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Page 1: A 19thC Chinese export carved hardwood display cabinet, the pierced and carved cornice centred by an armorial lion, above open shelves with

pierced and carved galleries and corner brackets, over a pair of cupboard doors carved with chrysanthemums and peonies, on a separate hardwood stand.

92¼in (234cm) high £2,500-3,000 L&T


Page 3: A Tiffany Studios ‘Dragonfly’ table lamp, of Favrile glass, leaded glass, patinated bronze, brass and quartz pebbles, with a rare Pumpkin base with

pebble decoration, marked to shade ‘Tiffany Studios New York’. c1898 18in (46cm) high £90,000-100,000 DRA


Page 4 from left to right: A Reformed Gothic brass mantel clock, designed by Bruce Talbert, probably manufactured by Cox & Co. or Hart, Son, Peard &

Co.,the pinnacle set with quartz stone flower finial. 15½in (39.5cm) high £8,500-9,500 WW

A Meissen teapot, with gilt bird head spout and wishbone handle, painted with figures beside Classical architecture, scattered ombrierte flowers, later

cover. c1745 £800-900 CHOR

A Daum cameo glass vase, the mottled green ground overpainted with trees, signed ‘Daum Nancy’, ground foot. 8in (20cm) high £2,500-3,000 SWO

A Victorian silver ‘castle-top’ vinaigrette, by Nathaniel Mills, Birmingham, cover with a scene of York Minster, the underside with a vacant shield cartouche,

the interior with a pierced and engraved silver-gilt grille. 1842 2in (4.8cm) wide 1.3oz £2,000-2,500 WW

A Chinese famille rose bowl, the deep rounded sides rising to a flared rim. 8in (20.3cm) diam £30,000-40,000 SWO

A William De Morgan Merton Abbey Period ‘Omnia Vanitas’ (Strutting Peacock) tile, impressed factory mark. 6¼in (15.5cm) wide £4,000-5,000 WW

A Clarice Cliff Lotus jug, ‘Original Bizarre’, unmarked. c1928 11¾in (29.5cm) high £1,000-1,400 FLD

One of a pair of Regency ebonised and parcel gilt stools, attributed to Gillows, the top above x-frame supports. c1820 24in (61cm) wide £4,500-5,000 DN

A late 19thC Black Forest carved linden wood model of a prowling bear, with glass eyes. 10¾in (27.5cm) long £650-750 WW


Page 7 from left to right: A Chinese Qianlong Imperial inscribed famille rose wall vase, marks reading ‘Qianlong chen han’ (the Qianlong Emperor’s own

mark). 7½in (19cm) high £500,000-600,000 SWO

A pair of French Louis XVI ormolu mounted white marble vases, after the Borghese Vase. c1790 17½in (44.7cm) high £130,000-160,000 WW

A Matchbox Models of Yesteryear Y6 1916 AEC “Y” type Lorry, ‘Osram Lamps’. £5,500-6,000 VEC
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LIST OF CONSULTANTS

HOW TO USE THIS BOOK

At Miller’s we are extremely lucky to be able to call on a large

number of specialists for advice. My colleagues and friends on

the BBC ‘Antiques Roadshow’ have a wealth of knowledge

and their advice on the state of the market is invaluable.

It is also important to keep in touch with dealers as they are really

at the coalface dealing directly with collectors. Certain parts of

the market have been extremely volatile over the past year,

so up-to-date information is critical.

Running head

Indicates the

sub-category of the main heading.

Page tab

This appears on every

page and identifies the main

category heading as identified in

the Contents List on pages 4-5.

Closer look

Does exactly that.

We show identifying aspects of

a factory or maker, point out rare

colours or shapes, and explain why

a particular piece is so desirable.

Essential reference

Gives key

facts about the factory, maker

or style, along with stylistic

identification points, value tips

and advice on fakes.

The object

The antiques are shown in full colour.

This is a vital aid to identification and valuation.

With many objects, a slight colour variation can

signify a large price differential.

Caption

The description of the item illustrated,

including when relevant, the period, the maker or

factory, medium, the year it was made, dimensions

and condition. Many captions have

footnotes

which explain terminology or give identification or

valuation information.

The price guide

These price ranges give a

ball park figure of what you should pay for a

similar item. The great joy of antiques is that

there is not a recommended retail price.

The price ranges in this book are based on

actual prices, either what a dealer

will take or the full auction price.

Source code

Every item has

been specially photographed at an

auction house, a dealer, an antiques

market or a private collection. These

are credited by code at the end of

the caption, and can be checked

against the Key to Illustrations on


pages 588-589.

Judith Picks

Items chosen

specially by Judith, either

because they are important or

interesting, or because they’re

good investments.

CERAMICS

John Axford

Woolley & Wallis

51-61 Castle Street

Salisbury SP1 3SU

Ed Crichton

Lacy Scott & Knight

10 Risbygate St

Bury St. Edmunds IP33 3AA

Nic Saintey

Bearnes Hampton &

Littlewood

St Edmund’s Court

Okehampton Street

Exeter EX4 1DU

FURNITURE

Lennox Cato

1 The Square, Edenbridge

Kent TN8 5BD

Guy Schooling

Sworders

Cambridge Road

Stansted Mountfitchet

Essex CM24 8GE

ASIAN

John Axford &

Jeremy Morgan

Woolley & Wallis

51-61 Castle Street

Salisbury SP1 3SU

Dan Bray

Gorringes

15 North Street

Lewes

East Sussex BN7 2PE

Adrian Rathbone

Hansons

Heage Lane, Etwall,

Derbyshire DE65 6LS

Lee Young

Dore & Rees

Vicarage Street

Frome BA11 1PUA

Ling Zhu

Lyon & Turnbull

33 Broughton Place

Edinburgh EH1 3RR

CLOCKS

Paul Archard

Campbell & Archard

www.qualityantiqueclocks.com

SILVER

Duncan Campbell

Beau Nash

31 Brock Street

Bath BA1 2LN

Alastair Dickenson

128-130 High Street,

Godalming, Surrey, GU7 1AB

JEWELLERY

Trevor Kyle

Lyon & Turnbull

33 Broughton Place

Edinburgh EH1 3RR

Gemma Redmond

5 Roby Mill, Wigan,

Skelmersdale WN8 0QF

SPORTING

Graham Budd

Graham Budd

PO Box 47519

London N14 6XD

TRIBAL

Alex Tweedy

Lyon & Turnbull

33 Broughton Place

Edinburgh EH1 3RR

Waddington’s

275 King Street East,

Toronto, Ontario

Canada

M5A 1K2

DECORATIVE ARTS

Wayne Chapman

Lynways

www.lynways.com

Will Farmer

Fieldings

Mill Race Lane

Stourbridge DY8 1JN

Michael Jeffrey

Woolley & Wallis

51-61 Castle Street

Salisbury, SP1 3SU

John Mackie

Lyon & Turnbull

33 Broughton Place

Edinburgh EH1 3RR

Mike Moir

M & D Moir

www.manddmoir.co.uk

David Rago

Rago Arts

333 North Main Street,

Lambertville, NJ 08530 USA

MODERN DESIGN

David Rago

Rago Arts

333 North Main Street,

Lambertville, NJ 08530 USA

John Mackie

Lyon & Turnbull

33 Broughton Place

Edinburgh EH1 3RR

BLUE AND WHITE

ASIAN CERAMICS

86

This is an excellent example

of a Wanli (1573-1619)

‘Landscape’ vase.

It is painted

with a

continuous

scene of

houses

and figures

dispersed

throughout

a rocky

mountainous

landscape.

CLOSER LOOK -

A large Chinese blue and white vase.

14½in (36.8cm) high

£18,000-20,000

WW

Judith Picks:

I am always in wonder at

these exceptional examples

of exquisite porcelain

from the Ming Dynasty.

During the Ming

dynasty (1368-1644 CE), the rule of the

foreign Mongol invaders broke down,

and China was once again under the rule

of ethnic Chinese, as the Ming emperors

resumed control. Porcelain manufacture

reached new heights, as the Ming emperors

established official control over the

‘Porcelain City’ of Jindezhen. This city

was located on a tributary of the Yangtze,

facilitating the transfer of raw materials

necessary for porcelain production, such as

wood and clay, as well as the transport of

finished goods to points within China, and

through the port of Shanghai, to export

markets abroad. Nearby deposits of native

china clay and feldspar had initially led to

the establishment of porcelain production

at Jingdezhen, but with imperial

patronage, production expanded quickly.

At this time, there was no material in the

world that commanded a higher price

that porcelain; even gold, was not valued

so highly. The Ming rulers had a veritable

gold mine at their disposal in Jingdezhen,

as European and Middle Eastern royalty

were willing to pay any price for this

precious commodity, which their potters

were unable to produce.

The Eighteen Scholars are a renowned

historical group of advisors who had served

the Tang emperor Taizong (reigned 626–

49) before he assumed the imperial seat.

Assisted by young attendants, the scholars

A Chinese 16thC/17thC Ming blue and white ‘Eighteen Scholars’

stem cup, with petal lappets encircling the underside, the foot

bordered with pendent leaves, the rim bordered with a geometric

band, Japanese wood box, firing frits and scratches to the glaze, a

star crack on the interior and other firing marks.

5¾in (14.5cm) diam

£13,000-16,000

DN

A Chinese Wanli blue and white

Kraak porcelain ‘Klapmuts’ bowl,

painted to the centre with a

medallion enclosing pagodas in

a mountainous landscape, the

design encircled by four cartouches

containing frogs and birds.

‘Klapmuts’ is Dutch and refers

to a cap or a hat of a particular

shape. The klapmuts was the

standard 17thC headgear of the

Dutch poor. The less expensive

was made out of wool while the

more expensive was fashioned

of beaver felt. The shape of this

hat is the source of the name for

the typical Dutch market soup

bowl of the late Ming dynasty,

typically, as in this case, in Kraak

decoration.

8¾in (22.3cm) diam

£1,300-1,600

WW

A 16th/17thC Chinese Ming blue

and white ‘Boys’ jar, painted with

a continuous scene of boys at play

in a lush garden setting, minor

scratches to the exterior and interior

with some small firing cracks.

6¾in (17cm) high

£1,600-2,000

DN

A Chinese Wanli blue and white

‘Fish’ saucer dish, painted to the

centre with a mackerel, whitefish,

carp and perch swimming amidst

aquatic flowers.

8¾in (21.8cm) diam

£1,300-1,600

WW

A Chinese Wanli porcelain jar,

painted with deer in landscape

within panelled borders, with a

restored flat chip to side of foot.

14½in (37cm) high

£5,000-6,000

TEN

A large Chinese ‘Swatow’ dish,

painted in turquoise and black

enamels with the Eight Trigrams

encircling a yin-yang symbol, the

central medallion surrounded by a

scene of fishing boats, the designs

divided by iron-red bands.

c1600

15½in (39.3cm) diam

£3,000-4,000

WW

A Chinese Wanli blue and white

‘Qilin’ saucer dish, painted with a

central medallion enclosing a qilin

supporting a lantern decorated with

banners on its back, flanked by two

attendants, with lanterns divided by

beribboned precious objects to the

reverse, six character Wanli mark.

8in (20.5cm) diam

£11,000-14,000

WW

The shoulder is decorated

with four cartouches

containing floral sprays,

the panels reserved on

diaper grounds

divided by ruyi

motifs. The ruyi

is a symbolic

symbol of

good fortune.

The vase

has a band

of lappets

encircling the

foot and a

continuous

scroll to the

short waisted

neck.

ESSENTIAL REFERENCE - DAUM

The Daum glassworks was founded in 1878 in Nancy, France,

by Jean Daum, and rose to prominence in the 1890s under

Jean’s two sons, Auguste and Antonin. Drawing on imagery

from Nature, and inspired by Asian and Far Eastern art, the

contemporary Art Nouveau movement and, especially, the

work of Emile Gallé, they introduced their

cameo glass at the Chicago World Fair in

1893. In addition to their Cameo work, in

which multiple layers of glass are carved

to create a design in low-relief, the Daum

brothers also employed a range of other

techniques, including acid-etching, pâté-de-

verre (in which crushed glass is packed into

moulds and fused in a kiln), and ‘intercalaire’

(in which powdered glass is sealed between

layers of glass). In the late 1920s and 1930s

Daum embraced the Art Deco style, and the

company is still active today.

A late 19thC Daum vase, with gentians, of

acid-etched, enameled and gilt cameo glass, gilt

signature to underside ‘Daum Nancy’ with Croix

de Lorraine.

9½in (24cm) high

£7,000-8,000

DRA

A Daum acid etched cameo glass

vase, relief decorated with purple

flowers against a mottled orange

ground, signed ‘Daum Nancy

France’.

c1900

11¼in (28.3cm) high

£750-850

BELL

A Daum acid-etched, enameled,

and gilt glass vase with bees, gilt

signature to underside ‘Daum

Nancy’ with Croix de Lorraine.

c1900

4in (10cm) diam

£4,500-5,000

DRA

A Daum vase, with poppies, of acid-

etched, fire-polished, and wheel-

carved opalescent cameo glass and

martelé surface, etched signature to

underside ‘Daum Nancy’ with Croix

de Lorraine.

c1900

5¾in (15cm) diam

£1,600-2,000

DRA

A Daum cameo glass vase, the mottled green

ground overpainted with trees, signed ‘Daum

Nancy’, ground foot.

8in (20cm) high

£2,500-3,000

SWO
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INTRODUCTION

Welcome to the 2022–

2023 edition of

Miller’s

Antiques Handbook

and Price Guide

– it is

unbelievable that we

published the first black

and white edition in 1979.

The BBC commissioned

‘Antiques Roadshow’ in

the same year, and

now regularly receives

7 million viewers.

The whole antiques

market has changed substantially due to the global

pandemic and dealers and auction houses have had

to change the way they operate. The internet has

become absolutely essential to sellers and collectors.

Reading the reports from both auction houses and

dealers I think this change may well be permanent.

Due to the pandemic and lockdowns people have had

more time to spend at home and spent less on holidays,

travel and restaurants, therefore the desire

to add antiques to the home has made

the market more buoyant.

There is a certain cautious optimism

about the future of the antiques trade.

Some areas remain very strong, such as

the Asian, Russian and Indian markets.

A good example of the desirability of

Chinese ceramics is found below – the

Qianlong Imperial

famille rose wall

vase. It is obviously

high quality, rare

and incorporates ‘Qianlong chen

han’ which is the Emperor’s own

mark (see also page 98). This,

of course, adds to its rarity and

desirability.

This guide is, as always,

packed with more than 8,000

images of antiques and fine

decorative objects that are

completely new to this

edition. I am often asked

if we update the prices in

each edition – we don’t:

when we publish a new

edition we start from scratch to properly reflect

changes and developments in the market.

We are witnessing a transition from more traditional

collecting fields to Mid-century and Modern Design.

Indeed, there is a shortage of good antiques – the

dealers’ lament today is that having made a sale, the

hardest part is finding good-quality antiques to replace it.

Antiques are also green. Buying solid mahogany

furniture is more ethical than buying disposable MDF

pieces. A solid, plain, mahogany early- to mid-19th

century chest of drawers will still be a practical storage

piece in 200 years’ time.

Any good-quality, top-end antique in original

condition that is fresh to the market will

excite collectors’ interest. Note the beautiful

pair of Louis XVI ormolu mounted marble

vases, on this page also on


page 455.

We must also consider

how important rarity is,

particularly when it comes to

collectables. Just look at the

Matchbox lorry (see left, and


page 487). The price achieved

was solely due to its condition

and the fact that it has extremely rare black solid plastic

wheels. If it had the more common metal wheels it

would be worth £20!

I am always asked, ‘What antique should I buy?’

and I always answer, ‘Buy something you love,

something that will make you smile.’

However, in times

of economic uncertainty, top-quality antiques are often

seen as a good investment, and you have the added

benefit of enjoying them.

Indeed, now is a great time to be buying antiques.

So please use this fully updated guide to increase

your knowledge, your commercial acumen and your

enjoyment. Those hidden treasures are still out there

just waiting to be discovered!

A Chinese Qianlong Imperial inscribed famille rose

wall vase, marks reading ‘Qianlong chen han’ (the

Qianlong Emperor’s own mark). 7½in (19cm) high

£500,000-600,000 SWO

A pair of French Louis XVI

ormolu mounted white

marble vases, after the

Borghese Vase. c1790

17½in (44.7cm) high

£130,000-160,000 WW

A Matchbox Models of Yesteryear Y6 1916 AEC

“Y” type Lorry, ‘Osram Lamps’. £5,500-6,000 VEC





[image: image]

8

THE PORCELAIN MARKET

The porcelain market has also been affected by the

global pandemic, with few collectors travelling and

most using the internet which has actually proved

beneficial for dealers, auction houses and collectors.

Having more time, collectors are more prepared to

buy when items are rare and of excellent quality.

Chelsea pieces, particularly scent bottles, continue

to excite collectors. There is also tremendous interest

in rare Chelsea models, as with the owl (see page



15) and the apple box and cover (see page 16). Again,

it’s the quality and rarity that excite collectors.

Worcester buyers will pay high sums for pieces

with a rare early pattern and again of exceptional

quality, for example the wine funnel on page 39 and

the mug with rare dog design on page 40, which

with initials was obviously a special commission.

Royal Worcester ewers and vases painted by artists

such as Charles Baldwin, Harry Davis and the

Stintons still have their collectors and prices have

remained steady, but the pieces have to be of a

good size and preferably fresh to the market.

An area that is still struggling is British blue

and white from both the 18th and 19thC. Large

platters can be in demand, but not if they have a

transfer-printed common pattern or any damage.

Later transfer-printed blue and white pieces

have struggled to find strong prices, with many

auctioneers combining pieces in job lots. Many

pieces fail to find the price levels that I was paying

30 years ago.

Lowestoft and Vauxhall prices continue to be

steady – again, particularly true when rare shapes

and patterns are on offer (see the tiger on page 24).

Nantgarw and Swansea are also still in demand due

in part to their rarity and superb quality. Unrecorded

early Derby figures also always excite the market.

With European porcelain, there has been very

little change to the market over the last few years.

The market leaders – Sèvres and Meissen, have

remained in demand, particularly for early 18thC

examples. The ‘golden age’ of Meissen from the

early years of the factory, 1710-1750, is still strong,

and in this area collectors are even prepared to

accept some damage. A good example of this is the

squirrel I chose as a Judith Picks (see page 28) – it

has extensive damage, but was probably modelled

by Kändler and is incredibly rare. Meissen figures

from the late 19thC have to be of superb quality to

attract the collectors’ interest. With Vincennes and

Sèvres, prices remain strong, particularly for early

pieces which are rare and of impressive quality, for

example the bleu celeste dish on page 34. Dresden,

Vienna and Limoges pieces have to be particularly

impressive and rare to sell well. The Paris factories

have also struggled, and buyers are still suspicious

of many so-called ‘Samson’ pieces that do not have

the quality of the true Samson copies.

In general, do your research, find a good source,

either dealer or auction house and enjoy! It’s a

great time to buy.
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Above:

A pair of Barr Flight & Barr candlesticks, each

modelled as a griffin with a bronzed mane and with a

candle nozzle gilt with scrolling foliage, the pedestals

painted with figures in a landscape, with impressed and

script marks.

c1805

7in (18cm) high

£9,000-10,000

CHEF

Top Left

: A 19thC porcelain figure of a

greyhound, by Copeland & Garrett, with

gilt border bands, green stamp to base.

11in (28cm) long

£1,000-1,400

L&T
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A Berlin teacup and saucer, painted

en grisaille, the saucer with a

mother holding a young child

beside two sheep, the cup with a

shepherdess, blue sceptre marks.

c1760-70

5¼in (13.6cm) diam

£400-450

WW

A 19thC Berlin vase and cover,

painted to one side with the god

Arcas, the reverse with Clytemnestra

in an interior, each with a titled gilt

panel, blue sceptre mark.

13in (33cm) high

£2,500-3,000

WW

A KPM plaque, painted after Friedrich Bodenmüller with ‘Alms to the Poor’,

impressed mark and inscribed to the reverse, framed.

12½in (32cm) high

£3,000-3,500

CHEF

A pair of 19thC Berlin

cassolettes, painted with

courting couples in landscapes,

applied with female mask

handles, on column bases on

stepped square feet, the covers

reversing to form candlesticks,

KPM mark, some restoration.

10¾in (27.5cm) high

£200-300

WW

A pair of 19thC

Berlin porcelain

vases, with floral

sprays on a celadon

ground in the Chinese

style, with iron-red

orb and ‘KPM’ marks,

underglaze blue sceptre

and eagle and circle

marks.

13in (33cm) high

£750-800

SWO

A late 19th/early 20thC Berlin plaque, of ‘Das

Wiener Schokoladenmädchen’ or ‘La Belle

Chocolatière’, after Jean-Etienne Liotard,

impressed KPM and sceptre mark, with a little

wear.

9¼in (23.5cm) high

£400-500

WW

A 19thC Continental porcelain plaque, painted

after Titian’s ‘A Woman With a Mirror’, framed.

8¾in (22cm) high

£250-350

CHEF

A Continental porcelain plaque, painted with a

fisherman sitting on the river bank with a female

nude by his side.

8½in (21.5cm) high

£550-650

CHEF
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ESSENTIAL REFERENCE - BOW PORCELAIN

The Bow factory was founded in London c1744 by Thomas

Frye and Edward Heylyn. Its porcelain wares were relatively

inexpensive, and at first very popular. However, the factory

gradually declined during the 1760s and closed in 1776.

l

Bow porcelain was white and chalky, with an irregular

surface and granular texture, while its glassy glaze had

a grey-green hue. The predominant colours in the Bow

palette were blues, yellows, and purples.

l

Inspired by oriental designs, most early Bow wares were

plain blanc-de-Chine or decorated in underglaze blue. Later

enamelled wares were based on the ‘famille rose’ palette

or Kakiemon designs.

l

Bow figures were press-moulded rather than slip-cast,

making them heavier and less fine than those made by

Chelsea or Derby.

l

Early Bow is generally unmarked, but from c1765 an anchor

and dagger mark was painted in red enamel.

A Bow sauceboat, painted in a

bright blue with a bird perched on

branches of flowering magnolia, the

handles with mask head terminals.

c1750-52

7in (18cm) high

£650-750

WW

A Bow tureen and cover, the silver

shape painted with Chinese pagoda

landscapes and flowering plants,

with foliate scroll handles, on four

scroll feet, with some firing faults

and damages, the finial lacking.

c1753-55

15¾in (40cm) wide

£4,500-5,500

WW

A Bow teapot and cover, painted

in famille rose enamels with birds

in flight above peonies and a lotus

leaf, damages and restoration.

c1752-54

6½in (16.5cm) wide

£200-250

WW

An armorial Bow mug, painted with

the arms of the Worshipful Company of

Merchant Taylors, comprising a shield

containing a lion above three fur-lined

tents, flanked by two camels above the

motto ‘Concordia Parva Res Crescent’

(In Harmony Small Things Grow), the

base broken and restuck.

The Worshipful Company of

Merchant Taylors ranks sixth and

seventh (on alternate years) in the

Great Twelve City Livery Companies.

It was founded prior to 1300 and

first incorporated under a Royal Charter in 1327. Its base is the

Merchant Taylor’s Hall between Threadneedle Street and Cornhill, a

site it has occupied since at least 1347. Whilst initially a company

for the tailoring profession, the company exists today as primarily

a philanthropic association with links to a number of schools,

colleges and alms houses. Surprisingly, given its location and strong

trade links, there is little tradition of armorial decoration on Bow

porcelain.

c1750-55

6in (15.5cm) high

£1,300-1,600

WW

A Bow figure of

Pedrolino or Pierrot

from the Commedia

dell’Arte, the low pad

base applied with

flowers and leaves, a

few small chips.

The figure was first modelled by

Reinicke at Meissen, using an

engraving by Francois Joullain

in Louis Riccobini’s ‘Histoire du

Theatre Italien’, published in

1731, and was faithfully copied

by Bow.

c1755

5¾in (14.5cm) high

£1,000-1,400

WW

A white-glazed Bow Commedia

dell’Arte figure of Isabella, her left

hand lacking.

While a number of Italian

Comedy figures produced at

Bow were copied from Meissen’s

Weissenfels series modelled by

Kändler and Reinicke, this figure

of Isabella appears to be unique

to the Bow factory.

c1752-55

6¼in (15.7cm) high

£800-900

WW

A rare Bow figure of a prowling

lioness, standing on a rocky base

with mouth slightly agape and tail

curled down between her hind legs,

her coat enamelled a deep orange-

brown, some wear, the tail restored.

Several pairs of figures left in

the white are known including

those at the National Gallery of

Melbourne, Victoria, accession

number 2010.10.1-2. However,

only one other enamelled

example is recorded.

c1750-52

9in (23cm) wide

£17,000-20,000

WW

A Bow shell salt, modelled with

shell-encrusted base, incised arrow

and annulet mark, cracks to the

shell.

c1752

5¾in (14.5cm) wide

£750-850

DN

A pair of Bow models of a lion

and lioness, some spots of

brown staining, minute surface

chips and light wear.

c1752

4in (10cm) long

£2,500-3,000

DN
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This Bow figure of

a lady is often with

her companion, the

Marquis. It is copying

a model by Peter

Reinicke (1715-68).

He was a modeller at

Meissen from 1743.

She is

holding a

partially

folded fan

in her right hand.

CLOSER LOOK - BOW FIGURE

A Bow figure.

c1758-60

6¼in (15.8cm) high

£1,100-1,400

WW

A Bow coffee pot and cover, with

pineapple moulding beneath a

cell diaper border, with crabstock

handle and foliate scrolls on the

spout.

c1758-60

9½in (24cm) high

£650-750

WW

A Bow porcelain plate, painted in the Kakiemon

style with the `Two Quail’ pattern.

c1755

8¾in (22cm) wide

£250-300

BELL

A Bow white

glazed figure of

an abbess, looking

down at a book.

c1755

6¾in (17cm) high

£200-250

BELL

A Bow white glazed three-shell salt or

sweetmeat, on rockwork applied with shells

and seaweed, incised arrow and annulet, some

damage.

c1750-55

8½in (21.5cm) wide

£200-250

BELL

A Bow figure of ‘Smell’, from the

‘Senses’ series, modelled as a girl

on a tree stump, with an apron full

of flowers, bending her head to

sniff the blooms, small losses to the

flowers and leaves.

c1756-60

5in (13cm) high

£1,200-1,600

WW

A Bow figure of a girl, possibly

emblematic of ‘Smell’, a sheep at

her feet, on a low pad base applied

with leaves.

c1756-58

6in (15.2cm) high

£550-650

WW

A Bow silver-shaped dish

or stand, painted in the

Kakiemon palette with the

‘Two Quail’ pattern, on a

low foot, red 2 mark, some

wear and damages.

c1755

8¾in (22cm) diam

£250-300

WW

A Bow figure of the Poultry Chef,

with two cooked birds with slices of

orange, some chipping, a repair to

the plate.

c1755

6¾in (17.3cm) high

£800-900

WW

She is

wearing a layered

crinoline dress

with a gilt locket

or pocket watch

suspended from

her waist.

The model is

raised on a low

scroll base

applied with

flowers.
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This is a previously

unrecorded Bow figure.

It is probably

depicting Nike

who was the

winged goddess

of Victory -

victor both in

war and peaceful

competition.

The goddess has

both arms extended

and holding a flower

garland before her,

standing before

fruiting and flowering

bocage.

CLOSER LOOK -

BOW FIGURE

A Bow figure, the circular base with a gilt husk border, red anchor and

dagger mark, some restoration.

c1760-65

14in (35.5cm) high

£600-700

WW

Two similar 18thC Bow porcelain salts, of shell form supported by dolphins

spouting water, on floral and naturally modelled bases, decorated to the

shells with floral work and enamel work.

6.6cm high

£11,000-14,000

ROS

A Bow dish, painted with a chinoiserie landscape with a figure in a boat

and another on a riverbank, with fan and circular panels with landscape

and flowers, six character script mark.

c1765

14¼in (36cm) wide

£400-450

BELL

A set of four Bow porcelain figures, emblematic of the ‘Elements’, on

gilt scroll bases, red anchor and dagger mark and blue painted ‘A’, some

damage.

c1765

10in (25.5cm) high

£1,400-1,800

BELL

A pair of Bow figures of dancers,

raised on a pierced scrolled base

with turquoise and gilt detailing, red

anchor and dagger marks and blue

crescent marks, some restoration.

c1760-65

7½in (18.9cm) high

£700-800

WW

A Bow figure

of the ‘Squire

of Alsatia’, his

right hand in

his pocket and

left extended,

the low scroll base picked out in

pencilled enamels, restored.

c1760

6in (15.2cm) high

£650-750

WW

A Bow ‘Birds in Branches’ chamber

candlestick, a dog lying on the

ground, beneath a foliate sconce on

a metal branch.

c1760-65

9in (23cm) high

£750-850

BELL

A Bow figure of a female musician,

playing the zither, on a footed base.

c1760

7in (17.6cm) high

£600-700

WW

A Bow figure of ‘Winter’, modelled

as a boy standing beside a brazier

before berried bocage, his hands

tucked inside a fur muff.

c1765

7½in (19.2cm) high

£450-550

WW

Mythological

figures of this

type are unusual

in Bow porcelain

and this may

be an attempt

to imitate the

‘Muses’ being

produced at

Chelsea.
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A Bristol Richard

Champion model of a

goatherd with kid, chipped

hat, lamb is missing,

fritting, two minor chips to

corners.

c1774

11in (28cm) high

£2,000-2,500

DN

BRISTOL

PORCELAIN
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ESSENTIAL REFERENCE - BRISTOL PORCELAIN

In terms of ceramics, the port-city of Bristol is best- and

long-known for its pottery. In contrast, porcelain production

there was on a smaller scale – essentially confined to two

factories – and more short-lived. The first factory was

established c1748-9 by, and named after, a Quaker, Benjamin

Lund. It produced blue-and-white porcelain not dissimilar

to that made at the Limehouse factory in London (one of

whose proprietors had joined Lund in Bristol), but was more

durable owing to its secret ingredient: Cornish soapstone,

a substitute for petuntse (china clay). In 1752 Dr John Wall

and William Davis at Worcester, realising the potential of

soapstone, purchased Lund’s factory together with its secret

‘hard paste’ formula and Worcester went on to become

Britain’s most successful 18thC porcelain factory.

The second factory was originally Cookworthy’s

in Plymouth, but was moved to Bristol in 1770 and its

ownership subsequently transferred to Richard Champion.

From 1774 to 1781, when it was sold to a number of

Staffordshire potters, Champion’s factory produced a harder

and whiter porcelain than other 18thC English soft-paste

porcelains, and its cold, glittering glaze clearly distinguished

it from the wares of Bow, Chelsea, Worcester, or Derby.

Early wares looked to Oriental porcelain for style, but

under Champion Meissen and French factories provided the

inspiration – most notably for tea and coffee services.

A Bristol chocolate cup and saucer,

painted with flower garlands, blue

X5 marks.

c1770

5¾in (14.7cm) diam

£350-450

WW

A Bristol coffee pot and cover,

painted with flowers, including rose

and convolvulus, the rim with a leaf

garland, gilt 2 mark, restoration.

c1775

9½in (24cm) high

£1,100-1,400

WW

A Bristol teapot and cover, painted

with fuchsia and rose amid sprigs,

yellow X 18 mark to the underside,

chipping to the spout.

c1775-80

8½in (21.5cm) wide

£500-600

WW

A Bristol salt or sweetmeat stand,

three scallop shells around a

spray of coral, on a rocky base

applied with small shells, coral and

seaweed, some faults.

c1770-75

8½in (21.5cm) wide

£800-900

WW

A Bristol gadrooned teapot and

cover, with auricular handle and

artichoke finial, blue ‘X’ mark and

‘8’, small cracks and rim chips, firing

fault to rim.

c1775

4¼in (11cm) high

£500-600

DN

A Bristol teapot and cover,

painted in green camaieu with

flower garlands, the spout with

Rococo moulding.

c1775

7in (18cm) wide

£400-500

WW

A Bristol mask jug, with flowers,

the rim with a berried garland

encircling a gilt line, the spout

formed as a bearded mask, blue

X mark, the handle restored.

c1770-72

7¾in (19.8cm) high

£400-500

WW
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A Chelsea white model

of an owl, triangle-

raised anchor period,

naturalistically modelled

in great detail, on a rocky

base.

Discussed by Paul Crane,

‘Nature, Porcelain and

Enlightenment: George

Edwards and the

Chelsea porcelain birds’,

ECC Trans, Vol.8, 2017,

this owl model is based

on the image copied

from George Edwards,

‘A Natural History of

Uncommon Birds, and

of Some Other Rare and

Undescribed Animals’,

taken from Volume 2 pl.

60, ‘The Great Hawk or

Horned Owl’.

c1745-49

8in (20.5cm) high

£55,000-60,000

CHOR

A Chelsea teabowl and saucer,

painted in the Kakiemon palette

with a phoenix in flight.

c1750-52

5¾in (14.8cm) diam

£1,500-2,000

WW

An English

porcelain scent

bottle, possibly

Chelsea, in the

form of a pear,

the cover with

a gilt metal

mount.

c1755-70

2in (5cm) high

£950-1,100

WW

A Chelsea

scent bottle, of

Rococo form,

painted in

puce camaieu

with flower

sprays and

scroll detailing,

with gilt metal

mounts and a

stopper formed

as a bird,

cracked.

c1755

3½in (9.2cm) high

£3,500-4,000

WW

A Chelsea teapot and cover,

painted with flowers in the Meissen

style, one side with a tortoiseshell

butterfly, cracked.

c1750-54

7¼in (18.5cm) wide

£600-700

WW

A Chelsea scent bottle, decorated

with gilt butterflies and other flying

insects, the sides with flowers and

leaves, with a gilt metal mount,

the stopper formed as a bird, some

wear.

c1756-60

3¼in (8.1cm) high

£1,700-2,000

WW

A Chelsea scent bottle, modelled as a

bottle in a wicker basket, the neck painted

with flowers, with a gilt metal mount and

a stopper formed as a butterfly, with a

bottle ticket inscribed ‘Eau de Senteur’,

restoration.

c1755

3¾in (9.8cm) high

£3,500-4,000

WW

A Chelsea scent bottle, modelled

as a bottle contained in a wicker

basket, the neck painted with

flowers, moulded with a bottle

ticket inscribed ‘Eau de Senteur’,

the stopper lacking.

c1755

2½in (6.6cm) high

£2,000-2,500

WW

ESSENTIAL REFERENCE - CHELSEA SCENT BOTTLES

From the mid-1750s to the late 1760s the Chelsea factory

produced a wide range of small porcelain items that were

highly fashionable at the time and are very collectable today.

Collectively known as ‘toys’, they included bonbonnières,

étuis, thimbles, seals, and scent bottles. Often given as gifts,

and mostly intended for carrying about the person, they were

usually intricately and exquisitely modelled

in diverse forms – most notably bottles-

in-baskets and human figures – and

displayed styles of decoration – especially

Rococo – that were often dominated by

floral motifs that reflected the source of

their contents. Of course, at a time when

sewerage systems in villages, towns and

cities were at best seriously inadequate,

and scented waters and perfumes

provided some olfactory relief from

that, these little bottles were as useful

as they were decorative!
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A rare Chelsea crayfish salt, possibly

modelled by Nicholas Sprimont, with

a large crayfish crawling over rocks

encrusted with a variety of shells and

seaweed, before a large single shell

applied with further small shells, red

anchor mark, some restoration.

Nicholas Sprimont made this

design in silver around 1742-43, transferring it into porcelain after

1745. It probably derives from a print after the French goldsmith

Meissonnier. Born in 1716 in Liège, in what is now Belgium, the

Huguenot Nicholas Sprimont moved to London c1742, where he

initially practised as a silversmith. Working primarily in the then-

fashionable Rococo style, his fine and exceptionally rare pieces

included some silver shellfish salts of a striking naturalism almost

certainly achieved by casting from actual seashells, crabs, and

crayfish. When, c1745, Sprimont went on to establish the Chelsea

porcelain factory (having probably acquired knowledge of the

new soft-paste porcelain from fellow Huguenots Andrew Lagrave

and Thomas Briand) he adapted many of his existing and exquisite

silver designs for new and highly fashionable equivalent pieces

in porcelain. In 1769, prior to his death in 1771, Sprimont sold his

interest in the Chelsea factory to William Duesbury, manager of the

Derby factory.

c1752-55

2¾in (7.3cm) high

£9,000-11,000

WW

Judith Picks

What do I like about this Chelsea

porcelain apple box, and why do I want

it? Well, it’s from what is probably, on

balance, my favourite era of Chelsea

factory production: the ‘Red Anchor’

period, when many original forms of decoration were

introduced, notably tableware in the form of animals,

birds, fish, vegetables and, as here, fruit. Also, this apple

is so realistically modelled and painted it’s almost literally

3-D trompe l’oeil! Beguiling realism is not, however, its

only attribute: the puce and turquoise caterpillar finial

on its cover is, in it’s stylistic colouring, a gently amusing

acknowledgement that, of course,

this isn’t really real.

A Chelsea porcelain

apple box and cover,

modelled as russet-

streaked and spotted

apple with a leafy

stem, the cover with

a turquoise and puce

caterpillar knop, cover

with red anchor mark

and numbered ‘54’

in iron red, the base

numbered ‘62’.

c1755

4in (10cm) high

£20,000-25,000

LSK

A pair of Chelsea plates, moulded in

the Meissen ‘Gotzkowsky’ manner,

painted with moths, a caterpillar,

insects and flower sprays, red

anchor mark to one.

c1755

9½in (24cm) wide

£500-600

WW

A Chelsea red anchor teabowl and

saucer, painted with flowers over

moulded and painted leaves.

c1754-56

the saucer 5½in (14cm) diam

£550-650

SWO

A pair of Chelsea porcelain plates,

painted with flowers in the Meissen

style, brown-line rims, red anchor

marks, slight rubbing, one has a

5mm x 3mm shallow rim chip.

c1756

9in (23cm) diam

£400-500

DN

A rare Chelsea sunflower bowl or

tureen and cover, with a rim of

petals above sides moulded with

green sepals, the cover formed as

the seedhead, the cover heavily

restored.

c1755

5¼in (13cm) diam

£1,100-1,400

WW

A Chelsea partridge tureen and

cover, painted and modelled lain

upon a nest, red anchor marks and

script ‘33’, areas of wear, small

chips.

c1756

£5,500-6,500

DN

A Chelsea ‘Duke of Cambridge’

plate,

painted with branches of

peaches, persimmons, cherries and

a large butterfly, the border with

fruit sprigs and moulded with five

cartouches painted with insects,

highlighted in blue and gilt, gilt

anchor mark.

c1756-62

9¼in (23.5cm) diam

£1,000-1,200

CHEF

A Chelsea saucer dish, with

Meissen-style flowers, with red

anchor marks, minor rubbing to

brown rim.

c1754-56

8¾in (22cm) diam

£300-400

SWO
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A Chelsea bowl, painted with sprays of European

flowers and single scattered sprigs, red anchor

mark.

c1760

7¼in (18.5cm) diam

£450-550

WW

A Chelsea botanical cabinet beaker, painted

with flowers including sweetpea, tulip, rose and

convolvulus, broken and restuck.

c1765

3½in (9cm) high

£600-700

WW

A Chelsea Gold Anchor plate, painted bird on a

branch within a gilt feather and scroll border.

c1760

8¾in (22cm) diam

£650-750

CHOR

A Chelsea-Derby figure of ‘Justice’, holding a

sword and on a scroll moulded base.

c1770

13¼in (33.5cm) high

£160-200

CHEF

A Chelsea leaf-shaped sauceboat, moulded in

relief with leaves and flowers and painted with

scattered flowers and insects, raised anchor and

pad mark, minute chips, occasional frits.

c1760

7in (18cm) long

£5,000-6,000

DN

A pair of late 18thC Chelsea porcelain figures of

Cupid, minor losses.

the tallest 6¼in (16cm) high

£150-200

MART

A Chelsea teapot and cover, painted with scattered flowers and insects,

within brown-line rims, un-marked, slight fritting, slight wear to brown-

line rim of the cover.

c1760

5in (12.5cm) high

£20,000-25,000

DN

A Chelsea dessert dish, painted with birds, within gilt borders of spider

web and flower swags.

c1762

13½in (34.3cm) wide

£450-550

WW

A Chelsea plate, painted with

fruit and insects, with panels

painted with fanciful birds,

gilt anchor mark.

c1760

8½in (21.5cm) diam

£600-700

CHEF
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www.lyonandturnbull.com

AN UNRECORDED ITALIAN [URBINO] ISTORIATO MAIOLICA DISH,

ATTRIBUTED TO NICOLA DA URBINO, CIRCA 1520-23

SAMSON AND DELILAH

27.2cm diameter, 5.3cm high

Sold for

£1,263,000

(including fees) October 2021

DISCOVER MORE

Visit us online or in-person at one of our

locations to discover more about your

artworks with a complimentary valuation

from our extensive team of specialists.
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ESSENTIAL REFERENCE - COALPORT

The Coalport factory was founded by John Rose in the 1790s,

in Shropshire. After Rose’s death in 1841, the company

continued under the name John Rose & Co.

l

John Rose had previously trained at Caughley, and

purchased the Caughley factory in 1799. He then bought

the Nantgarw factory in 1819, and took on former

Nantgarw employees William Billingsley and Samuel

Walker as, respectively, his chief painter and chief chemist.

l

Coalport focused on table and decorative wares, and in the

second half of the 19thC also began to produce flower-

encrusted Rococo pieces and Sèvres-style vases.

l

Coalport’s varied decorative patterns included Neo-

classical designs, Imari-style decoration, landscape scenes,

and bouquets of summer flowers. These were often set

against a solid dark blue ground, although green and beige

grounds were also common.

A Coalport commemorative mug, painted perhaps by Charles Muss, with

military motifs, including flags and a pike above drums and other military

instruments, with ‘Success to the Bury Volunteers’, the sides inscribed ‘In

defence of our King and Country’ and ‘To protect our Families & Property’,

with a rim crack.

c1804

4in (10cm) high

£300-350

WW

A Coalport garniture, comprising a cachepot, stand and a pair of spill

vases, painted probably in the workshop of Thomas Baxter, with flowers

including roses, convolvulus, and chrysanthemum, the câchepot with

dolphin mask handles, the stand on three paw feet.

c1820

6¼in (15.5cm) high

£400-450

WW

A pair of Coalport vases, painted with flowers including rose, convolvulus,

passionflower and tulip, the handles issuing from lion head masks.

c1820-30

7in (18cm) high

£250-300

WW

A Coalport Rococo cased clock,

applied with flowers, the clock with

an enamel face, some damages.

c1840-50

11¼in (28.5cm) high

£350-450

WW

A pair of early 20thC Coalport

porcelain vases with covers, painted

with lake, city and landscape scenes,

marked to underside Coalport with

crown - England. A.D. 1750 and

further code ‘B 350’.

8¾in (22.4cm) high

£450-500

MART

A limited edition Coalport Fine

Bone China Limited vase and

cover, with goat-head handles,

to commemorate the restoration

of Medeley Court, Shropshire,

the central panel painted by

Peter Gosling, certificate dated 1

November 1973, limited edition

number 35/100.

9¾in (24.7cm) high

£100-150

MART

A limited edition Coalport Fine

Bone China limited commemorative

lidded vase, to commemorate The

Marriage of H.R.H. The Prince of

Wales and Lady Diana Spencer

in 1981, limited edition number

76/250.

9½in (24.2cm) high

£110-150

MART
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ESSENTIAL REFERENCE - DERBY

A porcelain factory was founded in Derby in c1748 by

Frenchman André Planché. In 1756 it was bought by John

Heath and William Duesbury, previously decorators for

Chelsea. In 1770 they also bought out the Chelsea factory,

and operated together as Chelsea-Derby until 1784. In 1811,

the company was acquired by Robert Bloor, who managed the

factory until its closure in 1848.

l

Early Derby soft-paste porcelain is fine-grained, its glaze

either greyish white or greyish green. Its early wares were

mostly figures – pastoral and allegorical subjects, often

left in white. During the 1950s and ‘60s Derby figures were

typically Rococo in style, and stood on scrolled bases.

l

After 1756, Derby’s range expanded to include tureens,

baskets, and other tableware. Their tea wares often cracked

in use, so examples are rarely found today.

l

After the acquisition of Chelsea, the porcelain paste

became a pure white and the glaze a clear blush. New

designs included landscapes, detailed, naturalistic flowers,

and exotic birds. Many patterns were loose copies of

Chelsea or Sèvres designs.

A near pair of Derby sweetmeat

figures, attributed to Andrew

Planché, modelled as a gallant and

his companion, some restoration.

c1753-55

6½in (16.5cm) high

£900-1,000

WW

A Derby figure of Jupiter, seated in

a chariot beside a large standing

eagle, holding a thunderbolt, the

chariot resting on cloud scrolls,

minor faults.

c1760

10¼in (26.2cm) high

£1,200-1,600

WW

A Derby wine taster, decorated with

leaf sprays, the interior painted

with a peony plant, a fine short rim

crack.

c1756-60

2¾in (7.1cm) wide

£550-650

WW

An early Derby figure of a Scottish

dancer, some restoration to her hat.

c1755-56

6¼in (15.5cm) high

£500-600

WW

A pair of Derby figures of dancers,

the male wearing a Pierrot-type

costume, his female companion an

apron, some restoration.

c1755-58

6in (15.2cm) high

£1,100-1,500

WW

A Derby harvest jug, painted with

flowers and ripe ears of corn, the

reverse with a narcissus and blue

flowers.

c1758-60

7¼in (18.4cm) high

£500-600

WW

A Derby dry-edge figure of a girl,

some restoration.

The term ‘dry-edge’ was originally

employed by Bernard Rackham,

of the Victoria and Albert Museum,

to denote a distinctive class of

early porcelain figures made

at Derby prior to 1756,

when William Duesbury

became co-partner of the

factory and output both increased substantially and became more

commercially orientated. These early ‘dry-edge’ figures are skilfully

and crisply modelled and feature a distinctive soft, lustrous, and

generally creamy coloured glaze (not used after 1756) which,

in many cases, stops short of the base of the figure leaving a

few millimetres of white biscuit body – a ‘dry-edge’ – exposed.

Occasionally, this ‘dry-edge’ is also encountered on porcelain

figures from other English factories – most notably the primitive

‘snowmen’ from Longton Hall.

c1755

4¾in (12.2cm) high

£700-800

WW

A Derby coffee can and stand,

with a wishbone handle,

enamelled with birds amongst

branches, the coffee can with a

butterfly and insects.

c1756-58

£600-700

CHEF
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A set of four Derby figures of the Elements, emblematic of Earth, Water,

Fire and Air, Fire with a flaming brazier and cannon, Air holding a bird with

its cage in her other hand, Earth with a spade and watering can, Water

holding a fish, with a creel at her feet, with restoration.

The figure of Fire is adapted from the similar Derby figure of War,

while Water derives from a Bow figure of Venus with Doves.

c1770

9¾in (24.5cm) high

£4,000-5,000

WW

A Derby caddy spoon,

painted with flower sprays,

with flat shell handle.

c1770-80

4in (10cm) long

£250-300

WW

A Derby frill vase and cover, painted with moths

and insects with flowers, the shoulders pierced

with holes, with two mask head handles, the

domed cover with a bird, some restoration.

c1765-70

11¼in (28.6cm) high

£400-500

WW

A Derby figure of a billy goat, the base with

flowers and leaves, restoration to the horns and

ears.

c1760-65

4¼in (10.5cm) high

£300-400

WW

A Derby model of a red squirrel, restoration to

the paws.

c1765

3in (7.7cm) high

£800-900

WW

A Derby figure of the ‘Map Seller’,

from the ‘Cris de Paris’ series model

at Meissen by J J Kändler, holding a

map of Italy, a map in his left hand,

a chest and other bundles strapped

to his back, some restoration.

Cf. Len and Yvonne Adams,

‘Meissen Portrait Figures’, p.108

and p.93 for the original drawing

by Edmé Bouchardon.

c1765

6in (15.3cm) high

£600-700

WW

A Derby figure of Britannia,

modelled with globe, lion and

trophies of war.

c1765-70

12¾in (32.5cm) high

£350-400

CHEF

A Derby figure group emblematic of

Music, modelled as a flute-playing

maiden with two putti holding

music, instruments around them,

incised no 2179.

c1765-70

10in (25cm) high

£200-300

CHOR

A Derby pipe tamper, modelled as

the head and shoulders of a lady

with a feathered headdress.

c1770

2¼in (5.8cm) high

£400-500

WW
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A Derby botanical shaped

serving dish, attributed

to William ‘Quaker’

Pegg, painted with

an iris, with blue

script marks,

titled verso,

pattern number

212.

Initially

apprenticed

aged ten at an

earthenware factory

in Staffordshire, and

then at 15 as a china and

porcelain painter William

Pegg (1775-1851) joined the

Nottingham Road factory at Derby

in 1796. He spent the next five years working as one of Derby’s

top porcelain painters, before leaving due to religious reasons –

having become a Quaker it’s thought he decided his craft was too

frivolous an exercise not in-keeping with his new-found religious

ideals. However, in 1813 he clearly had a change of heart, returned

to Derby, worked there for a further seven years, and during that

time (known as his ‘Second Period’) produced some of the finest

floral decoration ever seen on English porcelain.

c1800

12in (30.5cm) long

£1,100-1,400

DN

A Derby sauce tureen and cover, decorated in the

Worcester manner with the ‘Joshua Reynolds’

pattern of exotic birds, square seal mark in

imitation of Worcester.

c1770-80

7½in (19cm) wide

£400-500

WW

A pair of Derby tigers, both with tiny

areas of restoration to extremities.

c1820-30

2½in (6cm) long

£1,000-1,400

DN

A Derby ‘Bute’ shaped cup and saucer,

painted by Zachariah Boreman, with figures in

landscapes within ‘pearl’ band borders, puce

marks, painted pattern no. 122, gilder’s mark 8

for Wm. Longdon.

c1790

£800-900

DN

A Derby bough pot and liner,

painted and titled ‘A View in

Malton’.

c1825

4in (10cm) high

£500-600

CHOR

A Derby coffee can, attributed to George

Robertson, painted with a shipwreck, painted

blue factory marks, puce numeral 2 for the gilder

Joseph Stables and titled ‘A Shipwreck after a

Storm’, small rim chip.

c1795

£700-800

DN

A pair of Royal Crown Derby Imari

pattern vases with covers, pattern

number 1127, printed marks to

base.

5in (12.7cm) high

£250-300

MART

A Derby French

Revolutionary Wars

Naval action cabaret

service, painted by

George Robertson, with

a tray, a sugar box and

cover, a teapot and

cover, and two cans

and saucers, each piece

with a naval scene from

the engagement between the French frigate La Loire and the brig-sloop

H.M.S. Kangaroo on 18 October 1798, blue scripts factory marks and

titled scenes, the sugar box is damaged.

H.M.S. Kangaroo was an 18-gun Diligence Class brig-sloop launched

in 1795 and sold out of the service in 1802. This set portrays an action

she was involved in following the battle of Tory Island on 12 October

1798 where a Royal Naval squadron under Sir John Borlase Warren

(1753-1822) defeated a French fleet sent with reinforcements for the

French army which had landed in Mayo in support of the rebellion

by the United Irishmen. This French fleet had sailed before the news

reached France that the rebellion had been successfully crushed and

the French army defeated. As the French fleet scattered after the

battle, Kangaroo in company with the frigate H.M.S. Mermaid chased

the French frigate La Loire of 44 guns. Having lost the French ship that

day, they caught up the following day and after giving battle, Loire

was able to give them the slip. On 18 October her luck ran out when

she again ran into Kangaroo, this time in company with the razee

frigate H.M.S. Anson. She was brought to action and forced to strike

her colours when she ran out of ammunition and later passed into the

Royal Navy as H.M.S. Loire.

c1800

tray 15¾in (40cm) wide

£5,000-6,000

DN

A Derby figure of Bonaparte.

8in (20.5cm) high

£400-500

CHOR
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ESSENTIAL REFERENCE - LIVERPOOL PORCELAIN

Mostly of the soft-paste type, porcelain was produced

c1754-1804 by a number of factories in the port-city of

Liverpool. A great variety of flat and hollow wares, and

some figures, were made, and while most of the production

was underglaze blue-and-white porcelain, some over- and

underglaze transfer-printed wares and overglaze polychrome

enamelled pieces were also made. The Liverpool factories

included:

l

Richard Chaffers & Co. (1754-65): soapstone-type porcelain;

mainly Oriental designs; resembles Worcester; Philip

Christian took over on Chaffers’ death and produced similar

design until 1778

l

Samuel Gilbody (c1755-60): enamelled porcelain.

l

William Reid (1756-61): underglaze blue Oriental designs.

l

James Pennington and Co. (1769-c1800): three branches

of the family, under James, John, and Seth, worked from

different sites in the city; wares included underglaze and

transfer-printed.

A Liverpool Seth Pennington custard

cup and cover, decorated with

peony and other flowering plants

beneath a trellis border.

c1778-90

2¾in (7cm) high

£550-650

WW

A Liverpool Philip Christian vase,

painted with flowers, with blue

wash ground, restoration to the rim.

c1768-75

7in (17.5cm) high

£250-300

WW

A rare Liverpool Samuel Gilbody vase, one side painted with a boy holding

a parasol above a Chinese dignitary, the reverse with a willow tree.

c1758-60

5¾in (14.7cm) high

£2,000-2,500

WW

A Liverpool Philip Christian vase,

painted with a peacock and other

colourful birds perched on leafy

foliage, with other flowers on a

washed blue or gros bleu ground,

the cover lacking.

c1768-72

9¾in (24.5cm) high

£400-500

WW

A Liverpool Pennington’s jug,

painted with a Chinese figure in a

garden with ornamental fence and

hut, a small filled chip and restored

crack.

c1765-70

5½in (13.7cm) high

£350-400

WW

A Liverpool Samuel Gilbody teabowl, painted

with a Chinese figure standing beside a table

with vases of flowers, beside a gnarled pine tree,

the interior with a flower sprig.

c1758-60

3in (7.5cm) diam

£350-400

WW

A Liverpool Richard Chaffers mug, decorated

with a Chinese landscape with two figures, with

a hut and a bridge, with a strap handle.

c1760

6in (15cm) high

£650-750

WW

A Liverpool William Reid pickle dish, moulded

as a pointed leaf with a smaller overlapping leaf

and flower sprig.

c1758-60

4¾in (12.2cm) wide

£250-300

WW
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ESSENTIAL REFERENCE - LONGTON HALL

William Littler (1724-84) founded the Longton Hall factory in

Staffordshire c1749. His first soft-paste porcelain recipe had

a thick, semi-opaque white glaze that earned the nickname

‘snowman class’ for early Longton Hall figures. However, by

c1752 Littler had improved the recipe to produce porcelain

that could be moulded quite thinly, making it ideal for the

forms such as fruit, vegetables and, especially, leaves that

dominated the factory’s characteristic and brightly painted

dishes, jugs, and tureens.

l

The factory’s figures show the influence of Meissen, and are

not dissimilar to those produced at Bow and Derby.

l

Meissen-style flowers in Longton Hall decoration are often

attributed to an artist known as the ‘trembly rose painter’,

although many artists painted in this manner.

l

The variable quality of Longton Hall porcelain – sometimes

the body contains ‘moons’ (tiny air bubbles that appear as

pale spots against a strong light) – together with heavy kiln

losses led to bankruptcy.

l

After the factory’s closure in 1760, Littler moved to

Scotland, where he later opened a new porcelain works at

West Pans, near Musselburgh.

l

No mark was used on Longton Hall wares, and pieces

marked with two crossed ‘L’s in blue formerly attributed

to the factory are now known to come from Littler’s later

venture at West Pans.

A Longton Hall mug, painted with

flowers including rose and tulip,

with scattered sprigs and flower

stems, the handle with a leaf

thumbrest with puce detailing,

some peppering.

c1755

3¾in (9.5cm) high

£400-500

WW

A rare Longton Hall or Vauxhall model of a tiger, seated on a scroll

moulded base.

c1755-60

4in (10cm) high

£3,000-3,500

CHEF

A pair of Longton Hall sauceboats, painted with flowers including rose and

convolvulus, the interiors with further sprays, with puce detailing, some

damages.

c1755

8¼in (21cm) long

£750-850

WW

A Longton Hall figure of Ceres,

emblematic of Summer, with a

putto, holding a sheaf of corn and a

sickle, some restoration.

c1755

6½in (16.3cm) high

£650-750

WW

A Longton Hall vase and cover,

painted with butterflies within

panels applied with flowers, the

cover made up of a variety of

different blooms, dark red C marks,

a little restoration.

c1758-60

8in (20cm) high

£250-300

WW

A Longton Hall miniature vase,

painted with flowering peony, the

narrow neck rising to a slightly

flared rim.

c1754-56

3in (7.5cm) high

£1,200-1,500

WW

A Longton Hall armorial mug,

printed by John Sadler of Liverpool

with the arms of the Stevenson of

Balladoole family above a banner

inscribed with the motto ‘Omnia

Vincit Assiduitas’.

This mug was probably made

for Richard Ambrose Stevenson

(1742-1773). The family were

originally Irish (Fitzstephens) but

can be traced back to the Isle of

Man from the 14thC.

c1758-60

5¼in (13cm) high

£400-500

WW
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A Lowestoft miniature or toy teabowl and saucer,

painted with boats in an Oriental landscape,

painter’s numeral to the footrim of the saucer.

c1765-70

3¼in (8cm) wide

£300-350

WW

A Lowestoft cream jug, painted with a pagoda

and tree behind a trellis fence, the reverse with a

figure in a boat.

c1765-70

3in (7.3cm) high

£300-400

WW

A Lowestoft teapot and cover, painted with a

Chinese boy and his mother playing in a garden,

the cover with an open flower knop, cracked.

c1768-70

7in (18.2cm) wide

£700-800

WW

A Lowestoft punch bowl, printed to the exterior with figures in a Chinese

island landscape, with further landscape vignettes, the interior with a

‘Pinecone’ pattern and a painted trellis and husk border.

c1775

9¼in (23.5cm) diam

£400-450

WW

A Lowestoft small blue and white bullet-shaped ‘toy’ teapot and cover,

painted in blue with fruiting vine.

c1765

3½in (9cm) high

£800-900

DN

A Lowestoft coffee pot and

cover, printed with two figures

before a pagoda in an island

landscape, the reverse with a

fisherman and cormorant in

a boat.

c1780-90

9in (23cm) high

£400-500

WW

A Lowestoft coffee pot and

cover, painted with chinoiserie

pagoda landscapes, a restored

chip to the cover.

c1765

7in (17.8cm) high

£650-750

WW
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ESSENTIAL REFERENCE - MEISSEN PORCELAIN

True hard-paste porcelain was first developed in Europe

in 1708 by Johann Friedrich Böttger and Walther von

Tschirnhausen. Böttger, an alchemist famed for his claims

that he could create gold, had been ordered by Augustus

the Strong, Elector Prince of Saxony and King of Poland,

to assist the scientist von Tschirnhausen with his porcelain

experiments. By 1710 Augustus the Strong was able to

establish the Meissen factory near Dresden – it was Europe’s

first hard-paste porcelain factory.

l

The factory prospered under J.G. Höroldt, a chemist who was

also appointed chief painter in 1720. Johann Joachim Kändler

joined as chief modeller in 1733, and was responsible for

producing many of Meissen’s most striking figures.

l

Early decoration was highly influenced by oriental designs,

and copies and fusions of Japanese Kakiemon and Chinese

‘famille verte’ wares were produced. From these emerged a

new style of exotic floral decoration known as ‘Indianische

Blumen’ (Indian flowers), so called because much Oriental

porcelain was imported by the East India Companies.

l

From the 1730s, European themes, such as harbour

scenes, cityscapes, and hunting and battle scenes, also

became popular, and wares began to be made in the newly

fashionable Rococo style, embellished with scrolled bases

and painted in pastel colours. With this a more naturalistic

floral decoration developed, known as ‘Deutsche Blumen’

(German Flowers), which was then replaced, in turn, by

a looser representations of scattered flowers known as

‘Manierblumen’ (Mannered Flowers).

l

In the 19thC, Meissen, which still produces today, made

pieces in numerous and diverse styles, including Neo-

classical, and the Gothic-, Classical-, and Rococo-Revivals.

l

Meissen’s forms and decoration have been much copied by

other manufacturers over the years, as have on occasions

their distinctive ‘crossed swords’ marks of identification.

A Meissen tea canister and cover,

painted with panels of birds in flight

and Oriental plants, with a later

silver-coloured metal cover.

c1725-28

4¼in (11cm) high

£650-750

WW

A Meissen saucer, from the ‘Red

Dragon’ service, decorated with two

scaly beasts, the centre with two

long-tailed phoenixes, blue crossed

swords mark, a chip to the footrim.

Two services of this pattern

were made for the French

merchant Lemaire c1730 but were

confiscated and transferred to the

Japanese Palace in 1733. Further

wares were then produced for the exclusive use of the Saxon Court.

c1740

5¼in (13.3cm) diam

£500-600

WW

A Meissen chinoiserie ecuelle and

stand, painted in the manner of J.G.

Höroldt, with Chinese figures, cover

lacking, minute rim chip to bowl.

c1725

the ecuelle 4½in (11.5cm) wide

£550-650

DN

The gilt border around the

internal rim of the bowl

is known as ‘Laub-und-

Bandelwerk’. A particularly

popular form of interwoven

decoration during the 18thC,

especially on rims and around

cartouches, it translates from the

German as ‘leaf and strapwork’.

One of the reasons the painting

is possibly by Philip Ernst

Schindler, who joined Meissen in

1725, is because he is

strongly associated with

elaborately detailed chinoiserie

scenes, distinctive headwear,

and carefully delineated

folds in fabric.

CLOSER LOOK - MEISSEN CHINOISERIE BOWL

A Meissen chinoiserie porcelain bowl, with a dignitary seated, a woman

and child, an attendant reading from a tablet and a kettle on hot

coals to one side, the other side with a lady and gentleman seated at

a table taking tea with an attendant, the inner rim with gilt Laub-und

Bandelwerk, small chip to rim and fine hair crack.

c1725

6¾in (17.3cm) diam

£1,400-1,800

DN

A Meissen cup and

saucer, painted with

figures standing and on

horseback beside

stately buildings in

European landscapes,

blue crossed swords

marks.

c1740

5¼in (13.3cm) diam

£850-950

WW

A Meissen Hausmaler cup and

saucer, applied with flowering

prunus and possibly painted in the

workshop of F F Meyer, Pressnitz,

the saucer with travellers, a

river bank with buildings and a

mountain in the distance, the cup

with figures in a landscape, blue

crossed swords marks.

c1740

5¼in (13.5cm) diam

£850-950

WW

From the mid-1720s onwards

the earlier Meissen palette

dominated by vivid colours,

notably strong reds and

yellows, was gradually

supplanted by a more pastel

palette dominated by greens,

mauve, lilac and pale yellow.

Inspired by those

found on imported

Asian porcelain,

the flowers painted at Meissen

during the 1720s and ‘30s

were collectively known as

‘Indianische Blumen’ (‘Indian

flowers’).





[image: image]

MEISSEN

PORCELAIN

27

An 18thC Meissen teapot and cover, decorated

with the ‘Bird and Tree’ pattern, marks in blue.

c1735

7in (17.5cm) wide

£550-650

CHEF

A Meissen cup and saucer, painted with figures

standing and on horseback beside stately

buildings in European landscapes, with flowers

and insects, blue crossed swords marks, some

faults.

c1740

5¼in (13.3cm) wide

£600-700

WW

A Meissen cup and a saucer decorated with

harbour scenes within gilt cartouches.

c1740

£200-250

CHOR

A Meissen ornithological soup plate, painted with a bird perched on a

branch, the osier-moulded rim painted with moths and other flying insects,

blue crossed swords mark.

c1745

8¾in (22.5cm) diam

£400-450

WW

A Meissen teapot, with gilt bird head spout and wishbone handle, painted

with figures beside Classical architecture, scattered ombrierte flowers, later

cover.

c1745

£800-900

CHOR

A Meissen porcelain figure of a

street vendor, crossed swords mark

in underglaze blue, handle of basket

restored.

c1750

4¼in (11cm) high

£400-500

TEN

A Meissen porcelain figure of a

huntsman, a game bag on his back,

his dog at his feet, crossed swords

mark in underglaze blue, bayonet

and tips of finger missing, losses

to leaves.

c1750

7in (17.5cm) high

£750-850

TEN

A mid-18thC Meissen figure of a

ballad singer, faint blue crossed

swords mark, with restoration.

5¼in (13cm) high

£200-300

WW

A mid-18thC Meissen tea canister,

painted with moths and flying

insects, blue crossed swords mark,

cover lacking.

4in (10.1cm) high

£650-750

WW
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An 18thC Meissen chinoiserie

porcelain teapot and cover,

painted in the manner of

J.G. Höroldt, one side with

Chinese figures taking tea

and the other side fanning

a tea kettle within ‘Laub-

und-Bandelwerk’ borders

with Böttger lustre, underglaze

crossed swords mark with gilders,

number ‘40’ to the base, slight damage.

Although the chinoiserie scene of a couple

taking tea is essentially painted, in terms of the composition

and the style of the figures, in the manner of J.G. Höroldt, Johann

Gregorius Höroldt (1696-1775) was perhaps best-known for the

exquisite ‘Kauffahrtei’ (sea-trade) scenes he painted for Meissen.

A highly innovative colour-chemist and painter, Höroldt joined

Meissen in 1720, and was also esteemed for the wonderful

palettes he developed – earlier vivid reds, yellows, and black; later

more pastel colours – that was applied to the Meissen figures

modelled by Johann Joachim Kändler during the 1730s and ‘40s,

and which are widely considered among the best porcelain figures

and groups ever made.

4¾in (12cm) high

£3,500-4,500

FLD

A mid-18thC Meissen spirit barrel,

decorated with floral vines and on

a bracket support, un-marked, some

chips, figural stopper and spiggot

are lacking.

5¼in (13cm) long

£400-500

DN

A mid-18thC Meissen figure of a

young musician, modelled as a boy

standing barefoot on top of a half

barrel and playing the flageolet, a

ewer of grapevine behind him, blue

crossed swords mark to the reverse,

the handle of the ewer lacking.

6in (15cm) high

£250-350

WW

A Meissen figure group, of three

putti beside a table, one blindfolded

and drawing lots from a bowl,

one seated at the table, a third

recumbent on the floor, blue

crossed swords and dot mark, minor

damages.

c1765-70

7in (18cm) high

£1,000-1,200

WW

Two mid-18thC Meissen figures of

‘Cupid in Disguise’, one as a pastry

seller, the other as a lady’s maid,

blue crossed swords marks.

4in (10.3cm) high

£300-400

WW

A Meissen

white-glazed

figure of

Bacchus,

perhaps

personifying

Autumn,

modelled by

Kändler, the

young man

wearing a belt

of grapevine,

leaning against

a tree trunk and raising a bunch

of grapes to his mouth, a satyr or

faun sitting on a barrel behind him,

traces of a blue mark to the base,

some faults.

c1760

10¾in (27cm) high

£2,500-3,000

WW

A Meissen figure of a Bolognese

terrier, scratching itself under the

chin with its rear paw, blue crossed

swords and dot mark.

c1770

7½in (19cm) high

£500-600

WW

A Meissen sugar bowl and

cover, with a flower finial,

painted with birds and insects,

faint blue mark to unglazed

base.

c1750-60

4¼in (10.5cm) high

£600-700

CHOR

Judith Picks

Why on earth would someone in their

right mind pay £4,000-5,000, or more,

for a porcelain figure of a squirrel with

its ears and part of a haunch missing, a

re-glued smashed base, and more damage

besides? Well, firstly it was produced by Meissen in the

mid-18thC, so that’s ‘blue-chip’ provenance in terms of

maker and when they made it. Even more significantly,

it was probably modelled by Johann Joachim Kändler

(1706-1775) who, during the 1730s and ‘40s, modelled

for Meissen some of the best porcelain figures ever made.

Displaying a wonderful sense of liveliness and movement,

they are simply unmatched by imitators. It is

also incredibly rare, and safe to say without

the damage someone, in their right mind,

would have paid £20,000 or more!

A mid-18thC Meissen model of a

squirrel, possibly modelled by J.J.

Kaendler, un-marked, extensive

damage and loss, ears lacking,

base smashed and glued, part of

haunch missing.

8¾in (22cm) high

£4,000-5,000

DN
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ESSENTIAL REFERENCE - SCHNEENBALLEN

Translated from German as ‘snowball’, Schneeballen is a

distinctive type of porcelain decoration pioneered at Meissen

in 1739 by the great modeller and decorator Johann Joachim

Kändler (1706-75). It comprises a series of bulbous, spherical,

snowball-shaped forms, and is typically applied to the bodies

and covers of vases of similarly bulbous, ovoid form, the

surfaces of which are then

covered with hundreds of small,

intricately modelled flowers

– the latter traditionally,

albeit not exclusively, white

mayflowers. Following their

introduction, Schneeballen

wares continued to be made

throughout the 18thC and

19thC.

An early 19thC Meissen porcelain

‘schneeballen’ urn and cover, the

domed lid with a parrot finial, with

flower heads and songbirds, with

blue underglaze starred crossed

swords mark and incised no.1509.

32¼in (82cm) high

£5,000-6,000

L&T

A pair of 19thC Meissen figures

of sweethearts, he fastening a

love letter around the neck of

a carrier pigeon, his sweetheart

holding the received missive in

her hand and with the pigeon

in a cage on her shoulder, blue

crossed swords marks, with

small damages.

7½in (19cm) high

£400-500

WW

A late 18thC Meissen model of

a leopard, painted blue crossed

swords mark, a chip to the base

and ear.

2½in (6.5cm) high

£800-900

DN

A 19thC Meissen figure of an officer

on horseback, the rider wearing a

coat with elaborate gilt edging, blue

crossed swords mark, some losses.

10in (25.5cm) high

£1,200-1,600

WW

A pair of Meissen salts, modelled as a lady and gentleman with a flower-

encrusted basket before them, blue crossed swords mark and incised 2272

and 2875 to base.

c1860

7½in (19cm) long

£400-500

CHOR

A late 18th/early 19thC Meissen

garden figure group, modelled by

Acier, with six figures around a

rocaille base, blue crossed swords

mark, some damages.

10¾in (27.5cm) high

£800-900

WW

A 19thC Meissen green mosaic

pattern teacup and saucer, painted

with soldiers in landscapes, blue

crossed swords and impressed

numbers.

£200-300

CHOR

A very large pair of 19thC Meissen figures of parrots, with colourful

plumage, each perched atop a tall stump with head turned and beak

slightly agape, blue crossed swords marks, incised A43.

16½in (42cm) high

£8,000-9,000

WW
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A pair of late 19th/early 20thC Meissen porcelain figures of a Turk and

companion, after the models by J.J. Kaendler, the man incised 1286,

pressnumber 147, she is incised 1287, blue crossed swords marks.

He 9in (22.5cm) high

£1,500-2,000

L&T

A late 19thC Meissen gilt-metal mounted kettle

and cover, typically Dresden-decorated with

Watteauesque panels, blue crossed swords and

cancellation mark, rim chips, old screw repair to

cover finial.

9¼in (23.5cm) wide

£400-500

DN

A 19thC Meissen figure allegorical

of ‘Scent’, from the ‘Five Senses’,

after the model by J.C. Schönheit,

with blue crossed swords mark,

incised ‘E5’.

5½in (14cm) high

£350-450

CHEF

A late 19thC Meissen porcelain flower encrusted

bud vase, painted with insects and floral sprays,

underglaze blue cross sword marks.

5in (12.7cm) high

£200-250

MART

A Meissen porcelain figure

group of lovers, he wearing

Roman armour, she holding

a billet-doux and a dove,

a dog and sheep at their

feet, crossed swords mark in

underglaze blue.

c1880

7in (18cm) high

£350-450

TEN

A 19thC Meissen figure group of ‘The Good

Mother’, modelled by J.C. Schönheit.

8¾in (22cm) high

£550-650

CHEF

A Meissen porcelain figure of

Europa and the Bull, two attendants

garlanding it with flowers, crossed

swords mark in underglaze blue,

bull lacking one horn.

c1880

8¾in (22cm) high

£500-600

TEN

A 19thC Meissen ‘Cris de Paris’

figure of a grape seller, after the

model by Peter Reinicke, blue

crossed swords mark, some

restoration.

5¾in (14.3cm) high

£150-200

WW
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ESSENTIAL REFERENCE - NANTGARW PORCELAIN

In 1813, William Weston Young and William Billingsley,

the latter previously a decorator at Derby, established a

porcelain factory at Nantgarw, in Wales. Soon after, in 1814,

the company moved to Swansea and merged with Lewis

Weston Dillwyn’s Cambrian Pottery, but in 1817 Dillwyn left

the business and Billingsley and Young returned to Nantgarw

and reopened the factory there. In 1819 it was purchased by

Coalport, and remained open until 1823.

l

Nantgarw porcelain was so fine that it was exceptionally

difficult to fire, and a large proportion was lost in the kiln.

Usually, it is also very translucent, and almost pure white

when held to the light; the glaze tends to be thick and

smooth.

l

The factory primarily made tea wares and flatware, and

large hollow wares are very rare.

l

Billingsley was particularly known for his flower painting.

l

The factory’s wares tend to be impressed ‘NANT-GARW

C.W.’, with the ‘CW’ standing for China Works.

A Swansea porcelain part tea service, painted with panels of flowers, comprising of a teapot, cover and stand, a

sugar box and cover, a milk jug, a slop bowl, 11 sandwich plates, 2 muffin dishes and a cover, 7 teacups and 11

saucers and 5 coffee cups and 10 saucers, iron-red printed ‘SWANSEA’ marks, wear throughout.

c1814-26

£10,000-12,000

DN

A Swansea dessert dish, painted

with flowers including convolvulus,

rose and auricula, the gilt twig

handles issuing from stylized leaves,

iron red factory mark.

c1815-18

11½in (28.8cm) wide

£400-500

WW

A Nantgarw dish, London-decorated

in the workshop of Robbins and

Randall, the well with two exotic

birds on and beneath a leafy branch

between flowering plants, the

shaped rim with a floral border, gilt

dentil rim, impressed ‘NANT-GARW

C.W.’ mark.

c1818-20

11¾in (29.8cm) wide

£1,600-2,000

WW

A Nantgarw dessert dish,

London-decorated with a

flower spray and posies

linked by gilt foliage, gilt

dentil rim, cracked.

c1818-20

11¾in (29.5cm) wide

£250-350

WW

A Swansea plate, painted with

primrose, heather, forget-me-not

and strawberry, the well with gilt

and green enamel border of leaf

tendrils, gilt ‘Swansea’ mark.

c1815-18

8½in (21.5cm) diam

£150-250

WW

A Nantgarw plate, of Brace Service

type, painted in the London Bradley

workshop with flowers including

rose, tulip and auricula, the rim with

panels of a finch, fruits and further

flowers, impressed ‘NANT-GARW

C.W.’ mark.

c1818-20

8½in (21.5cm) diam

£750-850

WW

A near pair of Nantgarw

plates, painted with

British flowers, with gilt

dentil rims, impressed

‘NANT-GARW C.W.’ mark.

c1818-20

9½in (24cm) diam

£500-600

WW

A Nantgarw plate, painted with

roses to the well, a moth in flight

beside, the rim with roses on a gilt

foliate ground, impressed mark.

c1818

9½in (24.2cm) diam

£1,000-1,400

WW
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A Plymouth porcelain chinoiserie teapot and

cover, painted with a Chinese style landscape

with a diaper band border.

c1768-70

4¼in (11cm) high

£2,000-2,500

DN

A Plymouth shell salt, left in the white, on a base

of further smaller shells and coral, two small

restored sections.

c1768-70

5¼in (13.2cm) wide

£850-950

WW

A Plymouth or Bristol William Cookworthy

sauceboat, of Rococo-moulded form, painted

with delicate garlands of flowers within leaf-

moulded panels, a further flower spray beneath

the spout, the shaped rim with a puce line,

raised on a low scrolled foot.

c1768-70

5½in (14cm) long

£1,000-1,500

WW

A Plymouth or Bristol hard-paste porcelain

sauceboat, moulded en rocaille and painted with

‘C’ scroll panels of figures and flower sprays,

small firing cracks.

c1768

5½in (14cm) long

£2,500-3,000

DN

A Plymouth sweetmeat or pickle stand, formed

of three large shells raised on a tall rocky base

applied with shells and seaweed, flanking a

central pierced whelk shell.

c1768

5½in (14cm) high

£850-950

WW

A Plymouth white-

glazed figure of a putto,

emblematic of Autumn,

holding a bunch of grapes,

some bocage lacking.

c1770

5¾in (14.5cm) high

£800-900

WW

A Plymouth figure group, modelled

with two putti and a goat before

flowering bocage, restoration to

bocage, candle sconce lacking.

The original source for the model

is a bronze group by Jacques

Sarazzin of c1640 in the Louvre.

The same group was produced at

both Longton Hall and Vauxhall

and it is possible that the

Plymouth example copied these

rather than the original bronze.

c1770

7½in (19cm) high

£800-900

WW

A Plymouth or Bristol porter mug,

painted with flower sprays in the

Meissen style, ‘4’ mark, a rim chip

crack leading from it.

c1770-75

5½in (14cm) high

£950-1,100

DN

A set of Plymouth figures

of the four Seasons, each

as a putto, Spring with a

bird’s nest, Summer with

a sheaf of corn, Autumn

holding a glass and

grapes, Winter wrapping

a fur-lined robe, some

restoration to Autumn.

c1770

4¾in (12cm) high

£2,500-3,000

WW
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ESSENTIAL REFERENCE - SAMSON, EDMÉ ET CIE

Frenchman, Edmé Samson (1810-1891) began his career in the

1830s making replacements for broken pieces of porcelain

dinner services, and in 1845 established in Paris the firm

Samson, Edmé et Cie (Samson’s son being Emile), with the

initial intention of supplying reproductions of ceramics on

display in museums and private collections. Soon the company

was producing a huge range of pieces – many of which are

very collectable today – that either drew inspiration from

other porcelain factories, or directly copied them; notable

examples included 18thC designs originally by Meissen,

Sèvres, Chelsea, Derby, and Worcester. Samson also embraced

a wide and diverse range of styles, including Italian maiolica,

Persian and Hispano-Moresque, Delft, Chinese ‘famille rose’

and ‘famille verte’, Japanese Imari, Rococo, and Neo-classical.

It’s open to doubt as to whether Samson always produced

honest copies of all these wares, with no intention to deceive,

because there is no doubt that in many cases marks of

identification were subsequently altered in an attempt to pass

the pieces off as another factory’s originals. This, of course,

may well have been done post-factory, and indeed the fact

that Samson wares were produced in hard-paste porcelain

(while many originals were soft-paste), and their glazes were

often glossier and glassier, and the modelling stiffer or to

the wrong scale, and the decoration often too heavy, or the

colours inaccurate, has led many specialists to conclude that

Samson and his firm, which eventually closed in 1969, were in

fact enthusiastic copyists, rather than forgers.

A pair of 19thC Samson famille rose wall sconces, painted with women

and children playing in a garden, surrounded by figures, each mounted

with a pair of silvered metal candle holders and by a figure of Budai He

Shang flanked by lion dogs.

16¾in (42.5cm) high

£3,000-3,500

WW

A late 19thC Samson

porcelain fish bowl,

unglazed lion head

handles, decorated with

exotic birds and flowers.

18in (45.5cm) diam

£3,000-4,000

L&T

A late 19thC Samson

sleeve vase, painted in the

Kakiemon palette with a

long-tailed bird perched

in a flowering tree, red

horn mark in imitation of

Chantilly.

17¼in (43.8cm) high

£300-350

WW

A set of eight 19thC Samson of Paris porcelain cabinet cups and saucers, in a Chinese export famille

rose armorial wares style.

These pieces have the pseudo-Chinese seal mark to undersides. This was the Samson factory

mark for use on imitations of Chinese export porcelain.

£150-200

MART

A 19thC Samson

plate, after the

Baltic service, the

oak leaf rim with swags

inscribed ‘Nelson San Josef 22nd April’, the

centre with coat of arms for Nelson, coat of arms

worn.

9¼in (23.5cm) diam

£120-180

CM

A late 19thC

Samson Worcester-

style jug with

bearded face mask

spout, faint crossed

swords mark and

impressed anchor mark to underside, small chip

to foot rim, crossed sword mark scratched off,

some rubbing.

8¼in (20.4cm) high

£65-75

MART

A Samson famille verte charger, decorated in

Kangxi style with fanciful birds in a garden,

the border with precious objects, flowers and

mountainous landscapes, with a faux Kangxi

reign mark.

15¾in (40cm) diam

£500-600

CHEF
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ESSENTIAL REFERENCE - VINCENNES &

SÈVRES

The French Vincennes factory was established c1740, and in

1745 was granted a 20-year monopoly for the production of

decorative soft-paste porcelain. The factory’s ‘great period’

began in 1751 with the appointment of Jean-Jacques Bachelier

as its art director, and in 1753, after King Louis XV became its

principal shareholder, it became known as the ‘Manufacture

Royale de Porcelaine’ and adopted the crossed ‘L’s of the

Royal cipher as its mark.

l

In 1756 the Vincennes factory moved to, and became known

as Sèvres, while maintaining the crossed ‘L’s as its mark,

and in 1759 Louis XV bought the factory outright. Having

firmly established itself during the second half of the 18thC

as one of Europe’s greatest and most influential porcelain

manufacturers, Sèvres lost its royal patronage during the

turmoil of the French Revolution (1789-99), and neared

bankruptcy at the turn of the 19thC, before recovering

to produce an extensive and equally influential output

throughout the 19thC, and it continues to manufacture fine-

quality porcelain to this day.

A Vincennes dish (plat

d’entremets), from the

first Louis XV service,

painted with flowers,

the moulded rim with

flowers reserved

within gilt foliate and

scroll borders.

The bleu celeste

(heavenly blue)

ground was created

by the chemist, Jean

Hellot, specifically for

this service and it was the

first time such a colour had been

used on porcelain in this way. This service, the first full service that

Vincennes had delivered, was first used on 4 February 1754 and

remained in use until the end of the Ancien regime. A first delivery

of 120 components was delivered to Louis XV at the end of 1753,

with a further 133 pieces being delivered a year later. Factory

records detail 28 plat d’entrées et d’entremets delivered among the

third part of the service, on 31 December 1755, each at a cost of 240

livres, and it is likely that this is one of those. Only three survivals

of this shape are recorded, one in the Musée des Arts Decoratifs in

Paris. Other items from the service remain in the collection at the

Palace of Versailles, with a large part of the service in the collection

of the Duke of Buccleuch at Boughton House.

c1754-55

12½in (31.5cm) diam

£13,000-16,000

WW

A Vincennes or early Sèvres wine

glass cooler (seau à verre échancré),

of six-lobed form with small scroll

handles, painted in green camaieu

with flower sprays, traces of blue

interlaced Ls mark, a chip to the

footrim.

c1750-60

4¼in (10.5cm) high

£3,500-4,000

WW

A Vincennes sucrier and cover,

painted by Jean-Louis Morin, with

a putto amidst flowers, with flower

sprays, the cover with musical

instruments and military motifs

around an open flower finial, blue

interlaced Ls mark and date code B,

painter’s mark M, date code.

c1754-55

3¼in (8.3cm) high

£3,500-4,000

WW

A Vincennes tray (plat ovale),

painted by Mutel, with figures

walking in a landscape, a

bridge over a river to a building

beyond, blue interlaced Ls mark

enclosing date letter B above a

painter’s mark, a restored crack,

date code.

c1754-55

9¾in (24.8cm) wide

£1,300-1,600

WW

A Vincennes miniature

teapot and cover

(théière calabré),

painted probably by

Andre-Vincent Vielliard,

with scenes of wine-

making, blue interlaced Ls

mark enclosing date letter B,

date code, broken and restuck.

c1754-55

4¼in (10.7cm) wide

£800-900

WW

A Vincennes or Sèvres jug (pot à lait à trois

pieds), painted with flower sprays, blue

interlaced Ls marks and painter’s mark for Tardy,

a tiny chip to the rim.

c1755-60

3½in (9cm) high

£800-900

WW

A Sèvres cup and saucer (gobelet bouillard et

soucoupe), painted with flower sprays, blue

interlaced Ls mark enclosing date code F above

an unidentified painter’s mark of the numeral 3

flanked by dots, a hairline crack to the cup.

1758

5¼in (13.6cm) wide

£6,000-7,000

WW

An early Sèvres water

jug (broc Roussel),

painted with flowers

and fruit within a gilt

border of foliate scrolls

and trellis panels, blue

interlaced Ls mark

enclosing date letter F,

a section of the spout

broken and repaired.

c1758-59

7½in (19cm) high

£3,500-4,000

WW
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A Sèvres cup (gobelet bouillard),

painted by Pierre-Antoine Méreaud,

with flowers within a quatrefoil

panel, traces of blue interlaced Ls

mark and painter’s mark.

c1758

2½in (6cm) high

£1,300-1,600

WW

A pair of Sèvres low tazzae or

stands (soucoupes à pied), painted

by Jean-Jacques Pierre le jeune with

roses et mosaïque, with scattered

pink roses to the wells, interlaced Ls

marks and painter’s mark.

The two stands are probably

from a service produced for

Simon, 1st Earl Harcourt, British

Ambassador-Extraordinary

Plenipotentiary to France.

However, Pierre le jeune is also

recorded on the piecework

list for an apparently identical

service for Etienne-François, duc

de Choiseul-Stainville, Minister

of Foreign Affairs, which was

produced in the same year.

1769

8¾in (22.5cm) diam

£1,100-1,400

WW

A Sèvres plate (assiette), possibly

from the Bedford Service, painted

by François Binet, with a flower

spray, the rim with floral panels,

with a gilt vermiculé design, blue

interlaced Ls mark with date

letter i, some gilt wear, a restuck

rim chip.

John Russell, 4th Duke of Bedford, was the British Ambassador to

France between September 1762 and June 1763. An extensive dinner

service was gifted to his wife, Duchess Gertrude, in recognition

of the Duke’s work in negotiating the end of the Seven Years War

in 1763. The majority of the service is in the collection at Woburn

Abbey.

1761

9½in (24.2cm) wide

£3,500-4,000

WW

A Sèvres egg cup (coquetier),

painted by Jean-Charles Sioux

l’Aîné, with pink roses, laurel swags

beneath feathered borders and a

gilt dentil rim, crowned interlaced

blue Ls mark.

c1770-80

1¾in (4.5cm) high

£550-650

WW

A Sèvres vase and cover (pot

pourri Pompadour), painted with

flowers including rose, poppy and

convolvulus, the shoulder pierced

with six oval holes within foliate

scrolls with gilt detailing, blue

interlaced Ls mark and painter’s

mark for either Louis-Jean Thevenet

or Charles-Louis Méreaud,

restoration to the cover’s knop.

c1760

7¼in (18.5cm) high

£6,000-7,000

WW

A Sèvres stand (plateau

Bouret), from the ‘attribus

et groseilles’ service

for Louis XV, painted

with three vignettes

of trophies including

a rake, sickle and

cornucopia, a spade

and basket of grapes,

and a telescope, chart and

drawing callipers, between gilt

sprays of fruiting currant.

Louis XV purchased in 1771, 1772 and 1773 a number of plateaux

Bouret, compoters and saladiers described as ‘attribus et groseilles’,

a style of decoration that was rather out of date at this time. The

original service appears to have been ordered in 1763, but it is likely

that this stand was one of six ordered on 13 June 1772.

c1770-74

8¼in (21cm) diam

£8,500-9,500

WW

A Sèvres ecuelle with cover and

stand, painted by Jean-Baptiste

Tandart, with roses, berried laurel

leaves and other flowers, reserved

on a fond Taillandier ground, of bleu

nouveau with an oeil de perdrix

design, interlaced blue Ls marks

enclosing date letter M, damages

and repairs.

1765

9in (22.6cm) wide

£4,000-5,000

WW

A Sèvres ice cup (tasse à glace)

from a ‘à rubans Bleu Celeste’

service, painted with flower

garlands entwined with a turquoise

ribbon between narrow gilt bands,

unmarked.

This service was ordered by Madame du

Barry via her banquier, Jean-Baptiste

Buffault in December 1769 and included

44 tasses à glaces at a cost of 24 livres each. Much of the service

was passed back to Buffault in 1771 and sold by him to an English

buyer. This type of decoration became popular in England and three

other services of this type were sold to England between 1770 and

1775, including one delivered to John Frederick Sackville, 3rd Duke

of Dorset.

c1769-70

2½in (6.5cm) high

£1,200-1,600

WW

A Sèvres two-handled cup with

cover and stand (gobelet à lait et

soucoupe), painted probably by

Jean-Charles Sioux l’Aîné, with

flower garlands above feathered,

gilt floral and blue oeil de perdrix

rims, crowned blue interlaced Ls

mark.

c1769

7¼in (18.5cm) wide

£2,500-3,000

WW
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A Sèvres plate (assiette),

for Madame du Barry,

decorated with a monogram

of the gilt letter D and the

letter B in flowers, the rim

with circlets of ivy tied with ribbon

between swags of fruiting grapevine, flanking

three panels with putti on clouds, blue interlaced

Ls mark.

Cf. David Peters, ‘Sèvres Plates and Services

of the 18th Century’, Vol. II, pp.495-98 for

a discussion of a service similar to that

produced for Maria Caroline, Queen of

Naples and Sicily which was started for

Madame du Barry but never finished.

c1770

9½in (24.2cm) diam

£15,000-20,000

WW

A Sèvres coffee can (gobelet litron), decorated

by Louis Antoine Le Grand or Etienne-Henri Le

Guay with gilded birds in flight and perched

on scrollwork beside trees and fountains, gilt

interlaced Ls mark enclosing date letters HH for

1785, above gilder’s mark LG.

1785

2¾in (6.8cm) high

£3,500-4,000

WW

A Sèvres plate (assiette unie), painted by

Madame Noualhier, with the initials GF, with

flowers, the rim with pink rose and blue forget-

me-not, blue interlaced Ls mark enclosing date

letters MM.

The service was ordered by Monsieur Le

Chevalier Forget on 21 September 1789. Cf.

David Peters, ‘Sèvres Plates and Services of

the 18th Century’, p.1696 for an order of ‘54

assiettes unies, chiffres et fleurs’.

1789

9½in (24cm) diam

£2,500-3,000

WW

A Sèvres Republican teapot and cover, painted

by Jean-Jacques Dieu, with chinoiserie figure

scenes in the manner of Pillement, the shoulder

with scrolls linking military motifs, blue script RF

monogram and Sèvres mark, blue painter’s mark,

repairs to the handle and cover.

c1794-1800

8in (20.5cm) wide

£3,500-4,000

WW

A Sèvres egg cup (coquetier), painted with birds

perched on leafy branches, within gilt oak leaf

borders, indistinct blue mark, some gilt wear.

The use of gilt oak leaves on a bleu celeste

ground can be seen in the service made for

Gustav III of Swede, known as the Prince of

Rohan service.

c1771

1½in (4cm) high

£2,500-3,000

WW

A Sèvres soup plate (assiette à potage), painted

by Jacques-François-Louis de Laroche, grey

interlaced Ls mark.

c1773

9¾in (24.3cm) diam

£2,000-2,500

WW

A rare Sèvres portrait can

(gobelet litron), painted

probably by Nicolas-Pierre

Pithou Jeune, with portraits of

Louis XVI and Marie Antoinette,

en grisaille against a brick red

ground, crowned interlaced Ls mark,

some retouching to the rim.

c1775

3in (7.5cm) high

£4,000-5,000

WW

A Sèvres hard-paste porcelain ice

pail (seau a glace), with liner and

cover, decorated in a

roses et mosaïque pattern

with scattered pink roses and

honeycomb panels of gilt dots in

a stylized oeil de perdrix design,

crowned puce interlaced Ls mark.

c1770-86

7¾in (19.5cm) high

£1,300-1,600

WW

A Sèvres plate from the Ferdinand Service, painted by Edmé-François

Bouillat, with pink roses within a border of pearls, the rim with panels of

flowers within gilt borders, blue interlaced Ls mark with date letters HH to

one side and painter’s mark Y to the other, gilder’s mark for Chauvaux.

This service was gifted to Karl Anton Joseph Johann Stanislaus,

Archduke of Austria and Viceroy of Lombardy, older brother of

Marie-Antoinette, by Louis XVI. He visited Paris between May and

August 1786 with his consort Maria Beatrice, Duchess of Massa and

Princess of Carrara, and they travelled under the assumed names of

Comte and Comtesse de Nellembourg.

1785

9½in (24.2cm) diam

£9,000-11,000

WW
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A Sèvres cup and saucer

(gobelet bouillard et

soucoupe), painted with

figures fishing and walking

before buildings and trees

in rural landscapes, blue

interlaced Ls marks, date code.

1770

5¼in (13.5cm) wide

£2,000-2,500

WW

A Sèvres coffee can and saucer,

decorated with a formal gilt border

of palmettes and tassels, printed

marks, inscribed ‘9 D 14’ to the

footrims.

1814

£1,500-2,000

WW

A Sèvres coffee can and saucer,

with flowerheads and a leaf band,

printed marks.

c1814-18

5¼in (13.4cm) wide

£2,000-2,500

WW

A Sèvres coffee can and

saucer (gobelet litron et

soucoupe), painted by

Charles-Nicolas Dodin, the

can with a girl and spaniel,

the saucer with a basket of

flowers, blue interlaced Ls

marks enclosing date letter

Y above painter’s mark K

and gilder’s mark for Louis

Antoine Le Grand, the can

cracked.

1776

£4,000-5,000

WW

A Sèvres coffee can and saucer,

painted with overlapping garlands

of flowers entwined around a gilt

line and enclosing a green band

with a border of formal palmette

motifs in gilt, printed marks,

inscribed ‘5 Mai 14’ inside the

footrims.

1814

£2,000-2,500

WW

A Sèvres coffee can and saucer,

painted with a garden pattern of

flowering plants including tulip, rose

and poppy, printed marks.

c1816

£2,500-3,000

WW

A Sèvres coffee can and saucer

(gobelet litron et soucoupe),

decorated by Etienne Charles

Le Guay, the cup with a panel

depicting the death of Cleopatra,

the saucer with vignette of

instruments, trophies and flowers,

puce interlaced Ls marks and blue

LG painter’s marks, a section of the

saucer broken and restuck.

A near identical painting of

Cleopatra is on an egg cup in the

Louis XVI service at Buckingham

Palace, painted in 1785. Le Guay

is recorded as an artist on the

Louis XVI service.

c1780-85

5¾in (14.3cm) wide

£2,000-2,500

WW

A Sèvres coffee can and saucer,

painted in brown camaieu with a

goat and a bacchanalian figure with

cymbals, with printed marks.

c1814-18

5¼in (13.3cm) wide

£1,200-1,800

WW

A Sèvres coffee can and saucer,

painted with a border of bunches of

grapes suspended between swags

of flowers, with formal gilt borders,

printed marks, inscribed ‘15 Jt 17’

to the footrims.

1817

£1,200-1,600

WW

A Sèvres coffee can and saucer

(gobelet litron et soucoupe), the

can painted by Jean-Louis Morin,

with a harbour scene of three

figures rolling barrels, the saucer

by another hand with a figure, blue

interlaced Ls mark, date letters dd,

gilder’s mark for Barré, the saucer

cracked.

1781

6in (15cm) diam

£1,100-1,400

WW

A Sèvres coffee can and saucer,

painted with bluebells and daisies

with leaf husks reserved on a puce

band, printed marks.

c1814-18

£1,300-1,600

WW

A Sèvres coffee can and saucer,

decorated with a formal gilt

chequered design suspending small

tassels, on a tortoiseshell ground,

printed marks, inscribed ‘18 Avril BT

18’ to the footrims.

1818

£2,500-3,000

WW
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A Worcester fluted creamboat, the handle with a pronounced thumbrest, the moulded panels

enamelled with Chinese riverscapes, one with a figure fishing, the interior with four Precious

Objects.

c1752-53

2in (5cm) high

£9,000-11,000

CHOR

A Worcester sauceboat, of silver shape embossed

with a leaf and scroll cartouches, painted with

a bird on a flowering branch, the interior with a

crane, trailing flowers to rim.

c1753

7¾in (19.5cm) long

£2,500-3,000

CHOR

A Worcester mug, painted with the ‘Warbler’

pattern, a bird perched on reeds beside a

peony branch issuing from rockwork beside an

ornamental fence, workman’s mark.

c1754-55

3in (7.6cm) high

£3,000-3,500

WW

An early Worcester creamboat, of Wigornia type,

with a geranium leaf moulded under the lip,

the handle with moulded terminals, moulded in

relief with two Chinese buildings within a fenced

enclosure, a palm tree and a curved fence to

the left, the reverse with a turreted building on

a slope, a bird in flight above and a cow to the

right, a flower sprig within the interior.

This example corresponds to moulding F in

Clarke & Riley’s classification.

c1752-53

4¼in (11cm) long

£16,000-20,000

CHOR

A Worcester sauceboat, the handle with a curled

thumbrest, the sides moulded with shells, foliage

and scrollwork, with ‘strutting birds’ by a fence

and flowering rocks.

c1753

6¼in (16cm) long

£3,000-3,500

CHOR

A Worcester high-footed sauceboat, printed in

the ‘Smoky Primitive’ manner with chinoiserie

figures, the interior with bubbles, the foot and

internal rim with flower sprays in the famille

verte manner.

c1754-55

7½in (19cm) high

£600-700

WW

A Worcester patty pan, painted with the ‘Patty

Pan Angler’, with a figure fishing from a boat

with a willow tree, the interior with flowering

branches, the exterior with sprigs, workman’s

mark, broken and restuck.

c1753-54

5¼in (13.6cm) diam

£850-950

WW

A Worcester vase, painted with a ho-ho bird on

a scholar’s rock, flanked by prunus and orchid

flowers.

c1753-54

6¼in (16cm) high

£5,500-6,500

CHOR

A Worcester reeded coffee cup, painted with

famille rose flowers with a floral swag border.

c1753-54

2in (5.2cm) high

£400-500

WW
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The trailing floral and foliate imagery

inside and outside of the funnel is of

flowering peony branches, a staple of

Chinese art and decoration, and symbolic

of prosperity, luck, love and honour.

Also a staple of Chinese

decoration, bamboo – green shoots

of which are depicted growing here –

primarily signifies harmony and balance,

and is also considered lucky, particularly

in relation to health.

CLOSER LOOK - A WORCESTER WINE FUNNEL

A Worcester porcelain wine funnel with Chinese-inspired, polychrome enamel decoration.

c1754

4¼ (11cm) high

£15,000-20,000

CHOR

A Worcester coffee can, with the ‘Rock Warbler’

pattern, the long-tailed bird perched on tall

rockwork beside an ornamental fence and

flowering plants, with grooved strap handle,

workman’s mark.

c1755-58

2½in (6.5cm) high

£550-650

WW

A Worcester feather

moulded cup, painted in

London, with flower sprays.

c1755

2½in (6.2cm) high

£1,000-1,400

CHOR

A Worcester leaf-moulded

butterboat, the interior

painted with Oriental flower

sprays, a restored rim section.

c1755-56

3¼in (8.6cm) wide

£500-600

WW

A Worcester tankard, painted with the

‘Beckoning Chinaman’ pattern, peonies on the

reverse and a prunus branch extending around

the mug, anchor mark painted in red.

c1755-56

3½in (9cm) high

£5,500-6,500

CHOR

A Worcester teabowl and saucer, painted with

the ’Romantic Rocks’ pattern, a figure walking to

the edge of a jutting precipice on an island with

further rocks, a low hut and pylon trees, a further

figure in a boat to the foreground, workman’s

marks, a short rim crack to the saucer.

c1756

4¾in (12cm) wide

£1,300-1,600

WW

A Worcester mug, printed in black with a portrait

of Frederick II of Prussia, titled ‘1757’, the

reverse printed with Fame blowing her trumpets,

signed in the print ‘RH Worcester’ for Robert

Hancock, a short crack near the handle.

c1757

5¾in (14.5cm) high

£400-500

WW

A Worcester pickle leaf dish, printed with the

‘Heron and Bamboo’ pattern.

c1757-60

3½in (8.8cm) wide

£550-650

WW

The colour palette, originated in

China and referred to there as ‘fencai’,

meaning ‘pale colours’, is known

in Europe as ‘famille rose’, after its

dominant pink-coloured enamel.

This wine funnel may pre-

date by 170 years or so that

core tenet of Modernism,

that ‘form should follow

function’, but it most

certainly does, and in

doing so displays a purity

and elegance of line that’s

simply timeless.





[image: image]

WORCESTER

PORCELAIN

40

A Worcester Dutch jug, painted with flowering

prunus in the ‘Cabbage Leaf Jug Floral’ pattern,

workman’s mark.

c1758

7¾in (19.8cm) high

£400-500

WW

A Worcester cauliflower tureen base and

associated cover, modelled with florets enclosed

by leaves, the base printed with scattered

butterflies.

c1757-60

4¼in (10.5cm) wide

£950-1,100

WW

A Worcester mug, painted with tulips and other

flowers tied with blue ribbon, a colourful moth

and small sprigs to the reverse, grooved strap

handle, a section broken and restuck.

c1758

3¼in (8.7cm) high

£1,200-1,600

WW

A Worcester teabowl, coffee cup and saucer,

painted in the Chinese style with the ‘Hibiscus’

or ‘Honeysuckle’ pattern of flowers above a

Sacred Scroll, red insects in flight.

c1755-60

£1,600-2,000

CHOR

A Worcester printed and hand-coloured coffee

cup and saucer, with ‘Les Garçons Chinois’

pattern, one side with two Chinese figures on

Rococo scrollwork, the reverse with a figure

seated.

c1760

4½in (11.7cm) wide

£550-650

WW

A Worcester partridge tureen and cover,

modelled seated on a nest, minute chips and

wear.

c1758

6in (15cm) long

£1,800-2,200

DN

A Worcester dish, moulded with leaves within an

eight-lobed rim, painted in the ‘Sweetmeat Stand

Rose’ pattern, open crescent mark.

c1760-65

10¾in (27.5cm) wide

£2,000-2,500

WW

A Worcester finger bowl and stand, painted in

the European style with lilies and sprigs.

c1758-60

the bowl 2¾in (7cm) high

£1,100-1,500

CHOR

A rare Worcester mug, with dog and flower

design, initialed ‘J.P.W.’, with crescent mark.

c1760

3½in (9cm) high

£10,000-12,000

ROS
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A Worcester chestnut basket, cover and stand, pierced and applied with

flowers and with crabstock handles, some chips.

c1770

the stand 10½in (26.5cm) wide

£850-950

DN

A Worcester blue scale ground

tea canister, painted flowers in

gilt frame cartouches and a cover,

perhaps matched.

c1770

6¼in (16cm) high

£450-500

CHOR

A Worcester mug, printed in the

‘Milkmaids’ pattern.

c1770

3½in (9cm) high

£300-350

CHOR

A Worcester teabowl and saucer, painted

with fancy birds perched in branches, with gilt

caillouté decoration.

c1765

5in (12.6cm) diam

£600-700

WW

A Worcester junket dish,

painted with Asian flowers,

open crescent mark.

c1765

8¾in (22.3cm) wide

£800-900

WW

A Worcester dish, painted with flowers, within

gilt scroll borders, square seal mark.

c1760-70

9¾in (24.9cm) diam

£400-500

WW

A Worcester teacup and saucer,

decorated in the London atelier

of James Giles with flowers, blue

crossed swords and ‘9’ marks.

c1770

5¼in (13.7cm) wide

£550-600

WW

A Worcester blue and white sauceboat, painted

with the ‘One Porter Landscape’ pattern, the lip

and foot with moulded gadrooning, crescent

mark.

c1765

5¼in (13.5cm) long

£450-550

WW

A Worcester vase, decorated with two phoenixes

or other fancy birds perched on chrysanthemum

and rockwork, two panels of chrysanthemum

and banded hedges in the Kakiemon palette,

square seal mark.

c1770

6in (15.2cm) high

£600-700

WW
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A Worcester meat dish, painted with the ‘Garden

Table’ pattern, after a Chinese design, within a

Fitzhugh border.

c1772

11¾in (29.5cm) wide

£2,000-2,500

WW

A Worcester dessert plate, from the Reagan

service, painted in the Sèvres manner with a

flower spray within overlapping garlands.

President and Mrs Ronald Reagan were

presented with three dishes from this service

during a State visit to London.

c1775

8½in (21.5cm) diam

£800-900

WW

A Worcester dessert plate, from

the ‘Bishop Sumner’ service, in the

manner of Chinese famille verte

with a kylin and a phoenix to the

well, the rim with birds, flowers and

mythical beasts.

The pattern is a direct copy of a

Chinese original from the Kangxi

period (1662-1722) although the

palette is not true to the Chinese

porcelain. There are several Bishop

Sumners after whom the service

could be named - perhaps the

most likely are the brothers John

Sumner, Archbishop of Canterbury

(1780-1862) and Charles Sumner,

Bishop of Winchester (1790-

1874) - but as both lived in the

19thC the service cannot have

been originally made for them. It

is possible that a link was made

when the service was sold as part

of one of the bishops’ estates.

c1775

8¾in (22cm) diam

£350-450

WW

A Worcester saucer dish, after

a Chinese famille verte original,

painted with a dragon chasing a

flaming pearl, within a border of

two dragons and two phoenix,

flowers and foliage.

c1775

6¾in (17cm) diam

£1,100-1,500

CHOR

A previously unrecorded

Worcester slop bowl, painted

with a variant of the ‘Formal Rose

Spray’ pattern, with a narcissus

or passion flower, the reverse

with a flying insect, the interior

rim with a leaf and flowerhead

border, open crescent mark.

c1785

4¾in (12cm) diam

£550-650

WW

A Worcester Barr period ice pail and

cover, decorated with the ‘Royal Lily’

pattern, incised ‘B’ mark.

c1800

10¾in (27cm) high

£550-650

CHEF

Judith Picks

One of the best-known

of the early Worcester

decorative designs, the

‘Blind Earl’ pattern

is certainly one of my

personal favourites. Featuring rosebuds

and moulded leaves picked out in

polychrome enamels, and painted with an

insect, small sprays of flowers and leaves,

and scattered flowers, all within a lobed

rim with gilt C-scroll banding, it was – as

legend has it – named after the Earl who

initially commissioned it.

Specifically, George William, the 5th Earl

of Coventry, who, blinded in an hunting

accident in the 1770s, ordered a raised and

textured pattern that he could appreciate

through touch and feel, rather than sight.

In recent years, some doubt has been

cast on this story, relating to the pattern

possibly appearing before his accident.

However, the ‘Blind Earl’ name, some 250

years on, still endures, and I for one won’t

be letting this possible new truth get in the

way of a good story!

A set of six late 18thC

Worcester ‘Blind Earl’ plates,

with gilt scalloped edges

and decorated with single

rosebuds, flower sprigs and

sprays.

7¾in (19.5cm) diam

£3,000-3,500

L&T

One of a pair of Barr, Flight & Barr

Worcester sauce tureens and covers,

decorated in the Imari manner with

Chinese figures carrying parasols

and catching birds amidst

flowering

plants, ring handles with eagle

masks, marks.

c1805-10

6½in (16.8cm) high

£1,500-2,000 the pair

WW
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A Worcester Barr, Flight & Barr gilt-crested cream

tureen and cover, flammiform finial, cover with

impressed mark, small chip to finial, some minor

rubbing to the gilt generally.

c1810

6¾in (17cm) high

£1,000-1,400

DN

A Royal Worcester vase and inner cover, by

John Stinton, painted with Highland cattle in

landscape, signed, printed mark in puce, outer

cover missing, minor surface wear.

1919

8¼in (21cm) high

£1,500-2,000

TEN

An early 19thC Barr, Flight and Barr painted

porcelain urn, painted with flowers, painted

maker’s marks ‘BARR FLIGHT & BARR/ ROYAL

PORCELAIN WORKS/ WORCESTER/ LONDON

***/ NO. 1 COVENTRY STREET’.

14¼in (36cm) high

£6,500-7,500

L&T

A Royal Worcester vase and cover, by William

Ricketts, painted with still lives of fruit, signed,

printed mark in puce, surface wear.

1922

6¾in (17cm) high

£1,600-2,000

TEN

A late 19thC Royal Worcester reticulated cup

and saucer, of George Owen type, with printed

marks, date letter.

1881

£3,500-4,500

DN

A Royal Worcester vase, by Harry Stinton, painted

with Highland cattle in landscape, signed,

printed mark in puce, minor wear.

1934

6½in (16.5cm) high

£850-950

TEN

A Royal Worcester vase, by Harry

Stinton, painted with sailing boats

in a choppy sea, signed, printed

mark.

1903

4¼in (10.5cm) high

£350-450

WW

A pair of Royal Worcester Hadleigh

ware vases and covers, by William

Jarman, painted with roses, signed,

JH monogram and printed marks,

one cover restored, some wear to

gilding.

c1905

12½in (32cm) high

£1,000-1,400

TEN

A Royal Worcester vase and cover,

by Frank Roberts, painted with rose

sprays, signed, printed mark in puce,

wear to gilding.

1909

21¼in (54cm) high

£500-600

TEN

A Royal Worcester vase, by Harry

Stinton, painted with cattle in

Highland landscape, signed, printed

mark in puce, some surface wear.

1912

8½in (21.5cm) high

£1,300-1,600

TEN
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ESSENTIAL REFERENCE - AMERICAN TEABOWL AND SAUCER

These pieces have only recently been identified as early

American porcelain, believed to be part of a matched tea

service that reached England in the late 1760s or 1770s. They

are only the eighth and ninth recorded pieces of Bartlam

porcelain. Analysis of both the glaze and the porcelain body

place the teabowl and saucer within the ranges of the teapot

and of sherds excavated at the site of Bartlam’s factory in

Cain Hoy. Little is known of John Bartlam before he travelled

to America. The UK Register of Duties Paid of Apprentice’s

Indentures, 1710-1811, has a record of a payment made on 30

May 1761 when one Simon Chawner is apprenticed to John

Bartlam, Potter of Lane Delph, Staffordshire. Lane Delph

was one of the principal areas of the ceramics industry and

Bartlam would have been one of a growing number producing

creamware, pearlware and other earthenwares. He left England

around 1763, possibly in some debt, to settle in South Carolina

and set up business as a potter, establishing himself first in Cain

Hoy around 1765. The move was a canny one - South Carolina

was at the time one of the wealthiest and most fashionable,

with residents vying to have the latest and finest ceramics

shipped over from England. South Carolina was also part of

the lucrative kaolin belt, which shipped Cherokee clay by the

ton over to potters in the UK, including Josiah Wedgwood. In a

letter to his partner, Thomas Bentley, in May 1767 Wedgwood

writes, ‘I am informed they have the Cherok[ee clay] to a

Pottwork at Charles Town’, the potter in question undoubtedly

being John Bartlam. The proximity of a supply of kaolin, the

wealthy local clientele and his clear entrepreneurial spirit

meant it was inevitable that Bartlam tried his hand at making

porcelain to rival that being imported from England at great

expense. It is almost certain that he had help from someone

with knowledge of the porcelain industry, perhaps a fellow Brit

from one of the London factories, since not only is the Bartlam

body extremely close to several of the London concerns, the

decoration also bears similarities to some established patterns

at both Bow and Isleworth. By 1768 it appears that once again

Bartlam was having financial difficulties and was looking to

relocate his manufactory to Charlestown itself. This he seems

to have achieved by the end of 1770, but the Charleston

pottery failed and closed in 1772.

Bartlam relocated further inland

to Camden, backed by a man

called Joseph Kershaw, and

continued to produce pottery

there until his death in 1781.

An important and previously unrecorded American porcelain teabowl and

saucer, attributed to John Bartlam, Cain Hoy, South Carolina c1765-69,

printed with the ‘Man on the Bridge’ pattern, a solitary figure standing

on a bridge linking pagoda islands, the teabowl’s interior with a small

vignette of a hut beside a tree.

4½in (11.7cm) diam

£55,000-60,000

WW

A rare Caughley figure of a girl in

Turkish dress, wearing a headdress

and raised on a low scrolled base

applied with flowers and leaves,

detailed in blue, a little restoration.

This is one of only two Caughley

figures to have been identified,

after Geoffrey Godden drew

attention to their existence in his

book on Caughley and Worcester

Porcelains in the 1960s. John

Sandon identified a reference to

these figures in the Worcester

archives - a section titled ‘Goods

Rec’d from Tho’s Turner Esq,

Caughley’ includes the entry

‘Sept. 23 ‘89, 6 turks white @

9d - 4/6’.

c1790

4in (10.3cm) high

£5,500-6,000

WW

A Coalbrookdale documentary

teacup and saucer, painted with

birds within a puce and gilt rim, gilt

conjoined ‘CBD’ mark and dated.

1861

£500-600

CHOR

A Doccia cup and saucer, painted

with roses on a deep blue ground.

c1760-70

5½in (13.9cm) wide

£250-300

WW

A pair of Caughley custard

cups and covers, printed with

the ‘Willow Nankin’ pattern,

blue ‘S’ marks.

c1775-90

3¼in (8cm) high

£250-300

WW

A rare Caughley mustard pot and

cover, printed with the ‘Travellers’

pattern, after a print by Paul

Sandby, a family standing beside a

donkey, the reverse with a mother

and child in a rural landscape, ‘S’

mark to the underside, restoration

to the cover.

From 1775 to 1799, at Caughley

near Broseley in Shropshire,

Ambrose Gallimore and Thomas

Turner produced soft-paste

porcelain. They produced, in the

main, useful wares, tea services,

dinner services, and everyday

objects that would be used in the

households of the middle classes.

The porcelain was decorated

largely in underglaze blue,

although enamel colours and

gilding were also used.

c1790

3½in (9cm) high

£1,600-2,000

WW

A Doccia leaf cream or butter boat,

the stalk forming the handle, the

interior painted with an Oriental

flower spray.

c1760-80

4¼in (10.9cm) wide

£450-550

WW

A pair of Davenport

vases, painted with

two named views,

one with Hartlepool

and Deruenurater

(sic), the other

with Dunstanburgh

Castle and Deruenurater (sic).

19in (48cm) high

£1,200-1,600

CHEF
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A pair of late 19thC Dresden

porcelain figures, modelled as a

young man in 18thC dress carrying

a basket of flowers, his companion

holding a flower garland, with

underglaze blue cross mark and

incised ‘no.369’.

19¼in (49cm) high

£1,000-1,400

L&T

A Hague teabowl and saucer,

decorated with hens and puce

flowers, underglaze blue stork mark.

c1780

£350-400

CHOR

A 19thC Dresden porcelain figure of

an eagle, incised ‘2357’ and black

Dresden crown mark.

19¾in (50cm) high

£400-500

L&T

An ogee cup and saucer, decorated

at the Hague, with scenes of Venus

and Cupid, overglaze blue stork

mark.

c1780

£200-250

CHOR

A Frankenthal teapot, painted with

nuts and fruit, associated cover.

c1765

£400-500

CHOR

A Fulda jug and associated cover,

decorated with amusing scenes of

family life in the manner of David

Teniers, a child being spanked

while others cry in the corner, blue

crowned ‘FF’ mark.

c1760

5½in (14cm) high

£450-550

WW

A rare St James’s (Charles Gouyn)

model of a canary or finch,

perched on a low branch, the

plumage washed a pale yellow,

the tree stump painted with

flowers, possibly at the London

atelier of James Giles, the tail

restuck.

The flowers on the stump are

reminiscent of those described

as Type A by Bernard Watney in

‘The King, the Nun and Other

Figures’, ECC Transactions, Vol.

7, and were later described by

Stephen Hanscombe as likely

to have been the work of the

Giles workshop.

c1753

4¾in (12.1cm) high

£8,000-9,000

WW

A St James’s (Charles Gouyn) etui or bodkin case, painted in

the atelier of James Giles, with sprays of flowers, with gilt metal

mounts.

Charles Gouyn (d.1785), a Huguenot born in Dieppe, was a

jeweller with premises ‘at the Turk’s Head’, Bennett Street,

St. James’s, London. Gouyn helped Nicholas Sprimont (1716-

1771) set up the Chelsea Porcelain Factory around 1745,

but in about 1748 Gouyn left the Chelsea Porcelain Factory

and set out to compete with his own ‘Girl-in-a Swing’

manufactory, so-called after a figure in the Victoria & Albert

Museum which has given its name to a whole class of similar

porcelain figures. Gouyn’s factory also made small scent

bottles, etuis etc. usually with gold or gilt metal mounts

collectively known as ‘toys’. Some ‘Girl-in-a-Swing’ products

appear to imitate Chelsea porcelain models and vice versa.

c1753-55

3¾in (9.7cm) high

£2,500-3,000

WW

A modern Herend ‘Fruit and Flowers’ pattern part dinner service,

comprising 16 dinner plates, 14 breakfast plates, 14 soup plates, 16

side plates, a pair of oval serving dishes, a double-lipped two-handled

sauceboat and an oval serving dish or stand, with blue printed factory

marks.

£5,000-6,000

DN
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A Limehouse moulded cup, with crabstock handle moulded with prunus

flowers.

c1746-48

2½in (6.5cm) high

£4,000-5,000

CHOR

An English porcelain cup or wine

taster, of peach shape, painted

with a leaf spray, a sprig to the

interior with flying insects, on a

twig foot extending to a handle,

two small filled rim chips.

This was originally thought

to be Longton Hall, but lacks the moulding of other similar cups

produced by the factory at this time. There are decoratively some

similarities with Limehouse porcelain of the same period.

c1755

6¼in (15.6cm) wide

£1,100-1,400

WW

A pair of Loosdrecht câchepots

and stands, painted possibly by

Fidelle Duvivier, with figures at

the water’s edge beneath trees,

a village in the distance, the

reverses with vignettes of trees

and statuary, painted ‘M:OL’

marks, some gilt wear.

c1780-84

4in (10.3cm) high

£3,500-4,000

WW

A Hoschst teacup and saucer, painted to the

rim with green diaper panels suspending floral

swags, scattered insects, wheel marks.

c1770

£250-300

CHOR

An Isleworth sauceboat, moulded with a floral

design and painted with European flower posies,

a band of daisies on a trellis ground to the rim, a

footrim crack.

The Isleworth Porcelain Factory was

established by Joseph Shore who came

to Isleworth, possibly from Worcester, in

1757. As well as making porcelain, this

manufactory also made cream coloured

earthenware and slipware. Joseph Shore’s

daughters Ann and Mary married Bristol

delftware potters Benjamin Quarman

and Richard Goulding who both came to

Isleworth. The factory remained in the Shore,

Quarman and Goulding families until its

closure in 1831.

c1768-75

6¼in (16.2cm) wide

£550-650

WW

A Hochst teabowl and saucer, decorated with a

bullfinch perched on a branch.

c1780

£300-350

CHOR

A Kloster Veilsdorf teacup and saucer, painted

to the rim with a trellis suspending ribbon-tied

floral swags on which perch birds, with Classical

urns, blue cv marks.

c1770

£450-500

CHOR

An Isleworth feeding cup, printed with gillyflower

or carnation and other flowers and moths, the

bowl half covered and issuing a curved spout,

with two shell-shaped handles, a few small

chips.

All of the known examples of Isleworth

feeding cups are decorated with the same

series of floral prints.

c1770-85

7in (18cm) wide

£2,000-3,000

WW

An English porcelain pickle dish, possibly

Limehouse or Pomona, painted with a flowering

branch issuing from two pencilled leaves.

c1745

4¾in (12cm) wide

£1,600-2,000

WW
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A Ludwigsburg plate, painted with flowers

including rose, forget-me-not and heartsease,

blue crowned interlaced Cs mark.

c1760-70

11½in (29cm) diam

£140-180

WW

A Mennecy silver-mounted snuff box or

bonbonnière, modelled as a large pear, the

inside cover painted with a flower spray, Paris

discharge mark to the mount, restored.

Mennecy porcelain is a French soft-paste

porcelain from the manufactory established

under the patronage of Louis-François-Anne

de Neufville, Duc de Villeroy (1695-1766)

and, from 1748, housed in outbuildings (‘les

petites maisons’) in the park of his Château

de Villeroy, and in the nearby village of

Mennecy (Île-de-France). The history of the

factory remains somewhat unclear, but it is

regarded as producing between about 1738

and 1765.

c1740-50

2¾in (7cm) high

£1,500-2,000

WW

An 18thC Ludwigsburg figure, modelled by

Johann Christian Wilhelm Beyer, the naked

fisherman standing on a rocky base, holding a

net with a dolphin.

c1770

8¼in (21cm) high

£1,200-1,600

CHEF

A pair of Minton

vases and covers,

with two panels

painted with the

profiles of Classical

figures, with

scrolling acanthus.

11¾in (30cm) high

£1,300-1,800

CHEF

A Mennecy silver-mounted snuff box, painted

with flower sprays, the silver mount with French

control marks, cracked and chipped.

c1750

2¾in (6.9cm) wide

£120-160

WW

A Naples white glazed porcelain figural group,

modelled as Pan and a female nude on a see-

saw made from a tree trunk, supported by two

infants, with crown mark in blue.

19¼in (49cm) wide

£550-650

CHEF

A late 18thC Naples porcelain

cream jug, painted to two sides

with a Classical maiden wearing

long diaphanous robes, the spout

moulded with a bearded mask,

crowned blue ‘N’ mark, with

damages.

3¼in (8cm) high

£200-250

WW

A pair of early 19thC Paris porcelain

gold ground vases, in the Empire

style, probably by Dartes Frères

or Nast, painted with scenes of

peasant life, both have gilt wear,

the vase with the scene of the boy

stealing washing has glued repair

to the handle, base section to the

other has been broken and repaired.

17in (42.8cm) high

£950-1,100

MART

From a set of 16 Nymphenburg plates, 5 plates printed and painted with

floral bouquets.

c1900

10in (25cm) diam

£1,000-1,500 the set

CHOR
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A Paris porcelain cabinet cup and saucer, the cup

painted en grisaille with a panel of a lion, on

three paw feet, gilt CM monogram and ‘1815’

mark.

c1815

6in (15.2cm) high

£600-700

WW

A rare Vauxhall sweetmeat stand, formed of

three scallop shells, painted with chrysanthemum

sprays.

Only a small number of Vauxhall pickle

shells of this form are recorded, including an

example from the Watney Collection of the

same pattern.

c1756

7¾in (19.5cm) wide

£2,500-3,000

WW

A Saint Cloud white-glazed coffee cup and

trembleuse saucer, moulded in the artichoke

manner with bands of overlapping petals, the

cup with a moulded angular handle.

c1730-40

5¼in (13.1cm) diam

£1,500-2,000

WW

A Vauxhall mug,

painted with a

chinoiserie scene

with a figure on a

bridge, with a hut

before mountains,

rim chip.

In 1751 a licence to mine soaprock was taken

out by Nicholas Crisp and John Sanders.

The soft-paste porcelain was of the soapy

type with some added calcium. Wares and

figures were produced in underglaze blue

and polychrome. John Sanders died in 1758

leaving Crisp to carry on till 1763 when he

became bankrupt. The stock was finally sold

up in 1764.

c1755-58

4¾in (12cm) high

£750-850

WW

A large Spode bowl, decorated in pattern 1645,

with flower sprays, in the Imari palette.

c1820-30

11¼in (28.5cm) wide

£300-350

WW

A Vauxhall figure of a lady, her left arm on a

stump beside her and holding an empty bowl,

applied flowers and leaves before her, some

repairs.

c1755-58

5¾in (14.5cm) high

£400-500

WW

A Joseph Hannong

Strasbourg porcelain

model of a pug dog, a

doleful expression on

his face, the base with

sponged black decoration

and puce sprigs, impressed

‘H’ over ‘F733’ and ‘A3’

marks, a little chipping.

c1770-75

3½in (9cm) high

£1,100-1,500

WW

A pair of Tournai plates, painted with the ‘Ronda’ pattern of prunus and

peony issuing from rockwork, the rims with sprays of Asian flowers, blue

crossed swords and + marks.

c1770-80

9½in (24cm) diam

£250-300

WW
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A Vauxhall figure of a putto, emblematic of the

Arts, modelled as an artist with a palette and

paintbrush, sketching a portrait on a plaque,

restoration to his painting.

c1760

5¼in (13.5cm) high

£1,200-1,600

WW

A Vienna coffee cup and saucer, the cup painted

with merchants unloading from a boat, the

saucer with a standing figure, gilt scroll rims,

blue hive marks to bases.

c1760

£250-300

CHOR

A mid-18thC London-decorated Chinese

porcelain jug and cover, painted in the atelier of

James Giles with flowers, some restoration to

the cover.

5¼in (13.5cm) high

£400-500

WW

A late 19thC Vienna style charger, painted with

the Triumph of Bacchus and Ariadne, blue shield

mark.

14½in (36.5cm) diam

£1,000-1,400

DN

A pair of 19thC Helena

Wolfsohn porcelain covered

vases, decorated with panels

of equestrian scenes after

Wouwerman, and botanical

studies, underglaze blue ‘AR’

mark.

20in (51cm) high

£1,300-1,800

L&T

An 18thC London-decorated Chinese soft-paste

porcelain vase, painted with flowers including

rose, heartsease, forget-me-not and tulip, the

shoulders and neck applied with squirrels, some

restoration.

7in (18cm) high

£350-450

WW

A Vienna hot water jug and cover, painted with

flower sprays and scattered sprigs, the cover with

a strawberry finial, blue shield mark, indistinct

impressed date code.

c1775

7in (17.5cm) high

£200-300

WW

A mid-18thC London-decorated Chinese

porcelain spoon tray, with original incised anhua

decoration, later decorated probably in the

atelier of James Giles with ‘Type B’ flower sprays,

small sprigs and a butterfly, brown line rim, a

small rim chip.

5in (12.9cm) wide

£300-400

WW
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THE POTTERY MARKET

Like most areas, pottery collectors have been affected

by the economic climate and global pandemic. As

always, when good, rare, early and, especially, dated

pieces come fresh to the market, top prices are paid.

Mid-priced and low-end pieces have struggled,

particularly if they were produced in large quantities,

such as some of the more common transfer-printed

Staffordshire patterns. Delftware again has to be

early and of a rare shape and decoration to achieve

a strong price –the documentary Liverpool ‘brig’

charger (see page 53) is a good example. For the

more modest collector who is interested in delft

and slipware it is an excellent time to buy – there

is strong competition for the top-end pieces, but the

market is generally sluggish for the more common

pottery.

Victorian pottery and Staffordshire figures have

to be exceptionally rare and early to attract interest.

A good example is the salt glazed bear baiting jug

(see page 69). There is still the problem of fake

‘Staffordshire’ coming from the Far East – I have

seen examples on both sides of the Atlantic. They

are really quite easy to spot, as they don’t have

the same quality of period examples, although the

quality is improving.

There have been some dramatic prices paid for

some early pottery, particularly the Italian maiolica

istoriato ware plates, dishes and apothecary jars

created in the 16thC. A very good example is the

maiolica winged horse Pegasus dish (see page



59). Interest in good and early (16thC) Hispano

Moresque pottery remains strong, but little comes

to the market. Mason’s ironstone has to be an

interesting shape with good strong colours to

make any money. Good quality early Wedgwood,

particularly if the piece has unusual colour

combinations, seems to be selling better in US

sale rooms.

The market for creamware, pearlware and

prattware is still quite sluggish, with little of real

note coming on to the market. Toby jugs have to be

a rare shape to attract interest.

The American market for pottery is generally

stronger than the UK market. Good quality pre-1830

pottery is still in demand. Due to the pandemic,

business is mainly through the internet, as we are

obviously not seeing the number of American buyers

travelling around the country as in the past.

American stoneware also continues to have a

strong collectors’ market, particularly for rare shapes

and makers and the more unusual designs. Redware

has seen a sluggish period where only the most

unusual pieces fetch high prices. A good example

of this is the redware bowl, attributed to Henry

Adam on page 71. The market for Mochaware

remains strong.

In general it is a great time to buy!
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Above:

A rare Bristol delftware documentary Adam and Eve charger,

the first couple depicted flanking the Tree of Knowledge, the serpent

brightly enamelled and entwining the tree trunk beneath sponged

green foliage, the dish inscribed ‘John Archer 1755’ in blue, broken

and repaired.

1755

10¼in (26cm) diam

£8,500-9,000

WW

Top Left:

A late 19th/early 20thC

French faience figure of a lion,

perhaps Rouen.

28½in (72.4cm) high

£600-700

WW
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ESSENTIAL REFERENCE - ENGLISH DELFT

Production of tin-glazed earthenware was initiated in England

c1567 by two émigré Dutch potters from Antwerp. By the

mid-17thC, when the town of Delft in Holland had become

the leading European centre of, and given its name to, such

tin-glazed earthenwares, the English equivalent became best-

known as ‘English delft’.

l

Like its Dutch counterpart (see pages 56-57), early English

delft was largely inspired, in both form and decoration,

by Chinese export blue-and-white porcelain, and then

gradually acquired its own indigenous imagery, and a more

extensive polychrome palette.

l

Generally, English delft decoration is more naïve,

less formal, and less intricate than Dutch Delft; many

aficionados think it often displays a greater freedom of

artistic expression than its Dutch equivalent.

l

English centres of production included: Aldgate, Southwark,

Lambeth and Vauxhall, in London; Norwich; Bristol;

Wincanton; and Liverpool, and there was also notable

centres beyond the English borders in Glasgow, Belfast and

Dublin.

l

The English delft industry thrived, as did Dutch Delft,

until the mid-18thC, when it was mainly supplanted by

creamware (see pages 61-62).

A Bristol delftware

‘Farmhouse’ plate, painted

with a bold cockerel in

yellow, blue and red,

standing between sponged

manganese trees, with a flock

of birds in flight above.

c1720-30

8¾in (22.5cm) diam

£3,000-4,000

WW

A Bristol delftware

‘Farmhouse’ plate, painted

with a bold peacock

in yellow, blue and red,

standing between sponged

manganese trees.

c1720-30

8¾in (22.3cm) diam

£1,600-2,000

WW

A Bristol delft posset pot, with floral decoration,

hairline crack to base, glaze wear.

c1730

7¼in (18.5cm) high

£3,000-4,000

POOK

A Bristol delftware plate, of Bowen type, painted

with two ladies in a European landscape before

a house and beneath tall sponged trees.

c1760

9in (22.7cm) diam

£350-400

WW

A delftware plate, possibly Bristol, painted with

a Long Eliza figure holding a parasol before

buildings and a figure fishing, inscribed ‘A V

1748’.

1748

9in (22.5cm) diam

£1,300-1,600

WW

A Bristol delftware tile, with a bird on a stump,

painted in red, blue and yellow within a

manganese outline, with a floral ‘bianco-sopra-

bianco’ border.

c1760

5¼in (13.2cm) high

£600-700

WW

A pair of Bristol delftware chargers, with a

large insect in flight above a bird perched on a

flowering branch beside an ornamental fence.

c1740-60

13½in (34cm) diam

£5,000-6,000

WW

A Bristol delftware marriage plate, painted with

figures in boats and fishing from an island before

buildings and a tall tree, inscribed beneath with

‘P R M’ above the date, a 3½in (9cm) rim crack.

1770

9in (22.8cm) diam

£900-1,100

WW





[image: image]

ENGLISH DELFT

POTTERY

53

The decorative border around the rim

comprises cross-hatched trellising,

interspersed with stylised flowerheads.

Although trellising – a support for

garden plants – initially appeared as

a motif in European decoration in the

Middle Ages, the inspiration

here is the Chinese

vocabulary

of ornament.

Identification

of subject

(and additional

provenance) is

available beyond

the inscription: the Lloyd’s

Register of Shipping in 1764

records the ‘John and Mary’ as

a single-deck brig built in 1756

at Yarmouth; sailing to Leghorn

under Capt. P. Crombies; owner

J. Spencer.

CLOSER LOOK - LIVERPOOL DELFTWARE SHIP CHARGER

A rare documentary Liverpool delftware charger with a two-masted brig at

sail and inscription, within a floral and trellis border.

c1756

14¼in (36.2cm) diam

£6,500-7,500

WW

A pair of Lambeth delftware plates, painted with a Chinese lady holding a

fan, beneath curved branches.

c1750-60

8¾in (22.5cm) diam

£550-650

WW

A pair of mid-18thC Lambeth delft chargers, painted with a seated figure

beside a river, with repaired chip, hairline crack and minor glaze losses to

rim.

13½in (34cm) diam

£500-600

SWO

A Liverpool delftware ship

bowl, painted with a 3-masted

British frigate with 16 cannons

in 2 rows, the exterior with a

Chinese pagoda landscape.

The majority of ships

depicted on delftware relate

to trading and a warship of

this type is unusual.

c1750-60

9¼in (23.3cm) diam

£1,500-2,000

WW

A Liverpool delftware tile,

printed by John Sadler, with

a courting couple beside a

pineapple plant in a formal

garden setting.

This design is adapted from

plate 32 of ‘The Ladies’

Amusement’, with alterations

to the background. It is one

of very few designs of which the mirrored version is also known.

c1757-61

5in (12.8cm) high

£250-300

WW

A Liverpool delftware tile,

decorated with a Chinese figure

holding a cooking pot, with

chrysanthemum corner mons in

blue.

Cf. Anthony Ray, ‘English

Delftware Tiles’, p.231, no.571

for a similar tile. A fireplace

lined with these tiles can

be seen at Aston Hall in

Birmingham.

c1750-70

5in (12.5cm) high

£400-500

WW

A delftware plate,

possibly Liverpool, painted

with bamboo and peony, the

scalloped rim with four flower

sprays, inscribed ‘I P 1757’.

1757

9in (23cm) diam

£1,200-1,600

WW

Blue-and-white ware

bowls and, as here, chargers

decorated with ships were a

speciality of the port-city of

Liverpool’s ceramic factories,

especially during the 1750s

and ‘60s.

The attention to detail,

albeit quite stylised,

evident in the painting

of the vessel – which

extends to crew members

visible on deck – suggests

it may well have been

by the Liverpool artist

William Jackson

(1730-1803).
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A Liverpool delftware woodblock

tile, printed by John Sadler, with a

Dutch canal scene.

c1760

5in (12.8cm) high

£1,300-1,700

WW

A Liverpool delftware tile, with

a dancing Chinese figure beside

another figure holding a stick.

c1760-70

5in (12.7cm) high

£1,100-1,400

WW

A documentary delftware plate,

possibly Liverpool, inscribed with

‘Success to the Old Boy at Gasting

Thomas Knowles 1763’, rim

chipping.

1763

9in (23cm) diam

£3,500-4,000

WW

A London delftware apothecary or

pill slab, possibly Mortlake, painted

with the arms of the Worshipful

Society of Apothecaries above the

motto ‘Opiferque Per Orbem Dicor’.

c1785

12in (30.4cm) high

£8,000-9,000

WW

A dated London delft wine bottle,

inscribed in blue ‘CLARET 1642’,

with strap handle.

1642

7in (18cm) high

£6,500-7,000

DN

A delftware blue dash charger,

possibly Brislington, painted

with three tulips and long leaves

unusually issuing from a chequered

vase, with a blue dash rim, the

underside with a thin buff glaze.

c1680

13½in (34.5cm) diam

£8,500-9,500

WW

A London delftware ‘Royal’ dish, painted with a portrait of William and

Mary, each crowned, the dish broken and riveted.

William and Mary were proclaimed King and Queen as joint

sovereigns in 1689 and reigned together until Mary’s death in 1694.

A number of fragments found by Garner in Lambeth correspond with

this design.

c1690

8¾in (22cm) diam

£2,000-2,500

WW

An Irish delftware plate,

possibly Dublin, painted

with flowers, blue numeral

‘2’ mark to the underside.

c1760

9in (23cm) diam

£550-650

WW

A Dublin delftware water bottle

or guglet, painted with the

‘Feathers in a Vase’ pattern

after Chinese porcelain, a chip

to the rim.

c1760

10¼in (26cm) high

£450-550

WW
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A delftware flower brick, painted with landscape scenes of figures in boats

beside trees and buildings, the recessed top with 18 holes flanking a

central opening.

c1760

4¾in (12cm) wide

£2,500-3,000

WW

An English delftware ointment

pot, painted in manganese with

‘The Queen’s Dentifrice’.

c1775

2in (4.8cm) high

£2,000-2,500

WW

A rare English delftware King

of Prussia plate, painted with a

portrait of Frederick II of Prussia

between the letters ‘KP’.

c1757-60

8¾in (22cm) diam

£2,500-3,000

WW

A rare Glasgow delftware plate, painted with a

boat at sail before a small building, the rim with

leaves and grapes.

c1760

9¼in (23.5cm) diam

£300-350

WW

A delftware flower brick, painted to the longer

sides with a figure in a boat before a windmill

and a low hut, the shorter sides with flower

sprays, with restoration.

c1740

6¼in (16.2cm) long

£400-500

WW

An English delftware plate, inscribed with the

letter ‘Y’ over the initials ‘W M’ above the date,

all within a circlet of crossed leafy branches,

plate broken and restored.

1710

8½in (21.8cm) diam

£800-900

WW

A delftware flower brick, painted with buildings

to the long sides, the short sides with a figure

punting two others in a small boat, with a little

chipping.

1750-60

5¼in (13.4cm) long

£650-750

WW

A delftware puzzle jug, decorated on one side

with a panel of a castle flying a pennant, the

other with a figure and a Chinese pagoda, the

body inscribed with the traditional four line

wager above the inscription ‘O S M 1741’, one

spout broken and restuck.

1741

6½in (16.5cm) high

£3,500-4,000

WW

A delftware flower brick, one side painted with

a pagoda landscape, the reverse with flowering

peony, bamboo and rockwork, one short side

with a Chinese figure, the other with a figure

crossing a bridge, the top painted with flowering

plants, some faults.

c1750-60

7¼in (18.3cm) long

£650-750

WW
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ESSENTIAL REFERENCE - DUTCH DELFT

Dutch potters were making tin-glazed earthenware –

originally often in imitation of maiolica from Spain and Italy –

as early as the late 15thC. The attribution ‘Delft’ derived from

that city becoming the most important centre of production

during the second half of the 17thC, although others included

Amsterdam, Delftshaven, Gouda and Haarlem.

l

The industry expanded rapidly from the mid-17thC as supply

chain problems with the Orient disrupted the import of

Chinese porcelain and Dutch potters looked to fill the gap

in the market. One consequence of this is that the form and

decoration of earlier Dutch Delft pieces is often Chinese in

style.

l

Gradually, however, Dutch Delt developed a style of its

own, not only in terms of imagery – such as Biblical scenes,

local city and rural landscapes, and European flora and

fauna – but also with the addition of colours such as purple,

red, yellow, green and black to the original ‘blue-and-white’

palette.

l

By the mid-18thC, many Dutch Delft factories had gone

out of business, largely due to competition from rapidly

expanding European porcelain production, as well as the

development of more durable and refined earthenware,

notably creamware (see pages 61-62).

A late 17thC Delft plate,

painted in the Kraak manner,

with a censer of flowering

plants before a fence, within

a border of flower stems and

auspicious objects.

8½in (21.7cm) diam

£350-400

WW

A Dutch Delft portrait plate

of William III, with central i

mage flanked by tulips, small

rim flakes and glaze wear.

c1690

8½in (21.5cm) diam

£2,000-3,000

POOK

A mid-18thC Dutch Delft charger, decorated

with a bird, flowers and fruit, glaze loss to rim

and chip.

13½in (34.5cm) diam

£300-400

SWO

An 18thC Delft

ring puzzle jug,

painted with fruiting

grapevine, the tall

neck pierced with

a scrolling floral

design, the neck

with three knopped

spouts, the handle

formed as a serpent

painted with fish,

with small damages.

10in (25.5cm) high

£1,000-1,500

WW

An 18thC Delft marriage plate, decorated with

holding hands and two love hearts, inscribed

‘Dirk Van der Merr and Johanna Kox’, date to

the reverse.

1793

9in (23cm) diam

£450-500

CHEF

An 18th/19thC Delft tobacco jar, painted with

a Native American sitting beside a jar inscribed

‘Pompadoer’ [sic], marked for the Three Bells

(Drie Klokken) factory, with a later brass cover.

15½in (39cm) high

£750-850

WW

A pair of mid-18thC Dutch Delft drug jars and

gilt-metal covers, cartouche with peafowl and

putto, reading ‘U MARTIAT’ and ‘C ROS:RUB’,

the former with ‘P’ mark to the base, possibly

for the De Twee Scheepjes factory, with tin glaze

nibbles and small chips.

14½in (37cm) and 13¾in (35cm) high

£1,100-1,400

DN

A Delft tobacco jar and

cover, decorated with a

sailor smoking a pipe above

the inscription ‘Devries

Schetures Chipper’, with a

brass cover.

14½in (37cm) high

£550-650

CHEF
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A pair of Delft tobacco jars and covers, each

decorated with an indigenous figure smoking a

pipe seated by a jar, one inscribed ‘Havana’, the

other ‘Pompadoe’, with brass dome covers.

14½in (37cm) high

£2,500-3,000

CHEF

An 18thC Delft punch bowl, De Paauw factory,

painted with flowers, iron red mark.

10¼in (26cm) diam

£700-800

L&T

A pair of 19thC Delft models of cows, bases

moulded and decorated with frogs and snakes,

their coats decorated in enamels with floral

stripes, small damages.

9¼in (23.5cm) wide

£1,200-1,600

WW

A Delft panel of six tiles, depicting a rearing

horse before a town.

15in (38cm) wide

£550-650

CHEF

A small pair of 18thC Dutch Delft models of

cows, bases marbled in green, yellow and

manganese, minor faults.

4½in (11.5cm) wide

£850-950

WW

A pair of 19thC Delft vases and covers, painted

with peacocks amid foliage, the covers with lion

finials, both with restoration.

20½in (52cm) high

£4,500-5,000

DN

A set of seventy-three 18thC Delft manganese tiles, decorated with either topographical, religious,

or historical images or scenes from everyday life.

5¼in (13cm) wide each

£2,500-3,000

CHEF

A pair of 18th/19thC Delft models of cows,

their coats decorated with floral and cornucopia

designs, red ‘APK’ monogram marks after Pieter

Kocx, minor restoration to three horns.

9in (23cm) long

£500-600

WW

A pair of Delft gilt-metal mounted lamps,

decorated with chinoiserie scenes of figures in a

garden, with detachable fittings.

22½in (57cm) high

£1,300-1,600

CHEF
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An early 18thC Frankfurt type jar and cover, painted in Chinese style,

large section of foot re-stuck, two sections of neck restored, rim of cover

restored, fritting throughout.

23¾in (60cm) high

£4,000-5,000

DN

A Talavera or Puente del

Arzobispo faience dish, from the

‘Three Colour Family’, painted

with a profile portrait of a man

wearing a hat, the rim with

foliate sprays, a section of the

rim broken and repaired.

c1660-80

12½in (32cm) diam

£200-300

WW

A 17thC Birnkrug pewter lidded

tankard, painted with buildings

and trees, the lid engraved

‘CRE/1699’.

8¾in (22cm) high

£450-550

CHEF

An 18thC Nevers faience jardinière, painted

with landscape panels with mask handles, on a

circular foot with stiff leaf design.

17¾in (45cm) high

£600-700

WW

A mid-18thC Brussels faience cabbage tureen

and cover, probably by Philippe Mombaer, the

sides applied with slugs, raised on scrolled stalk

feet, with some repairs.

11in (28cm) diam

£300-350

WW

An 18thC French faience portable commode or

‘thunderbox’, possibly Lille, painted with floral

swags in the Berainesque manner, with later

ebonised base and round cover.

13½in (34cm) high

£1,100-1,400

DN

A pair of Spanish faience albarelli, Castille or

Aragon, painted with an elephant with a castle

resting on its back with the letters ‘FA’ either

side, the letter ‘I’ beneath, some faults.

c1770

10in (25.5cm) high

£600-700

WW

A late 18thC French faience puzzle jug, probably

Le Croisic, the neck pierced with a stylised floral

design.

7½in (19cm) high

£130-160

WW

A German faience tankard,

enamelled with a figure

in Middle Eastern dress,

flanked by trees, the

hinged pewter lid inscribed

‘J C M 1789’, the handle

broken and restuck.

1789

10in (25cm) high

£200-250

WW





[image: image]

MAIOLICA

POTTERY

59

Judith Picks

While unusual and

striking shapes can be

one of the attractions of

Italian maiolica – I have

in mind some coffee

pot-like wet-drug jars, urn-like vases,

and intricately reticulated plates – the

overriding visual appeal almost invariably

resides not in the form of the piece, but

in the artistic skills of the decorator and

the warmth and vibrancy of the palette

employed. That’s certainly the case with

this rather splendid Italian maiolica dish,

which probably dates from the 17thC.

Mythological figures and events were a

particularly popular source of imagery on

16thC and 17thC Italian maiolica, and in

this instance the winged horse Pegasus,

offspring of Olympian god Poseidon and

the Gorgon Medusa in Greek mythology,

provides the subject. One of the many

legends associated with Pegasus – who

is rather appealingly depicted here in a

rather chubby, almost cherub-like manner

– is that whenever his hooves struck the

earth a spring of water burst forth, and

that is probably what is being portrayed

within the surrounding landscape.

Pleasingly rendered in a warm, organic

palette of high-fired yellow, ochre, orange

and green, contrasted with pale and lapis-

like blues – the

latter for rocks

and mountains

– it’s a

composition

I’d very

happily play

permanent

host to!

An Italian maiolica dish, with Pegasus leaping a

river, a long, riveted crack.

12¼in (31cm) diam

£4,000-4,500

WW

A Naples maiolica albarello,

painted with St Francis receiving

the stigmata, inscribed above the

foot with ‘Matteo Lofreda’, with

rim cracks.

c1740

9in (22.7cm) high

£300-350

WW

A Faenza maiolica ‘Famiglia Gotica’

albarello, inscribed in blue ‘DIA.

CASSIA.C.MAN ‘, with flat chips to

upper rim, minor chips to foot rim,

some glaze loss.

According to Drey, Cassia Lignea

or Cassia Cinnamon is the bark of

the tree ‘Cinnamomum cassia’.

c1480

9in (22.5cm) high

£3,500-4,000

TEN

A mid-17thC Montelupe maiolica dish, painted

with a nobleman on horseback in landscape, two

rim chips and 4¾in (17cm) hairline crack from

rim to centre.

13in (33cm) diam

£1,600-2,000

TEN

A late 16thC Castelli D’Abruzzo

maiolica blue-ground dish (piatto

‘alla Turchina’) from the Cardinal

Farnese service, with the Farnese

Arms beneath galero suspending

tassles, two shallow scrapes, rim

chips, some surface wear.

Cardinal Alessandro Farnese (1520-89) is thought to have ordered

the service referred to as ‘alla Turchina’ from Castelli sometime

between 1574 and his death in 1589. It appears as ‘servitio da

credenza di maiolica turchina miniata d’oro con arme del Sr.

cardinale Farnese’ in the inventories of the Palazzo Farnese in Rome

in 1643 and 1653. Other contemporaneous copies of the Farnese

service also exist. There are two more elaborate plates bearing the

date 1574 to be found in the Museo Nazionale di Capodimonte. The

attribution of Castelli is generally based on these two plates and

excavations of blue-ground material in Abruzzo.

7in (18cm) diam

£2,000-2,500

DN

A late 17thC Montelupo maiolica equestrian

charger, painted with a soldier brandishing

a sword as his horse gallops between trees,

cracked.

12½in (32cm) diam

£400-500

WW

A late 16thC Italian (Faenza)

maiolica crespina, by Virgiliotto

Calamelli, painted with an episcopal

armorial of a bishop, depicting

confronting lions, ‘VR’ and ‘AF’

monograms to the underside, with

some damages.

10¼in (26.2cm) diam

£1,300-1,600

WW

A late 17th/early 18thC Italian maiolica charger,

probably Castelli, Abruzzo, painted with a central

horse boss within two bands of horses and

stylised foliage.

6½in (42cm) diam

£2,000-3,000

DN
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An 18thC Italian maiolica albarello,

probably Savona, titled

‘Cons

di Antos’ between leaf swags in

blue and manganese, some glaze

chipping.

7½in (18.8cm) high

£200-300

WW

A late 19thC Cantagalli Iznik-style

vase, painted in typical shades of

blue, red, green and black, with

flowerheads under intersecting

saz leaves, the shoulders with two

crescent handles with a flowerhead

border, black cockerel mark.

16¼in (41.5cm) high

£3,500-4,000

WW

A pair of late 19thC Cantagalli

maiolica pedestal urns, decorated

with allegorical figures, with

scrolling snake handles, cockerel

mark to base.

11¾in (30cm) high

£1,200-1,600

L&T

A 19thC maiolica charger, painted

with a Classical scene depicting

Marcus Aurelius.

16¼in (41.5cm) wide

£350-400

CHEF

A pair of maiolica chargers, in 17thC Urbino style, decorated with Classical

scenes, ‘GM’ marks to the reverse.

15¾in (40cm) diam

£650-750

CHEF

A rare late 19th/early 20thC Cantagalli pottery plaque, decorated with

a detail of Benozzo Gozzoli’s ‘Angels Worshipping’, the heavenly host

gathered before a scene of mountains, buildings, a lake and trees; a parrot

in the foreground, with gold lustre detailing, signed to the reverse with a

large cockerel.

20¾in (52.3cm) high

£14,000-16,000

WW

An Italian cylindrical drug jar, decorated in puce

with a cartouche, inscribed ‘UNG MOND API’.

9¾in (24.5cm) high

£300-400

CHEF

An Italian maiolica bulb pot, painted with birds

and flowers, formed with three bulb holes and

three handles, rim with 2in (5cm) long repaired

section.

c1900

7in (18cm) diam

£150-200

DN

A pair of 20thC Italian maiolica vase-shaped

table lamps, with zoomorphic masks and pierced

handles, decorated with birds and animals amid

foliage and grapes.

18½in (47cm) high

£2,500-3,000

CHEF
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ESSENTIAL REFERENCE - CREAMWARE

Emerging in the mid-18thC, creamware was developed

in Staffordshire as a more affordable alternative to very

expensive porcelain, and a finer and more durable alternative

to tin-glazed earthenware (delft or faience).

l

The initial formula for creamware is credited to Thomas

Astbury, c1720-40, who fired at low temperature a mix

of flints and Devonshire clays covered with powdered

‘smithum’ (lead) to produce a hard, whitish earthenware

with a rich, yellow-tinged glaze.

l

From c1740 improvements in constituents and firing

were made by Enoch Booth, producing a cream-coloured

earthenware with a lustrous glaze of uniform tint and

thickness.

l

Further improvements were made by the great

entrepreneurial industrialist Josiah Wedgwood, with the

help of potters Thomas Whieldon and William Greatbatch:

in 1759 the cream colour was made whiter; in 1760 a glaze

was developed which concealed underlying blemishes while

making it totally impervious to liquids and scratch-resistant

to cutlery; and in 1775, more purified ingredients made the

body even stronger and lighter.

l

Following a royal commission from Queen Charlotte in 1765,

Wedgwood renamed his creamware ‘Queen’s Ware’.

l

Other notable makers of creamware included: Enoch Wood,

Davenport, Leeds Pottery and Messrs Sadler & Green of

Liverpool.

A pair of mid-18thC Staffordshire creamware plates, moulded with swags

of fruit and flowers, including pear and plum, some rim faults.

8¾in (22cm) diam

£400-500

WW

A Dutch-decorated creamware

plate, painted with profile portraits

of William V of Orange and

Wilhelmina of Prussia beneath an

orange tree, inscribed in Dutch,

small rim faults.

c1767-75

9¾in (24.5cm) high

£450-500

WW

An 18thC creamware model of a

horse, by Ralph Wood, the body

sponged in orange and brown,

standing on a grey rectangular base.

8¾in (22cm) long

£3,000-4,000

CHEF

A George III Staffordshire

creamware plate, painted with the

inscription ‘Elizh, Delbeth 1782’,

with floral and foliate decoration,

cracked with stapled repair.

9½in (24.2cm) diam

£600-650

MART

A Leeds creamware plate,

painted with a European

gentleman walking across a

purple and white chequered

floor before a town house,

the rim with flower sprigs

in a feathered border, some

restoration.

c1770-75

10in (25cm) diam

£350-450

WW

A late 18thC Staffordshire

creamware model of a cat.

4¼in (11cm) long

£250-300

DN

A late 18th/early 19thC creamware

jelly mould core, possibly Wilson,

painted to one side with a three-

masted ship at sail in a choppy

sea, the sides and reverse with

military trophies and motifs, the

base pierced with six holes, a crack

around the base.

10¼in (26cm) wide

£400-500

WW

A miniature creamware teapot

and cover, of Whieldon type,

the cover chipped and possibly

matched.

c1760

4¼in (10.5cm) wide

£140-180

WW
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