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			Dedication

			This book is dedicated to the memory of Larry Larsen, investigator extraordinaire, good friend, and exemplary person.

			 

			Larry Larsen and I had a long history together, beginning in 1970 and 1971 when he helped research my book, The Family, and then continuing through the 1970s and beyond. He was doing good work in 2009–2010 on the life of Sharon Tate when suddenly he was diagnosed with leukemia. Larry struggled mightily, with the help of his wife, Toni, and went into remission, after which Larry continued to help with research, but then it came back and he passed away in December of 2010. His daughter Kristine, also a private investigator, brought her skills and expertise helping with research while I completed this book, but then she too was struck with illness.

			Larry Larsen was raised in Nebraska, he met his high school sweetheart, Toni, in Omaha in 1954, and they were married in 1958. He graduated from the University of Omaha in 1965. Then they moved to California, driving along Route 66 hauling a small trailer. “I wanted to go to theology school,” he told me. He attended Claremont College in 1967–1968. At the same time as studying theology, he began working as a private investigator. He was a devout Christian. He was probably the only private investigator in the history of Western civilization to have been a fan of the writing of Søren Kierkegaard. It may have been the either/orness of the private investigator world. He and Toni had two daughters, Lynda and Kristine, both of whom became private investigators.

			He was a brilliant investigator—firm, with a never-give-up technique, yet liberal and forgiving in his world outlook. Larry had the uncanny ability to hang out for hours and hours with crusty homicide detectives or even intelligence officers to pick up information no one else could have acquired. He was just plain amazing—he could generate literally entire bankers boxes full of useful data for the many cases he took on.

			I knew he had strong feelings and didn’t like to be rejected. As a private eye, he had many a door shut in his face, and many people were even rude in refusing to talk with him, yet he carried out his work always with a smile on his face. He told me once, “a no is always a qualified yes.” His utter calmness under the most trying of circumstances during those years investigating the Manson group showed his profound sense of right and wrong.

			Throughout his life Larry donated much time to working for a better world, for a more ethical and humane social structure. For instance, in the early 1970s Larry was one of the four founders of a nonprofit group, Community Information Project, to do pro bono public research to help good causes. Larry said, “One of the many concrete things we did was to write a city lobbyist registration and regulation municipal ordinance for the City of Los Angeles.”

			From around 1975 to 1981, Larry served as a Los Angeles County deputy supervisor, with responsibilities for the investigation of public corruption. One of his duties was to help his boss, Supervisor Baxter Ward, conduct a lengthy investigation into the assassination of Senator Robert Kennedy. Larry was active in alternate energy in the early 1980s as president of a company called Pacific Solar and Wind, and oversaw construction of a wind farm on a mountain ridge near Tehachapi, located in Kern County, California.

			Later he wrote a series of articles for my and my wife’s newspaper, The Woodstock Journal, on hydrogen fuel cells. Throughout the thirty years we knew one another, Larry hungered to write a book. Together we collaborated on a number of book proposals. Among them were proposals for books on computer crime, on the Unabomber, and one on possible ballot fraud in the 2004 federal election.

			Here’s a poem I wrote in 1974 for Larry Larsen, in the midst of our early investigations:

			Homage to Data

			The incoming data-torrent

			bejewels the Investigation Lotus

			 

			and only one addicted to

			clusters of information fresh

			will know the thrill

			to hear the doorbell buzz

			at 7:30 A.M.,

			on a chilly winter morning

			& the postman proffer

			 

			a 7 pound special delivery package

			teeming with data:

			 

			of tapes, of court transcripts, of xerox’d secret files

			from secret filing cabinets, and hard-won photos,

			 

			from Larry Larsen, Private Eye

			 

			in the course of a tortuous

			path of investigation,

			looking far and near

			upon a ruthless Secret Society,

			say, or now a killer,

			now a kill-cult, now assassination, th’

			minutiae building in

			the manila binders:

			 

			o fill up the files

			o river of Data!
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			Larry Larsen was a beacon of integrity and he always brought a spirit of fun and good vibes to his work. Ahh Larry, we miss you.

			—Ed Sanders

		

	
		
			Foreword

			In early September of 1969 I flew to Los Angeles from New York City to turn in my solo album, Sanders’ Truckstop, to Reprise Records, and to take photos for the album cover. I saw my usual friends in California, including Phil Ochs, Janis Joplin, and Reprise executive Andy Wickham. People were talking about the murders the previous month of Sharon Tate, Jay Sebring, Abigail Folger, Wojtek Frykowski, and a young man named Steven Parent at Sharon’s house high in Benedict Canyon.

			The filmmaker/actor Dennis Hopper, I was told, was spreading strange tales about the putative murderers, and Andy Wickham also had heard some of the same stories. These rumors made an impression on me as I returned to New York to work on the liner notes for my album.

			Then, in early December, the police announced that the case had been solved with the arrests and indictments of a group of communally-living young people led by a singer/songwriter named Charles Manson. Remembering the rumors I had heard back in September, I started clipping articles about the case.

			An assignment to write an article on the arrests for Esquire magazine fell through, but by then I had several file folders of information gathered, and my curiosity thoroughly piqued. I decided to write a book on the Manson group. I obtained a book contract, closed up my Peace Eye Bookstore on the Lower East Side, and abandoned putting a band together to promote Sanders Truckstop. This led to The Family, which came out in 1971, and has been since published in a number of updated editions.

			Thus the chance trip to California in 1969 changed my life profoundly, so profoundly that it has led to this book tracing the life of Sharon Tate over forty years later. I was assisted in researching The Family by Los Angeles–based private investigator Larry Larsen. Larry and I stayed in touch over the years, and when in 2009 I decided to write a biography of Sharon Tate, Larsen agreed to assist once again in the research, utilizing his extensive connections with law enforcement sources in California, some of them once associated with the strands of investigation into the Manson group and what came to be known as the Tate-LaBianca murders. However, after just a few weeks work on researching the life of Sharon Tate, Larsen tragically developed severe leukemia, and naturally gave up the project in his intense struggle to beat back the disease, which proved fatal about a year later.

			Without Larsen’s crucial help, I was faced with considerable problems. Not only had a good number of those involved in the case passed away, but memories of long-ago events had faded. For instance, when I spoke with Martin Ransohoff, Sharon Tate’s original Hollywood sponsor, he could not recall many of the events of that association.

			As for tracing Sharon Tate’s exact life-path, while there may be thousands of photos of her, and though her father reported that she kept a large number of mementos of her life and career, there’s not that much detailed day-to-day information, such as diaries. Sharon Tate apparently did not keep a written and annotated trail of her life. Therefore, there are gaps and lacunae in all parts of her life—early, middle, and late.

			I have sequenced her history, comparing various sources, as a tapestry of America during the twenty-six years she was given, which concluded with the marvelous and bumpity turbulence of the late 1960s. I reached out to a number of people who knew her, always trying to avoid “the cruel inquisitiveness of biographers,” to quote writer William Gaunt in his book on the Pre-Raphaelite painters. Sometimes it was difficult to discern actual reality, given disparate versions provided by various sources of the same time-tracks, but I have stitched together the sequence that seems most accurate.

			When her life was severed, her Catholic mother Doris began grieving like ancient Demeter, who roamed the world in ancient times looking for her kidnapped daughter Persephone. I became very impressed with her work for victims’ rights. Doris Tate’s path and mine crossed when I visited her home in 1989, plus we were on a television show together. After she learned I was corresponding with Charles Manson and asking him questions, she strongly urged me to ask him for the real story about why her daughter was killed. She was not satisfied with the official time-track—she hungered to know the truth and wanted me to help in that search. Sharon’s sisters also suffered lasting grief. The efforts of Sharon’s family to keep her memory alive are to be found in books, in numerous articles, and on tribute websites.

			So, the reader can ask why it was that I decided to write this book. It’s mainly because of the mystery that still surrounds the close of her life, and what I learned from investigators over the years. And because of what the novelist Graham Greene once wrote, in the voice of the intelligence officer in his novel The Third Man—“One’s file, you know, is never quite complete, a case is never really closed, even after a century, when all of the participants are dead.” In addition, I believe that there is a secret index to the past, what the philosopher Walter Benjamin described in On the Concept of History: “The past carries a secret index with it, by which it is referred to its resurrection.” By resurrection I think Benjamin means its substantially accurate reconstruction. For over forty years I have searched for the secret index to the life of Sharon Tate, and during those decades I have come to admire her and respect her dreams of triumph.

			There are a number of mysteries still associated with the murders of Sharon Tate, Jay Sebring, Wojtek Frykowski, Abigail Folger, and Steven Parent. One of the main ones is why was the house on Cielo Drive and its occupants chosen for this horrible crime? Why why why? It may take a century of sorting out the loose strands, and weaving them into a cogent unity, to discover some of the answers. Or it may never happen.

			Meanwhile, here is my tracing of the life and times of an American actress, cut off so cruelly from her husband, child, family, friends, and future films by the so far untraceable mechanisms of Fate and Evil.

			—Ed Sanders

		

	
		
			Chapter 1

			Early Years

			The United States was newly at war in early 1942, after the Japanese sneak attack on Pearl Harbor in Hawaii on December 7, 1941. The nation was mobilizing. President Franklin Roosevelt signed a law enacting price controls in January, and directed the auto industry to transform its output to fit the needs of the war.

			Sharon Tate’s mother and father knew each other in high school in Houston, Texas, in the early 1940s, but Paul Tate was too shy to ask Doris out. Finally, in late 1941 or early 1942, Paul gathered courage to ask her to dance. The place was the then freshly built Sylvan Beach Pavilion that overlooked Galveston Bay. Young Paul and young Doris danced together on the large, circular hardwood dance floor in the center of a glass-walled octagonal ballroom, with a triangular-shaped wooden deck that jutted out toward the Galveston Bay shoreline. The music at Sylvan Beach, according to an account by Paul Tate, was provided by big bands such as those of Artie Shaw and Glenn Miller. Tate has written that “from that first dance with Doris, I was a man smitten.”

			Doris Gwendolyn Willett was eighteen when she married nineteen-year-old Paul Tate on January 16, 1942, in Houston. Paul was just commencing a career in the military. Houston was the largest city in Texas, and its economy thrived, beginning in 1942, through shipbuilding to aid the war.

			Also in January of 1942, unknown to most Americans, the Nazis held a conference outside Berlin to plan what was called the Endlösung der Judenfrage, “The Final Solution of the Jewish Question.” The Final Solution entailed the transportation of all Jews to a number of camps, where they were to be killed. This would impact severely the life of an eight-year-old boy in Warsaw who later become a well-known film director.

			On January 24, 1943, just over twelve months after getting married, Doris Tate gave birth to a daughter, whom they named Sharon Marie. Though the nation was convulsed with war that year, Bing Crosby had sung Irving Berlin’s “White Christmas” in the film Holiday Inn, and bandleader Glenn Miller disbanded his band, after his “Chattanooga Choo Choo” had sold 1.2 million the previous year, and began leading the US Air Force Band. Right around the time Sharon Marie Tate was born, Rogers and Hammerstein’s great musical Oklahoma! was preparing to open on Broadway. Others born in 1943 included fellow Texan Janis Joplin, George Harrison, Robert De Niro, and Catherine Deneuve.

			Across Poland Jews were being rounded up and taken away. On February 13, 1943, when Sharon Tate was under a month old, the ghetto residents of Krakow were warned that another German raid was at hand. So, on Valentine’s Day, Bula Polanski took her nine-and-a-half-year-old son Romek (diminutive for Roman) to the home of a family named Wilk, and left him there, with an envelope of money, promising to return for him when the situation improved.

			A couple of days later, Roman’s father, Ryszard, came to the Wilk house to retrieve Roman. “They took your mother,” the father told the son. Bula had been removed by German soldiers from Krakow to Auschwitz, where she would perish. His father also was soon taken from the ghetto to the Mauthausen-Gusen concentration camp, located in Upper Austria, one of the worst of the concentration camps, intended for the “Incorrigible Political Enemies of the Reich,” where extermination through unbearable labor of the intelligentsia was practiced.

			Desperate parents gave all their money, when they could, to non-Jewish families to take care of their children. Taking in a Jewish child was punishable by death, but a good number of Poles went ahead and sheltered such children. Young Roman wound up in the care of a Catholic family in Krakow who, in the spring of 1943, sent him to a farm whose Catholic owners apparently did not realize he was Jewish. He slept in the loft of a barn and spent his days in farm work.

			When Sharon was three months old, the Warsaw Ghetto Uprising began, lasting from April 19 till May 16. Since 1940, a half-million Jews had been living walled up in the Warsaw ghetto. In July of 1942, three hundred thousand were taken away, most of them to the Treblinka concentration camp, so that by early 1943 there were maybe sixty thousand left. The Nazis wanted the ghetto cleared of Jews as a gift for Hitler’s birthday on April 20, so two thousand marched against the ghetto on April 19 to destroy it. Jewish resistance groups, including the heroic Jewish Fighting Organization (ZOB) fought for the ghetto’s every inch with pistols, molotov cocktails, grenades, some rifles, and a couple of machine guns. By May 8 the uprising headquarters was overwhelmed. Tens of thousands of Jews perished, and maybe seventy escaped. A few were helped by Polish sympathizers. By May 16, everything was rubble, and the Nazis dynamited the Tlomacki synagogue so that the ghetto ceased to exist.

			Meanwhile, in the summer of 1943, some photos of the six-month-old Sharon Marie Tate were entered into a beauty contest for babies in Dallas. In one memoir Sharon’s mother, Doris, recalls that it was Paul’s mother, Nannie Tate, who submitted pictures of Sharon to the toddler contest, which Sharon won, picking up a $50 savings bond and the title Miss Tiny Tot of Dallas. It’s not known whether mother Doris harbored for herself a yearning for the modeling, performance, or acting which she cultivated in her daughter. Whoever submitted the photos to the Tiny Tot contest, Doris, as the young wife of a frequently absent military officer husband, used her excess time to promote her beautiful daughter first in beauty contests, then as an actress in bit parts in Italy, and finally with a full career in Los Angeles.

			Sharon Marie Tate proved during her twenty-six years on earth to be supremely photogenic. Was there ever anyone who from six months to age twenty-six had so many hundreds and thousands of posed pictures tracing her prettiness? The Internet alone has thousands, maybe tens of thousands, of photos of Sharon.

			The same summer that Sharon was selected Miss Tiny Tot, on a farm about one hundred miles from his home city of Krakow, Poland, a young boy, not quite ten years old, was living under an assumed name. That summer the nine-year-old was pressed into vigorous religious practice, including praying each day, services each week at a Catholic church, and nighttime sessions a few times a week at a Catholic school. According to one biography, he was given the name Raimund Borocowska. According to another, “for most of the occupation, Raymond Polanski was known as Roman Wilk.” Also Romek Wilk. His full name, given him when he was born in Paris on August 18, 1933, according to another biography, was Rajmund Roman Thierry Polanski. He answered through adolescence to the diminutive Romek.

			The past is often like a quicksand bog, with fragments protruding upward here and there. This we know for certain, his later name: Roman Polanski. 1943 saw the publication of Jean-Paul Sartre’s long exposition of existentialism, Being and Nothingness, just in time for the secret work of the Manhattan Project, and the first use of the bazooka, napalm, and then flamethrowers against Japanese soldiers in caves in the war.

			An opportunity arose in the spring of 1944 to bomb enough of the Auschwitz concentration camp to keep it from further operating. Hitler was losing the war, and the United Press reported in May that thirty thousand Jews were being railroaded to Auschwitz. The American war secretary had an assistant secretary named John McCloy who turned down a request to bomb the railway lines to Auschwitz. He also turned down a request to bomb the camps themselves so that in the “confusion” at least some of the camp inmates could flee. McCloy once again answered with a no, writing that the camps were “beyond the maximum range” of Allied planes in the United Kingdom, Italy, and France. A terrible lie. Long-range American bombers had flown from Italy over Auschwitz looking for a nearby IG Farben petrochemical plant. And so, on August 20, 1944, over one hundred Flying Fortresses with one hundred Mustang fighters escorting tossed down 1,336 five-hundred-pound bombs to the east of Auschwitz less than five miles away!

			It would likely have been too late for Roman’s mother, Bula, who was killed in Auschwitz.

			Finally in 1945, when Sharon was two going on three, World War II came to an end, the atomic bomb was dropped on Hiroshima and Nagasaki, and the birth pangs of the Cold War began. Her father Paul remained in the military, so that the family was subject to quick moves. Little Sharon Tate lived in Pasadena, Texas, and attended St. Pius V Catholic School from kindergarten to the second grade, 1948–1951. Her sister Debra Ann was born in 1953.

			Throughout her preteen and teenage years, Sharon lived the typical roaming existence of an army child, moving from Dallas to Houston, El Paso, Tacoma, Washington, DC, and Verona, Italy. This peripatetic and straitened lifestyle—with new residences all the time on a soldier’s salary (though the government provided affordable housing), might have helped her mother’s resolve to help her very pretty daughter onto a path of Hollywood largess.

			In 1954, Sharon and her family moved to Richland, located in the Tri-Cities area of Washington State where her father was stationed at nearby Camp Hanford.

			Hanford is located at the site of a huge facility along the Columbia River in the southeastern part of the state, featuring a plutonium production complex with nine nuclear reactors, providing explosives for American nuclear weapons. The Fat Man bomb, which destroyed Nagasaki, was made with plutonium from the reactors at the Hanford site.

			Hanford’s plutonium processing, key to the building of nuclear weapons, was protected in the 1950s by batteries of Nike-Hercules missiles. Nike missile systems were put in place to intercept Soviet bombers that might target the plutonium plants. From the early 1950s to the mid-1970s, the army deployed Nike, Ajax, and Hercules missiles here and there in the continental United States to protect major metropolitan areas and important military installations such as Hanford from enemy attack. It is thought that Officer Paul Tate, who worked in army intelligence, was involved in the military personnel protecting the Nike-Hercules missile batteries, which themselves were guarding the plutonium plants at Hanford.
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					Doris Tate and her daughter Sharon. In an interview in 1989, Doris told the author she had had a “bad childhood” and had tried to make Sharon’s better than hers had been.

				

			

			The huge Hanford plutonium processing site by the Columbia River has left a blighted environmental legacy. Plutonium is one of the most lethal substances—and an extremely small particle can kill a human. To this day, there is large-scale nuclear contamination from large leaking tanks of nuclear waste, ever spreading, years after Hanford was officially closed. However, during Sharon Tate’s residence in Richland during the late 1950s, nothing about contamination ever entered conversations.

			Sharon attended Richland’s Spalding Elementary School in 1954–1955, then Chief Joseph Junior High from 1955 to 1958. Then there was at least a brief stay of the Tate family in Alameda, near San Francisco.

			I have seen a photo showing Paul Tate, handing a suitcase from the trunk of an auto to daughter Sharon, with mother Doris nearby holding one of her sisters, Debra. The caption on this photo reads: “S. Paul J. Tate and family moving into the first home of New Government Leasing Program at 2815 Otis Drive Alameda—13 February 1956—San Francisco—California.”

			Sergeant Tate and Doris’s third daughter, Patricia Gaye, was born in 1957.

			Sharon attended Columbia High School in Richland, Washington, in 1958–1959. The Columbia High athletic teams were called the Bombers, and had as their insignia an atomic mushroom cloud! Sharon showed her prettiness and popularity when she was voted a homecoming princess, and she served as a member of the student council.

			Meanwhile in Poland in 1954, when Sharon Tate was eleven, Roman Polanski began to study at the Polish National Film School in Lodz, after much effort to get admitted. Postwar Poland had one of the finest film academies in the world. “Lenin said cinema was the most important art form that existed,” Roman Polanski said in a later interview with Cahiers du Cinéma, “something that gave a lot of prestige to filmmakers. This meant the Communists didn’t dare interfere too much with us.”

			In the spring of 1959, Roman Polanski graduated from the National Film School, thoroughly trained in the formal techniques of filmmaking. He had already filmed some strange short pieces. His first completed brief film, Murderer, lasted two minutes and showed an unknown killer stabbing a sleeping man with a penknife. Another early eight-minute film, Break Up the Dance, starred a group of youths arriving at a dance followed by a bunch of hooligans who climb a fence and begin to break up the festivities, shoving girls to the floor, tossing people into the water, and beating up the celebrants.

			Sharon Winning Beauty Contests

			Early in 1959, the same year that Polanski graduated from film school, Columbia High sophomore Sharon won a beauty contest in Richland, Washington. That is, she had a job as a hostess for the first Tri-City Autorama show where she was made “Queen of the Autorama.” The show was conducted at the hangar at the Pasco, Washington, airport.

			An article six years later in the TriCity Herald, Richland, Washington, September 5, 1965, read, “Sharon is no stranger to spotlights. At the age of 16, while a student at Columbia High, she was chosen both Miss Richland of the 1959 Atomic Frontier Days and Miss Autorama of 1958–59.” The article also noted that in April 1959, as “Queen of the 1959 Tri-City Autorama,” she “greeted crowds at the three-day grand opening event of Farley Chevrolet Co. at 3rd Avenue and Columbia Street.” A home movie was made of pretty Sharon, sporting a tiara and resplendent in a saffron-colored full gown opening the trunk and front door of an automobile. There was a picture of her in the local paper under the headline, “Beautiful Girl, Beautiful Car Queen, Sharon Tate.” The lure of renown was beginning its sparkle.

			She was set to enter the “Miss Washington” pageant in 1960, and then would have competed, as her mother, Doris, later recalled, for the Miss America title, but before she could compete for Miss America, the Fates intervened and her father, Paul, was promoted to Captain and sent to the “G2 Southern European Task Force” at Passelaqua Army Base, near Verona, in northern Italy. Headstrong Sharon announced she was staying in Washington. Arguments ensued, but finally Sharon went with her family to Verona.

			According to an article in the El Paso Times, Sharon spent the fall session of 1959, half of her junior year, at Irvin High School in El Paso, Texas. “Her parents, Mr. and Mrs. P. J. Tate, Miss Tate and two younger sisters, resided at 9303 Roanoke. Tate who was then a captain in the army, was later reassigned to Verona, Italy, and the family moved there in January, 1960. El Pasoans recalled Miss Tate as a very ‘vibrant, happy and beautiful young lady with very strict parents.’” Very strict parents indeed. Her father especially, but her mother? Not so strict, but wary. Sometimes very wary.

			It’s possible that Captain Tate’s work in army intelligence had to do with protecting a new generation of Nike-Hercules surface-to-air missiles, some equipped with nuclear explosives, which were placed in batteries near Verona.

			In the spring of 1960, Sharon starred in a photograph published in the military newspaper, Stars and Stripes. The cover pic revealed her in a dark bathing suit wearing a cowboy hat and holding a lariat while sitting astride a long narrow white missile which bore the letters “U.S. Army.”

			It had already made her locally famous before her arrival at the American High School at Vicenza, near Verona. She was instantly popular and developed friendships among young people also from military backgrounds who had, like Sharon, felt alienation from frequent uprootings and being taken to new military locations, new streets, unforeseen houses, and unforeseen classmates.

			The missile astride which the Western-attired, lariat-twirling young woman sat smiling may actually have been a Nike-Hercules missile, of the sort that protected the Hanford plant in the state of Washington, and the US installations near Verona.
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					Seventeen-year-old Sharon Tate sits astride a missile.
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			The Vicenza American High School is run by the Department of Defense, and is located in Vicenza, Italy, on Caserma Ederle, an American military base within the US Army Southern European Task Force (SETAF). The Vicenza-Verona area is picturesquely beautiful, and has a long and complicated history leading back to the Renaissance, to Medieval times, then to Roman and Etruscan times. Vicenza was the birthplace of one of Italy’s finest architects, Andrea Di Pietro Palladio, whose works in Vicenza include the city’s museum, the Teatro Olimpico, and the Duomo.

			That March of 1960, as Sharon was just about to settle in to the routines of Vicenza American High School, Roman Polanski set out for Paris (where he had been born.) Roman’s older half-sister Annette had survived Auschwitz, moved to Paris, gotten married, and invited Roman to visit. Polanski was determined to get out of Poland to the West just as young Sharon Tate was soon determined to get to Hollywood.

			Roman was asked later about this first trip to Paris. He replied: “In those times you couldn’t even dream of leaving Poland. It was like the Wall in Germany. No one was allowed a passport, no one was allowed to leave. I had my sister who went from Auschwitz back to Paris. You know, Paris was really her place. She lived there before. She was older than me. She got married after the war and I learned that she was alive living in Paris. We corresponded and she invited me to come. Then great changes happened in Poland and I finally got my passport. That was my first visit to this town and it was fabulous. You cannot imagine what it means for someone who lived in that gray, drab, communist reality to visit a Western city. Paris above all. But I was still at the film school, so I returned.”

			Roman went home to Poland, and with a complicated youthful enthusiasm, began his drive to make his first feature film, Knife in the Water. In an essay by Polanski in 1963, he described making films at that time in Poland: “There are eight production groups in Poland and I’m a member of the Kamera Group. When I have an idea, I submit it to my group leader. If he likes it, he’ll ask me to develop it into a script that can be presented to the commission. If the commission rejects it, I’m not able to make the film. The commission deals only with feature films—for shorts it’s different because they’re less expensive and fewer people are involved. My teacher was responsible for my work and gave his approval for two or three films I made at the Lodz Film Academy.” The Kamera Group ultimately approved state funding for Knife in the Water, and filming commenced in the summer of 1961.

			Meanwhile, Sharon became fairly fluent in Italian. One disturbing event occurred when she was raped, at age seventeen, apparently by a soldier on a date, about which she told Roman Polanski on their first date (in London in 1966). She confided in her future husband, in Polanski’s words, that “it hadn’t left her emotionally scarred.” Otherwise, she kept quiet about the incident and didn’t tell her mother and father. Perhaps she was afraid it might have gravely upset her father, and if it were spread abroad, might impinge negatively on his military career.

			Her interest in becoming an actress led her, and some friends, to observe and even to participate in several Hollywood films being shot nearby. In 1960, Sharon picked up her first on-screen credit, appearing in an episode dated May 5, for the ABC series, filmed in Venice, of The Pat Boone-Chevy Showroom.

			In 1960, after Sharon was spotted by the talent scout for the Pat Boone’s special, Doris and Sharon went to Venice for a rehearsal. Pat Boone himself promised that he and his wife would be sure no harm came to Doris’s daughter.

			The scene in which Sharon was filmed took place in Venice’s San Marco Square. The wind was severe and sloshed the waters of the canal over the boat’s edge, soaking Sharon in her blue satin dress. The experience apparently was the one that hooked her into pursuing a show business career.

			After the appearance on the Pat Boone special, Doris hesitantly allowed Sharon to work as an extra in various films, including Vengeance of the Three Musketeers.

			“Sharon, I remember you so well when we were in Verona,” recalled Vicenza High School friend Linda Franke in a posting on the Sharon Tate family website. “It was so wonderful knowing such a nice, warm person! I especially remember the prom when you doubled with Donna and Don and your summer job at the kiddie area at Lake Garda.” (Lake Garda is the largest lake in Italy, formed by glaciers in the last ice age. It’s located about halfway between Venice and Milano.)

			Sharon was a cheerleader for the Vicenza Cougars football team, and in the fall of 1960 was selected queen of the homecoming dance. In the spring of 1961 she was queen of the prom.

			There was an advertisement in the Vicenza High School newspaper seeking extras for the Anthony Quinn/Jack Palance movie, Barabbass. This Biblical epic starred Anthony Quinn as the thief pardoned in lieu of Jesus, and tracked his troubled life.

			Also starring was Jack Palance as a sadistic gladiator named Torvald. Sharon won the job as an extra in a crowd scene viewing a fight.

			In his autobiography, Just Tell Me When to Cry, director Richard Fleischer writes of shooting the climax of the gladiatorial fight between Anthony Quinn and Jack Palance before an audience of thousands. “Tony is victorious,” notes Fleischer, “and the crowd calls for Palance’s death. Nine thousand people screaming, with their thumbs down! What a shot! On the second day of shooting we were working closer to the crowd and I could scrutinize it. I was looking for good character faces I could feature in various reaction shots. There were some excellent types, but one face truly stood out, that of an eighteen-year-old girl of stunning beauty. She was gorgeous. A knockout. I pointed her out to my assistant and told him I wanted her in every close shot I could possibly use her in. And I asked him to find out who she was and where she came from. It turned out she was the daughter of an officer at the US military base in Vincenza.”

			The beauty also found the attention of Jack Palance, who sought her out, bringing her to Rome for a screen test, where she was accompanied by Doris, who was ever her willing urger. She also went out for a dinner date with Palance, which her mother allowed. Nothing came of all this attention, except perhaps the steeling of resolve to make it in the movies.

			At the suggestion of Ernest Hemingway, Verona was set as the location in the summer of 1961 for The Adventures of a Young Man, a movie based on Hemingway’s Nick Adams short stories. Hemingway himself wrote the opening and closing narration, and was scheduled to deliver it, but he killed himself at his home in Ketchum, Idaho, on July 2, 1961. While on location in Verona, cast and crew received word of Hemingway’s suicide.

			Directed by Martin Ritt and written by Hemingway biographer A. E. Hotchner, the film traces the life-voyage of a young man from Middle America coming to manhood after a cross-country journey followed by military service in World War I. This film sequences ten of Hemingway’s Nick Adams stories into one complete whole, with the story sequence realized by various well-known actors and actresses. Richard Beymer starred as Nick Adams, with roles also taken by Dan Dailey, Arthur Kennedy, Ricardo Montalban, Paul Newman, Susan Strasberg, Jessica Tandy, Eli Wallach, and others. The latter portion of the film set in Italy is drawn from Hemingway’s novel A Farewell to Arms.

			By happenstance, Sharon and a group of her friends, while on an outing, came upon the crew filming Adventures of a Young Man in Verona. Sharon and some of her pals obtained parts as film extras. After the shoot, the youngsters were mingling with the cast, some of them seeking autographs from the stars. Beymer spotted the attractive Tate, introduced himself, invited her to lunch with the cast, and then they began to date during the time the production crew was in Verona. They became close, and he won the trust of Paul and Doris both. Paul Tate was known to grill potential beaus. (Also noticing Sharon was Susan Strasberg, who encouraged Sharon to study with her father Lee at his influential Actor’s Studio in New York City. This encouragement led Sharon, later on in late 1963, briefly to journey to New York City to study with Strasberg.)

			Richard Beymer’s career was heating up around the time he began to date young Sharon Tate. He had a big role (as Tony) in West Side Story, which was released in October of that year. Leonard Bernstein’s film was well received by the public and critics as well, and became the second-highest money maker of the year in the United States. The film was distinguished as being the musical with the most Academy Award wins (ten wins), including Best Picture. The soundtrack album made more money than any other movie track before it.

			A few months after meeting Sharon, Beymer had a substantial role in The Longest Day, a World War II film based on the book by Cornelius Ryan that tells the story of the invasion of Normandy on June 6, 1944, from both the Allied and German points of view. This was followed by playing Joanne Woodward’s youthful love interest in The Stripper.

			Gossip columnist Hedda Hopper had a paragraph about Beymer in a piece published in late December in the Los Angeles Times, which mentioned Sharon. “It’s all over between Richard Beymer and French sexpot Dany Saval after he gave her a ring and other attractive baubles. She must have been too flamboyant for his conservative upbringing. He’s consoling himself in Verona, Italy, with 19 year old Sharon Tate who wants to be an actress.”

			As for film student Roman Polanski, that summer of 1961, he was filming his first feature, Knife in the Water, in the Polish lake country, paid for by the Polish Communist government.

			Meanwhile, at her graduation dinner from Vincenza High, Sharon told her parents she did not intend to go to college. Sharon said, “Richard said he’ll introduce me to his agent in California.” And how would she survive? her parents wanted to know. On what money? Sharon replied, “I’ll use my graduation money and savings bond.”

			Around that time her father received notice of a promotion and a transfer to San Pedro, California, south of Los Angeles. Sharon was persistent in her eagerness to get back to the States, so it was agreed that she would go to Los Angeles alone a few months ahead of her family, apparently on the ruse that she wanted to examine potential colleges. In fact, she had really two goals—to pursue work in films, and to continue her relationship with Richard Beymer, who had returned to Los Angeles after work on the Hemingway film was completed.

			Upon her arrival in Los Angeles, she stayed temporarily at a friend’s home in Nichols Canyon and looked up Richard Beymer. (Mr. Beymer refused an interview with the author in order to clear up the muddy time-track for Sharon during her time alone in Los Angeles in 1961.)

			The true past can be like quicksand.

			Her letters from Los Angeles back to her parents in Italy had disturbing mentions of her desires to become an actress, and thus precipitously to go her own path. Doris suffered great separation anxiety over Sharon’s living in Los Angeles without her family. An anxiety that was ever increasing. She saw several doctors, one of whom diagnosed Doris with “acute separation anxiety disorder.” Faced with her mother’s increasing agitation, Sharon reluctantly returned to Italy.

			One biographer of Sharon has written about Doris Tate’s mind-state during the family’s final months in Italy, pointing out that “she was using Sharon as a way to escape her life, as at that point her marriage was disintegrating and she was spiraling into depression and addiction as well. There was A LOT of tension in that house.” At the same time, the biographer noted that the mother was very afraid of losing control over her beautiful daughter.

			Things finally worked themselves out, and around February of 1962, the entire Tate family, including Sharon, sailed to the United States aboard the USS Independence. One account holds that Sharon befriended seventeen-year-old starlet Joey Heatherton on the cross-ocean voyage.

			Sharon’s father, now a major, was assigned to Fort MacArthur, a US Army installation in San Pedro, Los Angeles, California (now the port community of Los Angeles), named for General Arthur MacArthur Jr. (father of General Douglas MacArthur). During the early years of the Cold War, Fort MacArthur was a key part of the West Coast’s anti-aircraft defenses, becoming the home base of the 47th Anti-Aircraft Artillery Brigade. A Nike surface-to-air missile battery was activated at the fort in 1954, remaining in service until the early 1970s. It is thought that Major Tate’s intelligence work involved the protecting of Nike missile sites.

			Sharon wasted no time in continuing her quest for triumph in the world of celluloid. Two or three weeks after returning to the United States, she called Richard Beymer’s agent, Hal Gefsky, who, as a favor to Beymer, agreed to meet with her.

			By now, Sharon Tate was fully evolved into what the nineteenth-century novelist Balzac called la torpille, a torpedo or stingray—a stunner who could astound someone or a group just with her entrance. Hal Gefsky was properly stunned by her beauty, and agreed to help get her work. Her parents provided some limited financial assistance. After all, they were not having to come up with college tuition.

			In an article titled “Sharon Tate Leaves You Breathless” and written several years later, writer Robert Musel quotes Sharon on these early searching days: “You must remember,” she said, tracing her breathless tale, “that I was shy and bashful when I reached Hollywood. My parents were very strict with me. I didn’t smoke or anything. I only had just enough money to get by and I hitchhiked a ride on a truck to the office of an agent whose name I had. That very first day he sent me to the cigarette commercial job. A girl showed me how it should be done, you know taking a deep, deep breath and look ecstatic.”

			“I tried to do as she said,” Miss Tate explained, “but the first breath filled my lungs with smoke and I landed on the floor. The commercial required many takes. Just when they were ready for the final one, I passed out from taking too many puffs on my first attempt at smoking. That ended my career in cigarette commercials.” She’d never before smoked anything, and began coughing nonstop.

			In the summer of 1962, she cut a commercial for Chevrolet automobiles and one for Santa Fe cigars. Also she was employed as a wine hostess for Lipper Productions, serving Kelly / Kalani Wine.

			She continued her friendship with Richard Beymer, including a love affair. After a while she saved enough so that she could move into her own apartment on Fuller Street, in a building managed by Richard Beymer’s mother, Eunice.

			Meanwhile, it would have been around early 1962, perhaps in the spring, just after Sharon had returned to California, that Richard Beymer went on location to various sites in France for The Longest Day. (The movie was released on October 4, 1962.)

			Next for Beymer was a film initially titled Celebration. Columnist Hedda Hopper inserted another paragraph about Beymer on July 9, 1962, “Richard Beymer is smart. When he finishes Celebration, he’s giving up his house here, selling his car, and hopping to New York to study acting for three weeks before starting A Promise at Dawn with Ingrid Bergman. ‘Playing opposite Bergman is a wonderful opportunity, and I intend to be prepared,’ said Dick. When they start filming in England, he’ll be across the channel from Sharon Tate (daughter of an Army officer he dated while doing The Longest Day). As far as his romance with French actress Dany Saval, Beymer says it’s over: ‘She wasn’t about to leave Paris—and my career is here.’”

			William Inge, author of the hit Broadway plays Picnic, Bus Stop, and The Dark at the Top of the Stairs, won an Academy Award in 1961 for Splendor in the Grass (Best Writing, Story, and Screenplay—Written Directly for the Screen). He had a further Broadway play, A Loss of Roses (starring Warren Beatty, Carol Haney, and Betty Field), which became 1963’s The Stripper, with Richard Beymer taking on Warren Beatty’s part.

			Filming for The Stripper (with the working title of Celebration) occurred in 1962 in the small town of Chino, California, about thirty-five miles from downtown Los Angeles. In the film, Lila Green (Joanne Woodward) is an insecure and aging showgirl for Madame Olga’s stage shows. When her boyfriend, Rick, runs off with the show’s money, Madame Olga lets Lila go, and Lila goes to live with her old neighbors, Helen Baird and her teenage son Kenny (Richard Beymer). Lila decides to go out and get a regular job and try and live a normal life. Then Lila and Kenny have an affair.

			It’s not clear whether Sharon Tate was with Beymer during the filming of The Stripper.

			As for A Promise at Dawn, which gossiper Hedda Hopper wrote Beymer was so excited about, it met with the Fox axe. There was turmoil at Fox studios, and three pictures scheduled for production were cancelled. Among those given the zilch notice was A Promise at Dawn, starring Ingrid Bergman, based on Romain Gary’s book of memoirs, and Take Her, She’s Mine, with James Stewart.

			While Sharon was jumping up and down to get to Hollywood, in the spring of 1962, in an aged Mercedes convertible, Roman Polanski drove from Poland on the way to Paris, with his worldly possessions aboard, including a print of his first full-length motion picture, Knife in the Water. It had been released without much fanfare in Poland on March 9. Even so, he had managed to complete a complicated project. It was quite a feat. The formidable tasks of making a feature-length film—raising the money; creating the script; doing the casting, the directing, and the costumes; inspiring good performances; thousands of decisions on the lighting, the sets, and locations; finding a good crew; editing; sequencing; adding music; dubbing—were all difficult, sometimes maddeningly difficult. But, he had completed a feature-length, professionally directed and filmed work.

			At the 1962 Venice Film Festival, Knife in the Water received the Special Critic’s Award, and it was commercially distributed in Italy, in Scandinavia, and in France.

			While in Paris, Polanski was invited to the first New York Film Festival. A gigantic break! Knife in the Water was shown there on September 11, 1963, after which it was nominated for an Academy Award as the best foreign picture.

		

	
		
			Chapter 2

			Discovered by a Producer

			Around April of 1963, Sharon’s agent, Hal Gefsky, arranged for her to audition for a television series in preparation that was then called Whistle Stop but was soon to become Petticoat Junction and was produced by a company called Filmways for CBS-TV.

			Filmways was a very successful producer of both movies and television series. The series Whistle Stop was to be a spinoff of another triumphant series called The Beverly Hillbillies. Filmways was casting for three unknown young women to appear in Whistle Stop, and Herb Browar, Gefsky’s contact at Filmways, gave the go-ahead for Sharon Tate to come to the studio for an audition.

			Set in the rural town of Hooterville, the show followed the goings-on at the Shady Rest Hotel, of which Kate Bradley (Bea Benaderet) was the proprietor. Her lazy Uncle Joe Carson (Edgar Buchanan) helped her in the day-to-day running of the business, while she served as a mediator in the various minor crises that befell her three daughters: Betty Jo, Bobbie Jo, and Billie Jo. The petticoat of the title is an old-fashioned garment once worn under a woman’s skirt. The opening titles of the series featured a display of petticoats hanging on the side of a large railroad water tank where the three daughters are skinnydipping.

			Just as Hal Gefsky had been blown away by Tate’s stunningness, so too was Herb Browar. He was so stunned, he rang for Filmway’s head Martin Ransohoff, who was in the midst of a shoot, and urged him to come check out the beauty in his office.

			Ransohoff, then thirty-six, had been instrumental in developing the early careers of such screen stars as Ann-Margret and Tuesday Weld, and remained eager to “discover a beautiful girl who’s a nobody, and turn her into a star everybody wants. I’ll do it like Louis B. Mayer at Metro-Goldwyn-Mayer used to, only better. But once she’s successful, then I’ll lose interest.”

			Browar brought Sharon to Mr. Ransohoff, whose camera crew was still in place, and upon gazing at the stunning beauty, Ransohoff asked her to do an on-the-spot screen test. This she did.

			“Marty saw me there,” Miss Tate later recalled, “and he said ‘Baby’—you know how Marty talks—‘Baby, we’re going to make you a star.’ He took me to his legal department and he said, ‘Sign this girl.’” (Quotes from an article by Robert Musel in Stars and Stripes, 1965)

			“I thought he meant somebody else. I could not believe he was talking about me. I looked so awful. I was wearing an orange dress with big patch pockets and my hair was all over the place. I still can’t believe all this is happening to me. It seems like a dream,” she said.

			The next day Sharon had a meeting at Filmways and brought along her mother from Fort MacArthur. Ransohoff, Sharon, and Doris watched the results of Sharon’s screen test from the day before.

			Ransohoff and his partner John Calley then negotiated an exclusive seven-year contract between Sharon and Filmways. Hal Gefsky represented Sharon, and secured around $750 a month for her.

			“Up until then, I had been living on a tight allowance from my folks and what with my sheltered life and all I had never even driven a car. But when I signed with Marty the contract provided for a car and that was the first thing I got. That and a dog.”

			Sharon Tate was too timid and unskilled to take on a substantial role in Petticoat Junction. (On September 14, 1963, Petticoat Junction debuted at 9:00 p.m., following The Red Skelton Hour and just before The Jack Benny Show. Millions of viewers were introduced to the community of Hooterville for the first time. The show was an immediate hit.)

			Meanwhile, young Sharon Tate submitted to Ransohoff’s will, and immediately began various lessons, including working with a drama coach, singing lessons in Pasadena, and daily workouts at a gym. Ransohoff not only filled her days with classes in gymnastics and acting, but also she was coached on how to walk, dress, and even talk. He took care of even the smallest of details on eating, and eating techniques, and even the car she drove.

			She was just twenty years old.

			Sharon moved into the all-women Hollywood Studio Club, “a chaperoned dormitory,” which existed to house young women in the motion picture business. The Studio Club existed from 1916 to 1975, was operated by the YWCA, and was located in downtown Hollywood. It was packed with karma; it had been the home at one time or another to Marilyn Monroe, Donna Reed, Kim Novak, Maureen O’Sullivan, Rita Moreno, Barbara Eden, and many others. The building was designed by California architect Julia Morgan, who also designed Hearst Castle.

			At the Hollywood Studio Club, her first roommate attempted to lure her into a lesbian relationship, so she prevailed on her agent Hal Gefsky, who helped her to change roommates, and thus she moved in with a young actress named Mary Winters.

			Leonard Lyons’s column, “The Lyons Den,” originating in the New York Post, was reprinted in newspapers all over the nation. Here’s one with a couple of paragraphs about Sharon, from April 25, 1963: “Four weeks ago Sharon Tate, a 20-year-old blonde beauty, left her home in Verona, where her father is a US Army intelligence officer. She was intent on a career as an actress. Her father gave her the passage from Italy to Hollywood, plus $42 cash. The money was for two weeks’ rent in Hollywood. He gave her the two weeks to launch her career.

			“It took Miss Tate four weeks. She managed the additional rent and food money by doing a TV commercial. Then she was seen, and tested, by Marty Ransohoff of Filmways. He just signed her to a seven-year contract. She’ll make her debut with Lee Remick and Jim Garner in The Wheeler Dealers.”

			This Leonard Lyons column tends to date the meeting of Ransohoff and Tate in the spring of 1963. The author spoke with Mr. Ransohoff during the writing of this book, and his memory was lacking as to the particulars of both his contract with Tate and the date of the contract.

			Some Sharon Tate chronologies have her working as an extra that spring of 1963 both in Filmways’s The Wheeler Dealers and The Americanization of Emily, a satiric anti-war comedy written by Paddy Chayevsky and starring Julie Andrews. It was Andrews’s first movie after her Broadway run in Camelot; this was also the era in which Andrews made The Sound of Music.

			Controversial upon its original release, The Americanization of Emily is a vanguard anti-war film, poking fun at mindless patriotism years before such films were fashionable or popularly accepted. Yet the film proved a commercial success, and earned Academy Award nominations for Best Cinematography, Best Art Direction, and Best Musical Score.

			As for The Wheeler Dealers, it is a comedy film starring James Garner and Lee Remick and featuring Chill Wills and Jim Backus. In a fairly complicated and convoluted story line, stockbroker Lee Remick is assigned a task by an overbearing sexist boss (Jim Backus) so as to deliberately get her to fail and thus for her boss to be able to fire her. Along comes a “Texas millionaire” (really an Ivy League–educated easterner in disguise, played by James Garner) to her assistance. A romance ensues, bouncing along up and down between Remick and Garner, with a more or less happy ending through comedic plot twists.

			There is no evidence of Sharon Tate anywhere in The Wheeler Dealers or in The Americanization of Emily, although it’s possible that footage of her may have ultimately nested upon the cutting-room floor.

			Nevertheless, all of these Ransohoff films made an impression on the newly-acquired Sharon Tate—they gave her the impetus to obey her new mentor, study hard, work out, take voice lessons, and Wait for Her Day in the Sun.

			Meanwhile, that summer of 1963, Sharon met a young actor from Paris named Philippe Forquet, born on September 27, 1940. He, as she, was stunningly attractive. They met while Sharon was having lunch with her agent Hal Gefsky. A person from Twentieth Century Fox approached the table with the tall, handsome Forquet. Sharon and Forquet talked avidly, and agreed to meet later for dinner.

			Now known as Philippe Forquet Viscount de Dorne, back in 1962, when he was a student in Paris, he was discovered by American director Robert Parrish, who gave him a role in the film In the French Style (released in 1963). Forquet took on the role of the gorgeously handsome younger boyfriend of Jean Seberg, known throughout the world for her work in the Otto Preminger film Saint Joan (1957).

			His mother, Countess Forquet de Dorne, stoutly protested when her son left French Classical Academy to star in the hit movie Take Her, She’s Mine (1963), also starring James Stewart and Sandra Dee, a huge teen star of the era (married to singer Bobby Darin). Producers at Twentieth Century Fox thought Mr. Forquet would join the stream of French movie stars in Hollywood, such as Maurice Chevalier and Yves Montand, so he was brought to Los Angeles and prepared to be transformed into the new Louis Jourdan or Alain Delon.

			In this “generation gap” creation of 1963, Sandra Dee stars as teenage rebel Mollie Michaelson, fascinated with long-haired proto-hippies and radical anti-nuclear political causes. Her involvement makes her ultraconservative father Frank (James Stewart) very upset. Frank’s wife is played by Audrey Meadows. Frank’s anguish broadens when Mollie is sent to Paris on an art scholarship. Back in the United States, Frank spots the cover of a magazine on which his daughter has posed for a radical artist, Henri Bonnet (played by Philippe Forquet). Dad flies over the ocean to save his daughter from further disgrace, but he ends up in a café in Paris just as it is raided by police. They arrest him on false charges, and he spends a bunch of 35 mm footage to prove that he’s not guilty.

			Such was the movie in which Philippe Forquet was involved when he met Sharon Tate. One account of the young Forquet reads: “His dark good looks and Gallic charm caused quite a flurry among the ladies. He received thousands of fan letters a week.”

			Sharon’s relationship with Forquet blossomed forth.

			On October 13, 1963, Tate had her first walk-on appearance in a Filmways production, an episode of Mister Ed, the saga of a palomino who could talk with his owner. The same week, she had her first speaking role in a Filmways production, a role in The Beverly Hillbillies TV show.

			Beginning in the fall of 1963, Sharon Tate had roles in a sequence of episodes of The Beverly Hillbillies, including “Elly Starts to School,” “Jethro’s First Love,” “Chickadee Returns,” “The Clampetts Are Overdrawn,” “The Clampetts Go Hollywood,” “The Garden Party,” “Elly Needs a Maw,” and finally, “The Clampetts Get Culture.” In most of these episodes Tate took on the role of secretary Janet Trego.

			She also appeared in several Mister Ed episodes, including “Ed Discovers America” and “Love Thy New Neighbor.”

			During the autumn, just before the assassination of John F. Kennedy, while she filmed episodes of Mister Ed and The Beverly Hillbillies, Sharon attended classes with drama coach Jeff Corey, taking singing lessons in Pasadena and working out daily at the Beverly Hills Gym. Jeff Corey had been an established character actor, but his career was stymied in the 1950s when he refused to give names, and even ridiculed the House Un-American Activities Committee, and thus was blacklisted for around twelve years, unable to find work in Hollywood. He became a very successful acting teacher. His students included, besides Sharon Tate, James Dean, Jane Fonda, Peter Fonda, Rita Moreno, Jack Nicholson, Leonard Nimoy, Anthony Perkins, Rob Reiner, Barbra Streisand, and Robin Williams.

			Another Tate coach was Charles Conrad, who had been trained as an acting coach under the far-famed Sanford Meisner, head of New York City’s Neighborhood Playhouse, where he coached such famous actors as Robert Duvall, Jack Nicholson, Susan Sarandon, and Joanne Woodward, as well as counterculture hero Wavy Gravy. By the 1960s he had established the Charles Conrad Studio in Burbank, at which Sharon Tate studied. “Such a beautiful girl,” he later commented. “You would have thought she would have all the confidence in the world. But she had none.”

			Right around the time Sharon Tate was performing in Mister Ed, in October of 1963 Roman Polanski’s first feature film, Knife in the Water, opened commercially in New York City. Knife in the Water had been chosen as a Polish entry in the upcoming New York Film Festival. It was distributed by Kanawha Films, Ltd., a company formed by Archer King, the theatrical agent and producer, and Paul Peralta-Ramos, president of the Millicent A. Rogers Foundation.

			An article by Eugene Archer in the New York Times on July 14, 1963, noted that “the aim” of Kanawha Films was to show “quality films of modest budget which might be overlooked by blockbuster distributors.” Knife in the Water was described as “a drama about a sports writer, his beautiful wife and a young hitchhiker who joins them on a sinister yachting cruise.”

			A blurb in the New York Times on September 8, 1963 read: “September 11, 1963, New York Film Festival, at Lincoln Center, Knife in the Water (Polish Nóz w Wodzie) Critics’ Award winner at last year’s Venice Festival, a squarish couple pick up a beatnik boy, invite him aboard their boat. Soon the underlying tensions explode. First, the difference between generations, the sexual conflicts. A daring film by Roman Polanski.”

			On September 26, 1963, art director Richard Sylbert, whose previous art directions included Lilith and The Manchurian Candidate, was named art director of the forthcoming The Pawnbroker, which would start filming in October of 1963. Sylbert would also be the art director of Polanski’s Rosemary’s Baby.

			In the New York Times on October 28, 1963: “Today’s new film is Knife in the Water, a Polish-made drama with English subtitles, directed by Roman Polanski, which opens at the Beekman Theater, Second Avenue and 65th Street. The cast of the import, released here by Kanawha Films, Ltd., includes Leon Niemszyk, Jolanta Umecka and Zygmunt Malanowicz.”

			Bosley Crowther, New York Times critic, issued an opinion on Knife in the Water on November 3, 1963: “It is a slight and casual contemplation of the hostile behavior of the two men toward one another during the course of a day’s outing, while the woman superciliously looks on. She’s the wife of the older of the two contenders, the owner of the boat, who is ludicrously ostentatious and bullying toward his guest. So it isn’t particularly surprising that eventually she, in her disgust, gives herself to the less successful show-off and then is spiteful toward both of them.”

			Not that many weeks after Polanski’s triumph at the New York Film Festival, Sharon Tate was sent by Mr. Ransohoff to New York to take classes at Lee Strasberg’s Actor’s Studio. It was December of 1963. She and Philippe Forquet shared an apartment reportedly on Lexington Avenue and 78th Street. Another account had her living at 42nd Street and Third Avenue.

			The truth of the past can be a bit like quicksand.

			The teaching was not to Sharon’s taste, so she stayed for just a few weeks studying with Strasberg. Forquet was also taking acting lessons. During dinner one evening, Forquet asked her to marry him, and she said yes.
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					Sharon and Philippe were engaged. Forquet left Hollywood for a while, and the relationship with Sharon went pffft.

				

			

			A few weeks later they returned to Los Angeles. Ransohoff was not happy about the engagement, nor were her parents. (And Forquet’s huffy mother, Countess Forquet de Dorne, also weighed in with a no-no.) Ransohoff demanded Sharon break it off or he would dissolve the Filmways contract with her. Forquet recalled later that Sharon’s mother, Doris, spoke of all the money that Sharon would not earn if she gave up her quest to become a successful actress.

			Sharon seemed attracted to dominance. One biography of Roman states it like this: “The men she was attracted to were the dominant type, like her father. Unlike her father, they also tended to be brutal. (Forquet) once beat her up so badly, according to Sharon’s mother, that she had to be rushed to a hospital for emergency treatment.”

			This much is true: they lived together, and became engaged. The rumors that he beat her, with Sharon requiring hospitalization, hit the tabloids. But was it true? Vague shadows in a vague timeline. There is indication that the Forquet-Tate romance was the victim of a pretty much made-up negative publicity campaign. Nevertheless, Forquet later claimed that Tate cut him in the chest with a broken wine bottle.

			On May 27, 1964, Harrison Carroll, the gossip columnist for the now-defunct Los Angeles Herald-Examiner, wrote that Sharon and Forquet had announced their engagement. There was a photo of Sharon and Philippe Forquet from a magazine called Cronaca, dated September 12, 1964. The caption for the photo reads: “Sharon Tate, the new Marilyn of American cinema, offers the symbolic ‘apple of sin’ to a young partner (Philippe Forquet). How many problems arise in youth from ‘flowers’ and ‘fruits’ harvested before the wedding?”

			During the summer of 1964, Sharon’s agent Hal Gefsky introduced Sharon in a coffee shop to another of his clients, actress Sheilah Wells, who was under contract to Universal Studios, and they began sharing a one-bedroom apartment together at 1148 North Clark Drive as a money-conserving venture.

			In an interview Sheilah Wells described meeting Sharon: “We hit it off immediately. In the conversation, she said ‘I want to move,’ and then I said, ‘Gee, I want to move too,’ and then she said, ‘Maybe we could get a place together.’ And this is only about after thirty minutes of this wonderful conversation, but you know how you know, especially when you’re young, you know, the spark’s there, the fun’s there, and so she said ‘where do you live?’ and I said ‘I live on Clark Street,’ and she said ‘Well, I live on Clark Street.’ And it turned out we lived right next door to one another. And so she came over to my apartment at 1148, and she said, ‘Well, what’s wrong with this place?’ You have to know that I am an interior designer, and that talent has been with me since my very beginning. So, it looked great to Sharon.”

			Sharon brought from her previous apartment next door an “ornate settee she had purchased, and a couple of other pieces,” Wells recalled. The apartment had one bedroom, and a kitchen, and was adorned in “early actress,” in Wells’s words. “Sharon had her little dog, Love, and I had my afghan, Shad.”

			“It was full of a lot of fun times. We used to walk down to the Hamburger Hamlet, and we’d put our dogs together, and all these people would come up and start petting and talking. They were gentler, nicer times.”

			I asked if Sharon had already signed with Ransohoff. “Yes,” she replied. “And I had just been recently put under contract by Universal, so we had a lot in common.”

			ES: “And she was through with Philippe Forquet?”

			Wells: “That was just breaking up.”

			ES: “He was gone by then?”

			Wells: “I think he was still around, because I met him, but I think she had asked him to move out, to leave.”

			ES: “What about the allegations that he had roughed her up?”

			Wells: “I think there was that kind of contact.”

			ES: “You were still roommates when she met Jay Sebring?”

			Wells: “Oh, absolutely.”

			ES: “Did you two go clubbing together?”

			Wells: “Not like today. The girls didn’t go out in groups like now. You would have a date.”

			The famous club Whisky a Go Go was located on the corner of Clark and Sunset, just down the hill from Wells and Sharon’s apartment on Clark.

			When the Beatles came to Los Angeles in late August of 1964, as part of their first triumphal swing through the United States, Paul McCartney announced at a press conference that the Hollywood actress he would most want to meet was Jayne Mansfield. The next day there was an overflowing party at the Whisky a Go Go in honor of the Beatles, with Mansfield on hand. Living just up the hill, Sharon and Sheilah attempted to attend the packed party. Wells recalled: “When the Beatles came, I remember we went down there and it was absolutely ridiculous and crazy, and we turned around and walked back up the hill.”

			Wells also recalled Sharon’s amazing kindness: “The scene that was always so touching to me and to my mother, is when my mom would come down from Northern California, and when I was working, Sharon would take my mother out to the studios, and bring my mother on set, and take my mother to lunch, and she was so kind, and so sweet, and my mother never ever forgot that, how darling she was to her. And Sharon would ask ‘are you okay for tomorrow, Mrs. Wells, what are you going to do?’ Those kind of sweet kindnesses, when I think of her, that’s exactly what I think about. Always there, and always, ‘You okay?’”

			Sheilah Wells remained Sharon’s friend to the end—Sharon’s mother thought that her daughter was staying over at Sheilah’s the final night in the summer of 1969.

			In 1964, Sharon acted in at least two episodes of The Beverly Hillbillies, as Janet Trego, the secretary: “The Giant Jackrabbit,” and “Back to Marineland.”

			Meanwhile, while his future wife Sharon Tate was filming several episodes of The Beverly Hillbillies, a script Roman Polanski had written about a cult of cannibals was being filmed. Writing from Paris in the New York Times on March 22, 1964, Cynthia Grenier covered the seventeen films then being currently made in Paris and nearby: “One of the few of this batch to promise somewhat more international appeal is Aimez-vous les Femmes? (Do you Like Women?), written by Roman Polanski, director of Knife in the Water. The youthful Polanski, who has become something of an international commuter between his native capital of Warsaw and Paris, his adopted home, is noted for his prankish, ‘black’ humor, as both his short and feature films have born witness. In Do You Like Women? Polanski gives full play to his dark imagination, producing an occult society in Paris that meets once a month to dine on the freshly roasted flesh of a beautiful young woman. Gleefully, Polanski has even gone so far as to work out the recipe for anyone interested in preparing such a dish for his own table.

			“Sophie Daumer, a talented young comic actress who bears a marked resemblance to both Brigitte Bardot and Jeanne Moreau, plays a double role as the girl who gets eaten and one who escapes that fate.”

			Polanski’s screenplay was based on a novel by Georges Bardiwill. This tome traces the activities of a cult of cannibals who collect at a vegetarian restaurant. This restaurant is a cover for the occult group that, as part of its full moon celebration, serves a gourmet-cooked beautiful young woman. It also features a romantic subplot about identical twin sisters, one of whom is the hero’s girlfriend and the other, lunch.

			Around this time a producer living in England named Gene Gutowski contacted Polanski. Born in Poland in 1925, Gutowski emigrated to the West after World War II. He was a fashion illustrator for a few years in New York, then became a television and film producer with a few productions to his credit, including the TV series I Spy. He moved to London in 1960 to produce a film titled Station Six-Sahara (starring Carroll Baker), and remained in London through the early 1960s.

			Gutowski was ten years Polanski’s senior and, of course, spoke fluent Polish. He proposed that he and Polanski become a producing-directing team. Gutowski would use his experience and contacts to put together American and English deals for films that Polanski would write and direct. Thus began Cadre Films, Ltd., the two-man company that would establish Polanski as a Western filmmaker and open the doors of big-money Hollywood to him. Gutowski took Roman around to meet film executives and threw a party for him in Los Angeles.

			The 1963 Academy Awards were presented April 13, 1964, at the Santa Monica Civic Auditorium. Roman Polanski attended when his Knife in the Water was nominated as Best Foreign Film, but Federico Fellini’s 8 1/2 won the prize. After that Polanski and his new partner went to New York to garner more publicity, and then in May 1964 they attended the Cannes Film Festival.

			It was around this timeframe in Sharon Tate’s life that she auditioned for the role of Liesl in The Sound of Music. Their paths—Roman’s and Sharon’s—were still far apart. Director Robert Wise and his casting consultants conducted more than two hundred auditions for the roles of the von Trapp children in the film. The winners were selected not only for singing and acting abilities but for personality and stage presence. In addition to Sharon, the role of Liesl von Trapp saw auditions by Mia Farrow, Lesley Ann Warren, Teri Garr, Shelly Fabares, and Patty Duke. Sharon was barely twenty-one, and the winner, Charmian Carr, was twenty-two—for the role of the sixteen-year-old Liesl.

			The Sound of Music was the last collaboration between Rodgers and Hammerstein, and became a most beloved musical around the world. It tells the story of a nun who does not fit in with the quietistic life of a nunnery, and so she is sent to work as a governess for the seven children (including Liesl) of a widowed naval Captain.

			The Captain (played by Christopher Plummer) is raising his children with excessive and dour strictness, and Maria the governess (played by Julie Andrews) wins over the children with her good spirit and pleasing vibes. Gradually she and the Captain fall in love, then, shudder shudder, they return from their honeymoon to Austria to discover it has been taken over by the Nazis, and a telegram informs the Captain that he must join the Nazi navy. The von Trapps’ thrilling escape up and over the mountains to Switzerland just before World War II began added to the film’s great popularity around the world.

			Had Sharon Tate won a high-profile part in The Sound of Music, her career would have changed. She probably would not have met Roman Polanski and would not have embarked on an early cultic sequence of films—Eye of the Devil and The Fearless Vampire Killers.
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					Makeup-free Sharon Tate in the summer of 1964 during her time in Big Sur, which she always loved

				

			

			Meanwhile, Martin Ransohoff produced a movie in 1964, The Sandpiper, starring Elizabeth Taylor and Richard Burton, which was filmed at Big Sur. The eminent photographer Walter Chappell was hired as a still photographer on the set, and around August of 1964 Chappell took pictures of Sharon. Tate, then twenty-one, had an uncredited bit part, and Ransohoff wanted Chappell to shoot a publicity portfolio of her. She took off her clothes for one or more of the photos. It’s unknown whether Chappell, a well-known nudist, also took off his. Ransohoff demanded the negatives, but Chappell refused to turn them over.

			When she headed back to Los Angeles in her new Triumph sports car, at night, she had a rollover accident, turning over four times down a hillside. Sharon was relatively unscathed, but with a totaled Triumph, and two little scars by her left eye as the only reminder of the wreck. She worried aplenty about how Ransohoff might be angry because of her screw-up.

			(In Chappell’s archive is a letter Tate wrote in November 1964 asking for some prints, and his response, which ended, “I hope you are lovelier than ever, as you have every possibility always to be.”)

			During the filming of The Sandpiper, Sharon fell in love with the beautiful coastline. According to one account, “In the years following, Tate would regularly escape to Big Sur. . . . Whenever she wanted to get away from Hollywood, she fled there. Scrubbed of makeup, she would check into rustic Deetjen’s Big Sur Inn, often alone, sometimes with girlfriends, and walk the trails, sun at the beach, and blend in with the regulars at Nepenthe. Many did not know, until after her death, that she was an actress.”

			“The name is Sharon Tate,” said Steve McQueen in an article dated December 19, 1964. “You’ve never heard of her, but you will. She has everything she needs for success, including two qualities that do not often go together—a wonderfully pure simplicity and very great beauty.”

			The article goes on: “Producer Martin Ransohoff, now shooting ‘The Sandpiper’ with Elizabeth Taylor and Richard Burton—discovered Sharon. As soon as Steve met her, he wanted her to play opposite him in ‘The Cincinnati Kid,’ which he is soon to make for Ransohoff.

			“But Sharon’s lack of experience cost her the part. Steve said: ‘I even did the screen test with her.’ A rare occurrence for a star. ‘I was proud to do it. That girl looks really good. I’m sure she could have done the part, but of course I don’t have the final say.’”

			McQueen developed an affection for her. In an interview not long before his own death, he said, “Sharon Tate was a girlfriend of mine. I dated Sharon for a while.” Colonel Tate later recalled how he kept a stern eye on McQueen during this period.

			McQueen had taken a year off from acting, and by January of 1965, was, in his own words, “back in harness,” signing with Ransohoff’s Filmways for the title role in Metro-Goldwyn-Mayer (MGM)’s The Cincinnati Kid. The film was set in New Orleans, and it traces the story of Eric “The Kid” Stoner, a young Depression-era poker player, as he seeks to establish his reputation as the best. This quest leads him to challenge Lancey “The Man” Howard, an older player widely considered to be the best (played by Edward G. Robinson), culminating in a climactic final poker hand between the two.
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