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Getting the most from this guide



This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in La haine, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.


A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures that you’ll need for your essay, while also allowing you to develop a deep understanding of the work.


The following features have been used throughout this guide to help build your language skills and focus your understanding of the film.
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Activity


Various types of activities are found throughout the book to test your knowledge of the work and develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills


These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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Answers


Answers to every activity, task and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers
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les émeutes (f) riots


For every paragraph in French, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK


Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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GRADE BOOSTER


These top tips will advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation


Key quotations are highlighted as they may be useful supporting evidence in your essay. Further quotations can be found in the ‘Top ten quotations’ chapter on page 93 of the guide.


Un arabe dans un commissariat il ne tient pas plus d’une heure.


(Saïd)
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1 Synopsis



Set on the outskirts of Paris and shot in black and white, La haine focuses on one day in the life of three young men, Vinz, Saïd and Hubert, who live in la cité des Muguets, a rundown and problematic estate.





•  Vinz is Jewish and lives with his mother, sister and grandmother in a very small flat. He is a rather aggressive young man who wants to rebel against society.



•  Hubert is of black African origin. He lives with his sister and mother. His brother, as we learn later, is in prison. Hubert is a boxer and appears to be the calmest, most down-to-earth of the three. He realises that life on the estate is no good and wants to escape for a better life.



•  Saïd is of North African origin and is the joker of the three. He appears to be the peacemaker between the other two impetuous characters. In contrast to Hubert and Vinz, who feel they are misfits, Saïd is more resigned to his life on the estate and tries to get on with it.





We meet the three characters in the aftermath of riots that took place on the estate the night before, following the assault by the police of one of their friends, Abdel. The death of the young Abdel later in the film refers to real events that happened in France. Mathieu Kassovitz, the film director, was inspired by the tragic death of a young man from Zaire who was killed by a police officer while in custody.


Rumour has it that a gun has been lost during the riots and we soon learn that Vinz has found it. He keeps this a secret for a while but finally tells his friends that he intends to use the weapon to kill a police officer to avenge the death of his friend Abdel. The gun is very important to Vinz as he begins to assert his power. From this point in the film, now that we know his intentions, the tension escalates. On several occasions, Vinz gets the gun out but he is stopped by Hubert, who disapproves of his behaviour. The two are in constant opposition. The tension mounts…
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Hubert, Saïd and Vinz are archetypes of the youths living on a typical estate on the edge of Paris, exposed to crime, violence and drugs. The estate doesn’t provide anything for these young people and they have no hope for the future. They don’t have a job, they don’t go to school and they see the police as their enemy. They are the victims of a broken and failing society and are affected by unemployment, racism, exclusion and despair. Life is tough for them on the estate; it is often the rule of the survival of the fittest that prevails. They live their lives stuck between the tower blocks, hanging out aimlessly with their friends, with no hope of anything better.


We also meet other characters on this estate: Darty, who earns money by black market dealing; Nordine, Saïd’s older brother, who appears to be the ‘boss’ on the estate — he is the only one who seems able to establish his authority over the younger ones; and Samir, the police officer who plays on both sides. Being from the estate, Samir understands the angry youths and, working for the police, he tries to reason with Vinz — the police are not against them but want to protect them.


The police are, however, seen as the enemy by the youths and we witness many violent altercations between the two groups. The youths show no respect for the police, who struggle to maintain order on the estate. A controversial scene shows two police officers physically and verbally assaulting Saïd and Hubert in a police station.


Whether on the estate or in Paris, the youths don’t seem to be able to find a purpose in their lives and often end up in tricky situations. Life is a constant battle and they are conditioned by their environment. There is no escape for these young people. This negative image of the youths from the estate is reinforced by the media.
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Build critical skills


Selon vous, pourquoi est-ce que le film s’appelle La haine?
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The film ends tragically with the death of Vinz, killed by a police officer. Hubert, to whom Vinz has finally handed over the gun, now gets it out and points it at the other police officer, Notre-Dame. A shot is heard but we don’t know who has died, Hubert or Notre-Dame. Ironically, it is Hubert who actually uses the gun despite having been against it throughout the film. The final camera shot on Saïd’s face is powerful and the film ends as it started:




C’est l’histoire d’une société qui tombe et qui pour se rassurer se dit, jusqu’ici tout va bien, jusqu’ici tout va bien. Ce n’est pas la chute qui compte, c’est l’atterrissage.
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TASK


Recherchez des informations sur Mathieu Kassovitz.
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2 Social and historical context



Les émeutes
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Mathieu Kassovitz s’est décidé à écrire ce film à la suite de la mort de Makomé M’Bowole, un jeune homme originaire du Zaïre, victime d’une bavure policière alors qu’il était en garde à vue. Malheureusement cette mort accidentelle n’était pas la seule — un bon nombre de ces bavures ont eu lieu en France dans les années 70 et 80. Les premières scènes du film retracent un autre épisode tragique de 1986, celui de la mort de Malik Oussekine, un jeune beur tué pendant une confrontation entre la police et des habitants d’une cité. De nombreuses scènes dans le film montrent cette tension entre la population des cités et la police.
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les émeutes (f) riots


une bavure a police slip-up


un(e) beur(ette) a person born in France whose parents or grandparents are immigrants from North Africa


les cités (f) housing estates
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Unrest in the working-class banlieue was a familiar phenomenon before La haine and Kassovitz shows this tension throughout his film. On many occasions we see clashes between the police and the youths from the estate, and in one famous scene two policemen sadistically molest Hubert and Saïd while a trainee officer watches on. La haine has often been depicted, despite Kassovitz’s denials, as being anti-police.
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une banlieue area around a large city, suburb
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From the early 1980s, violent confrontations between youths and the police took place in a number of suburbs surrounding France’s major cities and les cités became the main theme of newspaper and magazine articles. With headlines such as ‘Banlieue-ghetto’ or ‘Le Bronx à Paris’, these articles often compared the cités to American inner-city ghettos. One of the first urban riots, with youths fighting against the police and cars burning, took place in 1979 on a housing estate in Vaulx-en-Velin near Lyon. In 1981 there were further riots on other housing estates near Lyon and for the first time they attracted national media coverage. From that point on, riots and social unrest became a national challenge and priority in France.
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Build critical skills


Regardez les premières scènes du film. En quoi fournissent-elles un début efficace?
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L’immigration et le racisme
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Décolonisation et immigration de masse


Pendant les années 60 de nombreuses colonies françaises deviennent indépendantes et la France connait alors de grandes vagues d’immigration en provenance de ces pays. La Tunisie et le Maroc gagnent leur indépendance en 1956, et l’Algérie en 1962. Les migrants du Maghreb et surtout de l’Algérie sont les populations les plus nombreuses à venir s’installer en France, et principalement dans les banlieues. À ces populations s’ajoutent les pieds-noirs qui sont forcés après l’indépendance de l’Algérie d’émigrer en France. D’autres populations d’anciennes colonies et des territoires français d’outre-mer, en provenance des Caraïbes et d’Afrique entre autres, émigrent aussi vers le continent.


Croissance et saturation


À la fin des années 1970 on observe une nouvelle vague d’immigration en provenance du Maghreb avec la politique du regroupement familial qui autorise les familles des ouvriers étrangers à venir s’installer elles aussi en France.


Racisme


Dans les années 70, 80 et 90 le racisme prend de l’ampleur en France; les étrangers et surtout les maghrébins sont perçus comme des boucs émissaires des problèmes de société. Le Front National (FN) gagne du terrain pendant ces décennies. De nombreux actes racistes sont exposés en France par rapport aux jeunes immigrés, mais principalement par rapport aux jeunes maghrébins issus des cités. Une association, “Touche pas à mon pote”, est créée pour dénoncer ces actes racistes et pour promouvoir l’intégration des jeunes immigrés. Les jeunes immigrés sont victimes de nombreux actes racistes et de traitements injustes, tels que le “délit de faciès”.
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le Maghreb area of North Africa comprising Algeria, Tunisia and Morocco


pieds-noirs native French (or European) people who had emigrated to French Algeria in the 1800s and whose descendants had been living there ever since


outre-mer overseas


le regroupement familial family reunification


un bouc émissaire a scapegoat


le délit de faciès act by which someone is judged by their appearances and/or skin colour
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During the 1950s, the 1960s and the start of the 1970s the rate of unemployment was low for the banlieusards, due to economic prosperity; job opportunities were plentiful and rapid. The situation then changed with the oil crisis of 1973 when the banlieues started to experience changes for the worse. People who were able to move out did so, but unfortunately many banlieusards had no choice but to stay. The banlieues became poorer and poorer and fell victim to a vicious circle of problems: unemployment, poverty, alienation, exclusion, racism. The population felt abandoned and stigmatised for living in the banlieues. In 1976 a law was passed to allow the families of foreign workers who had been living in France to come and join them. Immediately, hundreds of thousands of women and children left North Africa and migrated to France. This added to pressure on the low-quality accommodation and increased the demand for more, with some families forced to live in very poor conditions.
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Build critical skills


En quoi les personnages du film sont une représentation efficace des populations immigrées?


[image: ]





In 1975 Jean-Marie Le Pen, leader of the FN, used two quotes to gain votes: ‘Un million de chômeurs, c’est 1 million d’immigrés de trop !’ and ‘La France et les Français d’abord !’ Jean-Marie Le Pen and his party wanted to show the danger of immigration and fuelled racist behaviour throughout France. In 1982 he continued his campaign with a similar slogan: ‘Trois millions de chômeurs, ce sont 3 millions d’immigrés en trop !’ Associations such as ‘Touche pas à mon pote’ and ‘SOS racisme’ were created at that time to promote anti-racism and act against anti-racist behaviour. They have, for example, actively denounced the ghettoisation of the suburbs around large cities in France.
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TASK


Recherchez des informations sur les deux associations “Touche pas à mon pote” et “SOS racisme”.
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Key quotation


Un arabe dans un commissariat il ne tient pas plus d’une heure.


(Saïd)
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GRADE BOOSTER


Understanding the historical context will give you a better understanding of the work. It is essential that you have a good understanding of these key aspects to comprehend fully the impact and the scope of the film.
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Les problèmes des banlieues
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Ce film met aussi l’accent sur le malaise des banlieues et des cités. En effet ces cités, dans lesquelles se côtoient des populations immigrées d’origine diverses, sont alors souvent associées aux problèmes sociaux tels que la délinquance, la marginalisation, les drogues et le chômage.


La Deuxième Guerre mondiale


Une grande majorité des grandes villes françaises sont détruites pendant la Deuxième Guerre mondiale et tout est à reconstruire. De plus la guerre entraine aussi une perte colossale de vies humaines. En manque de main- d’œuvre pour la reconstruction des infrastructures, la France fait appel à des travailleurs étrangers, provenant surtout de ses colonies. Ces travailleurs sont contraints de vivre dans des habitats de fortune et c’est alors que des bidonvilles se forment un peu partout en France.


Les Grands Ensembles


Dans les années 50 et 60 le gouvernement français commence une gigantesque opération de construction de logements : les HLM (habitations à loyer modéré) voient le jour à la périphérie des grandes villes françaises comme Paris, Lyon et Marseille. C’est ainsi que sont nées les banlieues et les cités, aussi appelées les “Grands Ensembles”.


Les Trente Glorieuses


Cette période de reconstruction et le sentiment optimiste des Français d’après-guerre mène à une vague de prospérité économique en France et à une hausse de la population, ce qui accentue le besoin de logements près des grandes villes. De nombreuses usines ouvrent aux alentours des grandes villes, ce qui attire les gens de la campagne qui viennent dans les grandes villes pour trouver du travail et s’y installer. Cette prospérité attire aussi les travailleurs étrangers des pays voisins de la France en quête d’une vie meilleure en France. Le taux de chômage est alors très faible et les conditions de vie s’améliorent très vite.


Crise économique et chômage


En 1973, le choc pétrolier met fin aux Trente Glorieuses et avec celui-ci arrive une période d’insécurité économique. Le taux de chômage augmente rapidement. De nombreuses usines construites près des banlieues ferment et de nombreux banlieusards se retrouvent au chômage. Très rapidement les banlieues s’appauvrissent et commencent à voir apparaitre de nombreux problèmes sociaux.
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le malaise social unrest


la délinquance crime, delinquency


le chômage unemployment


la main- d’œuvre workforce


les habitats de fortune (m) makeshift dwellings


les bidonvilles (m) shantytowns


les HLM (habitations à loyer modéré) (f) low-cost accommodation, social housing


les Grands Ensembles (m) large housing estates


les Trente Glorieuses 30 years of prosperity in France after the Second World War
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Following the Second World War, France had to be rebuilt and people housed. It was estimated in the early 1960s that 100,000 people were still living in shantytowns. Having lost a dramatic number of its men during the war, France had to call upon foreign workers to come and rebuild France. The Grands Ensembles were usually defined by their uniformity and vastness. Even though they provided the latest modern conveniences such as running water, central heating, toilets and lifts, they were widely criticised for being soulless. They were also described as cités-dortoirs, highlighting the fact that they had been created mainly for workers who used their accommodation only to sleep in (hence the word dortoir). Soon changes were made to les Grands Ensembles with the creation of green spaces, schools, shops and other amenities and equipment, meaning that they became independent, self-sufficient living spaces for families.
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les cités-dortoirs (f) dormitory estates
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After the Second World War came 30 years of prosperity, characterised by tremendous economic growth which attracted not only people from the countryside come to find work in the cities but also foreigners from neighbouring countries such as Italy, Spain and Portugal. The so-called Trente Glorieuses led to another increase in population in the form of a baby boom, with families encouraged to have more children, which added to pressures on housing needs. France’s highly developed social benefits system (les allocations) further encouraged larger families.


However, in the early 1980s the banlieues rapidly became synonymous with social issues and lack of integration. The cités concentrated social problems: rundown housing, a high proportion of young people from immigrant backgrounds, drugs and unemployment. Young people from the suburbs started to rebel and show their anger, especially second-generation immigrants who didn’t have the same economic and social opportunities as their parents when they first arrived in France. These young people felt marginalised and excluded from the rest of the population. Their social deprivation and cultural alienation were echoed in their topographical isolation from the city centre. As in the film, the banlieues were routinely portrayed in the media as violent, dysfunctional spaces.
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