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INTRODUCTION


“Fantasy is an exercise bicycle for the mind. It might not take you anywhere, but it tones up the muscles that can.”


Terry Pratchett


It was almost twenty-five years ago when I was first drawn to the literary cornucopia that is Terry Pratchett’s Discworld. His richly-packed stories burst at the seams with a combination of wit, wisdom and unbound imagination which I found then, and now, an irresistible challenge to illustrate.


I always had a vivid mind’s eye, which was troublesome for the four-year-old me lying in bed at night convinced there were dinosaurs in the hallway. As an adult, I have been able to harness those imaginings and give them shape with my pencil and brush. Discovering the Discworld novels was exciting; I had found somebody to whose writing I instantly connected, who had also learnt to marshal his imagination and, although my medium was drawing, I felt our two disciplines stylistically complemented each other. Terry’s novels are a gift to illustrators because his characters are descriptive without being prescriptive, leaving plenty of room for creative interpretation.


I find designing characters and creatures the hardest part of the artistic process but also the most fun. It’s when ideas come together and I try to assemble them into order with my pencil. I don’t produce countless rough sketches, I am more inclined to keep working on one drawing, putting in lines and taking them back out with my eraser until I am satisfied; I tell art students that getting it wrong is an important part of the process of getting it right.


My career path has not been an orthodox journey and I have no formal art training. On leaving school at seventeen I worked in a dental laboratory sculpting false teeth on a Youth Opportunity Program, which was the most creative job I could find. I then airbrushed and hand-painted roller blinds in a factory-studio before becoming a freelance commercial artist in 1986 creating greetings cards, graphics for videos and computer game packaging. During the early nineties I produced over 200 magazine covers and artwork for the likes of Games Master and SFX. Each step in my professional journey taught me new skills and I kept pushing myself to develop my craft (as I still do).


My drawings are created with simple tools: I use a well-sharpened pencil and a smooth white sheet of Bristol Board. When painting, I adopt a classical technique by working over my drawing to build up a tonal sepia under-painting; I then add colour in thin washes. I mostly paint in acrylics simply because they dry faster than oils, which is important in a profession ruled by deadlines. In the high-tech publishing industry my traditional methods might seem behind the times but I enjoy the process of drawing and painting, finding my chosen tools and materials are the best way to create my art. The benefit of this approach is that my originals can be exhibited, which gives museum and gallery visitors the opportunity to see the work in its own right, without book jacket text or any digital changes that might have been made in the publisher’s art department.


The two years since Terry’s sad passing have been a time to reflect on all that he achieved. I have re-read many of his stories and looked back on our past collaborations with great fondness and huge gratitude for the opportunity he gave an unknown artist who handed an envelope of unsolicited drawings to him during a book signing in Bath all those years ago.
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