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What is K-Style?


In Korea there’s a catchphrase that rules the streets and the runway: kku-an-kku fashion, a clever slang that translates to “dressed up like you didn’t care, but you did care”.1 This effortless yet intricate style embodies the art of minimalism with a twist, as though the wearer nonchalantly threw on their outfit, but in reality every element has been thoughtfully considered.


And nowhere is this style more prominent than on the trendy streets of Apgujeong Rodeo and the bustling university streets of Seoul, where you’ll encounter a young Korean crowd that embodies this “less is more” ethos: men exude a laid-back vibe with plain shirts, loose-fit jeans and stylish sneakers, while women flaunt a chic summer look adorned with mini-skirts, cropped tees and platform boots.


As winter descends, another layering challenge arises, and Koreans unveil their creativity through subtle, skilful styling, often showcasing leather as a centrepiece. The simplicity of colours is striking – whites, blacks and beiges rule supreme – but don’t be fooled: most Koreans wear an eclectic mix of high and low fashion, with designer and ready-to-wear pieces carefully coordinated to create a distinctive kku-an-kku outfit with only one statement item or accessory to complete the look.


What makes this style fascinating, however, is the way the pieces come together. Each outfit is intentional, whether it’s a crisp button-down shirt paired with slacks or sporty casualwear. This unique kku-an-kku fashion aesthetic and intentionality lie at the heart of Korean style, mirroring the cultural values of their society. In Korea, where respect and hierarchy hold great significance, humility, sensitivity and politeness are woven into their attire, transcending mere aesthetics. For Koreans, it’s not about flaunting: it’s about presenting themselves in the best, most genuine way possible.
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Korean supermodels Sora Choi and Xu Meen capture street style photographers’ attention for their cool off-duty outfits after the Sacai show in Paris, France.





“Qualities like simplicity, understatedness and the poetic nature of blankness truly embody the essence of the Korean aesthetic,” remarked Kimhēkim, a renowned Korean designer. In an interview for this book, he highlighted his expertise in crafting modern, minimalistic creations that artfully combine sleek, contemporary lines with the graceful silhouettes of traditional Korean garments. He also stressed, however, that “everyone around the world is inspiring and being inspired by each other.”
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Established by Chang Kwang Hyo, Caruso is a South Korean men’s fashion label that is recognized for infusing classic Korean elements into modern men’s suits, featuring innovative touches. Here, models present the Spring/Summer ’22 Collection at Changgyeong Palace in Seoul.
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A couple, along with their beloved pet, don matching all-black ensembles as they make an appearance at Seoul Fashion Week. In South Korea, the popular trend known as the “couple look” is widely embraced, where couples sport matching or subtly coordinated attire. (Photo by Jay Lim)
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Hanacha Studio is a globally recognized fashion brand renowned for its stylish and understated designs inspired by art, architecture and interior design, blending avant-garde elements into everyday fashion.





Korean fashion, then, is both local and global. It encompasses this effortless minimalism in a dynamic duality, where quiet restraint, understated tastes and an unpretentious sense of style coexist with bold colours, playful designs and experimental silhouettes. This vibrant side stands in stark contrast to the classic kku-an-kku fashion. We witness this vibrant spirit in the world of K-pop music, where girl groups and boy bands don colourful and mismatched ensembles, seamlessly blending Western, traditional and contemporary elements. Amidst this psychedelic explosion of colours and innovative looks, coherence and intentionality remain the guiding principles. The convergence of these distinct elements defines the captivating allure and identity of Korean fashion.


Within the realm of K-pop the dynamic attires serve more than mere spectacle. They convey the character, mood and message of their music. By artfully integrating traditional Korean motifs into their attire, K-pop artists distinctly convey to their worldwide fanbase a resounding declaration: “We are Korean, and we are proud of it!”


Designer Hwang Yi-seul, founder of the modern hanbok (traditional Korean clothing) brand LEESLE, perhaps best explained what sets Korean style apart. “I think it’s jeong-jung-dong,” she says in Korean, words meaning “stillness in movement”. “Korean aesthetic has the charm of making opposite things look harmonious together,” she says. “Quiet but moving, moving but still.” This means that Korean fashion continually evolves while staying true to its roots. From traditional to trendy, hanbok to modern casualwear, the core of Korean identity is interwoven into every locally produced garment – be it through subtle elements like fabric and silhouette to more explicit features such as Korean traditional symbols, patterns and prints.


Staying culturally rooted while embracing new trends is no easy feat. But Korea, a digital powerhouse and an ultra-modern country where almost everything can be efficiently done online, achieves this by adapting fashion trends at a remarkable pace. This attribute, also mentioned by editor Claire Marie Healy in AnOther Magazine, is influenced by their ppalli-ppalli culture, which translates to “quick, quick”.2 Whether it’s ordering food or getting paperwork done, everything happens swiftly, including the addition of new styles straight off the runways. This advanced shopping infrastructure, whether online or offline, has made fashion widely and easily accessible in Korea.


Koreans not only champion their own brands but seamlessly blend the latest Western trends and designer labels into their wardrobes, all done in the ppalli-ppalli style. However, this rapid pace doesn’t compromise their attention to detail. Their unique combination of quickness and the kku-an-kku mindset, where every element is thoughtfully considered, results in a contemporary look. It’s this distinct approach that continually updates their fashion while preserving their Korean identity, creating a captivating fusion that sets them apart on the global fashion stage.


This conscious national pride, evident not only in fashion but in every aspect of their lives, stems from Korea’s journey as a nation that now proudly stands as one of the world’s most influential fashion leaders. But one comes to wonder: amidst the surge of Western influences, the universality and interconnectedness of fashion, how exactly did Korea manage to preserve its distinct essence while staying ahead with its cutting-edge styles? The journey of Korea’s fashion ascendancy is as captivating as the styles they create, and we’ll dive deeper into their fascinating evolution in the pages to come.
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Beyond Closet, designed by Ko Tae Yong, is a men’s fashion label that finds its inspiration in classic American preppy fashion, infusing it with a contemporary, effortless and cool Korean twist.
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Unraveling the Hanbok


With its voluminous silhouette, vibrant colours and profound symbolic meanings, the hanbok has become Korea’s national attire, representing the status, values and traditions of its people through intricate designs, embroidery and textiles. The term “hanbok” translates to “Korean clothes,” originating when a distinction was made between Korean clothing and Western attire.3 This traditional attire underwent transformations throughout various dynasties, known as the Three Kingdoms in Korea (57 BCE–668 CE). From the elegant Silla dynasty to the refined Baekje and the illustrious Goguryeo era, the hanbok’s evolution tells a tale of Korea’s innovation and tradition.


During the Silla dynasty, the hanbok was designed with elaborate garments adorned with embellishments and vibrant colours, symbolizing class and nobility. In the Baekje kingdom, the hanbok embraced a more relaxed yet opulent style, reflecting a more open and cosmopolitan society. In the illustrious Goguryeo dynasty, the hanbok exuded an aura of regal splendour. Adorned with lavish embroidery and ornate designs, the hanbok symbolized the opulence, sophistication and grandeur of the wearers.
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A portrait of an unmarried woman by an unknown artist (approximately 1920–40). The diverse styles of the hanbok historically represented an individual’s social status within Korean society, particularly during the Joseon dynasty.
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A portrait depicts Taejo of Joseon, the founder and initial monarch of the Joseon dynasty. The hanbok in the painting conveyed the rank of individuals at the royal court, with dragon-embroidered circular badges for the king and his heirs.





Regrettably, the comprehensive evolution of the hanbok lies beyond the scope of this book. Instead, our focus narrows to the Joseon dynasty (1392–1897), a pivotal era that solidified all the elements of prior kingdoms and culminated in the quintessential hanbok we recognize today.


The Joseon dynasty witnessed a refined revolution in hanbok design, characterized by its clean lines and subdued colours, embodying the ideals of modesty, grace and virtue. The hanbok consists of several elements, including the jeogori, an upper garment for both men and women, a chima or skirt for women, and paji (trousers) for men. It exudes a timeless ethereal beauty, evident in its graceful flow with every movement and the meticulously crafted details that endure to this day. However, the hanbok holds significance beyond mere aesthetics. It embodies the etiquette, culture and socioeconomic status of its wearers, directly reflecting the prevalent Confucianism values of the time, which emphasized maintaining social roles to achieve societal harmony.4


This hierarchical structure in society was reinforced in the people’s way of dressing. The selection of special designs and silk fabric was reserved for royalty and the upper class. Bright colours were worn by the elite and the scholarly class, which included blue, white, red, black and yellow, representing the five colours of nature. In children’s attire, these colours created balance with nature, signifying blue for spring, white for autumn, red for summer, black for winter, and various shades of yellow symbolizing the land.5


Various details on the hanbok denoted rank and status within the royal court. Circular badges with dragon embroidery were reserved for the king and his heirs, while phoenixes were designated for queens, and flowers for princesses.


Conversely, a distinct category of hanbok was specifically designated for the kisaeng (sometimes spelled gisaeng) – women extensively trained in diverse arts to entertain. Although proficient in music, singing, dance, poetry, painting and needlework, among other talents, the kisaeng faced societal prejudices. Despite this, they emerged as trendsetters of their era, adorning hanbok in diverse styles, colours, lengths and eye-catching accessories. Hanbok designer Kim Hye-soon underlines this unique influence, telling the Korea Times, “In terms of style, kisaeng were not subject to rules and regulations, and were fashion leaders of their time’’.6


Among the common folk, garments made from hemp, ramie and linen were prevalent. Simple styles with little to no design were preferred in their daily clothing, which reflected the neo-Confucian preference for austerity in the later part of the Joseon dynasty.


Notably, every aspect of the hanbok, including the accompanying accessories, carried multiple meanings. For instance, the daenggi was a fabric ribbon tied to a single braided hair, indicating that a woman was unmarried, whereas a traditional hairpin called binyeo, worn on the lower bun, was a symbol worn by married women. The binyeo’s shape varied and represented wealth, health and prosperity. Additionally, the norigae, a type of tassel or accessory with silk threads hanging from the upper part of the hanbok, served as a charm to bring good luck to the wearer. As for men, they donned their hanboks with hats not only to shield their faces from the sun, but also indicate their social standing as commoners, royal ministers or scholars.



OEBPS/images/f0010-01.jpg






OEBPS/images/f0011-01.jpg






OEBPS/images/f0012-01.jpg








OEBPS/images/f0015-01.jpg








OEBPS/images/f0019-01.jpg





OEBPS/xhtml/nav.xhtml




Contents





		Cover



		Title



		Copyright



		Contents



		Introduction



		Chapter 1: Korean National Attire: The Hanbok



		Chapter 2: Korean Fashion Through History



		Chapter 3: The Korean Culture Wave: Hallyu



		Chapter 4: global fashion Ambassadors



		Chapter 5: Contemporary Korean Designers



		Chapter 6: seoul fashion week



		Chapter 7: street-style trends



		Chapter 8: the rise of k-beauty



		Chapter 9: the future of hanbok and korean design



		Endnotes



		Index



		Credits











Guide





		Cover



		Contents



		Start











OEBPS/images/title.jpg
DIANNE PINEDA-KIM

style

The Fashion Story of the Iconic City

W

WELBECK





OEBPS/images/ch1.jpg
v

HOREAMN
HAT:ONAL

ATTIRE:

THE HANBOK










OEBPS/images/f0020-01.jpg





OEBPS/images/cover.jpg
DIANNE PINEDA-KIM

style

The Fashion Story of the Iconic City





OEBPS/images/f0007-01.jpg





OEBPS/images/f0008-01.jpg





