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Introduction


Eight years ago, at the beginning of my fibre journey, I really struggled to find the right literature to both inspire and educate my creative mind. Having spent countless hours making wonky weaves with poor tensions and loose ends, I decided to make sure others can skip that part of the process and jump in with all the right tools and methods. My style of learning was lots of trial, a fair bit of frustration and heaps of error, but with this book you will be able to fast track your weaving journey and get on your way in no time.


One of the great things about weaving is the simplicity of the tools. The weaving loom being a wooden frame and the fibres being whatever you fancy! There’s no big expense to get set up and the possibilities are endless.


Today you will find a huge community of fibre artists who are branching out from tradition and making gorgeous, colourful and textured pieces of art. Weaving was always so attractive to me, as the limitations around creativity are almost unrestricted. There’s no right or wrong when it comes to colour combinations, style or design, but having a great understanding of the techniques is key. Weaving on a frame loom with the end goal to have made stylish, modern wall hangings is within reach if this book so happens to be in your hands, and the rest of your fibre art journey is just around the corner. Let’s get stuck in!


PS Make sure you don’t throw away any of your scraps, as we’ll use these in a couple of no-waste wall hangings (see 1, 2 and 3).










About me


Like so many, my journey to where I am today started almost accidentally. Having discovered beautiful woven wall hangings online and falling head-over-heels in love with the textures and colours, I found myself searching high and low for the perfect one to add to my daughter’s nursery. I had this vision of the interiors in my home looking super trendy, but my budget didn’t stretch to the wall hangings I was swooning over.


At the time, I was on maternity leave from the corporate sales job I’d had since I was 17. My maternity pay was slowly diminishing and the dreaded return-to-work meeting was looming over me like a dark cloud. I knew that pursuing my career of almost a decade alongside motherhood wouldn’t allow the flexibility I needed, but I didn’t want to lose ‘me’.


The opportunity to learn how to make wall hangings came from both desperation and interest. I had no prior experience in weaving, but had always enjoyed arts and crafts as a child, with many fond memories of making tapestries, pom poms and painting with my grandmother. I jumped straight in, finding an article online explaining how to fashion a weaving loom out of an old photo frame.


And so I made and warped my first loom! Next stop, yarn. I called my grandmother and asked her to bring over her yarn leftovers. I now had all the tools I needed and managed to make something that definitely looked woven, but lacked in style and function. Undeterred, I made another, and another, and within a couple of months I had made something I felt proud of. I shared it online and couldn’t believe the response: ‘I love it! Could you make one in blues for me? I can pay!’ Yes, absolutely! Before I knew it, I had made several more during my daughter’s nap times.


It was going so well that I decided to post photographs of my weaves online, using hashtags to boost my exposure and reach my target audience. And it worked! I soon received a wholesale order from a local florist who found me through #madeindorset. A year or so later I launched weaving kits with World of Wool. I also bought a spinning wheel and a drum carder to make yarn supplies for the now hundreds of new weavers. Eight years later and here I am with my own company, Made Weave Love, selling fibre arts all over the world and writing my first book.


If, like me, you enjoy crafting to escape the hustle and bustle of life, weaving is such a gentle and intuitive craft, and one I’m sure you’ll love. Once you’ve mastered the basic techniques shared throughout this book, the more advanced ones flow freely through your hands and you’ll probably find yourself saying ‘well that was much easier than it looked!’










How to use this book


It might seem pretty obvious how to use a book… read it, digest it and put what you’ve learnt into action, right? Well yes, but I want you to be able to use this book through every stage of your weaving journey – from beginner right through to skilled. Sure, this book features tutorials on how to produce the exact hangings I’ve made, but it’s also packed full with insights into how I find inspiration (see here). I share how I make fun and unique colour choices (see here), and how you can go on to do the same. These chapters are great to boost confidence in finding your own signature style once you’ve got to grips with the basics. It can sometimes feel a little daunting starting a project from scratch with no design in mind. But, with the chapters in this book, you’ll be well equipped to start the process of developing creative choices that match your artistic visions. So, to ensure you get the most out of this book, I’ve split it in a way that means you can easily refer back to techniques, make choices around switching out fibres and also find inspiration to make something unique to your own sense of style. Think of this book as the ultimate companion cheering you along on your new and exciting weaving journey.


Although I’ve included set materials for each weave, I want you to feel free to use the resources you have to hand if you don’t have the exact fibres listed for the projects. To help you with this, I’ve created a guide to help you adapt your weaves to incorporate fibres you already have to hand, or even perhaps just the ones you like the look and feel of.


In the fibres section (see here) I explain what each style of yarn is typically used for. The choice of fibres can shift dependent on a number of factors: some fibres are more rigid, thicker or thinner than others, so it’s important to remember that they won’t all work into a weave in the same way. For example, a braided or thick rope wouldn’t work well when woven but would look great as a rya loop. A very fine or fluffy yarn wouldn’t work so well in a fringe but would make a beautiful section of tabby.


Let’s take a little look at how you can match fibres to projects if you don’t have the same yarns I’m using.



Using Alternative Fibres



Throughout this book, we’ll be using a wide variety of different fibres. I tend to steer away from acrylic fibres – although they’re cheaper and readily available, I’m cautious of the negative impact they have on the planet. Textile waste is the second biggest polluting industry – predominantly through items discarded or yarns left over and made redundant. For this reason, these days, I tend to favour fibres that are more sustainable and ethically sourced. That being said, charity shops, thrift stores and second-hand marketplaces are flooded with odds and ends of acrylic double knit (DK) yarns in a range of colours. So if you’re just starting out and want to keep costs down, have a rummage through these types of places and reuse what someone else didn’t need – for a fraction of the cost and with the added benefit of reducing waste.


Finer fibres do, of course, come at a higher cost; the likes of linen, chiffon and silk are all in the luxury yarn bracket. When I first started out with weaving, I almost always went for acrylic yarns as they’re a more cost-effective and less riskier option. They also tend to be more forgiving of potential errors when you’re just starting out. So don’t fret if the finer fibres are out of your price range or you can’t commit to investing in them just yet; you’ll make an equally beautiful hanging with more affordable acrylic or acrylic blend yarns. Each project in this book will include all the specific fibres I’ve used and you’ll be able to have a look through the resources here to get a heads up on where to find them.


The guide here will assist you with working out how much yarn you’ll need if you’re substituting fibres in one of the projects. Over time, you’ll very quickly become acquainted with the difference in thickness and textures for each fibre and how best to accommodate this when using techniques such as rya knots and soumak. But for now, I hope this guide will be useful as you start your weaving journey to ensure you’re not making your woven hanging too dense or too lightweight and flimsy.


So, let’s take a look at how quantity of yarn per fibre is relevant to the end result. If in a tutorial you read ‘three strands of 5mm (¼in) cotton string’ but you’re using a finer, DK style yarn, you will need to increase the amount used to accommodate the thinner strand. The same goes with weaving tabby sections or making up any part of the woven body. A small retractable tape measure will come in handy so you can weave the right dimensions of an area if you have swapped out the type of yarn you’re using. For example, six rows of tabby using a chunky yarn would approximately double to 12 rows if using a thinner, DK yarn. So I’ll note the size of each area covered as well as the number of rows.



Rya Knot Quantity Guide







	Fibre


	Strands per rya knot







	5mm (¼in) cotton string


	4







	Sari silk/ribbon yarn


	5







	Super fine (sock yarn)


	15







	Light (DK yarn)


	6







	Chunky yarn


	4







	Super chunky yarn


	3







	Linen frizz yarn


	3







	Stitched sari silk


	5







	Alpaca blend yarn


	4








The guide above is great for a quick reference point when making your fringes using rya knots. (It’s useful for creating soumaks, too.) This will save you some time and prevent you from having to estimate the number of knots only to have to remove them and repeat the process until it looks and feels right. I use a book or photo frame that’s approximately A4 (US letter) in size as a guide for cutting even lengths of fringes in bulk. But you can make them longer or shorter, it’s entirely down to your own preference.


If you find a yarn and you’re unsure of the exact material, try comparing the thickness to a similar fibre in your collection that’s in this chart and use the most similar (in thickness) as your point of reference. Over time, you’ll get a feel for the thickness and determine the quantity of strands without having to refer back, but it’s handy for getting started. Ultimately, you want the fringe tassels to sit comfortably and firmly next to each other, but not too bulky. Your fringe shouldn’t sit wider than the intended woven body size.
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Tools


When it comes to weaving, there’s only a handful of essential tools required to get started. However, along the way I have accumulated many extra bits and bobs which provide great ways to add more textures and details. Fibre art has so many hidden corners and in this book we’ll explore and expand your skills with other fibre related methods – keep an eye out for the ‘good to have’ tools as well as the essentials.


Looms


You can use a variety of weaving looms to create wall hangings. Some have adjustable top and bottom bars – great for maintaining the correct tension as you weave – as well as legs either side to create a stand. You can also find a variety of shaped looms, such as circles or diamonds, whereby the finished weave is kept on the loom. Or you can build your own loom using a wooden frame and some nails – a much cheaper option.


I tend to use an adjustable loom that gives the option to use a heddle bar for my smaller woven hangings, and a much bigger floor loom for the big hangings. I also use a rigid heddle for scarves and detailed, longer, slimmer weaves.


Essential Tools →


→ Shuttle


→ Small sharp needle


→ Long flat end needle


→ Warp thread


→ Scissors


→ Heddle


→ Comb


Good-to-have Tools ↘


→ A wood saw, for chopping your hanging dowels


→ Sandpaper, for smoothing your hanging dowels


→ Pom pom maker


→ Beads, to add detail


→ Cardboard guide, for measuring out bulk yarn for even-length tassels (you can make these in a variety of sizes for different lengths)
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Building a loom


I know what you’re thinking: ‘If weaving isn’t for me, I don’t want to spend money on tools that I’ll never use again’. That was the very same thought process I had when I first started out. Fast forward to now and here I am in a house with a minimum of one loom per room and 12 in total. Spoiler alert – weaving is highly addictive! However, the good news is that basic looms are super easy to make at home and there are a few methods you can follow which are both simple and inexpensive.
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