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      Context

      
      Sam Shepard was born in Fort Sheridan, Illinois on November 5, 1943. His father served in the Air Force as a fighter pilot
         in World War II and then retired to a farm in Duarte, California where Shepard was raised. As a youth, Shepard was often troubled
         by his heavy-drinking father. Sam Shepard studied agriculture for a year at San Antonio Junior College and then left to join
         a touring company of actors. In 1963 he moved to New York City where he served tables at the Village Gate, in Manhattan's
         Greenwich Village, where legendary jazz performers played. Within a year, Shepard had several of his plays produced in Off-Off
         Broadway theaters. Fatefully, Shepard began his work in the theater in New York City during the birth of the Off-Off Broadway
         movement. His work was made at experimental avant-garde venues such as CaffÃ Cino, the Open Theatre, the American Place Theatre
         and La Mama. Young talent like Shepard dared to shock and surprise audiences with avant-garde, daring, and groundbreaking
         work on next to nothing budgets. Shepard's early influences include rock and roll, jazz and popular culture. At a time when
         lowbrow and highbrow art were less and less clearly defined, Shepard deftly incorporated non-literary influences like radio,
         movies, advertising and rock and roll in his unconventional plays. Less than four years after arriving in New York, Shepard's
         plays won the Village Voice newspaper's OBIE awards for his plays Chicago,Red Cross, and Icarus's Mother.

      
      From the beginning of his writing career, Shepard's work reveals he is more interested in consciousness than in reality. His
         plays are landscapes of emotions that contain states of mind inside the self. More than typical dramatic action or the typical
         character and story arc of a traditional play, Shepard's plays like Fool for Love resemble the surreal and often absurd and contradictory realm of dreams or the subconscious. His characters such as the ones
         in Fool for Love have no tragic flaw or fateful quest. They sort through the emotional tumult of their lives in a power struggle where identity
         is vague, time is cyclical, and the past haunts the present. As in a dream, memories are often idealized and altered to suit
         the needs of the dreamer.
      

      
      Shepard's work seems to run parallel with is own journey to come to terms with his identity. He has been attributed as saying,
         "I preferred a character that was constantly unidentifiable, shifting through the actor, so that the actor could almost play
         anything, and the audience was never expected to identify with the character." So different and yet sharing attributes with
         his father, Shepard's life has been one of creating and playing roles. Newsweek once featured Shepard on the cover with the
         title, "Leading Man, Playwright, Maverick." After 1985, Shepard starred in over fifteen feature films while staging only two
         new plays. Shepard's career in acting has often overshadowed his enormous influence on theater. This Hollywood star status
         heightened with his relationship to Oscar-winning actress, Jessica Lange.
      

      
      Shepard wrote Fool for Love shortly after breaking up with his wife O-Lan to be with Jessica Lange. In a letter to his friend and virtuoso collaborator,
         Joe Chaikin, Shepard described his play, Fool for Love as "the outcome of all this tumultuous feeling I've been going through this past year�it's a very emotional play and in some
         ways embarrassing for me to witness but somehow necessary at the same time." Few writers manage to elevate higher than the
         sensationalism of confessional drama, but Shepard's allegory for his own loss and love rises above and provides us with an
         intensely powerful personal drama that draws us in with its manic depiction of ill-fated love.
      

      
   
      
      Plot Overview

      
      May, Eddie, and the Old Man are on stage when the lights come up—the Old Man separated physically from May and Eddie either
         on a different platform or another dividing convention of the set. In a low-budget motel room on the outskirts of the Mojave
         Desert where May has been living, Eddie and May sit without speaking to each other—she with her head between her knees over
         the side of the bed, and he in a chair. The only sound is that of Eddie fidgeting with his glove and bucking strap. The Old
         Man sits in rocking chair next to a bottle of whiskey. Though he talks to the actors, the Old Man only exists in May and Eddie's
         minds.
      

      
      Eddie tries to get May to speak to him. He reassures May that he is staying with her and will not leave her again. May hold
         on to Eddie's legs desperately but will not speak. May is torn between wanting Eddie to leave and to stay. She accuses him
         of having an affair with a rich woman. Eddie denies it and asks for sympathy from May by telling her how far he drove to see
         her and that he missed her desperately. May is slightly moved by his feelings but then remembers his affair with the woman
         she calls "the Countess." May accuses Eddie of sleeping with the Countess regularly. Eddie presents to May a dream that they
         will move back into the trailer together to Wyoming. Just as they are about to kiss, May knees Eddie in the groin.
      

      
      May exits triumphantly to the bathroom as Eddie suffers and talks to the Old Man who has watched the play until this point.
         He asks Eddie if he is basically a "fantasist" or someone who makes things up. May returns with a change of clothing. Eddie
         offers to leave again and this time May who has transformed from her dowdy clothes into a sexy red dress and black heels tells
         Eddie that he better leave because she has a date. Eddie gets angry at May and goes outside. While Eddie is gone, May runs
         and grabs her suitcase from under the bed. Eddie reenters with a bottle of tequila and a shotgun in his hands. He offers May
         some tequila but she declines saying she's "on the wagon." Eddie and May discuss May's upcoming date.
      

      
      The Old Man speaks to May and tells her a story about a time when he, May's mother, and baby May were driving in southern
         Utah and May would not stop crying. May hears Eddie coming back, leaps up, dropping her grief and takes a drink. Eddie returns
         and proposes that May introduce Eddie to her date as her cousin. May reports that she sees a Mercedes with a woman in it,
         and they hear the Mercedes drive away. Eddie sees that the Countess has blown out the windshield of his truck. As May and
         Eddie face off with one another, the Old Man talks to the audience about how neither May nor Eddie resembles him.
      

      
      Another car arrives, this time with May's date, Martin. He thinks May is being attacked by Eddie and after a short scuffle,
         throws Eddie to the ground. May breaks up the fight and introduces Eddie as her cousin. Eddie and Martin talk, and Eddie reveals
         that he is May's half-sister and that they "fooled around" in high school before they knew of their blood relationship. Eddie
         tells Martin about the day he found about his father's secret life with May's mother. The Old Man occasionally contributes
         his point of view.
      

      
      May is angry because Eddie told his side of the story to Martin. May tells the story from her point of view and the way it
         affected her mother and her youth with her mother who was always desperately waiting for the Old Man to come back. May ends
         her story by saying that when her mother tried to stop Eddie and May from having a sexual relationship, Eddie's mother shot
         herself in the head.
      

      
      The Old Man is surprised and disturbed by this revelation, claiming no one ever told him that part of the story. Eddie adds
         that his mother killed herself with the Old Man's shotgun. There is an explosion and Martin looks out the window and tells
         them that Eddie's horse trailer is ablaze and the horses have been let loose.
      

      
      Eddie says he is going out to see the damage that the Countess has done and promises to be right back. May packs her suitcase
         and tells Martin that Eddie is gone. May leaves with her packed suitcase and Martin stares out the window as the fire continues
         to blaze outside.
      

      
   
      
      Character List

      
      
         Eddie - 
            The play's protagonist. Dressed in cowboy gear from head to toe, Eddie is a larger than life, multi-dimensional character.
            Some of his traits are not larger than life but ordinary weaknesses. For instance, he is an overly proud man with a drinking
            problem. Eddie is emblematic of the symbol he believes in. He believes in the myths of the idyllic American West, the cowboy
            as a hero who saves the day, and the American Dream of country living. Eddie habitually entangles himself in volatile romances.
            His passionate, competitive nature magnifies itself when he drinks and when he relates to his lovers May and "the Countess."
            He has trouble distinguishing between reality and fiction, lies and truth though he would not admit this. Eddie has a strange
            but complicit relationship with his father, the Old Man character in the play who exists only in May and Eddie's minds. Eddie
            shares his love of liquor with the Old Man and seems to share the same sense of humor. Eddie's character contains autobiographical
            elements of Sam Shepard's life. He wrote Fool for Love after leaving his wife, O-Lan, for movie actress, Jessica Lange and has a complicated past with his heavy-drinking father.
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