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Introduction | 7


INTRODUCTION


Every garden, irrespective of whether it is a crate on top of a barge or parkland surrounding a country mansion, is a personal piece of paradise, tailor-made for the individual. Making a garden goes far beyond the instinct to grow food for the family and is a desire to embellish and enhance one’s personal space.


Some gardens are meticulously planned, while others just happen. There are no hard-and-fast rules for their design. It is all about personal taste, so who is to judge what is good or bad? But while our imagination knows no boundaries, the garden certainly does, and appreciating where these lie is the difference between a great design and one that is run of the mill. The first step is to establish basic parameters. Much of this is common sense, recognizing that it is better to work with, rather than against, nature.


A fundamental part of a landscape architect’s education is the design process, which begins with the site analysis and culminates in the finished garden. Following these same steps will help you decide whether to go it completely alone or enlist the help of a professional designer. A design is rarely immediately apparent; in most cases, deciding on one is a matter of diligently working through a list of requirements and gathering information. Method, not magic, is the key.


The starting point is devising a brief: what you want from the garden and whether it needs to be formal or informal; the desired level of maintenance; whether the whole garden or just a section is to be designed; available funds; and if the work is to be completed in stages or all at once. The size of the garden is just as important as its setting, with designs for a ‘blank canvas’ garden belonging to a new build and the revamp of an existing mature garden, for example, being completely different.


Before charging in with a bulldozer or pickaxe, look at your garden through the windows of the house, from the sofa or the kitchen. Observe what there is now and try to visualize what you would like to see in the future. Pinning a picture of a favourite garden to the window and looking at it and your garden simultaneously does help you decide if that style is either a ‘fit’ or just a romantic notion. Creating mood boards and gathering photographs of other gardens, images of garden furniture, and details of plants and paving are all a huge help in the decision-making process, as are pictures from various angles of the site itself. It is often at this point that the decision is made either to go it alone or employ an expert. When seeking advice, consult members of professional bodies, such as the Landscape Institute and the Society of Garden Designers. Beware of cowboys who promise paradise for nothing; there is always a catch.


A site survey in which topography, heights, boundaries, existing features and vegetation are shown to scale is invaluable when designing. Armed with this information, together with your brief and mood boards, preliminary sketches can be made. These can then be narrowed down to favourites and developed further into an overall design. Living with and looking at the design and fine-tuning details over a period of time pays dividends. Staking out the outline of paths and patios, even using stepladders draped with sheets to give an idea of the volume of large shrubs, are all useful tools to see if a design could work.


Like a suit, a garden has to fit, have a shape yet be comfortable.


But while it is possible to try on clothes before making a commitment, it is a different matter with gardens. Garden open days are a great way of getting to know other gardens. Few people garden on a grand scale, so these domestic, private retreats are perfect for getting a feel for your likes and dislikes and deciding on a style. Taking a broad view and looking at gardens abroad or from the past can also be inspiring


– it is all a matter of interpretation.


Without the marvellous work done by landscape architects, architects, garden designers and owners, as well as the gardeners who maintain the exemplary schemes, we would not have any material to show you in this book. Thank you to all of you for providing such a wealth of ideas. There is a garden out there to suit every one of us; it is merely waiting to be discovered.
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2


WHERE IS YOUR GARDEN?


The location of your garden is one of the most important factors when deciding on its design. Is it in a city or a town, in a village or the countryside, in a valley, up a mountain, or on the coast? Knowing and appreciating what is around you helps to determine what is possible and what is not. Making a successful garden is a challenge, and every bit of information about the surroundings, climate, soil, and what grows well locally makes for a better design.


1
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3


4


1 Country gardens are the ultimate dream for many keen gardeners and city dwellers. Plots tend to be larger than their urban counterparts, and in mature gardens there may be well-established planting. Assessing the site – determining what is already there and recognizing the potential – is the first step towards creating a good design.


2 Hemmed in on all sides, with space at a premium, gardens in the city are highly prized. Every inch of space, whether on the ground, a flat roof, a balcony, or a raised level, is valuable and can be transformed into an urban oasis, as with the High Line in Manhattan, shown here.


3 Suburban gardens are secluded private retreats – blank canvases that can be designed in a multitude of ways. The only restrictions are personal taste and planning laws.


4 Gardens in extreme locations, as here on the coast or on the fringes of arid or highland areas, are more of a design challenge. It’s not just the plants that must be capable of withstanding the extreme conditions, but also the hard-landscaping materials and any structures.
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1


Architecture and Surroundings


The house and garden go hand in hand, with the one enhancing and complementing the other. Together, they should form a whole, with neither vying for attention, and the garden should be designed with this in mind.


The architecture of the house can trigger a specific garden style that picks up elements of its design. Large windows, glass screens, and folding doors create opportunities to open up views to the garden. More time is often spent looking out at the garden from the house than actually being in it, so pay attention to what can be seen from the inside. Building materials for the house could also be used in the garden for walls, fencing, even paving, creating a unity that is particularly important for small gardens.


1 Views work both ways. This townhouse is screened by a mature tree enveloped in wisteria, giving the impression of a much leafier location. The view from the windows is of a lush green town square.


2 Unsightly walls, so often the bane of urban areas, can be disguised and enhanced. The French are past masters in the use of trellises to clad walls and they have also introduced the concept of vertical green façades. Inspired by epiphytes growing on trees in the tropics, a system has been developed whereby plants such as perennials and ferns grow on matting held in frames. Starter kits are available for domestic use, as shown in this example in San Francisco.


3 Outbuildings can be inspiring. Who would have thought this was once a pigsty? The bog garden in front, filled with primulas and ferns, is an ideal use of the churned-up ground and in keeping with the atmosphere of the setting.


4 Looking beyond boundaries and recognizing the potential of the surroundings is important when designing a garden. The adjoining fields have been cleverly incorporated into this garden designed by Chris Ghyselen, who has “borrowed” the landscape in order to enhance the view. Similarly, in a suburban garden, a neighbour’s tree could form a valuable backdrop.
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3


Why Does the Weather Matter?


Climatic conditions determine what grows well in our gardens and also how we use them. Each region of the earth has a specific palette of plants and materials that defines its character. This gives gardens their individual look, making a garden in the Arizona desert, for example, quite different from one in subtropical Brazil or the heart of the English countryside. While there is always the temptation to push boundaries when it comes to planting, there is a limit to what can be grown. Adapting to and accepting climatic conditions makes for healthier gardens and should not stifle design.


1 Few of us think in terms of global weather patterns. We are more concerned with local matters: the prevailing wind, frost, snow, rainfall, hours of sunshine, and temperature. Here, the early morning sun warms up the soil, highlighting the prairie planting, which thrives in continental climates of hot summers and cold winters.


2 While frost has a certain beauty, it does limit the range of plants that will survive. The 19th-century notion that plants can acclimatize has long been abandoned and it is accepted that plants do best in situations that match their natural habitat. Winter hardiness zones ranging from coldest to warmest are an essential guide when selecting plants.


3 Hedges and pleached avenues are useful wind barriers, filtering the force of the wind to create sheltered gardens. Moisture-laden mist makes for an eerie atmosphere, reducing the shapes of the trees to silhouettes. Mist and dew are valuable sources of moisture, which many plants rely on for growth.


4 The amount of rainfall determines to a great extent which plants will flourish. Most garden owners yearn for gentle rain, preferably at night, but the reality is often different. With weather patterns becoming increasingly unpredictable, the ability to harvest rainwater should be an integral part of garden design. Similarly, the choice of plants and materials needs to suit the environment, as shown here in the gardens of Sleightholmedale, North Yorkshire.


4











[image: image]





16 | Basics | Where Is Your Garden?


Knowing Your Soil


Soil is more than a surface covering. It is also a reflection of the geology beneath the surface, which lends identity to a place and determines the vegetation that grows there naturally.


Good gardens have healthy plants that flourish because they are suited to the soil. Soils are classified according to type, particle size, and pH (the measure of acidity). Few people, other than the most avid gardeners, select their house based on soil type. Existing vegetation is a pretty good indication of what will grow in the area, so it pays to walk around a new neighbourhood to see what is flourishing. Removing and replacing existing soil is a costly and messy operation and can result in a plant mix that might please the owner but does not fit into the surroundings and, therefore, is not ecologically sound.


1 Boggy waterlogged soils can be drained, but there is a range of plants that flourish naturally in such conditions. Trees such as alder, willow, and swamp cypress, and water’s-edge plants like iris, Eupatorium cannabinum, and Lythrum salicaria, are cases in point.


2 The thin, calcareous (chalky) soils found in the Alps or on the English Dorset coast, as shown here (see also pages 206–7), are characterized by sparse tree cover and extensive wild-flower meadows. However, in gardens where the soil has been worked and enhanced, different vegetation is possible.


3 A causeway between two ponds leads to a deciduous woodland. The soil is dark and rich and prone to flooding, which spreads a fine silt over the surface. Sycamore, horse chestnut, and birch are some of the trees that can tolerate short periods of flooding.


4 Friable garden soil enriched with organic matter before planting provides an excellent growing medium, with good moisture retention and plant nutrients. Heavy clay soils composed of fine particles can be improved by working in organic matter, to open and loosen the soil.


5 Gorse and heather are both indicators of acidic soil. Here, the situation is exacerbated by the steep slope and the exposure to erosion. In such situations, only the strongest plants will survive, with their roots forming a “mat” that binds and retains the soil.


1


2







pages 206–7
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What Do You Want from Your Garden?


A core element of garden design is function. Knowing how and when the garden will be used shapes its design.


The days of gardens existing solely to provide food for the table are long gone, although there is renewed interest in growing vegetables. Today, gardens fulfil a greater, often multifaceted role. More than being just decorative green spaces, they are where we live, play, entertain, relax, or reconnect with nature. They can inspire and be a retreat or a work of art in themselves. No matter whether a garden is large or small, it should be tailored to the lifestyle of the user.


1 Leisure and entertaining are concentrated in one area in this small London garden designed by Spencer Viner (see also pages 32–3). The hammock is for relaxing but when it’s taken down, the space opens out and becomes somewhere to get together with friends.


2 Nature lovers would feel at home in this relaxed country garden set in an orchard. Gardens are not made just for enjoyment; they have an important role as an eco-niche for flora and fauna. Encouraging birds and bees has become even more important, given their dwindling numbers.


3 Gardens can be a showcase, a place for plant collections, or a wonderful scene that can be admired from inside in all seasons, as in this garden by Sam Martin.


4 How we use our gardens changes as we grow older. For families with young children, the garden is a private playground, where children can explore, play ball games, or build sandcastles in the sandpit, as in this San Francisco garden by Arterra Landscape Architects.


5 Come the first rays of sunshine, out come the T-shirts and the barbecues. Outdoor cooking has never been so popular, with dedicated equipment demanding a special place in the garden, as provided here by Declan Buckley.


5







pages 32–3
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The Importance of Time


Plants need time to grow, a garden needs time to mature, and we need time to look after it and also enjoy it. Evaluating honestly how many spare hours are available for maintaining the garden can help to decide on the right design. For example, if weeding is not your idea of fun, think before planting an extensive flower border. All gardens need more attention in the initial years, so if a lot of thought and money have been spent to create the ideal scheme but your own time is in short supply, go that extra mile and employ someone to help you.


Instant gardens are an option for impatient owners with large budgets, but part of the joy of having a garden is nurturing it and watching it grow and take shape. Learning its foibles, fine-tuning and tinkering, is all part of the experience, as is discovering whether the plants that you grow perform in the same way as those described in books or on the Internet.


Making a garden is not something we can repeat every year, nor is it a quick fix. It is there for the duration, developing and maturing as we do. Many gardens outlast their makers and are unique legacies, enjoyed by generations to come.


Many plants, like the maidenhair tree (Ginkgo biloba), are links with the past, reaching as far back in time as the dinosaurs. Tree ferns (Dicksonia antarctica) measuring 2m (6½ft) in height are aged gentlemen of the plant world, 200 years old or more, while majestic oaks, limes, and California redwoods are true ancients. Gardening is part of our primeval self – the instinct to grow and cultivate is as strong today as it was in the past.


1 Ideally, there should be a space in the garden for every distinct time of day, as in this roof garden designed by Amir Schlezinger: somewhere to enjoy breakfast in the sunshine and al fresco summer lunches in the shade, a sheltered spot to make the most of the winter sun, and an uninterrupted view to soak up the sunset. Being able to observe how the sun moves around the garden throughout the year, to see where shadows are cast and for how long, can only enrich a design.


1
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1


Working with the Seasons


A garden is a living calendar, marking out the progression of the year. Winter is monochrome, with sharpened silhouettes. Spring, meanwhile, is full of yellow and lime-greens, and all shades in between. As spring rolls into summer, blues and reds appear, followed by a full palette of colours, often in astonishing combinations. Autumn is the time for russets, oranges, and reds, making a final flourish before the temperature drops and the days shorten. Paying heed to these characteristics is sure to add variety and highlights to a garden and produce dynamic designs.


1 Views and volume change with the seasons, as do light and shade. Framed by hornbeam hedges in full leaf, this restricted view is channelled towards the bottom pool, enveloped by dense vegetation.


2 The same garden, designed by Marc Schoellen, appears larger in winter as the views open up. The contours of the water basin are visible, as are the dark shades of the pool at the foot of the main axis.


3 Even though these hedges are still relatively young, their deep matt green colour makes them appear quite mature. With the mass of burgeoning green shapes in the summer garden, it is difficult to determine what lies in the distance.


4 The highlight of the gardening year for this flower garden is summer, when shrubs and perennials seem to vie for attention, adding layer after layer of interest.


5 The bare bones of the design (3) and the youthful delicacy of the planting are even more apparent in winter, when views into the distance are opened up and the garden appears less enclosed. The russet leaves of the hornbeam hedge add colour to an otherwise monochrome time of year.


6 In the past, when country houses were used as a summer residence, and owners retreated to the towns for the rest of the year, little attention was paid to how a garden looked in winter. This has changed. Gardens like those at Gravetye Manor, West Sussex, shown here in winter and above


(4) in summer, are now on display all year round. Seed heads, ornamental grasses, and semi-evergreen shrubs take on an added beauty when dusted by hoar frost.


2
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A QUESTION OF STYLE











[image: image]





26 | A Question of Style | Designs for All Tastes


DESIGNS FOR ALL TASTES


How a garden is designed is entirely up to the owner. There is no right or wrong style, just personal choice, but the range of styles – historical, contemporary, country, cottage, naturalistic – can be daunting. The only constraints, which should be checked during the design phase, involve structures requiring planning permission, such as fences and how high they can be, and limits on the use of impermeable surfaces. Visit as many gardens as possible for inspiration.


2


1
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4


1 Clarity in design helps to knit the old and the new together. In this garden, which has been designed by Sara Jane Rothwell, the boundary and the retaining walls have been painted white, giving a contemporary edge to the park-like garden beyond.


2 Existing trees can provide the impetus for a garden style. The arched branches of an old cherry tree provide the frame for this Japanese-inspired garden by Sam Martin. Strategically positioning selected elements, such as the maple and the bamboo waterspout, introduces a feeling of tranquillity to the space.


3 Vegetables can form the focus of a garden, combining function with aesthetics, as in this kitchen garden by Julie Toll (see also pages 50–1).


4 Recognizing the potential of mature gardens, then reshaping and invigorating them, is one of the trickiest tasks for a designer. Bold, dramatic designs take courage but they can work exceptionally well, breathing new life into the garden, as François Valentiny demonstrates here.









pages 50–1
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CASE STUDY


New Country


South of Dublin, on the edges of the Wicklow Mountains, new gardens are being created that are redefining the image of a country garden. Quirky and individual, but rooted in Ireland’s rich gardening heritage, these gardens are showing the way forward. They celebrate gardening and the joy of collecting and growing unusual plants, yet seek inspiration from the landscape.


In among them is June Blake’s garden and nursery, which have gradually evolved over the past 15 years. As her confidence has grown, so have her ideas. From humble beginnings, the garden and field around the estate manager’s house have been transformed. The dense stand of trees that once encroached on the building was thinned, and a central flower garden, arranged over four generously proportioned beds, was created as a showcase for plants from the nursery, while areas of semi-shade were added to the fringes of the garden.


1 The sloping pasture above the central flowerbeds is the most recent addition to the 1.2-hectare (3-acre) garden, creating a natural transition to the surrounding countryside. A broad, mown path, punctuated by timber ribs, leads to a lookout platform (top left) subtly worked into the hillside.


2 Formal and informal meet in the heart of the garden. A box hedge threads its way through the flowerbed, dividing and joining the exuberant cottage-style planting of geranium, dierama, camassia, allium, eryngium, and more, in a masterclass of plant design.


3 Contrasting textures and harmonizing tones are an important aspect of this garden. The calm, shallow, reflective pool, edged with Cor-Ten™ steel and surrounded by a pebble border in a narrow frame of old stone setts, is like a picture superimposed on the gravel path. Old and new, traditional and contemporary, are recurring themes in this garden. The vernacular architecture of the dry-stone retaining wall works surprisingly well with the recently built concrete retaining wall.


1
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CASE STUDY


International Chic Minimalism


Ever since André le Nôtre set the tone of garden design with Versailles in the 17th century, there has been a fascination with formal design. Modern interpretations have taken the essential elements and cleverly reconfigured them, to create contemporary, clean, and elegant gardens, which are equally at home in London, Paris, Milan, Berlin, or New York – in fact, any place where hornbeam, box, yew, and a manicured lawn grow well.


The landscape architectural practice of del Buono Gazerwitz has honed the design of contemporary, lush, minimalist gardens to a fine art. Recognizing the importance of scale, their gardens are not swamped with vegetation and artefacts, but celebrated as calm, open spaces and opportunities to take breath. Boundaries are layered and cleverly camouflaged by hedges. Using a palette of geometric shapes – plants clipped into cubes and spheres – set off by lawns and linear, light-coloured paths, the practice has put its mark on a number of urban gardens, primarily in London.


1 Size and scale are vital in garden design, especially in town gardens hemmed in on all sides. The success of this scheme, which is appreciated as much through the windows of the house as from within the garden, lies in its beguiling simplicity. Amelanchiers, with extra-high stems and airy canopies, flank the hornbeam hedge. Low blocks of box (Buxus sempervirens) add a formal note. Every single component here has been very carefully considered.


2 Spacious gardens can accommodate larger shrubs and trees. Pleached hornbeam with slender trunks set in front of the boundary, together with a row of oversized box balls, lead the eye onwards, towards the steps and patio, accentuating the garden’s length.


3 Framed by clipped box and yew hedging, the open lawn appears larger and more generously proportioned than it really is. By deliberately reducing the colour palette to green and white, emphasis is placed on the architectural quality of the planting.


1
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CASE STUDY


Small Is Beautiful


With real-estate costs so high in all the major cities, even the tiniest outdoor urban space is worth transforming into a personal paradise.


Garden designer Spencer Viner’s small London garden demonstrates that its success has nothing to do with size or money but is all down to the imaginative use of plants, materials, and colours.


This vibrant, lush space belies the maxim that large trees have no place in a small garden. Lime trees (Tilia cordata), an Indian bean tree (Catalpa bignonioides), and even a weeping willow (Salix babylonica) have all been shoehorned in. The secret to their success is hard pruning and restricting the roots so that, like bonsai, the trees cannot develop to their full size.


1 Unusual combinations of materials define this garden, from the metal tubular struts of the pergola over the seating area to the glass resting on the bleached grey Spanish oak table top. Shapes and colours also play an important role. The painted yellow backdrop brings light and warmth into the space, as does the pillar-box red wall to the left.


2 A good deal of thought has been given to the choice of vegetation, which frames, highlights, and divides the garden. Clematis, wisteria, and Trachelospermum jasminoides (far left) are just three of the climbers that clamber up the trellis. The eclectic mix of paving material also works extremely well here, with each type delineating a different zone or mood, such as the timber decking around the weeping willow and under the bench in a tranquil corner of the garden.


3 The inventive planting pulls this garden together, from the bold foliage such as Echium, on the right, to the contrasting wispy grasses in their different shades of green, with the occasional flower adding height and colour. The garden is full of clever ideas like the concrete manhole rings used as plant containers and placed strategically around the garden. The ring shown here has been planted with golden Carex elata ‘Aurea’ and black-stemmed bamboo, Phyllostachys nigra.
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1


City Gardens


While private gardens in many cities are usually hidden from view, London leads the way in showcasing the talents of landscape architects, designers, and green-fingered owners during garden open days. Run for charity, these are an excellent way of discovering and appreciating an astonishing range of styles that could be applied to all types of inner-city gardens.


1 Lush planting is not an option for all city gardens but, where there is sufficient light and the expectation that plants will grow well and be cared for, exuberant planting like this is possible. The natural, loose look belies the expertise required in selecting the right species in the right balance so that the planting looks good, even when not in flower. For more on this garden by Declan Buckley, see pages 232–3.


2 Striking the right balance between formality and informality is tricky.


By placing Prunus lusitanica among the mounds of box, garden designer Charlotte Rowe has broken the rigidity of the planting. Similarly, the glowing yellow canopy of the specimen ash tree (Fraxinus angustifolia ‘Raywood’) lends an informality and lightness.


3 A garden does not have to be green; there are many examples of paved courtyards in the Arab world, where the beauty lies in patterns and textures and a single water feature. Stuart Craine has made a jacuzzi the centrepiece of his design. The textural quality of the wall is particularly appealing against the smooth paving and frothy water surface.


4 Accommodating different elements in a garden while maintaining design integrity is a juggling act: too many, and the garden is overloaded; too few, and it feels sparse. By restricting the number of materials used here, Charlotte Rowe has created a sense of harmony. Both the fence and the bench are made of the same material, while the paving slabs and gravel have the same tonal quality, all serving to draw the design together.









pages 232–3
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CASE STUDY


A Classic Modern Suburban Garden


The suburbs are as popular now to live in as they were at the end of the 19th century, when many were first laid out. Gardens here are generally larger than in the centre of town and often benefit from mature trees planted by previous owners.


A new owner, an extension, or general refurbishment can provide the impetus for redesigning a garden and giving it a more contemporary feel. Designs need not be dramatic, merely fitting, as in this 650-sq m (770-sq yard) suburban garden designed by Charlotte Rowe. There is a classic, modern, understated elegance and generosity about the space, which will be as fresh in 20 years’ time as it is now.


1 Houses often sit proud of the garden, especially if they have a cellar or a basement. The problem is how to resolve the height difference between the reception and seating areas and the garden. Should the earth be banked up to form a slope, held back by a retaining wall, or staggered, as here? By designing three tiers, each fronted by a hedge – yew on the top two layers and box at the bottom


– a problem area has been turned into a feature that looks attractive from all angles.


2 This design proves that a terrace need not be just an expanse of paving. The formality of the narrow beds is diluted by the rosemary bushes, which take on shapes of their own and fill the gaps between the regimental rows of box balls. The beds, like the water feature, link the upper and lower gardens.


3 Like a standing stone, this 1.8-m (6-ft) tall granite water feature has a Neolithic quality to it. Framed by the trunks of the pleached hornbeam and flanked by box hedges, it forms a focal point in the axis of the water channel that flows from the patio. Pleached hedges, in which nursery-trained trees with clear stems and box-shaped canopies are planted in a row to form a type of hedge on stilts, are an increasingly popular design feature. Layering has been used here to great effect, giving a sense of depth.
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CASE STUDY


Grand Gestures


Much is made of grand designs in modern architecture, but there is less mention of grand, cutting-edge landscapes. The landscape architect Tom Stuart-Smith works with plants and spaces, hard landscape, and levels, to produce gardens of character that ooze a seductive beauty.


Large gardens can be daunting simply because of their size. Choosing the best design for the site and function from the wealth of possibilities on offer is a challenge. The Bauhaus maxim of less is more is a useful guide – here, it has been used to create a garden of subtle, warm colours and shapes.


1 Some gardens lend themselves to geometric shapes, others to more free-flowing forms. The secret is to soften the overriding form with contrasting elements. Here, the lines of Cor-Ten™ weathered steel edging, which step the lawn in gentle terraces, are softened by the feathery vertical thrust of the ornamental grasses and the domed box, scattered like full stops over the lawn and in the beds.


2 By using only four plant species, an exciting effect has been achieved. Variety comes from the contrasting shapes and sizes and the seasonal changes in colour. Stag’s horn sumach (Rhus typhina), a favourite plant of the 1970s, is making a comeback. Although the suckering roots of this small, multi-stemmed tree are still a disadvantage, its umbrella-like canopy and autumn colour are hard to beat. Hakonechloa macra, an ornamental ground cover grass, contrasts well with the box and the russet bands of Miscanthus ‘Purpurascens’.


3 Subtle changes in textures and tones flow through the garden, as with the feathery plumes of Miscanthus sinensis ‘Ferner Osten’, in front of the large flowerheads of Eupatorium maculatum (Atropurpureum Group) ‘Riesenschirm’.


4 From sculptural box plants resembling haystacks and the textural brick garden wall to the reflection in the swimming pool and the sculptural “leaf” seat, each component has been carefully placed to produce a garden that is also a work of art.


1


2
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LOOKING TO THE PAST


Historic landscapes and gardens are a wonderful source of inspiration. From medieval cloister gardens to Italian Renaissance gardens, from grand gardens of the French baroque to naturalistic English landscape gardens, from cottage gardens to formal rose gardens of the early 20th century, there is a wealth of styles to refer to. Visiting and experiencing as many of these as you can will help you to decide on a style that is best suited to you and your own garden.


2


1
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3


4


5


1 Essential components of baroque gardens, vistas and hedges also have a place in contemporary gardens, as shown in this design by Tom Stuart-Smith. Parallel hedges positioned at right angles not only form a strong axis, which automatically leads the eye to the distant view, but also suggest secret, hidden spaces to the sides.


2 Using a few chosen components in a certain configuration can create a particular style. Here, classical statuary in the foreground and a clipped formal hedge behind, opening to the “wilderness” beyond, evoke the spirit of a Picturesque landscape garden.


3 Not all historic styles require acres of land. Knot gardens, in which low hedging such as box and cotton lavender (Santolina) are planted in overlapping patterns, can be created in the smallest space, as George Carter has done here.


4 Some historic landscapes have a surprisingly contemporary feel. This water channel at Rousham, Oxfordshire, was designed by William Kent in the 18th century.


5 Formality and geometry are the marks of a Renaissance garden, as shown in this design by George Carter.
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CASE STUDY


Classical Elegance


Formal gardens convey a timeless elegance. As in stage design, nothing is left to chance: all the components are deliberately selected and placed to exude a sense of symmetry and order. Baroque gardens like Versailles are a point of reference. Vistas and paths are long and impressive, lined by hornbeam, beech, or yew hedges, cut to shape. Colours are restrained, flowers are few, and box hedges, trellises, planters, and urns decorate and enhance. Formal gardens produce an instant effect and can, if the budget allows, be planted with large plants and pre-grown hedges.


1 The hornbeam hedge encloses the space and also serves as a backdrop in this formal country garden that would suit an urban situation just as well. All the components, from the yew pyramid and elegant bench to the box parterre and box balls in planters, complement one another. Colours are restrained and coordinated, underpinning the elegance of George Carter’s design.


2 Hip-high hedges of box flank the house and the central grass area in this simple design by André Van Wassenhove (see also pages 162–3). The precise formal lines of the hedges are counterbalanced by the loose open canopy of the tree and the backdrop of climbers, while the curvaceous round table and chairs lend the garden a quiet elegance.


3 Channelling views and creating vistas is an art that can be used in any size of garden, as illustrated in this design by George Carter. A gap in the hedge frames the vista, marking the start of a progression of devices that automatically leads the eye to the focal point, the urn in the niche. This gives the impression of cultivated elegance in what is otherwise a simple grassed area. Trellis columns, topped here by painted resin pyramids, were used in baroque times instead of yew pyramids, when an instant effect was desired.


1


1
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The Importance
of Time

Plants need time to grow,a garden needs
time to mature, and we need time to
look after it and also enjoy it Evaluating
honestly how many spare hours are
available for maintaining the garden
can help to decide on the right design.
For example, if weeding is not your idea
of fun, think before planting an extensive
flower border. All gardens need more
attention In the initial years, so ifa ot

of thought and money have been spent
to create the ideal scheme but your own
time s in short supply, go that extra mile
and employ someone to help you.

Instant gardens are an option for impatient
owners with large budgets, but part of the
joy of having a garden is nurturing it and
watching it grow and take shape. Learning
its foibles, fine-tuning and tinkering, is all
part of the experience, as is discovering
whether the plants that you grow perform
in the same way as those described in
books or on the Internet.

Making a gardenis not something we

can repeat every year, nor is it a quick fix.

It is there for the duration, developing and
maturing as we do. Many gardens outlast
their makers and are unique legacies,
enjoyed by generations to come.

Many plants, like the maidenhair tree
(Ginkgo biloba), are links with the past,
reaching as far back in time as the
dinosaurs. Tree ferns (Dicksonia antarctica)
measuring 2m (6/4ft)in height are aged
gentlemen of the plant world, 200 years
old or more, while majestic oaks, limes,
and California redwoods are true ancients.
Gardening is part of our primeval self ~the
instinct to grow and cultivate s as strong
today as it was in the past

1 Ideally, there should be a space in
the garden for every distinct time of day,
asin this roof garden designed by Amir
Schlezinger: somewhere to enjoy breakfast
inthe sunshine and al fresco summer
lunches in the shadle, a sheltered spot to
make the most of the winter sun, and an
uninterrupted view to soak up the sunset
Being able to observe how the sun moves
around the garden throughout the year,
tosee where shadowsare cast and for how
long, can only enrich a design.
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Working with
the Seasons

Agarden is a iving calendar, marking
out the progression of the year. Winter

Is monochrome, with sharpened
silhouettes. Spring, meanwhile, s full

of yellowand lime-greens, and all shades
in between. As spring rolls into summer,
blues and reds appear, followed by a full
palette of colours, often in astonishing
combinations. Autumn is the time for
russets, oranges, and reds, making a final
flourish before the temperature drops
and the days shorten. Paying heed to
these characteristics is sure to add variety
and highlights to a garden and produce
dynamic designs

1 Views and volume change with the
seasons, as do light and shade. Framed by
hornbeam hedges in full leaf, this restricted
view is channelled towards the bottom
pool, enveloped by dense vegetation.

2 The same garden, designed by Marc
Schoellen, appears larger in winter as the
Views open up. The contours of the water
basin are visible, as are the dark shades of
the pool at the foot of the main axis.

3 Even though these hedges are still
relatively young, their deep matt green
colour makes them appear quite mature.
With the mass of burgeoning green shapes
inthe summer garden, itis difficult to
determine what lies in the distance.

4The highlight of the gardening year for
this flower garden is summer, when shrubs
and perennials seem to vie for attention,
adding layer after layer of interest.

5 The bare bones of the design (3) and the
youthful delicacy of the planting are even
more apparent in winter, when views into
the distance are opened up and the garden
appears less enclosed. The russet leaves
of the hornbeam hedge add colourto an
otherwise monochrome time of year.

61n the past, when country houses were
used as a summer residence, and owners
retreated to the towns for the rest of the
year, little attention was paid to how a
garden looked in winter. This has changed.
Gardens like those at Gravetye Manor, West
Sussex, shown here in winter and above
(@)in summer, are now on display all year
round. Seed heads, oramental grasses,
and semi-evergreen shrubs take on an
added beauty when dusted by hoar frost
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CASE STUDY
New Country

South of Dublin, on the edges of the
Wicklow Mountains, new gardensare
being created that are redefining the
image of a country garden. Quirky and
Individual, but rooted in Ireland's rich
gardening heritage, these gardens are
showing the way forward. They celebrate
qardening and the joy of collecting and
growing unusual plants, yet seek
inspiration from the landscape.

Inamong them is June Blake's garden
and nursery, which have gradually
evolved over the past 15 years. As her
confidence has grown, so have her ideas,
From humble beginnings, the garden and
field around the estate manager's house:
have been transformed. The dense stand
of trees that once encroached on the
building was thinned, and a central flower
garden, arranged over four generously
proportioned beds, was created asa
showcase for plants from the nursery,
while areas of semi shade were added to
the fringes of the garden.

1The sloping pasture above the central
flowerbeds is the most recent addition to
the 1.2-hectare (3-acre) garden, creating
a natural transition to the surrounding
countryside. A broad, mown path,
punctuated by timber ribs, leads toa
lookout platform (top left) subtly worked
intothe hillside,

2 Formaland informal meet in the heart
ofthe garden. A box hedge threads its
way through the flowerbed, dividing
and joining the exuberant cottage-style
planting of geranium, dierama, camassia,
allium, eryngium, and more, in a master-
class of plant design.

3 Contrasting textures and harmonizing
tones are an Important aspect of this
garden. The calm, shallow, reflective

pool, edged with CorTen™ steel and
surrounded by a pebble border in a narrow
frame of old stone setts, s ke a picture
superimposed on the gravel path, Old
and new, traditional and contemporary,
are recurring themes in this garden. The
vernaculararchitecture of the dry-stone
retaining wall works surprisingly well with
the recently built concrete retaining wall.
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DESIGNS FOR ALL TASTES

How a garden s designed is entirely up to the owner. There is no right or wrong
style, just personal choice, but the range of styles - historical, contemporary,
country, cottage, naturalistic - can be daunting. The only constraints, which
should be checked during the design phase, involve structures requiring planning
permission, such as fences and how high they can be, and limits on the use of
impermeable surfaces, Visit as many gardens as possible for inspiration.
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1 Clarity in design helps to knit the old and the
new together.In this garden, which has bee
designed by Sara Jane Rothwell, the boundary
and the retaining walls have been painted white,
giving a contemporary edge to the park-like
garden beyond

2Existing trees can provide the impetus fora
garden style. The arched branches of an old cherry
tree provide the frame for this Japanese-inspired
garden by Sam Martin. Strategically positioning

elected elements, such as the maple and the
bamboo waterspout, introduces a feeling of
tranquillty to the space.
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3Vegetables can form the focus of a garden,
combi g function with aesthetics, as in this
kitchen garden by Julie Toll(see also pa 0,

4 Recognizing the potential of mature gardens,
then reshaping and invigorating the, is

one of the trickiest tasks for a designer. Bold,
dramatic designs take courage but they can work
exceptionally well, breathing new life into the
qarden, as Francois Valentiny demonstrates here.
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WHERE IS YOUR GARDEN?

The location of your garden is one of the most important factors when deciding
onits design.Isitin a city or a town, in a village or the countryside, in a valley, up
amountain, o on the coast? Knowing and appreciating what is around you helps
1o determine what is possible and what is not. Making a successful garden is a
challenge, and every bit of information about the surroundings, climate, sol,

and what grows well locally makes for a better design
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1 Country gardens re the ultimate dream for

many keen gardeners and city dwellers. Plots tend

10 be larger than their urban counterparts, and in

mature gardens there may be well-established
© planting. Assessing the site - determining what is

already there and recognizing the potential ~ is the
" first step towards creating a good design.

2 Hemmed in on all sides, with space ata
premium, gardens in the city are highly prized
Every inch of space, whether on the ground, a flat
00f,a balcony, or a raised level, Is valuable and
can be transformed into an urban oasis, as with
the High Line in Manhattan, shown here.

Basics | WhereIs Your Garden? | 11

i)

.

3 Suburban gardens are secluded private retreats -
blank canvases that can be designed in a multitude
of ways. The only restrictions are personal taste
and planning lawss

4 Gardens in extreme locations, as here on the

coast or on the fringes of arid or highland areas,

are more of a design challenge. It's not just the

plants that m pable of withstanding the

extreme conditions, but also the hard-landscaping
Is and any structures.
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Architecture and
Surroundings

The house and garden go hand in
hand, with the one enhancing and
complementing the other. Together,
they should form a whole, with neither
Vying for attention, and the garden
should be designed with this in mind.

The architecture of the house can trigger
a specific garden style that picks up
elements of its design. Large windows,
glass screens, and folding doors create
opportunities to open up views to the
garden. More time is often spent looking
out at the garden from the house than
actually being in It so pay attention to
what can be seen from the inside. Building
materials for the house could also be used
in the garden for walls, fencing, even
paving, creating a unity that Is particularly
important for small gardens.

1 Views work both ways. This townhouse
is screened by a mature tree enveloped
in wisteria, giving the impression of a
much leafier location. The view from the
windows is of a lush green town square.

2 Unsightly walls, so often the bane
of urban areas, can be disguised and
enhanced. The French are past masters
inthe use of trellises to clad walls and
they have also introduced the concept
of vertical green fagades. Inspired by
epiphytes growing on trees in the tropics,
asystem has been developed whereby
plants such as perennials and fems grow
on matting held in frames. Starter kits are
available for domestic use, as shown in
this example in San Francisco.

3Outbuildings can be inspiring. Who

would have thought this was once  pigsty?
The bog garden in front,filled with primulas
and ferns, is an ideal use of the churned-up
ground and in keeping with the atmosphere
of the setting,

4 Looking beyond boundaries and
recognizing the potential of the
surroundings is important when
designinga garden. The adjoining fields
have been cleverly Incorporated Into this
garden designed by Chris Ghyselen, who
has “borrowed" the landscape In order to
enhance the view. Similarly, in a suburban
garden, a neighbour's tree could form
avaluable backdrop.





OEBPS/images/page_017.jpg
Basics | WhereIs Your Garden? | 17






OEBPS/images/page_018.jpg
18 | Basics | Where Is Your Garden?






OEBPS/images/page_015.jpg
Why Does the
Weather Matter?

Climatic conditions determine what
grows wellin our gardens and also
how we use them. Each region of the
earth has a specific palette of plants
and materials that defines its character.
This gives gardens their individual
look, making a garden in the Arizona
desert,for example, quite different
from one in subtropical Brazil or the
heart of the English countryside. While
there is always the temptation to push
boundaries when it comesto planting,
there is a limit to what can be grown.
Adapting to and accepting climatic
conditions makes for healthier gardens
and should not stifle design.

1 Few of us think n terms of global
weather patterns. We are more concerned
with local matters: the prevailing wind,
frost, snow, rainfall, hours of sunshine, and
temperature. Here, the early morning sun
warms up the soil, ighlighting the prairie
planting, which thrives in continental
climates of hot summers and cold winters.

2While frost has a certain beauty, It does
limit the range of plants that will survive.
The 19th-century notion that plants can
acclimatize has long been abandoned
and it is accepted that plants do best in
situations that match their natural habitat
Winter hardiness zones ranging from
coldest to warmest are an essential guide
when selecting plants.

3 Hedges and pleached avenues are
useful wind barriers, filtering the force
of the wind to create sheltered gardens.
Moisture-laden mist makes for an eerie
atmosphere, reducing the shapes of the
treesto silhouettes. Mist and dew are
valuable sources of molsture, which
many plants rely on for growth

4The amount of rainfall determines to
a great extent which plants will flourish.
Most garden owners yearn for gentle rain,
preferably at night, but the reality s often
different. With weather patterns becoming
increasingly unpredictable, the ability to
harvest rainwater should be an integral
part of garden design. Similarly, the choice
of plants and materials needsto suit the
environment, as shown here inthe gardens
of Sleightholmedale, North Yorkshire.
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Knowing Your Soil

Soilis more than a surface covering. It is also
a reflection of the geology beneath the surface,
which lends Identity to  place and determines
the vegetation that grows there naturally.

Good gardens have healthy plants that flourish
because they are suited 1o the soil. Soils are
classified according to type, particle size, and
pH (the measure of acidity). Few people, other
than the most avid gardeners, select their house
based on soll type. Existing vegetation is a pretty
good indication of what will grow in the area, so
it pays to walk around a new neighbourhood to
see what is flourishing. Removing and replacing
existing soilis a costly and messy operation and
can result in a plant mix that might please the.
owner but does not fit into the surroundings
and, therefore, is not ecologically sound.

1 Bogay waterlogged soils can be drained, but
there isa range of plants that flourish naturally in
such conditions. Trees such as alder, willow, and
swamp cypress, and water's-edge plants like iis,
Eupatorium cannabinum, and Lythrum salicaria,
are cases in point.

2The thin, calcareous (chalky) soils found In

the Alps or on the English Dorset coast, as shown
here (see also pages 206-7), are characterized
by sparse tree cover and extensive wild-flower
meadows. However, in gardens where the sl
has been worked and enhanced, different
vegetation is possible.

3 Acauseway between two ponds leads toa
deciduous woodland. The soil is darkand rich
and prone to flooding, which spreads a fine sit
over the surface. Sycamore, horse chestnut, and
birch are some of the trees that can tolerate short
periods of flooding.

4 Friable garden soil enriched with organic
matter before planting provides an excellent
growing medium, with good moisture retention
and plant nutrients. Heavy clay soils composed
of fine particles can be improved by working in
organic matter, to open and loosen the soil.

5Gorse and heather are both indicators of acidic
s0il. Here, the situation is exacerbated by the
steep slope and the exposure to erosion. In such
situations, only the strongest plants will survive,
with their roots forming a ‘mat”that binds and
retains the soil.
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from Your Garden?

A core element of garden design is
function. Knowing how and when the
qarden will be used shapes its design.

The days of gardens existing solely to
provide food for the table are long gor
although there s renewed interest in
growing vegetables. Today, gardens fulfil
a greater, often multifaceted role. More
than being just decorative green spaces,
they are where we live, play, entertain,
relax, or reconnect with nature. They can
inspire and be a retreat or a work of art in
themselves. No matter whether a garden
is large or small, it should be tallored to the
Iifestyle of the user

1 Leisure and entertaining are concentrated
inone area in this small London garde
designed by Spencer Viner (see also pages
32-3).The hammock s for relaxing but
whenit'staken down, the space opens
outand becomes somewhere to get
together with friends.

2 Nature lovers would feel at home in this
relaxed country garden set in an orchard,
dens are not made just for enjoyment;
they have an important role as an eco.
niche for flora and fauna. Encouraging
birds and bees has become even more
important, given their dwindling numbers.

3 Gardens can be a showcase, a place for
plant collections, or a wonderful scene that
can be admired from inside in all seasons,
asn this garden by Sam Martin,

4 How we use our gardens changes

as we grow older. For families with
young children, the garden s a private
playground, where children can explore,
play ball games, or build sandcastles In
the sandpit, as in this San Francisco
garden by Arterra Landscape Architects.

5 Come the first rays of sunshine, out come
the T-shirts and the barbecues. Outdoor
cooking has never been so popular, with
dedicated equipment demanding a special
place n the garden, as provided here by
Declan Buckley.
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CASE STUDY
Classical Elegance

Formal gardens convey a timeless
elegance, Asin stage design, nothing is
left to chance:all the components are
deliberately selected and placed to exude
asense of symmetry and order. Baroque
gardens like Versailles are a point of
reference. Vistas and paths are long and
impressive, lined by hornbeam, beech,
oryew hedges, cut to shape, Colours

are restrained, flowers are few, and box
hedges, trellises, planters, and ums
decorate and enhance. Formal gardens
produce an instant effect and can, If

the budget allows, be planted with large
plantsand pre-grown hedges.

1The hornbea hedge encloses the space
and also serves asa backdrop in this formal
country garden that would suit an urban
situation just as well. All the components,
from the yew pyramid and elegant bench
tothe box parterre and box balls in planters,
complement one another. Colours are
restrained and coordinated, underpinning
the elegance of George Carter's design.

2 Hip-high hedges of box flank the house
and the central grass area in this simple
design by André Van Wassenhove (see
also pages 162-3). The precise formal
lines of the hedges are counterbalanced
by the loose open canopy of the tree
and the backdrop of climbers, while the
curvaceous round table and chairs lend
the garden a quiet elegance.

3 Channelling views and creating vistas.
isanart that can be used in any size of
garden,as illustrated in this design by
George Carter. Agap in the hedge frames
the vista, marking the start of a progression
of devices that automatically leads the eye
tothe focal point, the urn in the niche. This
gives the impression of cultivated elegance
in what is otherwise a simple grassed area
Trellis columns, topped here by painted
resin pyramids, were used in baroque
times instead of yew pyramids, when

an instant effect was desired.
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LOOKING TO THE PAST

pes and gardens are a wonderful source of inspiration. From
medieval cloister gardens to Italian Renai ce gardens, from grand garden

of the French barogue to naturalistic English landscape gardens, from cottage
gardens to formal rose gardens of the early 20th century, there is a wealth of styles
to refer to, Visiting and experiencing as many of these as you can will help you to
decide on a style that is best suited to you and your own garden
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also have a place in contemporary
, as shown in this design by Tom
Smith. Parallel hedges positioned at right angles
not only form a strong axis, which automatically
ads the eye to the distant view, but also sugge:
cret, hidden spaces to the side:
2Using a few chosen components in a certain

nfiguration can create a particular style. Her
classical statuary in the foreground and a clipped

formal hedge behind, opening to the “wilderness”

beyond, evoke the spirit of a Picturesque
landscape ga

3 Not all historic styles require acres of land.
Knot gardens, in which low hedging such as
boxand cotton lavender (Santolina) are planted
in overlapping patterns, can be created in the
smallest space, as George Carter has done here.

4Some historic landscapes have a surprisingly
contemporary feel. This water channel at
Rousham, Oxfordshire, was designed by William
Kent in the 18th century.

5 Formality and geometry are the marks of a
Renaissance garden, as shown in this design by
George Carter.
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A Book of Ideas

Heidi Howcroft & Marianne Majerus
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INTRODUCTION

Every garden, irrespective of whether it s a crate on top of a barge
or parkland surrounding a country mansion, isa personal piece of
paradise, tailor-made for the individual. Making a garden goes far
beyond the instinct to grow food for the family and is a desire to
embellish and enhance one's personal space.

are meti planned, just happen
Thete are no hard-anchfast ules forthelrdesign. It s al about
personal taste, so who is to judge what is good or bad? But while
ourimagination knows no boundaries,the garden certainly does,
and appreciating where these lie s the difference between a great
design and one that s un of the mi. The first step is to establish
basic parameters. Much of this is common sense, recognizing that
it is better to work with, rather than against, nature.

Afundamental part of a landscape architect's education is the
design process, which begins with the site analysis and culminates
in the finished garden. Following these same steps will help you
decide whether to go it completely alone or enlist the help of a
professional designer. A design is rarely immediately apparent;

in most cases, deciding on one s matter of diligently workmg
througha list of i gathering thod,
not magic, is the key.

The starting point s devising a brief: what you want from the
garden and whether it needs to be formal or informal; the desired
level of maintenance; whether the whole garden or just a section is
to be designed; available funds; and if the work is to be completed in
stages or all at once. The size of the garden is just as important as its
setting, with designs for a’blank canvas' garden belonging to a new
build and the revamp of an existing mature garden, for example,
being completely different.

Before charging in with a bulldozer or pickaxe, look at your garden
through the windows of the house, from the sofa or the kitchen.
Observe what there is nowand try to visualize what you would ke to
see inthe future. Pinning a picture of a favourite garden to the window

Introduction | 7

and looking at it and your garden simultaneously does help: o decide

¥Fthatstyle seltherafiorust avomantic noton. creaung

fumiure,and detalofplants and paung reila huge helpin lhe
dec pictures fron e
e el i ol a s point that the decision is ettt g
italone or employ an expert. When seeking advice, consult members
of professional bodies, such as the Landscape Institute and the Society
of Garden Designers. Beware of cowboys who promise paradise for
nothing; there is alwaysa catch.

Asite survey In which topography, heights, boundaries, existing
features and vegetation are shown to scale is invaluable when
designing. Armed with this information, together with your brief

and mood boards, preliminary sketches can be made. These can then
be narrowed down to favourites and developed further into an overall
design. Living with and looking at the design and fine-tuning details
over a period of time pays dividends. Staking out the outline of paths
and patlos, even using stepladders draped with sheets to give an dea
of the volume of large shrubs, are all useful tools to see if adesign
could work.

Like a suit, a garden has to fit, have a shape yet be comfortable.

But while it is possible totry on clothes before making a commitment,
itis a different matter with gardens. Garden open days are a great way
of getting to know other gardens. scale,
sothese domestic, private etreats are perfect for getting a feel for
your likes and dislikes and deciding on a style. Taking a broad view
and looking at gardens abroad or from the past can also be Inspiring
~itisalla matter of interpretation.

Without the marvellous work done by landscape architects,architects,
garden designers and owners, as well as the gardeners who maintain
the exemplary schemes, we would not have any material to show you
inthis book. Thank you to all of you for providing such a wealth of
ideas. There is a garden out there to suit every one of us; itis merely
waiting to be discovered.
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CASE STUDY

International Chic
Minimalism

Ever since André le Notre set the tone
of garden design with Versaillesin

the 17th century, there has been a
fascinatlon with formal design. Modern
interpretations have taken the essential
elements and cleverly reconfigured
them, to create contemporary, clean,
and elegant gardens, which are equally
at home in London, Paris, Milan, Berlin,
or New York ~ In fact, any place where
hornbeam, box, yew, and a manicured
lawn grow well.

The landscape architectural practice of del
Buono Gazerwitz has honed the design of
contemporary, lush, minimalist gardens to
afine art. Recognizing the importance of
scale, their gardens are not swamped with
vegetation and artefacts, but celebrated as
calm, open spaces and opportunitiesto
take breath. Boundaries are layered and
cleverly camouflaged by hedges. Using a
palette of geometric shapes — plants
clipped into cubes and spheres ~ set off by
lawns and linear, light-coloured paths, the
practice has put its mark on a number of
urban gardens, primarly In London.

1 Size and scale are vital in garden design,
especially in town gardens hemmed in

on all sides. The success of this scheme,
which is appreciated as much through the
windows of the house as from within the
garden, lies in its beguiling simplicity.
Amelanchiers, with extra-high stems and
airy canopies, flank the hornbeam hedge.
Low blocks of box (Buxus sempervirens)
add a formal note. Every single component
here has been very carefully considered.

2 Spacious gardens can accommodate
larger shrubs and trees, Pleached
hornbeam with slender trunks setin front
of the boundary, together with a row of
oversized box balls, lead the eye onwards,
towards the staps and patio, accentuating
the garden's length.

3 Framed by clipped boxand yew hedging,
the open lawn appears larger and more
generously proportioned than It really Is.
By deliberately reduucing the colour palette
to green and white, emphasis s placed on
the architectural quality of the planting.
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CASE STUDY
Small Is Beautiful

With real-estate costs so high inall the
major cities, even the tinlest outdoor
urban space is worth transforming into
a personal paradise.

Garden designer Spencer Viner's small
London garden demonstrates that its
success has nothing to do with size or
money but is all down to the imaginative
use of plants, materlals,and colours.

This vibrant, lush space belies the maxim
that large trees have no place ina small
garden. Lime trees (Tilla cordata), an Indian
bean tree (Catalpa bignonioides), and even
aweeping willow (Salix babylonica) have
all been shoehomed in. The secret to their
success s hard pruning and restricting the
roots so that, like bonsai, the trees cannot
develop to their full size.

1 Unusual combinations of materials
define this garden, from the metal tubular
struts of the pergola over the seating area
tothe glass resting on the bleached grey
Spanish oak table top. Shapes and colours
also play an important role. The painted
yellow backdrop brings light and warmth
into the space, as does the pillar-box red
wall to the left.

2 Agood deal of thought has been given
1o the choice of vegetation, which frames,
highlights, and divides the garden.
Clematis, wisteria, and Trachelospermum
jasminoides (far left) are just three of

the climbers that clamber up the trelis.
‘The eclectic mix of paving materialalso
works extremely well here, with each type
delineating a different zone or mood, such
asthe timber decking around the weeping
willow and under the bench in a tranquil
comer of the garden.

3The inventive planting pulls this garden
together, from the bold follage such as
Echium, on the right,to the contrasting
Wispy grasses in thelr different shades of
green, with the occasional flower adding
height and colour. The garden is full of
clever ideas like the concrete manhole
1ings sed as plant containers and placed
strategically around the garden. The ring
shown here has been planted with golden
Carex elata‘Aureaand black-stemmed
bamboo, Phyllostachys nigra.
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City Gardens

While private gardens in many cities

lly hidden from view, London
leads the way in showcasing the talents
of landscape architects, designers, and
green-fingered owners during garden
open days. Run for charity, these are
an excellent way of discovering and
appreciating an astonishing range of
styles that could be applied to al types
of inner-city gardens.

1 Lush planting is not an option for a city
gardens but, where there is sufficient light
and the expectation that plants will grow
welland be cared for, exuberant planting
like this is possible. The natural, loose look
belies the expertise required in selecti

the right species in the right balance so
that the planting looks good, even when
not in flower. For more on this garden by
Declan Buckley, see pages 232-3.

25striking the right balance between
formality and informality s tricky.

By placing Prunus lusitanica among

the mounds of box, garden designer
Charlotte Rowe has broken the rigidity of
the planting, Similarly, the glowing yellow
canopy of the specimen ash tree (Fraxinus
angustifolia Raywood) lends

an informality and lightness.

3 Agarden does not have to be green;
there are many examples of paved
courtyards in the Arab world, where the
beauty lies in patterns and textures and
asingle water feature. Stuart Craine h
made a jacuzz the centrepiece of his
design. The textural quality of the wallis
particularly appealing against the smooth
paving and frothy water surface.

4 Accommodating different elements
inagarden while maintaining design
integrity is a juggling act: too many, and
the garden is overloaded; too few, and

it feels sparse. By restricting the number
of materials used here, Charlotte Rowe

has created a sense of harmony. Both the
fence and the bench are made of the same
material, while the paving slabs and gravel
have the same tonal quality, all serving to
drawthe design together.
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CASE STUDY
A Classic Modern
Suburban Garden

The suburbsare as popular now to live
in as they were at the end of the 15th
century, when many were first laid out.
Gardens here are generally larger than in
the centre of town and often benefit from
mature trees planted by previous owners.

A new owner, an extension, or general
refurbishment can provide the impetus

for redesigning a garden and giving it a
more contemporary feel. Designs need

not be dramatic, merely fitting, as in this
650-5q m (770-5q yard) suburban garden
designed by Charlotte Rowe. There isa
classic, modern, understated elegance and
generosity about the space, which will be
as fresh In 20 years'time as it is now.

1 Houses often sit proud of the garden,
especially ifthey have a cellar ora
basement. The problem s how to.

resolve the height difference between

the reception and seating areas and the
garden. Should the carth be banked up o
form a slope, held back by a retaining wall,
or staggered, as here? By designing three
tiers, each fronted by a hedge - yew on
the top two layers and boxat the bottom
- aproblem area has been turned intoa
feature that looks attractive from all angles.

2This design proves that a terrace need
not be just an expanse of paving. The
formality of the narrow beds is diluted

by the rosemary bushes, which take on
shapes of their own and fillthe gaps
between the regimental rows of box balls.
The beds, ke the water feature, link the:
upper and lower gardens.

3 Like a standing stone, this 1.8-m (6-ft)
tall granite water feature has a Neolithic
quality to it. Framed by the trunks of the
pleached hombeam and flanked by box
hedges, it forms a focal point in the axis
of the water channel that flows from
the patio. Pleached hedges, in which
nursery-trained trees with clear stems
and box-shaped canopies are planted in
a row to form atype of hedge on stilts, are
an increasingly popular design feature.
Layering has been used here to great
effect, giving a sense of depth.
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CASE STUDY
Grand Gestures

Much is made of grand designs in
modern architecture, but there is

less mention of grand), cutting-edge
landscapes, The landscape architect
Tom Stuart-Smith works with plants and
spaces, hard landscape, and levels, to
produce gardens of character that ooze
aseductive beauty.

Large gardens can be daunting simply
because of their size. Choosing the best
design for the site and function from
the wealth of possibilities on offer Is a
challenge. The Bauhaus maxim of less Is
more is a useful guide - here, it has been
used to create agarden of subtle, warm
colours and shapes.

1 Some gardens lend themselves to
geometric shapes, others to more free-
flowing forms. The secret s to soften the.
overriding form with contrasting elements.
Here, the lines of Cor-Ten'™ weathered
steel edging, which step the lawn in gentle
terraces, are softened by the feathery
vertical thrust of the oramental grasses
and the domed box, scattered like full stops
over the lawn and in the beds.

2By using only four plant species, an
exciting effect has been achieved. Variety
comes fiom the contrasting shapes and sizes
and the seasonal changesn colour. Stag's
horn sumach (Rhus typhina), a favourite
plant of the 1870, is making a comeback.
Although the suckering roots of this smal,
mult-stemmed tree are stilla disadvantage,
its umbrella-like canopy and autumn
colour are hard to beat. Hakonechloa
macra, an omamental ground cover grass,
contrasts well with the box and the russet
bands of Miscanthus Purpurascens

3 Subtle changes in textures and tones flow
through the garden, as with the feathery
plumes of Miscanthus sinensis ‘Ferner
Osten in front of the large flowerheads of
Eupatorium maculatum (Atropurpureum
Group) Riesenschirm

4 From sculptural box plants resembling
haystacks and the textural brick garden
wallto the reflection in the swiming
pool and the sculptural “leaf*seat, each
component has been carefully placed to
produce agarden that Isalso a work of art.






