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INTRODUCTION


In the wake of the pandemic there has been a seismic shift in attitudes towards private open spaces. No matter how small, whether at ground level or up high on a roof or balcony, gardens are highly sought-after. This, coupled with an increased awareness of the need to be sustainable, has led to a renewed interest in all things gardening. Styles long forgotten are re-emerging; cottage gardening, grow-your-own, and even rock gardening are gaining traction. While some novice and experienced garden owners know immediately how to shape their personal paradise and what their chosen style is, others struggle to blend aspirations and function into a coherent whole.


So how can you find a style that suits you and your plot? As with so many things, it is best to start with the basics. Simply put, style is an arrangement of components in a specific way to create a distinct look. It encompasses everything down to the finishing touches, such as furniture, and is in many ways like a formula. In broad terms, orderly and symmetrical equate to a formal style, and loose and organic to an informal style. Walking along a street is a lesson in style: no front garden or balcony is the same. The same is true of back gardens. The gardens of terraced row houses in London or Amsterdam all have a similar plot size but each looks different. The variety is astonishing. We might not like everything we see, nor want it for ourselves. Style is personal. That is why it is so special.


No garden style is conjured from thin air; each one is intertwined with the location, the climate, the materials, and its use. Each style is a result of the time and the environment in which it was developed and reflects the interests and the economic stability and wealth distribution of the period. Garden style is a huge subject that spans historic to contemporary styles, from those driven by architecture to those shaped by nature. Add the styles of different countries and climates to the mix and the variety is astounding. It should come as no surprise that the study of styles forms an integral part of every design course. This is not just an academic exercise. By looking to the past and to other climate zones and natural habitats, we can design for the future, not slavishly copying a style but being inspired by it and picking out components that have potential and giving them a new lease of life.


By identifying the styles and grouping them into broad categories and subdividing them where appropriate into bite-sized sections, there is a better chance of finding your garden style through a process of elimination. Some styles overlap or are only subtly different – that is the nature of styles that have evolved over centuries. Pinpointing key aspects of each style and illustrating them with case studies helps to understand the rationale behind each style choice, and perhaps how they can be adapted. This book is ambitious but does not claim to be all-encompassing. If it were, you would need a crane to lift it.


But before rushing out and buying plants or furniture or both, take a step back. Use the Tailor-Made chapter to ask yourself, as a landscape architect or garden designer would, what do you want? Formulate your own brief, and list your basic requirements and wishes. Look at your plot. Note what is there. Be realistic about the conditions, your budget, and the time you have. Consider local bylaws and planning regulations. With this information to hand, check which styles are feasible, then what you like. Is it a formal, informal, or a country style, or one that you have seen while traveling, or perhaps your own mix?


When the choice is narrowed down, picture your garden style. Collect images, pin them to the fridge, even to the window, and refer to them at different times of the day, in different moods. Look through this book and try to imagine yourself in the gardens. Lay a photograph of yourself, your partner, family, even dog, on the pages. Is it a fit? Could this be your style?


Try out styles. Take part in open garden days, visit public gardens and squares – many have areas with a personal feeling to them, so sit, take a breath, look around, and note how you feel. The garden should make you happy, not edgy.


How long do you want to take to achieve your style? The time factor is not just a question of finances but of attitude and patience. While some might choose a piecemeal method, relishing the creative process and creating their garden style over time, others may opt for a key-turn, instant garden. Whatever route you choose, have a plan and a vision and remember there is nothing wrong with revisiting and tweaking.


If in doubt, ask the professionals. Landscape architects and garden designers can help you sift through the possibilities to achieve your garden style. They might have their own signature style, so check if this is a match to your vision. Some garden and landscape contractors have in-house designers and show gardens. Ask for references and do not be swayed by fleeting trends. Remember, it is your garden, your space to live in and enjoy; it need not please anyone except you, your partner, family, and, importantly, the environment.


Garden Style is conceived as a companion to Garden Design: A Book of Ideas. The latter introduced the principles of design; here, we delve deeper into the world of gardens and explore specific styles, to provide yet more ideas.


This book would not have been possible without the marvellous gardens and the support of garden owners, gardeners, architects, landscape architects, and designers. Heartfelt thanks go out to you all for so generously sharing your expertise so that others may discover their style and fulfil the dream of their own private paradise.





TAILOR-MADE
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Placing Your Plot


The starting point for finding your style is your plot. Which climatic region is it in? Is it in the town or countryside? On the flat or on a hill? These factors cannot be altered. Get to know where the sun rises and sets, where there is light and shade. Use this information to assess which garden styles are possible.


The shape and the size must be considered. While it is possible to shrink or increase a plot optically and alter the perception of the shape, what lies beyond the garden cannot be changed, unless, of course, you own the surrounding land. If there are any features, like trees, a church steeple, or a view, use them as a focal point and integrate them into the garden.
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1 An uninterrupted view is thrilling in a holiday rental but if it is part of the daily scene, it is better softened with a foreground, as here in a garden by James Basson of Scape Design in Villefranche, France. This west-facing garden, looking across to the peninsula of Cap Ferrat, has a spectacular view but it is also exposed to the mistral. Taking inspiration from the natural vegetation of the garrigue, a loose shelterbelt of shrubs and small trees rises out of the naturalistic planting, filtering the wind and framing the view.
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2 Hemmed in by buildings, this inner city garden by Jane Brockbank, planted with Philadelphus ‘Belle Étoile’ among Deschampsia cespitosa ‘Goldschleier’, has a refreshing wild look and makes use of the limited space.
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3 Views dominate the roof terrace of a former warehouse in London. As in high-altitude gardens, strong winds are a problem. Charlotte Rowe has created a sheltered sitting area, adding a rosemary bush and an olive tree to create a Mediterranean look.
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4 Inner city apartment blocks rarely have space for gardens, which makes communal areas like the High Line in New York all the more important. These green lungs have the capacity to transform the quality of life for city dwellers.
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5 Suburban gardens in the zone between the city and the countryside are generally larger. Styles can be urban or park-like, as here in a restful design by Charlotte Rowe.
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6 Country gardens can be expansive, as here, or small and compact, like cottage gardens. Whatever their size, they are rooted in the landscape. Sonia Steinmetz commissioned Luxembourg designers Gillen to create a contemporary style, with prairie-inspired planting, for her garden.









Period and Potential


Recognizing the potential of any existing features in a garden is the second stage in the process of finding a style. Look at the house. Is the architecture distinct and does it have a particular style that dictates the direction the garden should take? Is there any existing vegetation? If so, what is it made up of? Note the position and size of these plants, take photographs and do the homework.
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1 A change of ownership and the refurbishment of a house can be an opportunity to overhaul the style of the garden. Here, in a design by Sara Jane Rothwell, a hard landscape of concrete and paving has given way to softer tones.
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2 Existing trees are both an opportunity and a constraint in a mature garden. Some trees might have preservation orders on them. Working with what there is, and realizing the potential, can create magical gardens. Nan Sinton has done just that in this woodland garden in Connecticut, US. The bird boxes add a whimsical touch.
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3 Houses built in England in the latter half of the 19th century borrowed architectural styles from other eras, with the result that some suburban dwellings look like small country houses. As Richard and Jenny Raworth’s garden featured shows, this house is the perfect backdrop to an English Flower Garden.







[image: image]


4 New builds offer possibilities for creating harmonious or contrasting styles between the architecture, the garden, and the wider landscape. The naturalistic tone of the larch cladding of this contemporary house in Suffolk, England, designed by Nick Blunt of Urban Curve Architecture, is echoed in the garden designed by Sue Townsend. Sourced by the client, the artwork rising out of the ornamental grasses complements and finishes the scheme.
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Does Size Matter?


Size is important but it should not hamper style. Tricks and optical illusions can stretch a space. Dividing a large garden into smaller areas can make it feel more homely, but there are limits. Avoid preconceived ideas and be realistic as to what style will fit and work. Some styles such as landscape gardens require an expanse of land, while others like cottage gardens are cosy and tightly planted.
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1 Every inch counts in the city, where real estate typically commands high prices. Digging deep to create more living space while providing greened outdoor areas is a challenge. In these confined spaces, architect and garden designer work hand in hand. The hard landscape dominates, areas for vegetation are limited, and growing conditions are tough and more akin to roof gardens. Layering and choosing the right plants, as Claire Mee Designs have done here, is key, as is drawing in any green from the surroundings.
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2 Instilling style into a large garden is just as challenging as it is for a small courtyard. Arabella Lennox-Boyd has mastered the art of sculpting space, of crafting a foreground, a middle ground, and leading the eye – here, to the blue border in the background. Balance and harmony are the keys in this informal style punctuated with formal elements.
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3 On steep slopes, drystone walls are artwork in themselves. The narrow terraces in this garden designed by Carine Reckinger are kept simple, almost minimalistic, with just grass and self-seeded plants like bugloss (Echium).
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4 In the tight, narrow gardens of terraced/row houses, it is hard to create any privacy. These areas were originally backyards – to dry washing, have a shed, and go for a smoke. Gardening was a low priority. The houses themselves are not large, and extensions to them encroach on the outdoor space. The demands on what remains are high. The space should look like a garden, yet be an outdoor room that links visually with the interior. It should be private but feel light. Tony Woods of Garden Club London has solved the brief in this tiny garden by reducing the colours to white and green, using natural timber for the table and built-in benches, and adding an element of city chic with the lollipop trees. These contrast with the row of olive trees and the loose planting in the beds.


Exuberant and spontaneous planting lends Patricia Elkington’s 1.2-hectare (3-acre) country garden Little Court, in Hampshire, England, the feel of an intimate cottage garden.









Soil Leads the Way


For most gardeners, plants make a garden, but few of them understand their soil. Unless the garden is on a roof or balcony, where there is, within reason, choice as to the growing medium, the existing soil dictates what can be grown. The connection between soil and the location is part of a fine-tuned ecosystem. Tamper with this at your peril.


Plants should be matched to the soil, not the other way round. Choose plants that will survive and thrive; this lies at the heart of sustainability. Look around your neighbourhood to see what is growing well, as this offers a clue to the pH (acidity level) of the soil and helps determine which plants will do well.
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1 Combinations like this in The Savill Garden, Surrey, England, thrive on an acidic soil. A glade of ferns, rhododendrons, and Hamamelis × intermedia ‘Jelena’ captures the glory of the woodland garden style in the spring – a show of vibrancy transported from the foothills of the Himalayas and reinterpreted.
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2 Waterlogged soil or gardens in danger of winter flooding need clear thought and a willingness to move away from conventional ideas of what a garden should look like. Solutions like this informal naturalistic style in Le Jardin de Berchigranges, in Vosges, France, with raised decking and a mixture of plants that grow well at the water’s edge and those that can take a dosing, allow the garden to be used irrespective of the saturation of the soil.
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3 At the other end of the scale, coastal, arid, and desert regions with little rainfall are looking away from plants to other expressions of a garden, like this beach hut garden on the Kent coast in England.
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4 Humus-rich soil with a mid-range pH value can support a range of plant styles. As with other soil types, look for plant communities that complement each other, as owner Sonia Steinmetz has done here. In her informal, contemporary country garden in Luxembourg, purple coneflowers (Echinacea purpurea) grow under a plane tree (Platanus × acerifolia) with Mexican feather grass (Stipa tenuissima) in the middle distance. A small conifer (Pinus) with a shrub-like habit is also doing well. Like the other plants, it demands little moisture from the soil, which is a consideration for gardens in regions with increasingly hot summers.
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5 Bog gardens are a style unto themselves. Fed by a brook, there is no shortage of water in The Hannah Peschar Sculpture Garden, in Surrey, England. Anthony Paul has used the humus-rich, waterlogged soil and humidity to great advantage, creating a bog garden inhabited by giants: here, giant hogweed (Heracleum mantegazzianum), giant rhubarb (Gunnera manicata), and large-leaved butterbur (Petasites hybridus).









CASE STUDY


A Space to Live In


The brief given to designer Tony Woods of Garden Club London for this space was, in his words, “to retain the existing birch tree to provide privacy and a sense of maturity, incorporate storage, and create a scheme in harmony with the kitchen extension”. Furthermore, it was important to “create a journey through planting and spaces to sit and enjoy vistas of both the garden and the architectural elements of the extension”. The result is a tailor-made blend, a style that is neither formal nor informal. It is not a loud, look-at-me garden but one to live and relax in.


With the garden measuring a mere 4.5m (15ft) in width and 11.5m (38ft) in length, there was little space to play with. Architect Will Gamble’s extension to the terraced/row house, influenced by the design language of the Japanese shoji screen, sets the scene. The traditional room divider covered with rice paper has been reinterpreted here in steel and glass. The sense of lightness and space extends into Tony’s design for the garden.
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1 Paving forms the backbone of the garden. The way the handmade Septima Aureum clay bricks, from Belgian brickworks Vande Moortel, are laid creates the illusion that the garden is larger than it is. The patio area and the first section of the path laid in cross, or stack, bond, set at right angles to the house, lengthen the area optically. This transitions to a stretcher bond arrangement, which seems to widen the garden. Other details, like the high fence with the Venetian blind-like detailing, painted in “Bone” from Farrow & Ball, add a lightness to the garden. The lush planting under the magnolia and birch (Betula utilis) on either side of the path is heightened by accents of Hydrangea arborescens ‘Annabelle’. The final touch, an outdoor sofa from Tribù, completes the relaxed nature of the garden.
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2 In the sunny spot by the extension, tomatoes and chillies lined up in pots form a loose hedge enclosing the sitting area. Added by the client, they bring a personal touch to the garden.
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3 Set back against a yew hedge and framed by planting, the stone trough, sourced by the client from an antiques shop, is fed by a simple pipe. Close up, the palette of greens and purples under the birch is quite magical: Salvia ‘Amistad’ beneath the baneberry (Actaea), with white highlights from the hydrangea above. A band of thyme in front of the trough leads to lush green vegetation beyond.






Why Have a Garden?


Knowing what you want from your garden and how you want to use it should form the basis of your brief – these factors have a great bearing on its final design and style. Having a garden for the first time or moving to a new type of outdoor space can be daunting. If that is the case, step back and resist the pressure to find answers straightaway.


Get used to your surroundings, visit neighbours’ gardens, and discover which elements you would like in your own. Are there any other beings, human and non-human, that must be considered in your plans for a garden? Let your lifestyle and interests guide you, and give yourself wriggle room for any extras.
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1 Children are often the reason behind moving home to somewhere with an outdoor space. Rather than providing a mountain of playthings for them, allow opportunities for free play and exploration. A sandpit/sand box is one of the best introductions. This ingenious pull-out drawer under a garden shed, by Tony Woods of Garden Club London, solves the problems of limited space and of cats using the sandpit as cat litter. It even has a bench for young ones to sit on.
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2 Being able to eat outdoors and entertain, as shown with this patio in Corfu, designed by Cali Doxiadis, is often top of the list of why people want to have a garden.
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3 Do you enjoy gardening? An interest in horticulture and all things botanical is a strong motivation for having a garden. In Paul and Pauline McBride’s Sussex Prairie Garden in Sussex, England, a passion for plants has been combined with a love of sculpture.
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4 Should the garden be an oasis of calm, a place to breathe, to meditate, to be at one with nature, as in this garden in Berkshire, England, designed by Rob Chew (see also here). Wellness for body and mind, calm restorative spaces, and a contemplative environment are becoming an increasingly important counterbalance to the stresses and tempo of modern life.
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5 Do you want to barbecue? Cooking outdoors awakens the primeval in us – the joy of a gathering and sharing simple food cooked over a fire. The basic barbecue has evolved into more sophisticated forms, like this outdoor kitchen in a garden designed by Emma Griffin, with a built-in, American-made Fire Magic BBQ. This is at the premium end of the outdoor cooking style, which often starts with a simple throwaway grill.
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6 Instead of drawing water from a stream or a pump, in this urban garden designed by Miria Harris, it comes from a tap. The outdoor cooking experience is completed with fresh herbs growing conveniently behind the sink.
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7 Do you have a passion for a particular plant? A display like this, of edible squashes in the RHS Garden Hyde Hall, in Essex, England, could be the catalyst to exploring the world of vegetable growing.
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8 Is growing flowers a priority? If so, do you have a flower preference, a memory perhaps from childhood or a garden that captured your imagination? The world of flowers is huge, and trying to home in on what you prefer and the colours you like, and considering whether you want to grow flowers for the vase, helps you to create your style. Phillippa Lambert has achieved this in her garden at Haddon Lake House, on the Isle of Wight, England, which is shown in greater detail overleaf.
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9 Would you like to be self-sufficient and grow your own vegetables, as here at RHS Garden Wisley, in Surrey, England? Many countries have trial gardens and show gardens for growing edibles. Instagram is also a great source of information about practicalities and styles if you know what you are looking for.







[image: image]


10 If you are thinking of growing vegetables, you also have to consider where to store them. Here in a Belgian garden the owner has combined storing produce with growing herbs and salad leaves in his greenhouse, thereby developing his own style.
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11 What about the view through the window? Do you want to make it your own, as here, where a grapevine brings the garden virtually into the house?






CASE STUDY


In the Spirit of the Times


Sometimes the garden dictates the style. This is particularly true of historic or older, mature gardens. It is not easy to inject your own personality in such situations but it is possible, as Phillippa Lambert has proven in the gardens of Haddon Lake House on the Isle of Wight, off the English south coast.


When large estates are divided, the individual parts can be robbed of their context and identity. The style disappears, but not in the case of the 36.5 × 24-m (120 × 80-ft) walled garden at Haddon Lake House. Phillippa has reinstated the old Victorian garden of the original estate, not as a slavish copy of a walled garden but as an interpretation that is true to the original style.
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1 The formal division of the garden into four parts has been softened by the paving and the planting. While brick laid in a herringbone pattern has been used for the main paths running through the garden, the side paths between the beds are of resin gravel. What sets the garden apart is the use of topiary – pyramids, rings, and lollipop shapes – which is symmetrically positioned around the garden, lending a sense of order to the effervescent beds of vegetables and flowers. An arbour marks the centre of the garden. It has been removed since these photographs were taken, leaving the vista to the greenhouse now unobstructed.
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2 In late summer, flowers dominate the scene, hiding the vegetables, which only come to prominence in a row of raised beds at the opposite end of the garden to the greenhouse.
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3 Dahlias feature heavily in the late-summer cutting garden. Here, the colours of the dahlias ‘Karma Naomi’ and ‘Ambition’ are accentuated by the clipped olive trees in the background.
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4 Part of the charm of this garden is that the plants can flop over the path and elbow their way, like the gladioli here, through the mass of blooms. Neither they, the dahlias, or the blue Aster × frikartii ‘Mönch’ are constrained.






CASE STUDY


Collecting in Style


Many a passionate plantsperson dreams of a garden dedicated to their favourite plant. It can be a particular plant species, a genus of plants like irises or roses, or a group of plants such as trees. Some even go so far as to have a separate dedicated garden away from the house. The gardens of plant collectors are a style unto themselves. An arboretum is at the top end of the scale in terms of space and the time required for it to come to fruition. It is the plant world’s equivalent of a sculpture gallery and much depends on how the collection is curated.


The purpose of many arboretums is to display each tree individually, preferably with space around it, so that its character and attributes are visible. This scientific way of showcasing specimens is often not visually engaging and therefore does not resonate so well with laypeople. While university and public botanic gardens are obliged to follow certain rules, private arboretums, such as Joé Trossen’s in a village in northwestern Luxembourg, are permitted to have trees and shrubs planted in more of a garden, even naturalistic, style.
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1 Joé Trossen’s 0.7-hectare (just under 2-acre) arboretum has been built up for more than 40 years and now has a sense of maturity. Joé is an authority on trees and co-author of the seminal book on the subject introduced to the Grand Duchy, and his arboretum is where he can indulge his passion for trees and shrubs. Here, the trees enhance each other and are supported by additional highlights, such as works by local artists and craftsmen. A ginkgo leaf-motif gate and fence, custom-made by artisan blacksmiths Weiland/Schintgen, together with Joé Trossen, is flanked by an Acer palmatum.
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2 Autumn is a special time in the arboretum. Sorrel tree (Oxydendrum arboreum), a native of eastern North America, underplanted with cyclamen, is just one of the many species chosen for their striking autumn colours.
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3 The front garden marked by a mixed hedge of Pyracantha ‘Orange Glow’ and ‘Golden Charmer’, with a standard manna ash (Fraxinus ornus ‘Mecsek’) behind, gives a hint of what lies in the arboretum.
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4 A glade in the arboretum gives the opportunity to stand or sit back and admire the tree canopy. In mid-autumn, when these photographs were taken, the conifers stand out. A hemlock (Tsuga) is by the bench, a Serbian spruce (Picea omorika) close by, and a Sequoiadendron in the distance.
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5 One of the standout plants in the arboretum is the honey locust (Gleditsia triacanthos f. inermis ‘Sunburst’), growing in the shelter of the house.






External Rooms


Outdoor space in urban conurbations is highly sought-after. Houses and apartments have shrunk in size, and entertaining friends indoors is almost impossible, as is finding a spot to be alone in shared accommodation. As a result, life has spilled outdoors into the garden, onto roof terraces and balconies, and even into voids. Space and fresh air are the attractions.


The solution to the lack of space indoors is outdoor rooms. In larger gardens they are a means of experiencing and spending time in the garden and sharing the space with others. This trend, previously limited to regions with warm climates, has spread to milder regions. Space heaters, fire pits, blankets, and simply dressing for lower temperatures have extended their use into late autumn and even the winter.
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1 Inspired by Mediterranean countries, the dining room was the first room to move outdoors in temperate climates. This courtyard dining area design by Tom Stuart-Smith has a touch of Parisian chic. The combination of the light shade from the multistemmed silk tree (Albizia julibrissin), the light-coloured paving, French doors, white walls, furniture, and pots planted up with hydrangea and hostas exude urban elegance.
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2 The advance of the kitchen into the garden started with the barbecue, then the pizza oven, followed by complete kitchens, including fridges and storage units. Designed by Sue Townsend, this open-to-the-skies family kitchen, with its loose arrangement of plant pots and a naturalistic border, has a relaxed, informal style ideal for summer lunches or evening parties.
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3 Amir Schlezinger of MyLandscapes has succeeded in transplanting elements of the living room outside while retaining a connection to the garden. This is down to the colour palette and the specimen shrubs either side of the fireplace. The buttercup-yellow walls add warmth and light, the grey stone coping and grey furniture a modern elegance. The snowdrop tree (Halesia carolina) and the eastern redbud (Cercis canadensis f. alba ‘Royal White’), both underplanted with the distinct evergreen Beschorneria yuccoides ‘Quicksilver’, have a similar light, airy habit and a golden autumn colour.






Spaces for Relaxing


Finding sanctuary in your own private outdoor space has become more important than ever. Many people struggle to switch off after a busy day and most of us need a trigger to relax. No matter how big the outdoor space, whether a backyard, a balcony, or a rooftop, to feel truly comfortable and calm it is vital to be at one with your surroundings. Style is the key to finding your sanctum.
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1 Modern garden design is often criticized for being anonymous and sterile; in Charlotte Rowe’s hands it is anything but. The clean lines of the poured concrete bench in this contemporary garden are inviting. With a depth of 90cm (2¾ft) and covered with custom-made cushions, it is not just for sitting, but also for lounging on, holiday-style, and looking out over the soft, naturalistic planting.
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2 Joe Swift’s garden is proof that having space for the whole family to relax in does not depend on size alone. His design is deceptively simple, yet multilayered: a true urban refuge with a patio that accommodates the different ways in which each member of the family likes to relax.
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3 In a shaded garden dominated by trees, a ready-made form of relaxation is at hand: forest bathing. Why not incorporate Japanese shinrinyoku – the principle of feeling at one with nature and being enveloped by trees – into your plot? Soak in the dappled light filtering through the branches and de-stress. The hanging oak lounger in garden designer and landscaper Peter Berg’s garden is the perfect place to switch off and let nature soothe your spirit.
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4 Concrete walls and enclosed spaces do not offer the best framework for relaxation. However, with a few choice additions, they can be transformed into urban chill-out zones. Forster Garten- und Landschaftsbau have paired the outdoor wallpaper Pop pop pop, by Christian Benini from the OUT System Collection of Wall&decò, with a light, shade-casting, multistemmed tree of heaven (Ailanthus altissima ‘Sangiovese’) and vibrant-coloured deckchairs.





Complementing Styles


Finding a style that allows the house and the garden to shine as a unit is an art. The aim is to create a style that sits well in the landscape and is in tune with the interests and lifestyle of the household. If both the building and the landscape are designed by the same person, it is easier to develop a comprehensive style. Fulfilling the client’s brief and, if possible, exceeding expectations is the ideal outcome.
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1 The modernist, Mediterranean style has a subtle beauty – the building and garden are born of the place, with materials and plants arranged so that one enhances the other without being overbearing. This villa in Corfu, designed by Theodore Zoumboulakis, of Zoumboulakis Architects, acknowledges the vernacular architecture and adds a modern element that appears almost neutral. This understated design language is followed through in the garden by Thomas Doxiadis Architects. The entrance is clearly marked with wide linear stones and a row of Pittosporum tobira, but the rest of the garden blends in with the landscape. Only the vertical cypress trees, like exclamation marks, suggest that there is something rather special going on here.
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