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INTRODUCTION


BILLIE EILISH IS, QUITE SIMPLY, THE SOUND OF NOW. HER BODY OF WORK IN JUST A FEW SHORT YEARS IS PRECISELY HOW YOU EXPECT THE SECOND DECADE OF THE TWENTY-FIRST CENTURY – WITH ALL OF ITS FLAWS, FAILURES AND FEARS – TO SOUND.


Without looking back at the past or apeing the sound of her peers, Billie is making thoroughly modern music that looks, feels and sounds like no other artist around. In short, she has captured that creepy feeling we all sense about the world today and distilled it into creepy, freaky, utterly hypnotic – and strangely uplifting – music. The fact that Billie has yet to turn 20 years old is mind-blowing.


So many adjectives have been advanced toward Billie ever since she first appeared – strangely, magically, without warning – in 2015. And all of them are true. And false. Because none of them matter. Billie is Billie.


As we’ve come to discover about this singular shooting star, all that matters is being “what, and who, you want”. From her fans and critics, Billie has won praise and adulation for her authenticity, for her confidence in her own creative vision and the strength of her self-worth, and for not adhering to any rules, including her own. Even the behemoths of rock are behind Billie’s ethos, citing her as a modern punk rebelling against everything, and nothing. “What I’m seeing happening with my daughters is the same revolution that happened to me at their age,” Dave Grohl, legendary Nirvana drummer and Foo Fighters singer, said of Billie. “They’re becoming themselves through her music.” Radiohead’s Thom Yorke agreed. “You’re the only one doing anything … interesting nowadays,” he told Billie. Finneas, Billie’s brother, later described the comment to Billie as “the coolest thing anyone’s ever said to you”. It’s not just cool – it’s absolutely spot on.


With Billie’s trippy, disjointed and bleak take on all genres of music, and her baggy dress sense – “a collective middle finger to the strictures of teen-pop sex appeal” or just Billie dressing in what she feels comfortable, you decide – Billie Eilish may be different from any other pop star on earth, but yet she is no different from her fans. They are one and the same. She speaks for them and is with them. It’s the Billie Eilish Paradox. The singer is a rebellious anti-hero and, conversely, also the safest role model around. Billie doesn’t do drugs or drink, she doesn’t sexualize her art or her body, and she wears her love for her family on her over-sized sleeves. She cares about her fans, yet she deliberately sets out to terrorize and petrify them. She looks terrifying, yet she stills jumps the last few feet into bed “in case there’s a monster underneath waiting to grab her”. Billie has conquered the music industry by doing everything she’s not supposed to, which, paradoxically, will become the norm. But above all, Billie’s global success is down to one simple truth: Billie is Billie. She does exactly what she wants her way. And you daren’t look away.


“BILLIE HAS TAPPED INTO SOME OF THAT ISOLATION, THAT SOCIAL ANXIETY, THAT GLOBAL ANXIETY, GOING ON RIGHT NOW, AND THE WAY THAT IT AFFECTS YOUR OUTLOOK IN LIFE. HER LYRICS AND THE IDEAS ARE SO DIALLED IN AND SO CREATIVE AND SO BRILLIANT, BUT SHE’S ALSO STILL A TEENAGER AND SHE’S NOT TRYING TO BE ANYTHING SHE’S NOT.” ZANE LOWE
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CHAPTER ONE:


NO PLACE LIKE HOME


WHEN BILLIE EILISH RECORDED THE VOCALS OF HER BROTHER’S HAUNTING POP BALLAD, “OCEAN EYES”, AGED JUST 13, LITTLE DID SHE KNOW THE FUSS IT WOULD CAUSE. FIVE YEARS LATER, BILLIE’S BODY OF WORK TRANSCENDS GENRES, TASTES AND AGE. THE SINGER NOW STANDS ON THE PRECIPICE OF BECOMING POP CULTURE’S MOST VALUABLE ASSET, AN ARTIST WHO REPRESENTS THE PERFECT MIRROR TO THESE DARK, TWISTED TIMES. BUT, NO MATTER HOW FAR BILLIE TRAVELS INTO THE POP STRATOSPHERE, HOME WILL ALWAYS KEEP HER FEET CONNECTED TO THE GROUND. “IT MADE ME WHO I AM… .”
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An aerial view of Billie’s home town – Highland Park, Los Angeles.


In her journey from an unknown teenager to one of the world’s most watched and most visually striking, modern cultural icons, Billie has remained resolutely herself. Even her critics can’t fault her fans’ claim as the real deal.


Before Billie was born, in Highland Park, a gritty borough of Los Angeles, her parents, “unemployed” actors and musicians Maggie Baird and Patrick O’Connell, had been struggling to make ends meet. “People have a really weird interpretation of how I grew up, and I think it’s because I’m a girl, I’m from LA and an artist,” Billie says of her upbringing. “Automatically, people think you’re from Beverly Hills. Not at all. Highland Park has become popular now but growing up there, it was not like that at all … I couldn’t go outside past dark because it was too dangerous … There were gunshots – a lot. ”
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