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				Introduction


				Terry O’Neill was a working-class boy from Romford who became the most prolific photographer of his generation – but before he ever picked up a camera, he dreamed of becoming a musician. As he was establishing himself in the world of media photography in the early 1960s, The Beatles – four Liverpudlian boys from similarly underprivileged stock, who shared his original dream – were working tirelessly in the pursuit of success. 


				By the summer of 1963, the band had tasted that success in the form of theirchart-topping debut album, Please Please Me. They were stars on the rise but still far from the full height of their fame. In July, they travelled to London’s Abbey Road Studios.


				Meanwhile, over on Fleet Street, Terry O’Neill’s reputation as a bold young grafter with an ear for good music and a finger on the cultural pulse had caught the attention of the Daily Sketch’s picture editor, Len Franklin, who tasked O’Neill with documenting a burgeoning phenomenon. 


				“We think youth is on the rise in England and it’s going to change the world,” Franklin said. “We want you to photograph that.” The mission began with a trip to Abbey Road, where the Beatles were in the middle of recording one of their most successful early hits, ‘She Loves You’.  


				“The studio was unionized then,” O’Neill later recalled. “Manned by technicians in brown work coats, shirts and ties, who had to be paid overtime and took tea breaks. It was during one of those breaks that I took The Beatles out to the backyard for a portrait.” 


				Though O’Neill would later describe the shot as “amateurish”, it possessed a candid, of-the-moment appeal that was rarely seen in media shots of that era: the spontaneous backyard setting, with its gritty walls looming like a symbol of the band’s working-class background, along with their posture and style – longish hair and smart-casual clothes, holding their instruments with intent – seemed to capture both the shifting mood of the culture and The Beatles’ place within it.
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				The photograph languished in Franklin’s in tray for several weeks until, one Saturday, with no breaking news to report, it was printed on the magazine’s front page. The issue sold out, generating hype around the young four-piece and helping them on their way to the superstardom that would follow. “I didn’t realize at the time that I was part of history,” O’ Neill said. “They were young, I was young, and the world was young.”


				But times were changing. In pre-1960s Britain, young people weren’t considered important – they were fodder for the office, the factory, or the frontline. Then came the end of automatic conscription in the National Service. For a post-war generation who wanted something new, the world opened up. They rejected the music, clothes and social mores of their parents. They filled pubs and clubs and danced to rock ’n’ roll. Two phenomena that defined this heady cultural moment? The music of The Beatles, and the photography of Terry O’Neill. 
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