating, and the latter-day coverage brought back many fond memories of über talented friends, acquaintances, and colleagues. I will truly treasure this beautifully researched tome!


—TRACY REESE
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Model Billie Blair on the Bill Blass spring 1980 ready-to-wear runway.












INTRODUCTION





As Willi Smith once told WWD, the fashion industry at times “suffers from an inferiority complex. If they would open their eyes and look around, they would realize what kind of talent we really do have.”


While there is no doubt that fashion has often been viewed through an exclusionary lens, there also is no question that it is a constantly evolving story told not just from one viewpoint, but many.


Throughout its more than one hundred years of existence, WWD—one of the first modern fashion journals of the twentieth century—has provided in-depth coverage on the international fashion world and all that circles around it, from the arts to culture and more. Black in Fashion aims to restore and reconnect Black creatives’ contributions to the canon of fashion and to celebrate the voices seen and unseen. It explores the business of fashion and the cultural conversation at its heart, using WWD’s decades of publishing on the subject—complemented by unique photography from the Fairchild Archives—as a framework.


It is well-known that fashion’s history has flaws. However, Black in Fashion is an opportunity to inform an inclusionary discussion based on WWD’s daily reporting, where Black creatives and trendsetters have always been an immense attribute in shaping its coverage. The book is an opportunity to shine a light on a groundbreaking array of talent ever-fluid in fashion’s timeline. It not only looks at the contributions of Black creatives, but also captures influences that have evolved and been embraced by the cultural zeitgeist.


Throughout this book, the authors and contributors invite the reader to celebrate fashion as a whole and acknowledge it as an industry filled with stories yet to be told. Black in Fashion only covers a fraction of those stories, but those it contains are vital ones that will help create the full picture of fashion’s past—and its future.















1910s–1920s

PRELUDE TO INFLUENCE






It’s 1910. Cities are in vogue, skyscrapers are creating new vistas, streets are lined with department stores, and cars are the transportation en mode.


With its lens focused on fashion and its first stand-alone issue of June 1910, Women’s Wear from Fairchild Publications makes a statement to its readers denoting “Our Excuse for Being”:




It will be the aim of the publishers to present to its subscribers a succinct exploration of the most important happenings and events occurring in the women’s wear industry.





The publication is unique in that it not only reports on the business of the fashion industry, but is inclusive of the people, places, and events that participate in making fashion critical to the cultural zeitgeist.


The fashion industry, like Women’s Wear—Fairchild changed the branding to Women’s Wear Daily by the 1930s, and ultimately to WWD, as it is now known—is in its infancy. America’s garment industry had exploded after the Civil War, with most businesses located in New York City. And though Europe is still the epicenter of style, a demand for ready-made clothing contributes to expanding textile and apparel manufacturing in America. Meanwhile, immigration reaches an all-time high, and that new labor supports the industry’s growth. By the end of the 1920s, the Garment District—from Fifth to Ninth Avenues and 34th to 42nd Streets—is the largest business district in New York City.


The social activities of a new leisure class with a thirst for new experiences—including Prohibition-era shadowy nightlife—allow fashion to partake in the cultural explosion happening during the 1910s and 1920s on both sides of the Atlantic. This period informs the first of many labor movements, the Jazz Age, and the Harlem Renaissance—the movement that put Black culture and style on the map.
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Women’s Wear Daily first appeared as an insert in the Daily Trade Record, later called DNR, and would appear as a stand-alone in June 1910.
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The iconic Josephine Baker performs onstage at the Battle of Versailles, Versailles, France, November 27, 1973.
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Entertainers at Smalls Paradise Club in Harlem, 1929.








“A new age, an age of revolutionary change, needs new purposes and new ideas,” said President Woodrow Wilson, quoted in a WWD article from January 23, 1918, “Negroes to Fill Gap in U.S. Labor Market?” The piece makes note of possible changes in the American labor market; World War I ignites a shortage of workers, as many immigrants and Black men enlist. At the same time, the article states, “there is peaked interest from foreign trade in American industry” and talk of manufacturing opportunities. Some Black Americans have already begun to shift locations in what would come to be called the Great Migration, moving away from extreme poverty and racial inequality in Southern states to the large cities of the North. Though many still face some of the same injustices as in the South, most find employment in factory jobs and other unskilled labor, while others bring their education and talents to creative fields.


Fashion has never acted in isolation. The language WWD uses at the time to explore the most important happenings in the industry reflects the reality of the era with descriptions that today would be considered racially insensitive. But on its way to becoming a leading authority on fashion, the publication often captures those influences from an inclusive perspective. From the stage to the street and from the quotidian to the couture, coverage widens the lens on Black Americans and other cultures central to fashion in the early twentieth century.


In 1911, the ILGWU (International Ladies Garment Workers Union) rallies to unionize workers to strike for better pay and working conditions, in the wake of the tragic Triangle Shirtwaist Factory fire of March 25 that same year. The inequities Black women face working in these factories are included in the conversation.
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Yves Saint Laurent strutted out Broadway and big-time jazz in his spring 1978 couture collection. The “Broadway” suit worn by model Mounia Orosemane was inspired by the movement.








Early coverage also cites Black Americans’ engagement in the fashion business. Reports on data taken from the Joint Board of Sanitary Control in 1913 acknowledge the nationality of women garment workers, listing “Negros” as the sixth group among thirteen nationalities. Further reporting in 1929 calls attention to the ILGWU’s efforts in “Drive to Organize Negro Dress Workers Begins Tomorrow” and makes note of industry efforts to “not neglect Harlem in its movement to change industry practices.” To encourage and support “colored women” in factory work, the ILGWU engages Floria Pinkney, a trade worker, trained organizer, and union member, who becomes pivotal for industry recruitment and unionization of Black people.


In “Making Designers,” a 1915 interview, two milliners and educators cite words from a speech by the late Booker T. Washington, founder of the Tuskegee Institute. Washington, who worked to boost Black entrepreneurship, was discussing the viability of a career in design. Organizations like Washington’s National Negro Business League, founded in 1900, support the opening of Black-owned grocery stores, department stores, small boutiques, and entertainment spaces from Memphis to New York.


In 1916, WWD reports in its “Daily Retailing” a new business established by Mme. Mary Pauline Seba of Charleston, South Carolina, a “colored” woman and entrepreneur. Her millinery and dressmaking establishment, run strictly for “colored people,” features designs by “colored people.” Her establishment closes after only several months, according to WWD, due to reported illegal use and selling of aigrette plumes—egret feathers, commonly used to decorate headwear.
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WWD’s June 6, 1919 issue included an article titled “Specialty Shop Has Colored Trade Only,” discussing Mary Pauline Seba’s new hat and dress shop in Charleston, South Carolina.
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The entrance to the famed Cotton Club in Harlem, c. 1920s.








As Black people begin to build into their own communities through entrepreneurship, the consumer-driven market supports their endeavors. WWD takes notice of these achievements, documenting Black ownership in textiles, retail store development, clothing, accessories, and beauty; here, Madam C. J. Walker creates a substantial beauty business, becoming one of the first Black American millionaires.


WWD also has a front-row seat to the arts and entertainment of the times. The publication adds the “Amusements” and “They Are Wearing” sections in the 1920s, precursors to its “Eye” page decades later. In the postwar ’20s, fashionable dress is young, daring, and luxe, with social soirees and nightlife commonplace. WWD’s “Amusements” column reporters note the best and—in their critique—the worst in entertainment, including Black performers on the stage and screen, as well as jazz artists, composers, playwrights, and club owners. The column headlines many of Broadway’s musical comedies, dramatic plays, and showcases with all-Black casts, and helps shape the careers of Black stars like Duke Ellington, Ethel Waters, Bill “Bojangles” Robinson, and Paul Robeson, who would be called the “Greatest of Negro Actors” in a WWD critique for his lead role in Black Boy, a 1926 play based on the life of boxer Jack Johnson.




[image: images]

Over the course of her career, Ada “Bricktop” Smith was often featured in WWD. André Leon Talley penned her last interview for WWD’s Eye section, published on April 26, 1976.








While Harlem is the mecca for the growth of Black American culture, other cities, like Paris, also see a surge in Black entertainment. In 1926, readers come to know Ada “Bricktop” Smith, a social club owner and singer who moved from Harlem to Paris and became an international sensation. “Darling,” now a quintessentially fashionable greeting, is her catchphrase for the luminaries who visit her clubs in Paris, Rome, and Biarritz—Josephine Baker among them. In Smith’s last profile in WWD’s “Eye View” pages, the American-born entertainer discusses readying her new act, “Brick atop Sorebaja,” with André Leon Talley, then a reporter for WWD. She reminisces about the legendary old days when all of New York society traveled to Harlem. Bricktop is no stranger to fashion; her opening-night costume at Sorebaja, a nightclub on New York’s East 74th Street, is a Schiaparelli gown and boa, plus a pair of $4.75 house slippers she picked up in Rome. “Style, darling. You’re born with it,” she tells WWD. “If it’s there, there ain’t nothing you can do to hide it.”


WWD is there to cover the contributions of many Blacks artists across the entertainment field. But there is only one individual with the grandest and longest-inspiring influence on fashion, and her name is Josephine Baker. WWD writes about the dancer and songstress for the first time in 1924 when she’s making a name for herself in Harlem. By 1926, she arrives in Paris, bringing her unapologetic self-stylings to Europe. Baker’s approach to fashion—she is dressed by top Parisian couturiers, including Paul Poiret—whether on or off the stage, single-handedly changes and challenges the influence of Black culture on a global scale. There is no other like her, then or now.
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Smith attends the opening of an exhibition celebrating the life of actress Tallulah Bankhead (1902–68) in New York City on November 15, 1972.








TIMELINE: 1910s–1920s


The WWD headlines here speak to advancements in the fashion, manufacturing, retail, and entertainment industries of the time. Some articles appeared in specific sections throughout the publication, such as “Labor” and “Design Department.”


October 26, 1912


PUBLICITY: NEGROES APPROVE IDEA OF BLACK DOLLS IN ORDER TO FOSTER “RACE LOYALTY”


A movement to create black dolls for black children is announced after a local community meeting with boxer “Jack” Johnson in 1912. “It has been announced that doll manufacturers have prepared to aid this movement, with [the] avowed purpose of instilling in the minds of the children race love, race loyalty, and race contentment.”


Not only will colored dolls be made, but it is said that calendars and prints for decorative purposes will be made with pictures of colored persons.


March 5, 1914


LABOR: KINGSTON, N.C.—SUCCESSFUL EXPERIMENT WITH EXECUTIVE NEGRO LABOR IN SILK MILL


A local silk mill is being profitably conducted with negro management operatives and is even said to be a model factory. T. W. Thurston, a colored preacher, is head of the enterprise, which is locally owned, and the 83 men, women and children employed are all negroes.


June 2, 1915


MILL NOTES: NEW ALBANY, INDIANA—NEGRO MILL PROSPERS


Textile manufacturers watching with much interest the progress of what is generally considered to be the first successful negro cotton mill. It is run by J. E. Wiley, who is a negro himself and has only negroes in his employment.… Wiley claims to sell much of his product to leading department stores in the large cities. Most of his stakeholders are successful negro businessmen of this and neighboring towns.


September 19, 1916


PLAN BIG LACE FACTORY FINANCED BY NEGROES—EXPECT 400,000 PERSONS TO GIVE $5 EACH TOWARD CAPITAL OF $2,000,000


New Decatur, Ala.—A lace factory to be financed by Southern negroes, employing labor, and operating with a working capital of $2,000,000 a local report says, is being projected here by Mrs. George A. Nelson, of England, said to be a large property holder in this section.


The plan is to have 400,000 negroes in the South contribute $5 each for the establishment of the [factory] and bring expert lacemakers from Brussels to teach the employees how to make lace.
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Detail of a January 12, 1917 Women’s Wear Daily article on the unionization of Black garment workers in Baltimore.








September 2, 1919


NEGROES PLAN TO OWN DEPARTMENT STORE


St. Louis—Fifteen thousand dollars have been subscribed by negroes of the city toward a fund which will be used in opening a department store to be owned and operated by members of the black race exclusively.


The impetus to the movement is said to have been given by a speech by Col. Charles Young, of the U.S. Army, in which he urged negroes to own and operate their own stores.


March 23, 1920


DETAIL RETAILING: NEGROES PLAN CHAIN OF COOPERATIVE STORES


St. Louis—The first of a string of cooperative stores for negroes planned by the Cooperative Library, Co., will open today on Finney Avenue, near Sarah Street. It will be a grocery and meat market. The league will open a shoe store and a dry goods store on Market Street in the near future.


August 28, 1920


DEPARTMENT STORE FOR NEGROES WOULD ATTRACT COLORED TRADE … NEGRO SALESFORCE WOULD APPEAL TO RACE PRIDE OF LARGE POPULATION WITH AMPLE PURCHASING POWER


There is a fortune in it for the man who will start a large department store exclusively for negroes. I do not mean start in on a small scale out in Harlem, near those crowded sections where negro blocks abound. That has been done and it is not just what the colored race are hankering for …


I mean such a store downtown … on a scale that could compare, in time with Wanamaker’s and Macy’s … run entirely by negroes from the manager to the credit man down to the last cash girl.
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This inset from the June 18, 1921 issue announces the purchase of property on Beale Avenue in Memphis by the Black-owned Citizen’s Mercantile Company, which they planned to remodel into a department store catering to the Black population.








December 6, 1920


NEGRO TRADE ORGANIZATION BUYS QUARTERS ON SEVENTH AVENUE


The Association of Trade and Commerce has purchased the four-story building at 2370 Seventh Avenue. The association which will occupy the premises for headquarters represents the business and professional interest of the colored people of Harlem.


June 20, 1922


CREOLE BEAUTIES INVADE BROADWAY WITH NEW REVUE STRUT MISS LIZZIE


When first presented at the National Winter Garden a few weeks ago, Strut Miss Lizzie, a Creole revue by Creamer and Layton (two notable colored song writers and singers) scored such a success that it was brought … to Broadway opening at the Times Square Theatre.


April 18, 1923


DESIGN DEPARTMENT: COSTUMES AFTER BELGIAN CONGO DESIGNS EXHIBITED


The exhibition of Primitive Negro Art was formally opened at the Brooklyn Museum yesterday afternoon with a reception of invited guests.… It is remarkable opportunity for designers to study the type of design.


In fact, there are included in the exhibition specimens already produced by manufacturers in this city. Edward L. Mayer is showing a black velvet gown adapted from a suit of an African King; Bonwit Teller, a collection of cotton dresses; David Aaron and Blanck & Co., embroideries and the Esmond Mills cotton blankets.… The catalog of the exhibition gives an interesting description and account of the historical arts of these people until recently so little known.


May 19, 1923


AMUSEMENTS: WILL MARION COOK’S ORCHESTRA TO PLAY AT CENTURY


Will Marion Cook and his “International Orchestra and Entertainers” will be heard at a special engagement at the Century tomorrow night. There will be an all-negro program including negro spirituals, modern negro classics, and folk songs.… Also there will be an imposing array of talent including Miller & Lyles, Alberta Hunter, Greenlee & Drayton, Gertrude Saunders, Paul Robeson, in addition to numbers from “Shuffle Along,” “How Come” and “Liza.”
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The March 23, 1923 issue featured this intricate illustration heralding an upcoming exhibition of Congolese art at the Brooklyn Museum, with an accompanying article noting that “the little known arts of the Congo region must soon affect the dressmaker and the interior decorator.”








May 12, 1924


FASHION COMMENTS IN THE DAILY PRESS


Madison Square Garden was the scene of the Fashion Show staged by the Utopia Neighborhood Club of the Bronx, a Negro organization. After a symbolical revue which included a dance by Florence Mills … the big fashion parade began.…


Costumes shown were a hostess gown of American beauty panne satin, a green chiffon tea gown, a boudoir gown of two-peach chiffon and a breakfast coat of black Salome velvet. A white sports outfit was enthusiastically received nor were riding habits, tailleurs, fur wraps or evening gowns neglected. An entire bridal party was the final exhibit.


October 21, 1927


CLUB EBONY, DECORATED BY A. DOUGLAS, OPENS IN HARLEM


Lloyd C. Thomas and Gordon Pinckett announce the opening of the Club Ebony, Inc., at 65 West 129th Street. Music is furnished by McRae’s Ten Ebony Stomper, and among the entertainers is Mrs. Lizzie Miles, negro blue singer, formerly associated with Florence Emery at Mitchell’s in the Montmartre, Paris.… The colorful mural decoration [is] by Aaron Douglas, a young negro artist.
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Detail of a WWD “Amusements” review of Robeson in Black Boy at the Comedy Theatre in New York, October 7, 1926.








November 3, 1927


PERFUMES AND COSMETICS: COIFFEURS AND PARFUMIER’S PRESENT NOVELTIES AT EXPOSITION IN PARIS


A number of applications for “fixing” hair were shown, one named after Josephine Baker taking advantage of the publicity which her sleek head has gained in its nightly appearances at the Folies Bergère, another being advertised as holding hair waved for a week to a month.


August 26, 1929


CHAIN STORE GROUP FORMED BY NEGROES


Indianapolis, Aug. 26 – The National Negro Business League, in annual convention here, has launched a chain store organization to be known as the Colored Merchants’ Association, which will be developed in many of the large cities …


Colored people in this country spend $1,400,000,000 annually on clothes and $550,000,000 for shoes, it was brought out at the conference.


September 25, 1929


1929 DRIVE TO ORGANIZE NEGRO DRESS WORKERS BEGINS TOMORROW


The campaign to organize the colored workers in the dress industry will be launched by the International Ladies’ Garment Workers Union tomorrow evening.… Between 3,000 and 4,000 colored women work in the local dress shops and their earnings range anywhere from $10-$15 a week with many employers discriminating against them in many ways.”
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This WWD article from September 27, 1929, discusses the ILGWU calling several Black fraternal and religious organizations to organize in a move to garner better, fair, and equitable pay.
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Josephine Baker and guests pose for portraits during a press conference on her sixty-seventh birthday, in the Terrace Room of the Plaza Hotel, New York, June 3, 1972.












JOSEPHINE BAKER LA BAKER, L’INFLUENCE



Fashion, beauty, song, dance, culture, politics—Josephine Baker influenced them all.


She was, as WWD wrote in 1936, “the Harlem girl who went to Paris and made good in a big way. So big, that for several years she was the rage of Europe.” She represented a new form of fashion, one that was bold and first and fierce. And by the mid-1920s, fashion would be following her every move. Everything from handkerchiefs to hosiery, millinery, and more would be modeled after—or for—her.


From an early age, Baker—born Freda Josephine McDonald in 1906 in St. Louis, to parents who were entertainers—was determined to make her own way out of poverty. So she danced. In the streets, in clubs, touring the US in comedic skits. In 1921, after marrying her second husband, William Baker—whose name she kept despite their brief union—Josephine joined the chorus of Shuffle Along. With her popularity rising, she made her way to New York City and was soon performing at Harlem’s Plantation Club alongside singer and actress Ethel Waters.


“Josephine’s style was the epitome of what was going on at the time,” according to Aviana Brown, fashion and visual culture historian. The post–World War I period saw many women leave their lives as housewives behind, and they needed to dress accordingly—whether working or out on the town. Silhouettes became straighter and haircuts shorter. The 1920s brought with it the Harlem Renaissance, the Jazz Age, cubism, Art Deco, and Egyptomania—thanks to the 1922 discovery of King Tut’s tomb. “You have all these influences in architecture, visual arts, and ancient history, and that’s influencing everything going on in Black people’s lives,” Brown said.


In 1924, Baker joined the chorus of The Chocolate Dandies, a musical comedy at the New Colonial Theatre in New York. The show was well received, according to WWD’s “Amusements” review. The critic noted Baker’s “strange antics in dance numbers that brought forth many laughs.”


Answering a call for opportunity, Baker went to Paris in 1925 to perform in La Revue Nègre, a musical that helped make both Baker and Black culture bigger in Europe. Much of her influence would be documented by WWD’s Paris bureau. When the starlet performed at the Folies Bergère music hall wearing her now iconic banana skirt, she caught fashion’s attention. In 1964, looking back on that performance, Baker told WWD:




I had been modeling at the Beaux Arts … posing for such artists as [Kees] Van Dongen.… The style in bodies had changed from the pinched waist of the pre–World War I era to the long slim lines of the twenties.… I was the first to cut my hair short in the flapper manner.… The wife of the director of the Folies talked me into appearing in the show as Eve and all of the artists at the Beaux Arts insisted that I not cover my body.


So, nothing but bananas! Bananas instead of oak leaves…because the scene was a forest in a tropical country …


Then the band played and I danced the Charleston to keep warm. The young crowd from the Beaux Arts, including [poet and visual artist Jean] Cocteau, all stamped their feet, and the older crowd whisteled [sic]. I didn’t know that in France whistling meant disapproval, so I kept on dancing faster and faster. They finally had to ring the curtain down on me. But then I went out in front of the curtain and continued to dance. The next day, the critics said, “We don’t know whether it’s a boy or a girl, but there’s something up on that stage that just keeps shaking and shaking.”
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Gelatin silver print portrait of Baker dancing the Charleston at the Folies Bergère in Paris in 1926, photographed by Stanisław Julian Ignacy Ostroróg (also known as Walery). A November 1927 WWD article covering coiffures at an exposition in Paris said one demonstration for fixing the hair in waves was “named after Josephine Baker, taking advantage of the publicity which her sleek head has gained in its nightly appearances at the Folies Bergère.” TOP: Baker’s fashion influence even extended to hosiery, as noted in this July 2, 1926 WWD article.
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Baker’s fashion influence even extended to hosiery, as noted in this July 2, 1926 WWD article.










[image: images]

Baker’s La Revue Nègre opened in Paris on October 2, 1925, for a three-month run, launching her career. WWD reviewed the staging and fashions at Baker’s latest revue of 1933, La Joie de Paris, on January 12.
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A WWD article of March 24, 1936, on costumes made of Cellophane fabric, or “glass,” designed for Baker to wear at Chez Joséphine. The sketch caption reads, “Cellophane fabric … is posed over a slender foundation of eggshell satin; shoulder straps are of Cellophane, and fresh Easter lilies outline the decollete at front.”
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Baker rehearsing onstage before the Battle of Versailles (see pages 120–21). She wears the fur coat that she would pull off to reveal her sequin bodysuit underneath.








Though the audience may not have known what to make of her that first night, before long Baker took up her post as “the rage,” her popularity making her one of the highest-paid performers in Europe.


“By 1925, she’s such a star that any time a new designer was coming out with something new, they were going to give it to her because they want everybody to see it,” Brown said. “She’s setting the trends, so she’s going to be wearing the latest of everything.” (In 1926, a piece on Moroccan-style turbans read: “African styles are traceable to the vogue of Josephine Baker, the dancer.”) That extended to her makeup, too. Baker was early to sport the cat eye, with her thick black eyeliner winged out to the side.


Her hair was also a hit, leading scores of women to adopt her short style and slicked-down, face-framing spit curls. Notes on her costumes while she was in La Joie de Paris in 1933 say: “A scene in which Josephine Baker figures [reverts] to the Louis XV epoch and Josephine herself wears a tiny tricorne perched high and forward in the fashion that milliners are now busily featuring.” An article with sketches of chic turbans in a 1935 WWD issue made sure to note that one was worn by Baker. Frocks influenced by her fashion sense began bearing Baker’s name, too.


Before long, Baker’s popularity made her one of the highest-paid performers in Europe.


Baker returned to the US in 1936 to perform in the Ziegfeld Follies and open her eponymous supper club on East 54th Street in Manhattan.


“Besides entertaining generously in the manner that has won her international fame, singing French and English songs, this exotic personality moves among the tables, lavishing her hospitality on all and sundry. Under the spell of her charm, the proceedings take on the aspect of a part and the participants become ‘one happy family,’” WWD wrote in March 1936.


Hers was a “heightened glamour,” in Brown’s words. “She wouldn’t just wear one string of pearls, she’d pack on a rack of pearls … and doorknocker earrings,” she said. “Josephine was just about being over the top. But at the same time, it still worked.”


Over the years that followed, Baker would return to Paris, work for the Red Cross, purchase her Dordogne chateau estate Les Milandes, marry two more times, become a French national, adopt her so-called “rainbow tribe” of twelve children, and take up a role aiding the French Resistance. Some called her a spy, but in her telling of it to WWD, she was “an honorable correspondent.” Her efforts earned her the Rosette de la Résistance, awarded for acts of courage in support of the French Resistance.


Voicing her opinion regularly enough on the state of racial equality in the United States made Baker persona non grata in the country for a time, but she was allowed to return in August 1963 to participate in the March on Washington. In October that same year, Baker’s appearance at Carnegie Hall proved age never diminished her style. WWD reporter T. James Jr. wrote:
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Josephine Baker sits front row during Giorgio Sant’Angelo’s summer 1974 fashion presentation in New York, January 1, 1974.










Her performance on Saturday, particularly after she realized that the audience was with her all the way, was brilliant.… She first appeared on stage in a white feathered and furred voluminous coat which she spectacularly opened to reveal form-fitting black velvet slacks and blouse. The audience burst into applause, and she replied, “Not bad for 60.” Another costume: A large black full-length coat with a striking long crimson dress slit to the thigh, and a towering black headdress to top it off. The costumes, designed by Lanvin, Dior, and Balmain, were all spectacular, but I did wish she had worn a replica of that famous banana dress.





In 1973, when La Baker appeared at the Battle of Versailles—the name bestowed by WWD’s John B. Fairchild for the famed face-off between American designers and their old-guard French couture counterparts, designed as a fundraiser for the Palace of Versailles’s restoration—she opened for the French side. The sixty-eight-year-old sang “Mon Pays, Paris” wearing a two-tone fur coat that she quickly cast off to reveal a sequin bodysuit. On her head was a turban fronted with towering feathers (see pages 3 and 18–19).


In what would be her final interview with WWD in December 1973 (she died in April 1975), Baker discussed her influence on fashion. “I started a lot of things,” she said. “I was the first person to cut my hair very short, and I started the boyish bob in Paris, and it spread all over the world. Poiret had me color my fingernails gold and silver and that caught on. I started the horse’s tail that became the ponytail.… Before me, it was terrible for a woman to get a suntan. And all that dark makeup and lipstick—I started that.”
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Baker’s final interview with WWD on December 28, 1973, titled “Baker’s Back Again.”








Josephine Baker was a supreme force in life and style, and looks she created would stay in fashion from her heyday to the modern day, as evidenced by the looks on these pages through the decades.
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Baker wears a satin outfit with fur trim, Hamburg, 1925.








“I’m not attracted to the past, because I’d like to go on. I’m still going on.”


—JOSEPHINE BAKER TO WWD, DECEMBER 28, 1973
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The June 3, 2014 cover of WWD featured Rihanna, shining “Bright Like a Diamond” in a Baker-inspired look at Alice Tully Hall in New York’s Lincoln Center. She was on hand to receive the CFDA Fashion Icon Award.
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1930s

A GOLDEN AGE OF BLACK CULTURE







When the 1929 stock market crash puts a dark cloud over the postwar prosperity and excitement of the 1920s, ushering in the Great Depression, WWD is there with full coverage on the business of fashion.


Many American manufacturers are thriving on inexpensive reproductions of European designer patterns sold at high-end retailers like B. Altman & Co. in New York. WWD quotes Franklin Simon, president of the Garment Retailers of America, on January 20, 1930:




Unprecedented interest manifested by both retailers and creators in the spring promenade of organization should prove [gratifying].… The beauty and diversity of the models were conclusive evidence that there is no resemblance of depression in the ready-to-wear field.





With continued expansion, especially in the production of ready-to-wear clothing, America surpasses Europe as a major influencer in this area. With coverage that includes New York and Chicago, as well as up-to-date fashion reporting from its European bureaus in Paris and London, WWD gains popularity as a trusted resource on fashion.


In the labor and retail sector, WWD keeps its lens on progress in Black communities. In April 1930, WWD announces the expansion of Black businesses connected to the National Negro Business League, reporting on the Colored Merchants Association. Their founding model is to provide a cooperative system to obtain the benefits of greater capital.


Reporting on the garment industry labor, a 1931 article—“Streets Quiet as Lefts Call Dress Strike”—lists the demands from strikers and the union, including equitable pay raises, no discrimination against Black and Spanish workers, and the right to unemployment insurance. The paper also reports on the founding of the Harlem Business Men’s Club in 1931, which consults with merchandising and sales managers of R.H. Macy & Co. Inc. Other coverage during the decade details the opening of Black-owned and Black-staffed retail stores in Salem, Massachusetts, and new cooperative business models like that of Greene-Mills & Co. in Los Angeles. Green-Mills offers stock in a new department store structure, built in and for the Black community, designed by “Bojangles” Paul R. Williams, a nationally known Negro architect.”
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Ethel Waters’s costumes were as vibrant as her stage presence, as seen in this illustration on WWD’s September 20, 1935 cover page for her performance in At Home Abroad—a revue that the paper called “one of THE openings of the season.”
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Jazz singer and bandleader Cab Calloway, seen here in a publicity still for the 1943 musical Stormy Weather, was first noted in WWD in 1930.








Cab Calloway’s “Hi-De-Ho” club call and zoot suit styling made him more than a musical attraction.
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William “Mista Lawnge” McLean (left) and Andres “Dres” Vargus-Titus of hip-hop duo Black Sheep pose for a WWD portrait in 1930s-inspired suits, March 8, 1991.
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A portrait of singer and pianist Gladys Bentley, c. 1940, dressed in a white tuxedo and top hat.








Meanwhile, a bevy of new Black performers appear in revues in Harlem speakeasies and nightclubs, like the Cotton Club, Smalls Paradise, and the Plantation Club. The Cotton Club is a favorite, and in spite of its racial policing—with all-Black performers and staff entertaining and serving an all-white clientele—the club stage hosts a veritable who’s who of Black musicians, singers, and actors: Ethel Waters, Lena Horne, Bill Robinson, and Sammy Davis Jr., as well as members of Harlem’s famous revues—and of course, the orchestras of Duke Ellington, Count Basie, and Cab Calloway.


There are then, as today, reports on what celebrities wear on and off the stage or screen. Gone are the free- flowing silhouettes of the Roaring Twenties. The boxy, shorter Flapper Girl silhouettes are to be replaced by longer, more traditionally feminine looks, WWD reports in 1930. The prediction informs the trend for the decade. The growing influence of Black ingenues are part of the coverage. Articles like the 1931 “Fitted Taffetas and Satins Worn by Colored Actresses in ‘Singin the Blues’” and “Feathered Heads Win in Harlem Revue” from 1938, serve to widen Black culture’s influence on fashion trends. Gladys Bentley, a queer performer whose style elevates her performances at Harlem’s Ubangi Club, is noted by WWD as the “zenith of sophistication”; and Adelaide Hall, whose Ida Bell white satin frock is a standout in her lead performance in 1930’s Brown Buddies alongside dancer Bill “Bojangles” Robinson.
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ouring herself cup after cup of tea, with
four lumps of sugar each, devouring toast
and apricot jam, bounding back and forth to
the Kitchen for more hot water, Josephine
Baker gives off a sense of energy that makes
it hard to believe that somewhere behind her
big dark glasses there is a woman of 67.

Her figure, in a pair of pants, is more of a
“string bean’’ than in her 1925 photos, taken
when she made the “‘haricot vert” shape the
goal of all those plump Parisiennes.

Eye View took tea with Ms. Baker in
Paris, shortly before she left for New York,
for engagement in the Palace which begins
New Year’s Eve.

“I don’t eat too much,” she says, explain-
ing her shape, before the toast comes out, “‘I
eat most anything but I'm careful of the
amount of food that I eat. I don’t smoke and I
don’t drink.”

Who's Who in France lists her sport as
swimming, but she admits to no exercise be-
yond running after children. Since she
adopted five (one for each of what she consid-
ered the major races), starting 22 years ago
and adding seven more, some of them handi-
capped, for good measure, she’s had consid-
erable exercise.

Four years ago, she and her family were
short of money and they had to abandon the
castle in Dordogne, where she’d put everyone
together ‘“like anybody would do with differ-
ent flowers in a hot house.” Then Princess
Grace gave her a villa to live in in Rocque-
brune near Monte Carlo. Ms. Baker’s show in
Carnegle Hall last June and the forthcoming
one at the Palace help keep the pot boiling.

Given the current nostalgia for the '20s
and "30s the pot may well begin to run over,
but Ms. Baker insists her principal interest
now fis still her children, whom she adopted
“‘because they were helpless and because I
wanted to prove that people of different races
and religions can live together as brothers
and sisters.”

Ms. Baker was only 18 when ‘‘a certain
Mrs. Douglas, a society lady who liked find-
ing talent for pleasure,” saw her in New
York’s Cotton Club and decided the dark
string bean from St. Louis belonged in ‘‘La
Revue Negre,” France’s first revue of black
talent which opened in the Theatre des
Champs Elysees in 1925.

The revue became a vast hit with smart
Parisians and Josephine Baker was adopted
into a fold of intellectuals that included Co-
lette and Cocteau.

‘‘They liked me,"” she explains, ‘‘because I
was a ‘nature,” somebody unsophisticated.”
V‘Vas it a condescending affection? No, she in-
sists.

“I started a lot of things. I was the first

Josephine Baker ... “I'm not attracted to the past,
because I'd like to go on. I'm still going on.”

person to cut my hair very short, and I start-
ed the boyish bob in Paris and it spread all
over the world. Poiret had me color my fin-
gernails gold and silver and that caught on. I
started the horse’s tail that became the pony
tail. All those nice and plump ladies saw me
and had to become string beans. And all of a
sudden they wanted to act tan at the beach.
Before me, it was terrible for a woman to get
a sun tan. And all that dark makeup and lip-
stick — I started that.”

Paris for Ms. Baker in 1925 was ‘‘New
Year’s. Because of all those horns the taxis
had, on the outside of the cabs."

The mood, she adds, was always festive.
“‘People laughed a lot, running up and down
the streets, laughing, happy go lucky. No long
faces, like you see today. People wanted to
live; well . gusss they still do, but it seems to
be harder to live nowadays.””

Is she nostalgic?

“I'm not attracted to the past, because I'd
like to go on. I'm still going on.””

Ms. Baker has spoken French so much
over the years that her English is laced with
French words and phraseology. She says nos-

Fhotos by Lora Hegnald Gray.

talgie for nostalgia, and arene for arena (At
Carnegie Hall she went out charging, “like a
bull into the arene.’’)

Right after she arrived in France, inspired
by what she saw as greater racial equality
than in the United States, she decided to be-
come French. She changed citizenship and
became a very vocal critic of discrimination
in the United States.

She spread her opinion in worldwide trav-
els. But she became persona non grata in her
native country.

Ms. Baker couldn’t return to the United
States until President John F. Kennedy
granted her a permanent visa, when she
asked to be able to partake in the March on
Washington not long before he died.

““There was an open fight between Amer-
ica and myself from 1925 on. Until recently.
Recently things have been getting better.
Things have changed in the United States. T
don’t say a lot. They have become more
supple, and one day racial equality will be-
come a reality. For the moment, it’s begin-
ning.”

Ms. Baker recalled with some bitterness
changing planes at United States airports, on
her way to South America. She was kept in a
room for passengers in transit.

“Right after the war, it was the worst.
They used to put me in a room all by myself,
and put colored soldiers outside to guard me.
Then they'd escort me very politely to my
plane. They wanted to humiliate me.””

She uses the word ““colored” often. ‘“‘In my
youth it was considered very insulting to call
someone a black. That’s all a matter of fash-
ion. I don’t think it’s a matter of importance.
You can call me any color you like.""

During the '50s, Ms. Baker was branded
aleftist, but she contends that she has no poli-
tics. ““I don’t think politics are important. I
was branded a leftist because everybody who
spoke about unity among mankind had to be a
Communist in those days.

““Those were dark days, black days, if you
like.”

Ms. Baker has been married three times.
As she talks, she sometimes twists a signet
ring that belonged to a man she knew, now
dead, whose name she’d rather not mention.
She is also evasive about the intelligence
work that she did in France, Syria and Egypt,
which earned her the Rosette de la Resis-
tance.

“I was an honorable correspondent, as
they called it. I wasn’t a spy! A spy does what
he does for money. I just listened to what
people were saying. I was an honorable corre-
spondent.”

—G.Y.DRYANSKY
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Fashion Flashes From P:

By Wireless from PARIS BUBEAU
Copyright, 1933, Falrchlld News Service

“They Are Wearing”

(Rez. U. S. Pat, Off.)
PAR]S, Sept. 20.—Fastion"They Are Weulng‘_‘—(Reg U. E. Paten!

in Parls Include shoulder capes of black Perslan or brown seal
atching woolen dresses. Two-third-length plaid swaggers with back
are worn over black or navy dresses and thwo-third-length belt
slightly fitted coats are posed over matching dresses made with
narrow skirt, thus accenting the fulier coat allhouette.

D D

VOL. 51

Last Night’s Opening “At Home Abroad”

No. 58 % * *

Black Afternoon Frocks With White Sleeves
A FEW smart black crepe afternoon diesses are seen with big
sleeves. Many suits appear but they are for the most part su
sports types, such as gy flannel or checked tweeds, but a few
wintry black suits are worn banded in Perslan lambd.
D D .

Scarlet Accents Replace Usual White
BLACK is atrongest, as is usual every carly autumn in Parls, bu
white rellet than usual appears, except for white swagger ral:
There are, however, many scatlet iouches as represented in sca
blouse worn with black costumes.
.

Colored Ribbed Wool Hosiery
A FEW green or navy ribbed woolen stockings are worn w:th
or beige sports sults.

Off-Face Brims Continue
ILLINERY continues {o reglster a varlety of styles but many o
smartest Parislennes continue to wear off-face brimmed styles.

Market Activity sears Spent in 19
Brisk as Stores| #%000,000 on

. CHICAGO. 8ept. 20.—Sears,
Fill In Stocks

buck & Co last year .
more than 9 million collars |
Buyers Numerous, Though
Total Is Below Last Week?! was spent for newspaper a
tising in 1933,

newspapers in the 43 State
which its 400 stores are locat
—Mail Orders Arrive in!___________

was made known today.
This is 24 per cent more

MISS BEATRICE LILLIE, one of the stars of “At
Home Abroad” which opencd last night at the
Winler Carden shown af right, wearing her customary
simple clothes, this one by A’adnmc Frances, in while
velve! with stiff bretelles and cpaulels of ermine.

The Jamaica-negro costume, ol left, worn by Miss
Ethel Walers, is one of the most colorful-ensembles i
the revae, this one being in brilliont red and yellow,
with bandana in green and white stripes.

Two of the John-Frederics hals. A feature of the
costuming, are poiler-siyles of current millinery fashions,
th -one al top in busby suggestion of Bombay beaver
with enormous pillow muff lo malch, wora by Eleanor
Powell. The droll version of the Tyrolean mode in
millinery is shown below, worn by Miss Lillie, in green
felt, compleling a costume of yreen leather shorts and
bolero jackel.

See story of conumes on Page 4,

Offices Reflect Optimistic
Note,

Market activity continued brisk this
week with many buyers in town aad
mall orders for practically all lines re-
celved. The yers, however,

Good Volume — Resident’

Union Seeks Weel

Vacation With
“Don't Feel So Good Z
It,” Says Baker, Childre

Drecet Acen 1 eader





OEBPS/images/pgviii.jpg





OEBPS/images/pg23.jpg
)





OEBPS/images/pg24.jpg





OEBPS/images/pgvi-2.jpg





OEBPS/images/pgvi-1.jpg





OEBPS/images/pgiv.jpg
wWWD

Y

UNION
SQUARE
&CO.

NEW YORK





OEBPS/images/pgvi-3.jpg





OEBPS/images/pg2.jpg
WOMEN'S WEAR

JUNE 1910

PUBLISHED QUARTERLY BY

Women’s Wear Company

42 East 21st Street, New York
Vol. 1, No. 1.

50c A Year





OEBPS/images/pg13-1.jpg
AMUSEMENTS

2y KELCEY ALLEN

Paul

Robeson,

Greatest of Negro
Actors, Stars in “Black Boy” at Comedy

COMEDY THEATRE—“Black Boy,”
by Jim Tully and Frank Dazey.
The Cast.

IR TB6R7 on00000000¢ Paul Robeson

HRSOD nhoo00000r 6803000 Edith Warren
S hreimp Fuller Mellish, Jr.
“Square Deal” ....Edward Redding
“Mauler” ........ Charles Henderson
“Whitey” .. insivces. . Edward Gargan
SInddier o st s James Ford
UYRlIOW™ | ¢ eisiorstorarore 5% Percy Verwayen
“Squint” ........... -Robert Collyer
l.anghorne Dubvree ...... Henry Troy
Chauffeur e S 5le b el G. O. Taylor

Radio Announcer ........... 5O00000
........... Major J. Andrew White

Horace Liverigh, the book pub-
lisher, who 1s also to be accounted
among our leading theatrical pro-
ducers, presented last night at the
Comedy, Paul Robeson, the most
famous of our KEthiopian stars, in
“Black Boy,” a play by Jim Tully and
I'rank Dazey.

Mr T™nillv

whna e the anthar af

every scene in which he appeared.
Robeson is really a great actor. Dur-
ing the action of the piece he sings
a few negro spirituals and if
you have never heard Robeson sing
you are to be pitied.

Edith Warren, formerly a dancer
in the colored revue at Club Alabam,
has the role of Irene. This is her
first role and it is one of genuine
importance. Miss Warren plays it
surprisingly well, considering her in-
cxperience as a legitimate actress.

Fuller Mellish, Jr., as “Shrimp” is
an ideal choice for the part and
Edward Redding as the double cross-
ing fight manager gives an inter-
esting performance. The other roles
are unimportant.

David Barton staged the piece with
his usual cleverness

ACTORS’ THEATRE PLANS.
By an arrangement just conclud‘ed.
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S ecxalty Shop Has
Colored Trade Only

Charleston, S_E—, Has Unique

Establishment —- Carries the
Latest in Gowns and Hats

Charleston, S. C.,, June 13.—A mil-
linery and dressmaking establishment
run strictly for colored pecople is the
nature of the business operated in
|Charlosmn at 419 King street by a
colored woman, Mme. Mary Pauline

cba. Kive years ago Mme. Seba, a
graduate of a New York modisté
school, decided that the representative
negroes of Charleston and  vicinity
shoulq have a first class store wherce
they could come and have their hats
trimmed according to the latest styles
and their_evening gowns and street
dresses made according to the de-
crees of Paris. The store on King
street is unique in that it is probably
the only one of its kind in South Caro-
lira and perhaps 4n the whole South.

Mme. Scha resides in comfort in an
attractively arranged hqme at 122
Smith street with her business up-
town in the hands of a capable mana-
ger, a colored woman of pleasant ad-
dress and a splendid knowiledge of |
what is the latest in hats and gowns.

When there is to be a marriage in
some prominent colored family of
Charleston, Mme. Seba's  establish-
ment turns out the gowns and all the
finery in the way of the bride's trous-
seau.  She has made for herself an
enviable reputation and enjoys a
splendid trade. There are many well
to do negroes in the South and it
would be intercesting to the country in
general to know the quality of goods
they demand, not to mention that
every thlm, must be up to dnlo in gtyle.
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Dress Union to
Confer With
Colored Groups

Will Soon Ask Fraternal and
Religious Bodies to Aid in
Organizing Negro Workers,
Hochman Tells Special
Meeting.

Representatives of colored fraternal
and religious organizations will soon
be called into conference with: the
International Ladies’ Garment Work-
ers’ Union for the purpose of asking
them to cooperate in the union’s drive
to organize the colored dressmakers in
New York City, Julius Hochman, vice-
president of the union and in charge
of the dress division, declared last
night at a special meeting in St.
Luke's Hall.

The meeting was called by the Inter-
national as part of the organization
campaign now being carried on in the
dress industry, in which several
thousand negro workers are being em-
‘| ployed, it was said.

In the course of his address to the
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{domen’s {deat, Friday, July 2, 1926
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SYMBOL OF
SESQUICENTENNIAL USED
AS OPENWORK DESIGN ON

en v eTArVIAn~C

Style Importance of
Burnt Foliage Tones
Cited for Early Fall

Creole Shade Named “Josephine
Baker” for Charleston Dancer

in Paris “Folies Bergere™

new .autumn hosiery shade,
which is to be introduced shortly un-
der the name of “Josephine Baker,"
named for a Charleston dancer in
the Folies Bprgere in Paris, is
shown by Onyx Hosiery, Inc., It is
a Creole tint belonging to the group
of burnt foliage tones, it is pointed
out by Fred R. Kingman, advertis-
ing manager of this firm, and comes
close to the new Muscade shade. In
addition to this color, the eight new
shades launched by the Textile
Color Card Association, are now
ready for delivery in the Onyx line.
r. Kingman expresses the great-
est confidence in the autumn foliage
tones, as a ‘natural development of
the vogue for the lizht beige tints.

LISLE MIXTURES IN PLAID
PATTERNS SALES LEADERS

James McCree;y & Co. Report
Demand for Colorful Hose for

Sportswear

Lisle stockings, reports a repré-
sentative at James McCreery & Co.,
are having an unusually big demand
at the present time, and the assort-
ment here includes a variety of pat-
terns and color combinations, which,
of course, make them particularly
desirable for sportswear.

In the lisle mixture hose priced at
$3.25, plaid stripe patterns seem to
be the most prominent, and these
are represented in red, gray, gold,
brown, yeillow, tan, and blue. Tan,
it is said here, seems to receive most
sales attention, but colors, of course,
are bought to match sports frock
shades. Other designs include fine
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EYE. VIEW

Bricktop, on top
of the world

EW YORK — ““Here I am at my age start-

ing a brand new ballgame,” drawled Brick-
top as she came out of the kitchen where she had
been cooking black-eyed peas at her temporary
camping grounds in the Dorchester Towers. At
81, the American-born entertainer, who for
years ruied over royalty and the less-stately in
her famous clubs in Paris, Rome and Biarritz, is
readying herself for yet another opening. Tues-
day, she will embark on a new act, Brick Atop
Sorebaja, on East 74th St. in New York, where
for five nights a week she will sing and enter-
tain, aided by Jimmy Daniels, another black fa-
mous as a nightclub host.

Her opening night costume will be a Schiapa-
relli gown and boa. An added note will be a pair
of $4.75 house slippers she picked up in Rome.
“When I tell people the shoes aren’t custom-
made, they think I'm lying. Style, darling.
You're born with it. Even if it's a bitch dog, if it’s
there, there ain’t nothing you can do to hide it.

“I'm one of the few famous saloon keepers
who won’t allow vulgar language,” Bricktop
says, mock stern. “‘And when I open I will prob-
ably have trouble with women’s lib, because I
don’t like women who aren’t escorted by a

man.”
Today Bricktop is still full of spice, wit and

“I’'m one of the few fa-
mous saloon keepers who
won’t allow vulgar lan-
guage and when I open I will
probably have trouble with
women'’s lib, because I don’t
like women who aren’t es-
corted by a man.”

general maxims on how to stay on top.

‘“‘You see, I believe in God. I live, sleep, fall
down drunk in religion. People ask how I have
that tone in my voice when I sing,and how I look
so well, I say, ‘Darling, I don't have any frustra-
tions. I just don’t allow them to walk through the
door.’ Others may seek out anxiety, but I go run-
ning,” she explains, as she uses her antique sil-
ver combs to snatch up wisps of her once hell-
red hair which is now silver.

She is also full of reminiscences of the leg-
endary old days, when everyone in New York
society traveled to Harlem, to clubs like Con-
nie’s Inn, Small’s Paradise and the Savoy. “‘Bar-
on Wilkins, who owned a club that he moved up-
town in 1922, gave me my name when he saw my
flaming hair. I got Duke Ellington his first job
there, when he came up from Washington with
four boys, hungry and looking for work. We gave
the other band two weeks notice and took on the
Duke, which wgs no mistake, darling.”

In 1924, Bricktop became an international suc-
cess when she left Harlem for Paris. Cole
Porter discovered her there at Le Grand Duc
and soon had her teaching his friends the latest
dances. ““Cole Porter made Bricktop,” she says
now. “In Paris, all my friends were the real
society — the ones that Ward McAllister said be-
longed, and they did. And Josephine Baker.
‘There will never be another human being in the
world like her. Few women could wear clothes
as she did. She had a way of just moving her fin-
gers, and people went wild.

““The last time I opened in Paris in the '50s
Arturo Lopez sent me to Schiaparelli for some
new clothes. She made me three dresses which
were the same ones her daughter, Gogo, had,
and then Arturo insisted that she make me some
wonderful boas to play with in my act. Schiap
was mad that she hadn’t thought of the boas
first. Back then, a girl like me couldn’t appear
without being dressed like the Ladies in that
group. I was on the best-dressed list for years.

Photo of Bricktop in Paris from her personal collection. Other photos by Andre Leon Talley.

Bricktop at her last Paris opening in 1950. And Bricktop today (insert).

And as my mother always told me, ‘Don’t forget
you're an FFV from West “By God” Virginia."
That means one of the First Families of Vir-
ginia.”

' Ada Beatrice Queen Victoria Louisa Vir-
ginia Smith du Conge is Bricktop’s real name.
“If I'm not a 100 percent American Negro, I'm
Irish. My mother was the whitest Negro you
could ever see. When I arrived, after a couple of
brown-skinned sisters and brothers, 1 had red-
gold hair. Well, the only man in that town that
had red-gold hair was the man the town was
named for. Everyone wanted to name me, so
Mama used all the names. And don’t think I
went to Europe to learn social graces. My moth-
er would just as soon hit me on the head with a
table, if Ididn’t act like a lady.”

Who are some of the famous Bricktop en-
tertained at her clubs? ““The Duke and Duchess
of Windsor were very special. I never saw him
when he wasn’t most considerate. If I said, ‘Sir,
I have no table,” he would just ask to be seated
on the steps, anywhere. He wasn’t demanding.
And the Duchess is still my darling friend. When
the Germans were moving into Paris in World
War II, she and Lady Mendl sent me back to
New York. I always admired the Aga Khan be-
cause he would say to the English: ** ‘T know you

Jimmy Daniels

hate to see this nigger win the Derby because he
has the best horses.” Elsa Maxwell once said to
Cole Porter, ‘Brick must have lived on earth be-
fore as a queen.’ But Cole said, ‘No, she had to
be an empress, not a queen.’ "’

As regal as she is, Bricktop made a name
for herself by evicting both the famous and less-
famous from her domains. “But I don’t call
names, and that’s why my book hasn’t been pub-
lished, because today people want just dirt and
scandal. I'm not going to verify anything. I'm

not Capote. He once said to me, ‘Brick (and she
imitates the falsetto voice with plantation
twang), when you write your memoirs, people
are going to run and hide.’ ” But she insists she
will never say anything vulgar about friends.
“I'm just a mulatto American girl who walked
beside royalty for 60 years. I'm that same per-
son, only today I got my house shoes on.””

Jimmy Daniels, who will co-host “‘Brick
Atop Sorebaja” is anothér of the famous blacks
who migrated to Paris in the 20s where people
like Janet Flanner, Cocteau, Bebe Berard made
them famous in drawings and writings. *‘I came
from Texas, went to school in New York and en-
ded up singing over at the famous Parisian club
Boeuf sur le Toit. I met Brick in 1953 in Eng-
land.”

Daniels, who eventually ran clubs like the
old BonSoir in New York, and his own Harlem
club, called 116th Street, has the reputation of
having been a lover of Millicent Rogers.

“I would not go so far as to say that. We
were just close friends,” says the handsome
man who is wearing a tweed suit with a lavender
butterfly bowtie and a 24k gold ring Rogers
made for him that he never takes off.

‘‘She was one of the most attractive and in-
teresting ladies and everyone tried to look the
way she did. They dressed that way then be-
cause people could afford to walk around in
$1,000 dresses and not get their heads knocked
off,”” snaps Bricktop from across the room
where she is leafing through old sepia-toned
photos of herself with famous people from Pope
John XXIII to Barbara Hutton.

How does Bricktop feel about Regine? ‘“‘Re-
gine, who is that? Oh, you mean the lady
who took over where I left off. She started by
taking over a Left Bank place called Jimmy’s.
She made a tremendous success in Europe be-
cause she attracted all the right people. Over
here that means nothing, because you have to
take people in off the street. I don’t know her at
all but I wish her all the luck in the world. She’s
in my country, and I certainly made a success in
ers.”

Bricktop admits many of her famous
friends are homosexuals, but shrugs so what?

“They are all coming out of the closets
now, or wherever they say they are coming
from. Being a homosexual is one thing. What I
don’t condone is a male prostitute. That’s a man
who will sleep with a man, woman or child to get
his next suit. As for me, I was lucky never to like
{]he girls, although I was always called a tom-

0

“I regret nothing in my life,” Bricktop
says. ““I have been so blessed it’s frightening.
Two things I would have done differently,
though. I would have completed my formal edu-
cation. And I would have kicked out of my bed
some of the men I found beside me when I woke
up, had I known then what I know about some of
them today.”

— ANDRE LEON TALLEY
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		Looks from Tracy Reese’s spring 2012 show at Lincoln Center’s The Studio, New York.



		Tracy Reese’s spring 2009 show in Bryant Park, New York.



		Model Billie Blair on the Bill Blass spring 1980 ready-to-wear runway.



		Women’s Wear Daily first appeared as an insert in the Daily Trade Record, later called DNR, and would appear as a stand-alone in June 1910.



		The iconic Josephine Baker performs onstage at the Battle of Versailles, Versailles, France, November 27, 1973.



		Entertainers at Smalls Paradise Club in Harlem, 1929.



		Yves Saint Laurent strutted out Broadway and big-time jazz in his spring 1978 couture collection. The “Broadway” suit worn by model Mounia Orosemane was inspired by the movement.



		WWD’s June 6, 1919 issue included an article titled “Specialty Shop Has Colored Trade Only,” discussing Mary Pauline Seba’s new hat and dress shop in Charleston, South Carolina.



		The entrance to the famed Cotton Club in Harlem, c. 1920s.



		Over the course of her career, Ada “Bricktop” Smith was often featured in WWD. André Leon Talley penned her last interview for WWD’s Eye section, published on April 26, 1976.



		Smith attends the opening of an exhibition celebrating the life of actress Tallulah Bankhead (1902–68) in New York City on November 15, 1972.



		Detail of a January 12, 1917 Women’s Wear Daily article on the unionization of Black garment workers in Baltimore.



		This inset from the June 18, 1921 issue announces the purchase of property on Beale Avenue in Memphis by the Black-owned Citizen’s Mercantile Company, which they planned to remodel into a department store catering to the Black population.



		The March 23, 1923 issue featured this intricate illustration heralding an upcoming exhibition of Congolese art at the Brooklyn Museum, with an accompanying article noting that “the little known arts of the Congo region must soon affect the dressmaker and the interior decorator.”



		Detail of a WWD “Amusements” review of Robeson in Black Boy at the Comedy Theatre in New York, October 7, 1926.



		This WWD article from September 27, 1929, discusses the ILGWU calling several Black fraternal and religious organizations to organize in a move to garner better, fair, and equitable pay.



		Josephine Baker and guests pose for portraits during a press conference on her sixty-seventh birthday, in the Terrace Room of the Plaza Hotel, New York, June 3, 1972.



		Gelatin silver print portrait of Baker dancing the Charleston at the Folies Bergère in Paris in 1926, photographed by Stanisław Julian Ignacy Ostroróg (also known as Walery). A November 1927 WWD article covering coiffures at an exposition in Paris said one demonstration for fixing the hair in waves was “named after Josephine Baker, taking advantage of the publicity which her sleek head has gained in its nightly appearances at the Folies Bergère.” TOP: Baker’s fashion influence even extended to hosiery, as noted in this July 2, 1926 WWD article.



		Baker’s fashion influence even extended to hosiery, as noted in this July 2, 1926 WWD article.



		Baker’s La Revue Nègre opened in Paris on October 2, 1925, for a three-month run, launching her career. WWD reviewed the staging and fashions at Baker’s latest revue of 1933, La Joie de Paris, on January 12.



		A WWD article of March 24, 1936, on costumes made of Cellophane fabric, or “glass,” designed for Baker to wear at Chez Joséphine. The sketch caption reads, “Cellophane fabric … is posed over a slender foundation of eggshell satin; shoulder straps are of Cellophane, and fresh Easter lilies outline the decollete at front.”



		Baker rehearsing onstage before the Battle of Versailles (see pages 120–21). She wears the fur coat that she would pull off to reveal her sequin bodysuit underneath.



		Josephine Baker sits front row during Giorgio Sant’Angelo’s summer 1974 fashion presentation in New York, January 1, 1974.



		Baker’s final interview with WWD on December 28, 1973, titled “Baker’s Back Again.”



		Baker wears a satin outfit with fur trim, Hamburg, 1925.



		The June 3, 2014 cover of WWD featured Rihanna, shining “Bright Like a Diamond” in a Baker-inspired look at Alice Tully Hall in New York’s Lincoln Center. She was on hand to receive the CFDA Fashion Icon Award.



		Ethel Waters’s costumes were as vibrant as her stage presence, as seen in this illustration on WWD’s September 20, 1935 cover page for her performance in At Home Abroad—a revue that the paper called “one of THE openings of the season.”



		Jazz singer and bandleader Cab Calloway, seen here in a publicity still for the 1943 musical Stormy Weather, was first noted in WWD in 1930.



		William “Mista Lawnge” McLean (left) and Andres “Dres” Vargus-Titus of hip-hop duo Black Sheep pose for a WWD portrait in 1930s-inspired suits, March 8, 1991.



		A portrait of singer and pianist Gladys Bentley, c. 1940, dressed in a white tuxedo and top hat.



		Alexander McQueen’s spring 1999 couture collection for Givenchy reminisced on Bentley’s Jazz Age gender-bending stylings.



		This historic March 7, 1961 cover of WWD—one of the first to feature a Black celebrity in a front-page illustration—reports that “Lena Horne to Slither into London” as only she could in a “straight-as-an-arrow chemise by Donald Brooks in blazing tangerine chiffon.” In a signal that her personal style is something to watch, WWD notes that “Lena picked the dress herself.”



		An “Amusements” piece from the December 19, 1938 issue, listing Lew Leslie’s Blackbirds of 1939 musical review at the Hudson Theatre on West 44th Street in New York, starring Lena Horne.



		Dancers performing onstage at the Cotton Club, 1937.



		Waters’s visage graced the top of the “Amusements” page.



		Lena Horne posing on a ship, December 1965.



		By the 1940s, WWD was writing of Horne often, her every move and adornment treated with reverence and adoration, and she was often sketched for readers—such as in this illustration on the of July 20, 1943 “Amusements” page, for the opening of Stormy Weather at the Roxy Theatre.



		After Horne wore a pantsuit onstage in 1965, it helped solidify a trend. WWD noted: “Miss Horne … caused a minor sensation in London in last year’s [Victor Joris] version.… She said ‘I was surprised they caused so much comment. They’re great for travel.’” Here, she wears a fur coat over purple suede pants at a party for the Elizabeth Taylor film Ash Wednesday, 1973;



		Horne poses for an “Eye” story, August 1965.



		Horne wearing a chic pantsuit and trench at a 1976 New York screening for The Front, starring Woody Allen.



		At age twenty-six, Lena Horne starred in the 20th Century Fox musical film Stormy Weather (1943) with Bill “Bojangles” Robinson and Cab Calloway, which also featured famed dancer Katherine Dunham. A colorized lobby card for Stormy Weather, featuring, from left to right, Robinson, Horne, and Calloway.



		Horne poses for a promotional shot for Stormy Weather in Los Angeles, 1943, wearing a one-shoulder, softly draped gown embellished with leaf motifs.



		SCOTT BARRIE SUMMER 1975



		AMSALE FALL 2020



		Alva Chinn modeling a Caribbean-inspired look in the Oscar de la Renta for Wavelengths Resort 1981 swimwear collection show, New York.



		Dancers in Caribbean costume at Arthur Mitchell’s Dance Theatre of Harlem pose for photographers during a visit by Her Royal Highness Princess Margaret and the Earl of Snowdon, May 7, 1974.



		Sketches of dancer and choreographer Pearl Primus (left) in WWD from 1951, capturing the full-skirted, colorful costumes from her performances at the Cafe Society in Downtown New York.



		WWD’s November 21, 1946 story on the first fashion show held by a Fifth Avenue retailer catering to Black consumers—staged by Ivel Furs with Brandford models.



		Jazz singer Billie Holiday onstage at Carnegie Hall, c. 1946–48.



		Report on the historic opening of the all-Black agency Brandford Models, July 31, 1946.



		The full April 25, 1949 article reporting on the foundation of the National Fashion and Accessory Designers Association.



		A 1956 portrait of Katherine Dunham.



		Dunham’s dancers were noted for their costumes in this illustrated January 4, 1945 article, which said theatergoers were looking “to the stage for original and inspirational design.” WWD wrote of their “imaginative cotton costumes, both suggesting basic summer play fashions, with ruffles. Designed by John Pratt.” Pratt, Dunham’s husband until his death in 1986, created costumes the fashion industry would quickly covet.



		For young milliner Jean Barthet, Dunham was a muse. In 1948, WWD wrote that he “has taken inspiration for his first spring hats from [her] ‘Caribbean Rhapsody’ and is working on toques knotted like the turbans of West Indian women … of striped satins and checked taffetas.” Here, a December 2, 1949 article featuring a photograph of Barthet with his muse.



		A beautiful charcoal illustration by WWD’s Glen Tunstall of the Caribbean-inspired turbans and easy cotton and muslin chemises on offer from various designers in the January 23, 1974 issue.



		A model poses in a look from WilliWear’s spring 1982 sportswear collection; shot on location in Riverside Park, New York.



		Caribbean accents at Oscar de la Renta’s summer 1972 sportswear collection show in New York, February 3, 1972. A model in a tie-front striped shirt and pants from the Adri spring/summer sportswear collection in New York, November 5, 1973.



		Models Jan Maiden (front) and Tanya Dennis (back) on the Anne Klein summer 1975 ready-to-wear runway in New York, January 15, 1975.



		Iman on the runway at the WilliWear by Willi Smith spring 1984 sportswear collection show in New York, October 31, 1983. Model Virginia Santos in the Marc Jacobs spring 2018 runway show at the New York Park Avenue Armory, September 13, 2017.



		Model Romney Russo in a ’50s-inspired dress from the Lester Hayatt spring 1980 sportswear collection.



		Model Dorothea Towles Church (left) and civil rights activist Thomasina Norford (right) attend the fourth annual Harveys Bristol Cream Tribute to the Black Designer at the Fashion Institute of Technology, New York, November 11, 1981.



		Actor and singer Brock Peters, actor Sidney Poitier, actress Ruby Dee, and singer and bandleader Cab Calloway photographed by WWD at the Harlem Homecoming benefit at Loew’s Victoria Theater in Harlem, November 13, 1972.



		WWD report of September 4, 1953, on the new Jack Kreiss & Co. hosiery line named after Waters, Vaughan, Kitt, and Bailey.



		A sketch of tennis player Althea Gibson on the front page of WWD, July 10, 1957, after her groundbreaking win as women’s singles champion at Wimbledon; she was the first Black player to win a trophy in the tournament’s history. The article noted that she “favored shorts or culottes and shirts on the courts.”



		A WWD article of November 29, 1966 asks why no Black mannequins are found in New York City window displays.



		As shown here in WWD on October 24, 1978, Saks Fifth Avenue windows showcased Stephen Burrows’s latest collection, featuring mobiles and Black mannequins who were modeled after top models like Iman, Mounia Orosemane, Pat Cleveland, and others.



		Lois K. Alexander (left), founder of the Black Fashion Museum, opera singer Jessye Norman (center) and Robert LaPrince attend an exhibition on the museum’s contribution to fashion, at the Fashion Institute of Technology, April 4, 1992.



		Eartha Kitt at a party for her debut in the Broadway musical Timbuktu! at Gallagher’s in New York, March 1, 1978.



		Eartha Kitt on the runway at the Heart Truth/Red Dress fall 2006 fashion show at Bryant Park.



		Full-page WWD interview feature on Eartha Kitt, November 6, 1989.



		Kitt Shapiro (left) and her mother, Eartha Kitt, enjoy a celebrity cricket match at the Bel-Air Hotel in Los Angeles, September 4, 1976.



		Ann Lowe fitting one of her designs on model Alice Baker at a fashion show, December 10, 1962.



		A strapless wine -colored gown from Kevan Hall’s fall 2006 ready-to-wear show, Smashbox Studios, Culver City, California.



		Classic day-to-night glamour and a ’50s-inspired strapless lace confection, both from Kevan Hall’s spring 2009 ready-to-wear show, Los Angeles.



		A September 9, 1968 WWD feature on the state of Black consumer buying power in America and the overlooked opportunities in fashion retail.



		In 1968, as protests rose across the country in the wake of the assassination of Rev. Dr. Martin Luther King Jr., WWD asked whether the US would create a cabinet-level federal department of civil rights.



		New York mayor John Lindsay (bottom right center, top of head visible) joined retail and labor union members in New York’s Garment Center for a memorial service for Dr. King on April 8, 1968.



		Designer Arthur McGee was considered the “godfather” of Black designers, mentoring the likes of Willi Smith and others during his lengthy career. He is pictured here after being honored at the Harveys Bristol Cream Black Designer Showcase at FIT in New York in 1979.



		CLOCKWISE FROM TOP RIGHT: A December 26, 1968 feature on designer Toma Holley’s two-year-old “booming business” in New York’s East Village. Her label, 52 Bond Street, is described as “beautifully simple design … in the new soft and loose mood.” Textile designer Khadejha speaks to WWD about the newest fabric obsession—khanga or kanga cloth, a printed cotton fabric from Southeast Africa—and her career in fashion, July 25, 1966. In the late ’60s and early ’70s, retail saw an upswing of independently owned Black boutiques, including Calvin Durham’s Love Creations Through Calvin, Ltd. in New York, profiled in WWD on September 22, 1970.



		“It’s Soul Now,” an illustrated commentary on New York’s social calendar in WWD, May 1968, notes that “Everybody is having more fun because everybody is more involved.… Instead of only society groups—only theatre groups—only political groups—now it’s a mix.… And everybody’s dressing … to fit the new mood. It’s much more casual, colorful, and individual.”



		Model and entrepreneur Naomi Sims discusses her first fragrance line, called Naomi, in New York, May 15, 1979.



		Actress Diahann Carroll at home in Beverly Hills, 1971. Carroll’s elegant visage inspired mannequins produced by the company Madisonia in 1962.



		Jesse Jackson’s mod style, as seen here in 1968, was in keeping with the power and purpose he embodied in his efforts. As WWD described, “Rev. Jackson dresses in an eight-button Edwardian suit, mock turtleneck with a Black Jesus crucifix around his neck.”



		Brooklynite Shirley Chisholm, was, in 1968, the first Black woman elected to Congress. (She was also the first Black and female candidate to seek nomination for president, in 1972.) Chisholm’s carefully curated fashion drew on the requisite attire for women in the decade, but with her own touch of individualism. Here, a portrait from a WWD feature on Chisholm, February 6, 1969.



		Cicely Tyson wears black leather in New York to receive the National Society of Film Critics Award for her role in the movie Sounder, 1972.



		“Beauty Is”: Black models in a WWD fashion feature, September 9, 1968, the first of many interviews WWD carried on the state of Black fashion models in the industry.



		1 The full-page opening photograph to a WWD article from August 9, 1968, on the Black is Beautiful movement and the new market for cosmetics for Black women. 2 Cicely Tyson in fur arriving at the 45th annual Academy Awards in Los Angeles, March 27, 1973. It was the first year two Black actresses—Tyson, for her role in Sounder, and Diana Ross, for her role in Lady Sings the Blues—were nominated. 3 Businesswoman Barbara Walden, founder of Barbara Walden Cosmetics in Los Angeles, talks to WWD about Black beauty, September 8, 1979. 4 Model Beverly Peele backstage at the Jean-Louis Scherrer fall 1992 couture runway show, Paris. 5 Writer and poet Maya Angelou poses for photographs during an interview for her acclaimed autobiography I Know Why the Caged Bird Sings, 1969. 6 Tina Turner and Camello “Frenchie” Casimir attend the wrap party for the film King of the Gypsies at Regine’s in New York, May 15, 1978. 7 Portrait of drag performer RuPaul, March 1995. RuPaul was the first drag performer to sign a beauty contract—modeling for MAC in 1995. 8 Tennis player Venus Williams attends a Reebok promotional event, November 1997.



		WWD profile of newly minted Seventh Avenue designer Wesley Tann at his New York showroom on March 27, 1962.



		Naomi Sims walks at the Halston for Ben Kahn Furs fall 1973 collection runway show.



		A story on Hylan Booker’s appointment at the newly revived House of Worth in London, October 17, 1968.



		Returning to the states in the ’90s, Booker continued his tradition of luxe craftsmanship. Here, a look from Booker’s 1999 couture collection, Los Angeles.



		Sketch of a model wearing “poured over the body pajamas … in slinky nylon jersey,” in Jaxon’s “Plunging in” WWD cover story of August 14, 1974.



		WWD interviews Coty Award–winning jewelry designer Bill Smith on his newest costume jewelry collection after a nine-month hiatus designing precious jewels for Cartier, June 18, 1971.



		Designer Jon Haggins leaving Orsini’s restaurant in New York, December 14, 1972.



		Model Aria Riccardo in a Haggins summer 1981 sportswear show at FIT, New York.



		Norma Jean Darden models for Scott Barrie’s summer 1973 ready-to-wear collection in New York, May 2, 1973.



		Darden and Jon Haggins attend the Muhammad Ali vs. Ken Norton boxing match at Yankee Stadium in the Bronx, September 28, 1976.



		Bethann Hardison in Stephen Burrows loungewear, 1974; Burrows’s innovative styling took the principles of comfort in dress from the bedroom to the streets.



		“Burrows For Bendel’s,” a WWD headline reads on June 17, 1970, in an article reporting that the Bendel’s boutique selling the Stephen Burrows Henri Bendel label would open in August.



		Burrows in his East Village apartment, March 13, 1972.



		The ’70s saw a huge change in the face of fashion; WWD made the call. “The American Spirit of ’73” noted the superstars in a group of Black designers influencing American fashion in all categories, including Burrows, Scott Barrie, Willi Smith, James Daugherty, and Arthur McGee.



		John H. Johnson, president of Johnson Publishing Co., and Eunice Johnson, who started Ebony Fashion Fair, at their headquarters in Detroit, March 21, 1972.



		Pat Cleveland (foreground) and other models in looks from Stephen Burrows during the pre-show practice for the Battle of Versailles, held at the Palace of Versailles, France,November 28, 1973.



		Yves Saint Laurent and his muse, Mounia Orosemane, modeling a gown from his spring 1979 couture collection.



		Pat Cleveland in a lettuce-edge color-block dress from Stephen Burrows’s fall 1971 ready-to-wear show at Henri Bendel in New York.



		Stephen Burrows fits a wrap dress from his fall 1971 collection on model and muse Pat Cleveland in his New York loft. This is the first time the wrap dress is introduced at fashion retail.



		Alva Chinn poses in Oscar de la Renta’s first collection designed in licensed partnership with Wagner Furs for fall 1977, New York.



		Burrows on West 42nd Street in New York with Iman, Cleveland, Chinn, and an unidentified model wearing looks from his fall 1977 ready-to-wear collection. At far right is WWD’s André Leon Talley.



		Donyale Luna walks in a sequined caftan during the Halston fall 1974 ready-to-wear show in New York.



		Giorgio di Sant’Angelo in a fitting with muse and actress Tamara Dobson in New York, July 24, 1974. Designer Adolfo Sardinia and muse Pal Henry at the finale of the Adolfo fall 1976 ready-to-wear show, New York. Designer Hanae Mori adjusts garments on model Gloria Burgess for her spring 1983 couture collection.



		Members of the Givenchy cabine modeling Givenchy spring 1979 couture—TOP RIGHT, Dianne Washington, Sandi Bass, and Lynn Watts at Givenchy’s atelier, February 1979. The photograph appeared on WWD’s cover on February 27. BOTTOM RIGHT, Michele Demby. FAR LEFT, Sandi Bass.



		Givenchy, Talley, Carol Miles, Watts, Washington, and Bass attend an event in New York on September 17, 1979.



		André Leon Talley poses in front of a luxury car in New York, 1979.



		Black models gracing WWD covers in the ’70s. OPPOSITE: Alva Chinn and Jan Maiden in Gil Aimbez, March 16, 1979;



		Billie Blair in a Bill Blass white mink jacket for Mohl furs, May 21, 1979; Carol LaBrie in a plaid skirt suit from Kenzo’s fall 1973 ready-to-wear collection, March 15, 1973.



		A model in Scott Barrie for Barrie Jeans fall 1979. Barrie fits a model wearing pieces from his spring 1978 ready-to-wear collection in his New York showroom, October 31, 1977.



		Staff Illustrator Glen Tunstull on assignment for WWD during a fashion presentation at Henri Bendel in New York, September 11, 1973.



		Fashion illustrations by Tunstull for an “On the Rise” article about waistline trends, August 28, 1974, TOP LEFT, and on “California Pacesetters,” August 28, 1974, BOTTOM RIGHT.



		Audrey Smaltz, left, and Eunice Johnson in the front row at Halston Originals fall 1972 ready-to-wear show in New York.



		Jeffrey Banks becomes the youngest recipient of a Coty Award, at the annual Coty American Fashion Critics’ Awards ceremony, New York, September 29, 1977.



		1 London designer Bruce Oldfield, OBE, celebrates with models after his spring 1974 collection show for Bendel Studio, New York. Oldfield, whose clients included London society and royalty, dressed Princess Diana. 2 Jack Fuller poses with a model in a look from Jardine’s fall 1977 dress collection advance at the Rainbow Room in New York. Fuller assisted designer Herbert Kasper, and WWD caught his rising star in 1975. 3 Ed Austin—once an assistant to Halston—at the Harveys Bristol Cream Tribute to the Black Designer at the Fashion Institute of Technology, New York, July 13, 1979. 4 Morty Sussman, center, at the finale of the Teal Traina Boutique & Sport fashion show, New York, 1973. Sussman designed his career with Seventh Avenue names like Molly Parnis and Traina. 5 Carl Lewis, co-owner and designer of Le Mans Haberdashers, attends the Harveys Bristol Cream Tribute to the Black Designer at FIT, July 13, 1979. 6. James Daugherty presents looks from his spring 1977 collection at “The Black Expression: A Statement of Style,” presented by Bloomingdale’s and Revlon cosmetics in New York. Daugherty began his career as a sketch artist for celebrated costume designer Edith Head, and was one of the first Black designers to have a collection on Seventh Avenue.



		American producer and radio host Vy Higginsen, wearing a T-shirt reading “Good Vibes,” in the studio of New York’s Black radio station WBLS, 1973.



		André Leon Talley dances with Diana Ross at the Studio 54 New Year’s Eve party, 1978.



		1 L–R: Actor Ted Ross, Michael Jackson, Diana Ross, and comedian Nipsey Russell pose during a New York press conference for the 1978 film musical The Wiz, September 28, 1977. 2 Actor Richard Roundtree on a boat in Bermuda for a lunch party hosted by television journalist David Frost, January 11, 1972. 3 Boxing enthusiasts arrive for a match at Yankee Stadium, New York, September 28, 1976. 4 Streetwear trends as seen in Chicago, featuring the double-breasted fur coat, January 17, 1972. 5 A fashionable couple outside the Bally of Switzerland store during New York’s Seventh Avenue block party, June 7, 1972. 6 Boxer Muhammad Ali walks the streets of New York with trainer Chuck Bodak and fans, July 25, 1977. 7 Disc jockey Vy Higginsen wearing a Stephen Burrows ensemble at home in New York, 1974. 8 “They Are Wearing”—men’s street style, New York, January 28, 1975. 9 Television and theater producer Ellis Haizlip at the Harlem Homecoming benefit performance at Loew’s Victoria Theater in New York, November 13, 1972. 10 Soprano Leontyne Price (center) appears onstage during the Harlem Homecoming benefit.



		The fashion scene at “Black Magic,” a celebration of Black dance hosted by Vy Higginsen at the New Palladium club on East 51st Street in New York, July 16, 1975.



		1 Grace Jones wearing Issey Miyake at the opening night of Studio 54, April 28, 1977. 2 Gordon Parks and Elizabeth Campbell-Parks arrive at Truman Capote’s famed Black-and-White Ball at the Plaza Hotel in New York, November 28, 1966. 3 Michael Jackson at Studio 54, November 14, 1977. 4 The Pointer Sisters—Bonnie, June, Ruth, and Anita—in ’40s-inspired fashion, pose for a photo in New York’s Roseland Ballroom before their performance on September 11, 1973. 5 Pat Cleveland dazzles at a Studio 54 party hosted by Halston in New York, December 12, 1977. 6 Students at Clark Atlanta University in Atlanta, Georgia, 1973. 7 Street style outside Stephen Burrows’s fall 1973 ready-to-wear show in New York, June 6, 1973. 8 Style at a Police Athletic League summer event in New York, July 16, 1975.



		1 Melvin Van Peebles featured in WWD on the release of his four-part television series The Sophisticated Gents, 1981. 2 Sylvester “Sly” Stone, right, and bassist Larry Graham, left, of Sly and the Family Stone, arrive at New York’s Madison Square Garden, June 5, 1974. Sly married his fiancée, Kathy Silva, onstage before the band performed in concert. 3 Singer Nona Hendrix, in Larry LeGaspi, arrives for the Stone-Silva wedding reception at the Waldorf-Astoria in New York, June 5, 1974. 4 Melba Moore attends a Diana Ross concert at the Palace Theatre in New York, June 14, 1976. 5 Patti LaBelle performs at the Beacon Theatre in New York, June 1979. 6 Diana Ross, wearing a long-sleeved glittery minidress with stockings, performing onstage in Miami, 1970. 7 Author James Baldwin, left, attends an event at the main branch of the New York Public Library, November 8, 1983. 8 Author Toni Morrison attends the 2004 PEN Awards in New York. 9 Actress, choreographer, and dancer Carmen de Lavallade attends a party celebrating Lauren Bacall’s appearance in the play Woman of the Year at the Milford Plaza in New York, March 30, 1981. 10 Sidney Poitier and Oprah Winfrey arrive for the premiere of Oprah’s film Beloved at the New York Hilton Hotel, October 11, 1998. 11 Broadway legend Ben Vereen during his run in the Broadway musical Pippin, 1973. 12 Little Richard at an event in West Hollywood, June 20, 1988.



		1 Tina Turner performs in Las Vegas, September 1982. 2 L–R: Prince, Mayte Garcia, and Donatella Versace at an after party in New York for the Versus by Versace show held earlier that day, April 5, 1997. 3 Stevie Wonder attends an awards ceremony at the Hollywood Palladium, September 16, 1977. 4 L–R: Rozonda “Chilli” Thomas, Tionne “T-Boz” Watkins, and Lisa “Left Eye” Lopes of TLC attend the 1995 MTV Video Music Awards at Radio City Music Hall in New York, September 7, 1995. 5 Directors John Singleton, left, and Spike Lee attend the New York premiere of Singleton’s Boyz n the Hood, New York, July 9, 1991. 6 Actress Angela Bassett attends the CFDA awards at Lincoln Center in New York, February 12, 1996. 7 Chicago Bulls power forward Dennis Rodman at the MTV Video Music Awards at Radio City Music Hall in New York, September 4, 1996. 8 Rock musician Lenny Kravitz arrives at the MTV Awards at the Universal Amphitheatre in Los Angeles, September 2, 1993. 9 “House of Xtravaganza” members’ vogue performance at Susanne Bartsch’s Inaugural “Love Ball” to Benefit the Design Industry Foundation for AIDS (DIFFA), Roseland Ballroom, New York, May 10, 1989. 10 Law Roach, photographed by WWD at the New York Public Library on October 26, 2022, upon his CFDA Award nomination; the following month, he would win the first stylist award bestowed by the CFDA.



		1 At the Met Gala: Rihanna in a Guo Pei gown celebrating the China: Through the Looking Glass exhibit, May 4, 2015. 2 Actress Lupita Nyong’o in Versace at the Camp: Notes on Fashion Met Gala, May 6, 2019. 3 Singer, rapper, and actress Janelle Monáe in Christian Siriano at Camp: Notes on Fashion. 4 Actress and producer Lena Waithe (left) and Pyer Moss designer Kerby Jean-Raymond in Pyer Moss at Camp: Notes on Fashion. 5 Singer-songwriter Erykah Badu at Thom Browne’s spring 2023 ready-to-wear show in Paris. 6 Rapper Cardi B in Paris for the fall 2023 couture shows. 7 Singer-songwriter and actress Teyana Taylor and Buffalo Bills wide receiver Stefon Diggs at LaQuan Smith’s fall 2023 ready-to-wear show at Rockefeller Center’s Rainbow Room in New York, February 13, 2023. 8 Actor and model Indya Moore in New York for the spring 2024 New York Fashion Week. 9 Zendaya and Kid Cudi attend the 2021 CFDA Awards at The Pool + The Grill in New York, November 10, 2021. 10 Serena Williams in Versace at Camp: Notes on Fashion. 11 Janet Jackson in New York for the spring 2024 New York Fashion Week.



		Model Gail O’Neill poses with designer Willi Smith in his last fall collection in March 1987.



		EyeView: FIT teams up with Harveys Bristol Cream for a Tribute to Black Designer awards in New York, November 17, 1981. The event honored pioneering designer Arthur McGee, and was a showcase of important Black designer collections of the day.



		Isaia Rankin with a model in a look from his fall 1982 ready-to-wear collection on the streets of New York.



		B-boys on the streets of New York near the newly opened Kenzo boutique on Madison Avenue, September 19, 1983.



		Jason “Jam Master Jay” Mizell, Darryl “DMC” McDaniels, and Joseph “Run” Simmons of Run-D.M.C. at the MTV Video Music Awards at the Metropolitan Opera House in New York, September 9, 1999.



		Designer Patrick Kelly and ballerina Heather Watts pose for a portrait after a fitting for her dress for the New York City Ballet American Music Gala in New York, April 8, 2001.



		Portrait of Willi Smith at work in his New York design studio, October 1977.



		WilliWear “Fall Musketeers” shirt, vest, dirndl pants, and cummerbund, on the cover of WWD, April 18, 1979.



		Model and singer Whitney Houston walks Willi Smith’s fall 1982 fashion show—the first show at his new SITE-designed showroom. Mario Van Peebles models a look from WilliWear’s spring 1983 collection at Smith’s SITE studio and showroom.



		Smith with his sister, Toukie, and a model in his Digits fall collection in New York’s Garment District.



		CLOCKWISE FROM LEFT: Model Coco Mitchell poses in a fishtail dress and broad-shouldered blazer from the Patrick Kelly spring 1986 ready-to-wear collection on the streets of Paris, October 1, 1985. Kelly poses with models in looks from his spring 1986 ready-to-wear collection in Paris, October 1, 1985. Patrick Kelly (center), flanked by Catrina McNeal (left) and another guest, all wearing his iconic button designs, during an event at the Waldorf Astoria in New York, November 1, 1987.



		Models in Patrick Kelly signature Kelly Lisa T-shirts during a fashion show and benefit at the Museum of Contemporary Art Chicago, November 9, 1988.



		Hayatt poses for WWD with a model in a spring 1982 sportswear look, October 13, 1981.



		Model Romney Russo and Hayatt in pieces from Hayatt’s spring 1980 collection. Pat Cleveland in Hayatt’s holiday 1981 ready-to-wear, in the designer’s New York showroom.



		WWD’s ready-to-wear report cover of December 7, 1993 features Tracy Reese for Magaschoni’s dandified suiting for spring 1994.



		Tracy Reese on the runway at the finale of her Tracy Reese for Magaschoni spring 1994 ready-to-wear show in New York.



		Gordon Henderson becomes the first Black designer to win the Perry Ellis Award for New Talent at the 1989 CFDA awards ceremony at the Metropolitan Museum of Art in New York, February 7, 1990.



		Model Veronica Webb in Gordon Henderson spring 1989 ready-to-wear. Melanie Landestoy in denim from Henderson’s spring 1991 collection.



		Fabrice Simon walks the show finale in a look from his fall 1985 menswear collection.



		Models Dianne deWitt and Margaret Donohoe in Fabrice’s white cotton denim embroidered eveningwear for summer 1986, photographed by George Chinsee.



		A 1988 WWD editorial featuring a model wearing Berton Ridley’s red felt toque.



		Andre Walker at an event at Punch restaurant, New York, December 20, 1989. A model on the runway at Andre Walker’s spring 1989 show, New York.



		Kevan Hall in his California design studio and showroom, December 14, 1985.



		WWD California supplement cover featuring Kevan Hall suiting for fall 1983, May 31, 1983.



		A look from KH Couture by Kevan Hall spring 1987 couture.



		Kevan Hall spring 1985 collection press preview at the California Mart.



		Designers Jeffrey Banks, Vernest Charles Moore, and Kevan Hall; WWD fashion editor Monique Greenwood; designers Alvin Bell (back), Lady Mitz, Jon Haggins, Fabrice Nelson, and Karl Logan.



		Back row—Models Louise Vyent, Alan Cephas, Karen Alexander, Wanakee, Beverly Johnson, Sheila Johnson, Kersti Bowser, Iman, and Rashid Silvera; front row—Alvin Clayton and James Vest.



		Mounia Orosemane, Iman, Dalma Callado, Amalia Vairelli, and other models walk the runway at the Ungaro spring 1985 couture show, Paris.



		1 Jacqueline Matiesse, one of the first Black models in Paris, poses in an ensemble from the Yves Saint Laurent Rive Gauche spring 1974 ready-to-wear collection in Paris. 2 Beverly Johnson walks the runway in the Oscar de la Renta spring 1975 ready-to-wear show, New York. 3 Barbara Summers in Willi Smith’s fall 1975 ready-to-wear show, New York. 4 Lynn Watts in Chloe fall 1979 ready-to-wear designed by Karl Lagerfeld, Paris. 5 Peggy Dillard-Toone in the Stephen Burrows World fashion show at Henri Bendel, New York, 1978. 6 Urs Althaus on the runway at John Anthony’s fall 1978 menswear show, New York. 7 Armina Warsuma in a look from Stephen Burrows’s 1971 collection for Stephen Burrows World Boutique at Henri Bendel. 8 Melissa Doucouré draped in fabric during a fit session for the Christian Dior fall 1978 haute couture collection with designer Marc Bohan at the Dior atelier design studios in Paris, July 7, 1978. 9 Mounia Orosemane, left, and Edia Vairelli, right, with an unknown model in Yves Saint Laurent fall 1982 couture, Paris. 10 Edia Vairelli, left, and Gloria Burgess in looks from the Emanuel Ungaro fall 1983 haute couture collection, Paris. 11 Billie Blair models a gown from the Ronald Kolodzie and Jack Bodi Concept VII fall 1973 ready-to-wear collection, New York. 12 Renauld White on the runway at Halston’s fall 1975 menswear collection debut fashion show.



		1 Anna Fiona in Gianfranco Ferré’s mohair and wool double-faced two-tone coat, fall 1982. 2 Illustrator Kenneth Paul Block sketches Iman in an ensemble from the Bill Blass spring 1983 ready-to-wear collection. 3 Khadija Jones, Rebecca Ayoko, and Mounia Orosemane in suits from Yves Saint Laurent’s spring 1985 haute couture collection. 4 Louise Vyent on the runway at the Michael Kors spring 1989 sportswear collection show, New York. 5 Sheila Johnson walks the runway in a look from the Perry Ellis spring 1981 ready-to-wear collection, New York. 6 Sterling St. Jacques on the runway for the Fernando Sanchez for Revillon Furs fall 1976 collection. 7 Erica Sullivan poses in a tank top and skirt from Isabel Toledo’s spring 1986 ready-to-wear collection. Photographer Bill Cunningham, right, captures the scene from the audience. Drawings on the wall by Ruben Toledo. 8 Sonia Cole at the Krizia by Mariuccia Mandelli spring 1988 ready-to-wear show, Milan.



		1 Dortensia Hayes and Lortensia Hayes at Todd Oldham’s fall 1991 ready-to-wear show, New York. 2 Connie Fleming, the first trans model, walks the Thierry Mugler retrospective fashion show during the Sixth Annual California Fashion Industry Friends of AIDS Project gala in Center City, California, April 26, 1992. 3 Stephanie Roberts on the runway at the Marc Jacobs for Perry Ellis fall 1991 ready-to-wear show, New York. 4 Kimora Lee Simmons in Isaac Mizrahi’s fall 1991 ready-to-wear, New York. 5 Nadège du Bospertus on the runway at the Calvin Klein collection spring 1992 ready-to-wear show, New York. 6 Debra Shaw poses in a look from the Surrealist-inspired “wearable” spring 1999 couture collection designed by John Galliano for Christian Dior. 7 Tyra Banks in a look from Marc Jacobs’s grunge-inspired spring 1993 ready-to-wear collection for Perry Ellis. 8 Katoucha Niane on the runway at the Valentino fall 1989 haute couture collection show, Paris. 9 Lorraine Pascale on the runway at the Michael Kors spring 1996 ready-to-wear show, New York.



		1 Anna Getaneh in a skirt suit from the Chanel 1991 cruise collection, New York. 2 Jason Oliver in Ralph Lauren’s spring 1996 menswear collection show, New York. 3 Sebastian Cardin on the runway at the Karl Lagerfeld fall 1992 ready-to-wear show, Paris. 4 Georgianna Robertson on the runway at the Yves Saint Laurent fall 1999 couture runway show, Paris. 5  Karen Alexander walks in the Ralph Lauren spring 1994 ready-to-wear show, New York. 6 Veronica Webb in Ralph by Ralph Lauren’s summer 1994 sportswear collection, New York. 7 Cynthia Bailey at the Zang Toi fall 1995 ready-to-wear show, New York. 8 Lois Samuels on the runway at Cynthia Rowley’s fall 1998 ready-to-wear collection show, New York. 9 Tomiko Fraser walks in the Pleats Please Issey Miyake spring 1999 runway show debut, New York. 10 Stacey McKenzie on the runway at the Baby Phat and Phat Farm spring 1998 sportswear collection show, New York. 11 Chanel Iman on the runway at Donna Karan’s spring 2010 runway show, New York. 12 Kiara Kabukuru in Gucci by Tom Ford’s fall 1997 ready-to-wear show at the AIDS Project’s 11th Annual Gala, Los Angeles. 13 Noémie Lenoir on the runway at Yves Saint Laurent’s spring 2002 haute couture show at the Centre Pompidou in Paris. The collection and retrospective show marked Saint Laurent’s retirement.



		1 Adewale Akinnuoye-Agbaje at the John Bartlett menswear spring 1994 ready-to-wear show, New York. 2 Jourdan Dunn at the Michael Kors spring 2012 show, New York. 3 L–R: Ajak Deng, Ataui Deng, Jeneil Williams, Jourdan Dunn, and Melodie Monrose on the runway at Lanvin’s spring 2011 show at Halle Freyssinet, Paris. 4 Aweng Ade-Chuol modeling a teddy from the Savage x Fenty spring 2019 collection, New York. 5 Model Abény Nhial on the runway at the Balmain spring 2024 ready-to-wear show at the Palais de Chaillot, Paris. 6 Luka Sabbat leads the models on the runway at the United Colors of Benetton fall/winter 2019 show, Milan. 7 Model Winnie Harlow and Olympic gold medalist sprinter Usain Bolt in looks on the Puma Futrograde runway. 8 Precious Lee at the Versace spring 2024 ready-to-wear show, Milan. 9 Imaan Hammam on the runway at the Ralph Lauren spring 2024 ready-to-wear show at the Brooklyn Navy Yard.



		Byron Lars’s fall 1991 collection, a combination of his witty sophistication and masterful tailoring, garnered him “Rookie of the Year” status from WWD.



		CLOCKWISE FROM TOP LEFT: Jonathan “Q-Tip” Davis of A Tribe Called Quest models activewear and Air Jordan XIII’s from Michael Jordan’s new Jumpman brand, at Nike’s flagship, New York, 1997; and Jordan at the event. Laura Moltedo and Edward Buchanan, Bottega Veneta’s first design director, at the finale of Buchanan’s spring 2000 ready-to-wear show in Milan. Buchanan held the role from 1996 to 2001; he is currently design director of knitwear at Off-White. Oluchi Onweagba in a look from the spring 2000 Bottega Veneta show. Designer Patrick Robinson takes a bow during the finale of his first Anne Klein ready-to-wear show on October 1991, at New York. Robinson has held executive design roles with Giorgio Armani, Paco Rabanne, Perry Ellis, Gap, and his eco-friendly brand Paskho. Members of Fubu “For Us by Us”—left to right: Daymond John, Carlton Brown, Keith Perrin, and J. Alexander Martin—introduce the Fubu Platinum collection, a limited-edition novelty product line, in New York, 2000.



		Ethopian American designer Amsale Aberra after her Amsale fall 2006 bridal show. She was one of the first Black designers to own a successful couture bridal atelier in New York City. After Amsale’s untimely passing in 2018, her atelier has continued to produce some of the most unique bridal collections in fashion.



		Tyra Banks walks in Oscar de la Renta’s fall 1992 ready-to-wear show, New York. Naomi Campbell on the runway at Ralph Lauren’s spring 1991 ready-to-wear show, New York.



		Tyson Beckford in a look from Ralph Lauren’s spring 1996 menswear collection, New York.



		Models in T-shirts and denim from Spike Lee’s 40 Acres and a Mule collection, 1992.



		Spike Lee and Jeffrey Tweedy, Lee’s then vice president of marketing, celebrate the 40 Acres and a Mule product line debut, New York, June 8, 1992.



		“Hip Hop: It’s Slammin’”: Spike Lee debuts his 40 Acres and a Mule womenswear line on the cover of WWD, September 2, 1992.



		Designers Carl Jones and Thomas “T. J.” Walker of Cross Colours in Los Angeles, 1993.



		Designer Byron Lars with a boom box, inspirational fabric, and props for spring 1992.



		Lars on the runway with models at the finale of his fall 1992 ready-to-wear show, New York.



		Lars WWD covers and an interior feature—top row, L–R: April 24, 1991, Lars’s take on hunting jackets were “Just Ducky,” and the interior feature article designating Lars “Rookie of the Year” for his fall collection debut. BOTTOM ROW: December 24, 1991, “Shirt Tales,” blue-and-white cotton pinstripe dress; April 15, 1992, “Chuting Star,” a parachute-printed ivory wool coat.



		Byron Lars lets WWD in on his design process ahead of his spring 1992 ready-to-wear collection, as seen in this contact sheet of him and a fit model.



		Lawrence Steele walks the finale of his spring 1998 ready-to-wear runway show, Milan. Alek Wek on the runway at the Lawrence Steele spring 2001 ready-to-wear show, Milan.



		Donna Karan and design assistant Edward Wilkerson adjust a garment on Iman at Anne Klein design studio, New York, 1983.



		BURBERRY PRORSUM COLLECTION FALL 2010



		CHRYSTÈLE SAINT LOUIS AUGUSTIN IN RALPH LAUREN MASAI/SAFARI–INSPIRED COLLECTION SPRING 1997



		CD Greene photographed with model Rushumba in Greene’s signature paillette mini dress, June 11, 1991.



		Designer June Ambrose walks the runway at the Puma Futrograde spring 2023 ready-to-wear fashion show at Cipriani in New York, September 13, 2022.



		Misa Hylton, stylist for Bad Boy Records and R&B singer Mary J. Blige, attends a pre-concert tour party for hip-hop groups Run-DMC and EPMD, New York, April 3, 1991.



		CLOCKWISE FROM TOP LEFT: April Walker, founder of Walker Wear—the first female-owned and - operated hip-hop brand—wearing Walker Wear in New York, 2022. Rapper Eve performs onstage in her Fetish sportswear collection at the 2002 MTV Fashionably Loud show. Lady Enyce Urban Sportswear spring 2003 collection at the MTV Fashionably Loud urban sportswear fashion show and hip-hop concert at the Roseland Ballroom in New York, October 31, 2002. Singers Mary J. Blige (foreground) and Cedric “K-Ci” Hailey (back, right) of the R&B group Jodeci at the Donna Karan spring 1994 ready-to-wear runway show. VIVA GLAM III ambassador Lil’ Kim poses with lip-kissed male models at a MAC Cosmetics 2000 Campaign Party for HIV/AIDS Research event in New York. Cross Colours emphasized an African-inspired palette of black, red, green, and gold into its DNA with a hint of “acid jazz” in summer 1993, as seen in this look.



		1 Rap artist Queen Latifah attends the Love Ball II HIV/AIDS benefit at Roseland Ballroom in New York, May 23, 1991. 2 Model Boris Kodjoe on the runway at the Phat Farm spring 1988 ready-to-wear show in New York, October 31, 1998. 3 Rapper Ricky “Slick Rick” Waters adorned in gold jewelry, a fuzzy Kangol hat, and eye patch—his signature style totems, 1989. 4 Self-taught Karl Kani was the first to introduce the baggy “homeboy” look, in 1989. Here, his oversize men’s separates for fall 1992. 5 Rappers Calvin Broadus Jr., aka Snoop Dogg, and Tupac Shakur attend the MTV Video Music Awards Show at Radio City Music Hall, New York, September 5, 1996. 6 DJ Ed Lover, second from left, with rapper Kelvin “Posdnuos” Mercer of De La Soul, third from left, attend a pre-concert tour party for Run-DMC and EPMD. 7 A guest in an 8-ball hooded leather jacket attends a pre-concert tour party for Run-DMC and EPMD, New York, April 4, 1991. 8 A logo sweatsuit at the Mecca holiday 1999 sportswear collection runway show, New York, August 5, 1999. 9 A Rocawear look at the MTV Fashionably Loud urban sportswear fashion show and hip-hop concert at the Roseland Ballroom in New York, October 31, 2002. 10 Cross Colours spearheaded the beginnings of the urban sportswear category in fashion. Here models pose in the brand’s signature color-blocked denim and T-shirt looks for spring 1993. 11  L–R: Hip-hop artists Craig Mack, Sean Combs, Christopher “Notorious B.I.G.” Wallace, and Dwight “Heavy D” Myers attend a Grammy’s party at the Beverly Hilton Hotel in Los Angeles, March 3, 1995. Wallace and Myers are outfitted in suits from 5001 Flavors menswear.



		Missy Elliott performs onstage at Irving Plaza in New York for the American-Italian Cancer Foundation’s annual gala, October 23, 2002.



		Harlem couturier Dapper Dan in the front row at Gucci’s spring 2018 ready-to-wear show, Milan, September 20, 2017.



		First Lady Michelle Obama speaking at the ribbon-cutting ceremony for the new Anna Wintour Costume Center at the Metropolitan Museum of Art, New York, May 5, 2014.



		Actor Michael K. Williams at Ozwald Boateng’s immersive show at the Apollo Theater in Harlem, celebrating the hundredth anniversary of the Harlem Renaissance, May 5, 2019.



		A model walks in a look complete with an emerald feathered headdress at Boateng’s show at the Apollo Theater in New York, May 5, 2019, marking the hundredth anniversary of the Harlem Renaissance; and top to bottom at Sean Jean’s fall 2003 show at Cipriani, New York: Liya Kebede and Tyson Beckford lead models on the runway.



		A model on the runway at Baby Phat’s spring 2008 show at Roseland Ballroom, New York.



		Portrait of Virgil Abloh, photographed by Lexie Moreland for WWD in New York, December 6, 2018.



		Beyoncé, right, and her mother, Tina Knowles, both wear looks from their newly launched line, House of Deréon, 2005.



		A look at the Telfar Clemens spring/summer 2020 show, Paris.



		A model carrying the Telfar Shopping Bag backstage at the fall/winter 2020 show, Milan. The designer, who launched his label in 2005, was named one of WWD’s “40 of Tomorrow” in 2018. The publication noted that his “core line of leather accessories … have become cool customer emblems.” The Telfar Shopping Bag, simple but stamped with the brand’s signature logo and offered in a rainbow of hues, has garnered a cult following.



		Olivier Rousteing with models on the runway at Balmain’s spring 2020 ready-to-wear show, Paris.



		Far left, Pierre Balmain x Beyoncé Renaissance couture illustrations, 2023, courtesy Olivier Rousteing and Balmain; near left: Balmain ready-to-wear spring 2022.



		Adut Akech and Virgil Abloh on the runway at the Off-White fall 2019 show, Paris.



		1930s zoot suit inspiration at Louis Vuitton men’s fall 2021. Abloh called the collection “Ebonics/Snake Oil/The Black Box/Mirror, Mirror.”



		Studio 189 spring 2023 ready-to-wear show at Spring Studios, New York.



		DURO OLOWU SPRING 2009, LONDON



		YEEZY FALL/WINTER 2016, MADISON SQUARE GARDEN, NEW YORK



		CUSHNIE, NEW YORK



		STELLA JEAN, SPRING/SUMMER 2019, MILAN



		PYER MOSS SPRING 2020, NEW YORK



		MODEL ADWOA ABOAH AT KENNETH IZE FALL 2020, PARIS



		Rihanna and models at the Fenty x Puma spring 2017 ready-to-wear show, Paris



		Designer and activist Aurora James at her Brother Vellies spring 2016 presentation, New York. James’s advocacy for diversity, equity, and inclusion helped to reposition Black-owned businesses at retailers like Target.



		Designer Heron Preston, center, on the cover of WWD, flanked by models wearing looks from his first showing at New York Fashion Week, February 11, 2023.



		Portrait of English fashion designer Grace Wales Bonner, 2022.



		Model Nikita M’bouroukounda backstage at the Christopher John Rogers fall 2020 ready-to-wear show, New York, February 8, 2020.



		Christopher John Rogers in his studio debut in WWD, with a dress from his spring 2020 collection, Brooklyn, August 30, 2019.



		WALES BONNER SPRING 2023, FLORENCE; MODEL: MALICK BODIAN



		HERON PRESTON MEN’S SPRING/SUMMER 2020, PARIS; MODEL: JEMAL ETNEL



		Hood by Air by Shayne Oliver fall 2013 menswear show at Milk Studios, New York.



		Models in looks from Tremaine Emory’s Dior Tears capsule collection show at the Grand Egyptian Museum in Cairo, December 2, 2022.



		Pharrell Williams takes a bow at the finale of his spring 2024 menswear show for Louis Vuitton, held on the Pont Neuf in Paris.



		Lampshade hat with crystals and dress, Pyer Moss fall 2021 “Wat U Iz” Couture 1 collection shown at Villa Lewaro, Madam C. J. Walker’s former estate in Irvington, New York.



		Selena Forrest in a Victor Glemaud resort 2019 look, New York.



		Victor Glemaud and Mammina Aker walk in the finale of his fall 2022 ready-to-wear runway show at Moynihan Station, New York.



		LaQuan Smith leads the finale of his spring 2024 ready-to-wear show at Skylight at Essex Crossing, New York. Model Tina Diedhiou in LaQuan Smith for spring 2024, at Skylight at Essex Crossing. LaQuan Smith modeled by Aqua Parios at the Rainbow Room, New York.



		Model Ajak Deng in a look from Fe Noel’s resort 2019 ready-to-wear collection.



		Designer Sergio Hudson photographed with model Leomie Anderson wearing pieces from Hudson’s spring 2023 ready-to-wear collection, New York.



		Models walk the runway in Sergio Hudson’s spring 2022 safari-styled short-skirt suits, New York.



		The Obamas arrive at the US Capitol in Washington, DC, for the inauguration of president-elect Joe Biden, January 20, 2021. The former First Lady wears a burgundy coat-and-trousers ensemble designed by Hudson.



		Designer Aaron Potts, left, with model Khoudia Thiam in a gown from the A.Potts spring 2024 URBANEARTH collection, New York.



		A portrait of designer Mimi Plange.



		Model Amina Faye wearing Mimi Plange spring 2023 ready-to-wear.



		Designer Salehe Bembury photographed in Los Angeles, January 24, 2023.



		Looks from Jacques Agbobly’s fall 2023 collection, titled “Togo Vivi Na: A Roadmap” which, WWD noted, delved “deeper into its designer’s Togolese heritage, the LGBTQ community, and early 2000s pop culture aesthetics.” The designer, top row center, at the 2023 WWD Apparel & Retail CEO Summit held at Cipriani, New York, October 24, 2023. Models: Elijah Hollingsworth, top left; Iman Akinkunmi, top right; Christian Hicks, all bottom row.
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NEGRO GARMEN
WORKERS’ UNION
BEING FORMED

2,000 to 2,500 Colored Workers
in Baltimore Are Organizing
to Demand More Pay and
Shorter Hours.

Relieved a Forerunner of Country Wide
Movement to Equalize Competition Be-
“Gveen Black and White Labor—Union
Chiefs Other Plans,

(Special to WOMEN'S WRAR,) |

Baltimoro, Jan, 13, — The.general
exccutive board of the International
Ladies' Garmept Workers’ Union,
now {n.sosslon at Moose Hall, .has
under considerntion the formatlon of
2 union of negro garment workers.

Botween 4,000 and 2,500 colored
women aro employed In the various
garment factorlas of Baltimore, and
thesp havo asked the unlon to de
pométhing. for tham, Vice President
John TI', Pifirco told the members of
tho boord ap ar:prelude to the Mmove-
ment that may mean the first col-
ored union of garment workerS in
the world,

He told the commitiée that he had
heen investigating the storles told
by nogroés of the working conditions
and pay and foupd that they ad-
hered strletly to the truth, Mr
Plerco doclared that everything in
$he power of the organizations would
be done to obtain for them deiter
working conditions, shortar hours
and more pay,

Charges  Disorimination  Agminst
Nograes.

»
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The Night Club.Entertainer Wears “Glass”
And Reflects Four Different Silhouettes
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THBE coslumes were designed for

Josephine Baker for wear af her
night club. At the left, white Cello-
phane fabric (“glass” is the popular de-
scription) is posed over a slender foun-
dation of eggshell satin; shoulder siraps
are of Cellophane, and fresh Easter
lilies oulline the decollete al front and
are arranged in the hair.

The dull crepe frock next, fealures
low skirt drapery, mounting lo the waist

7 S
S G

line al front, -hm il is caught by dd

Crecian discs, which are uu’

the shoulders,

right, with molded hipline and of-shoul-

der decollete, is developed of white

>
Q
salin, with erystal brooch marking the
center of th filted busl section.
Al M- ‘exireme n,lu a lurquoise ro-
lml reflects Turkish in-
anels looped up from
llu baum of l‘ skirt, The sleeveless
bolero is of turquoise beads.
The costumes were designed by Billi
Livingston_and executed by the Brooks
Costame Co.

~ 2280

The Empire Jnu to lh«
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Department Store for Negroes
to Be Established in Memphis

Memphis, Tenn, June 18 - - The Citizer
negro corporation, purchased property at the northeast corner
of Beale and Hernando strects dircetly opposite the Beale ue
Market House, and will remodel the several huldings on the site
ito a department store for negroes he copitad steel of the
company is $100,000, more than half of which is paid in.

The location of the firne ix in the he
scction, Beale avenue, with muany store
well as whites, It starts at the Mis:
number of blocks betng in the old business and residential sec
The property purchased extends from Beale avenue north to the
alley alongside a one story brick bullding now oceupied by a Chinese
laundry. On Beale avenue the property extends eastward wbout 76
feet. ‘There are seve negro moving picture theatres in the same
block.

The store will handle men's and women's apparel, shoes and
furnituro. There will be rest and lunch rooms.

The officers of the company are: R. B. Roberts, president;
B. J. Perkins, secretary; A. 1. Ward, treasurer, and H. B. Ruftin,
fiscal agent.

The stére will be opened the latter part of the summer, accord®
Ing to present plans,

Mereantile Compa

¥t of the negro busincss
conducted by negroe
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The New Paris Revue at the "Casino de Paris"

OSEPHINE BAKER Is the popu-

lar star of the new revue at
the Casino de Parls, entitled “La
Jole de Parls,’”” and the two center
sketches show two of her costumes.
The unconventional one at left Is
of mat white velvet, covered In
portions of rosy golden palllettes.
The evening gown, from the Mal-
son Jane, Is of dark absinthe green
satin  with  wide open-worked
bertha embroidered with rhine-
stones, proving that Miss Baker Is
one of those endorsing the revival
of the beaded or spangled evening
gown that Is talked about.
The other evening dress Is a fan-
tasy In mauve satin and tulle, In-
dicative of a general Interest (n

collar, cuffs and front of white_cel-
luloid.

General notes of the show are
that In common with other theatri-
cal revues, the Casino de Paris has
cut down on the huge scenlc spec-
tacles of other seasons in favor of
less pretentious but more varled
and original scenes, There i3 a
“machine’’ number that presents a
mechanical ultra modern setting,
but more interesting than thls Is a
scene In whith Josephine Baker
flgures, that reverts to the Louls
XV epoch and Josephine herself
wears a tiny tricorne perched high
and forward In the fashion that
milliners are now busily featuring.
In a South Sea Istand number,
there I8 opportunity for the cus-
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BLAGK INFASHION

100 YEARS OF STYLE, INFLUENCE & CULTURE
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INSPIRATION FOR MODISTE SEEN IN' VOGUE OF CONGO ARTS

MoRE THAN A SUGGESTION OF E.GYPTIAN MODELING AND DESIGN IN
HUMAN AND ANIMAL FIGURES.. EXTENSIVE EXHIBITION IN BROOK-

LYN MUSEUM PLANNED—SEASON’s MODES INFLUENCED

Bicn advance in modern industrial art, whether it be fn
costumesor-decoration, has as its basis some discovery or re-
apptication of alder arts. The new idea in applied art always
Tinds its first expression in-the fine arta.

The interest recently developed in the galleries of New
York and Parls in the little known arta of the Congo regio
must soon affect the dressmaker and the interlor decorator.

From ancient times the Congo people have been subject
o Buropean ang Asiatc inflence. Tuere 1o mere than o

o o 1 ok AL ety cack had 5 part in modeling
theso forms of expr

ready plans s een developed for an extensive ex-

hosition fn the Brooklyn Museum. and certaln ieading de-

eigners who use tko collections of this museum have planned

Yo bring out this scason new models based on this material.

3. D. ¢ CRAWFORD.

Evary Besslassncs. deponds o1 fta name imsiles, on some
othe or idea in omament, reborn to Ot the new
oonin. Tha A (ot whlle motion Blghiz deystazed
nor 3o ntricate as the arts o r southern Euroj

e s o gmeonst Mgty Sad spiriss Sty 1
attract the designer of these times and the exhibition planned
for the B Inatitute Museum to open April 20, will un-
questionably have a very considerable influence on the styles
of next

Tn speaking of the exhibition, Mr. Culin sald: “The col-
lection to be displayed, procured In Europe in 1921 and 1922,
Teprescnts more or less completely the arts and industries of

Bashougo have o high artato senin 828 are
anced in the arts, lly those of wood carv-
bl bacsserano o by o ey

“The obJects comprise sculpture in wood and Iyory, textile

basketry and metal work, and masks and fo
musical instruments, game
b apons, turniture and utensis, with clothing
Aad shiects of parsonal adarameat.
“The entire collection, whatever may have been its original
uses, is shown under the classification of art, as representing
a creative impulse, and not for the purpose of lllustrating the

own art as iatimated In the work of many
and seulptors.

“Of all the exotic arts, indeed, from which our world s
secking stimulation, the writer regards it as the mest vital,
far ouiclassing that of Polynesia. with which It has afinities..

recont. painters
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100 Years of Style, Influence, and Culiure
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