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Beyoncé dazzles onstage wherever she goes – like the Barcelona, Spain, date of the On The Run II Tour in 2018.











INTRODUCTION


BEYONCÉ HAS BEEN A DOMINANT FORCE IN POPULAR MUSIC FOR CLOSE TO 30 YEARS. THE SECRET IS HER DEEP CURIOSITY AND COMMITMENT TO PUSHING HER MUSIC FORWARD: AFTER ACHIEVING SUCCESS WITH R&B, SOUL AND HIP-HOP, SHE CONTINUES TO EXPAND HER SONIC PALETTE TO INCLUDE GENRES SUCH AS HOUSE MUSIC, COUNTRY, ROCK, AFROBEAT AND ELECTRONIC MUSIC. EVERY STEP OF THE WAY, BEYONCÉ ELEVATES BLACK VOICES, CULTURE AND HISTORY – ENSURING THAT HER SUCCESS SHINES A LIGHT ON BOTH HER PROMINENT INFLUENCES AND FIGURES WHO DESERVE MORE OF THE SPOTLIGHT.


Beyoncé’s approach to her music is virtuosic; she hears potential songs within mere fragments of sound and frequently incorporates tracks with imaginative samples. “I don’t play any instrument,” she once said. “I have writers that I write with, or I have writers that will send me a full song, and I’ll rearrange it: change the second verse, change the melody, keep a chord that I like, and recreate it. Just depends. I might bring in whoever I think can help the song.”1


She also doesn’t sweat working with just a beat, she added: “It’s the most fun for me. I’ll get somebody to play whatever I hum for the bassline. So I’m creating a whole track with my voice.”2 No wonder Diana Gordon, one of the songwriters behind the Lemonade track “Sorry”, once described Beyoncé as “a scientist of songs” before adding, “I’ve never seen anyone work the way she works.”3


Long-time collaborator Rodney Jerkins has compared her to Michael Jackson, while Stuart White, her personal engineer and mixer since 2012, called her “a true genius at producing – and she’s brilliantly right on it, all the time.”4 Then there’s producer Dre, who witnessed Beyoncé flawlessly singing a tune she had never heard before – in French, no less – after hearing it just three times. “In three listens, she picked up on a sample in a different language and sang the whole thing,” he recalled. “When I saw that, I was like, ‘This is a totally different level.’”5


Beyoncé: The Stories Behind the Songs chronologically explores her entire music career, beginning with the influential R&B/hip-hop she created with Destiny’s Child in the late 1990s and early 2000s, then moving on to cover her solo work, including features, collaborations and rarities. Pairing musical and visual analysis with quotes from Beyoncé and her musical collaborators, this book celebrates the power of her voice and her culture-changing platform, her commitment to activism – and the ambition and brilliance that has made her one of the most successful (and innovative) musicians of all time.







PART I

DESTINY’S CHILD





01   DESTINY’S CHILD

THERE’S A VERY GOOD REASON WHY DESTINY’S CHILD SOUNDS SO POLISHED ON THEIR 1998 SELF-TITLED DEBUT ALBUM: AS KIDS, THREE MEMBERS OF THE GROUP – BEYONCÉ, LATAVIA ROBERSON AND KELLY ROWLAND – WERE IN A GROUP CALLED GIRLS TYME THAT PLAYED GIGS AROUND HOUSTON AND DALLAS AND APPEARED ON THE NATIONAL TV SHOW STAR SEARCH.

”We did not win,” Beyoncé said years later about their appearance on the show, “but that was the turning point in our career.”1 Girls Tyme doubled down on their music – among other things, they put in long hours rehearsing and taking lessons – and ended up reorganizing as a quartet that included LeToya Luckett. A major label deal with Elektra Records fell through, but after a series of name changes, the group ended up signing another record deal in 1996 with Columbia/Sony Records under the moniker Destiny’s Child. The group was on their way.

Released in February 1998, their debut album Destiny’s Child featured big names like Jermaine Dupri, Wyclef Jean and Pras of the Fugees, Master P and D’Wayne Wiggins of Tony! Toni! Toné! However, their contributions don’t overshadow the group; instead, the album emerges as a showcase for the quartet’s vocal harmonies and musical versatility. The vocalists touch on sophisticated neo-soul (“Birthday”, the Isley Brothers-referencing “Second Nature”), throwback ’70s soul (the uptempo, Al Green-sampling “Bridges”), ballads (“Tell Me”) and contemporary R&B (“Show Me The Way”).

Destiny’s Child also featured several well-curated covers, including a wistful take on the Commodores’ 1979 hit “Sail On” that eventually bloomed into harmony-driven catharsis. “Illusion”, meanwhile, is a cover of the 1982 electro-disco hit “Just an Illusion” by the UK band Imagination. The latter song in particular gave Destiny’s Child a chance to flex their hip-hop skills, something they’d revisit on subsequent albums, while a dance remix of the song called “DubiLLusions” offered glimpses of Beyoncé’s powerhouse diva future.

The album ends with the lovely ballad “My Time Has Come” (Dedicated to Andretta Tillman)”, a tribute to their former manager, who died of lupus in 1997. Majestic strings and piano call to mind an elegiac church hymn, as Beyoncé sings about trusting yourself and how you feel, and not letting fear stand in the way of moving forward.

The international edition of Destiny’s Child includes the TLC-esque “Know That”, an upbeat R&B song produced by Father Shaheed of Poor Righteous Teachers that interpolates Suzanne Vega’s “Tom’s Diner”. The Japanese edition, meanwhile, features a rendition of “Amazing Grace”. And the 2001 European reissue edition includes “You’re the Only One”, a love song driven by funky grooves.

Destiny’s Child was certified platinum on the strength of the single “No, No, No”, which became the group’s first major hit, peaking at No. 3 on the Billboard Hot 100. And while the album itself peaked well outside of the top 40, it was successful enough that when Destiny’s Child returned a few years later with The Writing’s on the Wall, they were poised to come into their own.


[image: The members of the band Girls Tyme pose for the camera.]
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As a kid, Beyoncé was in a group called Girls Tyme with Latavia Robertson and Kelly Rowland. Later, this trio teamed up with LeToya Luckett and reorganized as Destiny’s Child.





NO, NO, NO

[ SINGLE ]

Released: October 27, 1997 (single) / February 17, 1998 (album)

Writers: Mary Brown, Rob Fusari, Calvin Gaines, Vincent Herbert

Producers: Rob Fusari and Vincent Herbert

Select Alternate Versions: Part 1, Part 2 (featuring Wyclef Jean), Camdino Soul extended remix

The protagonist of “No, No, No” has a simple request: she’d like her romantic crush to stop being cagey about his feelings and stop denying that he likes her. The song was co-written by Rob Fusari, who was then an aspiring songwriter hunkered down in a studio in his mother’s basement trying to make his music career happen. His fortunes changed when writer/producer Vincent Herbert came to visit, heard “No, No, No”, and suspected it might work for Destiny’s Child. “I gave him a cassette, and he calls me that night and says, ‘We’re cutting the record’,” Fusari later recalled. “‘And I’ve got a guarantee it will be their first single.’”2 Herbert kept his promise: the tune was released in 1997 as a single under the title “No, No, No”. Not long after, the song ended up evolving into two distinct versions, both of which appeared on Destiny’s Child’s 1998 debut album. Part 1 is a sparkling R&B slow jam, while the brisker Part 2 features Wyclef Jean and boasts an insistent rhythmic sample of Love Unlimited Orchestra’s “Strange Games & Things”.

WITH ME

[ SINGLE ]

Released: April 20, 1998 (single) / February 17, 1998 (album)

Writers: Jermaine Dupri, Master P, Manuel Seal (Part 2 also features the Destiny’s Child members)

Producers: Jermaine Dupri and Manuel Seal

Select Alternate Versions: Part 1, Part 2

As with “No, No, No”, Destiny’s Child contains two distinct versions of this song. Although both are based around the spiralling piano line of TRU’s 1997 song “Freak Hoes”, Part 2 is distinguished by vocal contributions from rapper Master P. Lyrically, “With Me” was meant as a response to Usher’s “You Make Me Wanna”, a song from the perspective of a man who’s ready to break up his stable relationship because he’s met someone new. In contrast, Destiny’s Child’s song is from the perspective of that other woman, who is telling the unsuspecting girlfriend about the cheating and subterfuge.

KILLING TIME

[ SOUNDTRACK / ALBUM TRACK ]

Released: Summer 1997 (Men in Black: The Album) / February 17, 1998 (album)

Writers: Taura Stinson and D’Wayne Wiggins

Producer: D’Wayne Wiggins

In June 1997, on ads for the soundtrack to the blockbuster film Men in Black, Destiny’s Child received billing alongside hip-hop heavyweights such as De La Soul, Nas and A Tribe Called Quest. The occasion was their neo-soul song “Killing Time”, co-written and co-produced by D’Wayne Wiggins of Tony! Toni! Toné!. Slow and melancholy, the tune depicts a lonely narrator who’s waiting for her absent partner to return. Until then, she’s biding her time and assuring him that she’s remaining loyal.


[image: Beyoncé, Latavia Roberson, Kelly Rowland and LeToya Luckett wear dresses, trousers, skirts and tops and pose for the camera.]


Destiny’s Child started their career off strong with 1997’s “Killing Time,” a song that appeared on the Men In Black soundtrack.
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Destiny’s Child, pictured in summer 1997 in a recording studio in southwest Houston, very quickly became involved in production and songwriting.









02   THE WRITING’S ON THE WALL

THE WRITING’S ON THE WALL WAS A MAJOR STEP FORWARD FOR DESTINY’S CHILD. CHALK IT UP TO EXPERIENCE: IN THE YEAR AND A HALF SINCE RELEASING THEIR SELF-TITLED DEBUT ALBUM, THE GROUP HAD OPENED FOR BOYZ II MEN AND FIGURED OUT WHAT WORKED FOR THEM MUSICALLY. “THEY GOT MORE INVOLVED IN THE [THE WRITING’S ON THE WALL] CREATIVE PROCESS,” SAID MATHEW KNOWLES, BEYONCÉ’S DAD AND THE GROUP’S MANAGER. AMONG OTHER THINGS, HE NOTED THAT BEYONCÉ STARTED CO-PRODUCING SONGS AND ALSO BEGAN CO-WRITING TUNES ALONG WITH SOME OF THE OTHER GROUP MEMBERS. “THEY HAD BEEN A PART OF THE WRITING [PROCESS] AND PUTTING THEIR OWN MARK ON THE RECORDS IN TERMS OF HOW THEY FELT THEY SHOULD BE.”3

But Destiny’s Child also worked with new collaborators who favoured a younger sound, such as Kevin “She’kspere” Briggs and Kandi Burruss – who were having a huge 1999 after co-writing TLC’s smash “No Scrubs” – and producer Rodney “Darkchild” Jerkins. “The first record was successful but not hugely successful,” Beyoncé said. “It was a neo-soul record and we were 15 years old. It was way too mature for us.”4

Unsurprisingly, The Writing’s on the Wall’s sound was immediately much more contemporary, drawing on influences from Southern hip-hop and vibrant pop production. Briggs and Burruss especially favoured colourful, popping-bubble beats alongside other instruments: “Bills, Bills, Bills” pairs a wary harpsichord with cascading harmonies; “Hey Ladies” boasts a slipshod backdrop with stuttering rhythms; and acoustic guitar flutters propel “So Good”. Elsewhere, “If You Leave” is a collaboration with the R&B troupe Next, while Immature member Marques Houston co-wrote “Where’d You Go”. And even songs with retro flair – the Jody Watley co-write “Sweet Sixteen” and the sophisticated soul-jazz number “She Can’t Love You” – feel fresh.

Thematically, the album focused on relatable matters of the heart – namely, romantic ups and downs. Lead-off track “Intro (The Writing’s on the Wall)” pays tribute to the Godfather scene from the 1996 movie Set It Off: the spoken-word tune cheekily references “Beyoncé Corleone” and outlines relationship commandments that the group references throughout the album.

The slinky R&B number “Temptation” is about feeling torn between your partner and a handsome stranger; another slow jam, “Now That She’s Gone”, slams a man for his indecisiveness and lack of commitment, because he was hedging his bets between two women; “Stay” pleads for a boyfriend not to leave; and the Missy Elliott-featuring “Confessions” is from the perspective of a woman divulging that she was unfaithful. Poignantly, the album ends with another heartfelt tribute to their late manager Andretta Tillman, an a-cappella take on “Amazing Grace” that allows the group to show off their gospel influences.

The Writing’s on the Wall’s international edition features the funky, syncopated “Get on the Bus” – which has a guest appearance by Timbaland and is also on the soundtrack to 1998’s Why Do Fools Fall in Love – while the ’90s R&B girl-group jam “Can’t Help Myself” is a lost classic released only in the group’s hometown of Houston.

It all added up to a blockbuster album that reached the top 10 in both the US and UK. Years later, Beyoncé noted that Destiny’s Child “had no idea that The Writing’s on the Wall would be as big a record as it was, especially worldwide. You have to remember at that time that we’d talk to people at the record company and they’d say, ‘Look, they don’t even play R&B in Europe right now.’”5 But the album and Destiny’s Child changed this perception – and helped usher in a golden age of modern hip-hop and R&B.

BUG A BOO

[ SINGLE ]

Released: September 7, 1999 (single) / July 27, 1999 (album)

Writers: Kevin Briggs, Kandi Burruss, Beyoncé Knowles, LeToya Luckett, LaTavia Roberson, Kelly Rowland

Producer: Kevin “She’kspere” Briggs

Select Alternate Versions: Refugee Camp Remix featuring Wyclef Jean, Maurice’s Xclusive “Bug a Boo” Club Mix

“Bug a Boo” is all about the importance of setting boundaries. The narrator references charmingly obsolete communication methods (the telephone company MCI, America Online email) while telling someone to back off, stop lovebombing and respect her wishes for no contact. “Bug a Boo” was “written for the fellas,” Beyoncé later said, “but there are some female bug a boos out there. We wanted everyone to be able to relate to it.”6 Driven by a syncopated sample of Toto’s 1978 song “Child’s Anthem” that flashes like a camera shutter, the brisk “Bug a Boo” boasts sassy, exasperated vocals and uptempo hip-hop rhythms. “At the time, people weren’t really singing over those types of tracks,” said co-writer Kandi Burruss. “You’d look at it as something they’d rap over.”7 The members of Destiny’s Child actually weren’t into the song at first, she added: “I remember Beyoncé was telling the rest of the girls, ‘Y’all, if we really don’t like this, maybe we should let [producer She’kspere] know.’” However, Burruss worked with the group and they came around – and “Bug a Boo” became a US top 40 hit and peaked at No. 2 in the UK.

JUMPIN’, JUMPIN’

[ SINGLE ]

Released: July 18, 2000 (single) / July 27, 1999 (album)

Writers: Chad Elliott, Beyoncé Knowles, Rufus Moore

Producers: Jovonn Alexander, Chad Elliott, Beyoncé Knowles

Select Alternate Versions: So So Def remix clean version featuring Jermaine Dupri, Da Brat and Lil Bow Wow, Maurice’s Jumpin’ Retro mix, Azza’s remix

One of the most inventive, circa-Y2K, hip-hop club jams, the buoyant “Jumpin’, Jumpin’” combines honey-sweet R&B harmonies and fiery pop hooks. Incredibly enough, this song emerged from a musical mix-up. Co-writer/co-producer Chad Elliott and his collaborators Rufus Moore and Jovonn Alexander sent Mathew Knowles a CD of in-progress tracks for Destiny’s Child to check out. Much to Elliott’s dismay, the disc accidentally included a tune called “The Ambush Crew” that he was working on for a separate, personal project. However, Beyoncé happened to like the track and came up with new lyrics, christening the song “Jumpin’, Jumpin’”.

Elliott was “blown away” by the transformation, he says. “Now it was a call for women to leave their significant others at home and go clubbing. It was a female twist that took me by surprise .… [But] there was something democratic about it, too, because it was also telling men to do the same thing, without their women.”8 Elliott gave his blessing to the song – and it became a massive global hit.


[image: Beyoncé, Latavia Roberson, Kelly Rowland and LeToya Luckett wear matching tops and perform at a Virgin Megastore in Paris.]


Destiny’s Child put the work in to become a success. Here the group is seen performing at a Virgin Megastore in Paris.





BILLS, BILLS, BILLS

[ SINGLE ]

Released: May 31, 1999 (single) / July 27, 1999 (album)

Writers: Kevin Briggs, Kandi Burruss, Beyoncé Knowles, LeToya Luckett, Kelly Rowland

Producers: Kevin “She’kspere” Briggs

Alternate Versions: Digital Black-N-Groove Club Mix, Remix with Sporty Thievz

The boyfriend depicted in “Bills, Bills, Bills” is a capital-F freeloader. He drives his girlfriend’s car and doesn’t fill up the gas tank, ruins her credit by maxing out her cards, makes her pay for tons of things and even has the gall to ask to borrow money. Despite this terrible behaviour, Beyoncé stressed that the song wasn’t a “male-bashing song about women who just want to get paid”, but about an irresponsible guy who’s careless with money. “And now we’re wondering if he can pay for what he created.”9

As it turns out, co-writer Kandi Burruss drew on her previous relationships for lyrical ideas. Years later, she revealed that certain things in the song were true – and hit very close to home. “One of the girls that was in [Destiny’s Child] was dating my ex at the time,” Burruss said. “So I didn’t tell them that some of the lyrics in there were inspired by him.”10 (She didn’t name names, but savvy online sleuths deduced the ex in question appeared to be Jagged Edge member Brandon Casey, who was dating Destiny’s Child member LaTavia Roberson.) The exasperation of “Bills, Bills, Bills” certainly resonated, becoming Destiny’s Child’s first No. 1 on the Billboard Hot 100 and earning two Grammy nominations.

SAY MY NAME

[ SINGLE ]

Released: Early 2000 (single) / July 27, 1999 (album)

Writers: LaShawn Daniels, Fred Jerkins III, Rodney Jerkins, Beyoncé Knowles, LeToya Luckett, LaTavia Roberson, Kelly Rowland

Producer: Rodney “Darkchild” Jerkins

Alternate Versions: Timbaland Remix

In 2006, Beyoncé deemed “Say My Name” one of Destiny’s Child’s best songs. It’s easy to hear why: the tune combines a powerful message – the narrator is suspicious of her man’s shifty behaviour and demands he treat her with respect – with vibrant music dominated by crisp, synthesized strings and throwback, funk-flecked guitars. “Say My Name” was the first song that Destiny’s Child and Rodney Jerkins worked on together. However, both parties were lukewarm on the results; Beyoncé didn’t even think it was going to make the album. “There was just too much stuff going on in it,” she said. “It just sounded like this ... jungle. I don’t even know to this day how we wrote that song over that track.”11 But Jerkins kept tinkering with the song – and when Destiny’s Child was in a photo shoot, Beyoncé’s dad brought the group a new version. “[He] said, ‘Rodney’s done a new mix of that song that you hate but you just have to take a listen to it,’” she recalled. “He played the mix to us and we couldn’t even focus on anything. He had turned it into an amazing, timeless R&B record.” The tune reached No. 1 on the Billboard Hot 100 and earned Destiny’s Child their first Grammy win, for Best R&B Performance by a Duo or Group with Vocal.





03   SURVIVOR

IN THE LINER NOTES OF THEIR THIRD STUDIO ALBUM, SURVIVOR, THE MEMBERS OF DESTINY’S CHILD THANKED EVERYONE WHO “MADE IT THROUGH” A LITANY OF CHALLENGES – TO NAME A FEW, SADNESS, LONELINESS, BAD RELATIONSHIPS, HEALTH ISSUES, DISCRIMINATION, THE DEATH OF A LOVED ONE AND LOW SELF-ESTEEM – “AND SURVIVED”.12

The pep talk might as well have been geared towards the group itself, which weathered several major lineup changes upon Survivor’s release. Most notably, original members LeToya Luckett and LaTavia Roberson were no longer in the group; instead, Destiny’s Child was now a trio featuring Beyoncé Knowles, Kelly Rowland and new member Michelle Williams.

These changes attracted plenty of high-profile negative attention that detracted from the trio’s growing musical skills and confidence. But instead of letting critics bring them down, Destiny’s Child doubled down on themselves and their vision for their music. Among other things, Beyoncé co-wrote and co-produced Survivor. “I’ve never before seen or heard of anybody have that degree of acuity and memory and, you know, savant type of control over what she was doing in the studio,” engineer Dan Workman recalled of watching her bring “Bootylicious” to life.13

However, Knowles went out of her way to stress that Survivor wasn’t a Beyoncé solo effort: “Everybody is singing lead on all of the songs, so it gives it a more Destiny’s Child feel.”14 (To that end, the title track even won a Grammy for Best R&B Performance by a Duo or Group with Vocal.) Instead, Survivor possesses a distinct empowering edge built around the idea of friendship, unity and independence.

That translates to songs like “Sexy Daddy”, a celebration of a debauched night out with your girls where you’re looking to let loose with a handsome guy, or “Independent Women Part II”, a no-nonsense reinforcement of the ladies-first, self-empowerment vibe of the song’s first part. Other moments are deeply moving: the group wrote “The Story of Beauty” to provide support to a fan who wrote a letter and shared that she was sexually abused.

Musically, Survivor continued where The Writing’s on the Wall left off by encompassing sophisticated soul (“Apple Pie à la Mode”), bustling hip-hop tracks with melodic R&B vocals (“Nasty Girl”, “Fancy”) and plush ballads (“Brown Eyes”). Elsewhere, however, the album also includes curveballs like the electronica-influenced “Happy Face” and “Outro (DC-3) Thank You”. The international edition of Survivor also boasted several unique tracks, including the robotic funk percolations of “Perfect Man” and the stutter-stepping “Dance with Me”.

Still, the elegant bonus track “My Heart Still Beats” and another gospel medley honouring their late manager Andretta Tillman (“You’ve Been So Good” / “Now Behold The Lamb” / “Jesus Loves Me”) demonstrated the group’s vocal ebullience. And, fittingly, Survivor was the group’s first album to reach No. 1 on the Billboard 200 – a reflection of not just Destiny’s Child’s burgeoning superstardom, but also the album’s encouraging vibe. “It’s the type of album you’d listen to if you’re feeling kind of down or you feel like you need to conquer something or survive something,” Beyoncé said. “It gives you that confidence and self-esteem.”15
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Destiny’s Child eventually evolved into the trio of Beyoncé, Michelle Williams and Kelly Rowland. Hit after hit soon followed, as the women toured tirelessly and picked up awards like Best R&B/Soul Single for “Say My Name” at the Soul Train Lady of Soul Awards.





INDEPENDENT WOMEN PART 1

[ SOUNDTRACK / SINGLE ]

Released: August 29, 2000 (single) / May 1, 2001 (album)

Writers: Samuel Barnes, Beyoncé Knowles, Jean-Claude Olivier, Cory Rooney

Producers: Samuel Barnes, Beyoncé Knowles, Jean-Claude Olivier, Cory Rooney

Select Alternate Versions: Maurice’s Independent Man remix, Victor Calderone club mix

“Independent Women Part 1” is an anthem for women who rely on nobody but themselves for money, clothes and jewellery – and wouldn’t have it any other way. Beyoncé wrote the song when she was just 18 years old, envisioning it as a riposte to haters who misunderstood and criticized Destiny’s Child. “They called us male-bashers,” she said. “They called us gold diggers. And I had enough. So I wrote my own theme song.”16 She intentionally recorded a demo of the song by herself in the studio, she added: “I wanted to make it very clear that we paid our own bills.”17

Unbeknownst to Beyoncé, however, her dad took this demo and played it for Sony Pictures, who was planning the 2000 Charlie’s Angels movie. Weaving film references into the song helped it become a massive No. 1 hit that spent 11 weeks atop the Billboard Hot 100. Perhaps even more importantly, “Independent Women Part 1” reflected Beyoncé’s growing impact as an icon. During a trip to Japan, she encountered women “saying how proud they were to have their own jobs, their own independent thinking, their own goals,” she said. “It made me feel so good, and I realized that one of my responsibilities was to inspire women in a deeper way.”18

SURVIVOR

[ SINGLE ]

Released: March 6, 2001 (single) / May 1, 2001 (album)

Writers: Anthony Dent, Beyoncé Knowles, Mathew Knowles

Producers: Anthony Dent and Beyoncé Knowles

Select Alternate Versions: Extended Remix featuring Da Brat, Calderone Drum Dub mix, CB200 Club Anthem mix

Contrary to rumours, Beyoncé didn’t write Survivor’s title track about anybody specific – “People automatically assume that it’s about former members, and it’s not,” she said19 – but instead directed it to sceptics who doubted Destiny’s Child’s staying power. She reportedly penned the lyrics quickly, on an airplane while Destiny’s Child was on tour with Christina Aguilera, after being irked by a radio station that compared the group’s lineup changes to a reality TV show. “They were saying, ‘Oh, Destiny’s Child is like Survivor, trying to see which member is going to last the longest on the island’, and everyone laughed,” she said. “I was like, ‘Ah, that’s cute, but you know what? I’m going to use that negative thing and turn it into a positive thing and try to write a great song out of it.’”20 When it came time to record the song, co-producer/co-writer Anthony Dent was duly impressed with Beyoncé’s focus and vision. “She’s really a woman who knows what she wants,” Dent said. “She sat down and told me what type of direction she wanted to go. And once I made the music, she was like, ‘That’s it. Let me do my thing.’”21

BOOTYLICIOUS

[ SINGLE ]

Released: May 22, 2001 (single) / May 1, 2001 (album)

Writers: Rob Fusari, Beyoncé Knowles, Falonte Moore

Producers: Rob Fusari, Beyoncé Knowles, Falonte Moore

Select Alternate Versions: Rockwilder remix featuring Missy Elliott, Richard Vission’s V-Quest, Big Boyz remix

In 2000, Beyoncé was on a long flight and came upon a track written by collaborator Rob Fusari that was propelled by the distinctive, corrugated, guitar riff of Stevie Nicks’ 1981 song “Edge of Seventeen”. The part “reminded me of a voluptuous woman” showing off her shimmying dance moves, Beyoncé said – and inspiration struck. “I said, ‘I don’t care what anybody says about me. I’m gonna write a song to celebrate a woman’s curves,’” she later explained. “And I didn’t care what they were saying about me: I was bootylicious!”22

That confidence carried over into the studio, where Beyoncé spent long hours refining the lyrics and recording vocal parts, layering and doubling harmonies to form a vocal tapestry. “She’d listen to the playback of all those Beyoncé voices and say, ‘You know, that one take, in the middle, that second one? I need to do that one over again,’” recalls engineer Dan Workman. “‘I made a mistake there. My inflection wasn’t quite the same as the others, and my breath was a little different.’”23 Her attention to detail paid off: “Bootylicious” spent two weeks at No. 1 on the Billboard Hot 100 – and the song to this day makes being bootylicious something to celebrate.


[image: Beyoncé, Michelle Williams and Kelly Rowland wear jeans with sparkly belts, crop tops and bralettes and pose for the camera.]

[image: Beyoncé, Michelle Williams and Kelly Rowland wear clothes with a metallic finish and perform onstage.]


MTV and Destiny’s Child had a great relationship. The group attended the taping of MTV ICON: Janet Jackson and headlined MTV’s TRL Tour alongside Nelly and the St. Lunatics, Eve, and 3LW.





EMOTION

[ SINGLE ]

Released: September 4, 2001 (single) / May 1, 2001 (album)

Writers: Barry Gibb and Robin Gibb

Producers: Mark J. Feist, Beyoncé Knowles, Mathew Knowles

Select Alternate Versions: The Neptunes Remix, With Strings

At the 2001 Soul Train Lady of Soul Awards, Destiny’s Child opened the show with a tender performance of “Emotion” dedicated to Aaliyah, as the R&B star had died in a plane crash just days before. “She was one of the most beautiful people on the inside as well as out,” Beyoncé said at the show. “It’s tragic. Every night we pray for her family and everyone else’s family.”24 Written by Bee Gees members Barry and Robin Gibb, “Emotion” was originally recorded as a frothy soft-pop ballad in 1978 by the Australian artist Samantha Sang. As their awards show performance demonstrates, Destiny’s Child took a different approach to the song, emphasizing the heartbreak and resignation in the lyrics via passionate vocal performances that exude longing. “[We] added our Destiny’s Child flavor to it,” Beyoncé said. “Vocally, it’s the strongest song on our album. It features everybody; you can really hear all our voices.”25 “Emotion” reached No. 3 in the UK and entered the top 10 in the US.





04   8 DAYS OF CHRISTMAS

BACK IN THE LATE 1990S AND EARLY 2000S, POP SUPERSTARS SUCH AS *NSYNC, 98 DEGREES AND CHRISTINA AGUILERA RELEASED CHRISTMAS ALBUMS – SETTING THE STAGE FOR DESTINY’S CHILD TO RELEASE A HOLIDAY RECORD OF THEIR OWN, 8 DAYS OF CHRISTMAS, IN OCTOBER 2001.

It was clear the group had been planning this release for a while, as the title track originally appeared on a deluxe edition of The Writing’s on the Wall. It’s a playful remake of the “12 Days of Christmas”, where the group members receive gifts like clothes, jewellery, a romantic dinner and even a poem from their beloved.

“8 Days of Christmas” was a solid indicator of the direction in which Destiny’s Child went with their album: reverent to classic songs and styles, but with a modern twist. “There hasn’t been a Christmas album like this – it’s kind of like a 2000 version of Motown Christmas,” Beyoncé said, referencing the infamous 1973 LP that featured label greats such as Stevie Wonder, Smokey Robinson and The Jackson 5. “There’s nothing traditional about the album, even with the traditional songs.”26

That’s clear from the impressive “A ‘DC’ Christmas Medley”, which incorporates lyrics from six seasonal staples, including “Santa Claus is Coming to Town”, “Frosty the Snowman” and “Have a Holly Jolly Christmas” over a sizzling track co-produced by Rob Fusari and Falonte Moore. But Beyoncé also noted that Destiny’s Child “totally remade” many of the standards that appeared in full on the album (for example, “Do You Hear What I Hear?”, “O’ Holy Night” and “Silent Night”) with “really different harmonies and arrangements.”27

This was especially evident on “White Christmas”, which included both intricate backing vocals and syncopated rhythms; a soulful “Little Drummer Boy” with new melodies and cascading girl-group harmonies throughout; and completely deconstructed versions of “Silver Bells” and “Carol of the Bells” retitled (respectively) “Platinum Bells” and “Opera of the Bells”.

Even more radical is the classic soul song “This Christmas”, which was popularized in 1970 by Donny Hathaway. On 8 Days of Christmas, it’s an ultra-modern house music tune with skittering beats and chilly electronic textures. “You know Destiny’s Child has to have beats, right?” Kelly Rowland said. “Even at Christmas. We put the DC ‘stank’ on it.” Added Michelle Williams: “We wanted to make a Christmas album to wrap gifts to but that could also be listened to after the holidays.”28

The originals on 8 Days of Christmas display that same spirit of adventure. “Spread A Little Love on Christmas Day” expresses gratitude for family and faith and reassures that Santa has plans to visit kids no matter where they live, while the chilly synthpop song “Winter Paradise” interpolates the melody of George Michael’s 1987 song “Father Figure” while also praising what matters at the holidays. A 2005 reissue of the album tacked on an exuberant cover of “Rudolph the Red-Nosed Reindeer” and another dynamite original song, “Home for the Holidays”, with co-writing and production from the Bama Boyz. In the end, Destiny’s Child’s 8 Days of Christmas is the rare album that brings something new to the holiday music landscape.


[image: Beyoncé, Michelle Williams and Kelly Rowland wear white clothes with puffy collars and cuffs and perform at the Rockefeller Center.]


Destiny’s Child at their festive best during the Rockefeller Center Christmas Tree Lighting in New York City.









05   DESTINY FULFILLED

IN LATE 2000, EACH MEMBER OF DESTINY’S CHILD ANNOUNCED PLANS TO RELEASE A SOLO RECORD. “WE’RE GOING TO ALL DO DIFFERENT TYPES OF MUSIC AND SUPPORT EACH OTHER’S ALBUM,” BEYONCÉ SAID, WHILE NOTING THESE RELEASES WEREN’T MEANT AS COMPETITION. “AND WE’LL COME BACK AND DO ANOTHER ALBUM FOR DESTINY’S CHILD, AND HOPEFULLY IT WILL BROADEN OUR AUDIENCE, SO IT WILL HELP US ALL OUT.”29

This strategy worked like a charm. Michelle Williams released two gospel studio albums, 2002’s Heart to Yours – which reached No. 1 on Billboard’s Top Gospel Albums chart – and 2004’s Do You Know. Kelly Rowland, meanwhile, spent 10 weeks at No. 1 on the Billboard Hot 100 with the Grammy-winning 2002 Nelly duet “Dilemma”, from her solo debut Simply Deep. And Beyoncé had even more commercial success with her 2003 debut solo LP Dangerously in Love, to the tune of two No. 1 hits and five Grammy Awards.

When the group reconvened in summer 2004 to record what would become Destiny Fulfilled, they worked quickly. “We probably recorded all the songs in about a month and every day it was a new song coming out,” said Sean Garrett, who co-wrote and co-produced multiple songs.30 The music was cohesive, leaning into harmony-forward R&B with prominent chill grooves and a ’70s soul influence (“If”, “Love”, “Free”), and built upon casual conversations the trio had in the studio.

This approach was deliberate, Beyoncé revealed, as she wanted the individual talents of each member to shine through. “You can really sing on those songs,” she said. “It was important for me, the vocal producer of the record, for people to hear Michelle, to hear how soulful and raspy her voice is. To hear how colorful and clear Kelly’s voice is and to hear all of us and how different we are. And you can’t do that as much with uptempos.”31

Indeed, although the lead-off track “Lose My Breath” is a quintessential upbeat Destiny’s Child smash, the Destiny Fulfilled album tracks are more sophisticated and contemplative. Highlights include the seductive “T-Shirt”, which chronicles the many ways a man’s T-shirt is sexy; “Bad Habit”, a tortured tale of trying to shake off an ex for good; and the piano-driven “Through with Love”, which details a woman reclaiming her sense of self and power after a bad relationship. Another standout, “Is She the Reason”, incorporates Melba Moore’s “I Don’t Know No One Else to Turn To” while expressing pain and confusion after the ultimate betrayal: being rejected for another woman.

The international edition included the steamy “Game Over”, while a Japanese version featured two neo-soul-leaning bonus tracks – “Got’s My Own” and “Why You Actin’”. And a Walmart edition of the album featured two lost classics, the retro-influenced “My Man” and the sinewy “2 Step”.

Destiny Fulfilled closed the book on Destiny’s Child’s active musical career – and although the group has reunited in various ways in the decades since, the album is an accomplished swan song that positioned Beyoncé, Kelly and Michelle for future solo career success.


[image: Beyoncé, Michelle Williams and Kelly Rowland wear jeans and tops and pose and wave for the camera.]

[image: Beyoncé, Michelle Williams and Kelly Rowland wear dresses and perform on a basketball court during an NBA match.]


Destiny’s Child released their last studio album, Destiny Fulfilled, in 2004, and then went on tour, leading to opportunities like performing at the 2006 NBA All-Star Game.





LOSE MY BREATH

[ SINGLE ]

Released: October 5, 2004 (single) / November 15, 2004 (album)

Writers: Shawn Carter, LaShawn Daniels, Sean Garrett, Fred Jerkins III, Rodney Jerkins, Beyoncé Knowles, Kelly Rowland, Michelle Williams

Producers: Sean Garrett, Rodney Jerkins, Beyoncé Knowles, Kelly Rowland

Select Alternate Versions: Maurice’s Nu Soul Mix, Paul Johnson’s Club Mix

When Destiny’s Child came back together after a few years apart to release 2004’s Destiny Fulfilled, the group wanted to make a statement. Enter “Lose My Breath”, which is tailor-made for a marching band, given its burst of drumline beats, staccato strings that resemble a horn section, and precise coordinated vocals. Beyoncé and Michelle Williams initially heard just the song’s rhythm track, but immediately knew it set the perfect tone for the album. “When I saw their excitement, I got excited without even hearing it,” Kelly Rowland said. “That track has so much presence, and the fact that we’ve been on hiatus for two or three years, it’s a great comeback song. It sounds like ‘We’re back!’”32 The members of Destiny’s Child then wrote the verses and bridge – all of which playfully challenge a man to see if he is on the level with his woman – around a chorus written by Jay-Z. “I told him we heard this crazy track and it’s going to have everyone losing their breath,” Beyoncé said. “He was like, ‘I got it, [singing] “Can you keep up?”’ He actually came up with the chorus without even hearing the track.”33

SOLDIER

[ SINGLE ]

Released: November 9, 2004 (single) / November 15, 2004 (album)

Writers: Dwayne Carter, Sean Garrett, Clifford Harris, Rich Harrison, Beyoncé Knowles, Kelly Rowland, Michelle Williams

Producers: Rich Harrison and Beyoncé Knowles

Select Alternate Versions: Maurice’s Nu Soul Mix, Peter Rauhofer’s Breathless Club Mix, Grizz Blackmarket Remix

Featuring appearances by rappers T.I. and Lil Wayne, “Soldier” illustrates Destiny’s Child’s talent for shapeshifting between hip-hop and R&B: the women embrace a laid-back vocal delivery that veers between beestung harmonies and Southern hip-hop twang. Sean Garrett wrote “Soldier” in a taxi, when he was heading to the studio. “I loved how Destiny’s Child evolved and became this really incredible pop group,” he said. “But I wanted to introduce them to the hood from the perspective of having the world look at them in a different way.”34 That extended to the lyrics of “Soldier”, which Rowland said reflected the group’s romantic preferences. “What you want is a soldier that is going to stand up for you. … And we actually really get into detail about the kind of men that we like, whether he’s from the East Coast or the West Coast or the South side with gold grills.”35 In Beyoncé’s case, her part alludes to Jay-Z – the first time she referenced her future husband in a song.


[image: Beyoncé holds a microphone and sways to the music.]

[image: Beyoncé, Michelle Williams and Kelly Rowland wear sparkly dresses and perform onstage.]


Beyoncé, Kelly Rowland and Michelle Williams closed out their career as an active group with the 2005’s Destiny Fulfilled... And Lovin’ It Tour alongside television appearances.





GIRL

[ SINGLE ]

Released: March 14, 2005 (single) / November 15, 2004 (album)

Writers: Angela Beyincé, Don Davis, Patrick “9th Wonder” Douthit, Sean Garrett, Beyoncé Knowles, Eddie Robinson, Kelly Rowland, Michelle Williams

Producers: Patrick Douthit, Beyoncé Knowles, Kelly Rowland

Select Alternate Versions: Junior Vasquez Club Dub, Kardinal Beats Remix, The Freshman Remix

Driven by a sample of the Dramatics’ lush “Ocean of Thoughts and Dreams”, “Girl” is one of the most personal moments in Destiny’s Child’s catalogue – and the embodiment of the group’s sisterhood. The song begins with Beyoncé expressing concern about a friend trapped in a romantic relationship where she’s not being treated well. On verse two, Kelly Rowland takes the lead and justifies the boyfriend’s actions, though it’s clear she’s making excuses to cover up his lying and infidelity. However, the rest of the group isn’t convinced: on the bridge, Beyoncé and Michelle Williams join forces vocally to comfort their friend, note she’s not looking great, and offer help. As it turns out, “Girl” is based on a true story, as Beyoncé and Williams wrote the song for Rowland, who was in an abusive relationship at the time. “Destiny’s Child is deeper than what people see on the surface,” Rowland said in 2013. “Those are my homies for life. For life! Those girls, we stuck with each other – period.”36

CATER 2 U

[ SINGLE ]

Released: June 7, 2005 (single) / November 15, 2004 (album)

Writers: Rodney Jerkins, Beyoncé Knowles, Ricky Lewis, Kelly Rowland, Robert Waller, Michelle Williams

Producers: Rodney Jerkins, Beyoncé Knowles, Ric Rude

Select Alternate Versions: Storch Remix Edit, Grizz to the Club, J. Beck Dance Remix

The narrator of the R&B ballad “Cater 2 U” is so grateful for her man that she’s ready to pamper him with all of his favourite things – which means she’s (among other things) running a bath, rubbing his feet, getting his slippers and grabbing him dinner. “It basically talks about how a guy inspires you,” Beyoncé said of the neo-soul slow jam. “You want to make him happy.”37 This might seem like an odd thematic switch from a group that touted female empowerment and independence, but Beyoncé stressed that wasn’t the case. “I know it’s going to be surprising to a lot of people that the independent survivors are being submissive to their man,” she explained, “but it’s important that people know that, you know, it’s fine if your man deserves it and gives that back to you.”38 “Cater 2 U” ended up accounting for two of the last Grammy nominations for Destiny’s Child; the song was up for Best R&B Performance by a Duo or Group with Vocals and Best R&B Song.



OTHER SONGS

OUTSIDE OF THEIR STUDIO ALBUMS, DESTINY’S CHILD RELEASED A REMIX ALBUM (2002’S THIS IS THE REMIX) AND MULTIPLE COMPILATIONS. THESE RELEASES OFTEN INCLUDED SONGS YOU COULDN’T GET ANYWHERE ELSE.

For example, the 2001 Target-exclusive EP Love: Destiny included “My Song”. Dating from the Survivor era and produced by D’Wayne Wiggins, the tune captures the unfettered joy of hearing your favourite song in the wild while out at night. Destiny’s Child’s 2005 hits collection #1s included three new songs, including the piano ballad (and 2005 World Children’s Day Anthem) “Stand Up for Love”; a Beyoncé-led “Check on It” with Slim Thug; and the breathy “Feel the Same Way I Do”, which is about hoping that your love is reciprocated. And 2013’s Love Songs included the dreamy ‘90s dance throwback “Nuclear”.

Between 1997 and 2015, Destiny’s Child was also the featured artist on multiple songs by pop acts (Jessica Simpson’s “Woman in Me”), gospel artists (Mary Mary’s “Good to Me”) and rappers (Cam’ron’s “Do It Again”; 50 Cent’s “Thug Love”; Silkk the Shocker’s “Just Be Straight with Me”). They also contributed original songs to multiple soundtracks, appearing with Da Brat on “Big Momma’s Theme” (from 2000’s Big Momma’s House), collaborating with Solange on 2004’s “The Proud Family Theme Song” and creating the 1999 original “No More Rainy Days” for the soundtrack to TV show The PJs.

And when Kelly Rowland and Michelle Williams continued their solo careers, they never forgot the rest of Destiny’s Child. Rowland enlisted Beyoncé and Williams for “You Changed” on 2013’s Talk a Good Game, while Rowland and Bey returned the favour for Williams on 2014’s “Say Yes”.


[image: Beyoncé, Michelle Williams and Kelly Rowland perform onstage to an audience. They are illuminated by lights of different colours behind them.]

[image: Beyoncé, Michelle Williams and Kelly Rowland wear jeans, trousers and white blazers and perform onstage.]

Although Destiny’s Child did their last world tour in 2005 (below), the group has reunited occasionally for live performances; for example, they performed “Say Yes” (opposite) during the 30th Annual Stellar Awards in 2015.
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