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FOREWORD


BY BARBARA HULANICKI


I grew up as part of a post-war generation when children were ‘seen and not heard’ – a period when Harrods would settle customers’ bills once a year and where they sold copies of Georgian furniture in the Home Department. I could not wait to be free from the restrictions of so many rules and films became my visual influence for the home.


Times are very different now and it is difficult to convince young people today that at that time there was nothing good to buy in regular furniture or clothes stores. Instead, we hunted in junk shops and along Brick Lane at six on a Sunday morning when there would be a market for old (now antique), junk furniture. We would rush down to the East End to be the first to find treasures, things such as Pre-Raphaelite prints, Deco rugs and turn-of-the-century bookshelves. It was an adventure to hunt for what today are priceless pieces.


Things got exciting when the Lacquer Chest opened on Kensington Church Street, selling a stream of vintage goodies and bricabrac. I adored that store and couldn’t stay out of it. On the other hand I avoided buying from modern design companies like G Plan and even today their furniture looks so formidable to me. When we needed kitchen furniture or kitchenware, we would traipse down to Habitat, which was full of amazing, modern ideas for dining and cooking; it had all the latest gadgets.


When the first Biba shop opened in a shabby side street off the even shabbier Kensington High Street, my husband Fitz and I hunted for Victorian hat stands to hang clothes off and used a French wardrobe as the centrepiece of the shop. It is difficult to


imagine today how dark walls, very loud rock ’n’ roll music and heavy drapes were deemed rebellious but parents would never enter our shop. Instead they would wait fearfully for their young ones outside the closed front door.


The girls’ changing area was behind wobbly screens, which collapsed with the weight of the clothes piled up on them. Nobody, especially the boyfriends who waited on the purple velvet chaise longue, seemed to mind though. I found that particular chaise longue on the street one Sunday morning. There were no skips in those days and people would leave their old shabby furniture out on the street at the weekends for anyone to pick up.


I remember once discussing the latest luxury fad, wall-to-wall carpet, with George Harrison and Ringo Starr, at a party at Cilla Black’s flat. Wallpaper also played a very strong part in the Sixties and Fitz and I commissioned Julie Hodgess to design large-scale Art Nouveau designs for the first two Biba shops. She printed the designs in gold and silver on heavy-duty wide photographic paper, which made it quite difficult to hang. Print was huge in the Sixties too and, after over-ordering on coat fabric, we produced countless leopard-print cushions at Biba.


This amazing book illustrates people’s fearless use of patterns on patterns and countless other luxe Sixties trends. It’s exciting to see how the interiors of the Sixties still look so up to date even today.


Right Barbara Hulanicki, pictured for Vogue in 1964.
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INTRODUCTION


‘Rooms are for living in, and that is about the only collective statement that can be made about the design of today’s interiors. If it is true that society is permissive, the same can be said of the design – or non-design – of the rooms we move around in. Anything goes.’


—SEPTEMBER 1968


From Pop art to Op art, plastic furniture to bubble-gum paint colours, the Sixties saw a new wave of interior design that was closely linked to popular culture and fashion. Design became increasingly youth-oriented, incorporating a playful, throwaway element that was designed to appeal to the new generation of baby-boomers. The UK in the Sixties underwent a cultural revolution, and the music, fashion and attitude of Swinging London became famous across the globe.


As air travel became more popular, the UK widened its international outlook. House & Garden, where the images in this book all come from, increasingly looked abroad for inspiration, and commissioned extensive colour features on design-conscious countries such as Sweden, France and the United States. Morocco also had an influence, as it became a popular destination on the hippy trail. Towards the end of the decade, interior design became progressively bolder and more psychedelic in colour.


International trends such as Pop art were translated into interior settings, and interior fashions became more accessible and affordable. The founding of Habitat by Terence Conran in 1964 created a new benchmark for how furniture was sold, with showrooms where customers could see items styled in room sets, rather than having to pick items from catalogues. The rising generation of baby-boomers provided a willing market for products that had fun, light-hearted appeal, such as lava lamps and blow-up bubble chairs made out of brightly coloured PVC. In the same way that Pop art embraced consumer culture, design also harnessed the same sense of immediacy, celebrating the new and, at times, the throwaway – as seen, for instance, in the flat-packed cardboard chairs designed by Peter Murdoch that had an estimated lifespan of just a couple of months.


It is impossible to overplay the close relationship between popular culture and design during the Sixties, as artists and designers moved between genres. Peter Blake’s art was visible in everything from the cover for The Beatles’ album Sgt. Pepper’s Lonely Hearts Club Band (1967) to advertisements for the Wool Marketing Board. Barbara Hulanicki opened Biba, whose Art Nouveau-inspired interiors popularized the trend for dreamy revivalism, helped along by the psychedelic movement. Interior designer David Hicks rose to prominence during this decade, with his bold use of pattern and ability to create


Right above Plastic finds its way into virtually every component of this 1968 room.


Far right above


An Alexander Calder mobile tops off an impressive collection of modern art in the Milan flat of the Italian photographer Ugo Mulas in 1967. A Le Corbusier reclining chair is just visible in the foreground.


Right below


David Hockney made a variety of plywood trees to enliven his minimally furnished Notting Hill studio flat, pictured in 1969.


Far right below


A newbuild Paris apartment from 1964 mixes old with new. The adjustable metal-strip shelving and white walls contrast with the owner’s collection of antiques.
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schemes that were daring yet classically pleasing. David Mlinaric also created modern, elegant schemes, exemplified by his flat in Tite Street, Chelsea. Another leading decorator, Michael Inchbald, had a house on the same street as Mlinaric, and this was where his wife Jacqueline founded the Inchbald School of Design in 1960, signalling the rise of interior design as a recognized industry.


As interior design became more celebrated as a profession, House & Garden went through a period of exciting new collaborations across a variety of different media. It made a film on interior design for the flooring company Armstrong Cork, for which Olive Sullivan, the decoration editor, built three modern room sets in the photography studios at Vogue House. She was subsequently asked by the BBC to design a home for a young married couple. These collaborations, documented in within the pages of the magazine, show an awareness of the need to appeal to a younger, television-owning demographic.


House & Garden also designed schemes for Heal’s and Harrods, as well as decorating show homes, and its substantial features show how adept the magazine was at curating new trends in interior design and capturing the zeitgeist of the Sixties. There was also an emphasis on showcasing new technology, such as developments in sound systems, which was extensively covered in a series of articles. Illustrated features provided an aesthetic alternative to using press images of furniture, and various illustrators were commissioned to produce black-and-white drawings for the magazine throughout the Sixties.


These features provided round-ups of new developments in product design and gave a very comprehensive overview of changing fashions in furniture. Some of these illustrations can be seen in the chapter on furniture in Part Three of this book.


This decade saw the magazine run substantial interviews with legendary designers from Madeleine Castaing to David Hicks, and House & Garden also chronicled developing trends as they happened, whether it was the latest developments in blow-up furniture or the phenomenal success of Habitat. Edward Bawden illustrated a feature on Dublin’s architecture; David Gentleman produced a series of woodcut prints that were bound into copies of the magazine; and Cecil Beaton’s sets for the film version of My Fair Lady (1964) were carefully photographed.


The magazine also chronicled the most stylish international interiors of the decade, and these are the focus of this book. Part One looks at the Sixties house, room by room. Part Two shows complete houses including an assortment of homes belonging to leading designers, artists and taste-makers, from Mary Quant to Barbara Hulanicki. Finally, Part Three looks at the decoration – the furniture and fabrics, glassware and ceramics – that is so essential for lending style and flair to any living space, no matter what the decade.


Above Everything in this colourful 1964 sitting room is British. The curtain fabric – ‘Phoenix’, by Joyce Mattock for Tootal – complements the Alan Davie painting. Both the sofa and the upholstered chair were designed by Robin Day for Hille.


Right Mary Quant pictured in 1967 in her flat in Draycott Place in Chelsea. The dining room – ‘a delayed wedding present’ to Quant and her husband from the interior designer Jon Bannenberg – had a circular table and seating, a black ceiling and louvred shutters made from metallic PVC.
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HEART OF THE HOUSE THE KITCHEN


‘Everyone now wants a kitchen which is a cross between a clinical laboratory and a cosy night-club. On the one hand, it should be a suitable place for culinary experiments to be carried out in relative solitude, on the other a place where friends can foregather, chatting up the hostess whilst she prepares their delicious meal.’


—JULY/AUGUST 1968


Left The focus of this 1968 London kitchen is its T-shaped central island. Covered with stainless-steel tiles, it incorporates a hob, sink, chopping board and waste-disposal unit. A row of cork-covered cupboards provides discreet storage for food and culinary paraphernalia, while red freestanding beams contrast with the period cornicing.


Right Toile de Jouy walls and a Provençal floor create the feel of a rustic farmhouse interior. It is all an illusion, however: both walls and floor of this 1968 kitchen are covered in patterned vinyl.
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Below left and bottom left Two different aspects of a 1968 kitchen in Kensington, which was also used as the main entertaining area. The floor tiles were imported from Italy by the owner, and the collection of copper saucepans on the floating pine shelf were decorative as well as practical. Louvred doors enabled the cooking area to be screened off when necessary.


Below right Toile de Jouy appeared time and again in style-conscious kitchens. This one made the cover of House & Garden in July/August 1967. The combination of traditional china, veneered units and varnished pine was very on trend in the Sixties.


Right Formica work surfaces, a ‘Transatlantic’ cooker by WH Paul, and walls covered in brown lino create a sleek look. This picture was used to illustrate a feature written by the architect Richard Rogers in August 1963, which stressed the importance of designing kitchens that were functional rather than laden with appliances.
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Left This 1969 kitchen was built in a Gothic Revival country cottage dating from the early nineteenth century. The young owner was an architect and worked with the space, installing a breakfast bar that doubled as a food-preparation area, with additional storage space above it.


Below This is a 1969 display kitchen from the Building Centre in London’s Camden Passage with units by Christien Sell. The wicker basket was considered an essential decorative accessory – although it is doubtful if it had practical value in urban homes.


How to combine functionality with a sociable layout was the question that dominated kitchen design during the Sixties. Regardless of age, class or income bracket, homeowners wanted a kitchen that functioned as the heart of the house: a space for cooking, eating and entertaining.


This was a relatively new development. Before American-style kitchens had become popular in the Fifties, and before social changes following two world wars had made full-time cooks in private houses a thing of the past, the kitchen had been a rather neglected room, frequently located in the basement of a house, with antiquated, functional equipment and little, if any, thought given to its decoration.


With the advent of innovative electrical appliances such as fridge-freezers and washing machines, alongside sophisticated new cookers, the kitchen suddenly became the focus of newlyweds’ attention. Cookery writers celebrated the use of new ingredients as well as the exploration of
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Below By 1960 cookers were the most sophisticated piece of kitchen equipment. At the back are two cookers that incorporate rotisseries – the one on the left is by Tappan; the one on the right is by Moffat. In front of these are a mix of gas and electric cookers by (from left) Tricity, Main, G.E.C., New World, Cannon and Allied Ironfounders.


Right In 1963 Heal’s teamed up with the


Gas Board to create an exhibition to show how it was possible to have a kitchen and sitting area in the same room. This room set displays the kitchen part: beyond it, you can see a set of curtains, as kitchen segues into sitting room beyond the fitted units with their distinctive metal-fronted cupboards.
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Below This small 1968 kitchen was in the Brighton flat of the interior designer Tom Parr. Painted fretwork shutters mask the view of the fire escape outside, while the kitchen was fitted out by Colefax and Fowler Associates – known today as Sibyl Colefax & John Fowler.


Right The trend for ‘knocking through’ can be seen in this 1968 kitchen-cum-dining room. A dividing wall was removed, and instead an island creates a division between the cooking and eating areas. All the kitchen and table accessories are from Heal’s.


exotic cuisines, and this further fuelled the desire to spend more time in the kitchen.


It is impossible to overstate the influence that the United States had on modern kitchen design. What is now standard – the open-plan layout, island worktops and fitted units – had its origins in the States. While the Fifties kitchen had celebrated technological advances with a modern, clean-edged appearance – bright reds and yellows, linoleum flooring, plastic appliances, Formica surfaces – the Sixties saw a change in the way that kitchens were decorated. Although the style of the preceding decade persisted for a time, the Sixties saw the introduction of a softer, country style that was more informal and conducive to a relaxed approach to living and entertaining.


When the first fridges and electric cookers had appeared in kitchens before the Second World War, they were seen as very clinical, futuristic items. They came in varying sizes and were often unwieldy; little thought had been given as to how they would integrate with the other appliances and furniture. The American influence,
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however, had standardized these appliances and introduced the idea of fitted units for a homogenous, unified feel. This look was the accepted face of kitchen design by 1960, but during the following decade the kitchen began to acquire an added level of character.


In the early Sixties, cool colours were popular, with sleek units and stainless steel finishes. As the decade progressed, a more relaxed look came into fashion. In urban, modern homes, colour reappeared, but in a less primary way than in earlier years – warm tones and patterns were popular, teak and beech were increasingly used as work surfaces, and splashbacks were often tiled with colourful abstract designs. This tied in with designs for ceramics, which often sported bright, abstract patterns, or stylized floral or Eastern motifs. In Britain, Hornsea Pottery – a relatively new company – was popular thanks to its innovative tableware that typically had matt white backgrounds with impressed linear or geometric designs, coloured in to create a modern effect. A similarly successful company was Portmeirion, which had a number of popular patterns – ‘Totem’, ‘Variations’ and
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Below

This small 1968 kitchen was in the
Brighton flat of the interior designer
Tom Parr. Painted fretwork shutters
‘mask the view of the fire escape outside,
while the kitchen was fitted out by
Colefaxand Fowler Associates - known
today as Sibyl Colefax & John Fowler.

Right

The trend for ‘knocking through’ can be.
seen in this 1968 kitchen-cum-dining
room. A dividing wall was removed, and
instead an island creates a division
between the cooking and eating areas.
Allthekitchen and table accessories are
from Heal’s.

exotic cuisines, and this further fuelled the
desire to spend more time in the kitchen.

Ttisimpossible to overstate the influence
that the United States had on modern
kitchen design. What is now standard -
the open-plan layout, island worktops and
fitted units - had its origins in the States.
‘While the Fifties kitchen had celebrated
technological advances with amodern,
clean-edged appearance - bright reds
and yellows, linoleum flooring, plastic
appliances, Formica surfaces - the Sixties
saw a change in the way that kitchens
were decorated. Although the style of the
preceding decade persisted for a time, the
Sixties saw the introduction of a softer,
country style that was more informal and
conducive to arelaxed approach to living
and entertaining.

‘When the first fridges and electric
cookers had appeared in kitchens before
the Second World War, they were seen as
very clinical, futuristic items. They came
in varying sizes and were often unwieldy;
little thought had been given as to how they
would integrate with the other appliances
and furniture. The American influence,
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and beech were increasingly used as work
surfaces, and splashbacks were often tiled
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schemes that were daring yet classically
pleasing. David Mlinaric also created
modern, elegant schemes, exemplified by
his flat in Tite Street, Chelsea. Another
leading decorator, Michael Inchbald, had
ahouse on the same street as Mlinaric, and
this was where his wife Jacqueline founded
the Inchbald School of Design in 1960,
signalling the rise of interior design as a
recognized industry.

As interior design became more
celebrated as a profession, House & Garden
went through a period of exciting new
collaborations across a variety of different
media. It made a film on interior design
for the flooring company Armstrong Cork,
for which Olive Sullivan, the decoration
editor, built three modern room sets in
the photography studios at Vogue House.
She was subsequently asked by the BBC
to design a home for a young married
couple. These collaborations, documented
in within the pages of the magazine, show
an awareness of the need to appeal to a
younger, television-owning demographic.

House & Garden also designed schemes
for Heal’s and Harrods, as well as decorating
show homes, and its substantial features
show how adept the magazine was at
curating new trends in interior design
and capturing the zeitgeist of the Sixties.
There was also an emphasis on showcasing
new technology, such as devel
in sound systems, which was extensively
covered in a series of articles. Illustrated
features provided an aesthetic alternative
to using press images of furniture, and
various illustrators were commissioned
to produce black-and-white drawings
for the magazine throughout the Sixties.

Above

Everything in this colourful 1964 sitting
room s British. The curtain fabric -
“Phoenix;, by Joyce Mattock for Tootal -
complements the Alan Davie painting.
Both the sofaand the upholstered chair
were designed by Robin Day for Hille.

Right

Mary Quant pictured in 1967 in her flat
in Draycott Place in Chelsea. The dining
room - ‘adelayed wedding present’to
Quantand herhusband from the interior
designer Jon Bannenberg - had a circular
tableand seating, a black ceilingand
louvred shutters made from metallic PVC.

These features provided round-ups of new
developments in product design and gave a
very hensive overview of changing
fashions in furniture. Some of these
illustrations can be seen in the chapter on
furniture in Part Three of this book.

This decade saw the magazine run
substantial interviews with legendary
designers from Madeleine Castaing to
David Hicks, and House & Garden also
chronicled developing trends as they
happened, whether it was the latest
developments in blow-up furniture or the
phenomenal success of Habitat. Edward
Bawden illustrated a feature on Dublin’s
architecture; David Gentleman produced
aseries of woodcut prints that were bound
into copies of the magazine; and Cecil
Beaton’s sets for the film version of My Fair
Lady (1964) were carefully photographed.

The magazine also chronicled the most
stylish international interiors of the
decade, and these are the focus of this
book. Part One looks at the Sixties house,
room by room. Part Two shows complete
houses including an assortment of homes
belonging to leading designers, artists and
taste-makers, from Mary Quant to Barbara
Hulanicki. Finally, Part Three looks at the
decoration - the furniture and fabrics,
glassware and ceramics - that is so essential
forlending style and flair to any living space,
no matter what the decade.
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THE KITCHEN

‘Everyone now wants a
kitchen which is a cross
between a clinical
laboratory and a cosy
night-club. On the one
hand, it should be a
suitable place for culinary
experiments to be carried
out in relative solitude, on
the other a place where
Jriends can foregather,
chatting up the hostess
whilst she prepares their
delicious meal.’

—JULY/AUGUST 1968

Left
‘The focus of this 1968 London kitchen is

its T-shaped central island. Covered with
stainless-steel tiles, it incorporates a hob,
sink, chopping board and waste-disposal
unit. A row of cork-covered cupboards
provides discreet storage for food and
culinary paraphernalia, while red
freestanding beams contrast with the
period cornicing.

Right

Toile de Jouy walls and a Provencal floor
create the feel ofa rustic farmhouse interior.
Itisall an illusion, however: both walls and
floor of this 1968 kitchen are covered in
patterned vinyl.
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Belowleft and bottom left
“Two different aspects of a 1968 kitchen in
Kensington, which was also used as the
main entertaining area. The floor tiles
‘were imported from Italy by the owner,
and the collection of copper saucepans
on the floating pine shelfwere decorative
as wellas practical. Louvred doors
enabled the cooking area to be screened
offwhen necessary.

Below right

Toile de Jouy appeared time and again
instyle-conscious Kitchens. This one
made the cover of House & Garden in
July/August 1967 The combination of
traditional china, veneered units and
varnished pine was very on trend in
the Sixties.

Right

Formica work surfaces, a “Transatlantic’
cooker by WH Paul, and walls covered in
brownlino create asleek look. This
picture was used to illustrate a feature
written by the architect Richard Rogers
in August 1963, which stressed the
importance of designing kitchens that
were functional rather thanladen with
appliances.
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This 1969 Kitchen was built in a Gothic
Revival country cottage dating from the.
carly nineteenth century. The young
ownerwas anarchitect and worked with
the space, installing a breakfast bar that
doubled as a food-preparation area, with
additional storage space above it.

Below

This is a 1969 display kitchen from the
Building Centre in London’s Camden
Passage with units by Christien Sell.

‘The wicker basket was considered an
essential decorative accessory - although
itis doubtful if it had practical value in
urban homes.

How to combine functionality with a
sociable layout was the question that
dominated kitchen design during the
Sixties. Regardless of age, class or income
bracket, homeowners wanted a kitchen that
functioned as the heart of the house: a space
for cooking, eating and entertaining.

This was arelatively new d

thing of the past, the kitchen had been a
d room, fi lylocated
in the basement of a house, with antiquated,
functional equipment and little, if any,
thought given to its decoration.

‘With the advent of innovative electrical
appliances such as fridge-freezers and
‘washing i ide sophisticated

"
rather

Before American-style kitchens had become
popular in the Fifties, and before social
changes following two world wars had

made full-time cooks in private houses a

new cookers, the kitchen suddenly
became the focus of newlyweds’ attention.
Cookery writers celebrated the use of new
ingredients as well as the exploration of
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FOREWORD

BY BARBARA HULANICKI

1 grew up as part of a post-war generation
when children were ‘seen and not heard’

- aperiod when Harrods would settle
customers’ bills once ayear and where they
sold copies of Georgian furniture in the
Home Department. I could not wait to be
free from the restrictions of so many rules
and films became my visual influence for
the home.

Times are very different now and it is
difficult to convince young people today that
atthat time there was nothing good to buy in
regular furniture or clothes stores. Instead,
we hunted in junk shops and along Brick
Lane at six on a Sunday morning when there
would be a market for old (now antique),
Jjunk furniture. We would rush down to the
East End to be the first to find treasures,
things such as Pre-Raphaelite prints, Deco
rugs and turn-of-the-century bookshelves. It
was an adventure to hunt for what today are
priceless pieces.

Things got exciting when the Lacquer
Chest opened on Kensington Church Street,
selling a stream of vintage goodies and bric-
a-brac. I adored that store and couldn’t stay
outofit. On the other hand I avoided buying
from modern design companies like G Plan
and even today their furniture looks so
formidable to me. When we needed kitchen
furniture or kitchenware, we would traipse
down to Habitat, which was full of amazing,
modern ideas for dining and cooking; it had
all the latest gadgets.

‘When the first Biba shop opened in a
shabby side street off the even shabbier
Kensington High Street, my husband Fitz
and I hunted for Victorian hat stands to
hang clothes off and used a French wardrobe
as the centrepiece of the shop. Itis difficult to

imagine today how dark walls, very loud
rock n’roll music and heavy drapes were
deemed rebellious but parents would never
enter our shop. Instead they would wait
fearfully for their young ones outside the
closed front door.

The girls’ changing area was behind
wobbly screens, which collapsed with the
weight of the clothes piled up on them.
Nobody, especially the boyfriends who
waited on the purple velvet chaise longue,
seemed to mind though. I found that
particular chaise longue on the street one
Sunday morning. There were no skipsin
those days and people would leave their old
shabby furniture out on the street at the
‘weekends for anyone to pick up.

Iremember once discussing the latest
luxury fad, wall-to-wall carpet, with George
Harrison and Ringo Starr, at a party at Cilla
Black’s flat. Wallpaper also played a very
strong part in the Sixties and Fitzand I
commissioned Julie Hodgess to design
large-scale Art Nouveau designs for the first
two Biba shops. She printed the designs
in gold and silver on heavy-duty wide
photographic paper, which made it quite
difficult to hang. Print was huge in the
Sixties too and, after over-ordering on coat
fabric, we produced countless leopard-print
cushions at Biba.

This amazing book illustrates people’s
fearless use of patterns on patterns and
countless other luxe Sixties trends. Its
exciting to see how the interiors of the Sixties
still look so up to date even today.

Right
Barbara Hulanicki, pictured for Vogue
in1964.
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INTRODUCTION

‘Rooms are for living in,
and that is about the only
collective statement that
can be made about the
design of today’s interiors.
Ifiit is true that society is
permissive, the same can
be said of the design - or
non-design - of the rooms
we move around in.
Anything goes.

—SEPTEMBER 1968

From Pop art to Op art, plastic furniture to
bubble-gum paint colours, the Sixties saw a
new wave of interior design that was closely
linked to popular culture and fashion.
Design became increasingly youth-oriented,
incorporating a playful, throwaway element
that was designed to appeal to the new
generation of baby-boomers. The UK in the
Sixties underwent a cultural revolution, and
the music, fashion and attitude of Swinging
London became famous across the globe.
As air travel became more popular, the
UK widened its international outlook.
House & Garden, where the images in this
book all come from, increasingly looked

abroad for inspiration, and ¢ ioned

with showrooms where customers could
see items styled in room sets, rather than
having to pick items from catalogues. The
rising generation of baby-boomers provided
awilling market for products that had fun,
light-hearted appeal, such as lava lamps and
blow-up bubble chairs made out of brightly
coloured PVC. In the same way that Pop art
embraced consumer culture, design also
harnessed the same sense of immediacy,
celebrating the new and, at times, the
throwaway — as seen, for instance, in the
flat-packed cardboard chairs designed
by Peter Murdoch that had an estimated
lifespan of just a couple of months.

Ttisir ible to overplay the close

extensive colour features on design-
conscious countries such as Sweden,
France and the United States. Morocco also
had an influence, as it became a popular
destination on the hippy trail. Towards the
end of the decade, interior design became
progressively bolder and more psychedelic
in colour.

International trends such as Pop art
were translated into interior settings, and
interior fashions became more accessible
and affordable. The founding of Habitat
by Terence Conran in 1964 created a new
benchmark for how furniture was sold,

relationship between popular culture

and design during the Sixties, as artists
and designers moved between genres.
Peter Blake’s art was visible in everything
from the cover for The Beatles’ album

Sgt. Pepper’s Lonely Hearts Club Band
(1967) to advertisements for the Wool
Marketing Board. Barbara Hulanicki
opened Biba, whose Art Nouveau-inspired
interiors popularized the trend for dreamy
revivalism, helped along by the psychedelic
movement. Interior designer David Hicks
rose to prominence during this decade, with
his bold use of pattern and ability to create

Right above Right beloww
Plastic finds its way into virtually David Hockney madea variety of
plywood trees to enliven his

every component of this 1968 room.
Farright above

An Alexander Calder mobile tops
offan impressive collection of
modernartinthe Milan flat of the
Italian photographer Ugo Mulas in
1967. A Le Corbusier reclining chair
isjust visible in the foreground.

minimally furnished Notting Hill
studio flat, pictured in1969.

Farright below
Anewbuild Paris apartment from
1964 mixes old with new. The
adjustable metal-strip shelving and
white walls contrast with the owner’s
collection of antiques.
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